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PREFACE.

This, the fourth edition of *' Engravings and Their Value," has

not only been thoroughly revised, but largely augmented by the

addition of numerous engravers who have come into greater

prominence during the last few years
;
among them will be found

the names of some contemporary artists as well as of very many
others whose reputation has been established with the passing

of time. The object throughout has been to construct a good,

serviceable, all-round guide, embracing in its second and more prac-

tical part prints which are likely to be looked for, irrespective

altogether of their price in the market, the selection—for no
greater degree of importance is claimed for it—being based

primarily on that ground-work of practical utility which is or

should be the foundation of all books of the kind. For this

reason, many hundreds of prints have been included, not neces-

sarily because they are in themselves of much interest or value, but

for the reason that, being very often met with, they are continually

being inquired about by those who have no knowledge of the

precise degree of interest they may happen to excite. All alike,

important or the reverse, have been valued with reference to

principles elaborated to some extent in Chapter xiii. of the first

part of this treatise, and it may be stated in addition that all the

sales by auction held in London during the year 191 1 have been

drawn upon as well as the more noticeable of those held during

19 10, the catalogues having been supplied by the auctioneers—for

which I thank them—and priced in the ordinary way. It may also

be stated that many of the sales were personally attended, and
notes made at the time, the object being to inspect the prints as

they were offered for sale and in that way to obtain first hand
knowledge of the degree of importance they were entitled to

assume. The prices have been tabulated, and when necessary

adjusted, and many others, which, in the absence of recent auction

statistics it was necessary to estimate, have been added. It will

of course be borne in mind that just as several prints, apparently

identical, may nevertheless exhibit different degrees of quality, so

also the values to be placed upon them will vary, the rule being

that the more valuable the print the greater the discrepancy in
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price between one impression, recognised as good, and another
obviously inferior to it. Degrees of quality existing between one
impression and another from the same plate or between one
print and another from a different plate can only be estimated by
experience, the absence of which cannot be compensated for by
any book of instruction, however minute or elaborate it may be.

Still, it is mainly in the case of expensive prints that variations

in quality are multiplied, and the knowledge of this will go a
long way towards clearing the ground of innumerable academic
distinctions.

Two important points of difference between this edition of
" Engravings and Their Value " and those preceding it will be

observed. The first part of the work has been almost wholly

re-written, and, it is hoped, very materially improved. In the

former editions there was a chapter dealing with the restoration

of prints, and this has been abandoned, there being now a prac-

tical guide to the restoration of all kinds of prints, more elaborate

and altogether more satisfactory than could be expected from such

casual information as it would be possible to afford in a book

of a general character. It may be added that the work referred

to
—" Print Restoration and Picture Cleaning "—was recently

issued by Mr. L. Upcott Gill, the Publisher of the book the

reader now holds in his hands.

J. Herbert Slater.

Thornton Heath, Surrey.

January, 1912.
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Engravings and

their Value.

CHAPTER I.

The Early History of Engraving.

A GOOD collection of prints has a high educational value—a mere
accumulation gathered together without method is almost worth-

less as a means of instruction. This is the first rule the collector

will need to digest ; for although it may appear to be self-evident,

the fact remains that its breach is a matter of every-day

occurrence. The practice of buying anything, no matter what,

which happens to take the fancy is not one that can be commended
when the formation of a collection of prints is the primary

object in view, though it may, of course, be perfectly legitimate

for casual purposes, such, for instance, as the decoration of the

walls of a room. That, however, is an entirely different matter.

We speak now of a collection of prints formed with the definite

purpose of illustrating the peculiarities of style and technique

which, as in the case of other branches of art, are at all times well

defined; and, when this is the end in view, it is absolutely

necessary to proceed upon some settled plan. There are,

for instance, collectors who make an exclusive study of

mezzotints, others confine their attention to etchings,

while a third class is principally concerned with those

colour productions which for some years past have been so

greatly in vogue; but, whatever kind of print is fixed upon, it

should be with the object of building up, so to speak, a fabric of

B
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some kind with well-arranged material. The collector should

make himself acquainted with the styles of the various engravers

who come under his notice, and may, if he pleases, arrange ex-

amples of their work, undertaken at different periods, in such a

way as to show their varying peculiarities, the position he con-

siders they occupy in the scale of artistic merit, regard being

had to other examples of a similar class or kind; and, generally

speaking, to make the collection, be it large or small, costly or

the reverse, a factor of educational importance. Before he can

do this he must, it is perhaps hardly necessary to observe, be

thoroughly acquainted with the details of his calling, so as to be in

a position to put his knowledge to practical use whenever oppor-

tunity offers. Even when ihe has done his best, his judgment may,
from an artistic standpoint, be wholly at fault : that is a matter

of experience, the want of which no book, however methodical and
exact it may be, can be expected to supply. We may even go
further and say that correct judgment, where works of art are

concerned, is founded upon intuition or that natural faculty of

perception which in its higher aspects cannot be acquired even by

experience. The art critic is, like the poet, born and not made—

a

point which becomes accentuated directly it is recognised that

there are critics and critics, some greatly superior to others,

even though all have availed themselves of the same opportunities,

year after year, during the whole course of their lives.

When viewing this complicated question it must not be con-

cluded that knowledge cannot be acquired from books, for the

very reverse is the case. The artistic faculty certainly cannot,

nor can experience be dispensed with ; but in all other respects

a good book of instruction is a necessity, for it deals with facts

which constitute what may be called the stock in trade of the

collector and enables him to profit by the experience he will gain

hereafter. He must, it is obvious, be in a position to distinguish

between one class or kind of print and another ; he must be able

to recognize the different kinds of proofs when he sees them, and,

generally speaking, have such a broad and comprehensive view

of practical details that he is not likely to be ignorant of first

principles or to make a mistake with regard to such matters of

every-day occurrence as may happen to present themselves to his

notice. To use a homely metaphor, he must first learn to walk
before he makes any attempt to run. Later on we shall point

out what the print collector should know and how the knowledge

he ihas acquired can be utilized to the best advantage ; but before

doing that it is advisable, as part of the scheme, to say a few

words on the origin of engraving; to begin, in short, at the
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beginning and to lead up gradually to those technical details of

which we have spoken.

Engraving is the art of cutting metals, wood, and precious

stones, and representing on the face of any of those mediums a

device or design to be reproduced, if need be, on paper or other

suitable material. This definition, though not technically

accurate, is nevertheless popular, for, strictly speaking, a " print "

is the impression ; that which produces the print is the engraved

block or plate; hence the term "engraving" is more applicable

to the medium than to the impression itself. In common parlance,

" prints " and " engravings " are regarded as being convertible

terms, though, as we shall have occasion to explain, this is very

far from being the case from a technical point of view.

The process of engraving merely as a mode of decoration was
practised by goldsmiths and metal workers from the very earliest

times, and specimens of ancient art, as beautiful in conception

and design as any our workmen are capable of producing at the

present day, are frequently met with in the cabinets of collectors.

Homer, on several occasions, uses the word ypdcpo} in the sense

of to scratch or engrave, clearly showing ithat even in the disturbed

state of society which the poet delighted to depict the art was,

in his opinion at any rate, in ordinary practice. The Bible

abounds in references to the subject, as, for example, " And thou

shalt take two onyx stones and grave on them the names of the

children of Israel" (Exod. xxviii. 9); With the work of an

engraver in stone, like the engravings of a signet, shalt thou

engrave," &;c. (Exod. xxviii. 11); from which we may certainly

conclude that the Israelites had acquired a knowledge of the

practice during their captivity in Egypt.

There is, indeed, no lack of authority to support the conclusion

that decorative engraving on stone or metal has been in vogue
from a very early date, while in the days of the Greeks and
Romans it was so common that the laws and important contracts

were almost universally engraved on metal plates, and even slaves

were sometimes branded with metal stamps. The ancients thus

made the first step, thoroughly mastering in detail the art or

process of engraving, although it was not until comparatively

recent times that the difficulties attending the transfer of the

design were successfully overcome. When we consider that many
of the designs of the Roman era have, when properly manipulated,

the distinct power of making impressions, we can only wondei-

that such a practical nation should have overlooked the additional

step which would have anticipated the flight of time in this

respect by more than a thousand years. In cutting and carving

B 2
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precious stones the ancients were at least equal to the craftsmen

of our own day, and, having the requisite skill and knowledge to

excel in the most difficult branch of the art, it certainly seems

unaccountable that they should never have thought of engraving

on wood or metal with the object of obtaining an impression on

papyrus, linen, or even the hard waxen tablets which sometimes

served them for paper.

These remarks will remind the reader that we have hitherto

spoken only of the process of engraving—that is to say, the act of

cutting or carving a certain medium with a required design. The
practice of taking an impression of the design on paper or

some other suitable material is just that very step which, so far

as is known, the ancients neglected to take, and which probably

was not taken at all until the middle of the fifteenth century, after

the invention of painting in oil. This is, of course, a mere con-

jecture, for if the countless classical manuscripts of Greek and

Roman days, many of them highly ornamented, as Pliny relates,

should have completely disappeared, as is the case, it

is not surprising that the same fate should have befallen

comparatively unimportant transfers, for so they would naturally

be regarded in those days, assuming that they did in fact exist.

The truth is, however, that we do not know whether the ancients

were in the habit of taking impressions from the stones and

metal plates they most certainly engraved, and we have con-

sequently to fall back to the earliest period when evidence exists

X l^'A
I

to prove that this was done, that is to say, to the middle of the

1^ fifteenth century.

The circumstances which are commonly supposed to have led up
to what we will call the discovery of the art of reproducing

engraved designs from metal plates may be briefly narrated. At

the period mentioned a particular kind of work, termed niello,

was much in vogue, especially in Italy, for the adornment of all

kinds of ecclesiastical and domestic utensils. It was executed in

the following manner : The design having been cut with a

graver on a silver plate, the latter was covered with a fusible

substance, composed of silver, lead, copper, sulphur, and borax,

which, being melted by the application of heat, ran into and filled

the engraved lines, and, when allowed to cool, hardened, and

became firmly fixed. This compound was called nigellum, in

Italian niello. The surface of the plate was then smoothed and
polished, and the design appeared in black lines on a ground of

bright silver. In the preparation of these plates it was necessary

for the artist to test the character of his work before infusing the

niello, as no corrections could be made afterwards. This was
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effected by taking- a mould in fine clay, and from that a cast in

sulphur, which, when the lines were filled with a black colouring

matter, presented the same appearance as the niellated plate.

This mode of procedure was followed until Maso Finiguerra, of

Florence, the ablest worker in niello, adopted, though probably

not for the first time, the simpler plan of taking impressions

direct from the metal. The first proof so obtained is supposed

to be that in the Bibliotheque Nationale, taken from the pax of

the Coronation of the Virgin, ordered in 1450 and delivered by

Finiguerra in 1452. Direct impressions from the earliest metal

plates are, however, thought by some, and especially by Willshire,

to have been taken from the Corona luminaria of Barbarossa, in

the Cathedral of Aix-la-Chapelle. However this may be, it is

probable that this discovery directly suggested the practice of true

copper-plate engraving, of which Finiguerra is by some authorities

regarded as the inventor, though there is very little doubt that

it was not until 1465 that Baccio Baldini conceived the idea of

multiplying impressions from plates specially engraved with the

express object of producing them.

Of all the modes of engraving in its more extended sense, the

most ancient is, however, that on wood, for which we are indebted

to the brief-malers (or card-painters) of Germany, who not only

directed their attention to the making of playing cards, but

frequently depicted the images of saints and various subjects

connected with ancient history. These being cut on wood, impres-

sions were afterwards taken from the block, thus suggesting the

origin of "block-books," and perhaps supplying Gutenberg with

his first idea of the typographic art. Papillon, the author of the
" Traite Historique et Pratique de la Gravure en Bois," states

that he had seen a series of cuts dedicated to Pope Honorius IV.,

who governed the Romish Church from 1285 to 1287, and although

his Story of the Cunios," as it is generally called, is now dis-

credited, the question whether Papillon was the deceiver or was
himself deceived is distinctly open to argument. Furthermore, it

is probable that playing cards, which were certainly known in

France as early as 1392, and perhaps before, were printed from
wood blocks when the demand for them grew sufficiently large,

which seems to have been the case about the date in question.

Wood engraving preceded chalcography, or the art of engraving
on metal ; of that there seems to be little, if any, doubt.

The earliest print bearing a date with which we are acquainted

is known as the "Brussels Print " (a.d. 1418); but so many doubts

have been thrown on its genuineness /that the discovery of the art

of engraving as now practised may more conveniently be
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assigned to a somewhat later period, and we are on safer ground
when we say that the "St. Christopher" (a. d. 1423), discovered

by Heinecken, in 1769, in the Carthusian Convent at Buxheim,
is the earliest undoubtedly genuine print which has hitherto come
under the notice of collectors. It is a wood engraving, and the

block from which the impression was taken was cut, doubtless,

by the card-painters to whom we have already referred. The
design, which, as might be expected, is exceedingly crude, repre-

sents the Infant Christ being carried across the sea on the

shoulders of St. Christopher.

The invention of printing doubtless gave a great stimulus to the

art of engraving, as woodcuts were at an early period used in the

embellishment of books ; and as the number of the latter in-

creased, so also would the practice of engraving become more
general. The art, therefore, which, roughly speaking, may be

said to date from the middle of the fifteenth century, and which

is consequently almost coeval with the invention of printing,

includes not only the art of engraving practised many hundreds
of years before—used only, so far as is known, for purposes of

decoration—but also the process of taking impressions from

engraved plates upon paper or other suitable substances.

/ The department of prints and drawings occupies only a compara-

tively small space in the British Museum building, but its contents

should be as generally attractive as any other of the collections.

Etchings and engravings of the different schools, from the earliest

period to recent times, are not only of the highest value from an

artistic standpoint, but constitute objects of enjoyment readily

appreciated by all classes. In the British Museum the reader will

find a collection of works illustrating the invention of engraving

on metal ; while cases contain a number of engraved silver plates,

many of them niellated, and illustrating the first step towards the

discovery attributed for the sake of convenience to Maso Fini-

guerra. In consequence of the extremely fragile nature of the

material, but few of the sulphur casts—taken, it will be remembered,

by the workers in niello as a proof or test of their skill—^have

survived to the present day. The total number known to exist

is under thirty, and of these the British Museum possesses more
than half.

Needless to say, impressions from works in niello taken

on sulphur are practically unprocurable, though impres-

sions on paper are sometimes met with even yet. At Sir

Mark Sykes' sale in 1824 examples of transfers of both

kinds were met with, though the prices realized for them are no

guide to what would have to be paid for similar relics—for such
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they really are—at the present day. The following extracts from

the catalogue will serve the purpose of tabulating a few of these

rarities, which, though not often mentioned in books of reference,

are described in considerable numbers in the pages of Duchesne's
" Essai sur les Nielles," the great authority on the subject. The
entries extracted from Sir Mark Sykes' catalogue are as

follows :

—

Impressions on Sulphur from Works in Niello.

A box containing seven impressions, representing the Sacrifice of Cain and
Abel, Cain Killing Abel, and other Scriptural subjects. £38 17s.

Christ Washing the Apostles' Feet, perfect; The Last Supper, perfect; The
Crucifixion, perfect; The Dead Body of Christ, also perfect. £173 53,

Christ Praying in the Garden, slightly injured. £36 15s.

The Ascension of Christ, perfect. £69 6s.

Christ Taken in the Garden, partly restored; Christ Before Pilate, partly
restored; Christ Releasing the Patriarchs from limbo, perfect; The
Resurrection, perfect. £126.

Impressions on Paper from Works in Niello.

The Madonna seated on a throne, with the Infant Saviour in her lap. By
Maso Finiguerra. £3 15s.

The Adoration of the Magi. By the same. £52 10s.

The Eagle Offered in Sacrifice. By Pellegrino di Cesia. £5.

The Triumph of Mars and Venus. By the same. £31 10s.

Orpheus. By the same. £4 6s.

Mutius Scsevola Burning off his Right Hand. By the same. £14 14s.

Hercules Combating the Hydra. By the same. £3 13s. 6d.

An impression, apparently taken from the reverse of a medallion. Anony-
mous. £1 lis. 6d.

Tobit and the Angel. Anonjmous, £6 6s.

A battle of three warriors on horseback. Anonymous. £32 lis.

So far as the present-day value of works of this latter class

—

that is to say, impressions from works in niello on paper—is

concerned, and by way of pointing a distinction, reference may be

made to a sale by auction held in 1901 by Messrs. Christie,

Manson and Woods. It comprised an important collection of

etchings and engravings by and after the old masters, formed by

the late Mr. James Reiss, of South Kensington, and among a

large number of very interesting and important works of that

character were several examples of niello work on paper. An
"Allegory of Navigation," with the initials O.P.D.C., No. 303

in Duchesne's work previously mentioned, realized ;^iio; "Mer-
cury presenting Bacchus to Juno," Duchesne No. 218, ;^72

;

"The Sacrifice to Mars," Duchesne No. 221, £g6; "Cupid and
Psyche," Duchesne No. 232, i^^., and "The Triumph of

Love," not mentioned by Duchesne, but to be found fully de-

scribed in Passavant's " Le Peintre Graveur," p{^8i i8s.

Each of these had at one time been in the noted Wellesley

Collection, and the successive hands through which they

had passed could easily be traced, were it for any reason advisable
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to do so. On the other hand two niello subjects on paper and
a wood engraving-—all three anonymous, not from any noted

collection nor of any great degree of merit, but possibly genuine,

and sufficiently good to illustrate the style in which they were
respectively engraved—sold by auction in the same rooms, in April,

191 1, for no more, than 15s. These prints had no pedigree, so to

speak, otherwise they would most certainly have realized much
more, and that is very often the case so far as works of art are

concerned.

It has not been thought necessary to consider the subject of the

early history of engraving further than to point out its main
features. To enter into an enlarged discussion would demand
great space and be altogether out of place in a book meant to be

practical. Two or three chapters in Willshire's *' Introduction to

the Study and Collection of Ancient Prints," an excellent work,

met with on the shelves of all advanced collectors, are devoted to

the antiquarian side of the subject, and to that the reader is

referred for any further information he may require. To sum up
in a few words : a perusal of that and other treatises in which the

early history of engraving is one of the features will make it

fairly clear that the German Schools first practised wood engraving

in 1423, and the Italian Schools not until 1467, while engraving

on metal is traced to Germany in 1446, and not to Italy

until 1465. These dates cannot be rigidly fixed, but they seem

sufficiently accurate to support a contention that the invention

of chalcography should be placed to the credit of an anonymous
engraver of North Germany, who, for want of a more distinctive

title, is known to collectors as " The Master of 1446." A flagella-

tion from copper, by this " Master of 1446," formerly in the

possession of the late M. Jules Renouvier, of Montpellier, and now
in the collection at Berlin, may conceivably occupy the same
position with regard to engravings taken from metal plates as

the St. Christopher " does with respect to engravings from

wooden blocks. The question is, however, so exceedingly

complex that it is only suitable for academic discussion, and so

we leave it to those whose tastes lie in such a direction, with the

remark that when the different methods of engraving come to be

explained opportunity will be taken to refer to the circumstances

connected with their origin, so far as that is considered necessary

and can be accomplished in the space at disposal.

As an instance of the complications and difficulties certain to

arise directly the knotty subject of the early history of engraving

is approached, we may just observe that Maso Finiguerra is now
credited by Mr. Hind with eleven prints from metal plates, said
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to have been engraved by him with the express object of taking

impressions from them. These prints consist of a series of seven

plates, representing the Planets, "The Road to Calvary," "The
Crucifixion," "The Fight for the Hose," and "The Judgment Hall

of Pilate." The suggestion is that Finiguerra began to follou^ the

new art during the last few years of his life, but that none of

the above were executed prior to 1460. Should this be correct,

Finiguerra was not only a worker in niello, but an engraver

in the strictest application of that word, though Vasari's story

that the invention of engraving was due to him cannot, of course,

be accepted in the face of the earlier work of the Northern School

and the existence of several Italian engravings which are

certainly earlier than any that Maso Finiguerra could possibly

have produced. This position is very carefully, as w^ell as lucidly,

analyzed by Mr. A. M. Hind in his recently published " Short His-

tory of the Art of Engraving," which, if read in conjunction with
the book by Willshire previously referred to, will do much to

relieve the subject of at least some of its many diflficulties.



CHAPTER II.

Wood Engraving.

As we have seen, the art of the wood engraver is of great

antiquity, dating from at least 1423, and even by the close of the

fifteenth century books were frequently illustrated with woodcuts,

while previous years had seen the production of single leaves, with

figures printed upon them, and the " Block Books," wihich imme-
diately preceded the invention of printing from movable types.

If this work were written for the book collector it would be neces-

sary to enter more fully into historical details than has already

been done, since books, old books especially, need to be con-

sidered from a great variety of standpoints before they can be

properly appreciated. Leaving the archaeological aspect out of

the question, it is enough for our purpose to say that the era of

Albrecht Diirer was the earliest in which the art of the engraver

in wood was brought to a high pitch of perfection, and that it

gradually declined during the seventeenth century until the days

of Bewick, when it once more regained something of its former

excellence. At the present day many woodcuts compare favour-

ably in technique with work executed In metal, but in former times

the reverse was the case, for, while some prints exist of which

it is not easy to say whether they have been printed from blocks

or metal plates, the majority are easily recognized by reason of

their comparatively coarse appearance, though this has nothing

to do with the design, the quality of which is primarily considered

in all cases where the merit of a print is called into question.

It must by no means be supposed that the mere fact of an

early engraving being indifferently, or even badly, executed is in

itself always sufficient to cause a deterioration in value ; on the

contrary, some of these ancient productions sell for large sums,

while others of better quality can hardly find a purchaser. The
question of value, which in a work of this kind it is necessary

to keep constantly in view, sometimes depends upon considerations
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other than those of merit, as will be explained in the chapter

dealing with this branch of the subject.

Wood engraving has now lost most of its former importance,

for other cheaper and, on the whole, more satisfactory methods

of illustrating books have been discovered, and it was for illus-

trative purposes that it was chiefly employed at and since the

time of the Bewicks. This fact has not been without effect upon

collectors, who, for the most part, confine their attention to the

work of the old masters, among whom Diirer stands pre-

eminent. The archaisms of the " Block Books " and the barbarous

perspective observable in nearly all the prints of the age imme-
diately preceding the last few years of the fifteenth century

vanished under the magic touch of Diirer, who founded a school

in which such engravers as Burgkmair, Hans Schaufflein, the

Cranachs, Hans Brosamer, Hans Sebald Beham, one of the

" Little Masters," so called on account of the minuteness of their

work, and many other capable artists greatly excelled, and it is

the cuts of these old exponents which are of the greatest interest

to the collectors of our day. Most of these woodcuts are of Ger-

man or Low Country origin, the Italians not having done so

much except in that branch of the art known as engraving in

chiaroscuro to be hereafter explained. Books like Jackson and
Chatto's " Treatise on Wood Engraving " and Woodberry's " His-

tory of Wood Engraving " mention hundreds of capable engravers

in that style who may, perhaps, some of these days, interest the

collector more than they do at present. As matters stand, how-
ever, it is not the fashion to collect woodcuts, though there are

many who study the older examples, coupling with these the

works of a few of the more modern masters of our own country,

such as Elisha Kirkall, his pupil John Baptist Jackson, and
Thomas and John Bewick, these last usually closing the list.

Broadly speaking, it may be said that woodcuts, dating after the

time of the Bewicks and a few of their pupils, are practically

ignored, though exception must be made in favour of the works of

George Baxter, many of which were produced partly from blocks.

These, however, attract attention mainly as colour prints, and in

their technique are really works in chiaroscuro.

There are now very few engravers on wood, but it is necessary,

nevertheless, to give an account of the process, as though the art

were in the heyday of its prosperity. The woods generally used by
such engravers in this style as there may happen to be are pear,

sycamore, and box, the two former being employed for large or

coarse cuts, where too close an inspection is not, from the nature

of the case, to be anticipated. Boxwood, on the contrary, from
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its superior hardness and grain, is admirably adapted for finer

work, and is now almost universally used where sharpness of out-

line is a desideratum.

When the surface of the block is made perfectly flat and smooth

it is prepared for drawing by means of a very thin coating of

Chinese white and brickdust rubbed up and mixed together with

a drop or two of water. Some lay this mixture on with a brush,

but a better plan is to rub it on the surface of the block with

the palm of the hand, and soften off with the tips of the fingers.

A tracing of the drawing, made in sharp lines with a soft

pencil, is transferred to the wood by the tracing paper being first

turned over and laid flat on the surface, secured from shifting

by turning down at the edges and fixed with a little soap or wax.

The lines are then gone over with a hard pencil or a steel point,

the object being to produce a clean outline for the artist to make
a finished drawing of.

If pencil lines are employed the drawing is termed " in

facsimile," and no great skill is required on the part of the

engraver. If, on the contrary, the drawing is made with a brush,

using Indian ink and Chinese white, it then becomes necessary

for the engraver to be an artist, to enable him to produce by means
of lines, technically called a " ti|nt, " what the designer has pro-

duced in body colour. Many subjects, such as portraits, copies

of pictures, etc., are photographed on the wood; and in such cases

it is even more essential that the engraver should, in addition, be

an artist. It is a matter of doubt whether the old masters of

the art, such as Diirer, ever actually cut the blocks at all. Then,
as now, there were probably professional engravers who worked
after the design, sending it back from time to time for further

details ; for in no other way can the large number of works
ascribed to the old masters be accounted for.

When the engraving is finished, but before the superfluous wood
is cut away—the object of leaving this being that it may act as

supports to protect fine lines, etc.—the surface of the block is

covered with a thin coating of printer's ink, applied with a soft

" dabber," covered with silkj or an ordinary printer's roller, often

covered with leather. To take an impression a piece of india-

paper is laid face downwards on the block, a stout smooth card

is laid on that, and gentle pressure is applied by rubbing with a

steel " burnisher." The impression thus obtained is called an
" overlay " proof, and it is usual for the artist to suggest on this,

by means of flake white or a soft pencil, the alterations required.

When these have been made the engraver will take a finished

proof by first cutting out with a tool those portions of the over-
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lay proof that have received impression from the superfluous wood
previously spoken of. On re-inking the block these are placed

on their corresponding places, and are called '* bearers," the

object being, this time, to take a proof of only those parts en-

graved. The india-paper and card v^ill be placed as before, and

if the operator be an adept a beautifully clear impression vi^ill

be obtained. Great practice and a light touch are necessary

for the production of good proofs. The engraver thus proves his

work, so to speak, and this is the origin of the word " proof," a

term which of late years has been much amplified, as I shall have

occasion hereafter to point out.

It will have been observed that impressions are, in the case of

wood, taken by inking the projections, whence it follows that the

black and tinted portions are left even with the surface, while

the parts intended to be left white are cut out. A wood block is

therefore said to be cut in cameo or relief, forming a marked con-

trast to engraving on metal, where the incisions are filled with

ink and the rest of the plate wiped perfectly clean. This latter

process is called intaglio, and here the parts cut away are meant
to show black, while the surface makes no mark, and consequently

shows white. The one process is thus the exact reverse

of the other. Briefly it may be said that when a block is en-

graved in relief the inked portion is pressed into the paper, whereas

in the case of a metal plate engraved in intaglio the paper is

pressed into the inked grooves or spaces. It will be seen from this

that in the case of wood engraving the lines intended to show
black are on a level with the face of the block, the interstices be-

tween them being cut away. Sometimes, however, the lines were

cut on the block, and in that case would show white, the ground
being black. This is known as the " white line " system of en-

graving on wood. It was practised by some engravers, and more
particularly by Thomas Bewick, who brought the system to a high

state of perfection.

When the engraving meets with the artist's approval, prints are

taken from it by means of a press ; in fact, it is only necessary to

observe that the printing of wood blocks is, in its simpler form,

precisely similar to printing from type, and that both are generally

done at one and the same time. It is a very great question

whether the early engravers used a press, as we do now, or

whether they merely took impressions by means of friction. The
controversy on this point will probably never be finally settled, but

as Gutenberg is known to have used a screw-press in his printing

operations, it may be safely assumed that its convenience would
speedily be recognized in the case of engraving also.
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The paper on which the early woodcuts were printed will be

found to be exceedingly thick and coarse, manufactured probably

from hempen fibre. The ink, usually a pale bistre, appears to

have been watery and thin, and the result was, of course, a certain

indistinctness of outline, such as is seldom observed at the present

day, when experience has taught a complete reversal of practice in

these respects.

Chatto's History of Wood Engraving " gives a clear and suc-

cinct account of the processes which brought the art to its highest

state of perfection, and it may not be out of place to mention that,

in addition to several wood blocks in the possession of the Trustees

of the British Museum, Earl Spencer possesses more than one

xylographic block, while a fine collection of over one hundred others

may be seen in the Imperial Library at Vienna. Another interest-

ing fact worthy of note is that the first illustrated English news-

paper, issued in 1643 under the title of " Mercurius Civicus, or

London's Intelligencer," contains portraits of Charles I. and
Fairfax, both fairly executed on wood.

When collecting wood engravings, or " cuts," as they are

sometimes called, the following broad rules might be observed

by those who wish to be orthodox, that is to say, in the fashion,

so far as it can be said to exist. Woodcuts produced between the

years 1600 and the time of Bewick, say 1771, are usually very

inferior, and they are, moreover, frequently found as illustrations

in books. There are, of course, exceptions ; but under all the cir-

cumstances woodcuts produced between the years in question are

better avoided, unless, indeed, the object is to show the progress of

the art, its decline and fall, and subsequent revival, in which case

even a series of thoroughly bad examples would not be without

its educational value. The practice, usually, is to collect old

woodcuts classified as belonging to the Northern School, that is,

to Germany and the Low Countries, and to the Southern School,

these latter being nearly all of Italian origin. Add to these

examples of the work of the Bewicks and their best pupils and
imitators, and the series is substantially complete from a present-

day standpoint.

A representative collection of woodcuts of the Northern School

might comprise a series of works by the following engravers,

though, of course, no hard-and-fast line can be drawn, as the

scope afforded is very extensive, and the choice would, in practice,

resolve itself into a matter of individual selection. Furthermore,

there needs to be a choice within a choice, so to speak, since, what-

ever engraver is fixed upon, care should be taken to select such

of his works as exhibit his capabilities to the fullest extent, a
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matter of judgment in each instance. The list given below is

consequentl}* merely suggestive, especially as regards the prints

selected, for not all art critics see alike :

—

NORTHERN SCHOOL
(Germany and The Low Countries).

Albrecht IMirer (1471-1528). Sixteen large wood engravings, illustrat-

ing the Apocalypse, 1498, with German text on the reverse. Of these

there are at least five re-issues. Twelve cuts of the " Larger
Passion"; twenty designs representing scenes in the life of the

Virgin, of which the title (the Virgin borne on the Crescent Moon),
"The Flight into Egypt," and "The Assumption" are much the

scarcest; thirty-six designs and a vignette title comprising the
" Little Passion," reprinted by Sir Henry Cole in 1844 from stereos

made from the original blocks, most of which are in the British
Museum. The series was also reproduced on wood by Virgil Solis

about the year 1540.

Lucas Cranach (1472-1553). " The Repose in Egypt," a Portrait of

Martin Luther, "The Martyrdom of St. Erasmus," "The Tourna-
ment," dated 1550; "The Repentance of St. Crysostom."

Hans Burgkmair (1473-1559). " The Triumph of Maximilian," com-
prising 135 cuts. In consequence of the death of the Emperor in

1 519 the series was not completed, but the blocks were preserved and
printed from about 1777-78, apparently by Bartsch before his

publication of the series in 1796. " Der Weiss Kunig," comprising

237 cuts, reprinted from the original old blocks at Vienna in 1775,
and at London in 1799. The " Images de Saints," consisting of

119 cuts, reprinted at Vienna in 1799.

Hans Springinklee (1480-1540). "The Emperor Maximilian as Patron
of the Arts," " St. Jerome in his Cell," " The Funeral Procession of
Maximilian."

Albrecht Altdorfer (1480-1538). A pupil of Diirer, and one of the
" Little Masters," " The Fall of Man and his Redemption," a series
of forty very small cuts; " The Exterior of the Church of the Im-
maculate Conception at Ratisbon," a very large print.

Hans Baldung or Baldung Grien (1480-1552). " The Conversion of St.

Paul"; "The Eternal Father holding the World in his Left Hand."
Nicolaus Manuel, surnamed Deutsch (1484-1531). " The Wise and

Foolish Virgins," a series of ten cuts.

Hans Schaufflein, or Schaufelin (1490-1550). The series of 118 cuts
made to illustrate " The Adventures of Sir Teuerdanck," an alle-
gorical poem by Melchior Pfintzing, first published at Nuremberg
in 1517.

Jacob Binck (1490-1550) An allegorical Figure of Vanity, represented
by a woman with a glass in her hand; a half-length portrait of
Christian III., which also appears in the Danish Bible of 1550.

Urse Graf (1490-1530). "The Passion of Jesus Christ," a series of 24
subjects, six of which are to be found in " Das Leben Jesu Christi,"
a work printed at Strasburg in 1508; "Death Lying in Wait."

Lukas van Leyden (1494-1533). " Jesus and the Samaritan Woman,"
" Innocence and Avarice," a Portrait of the Due de Brabant. Lukas
engraved principally on copper.
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Hans Holbein the Younger (1497-1543). •" The Dance of Death," a
series of 41 cuts with references, verses, &c., below, dated 1538, and
produced at Lyons. Later issues, but with additional cuts, con-
tinued to appear up to 1562, by which time the total had reached
58 pieces. Since then the series has been reproduced over and over
again, "The Pope giving his Benediction"; A full-length figure
of Erasmus. Most of Holbein's cuts are met with in books.

Nicolaus Alexander Mair (fl. 1500), chiefly worked on copper. " The
Miracle of the Loaves and Fishes," consisting of two small wood-
cuts.

Jacob Cornelisz (working in 1520). Scenes from the Old Testament, a
series of 75 cuts; Scenes from the New Testament, 12 cuts; Scenes
from the Life of Christ, six cuts; a set of ten prints representing
the Counts and Countesses of Holland.

Hans Sebald Beham (i 500-1 550), whose prints should be arranged
chronologically (most of them are dated), as the later ones show a

greater delicacy of touch. "The Village Festival," on four sheets;

"The March of a Body of Soldiers," on four sheets, Beham is

classed among the " Little Masters," though some of his cuts,

including those mentioned above, are very large.

George Erlinger (d. about 1542). "A Young Woman followed by an
Old Man," 1519; Profile of the Emperor Maximilian L; Profile of

the Emperor Charles V. ; a half-length Portrait of Jacob Fugger.

Heinrich Aldegrever (1502-1558), one of the " Little Masters," who
engraved almost entirely on copper. The following are wood-
cuts : "A Man Walking to the Right," a Portrait of Duke William
of Cleves, 1541, "The Death of Pyramus," an oval; "St. Barbara
Denounced by her Father."

Hans Guldenmundt (living 1520-1550). Full-length Figure of Francis

L of France; an Equestrian Portrait of the Sultan of Turkey;
Portrait of Hans Sachs, dated 1545, or occasionally 1546,

Hans Brosamer (1506-1560). " Curtius leaping into the Gulf,-' 1540;
" Laocoon and his Sons," 1538; "The Crucifixion," 1542; " Bath-

sheba in the Bath," 1554. Brosamer was one of the " Little

Masters,"

Anton Woensam (living in 1531). View of Cologne; "David and
Goliath"; "Samson and Delilah"; "The Adoration of the

Magi,"

Virgil Solis (1515-1562), A Portrait of Paracelsus, said to be the best

extant; "The Nativity," "The Passion of Jesus Christ," a series

of 21 small designs, copied from Diirer's smaller set. This engraver

was one of the " Little Masters,"

Hans Siebald Lautensack (1524-1563). " The Standard Bearer," "The
Deluge," "St, Jerome Reading"; Portrait of Aventinus with

an open book,

Melchior Lorch (1527-1594). A set of 122 cuts of the Manners, Customs

and Costumes of the Turks, dated 1570-81; "The Deluge," on two

sheets.

Tobias Stimmer (1539-1590), A series of Bible prints published in

1590 under the title " Novae Tobiae Stimmeri Sacrorum Bibliorum

Figurae" ;
" Neue Kiinstliche Figuren," 84 leaves with a woodcut on

each page, published at Basle in 1576.
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Jost Amman (1539-1590). "The Creation," "The Marriage at Cana,"
a series of 115 cuts of arts and crafts found in a book entitled

Uai/oirAla, printed at Frankfort in 1568.

Christoph Maurer or Murer (b. 1557), One of the pupils of Tobias
Stimmer. A series of ten sporting scenes ; a set of Biblical subjects.

Hendrik Goltzius (1558-1617). A large portrait of himself; "The
Hermit by the Seashore"; "Bacchus with a Bunch of Grapes in

his Hand"; " St. John the Baptist in the Desert."

Christoffel Jegher (1592-1665). " The Garden of Love," in two sheets;

"The Drunken Silenus " ; "Hercules destroying Fury and Dis-

cord"; "The Temptation in the Wilderness"; "The Virgin and
Child in a Landscape," This engraver worked under the super-

vision of Rubens, and his best prints have the address of the painter.

After the death of Rubens, in 1640, Jegher bought up all the blocks,

and reprinted from them. These bear his own name as published,

and are inferior.

The old Northern School of wood engravers, among whom the

before-named were perhaps the chief exponents, was almost entirely

recruited from Germany and the Netherlands. So far as our own
country is concerned, wood blocks were almost entirely designed

for book illustration, though there is extant a print, evidently from

a wood block, which is supposed to date from the fifteenth century.

So, also, there is another old English cut representing Lord
Howard of Effingham's flagship, The Ark Ralegh," in which

he sailed to meet the Armada. This, of course, cannot be older than

1588, and may be of much later date, but it is described in the

British Museum Report for 1875 being one of the oldest wood-
cuts executed in this country. The position in France is practically

the same ; Bernard Salomon, generally known as " Little Bernard,

"

who died in 1590, is the only important wood engraver of French

nationality whose name has come down to us from the latter part

of the sixteenth century. Woodcuts by " Little Bernard " should

therefore be made a note of, and collectors who wish to obtain

a knowledge of the later woodcuts of the English School should

study the works of the Bewicks, Elisha Kirkall, John Baptist Jack-

son, Arthur Pond, George Knapton, Luke Clennell,William Harvey,

and many other capable artists, whose names will be found in

the pages of Jackson and Ghatto's treatise on wood engraving.

During the last quarter of the nineteenth century improve-

ments in machinery as well as in photography practically

ruined the art of wood engraving. With more scientific ap-

pliances, it was found possible to reproduce finely engraved
cuts, and, by the aid of photography, designs could be transferred

to the wood, thus rendering unnecessary the process of

drawing. Even the once indispensable step of engraving can

now be dispensed with, for the half-tone process is capable of

C
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accomplishing almost everything- required of it much more expe-

ditiously and at a fraction of the former cost. In this country,

wood engraving was almost wholly used for the illustration of

books, and though the merit of wood engraving versus process

has been a subject of much controversy, the factors of speed and

cost have, when thrown into the scale, weighed so greatly in

favour of the latter that the old systems of wood engraving have

died out for all practical purposes. It may be remarked that illus-

trations contained in English books of the period which commenced
with the year 1855, and ended about 1870, are nearly all wood
engravings, many of them after the most talented artists of the

time. The late Mr. Gleeson White's " English Illustrations of

the Sixties," published in 1897, admirably sums up the activities

of this period, which has passed, probably, never to return.

The old masters of the Southern School of wood engraving were

almost all Italians, who worked, as a rule, in chiaroscuro, a method
of taking impressions from several blocks, as explained in the

next chapter. This method apart, the Southern School is not

very remarkable for its activities in wood engraving, though
such work as was accomplished is much more refined than

that undertaken by the old masters of the Northern School.

The difference between the two styles is apparent, as any-

one will see at the first glance who takes the trouble to

compare, for instance, any one of the woodcuts of Burgk-
mair with the delicate Italian engravings found in the "Hypneroto-
machia Poliphili," a work written by Francesco Colonna, a

Dominican friar, and printed by Aldus In 1499. The first book,

printed in Italy, in w^hich wood engraving was employed is the

edition of Cardinal Turrecremata's " Meditationes, " which
saw the light at Rome in 1467, The wood engravers of the

Southern School were, therefore, very early in the field, and it may
be said that just as there were poets before Homer, so there were,

in all probability, wood engravers of the Southern School before

Francis de Babylone, who is the earliest Italian artist in that style

of whom we have any knowledge.

We shall now proceed to tabulate some representative

engravers of the Southern School in the same way as

those of the Northern School were treated, commencing
with Francis de Bab3done, otherwise known as " The
Master of the Caduceus," Jacopo de Barbarj, and Jacob Walsh.
This engraver passed under all these names, unless, as is some-
times suspected, they represent different persons, this confusion

of names being by no means unknown when the early history of

engraving is under review.
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SOUTHERN SCHOOL
(Italy).

Francis de Babylone (b. about 1450). View of the City of Venice on six

blocks, published in 1500 and again in 1513; a Combat between

Naked Men and Satyrs ; a companion subject, executed as a frieze

decoration. Like nearly all the Italian engravers, Francis de

Babylone preferred to work on metal.

Antonio de Giunta (fl. 1512). "The Adoration of the Magi," and the

"Massacre of the Innocents," both on one sheet and dated 1517;
" St, Catherine and St. George Combating the Dragon " ; The
Virgin, the Pope, St. Gregory and John the Baptist, on one sheet,

dated 1512. These are all described as being from wood-blocks,

though they may be from metal plates.

Zoan Andrea, called by some authorities Giovanni Andrea Vavassore

(fi. 1512). A view of the City of Rhodes, 1522; full-page woodcuts
within ornamental borders to the " Sonetti, Can2»ne, Triumphi del

Petracha," printed at Venice in 15 19.

Florio Vavassore (fl. 1544). Seven cuts, each on a separate sheet, repre-

senting the Seven Planets.

Giovanni Battista del Porto, otherwise known as " The Master with
the Bird " (fl. 1500). " The Three Graces "

;
" David the Conqueror

of Goliath." These and six other cuts are ascribed to this engraver.
In the opinion of some authorities they are all from metal plates.

Domenico Campagnola (working in 1550). Four sheets containing three
compositions known as "The Journey of the Magi," "The
Adoration of the Magi," and "The Massacre of the Innocents";
" St. Jerome with the Lion "; " St. John the Baptist in the Desert."

Domenico Beccafumi (1486-1551). "The Virgin and Child"; a series

of ten alchemical pieces, marked " Mecarinus de Senis inventor. S."

Francesco De Nanto (b, 1508). A series of fifteen large cuts repre-
senting scenes in the "Life of Christ"; "The Martyrdom of
St. Sebastian." These prints illustrate the decadence of the art of
wood engraving in Italy.

Giuseppe Porta (b. 1520). "Cupid and Psyche"; "The Crucifixion";
" The Academy of Arts and Sciences."

Christoph Chrieger (fl. 1570). "The Naval Battle of Lepanto,"
published at Venice in 1572.

Niccold Boldrini (fl. 1366). Portrait of John, Baron de Schwarzenburg
;

"St. Jerome in a Landscape"; "Venus and Cupid"; Portrait
of Charles V. This engraver's work is so difficult to distinguish
from that of Niccolo Vicentino, next named, that for the sake ot
convenience their prints are classed together.

Niccold Vicentino (fl. 1540). " Clelia Escaping from the Camp of
Porsena "

;
" A Sibyl Reading."

Giuseppe Scolari (fl. 1580). "St. George and the Dragon"; "St.
Jerome in the Desert"; "Ecce Homo"; "The Rape of Proserpine."

Speaking generally, the early history of wood engraving in

Italy has to be sought in printed books, or rather in the illustrations

that accompany the text. The above list, meagre though it is,

contains the names of the most noted Italian wood engravers, who
C 2
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worked on single blocks up to the close of the sixteenth century.

They produced, indeed, comparatively few prints from single blocks

in the manner of the Northern School, for they preferred, for the

most part, to work upon metal. Their work upon two or more
blocks, in the manner known as chiaroscuro, is, however, exceed-

ingly important, and merits a chapter to itself.



CHAPTER III.

Engraving in Chiaroscuro.

Engravings in chiaroscuro (Lat. clams, clear, and ohscurus, ob-

scure or dark), were intended to imitate the drawings of the old

masters, and examples in this style, from metal as well as from

wood, are frequently met with. In the case of ordinary wood
engraving the minuter details are generally reproduced in black

or white only, the different shades being provided for by the

medium being, more or less, cut down or hollowed. The whole
effect is thus produced from a single block cut in a certain way
or in a variety of ways. Engraving in chiaroscuro is a modifi-

cation of this, and raises an actual colour out of a perfectly flat

surface, irrespective altogether of any lines or hatchings. It may
be said in a few words that prints of this character are produced

in imitation of a drawing in sepia, Indian ink or any other

colour of two or more shades. To aGComplish this it is necessary

to employ several blocks, the first of which is called an outline

block, because on it is engraved a bare outline of the subject. An
impression, generally in black, is printed off from this, and over

the same impression, when dry, a second block is applied for the

purpose of putting in the darker shadows. A third block prints

off the lighter tints and shadows, and occasionally other blocks

are used for putting in any little details which the artist considers

necessary. The colours of the second and subsequent impressions

may, of course, be the same in each instance, or may be made
to represent a gradation of shade from different colours. Thus
Ugo da Carpi's chiaroscuros are generally printed in mulberry,

sage green, or sepia, in different degrees of intensity.

Chiaroscuro work is very beautiful when properly performed,

but, unfortunately, a good deal of carelessness appears to have

been exhibited with respect to many prints of this character. It is

a 'hard-and-fast rule with artists in this kind of engraving that

the successive blocks must exactly " register —that is to say,

/
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each block must fit precisely, so as to fill spaces left by the previous

block or blocks. For example, take the case of a portrait; here

the outline block would mark the position of each feature of the

face, and the second block would, as a rule, throw on the dark

shadows. Assuming, therefore, that the second block did not

fit, the spaces would not be properly filled : the shadows thrown

on any particular portion of the face might be out of position,

the shading and colouring of the eyes might be placed wrongly,

and, if a third block were used, the general elTect would be made
worse, and the print become a mere abortion. The greatest care

has consequently to be taken in the printing-off as well as in the

cutting of the blocks. The first state of the engraving, i.e., the

impression produced by the outline block, may be satisfactory;

the second, in which the dark shadows appear, may also be beyond

reproach; while the third state, displaying the high lights, may
be as bad as the other two are good. Hence it is that the amateur,

on comparing notes with other collectors, is sometimes puzzled

to account for the strange variations that exist among prints of

this class, for without practice he will be unable to discriminate

between one state and that immediately succeeding. Some
engravers used more than three blocks, and hence the difference

between the states is not so marked, the print being, as it were,

built up little by little ; others, like Ugo da Carpi and Goltzius,

frequently dispensed with the outline block ; while a third class

followed no settled rules, but were a law unto themselves. The
earliest chiaroscuro work hitherto discovered is the Venus and
Cupid of Lucas Cranach the elder, bearing date 1506.

It appears to be generally understood amongst advanced col-

lectors that specimens of the work of Ugo da Carpi, or of any
of the early engravers in chiaroscuro, may be bought regard-

less of quality ; but at them the rule stops short, for it is not

advisable to have anything to do with the more modern produc-

tions unless they have, at any rate, some degree of excellence

in their favour. Many of these later prints show as mere daubs,

the lights and shadows being out of place, for the reasons already

explained and commented on.

From what has been said, it will be apparent that the chiar-

oscuro process had a very great deal to recommend it. The use of

a succession of blocks, one after the other, upon the same paper

was the first step towards colour printing as we now know it;

and though the early efforts were crude when compared with those

which followed, all alike are illustrative of a process which, in

one form or another, occupies a very high position among the fine

arts. It will be showm, when we come to consider the subject
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of printing in colours, liow wood blocks gave way to metal plates

under the influence of Hercules Seghers and Jacob Le Blon, but

at present it will only be necessary to refer to the work of some of

the most notable old masters who made this branch of engraving

a speciality. Before doing this one or two subsidiary points of

detail may be mentioned, as they may arise at any moment. The
collector should know that the German School of engravers in

this style limited itself, as a rule, to two or at the most three blocks,

while the Italians often used four blocks, or even more as their

practice of systematically carrying out the multiplication of tint

gradations became more and more developed. Furthermore, the

early German masters occasionally put in their outlines from

plates of metal, and these were sometimes worked with the graver

and sometimes etched.

Many examples of the work of the old masters in chiaroscuro

are excellent and, we need hardly add, difficult to procure, and
correspondingly expensive. Others, on the contrary, are cheap

enough, though not necessarily faulty in register or badly designed.

In this, as in most other cases where objects of art are under

consideration, a very great deal depends upon the artist and the

reputation he has acquired in the world of art, and it would be

quite possible to form a really good collection of works in chiar-

oscuro at little cost. When the etchings and engravings of Mr. Lee

Hutchins, of New York, came to the hammer at Christie's a short

time ago, a series of six early woodcuts and chiaroscuro prints

were offered for sale, and there was not a single bid. Seven other

similar prints, one by Goltzius (Bartsch, vol. iii., No. 72), were
then added, and the whole thirteen realized but 30s. Some of

these prints were of better quality than others, but none were
thoroughly bad. They had evidently been collected by Mr.
Hutchins to illustrate a certain method of engraving, and they

answered that purpose satisfactorily. In all these cases the depth

and brilliancy of colouring has to be taken into account when
estimating the degree of importance to which any stray example
may justly aspire, and in addition to this the print will need to

be examined very carefully to make sure that the work of printing

off has been efficiently performed. A good example of chiar-

oscuro work registers well and. shows depth of colour—require-

ments which are not always met with even in the work of the

greatest masters, for the art of printing was frequently performed
by deputy, and few workmen are at all times equally proficient.

The following list, divided for the sake of convenience into the

Northern or German School of engraving in this style and into the

Southern or Italian School, contains the names of some of the
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most notable artists whose works have come down to us, and by
way of recommendation one or two characteristic examples from
among such works are added in each instance. The selection, as

before, is a mere matter of individual preference, and can be

augmented or varied at will ; for there is, in some cases at least,

no lack of material, as will be seen by referring to the second part

of this treatise, where very many examples of chiaroscuro engrav-
ing are catalogued under the names of those artists who made a

speciality of this description of art work.

THE NORTHERN OR GERMAN SCHOOL.

Lucas Cranach (1472-1553), the first worker in chiaroscuro. "Venus
and Cupid," dated 1506, from two blocks; "St, Christopher," from
two, or perhaps three blocks; "The Repose in Egypf," from two
blocks.

Hans Baldung, also known as Baldung Grien (1480-1522). Portrait of

Pope Paul IV., 1557, from three blocks, sometimes attributed to this

engraver; "Adam and Eve," 1511, from two blocks; "The
Sorceress," 1510, from three blocks.

Jost Dienecker (fi. 1500-1520), Portrait of Pope Julius II., 1511;
Portrait of Baumgartner, 151 2, from three blocks.

Albrecht Diirer (1471-1528). "The Rhinosceros " ; Portrait of the
Elector of Saxony; " The Holy Family," each from two blocks.

Hans Burgkmair (1473-1559), "Death Seizing a Young Man";
Equestrian Portrait of St. George; "The Virgin and Child."

Johann Wechtelin, otherwise known as Johann Ulrich Pilgrim j 1508-20).

"The Crucifixion"; "St. Sebastian"; "The Death's Head."

Hendrik Goltzius (1559-1617). " Hercules Killing Cacus," from three

blocks; "John the Baptist," from three blocks; "The Necro-
mancer," from three blocks.

Cliristoffel Jeglier (1592-1665). " The Repose in Egypt," after Rubens,
and several landscapes and compositions, after the same master.

To those may be added Albrecht Altdorfer and Hans Holbein, though
these masters worked very little in chiaroscuro.

THE SOUTHERN OR ITALIAN SCHOOL.

Ugo Da Carpi {1450-1520). A series of prints, after Raphael's designs,
mostly from three blocks, comprising: "The Death of Ananias,"
dated 1518; "David and Goliath"; "The Resurrection";
" ^neas and Anchises "

; "A Sibyl Reading to a Boy," 1518 (from
two blocks) and others.

Antonio da Trento (b. 1508). Perhaps identical with Antonio Fantuzzi

;

worked with three blocks as a rule. " The Martyrdom of SS. Peter
and Paul"; "The Tiburtine Sibyl and Augustus"; "St. John the

Baptist in the Desert."

Niccolo Vicentino (1510-1540?). " Christ Healing the Lepers," from
three blocks; "Hercules and the Nemean Lion" and the Portrait

of Charles V., each from two blocks.
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Andrea Andreani (1550-1623). "The Sacrifice of Abraham"- "The
Abduction of the Sabine Women," both very large subjects, from
three blocks; "Pilate Washing his Hands," on two sheets, from
four blocks; "The Entombment."

Johannes Gallus (fl. 1570). " The Descent from the Cross," from four
blocks. " Perseus and Medusa," from four blocks.

Bartolomeo Coriolano (1599-1676). " The Virgin and the Sleeping
Christ," from three blocks; "The Four Sibyls," a series of four
prints.

Alessandro Ghandini (fl. 1610). "St. Catherine," from two blocks;
" Christ in the House of Simon the Pharisee," after Raphael, from
three blocks.

This list might, of course, be very considerably extended, even

if the older masters only were drawn upon, but it will serve the

purpose for which it is designed, namely, to impress upon be-

ginners the absolute necessity of mapping out for themselves some
general plan upon which to work. Prints by the old German and
Italian practitioners are, as a rule, so difficult to obtain at

anything approaching what may be considered a reasonable price

that most collectors will have perforce to confine their attention

to more modern productions, such, for example, as those works
of the English School in this style, which, although they do not

always pass under the name of chiaroscuro, were produced in

much the same way. For instance, the two wood engravers, J. B.

Jackson and Savage, built up many of their prints, stage by stage,

by imposing colour on colour from blocks; and the same remark
applies to Kirkall, Knapton, Pond, Skippe, Baxter, and other

artists, who were all chfaroscurists in practice, if not in name.
Many of them worked with a combination of wood blocks and
metal plates, Baxter sometimes using as many as a dozen blocks

or plates in the composition of his works. Such modern artists

as these are perhaps more generally known as "colour printers,"

and we shall refer to some of their works in detail when
the subject of prints in colour comes to be examined. In

the meantime a few lines will give a general though a good
Idea of the progress of engraving in chiaroscuro in this country.

Elijah Kirkall engraved several prints of the kind between the

years 1722 and 1724, and between 1738 and 1742 John Baptist

Jackson published twenty-seven large chiaroscuros after the

pictures of Titian, Paolo Veronese, and other old masters, as well

as a number of other prints in the same style. In 1754 a

book which bears his name, entitled " An Essay on the Invention

of Engraving and Printing in Chiaroscuro," made its appearance,

and from that date till 18 19, when the first part of Savage's
" Hints on Decorative Printing " wa& published, the only
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chiaroscuros of any note produced in England were those of John
Skippe, an amateur engraver of very considerable talent, Arthur

Pond, and George Knapton. Nicholas Le Sueur (1691-1764) and
Businck were both French engravers in this style, and Italy is

represented by Count Zanetti. Typical examples of coloured plates

in chiaroscuro, by Savage, after the designs of Thurston, will be

found in an edition of "The Club," by James Puckle, published

at London in 1820.

It cannot be said that these modern prints are of prohibitive

value. Not long ago we came across a collection of eighty-three

wood engravings, many of large size, chiefly in the chiaroscuro

style, printed in brown and white, by J. B. Jackson, Le Sueur,

Skippe, and others, and the price asked for the whole was only

Another collection of twenty engravings, all in this style,

by Kirkall, Jackson, and others, was priced at i8s. 6d. None of

these prints were particularly pleasing, or they would certainly

have been valued higher ; but all were good examples of their

kind, and as such worthy to take their place in any collection of

similar works which might be in process of formation.



CHAPTER IV.

Line Engraving.

Line engraving, which is in effect a development of the Gold-

smith's art, is of the greatest antiquity, and has been so exten-

sively practised that anything approaching a complete history of

its origin and progress vc^ould far transgress the limits of an

elementary work such as this. The difficulty, indeed, is to give

even a short outline of its progress without encumbering the story

with detail, and we must content ourselves with saying just enough
to give the reader a general idea of the subject, so that he will

be able to pursue his investigations with the assistance of one of

the more advanced books, of which there are many, in case he

should wish to do so.

Prior to about the year 1820 the line engraver almost always

worked upon copper, though other metals were sometimes used,

and his method was first to trace or scratch upon the plate an

outline of the design he intended to produce. This he would work
in with more or less detail, and then with a tool called a

graver he proceeded to cut lines or furrows in the metal,

making these broad or narrow, deep or the reverse, according to

the effect he wished to produce. Thus a broad and deep line

would produce a coarse impression on the paper, and a thin line

a correspondingly fine impression. Sometimes the same line

would be thicker and coarser in one part than in another, lines

would be made to cross lines, the process in that case being known
as "cross-hatching," and dots and dashes would be distributed,

where considered necessary, to heighten the general effect. After

the year 1820 plates of steel as well as of copper were used in

this style of engraving, and the flat tints produced by a large

number of faint parallel lines, placed very close together, were put
in with the aid of an instrument called a ruler. If a modern line

engraving- or " steel plate," as it is sometimes called, be closely

examined, the prevalence of these ruled lines will be very marked
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should the subject be at all favourable. Skies are usually put in

with the ruler, and the lines so placed are of value, in so far as

they indicate tint or express the general character. Masonry or

architectural outlines might in certain cases be shown by up-

right lines, though these could hardly be clear cut; foliage would
be represented by irregular curves, and skies, seas, and foregrounds

by horizontal lines. In most cases of line engraving the plate is

cut in intaglio, and impressions are, of course, taken from it by

means of a press, the metal having been first inked and then

wiped in such a way as to leave the interstices charged with the

fluid. This is the theoretical way of engraving in line, though in

practice the foundation has, except in the very early history of

the art, almost always been etched. The engraver found it less

irksome to etch the plate—to allow the acid to do the more
laborious work and afterwards to go over such parts as needed

assistance with the graver.

The substitution of steel for copper, mentioned as having taken

place in or about the year 1820, was usual, but not general. Line

engravings of a later date are known to have been produced from

copper plates, but, on the other hand, no impression from a steel

plate can be much earlier in date than that. Finer work can be

obtained from steel than from copper, and, moreover, copper,

being a very soft metal, soon becomes worn, the result being that

late impressions are invariably inferior to the earlier ones, and
that the plate has sooner or later to be *' retouched," that is to

say, the worn lines have to be gone over again with the graver.

Prints from worn or retouched plates can be told at sight by those

who are accustomed to see impressions of varying degrees of

quality, or who have the opportunity of comparing one example
with another ; but if this experience is wanting the amateur is very

likely to be deceived. It would be heresy to assert that steel plates

are capable of giving off hundreds of impressions without dete-

rioration, and that the thousandth print struck off is as good as

the first; but we are, at any rate, entitled to say that the rate of

deterioration is much less rapid, and that is one of the reasons

why steel has to a very great extent taken the place of copper.

It may be observed that, speaking generally, though it is not

always possible to say from inspection whether a print of good
quality, dated later than 1820, is from copper or steel, it is practi-

cally certain to be from copper if it shows signs of having been

taken from a worn plate.

Modern photographic processes have cheapened the cost

of production to such an extent that line engraving is

now very seldom resorted to, and, furthermore, the
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collection of " steel plates " is anything but a fashionable

pursuit. The very fact of a large number of impres-

sions, of almost equal quality, being on the market, as may
conceivably be the case, is sufficient in itself to damp the ardour

of the modern collector. When, however, it is said that all line

engravings are out of fashion, that apparently being a very com-

mon belief, it is as well to remember that very many of them are

exceedingly scarce and in great request. The statement is much
too general, for it really applies only to those comparatively modern

productions produced from steel plates during, roughly speaking,

the years 1830-60. In fact, the collector might do worse than draw
a line of demarcation at the year 1820 and confine his attention to

line engravings executed before that date, not because there are no

line engraving of a later period which are worthy of consideration,

but simply as a matter of precaution. Though these modern prints

are often most artistic and excellent for decorative purposes, they

are not, as a rule, collected " in the true sense of the word, and

it is safer in every way to be guided by facts as we find them. We
say "as a rule," because there are exceptions—as, for example,

line engravings after the works of J. M. W. Turner, executed by

G. Hollis, E. Goodall, William Miller, Brandard, J. T. Willmore.

and others—which when in proof state are of considerable im-

portance ; and here we arrive at a point where the pitfalls besetting

the inexperienced collector of modern line engravings are apt to

prove exceedingly dangerous. As with many of those engravings

after Turner, so in many other instances, the original plates are in

existence, and are even now being printed from. Furthermore, they

have been reproduced in smaller size for both illustrations and
other purposes, and these small-sized copies are of no interest or

value from any point of view. Collectors of modern line engrav-

ings from steel plates will do well to bear these facts in mind and
to confine their attention to original proofs in all cases, and not to

regard a print as a proof merely because it is so described on the

lower margin, for that, as we shall afterwards have occasion to ex-

plain, may mean almost anything. Each print will have to be

dealt with on its merits, without reference to any other, even though
it purports to be by the same engraver,

A few years ago line engraving was exceedingly prevalent

:

it was employed largely by publishers of magazines and
other periodicals, and specimens of the art were distributed

broadcast. Many modern engravings in this style possess a high

degree of excellence, though collectors are not interested in them
as a rule, for they are too frequently met with to command respect,

while the method of their execution gives rise to opprobrious
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remarks, for the flat tints are, as previously stated, generally

"ruled," and the artist who can lay a series of close parallel

lines of the same strength without running one into the other is

apt to be looked upon as an engraver of talent, whereas he may
in reality be nothing more than a mechanical plodder. Mr.

Maberly, in his work on prints, states it to be his Opinion that this

style of engraving far surpasses any of the others. In point of

excellence he admits that the velvety softness of mezzotint cannot

be imitated, that the process is unsuitable when the mingling of

light and shade is necessary, and that in crispness and brilliancy

it is far exceeded by wood engraving. It becomes difificult, there-

fore, to see how such eulogy can be deserved, although it is true

that when the medium used is steel a vast number of impressions

may be taken without materially wearing the plate, and that the

finish is, as a rule, microscopically even and exact. Beyond this,

line engraving would not seem to have anything to recommend it

over and above the other processes, while the very multitude of

prints until quite recently thrown into the market makes the

possession of specimens a matter of comparative indifference. These

prints are indeed to be found everywhere, and no lack of examples

is at all likely to arise in our time. They abound in books pub-

lished during the years 1830-60, and are frequently so fine and
elaborate in their finish that tyros in print-collecting often think

that their merit must of necessity make them worthy of regard.

That this may be so from an artistic standpoint we dispute in no
way. Anyone who looks at, for example, the work of the Findens

found in Brockedon's *' Passes of the Alps," in Moore's Life

and Works of Lord Byron," in the Drawing Room Books," and
other works of a similar character, once so fashionable, cannot but

admit that the execution is masterly. Nevertheless, such prints

can be obtained in hundreds if wanted, and it is this fact that

makes them of no account.

It must not be thought from this that the collector who turns

his attention to line engravings will be limited in his choice to a

few exceptional examples, for he has the whole period of copper-

plate engraving to fall back upon. He might, if he had the

opportunity and, above all, the means, commence with the work of

Diirer or Marc Antonio, and continue his search right up to the

close of the eighteenth century in all schools, German, Dutch and
Flemish, Italian, French and English. Most of the engravers on

wood, some of whom are referred to in previous chapters, worked
also in line ; and to these might be added a multitude of others

—

Marc Antonio, above named, Andrea Mantegna, Martin Schon-

gauer, the Wierixes, Israel van Meckenen, Lucas van Leyden,
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Altdorfer, the Behams, Aldegrever, and in later times tlie Drevets,

Antoine Masson, Gerard Edelinck, and our own Faithorne, William

Rogers, William Hogarth, Sir Robert Strange, William Woollett,

William Sharp, and many more. A list of the engravers in

line whose works are sought for by collectors would comprise

hundreds of names, and some of their productions are exceedingly

scarce and valuable, so much so that no collector, whatever oppor-

tunities he might possess, could possibly do more than acquire a

very limited selection. Every collector needs, in fact, to be a

specialist—to confine himself to some particular school or group

of engravers, and to secure a few good and characteristic examples

of their art. He cannot possibly do more unless time and money
are of no object whatever, and, even in that case, he would need

to exercise a great deal of discrimination unless he wished his

collection to be nothing more than the mere accumulation of

which we have spoken.

With the object of emphasizing these observations, we shall

elaborate a scheme applicable to the English School of line en-

graving as being most likely to engage the attention of the

beginner. Again, it is necessary to remark that it is but a scheme
subject to all manner of variations, for there is no hard-and-fast

rule in such matters as these. The first copper plates engraved in

this country are to be found in Thomas Raynald's " The Birthe

of Mankynde," a book published in 1540; indeed the earliest

English engravers on copper were almost all book illustrators.

One or two, as, for instance, Franz and Remigius Hogenberg, who
came over from Mechlin about the year 1550 or a little later, en-

graved many single pieces, chiefly portraits, all of which are now
very scarce, but, as a rule, these early engravers w^orked for the

booksellers, and it is not until we come to William Rogers, who
was living in the time of Elizabeth, that we meet with an engraver

who practised the art of line engraving as a distinct profession.

He engraved a portrait of Queen Elizabeth holding an orb and
sceptre—a very rare print—portraits of Robert Earl of Essex,

Charles Earl of Nottingham, and a number of others. Renold
Elstracke, who was living in 1620, engraved a large number of

portraits remarkable for their historical interest; and Francis

Delaram, who died in 1627, was another English engraver of

great eminence. The Pass family, six in number, are invariably

assigned to the English School, for they either lived in this

country for considerable periods or else engraved English subjects.

William Hole or Holle, who flourished in 1613, and Jodocus
Hondius and his son Hendrik may also be added to the list;

and then we have Thomas Cockson, who was working in London
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from 1609 1636; William Dolle (1600-38), Thomas Cecil, living

in 1631; Robert Vaughan (1650), William Marshall and George

Glover, his contemporaries, and Robert van Voerst, who, though

born at Arnheim about 1600, practised in this country for many
years. So also Lucas Vorstermann, though born at Antwerp in

1578, worked in London for seven or eight years, and is accord-

ingly classed among the English engravers, as is also Wenceslaus

Hollar, who came to England in the train of the Earl of Arundel

in 1637, and engraved here a very large number of plates of the

highest degree of excellence. Martin Droeshout, a Dutch en-

graver living in England, is chiefly known for his portrait of

Shakespeare, found in the first four folios of the dramatist's

works. Thomas Cross, who flourished between the years 1632

and 1682, was of purely English origin; as also were Robert Gay-

wood, John Savage, William Sherwin, William Faithorne the

elder, one of the most talented engravers this country has pro-

duced, and John Fillian, who was living in 1676. David Loggan,
who was born at Dantzic about 1630, worked in London for many
years, and died there in 1693. Abraham Blooteling, born at Amster-

dam in 1634, Pieter Vanderbank, who came to England from
Paris about the year 1674,worked "^i^h the graver in masterly style

;

as did Robert White, Simon Gribelin, Bernard Baron, and George
Vertue, the last of whom died in 1756. Later engravers attached

to the English School include Thomas Holloway (1748-1827), who
engraved Raphael's cartoons, then in Hampton Court Palace, and
now in the South Kensington Museum; William Hogarth, whose
plates, by the way, are not now in much request, and the engravers

employed by him, including John Faber the younger, Basire,

MacArdell, and Ravenet
;
Captain William Baillie, an amateur

engraver (1723-1810), who executed more than a hundred plates;

Thomas Major, distinguished for his landscapes ; Sir Robert

Strange, who first made historical subjects popular; Bartolozzi,

who, to some extent, worked with the graver, as witness his

series of "The Months," after Zocchi
; James Gillray, the

caricaturist, William Woollett, Francois Vivares, William

Sharp, Robert Pollard, and William Blake, distinguished for his

extraordinary inventive designs, which he declared had been re-

vealed to him in visions and dreams. Blake, however, adopted

a style of his own, his plates being usually worked in relief with

the aid of acids, so that it is doubtful to what extent he can be

classed as an engraver in line, though his " Canterbury Pilgrims "

and some other pieces are produced by that method.

This scheme, lengthy though it may appear to be, could be

enlarged to almost any extent, and the same remark applies to every
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other school of line engraving-, so that the collector has immense
scope and practically unlimited possibilities. As already intimated,

however, he will need to be very careful and, above all things,

to avoid being deceived by appearances, so far as modern
engravings of the kind are concerned. Some few weeks ago a

correspondent—a perfect stranger, by the way—who appears to

have had curious notions of the rights of man, forwarded to the

writer a parcel containing several hundred small-sized engravings

by the Findens and other line engravers of the modern English

School, and in an accompanying letter pointed out at great length

their manifest beauties when examined one at a time with the

aid of a magnifying glass. These prints had almost all been

extracted from such works as Heath's " Book of Beauty," '* The
Picturesque Annual," and so on, and although of good quality

were not worth troubling about from the point of view of the

collector. As is usual in such cases, the chief anxiety of the

correspondent appeared to be to turn these treasures into money,
and when he was informed that such prints could be obtained

for a few pence per dozen or score in the Charing Cross Road
any day in the week his indignation knew no bounds. He had
made the very common mistake of judging solely by merit, and
this, in the case of quite modern works of art of any kind, is

frequently the last factor considered, as many living artists of great

promise know to their cost.

D



CHAPTER V.

Etching.

The Royal Society of Painter-Etchers have stated that " all forms

of engraving in metal, whether by the burin, the etching needle,

by mezzotint or aquatint, or by whatever other form of engraving

the artist may choose as a medium of original expression, are

understood to be included in the term ' painter etching,' " but,

discarding this ambitious view as too comprehensive for our pur-

pose, it may be said that an etching is simply a drawing produced

upon the surface of a metal plate by a certain method, and in

such a way that when it is rubbed over with ink an impression

from it can be taken on paper, and it is in this limited sense

that the term is understood here. There are two kinds of etchings,

one in which the scratched drawing is deepened by the action

of corrosive acids and the other where no acids are used, but the

whole of the work is done with the needle, and this latter kind

of etching is known as " dry point." Further than to say that the
*' burr " or " arras " raised by the action of the needle is some-
times scraped away, so as to render the plate quite smooth, nothing

need be said about "dry point" etching, but when acids are

used a comparatively complicated process is called into being.

The metals used in etching are copper and steel, the latter,

as in the case of line engravings, being more suitable for very fine

work. Glass has also been used on occasion, and anyone

who wishes to see etchings from that unusual medium
can easily do so by referring to the numerous small illus-

trations in "The Beggar's Benison : a Clydesdale Story,"

published by Cassell and Co. in two volumes, 1866.

Leaving curiosities of this kind and turning to the more
usual method of etching on copper or steel, the plate is first

burnished by means of a small implement having a blunt point,

the operation in the case of steel being completed by rubbing with

the finest emery paper. The next step is to coat the face of the



Etching. 35

perfectly smooth and dry plate with etching ground, which may
be composed of a mixture of Burgundy pitch and other materials

dissolved in chloroform. This mixture is allowed to flow evenly

over the surface of the plate, when the chloroform will quickly

evaporate and leave the ground " free to receive the design.

This design is usually traced on gelatine with a sharp-

pointed needle, and the lines filled with powdered chalk, which,

when the sheet of gelatine is placed face downward on the

etching ground," leave their traces upon it, only, of course,

reversed. The etcher then goes over the design with his needle,

and when that is done pours upon it diluted nitrous acid, which

runs along the lines made by the needle and " bites " into the

metal, the rest of the plate being protected by the " ground."

When the lightest parts are considered to be sufficiently affected,

the plate is dried, these parts "stopped out" with varnish, and
the acid again applied. This process is repeated, many times if

necessary, until the deepest shadows are etched upon the plate,

which can then be printed from, the impression being again reversed

and consequently the same as it was when the design was
originally traced on the gelatine. It will be seen that the process of

etching resolves itself into eating away with acid exposed por-

tions of the plate, and " stopping out " or protecting with varnish

from time to time such parts of it as are sufiiciently worked upon.

In this way, the design is gradually reproduced, and may, if

necessary, be strengthened with the " dry point " or lightened by
burnishing. Such, in a very few words, is a general view of the

process of etching, which, in one form or another, has been

familiar to artists since the close of the fifteenth century, and
probably long before. But for a rather widespread belief to

the contrary, it would hardly be necessary to say that a drawing
made with a pen upon paper or any other material is what it pro-

fesses to be, that is to say, a drawing or design, but it is certainly

not an etching.

" Soft ground etching " is practised in a somewhat similar

way. A plate of metal is first coated with tallow, and upon this

is placed a sheet of paper with the design traced upon it. The
artist then goes over the lines with a pencil, and when he lifts

the paper finds that the tallow has adhered to it just in those parts

he has traced, and that the metal is consequently exposed sufifi-

ciently to form the design. The plate is then subjected to the

action of acid as before. A soft ground etching can easily be

recognised. It shows no fine lines, but, on the contrary, is very

rough, closely resembling a drawing made with crayons. Etchings
of this character are offten met with, but they are neither

D2
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interesting' nor, as a rule, valuable. Most of them were produced

between the years 1790-1820, many of George Morland's subjects

being reproduced as soft ground etchings about that period,

though even these excite very limited interest.

The art of etching attained its greatest perfection in Holland

during the seventeenth century, under the inspiration of Rembrandt,

though it was practised also in France during the same period by

Claude le Lorraine, Frangois Perrier, Callot, Wallerant, Vaillant,

and many other well-known masters. About the beginning of the

eighteenth century it fell into neglect, to be revived in France

during the nineteenth by such clever artists as Charles Jacque,

Jean Francois Millet, Daubigny, Charles M^ryon, Alphonse Marie

de Neuville, and Jules Ferdinand Jacquemart. In the opinion of

some judges, the work of Meryon will rank next to that of Rem-
brandt before many more 3^ears have passed over our heads. Large
sums are frequently paid for his etchings, as it is, and their price

in the market, as Mr. Ruskin used to say, is steadily advancing.

Until the first half of the nineteenth century, we in England had
been indifferent to etching. There may have been a few indi-

viduals who, like Crome and Wilkie, could appreciate the beauties

of this branch of art, but the}^ were far between ; and so ignorant

was the mass of the people to its technical peculiarities, that it

was quite a common blunder, as already stated, to confound

etching with pen drawing. The prejudice against etchings in this

country was indeed so great that in 1850 there was not a single

periodical in England that would admit work of the kind, nor

a single publisher who would pay for an etching as a work of

art. So said Mr. Hamerton, and his testimony appears to be

true. Of late years, however, this indifference has so completely

passed away that etchings, as a class, have become extremely

popular, while many eminent artists have distinguished themselves

in this style, among them Whistler, Sir Seymour Haden, whose
"Etudes k I'Eau Forte," published in Paris in 1866, comprising

twenty-five plates and five culs-de-lampe, are among the modern
collector's choicest possessions; Mr. D. Y. Cameron, Sir Frank
Short, and many others whose names are household words.

It is sometimes said that the first etcher was Albrecht Diirer,

and the greatest Rembrandt, and though the latter assertion is

unquestionably true, the former is open to serious doubt. It seems
more probable that the credit of the invention is due to the

anonymous engraver known as the *' Master of the letter W,"
identified by some with Wenzel Von Ollmiitz, and by others with

Michael Wohlgemuth, the Master of Diirer. The satirical print

dated 1496, bearing the title Roma Caput Mundi," by this master
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W," is the oldest dated etching known to us, and it is at least

probable that the process of corroding metal with acids as an

expeditious substitute for the graver was discovered about that

time at the latest. This, however, is a point that is not likely

to be settled ; in fact, very few points in connection with the early

history of engraving are beyond dispute, while all alike are far

beyond the scope of an elementary work such as this.

A collector who devoted his attention entirely to etchings would

need, as in all other instances, to deal with his subject in sections,

and to study it by the safe method of procuring a selection of

representative examples of the work of the etchers of each school.

The late Mr. Hamerton planned his well-known " Etching and

Etchers," with reference to " Schools," Dutch and others, French

and English. He agrees with the opinion, hardly necessary to be

elaborated here, that every work of art, not slavishly imitative,

can be assigned to some particular school, even though its author

is unknown—that the utmost which can be done is to obtain

a few examples of its activity at particular periods, and to com-

pensate for the want of further opportunities by reading, and in

that way to acquire the greatest amount of knowledge possible.

There is no doubt that whenever the subject of etching is men-

tioned the mind naturally reverts to Rembrandt, and we make a

short digression to give some idea of what an extensive collection

of the etchings of that master would imply, and what it would
cost to form. The catalogue of etchings by Rembrandt com-

piled by Charles Blanc contains 352 entries, and every etching

mentioned is found in various " states," so that a complete collec-

tion would consist of nearer 1,000 prints than 352, Mr. Blanc,

himself an enthusiastic collector of Rembrandt's works, accumu-
lated 304 prints by this master, which, however, he parted with

in 1854. He afterwards endeavoured to form another collection,

but had to desist in consequence of the excessive prices demanded
for good examples. '* Nowadays," he complains, " Governments
and millionaires can alone possess the collective works of Rem-
brandt in fine condition." These words were penned some five

years after the sale, and the difficulty then, as now, was not so

much to obtain the finest states of these etchings at a price, reason-

able or otherwise, as to acquire them at all. In 1893 Mr. Holford's

collection of Rembrandt etchings was sold b}- auction in London,
and the 154 lots in which it was catalogued realized a total sum
of nearly ;^i8,ooo. The first state of " Rembrandt Leaning on

a Sabre," sold for ;^2,ooo, and " Christ Healing the Sick," other-

wise known as *' The Hundred Guilder " print, also in the first

state, and practically unique, realized ;/C^>7S^' These two, and
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three other exceeding-ly rare early impressions, making' five in all,

sold for no less than £j,6oo, a sum which even the very richest

collector might well hesitate to pay. These remarks are not made
with the object of damping- the spirits of the young collector, or,

indeed, of any collector, but merely to show how much it is possible

to spend where money is no object. It is the same with most
classes of prints ; there are many examples which, by reason of

their extreme rarity, or owing to some unusual variation obser-

vable in them, always command high prices whenever they come
up for sale, but these are, after all, but the curiosities of art

—

luxuries rather than necessities. The collector's aim should be to

obtain representative examples and not rarities, as such; and if he

will make up his mind to be satisfied with what, after all, consti-

tute the great majority of prints in every collection, be it great or

small, he will have no reason to be dissatisfied with the result of

his labours.

The movement which succeeded the apathy of a century and

a half, following- the death of Rembrandt, began about the year

1814 in France, as already stated, and from that year to

this has never ceased to influence the artists of that country

and our own. If a collection of the etchings of the modern
French School were being formed, attention would be bestowed,

as a matter of course, upon the works of Eugene Delacroix,

Charles Jacque, C. F. Daubigny, Jean Frangois Millet, Camille

Corot, Alphonse Legros, Charles Meryon, Maxime Lalanne, Jules

Jacquemart, Felix Bracquemond, Edouard Manet, A. Zorn, and
other masters of great repute.

Similarly the modern English School would be represented by

the work of such artists as Samuel Palmer, William Strang, Sir

Seymour Haden, Whistler, Sir H. von Herkomer, David Law,
Mortimer Menpes, Sir Frank Short, Axel Haig, D. Y, Cameron,
and many others. The art of etching has, indeed, taken

such a firm hold on the present age that no collection of

prints is looked upon as being- even fairly representative unless

it contains at least some ,good examples of the work of the best

masters in this style, for a talented etcher is invariably an expres-

sionist—he does not copy the works of others, but invents as

he produces, and this, no doubt, accounts for the high degree of

estimation in which his work is held.

It is necessary to observe that the members of the Etching

Club, founded in the early years of the reign of Victoria, and its

ofif-shoot, the Junior Etching Club, did some excellent work, either

for separate publication or as illustrations for books, but, on the

other hand, these societies produced much which hardly comes up
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to the high standard that mig-ht have been expected, so that great

discrimination needs to be exercised with respect to etchings pub-

lished by them. Examples of the work of the members will be

found in ** Etch'd Thoughts," published in 1844; Goldsmith's
** Deserted Village," 1841 ;

Songs of Shakespeare," 1843; Gray's

"Elegy," 1847; Milton's L 'Allegro," 1849; and, so far as the

Junior Etching Club is concerned, in " Passages from Modern
Poets," published in 1862.



CHAPTER VI.

Mezzotint Engraving.

Mezzotinto engraving was first practised in 1641, by Ludwig von

Siegen, an officer in the service of William VI., Landgrave of

Hesse. In pure mezzotint lines are not visible, and its general

effect is one of the utmost delicacy. It is thus admirably adapted

for the representation of rich hangings, velvets, and other sub-

stances where softness of expression is required. Many of our

best moonlight effects and night scenes have been produced by

artists who were adepts in this style of engraving. The process

consists in raising a burr or certain roughness over every part of

the surface of a plate of copper or steel. The instrument used for

effecting this is called a " cradle," or " rocker," and it is worked
backwards and forwards in such a way as to roughen the plate in

every direction, and to such an extent that, if it were inked, the

impression produced from it would be perfectly black. At the

present day plates are frequently cradled by machinery, and sold

by the square inch to artists and others who require them.

Upon the burred plate, previously coated with lamp-black, the

design to be engraved is transferred. This is accomplished by
covering the back of the design with a mixture of powdered red

chalk and flake white, and when this is smoothed over the plate

and the face of the design carefully traced, the red particles on the

back are transferred to the black ground. The metal is then

scraped away and burnished, so as to produce the requisite degrees

of light and shade. This is the true process of engraving in

mezzotint, in imitation of drawings washed with Indian ink, but

it is very seldom that a plate is entirely engraved in this manner.
Usually the outline is etched, and the different kinds of texture,

etc., portrayed by lines and dots as in some other methods of

engraving. The scraping process is exceedingly difficult, and not

only difficult but tedious, and besides this it is sometimes regarded
as wanting in power to detach the several parts with proper relief;



Mezzotint Engra.ving. 41

nor would it appear well adapted for landscapes where a clear

sky or light foliage is required. For portraits, however, the art

is unrivalled, and many of our finest productions of that kind are

executed in mezzotinto, or la maniere Anglaise, as it is sometimes

called.

The famous Prince Rupert, who was supposed at one time to

have been the actual inventor of the process, but who learned it

from Von Siegen, was an engraver in mezzotint, while Earlom,

Valentine Green, J. R. Smith, and many other Englishmen, raised

the art to a pitch of perfection which has not been surpassed by any
other process. If not widely practised, it is partly because of

the time required for its execution, but more particularly for the

reason that the photogravure process, which of recent years has

attained to a high degree of perfection, has, in a measure, sup-

planted it. Photogravures can be made to resemble mezzotints

with sufficient closeness to answer most every-day purposes, and

as they can be produced at a fractional part of the cost their

popularity is thus amply accounted for.

As stated, mezzotint engraving seems to be best adapted for

portraiture, and it is noticeable that the first plate scraped by Von
Siegen was a portrait of the Landgravine Amelia Elizabeth, mother
of William VI., above alluded to. So also the first dated mezzotint

(1669) executed in this country was a portrait—^that of Charles II.—
by William Sherwin, the illustrator of the well-known God's

Revenge against Murder." By no known process can lights and
shadows be so satisfactorily rendered as by this scraping away of

the necessary parts of a roughened plate, for, as a rule, it has

been and is still the practice to work down to the lights, the level

surface thus printing black, and the reduced portions of the plate

various degrees of intensity, according to their depth. The
deeper the plate is scraped the lighter the part shows, and in this

way the subject intended to be disclosed gradually comes into being.

This accounts for the fact that the rich quality of a mezzotint

depends almost entirely on the "burr," or rough surface,

caused by the rocker. The first few impressions taken
from the prepared plate will show this burr to its fullest

extent, but after successive printings it begins to wear
away, and with it also goes much of that velvety softness which
is so apparent in really good prints of the kind. This explains why
the cost of early impressions from a plate engraved in this st3de are

so much superior and so much more valuable than the ones that

follow, for the rule is that the earlier the impression the better

is the result likely to be achieved. It also explains why at the

Blyth sale in March, 1901, a first state of Valentine Green's portrait
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of the Duchess of Rutland, after Sir Joshua Reynolds, realised

the enormous sum of 1,050 (Sir Joshua received but 150 guineas

for the painting), while a little later an ordinary impression from

the very same plate was sold for no more than £20. The former

impression was one of the earliest taken, and therefore one of the

best; the latter was from the plate when it had become much
worn—when, in fact, the burr was almost all absent. Copper

plates soon deteriorated ; in fact, they were capable of yielding but

a very few really good impressions, and it was a practical know-
ledge of that fact which induced William Say to substitute steel

^,.ior copper. His portrait of Queen Caroline, published in 1820,

( was the first taken from a steel plate, and while it is not at all

satisfactory, it has also the additional demerit of having set an

example which was followed by successive artists, and is respon-

sible to a very great extent for the decadence that afterwards set

in. That a process so admirably adapted to all subjects where
softness of expression is a desideratum should not have been fol-

lowed without this attempt to improve it is unfortunate.

Seven prints in mezzotint© are attributed to Ludwig von Siegen,

but all are so extremely rare that the collector is hardly likely to

meet with them. Fifteen pieces, also in mezzotinto, are credited

to Prince Rupert, and those, too, are very scarce. Among the

early foreign artists who practised this art we have, in

addition to Von Siegen, Jan Thomas, of Ypres, Jan Van
Somer and Paul Van Somer, L. Bernard, Abraham Blooteling,

Jan Gole, and Gerard Valck, all capable engravers, whose works
are met with from time to time. It was in England, however,

that the art attained its greatest perfection, and the engravers who
practised in this country are very numerous. Francis Place, of

Durham (1650- 1728), was one of the first, and he had for con-

temporaries Richard Tompson, William Sherwin, Edward Lut-

terel, Isaac Becket, John Simon, William Faithorne the younger,

John Smith, George White, John Faber, his son of the same
name, and Jacob Christoph Le Blon, a colour printer in this style.

From about the year 1720 engraving in mezzotint began to de-

cline, to be revived, however, about 1750 by James McArdell

(1710-65), an artist who enjoyed a high reputation, and is now
considered to have been one of the ablest workers in the branch

of art he made his own. He was followed by innumerable other

engravers in the same style, as, for example, Richard Houston

(1721-1775), John Finlayson (1730-1777), Edward Fisher (1730-

1785), Richard Purcell, otherwise C. Corbutt (1736-1765), Valentine

Green (1739-1813), Richard Earlom (1743-1822), James Watson
(1740-1790), Thomas Watson (1743-1774), John Young (1755-



Mezzotint Engratving. 43

1825) , William Dickinson (1746-1823), William Pether, a masterly

delineator of moonlight effects (i73i-i795)> John Raphael Smith

(1752-1812), Charles Turner (1773-1857), Samuel William Reynolds

(1773-1835), James Ward (1769-1859), and William Ward (1766-

1826) . These artists and others, whose names will be found in

the second part of this work, elevated the art of mezzotint en-

graving to a very high position. Other and later artists, who in a

measure upheld the tradition thus happily existing, included

Samuel Cousins (1801-1887), who was a pupil of S. W. Reynolds,

David Lucas (1802-1881), known as "Constable's Engraver,"

John Richardson Jackson (1819-1877), Thomas Goff Lupton (1791-

1873), Thomas Hodgetts (fl. 1801-46), and George Clint (1770-

1854). already stated, mezzotint engraving has, for one reason

or another, declined since the days of Cousins and Lucas ;
declined,

that is to say, as a popular vehicle of artistic expression, though

it is practised still by many excellent exponents.

The collector of mezzotints has, as will be perceived, an immense

field open to him, as also many opportunities of acquiring desir-

able examples of a beautiful style of engraving at a comparatively

small cost. He must make up his mind, however, unless expense

is a matter of no consequence, to restrict his demands, since early

impressions of many of the prints, especially portraits of women,
after Sir Joshua Reynolds, not infrequently realise hundreds of

pounds whenever they are offered for sale. At one time the very

reverse was the case, but of late years a demand has sprung up

for good prints of this kind, and it cannot be satisfied. On looking

over a priced catalogue of the sale of the Gulston prints, which

took place in 1786, such entries as the following are apt to raise

a smile—"Nelly O'Brien, a most curious and spirited proof,

touched with pen and ink by Sir Joshua in the most masterly

manner," los. ;
" Mrs. Pelham feeding her Chickens, a most beau-

tiful proof before the letters, by Dickinson, after Sir Joshua Rey-

nolds," a private plate, ^£1 iis. 6d. What the first-named print

would realise nowadays we do not pretend to say, but the latter

would certainly cost ;^25o, and perhaps more, for it is on record

that at the Blyth sale, previously alluded to, as much as ;^340 was
paid for an impression which corresponds in every respect to that

which in the halcyon days of print collecting was sold for a matter

of thirty shillings.

It may be mentioned, incidentally, that although all mezzotint

portraits after Sir Joshua Reynolds, especially those of ladies and
children, are in great request, the same cannot be said of all

portraits engraved in this style after other masters. Each print

must be judged on its merits, with respect to the engraver who
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executed it, and also with regard to the period when it was en-

graved. Plates by engravers of the late seventeenth and early

eighteenth centuries are comparatively neglected, and in this

category must be placed much of the work of John Faber the

elder, and his son of the same name. Some of the prints by

these two engravers are more valuable than others, but none are

held in the same estimation as are those by the more fashionable

masters of the art represented by Valentine Green, James and

Thomas Watson, J. R. Smith, and many more whose names are

frequently met with in books of reference and in the catalogues of

the auctioneers.

It must not be assumed, from what has been said, that mezzo-

tint engraving is suitable only for portraiture. On the contrary,

many excellent landscapes have been reproduced by this process,

including some of the very finest works of Constable, Turner, and

Morland. It is only necessary to mention the celebrated series of

seventy mezzotints by Charles Turner, F. C. Lewis, William Say,

and others, after J. M, W. Turner, published between the years

1812 and 1819, under the title of Liber Studiorum," in order to

show what the art of the mezzotinter is capable of effecting under

ideal conditions.

In appearance, a mezzotint engraving bears some resemblance

to a drawing in Indian ink, though, of course, it may be printed

in any tint or in colours. In pure mezzotint, the whole design

has the appearance of having been washed with tints which
imperceptibly blend, thus giving rise to that gradation of light

and shade which is the chief feature of the process.

The earliest account of mezzotinto engraving is found in

Evelyn's " Sculptura, or the History and Art of Chalcography and
Engraving on Copper," originally published in 1662, but the details

given are so obscure and unsatisfactory that there is little doubt

that the author did not wish to reveal the process. He attributes

the discovery of the art to Prince Rupert, and that he must have

known to be incorrect. From this book, as from others, we gather

that the practice of mezzotinting was not always as it is now.

As previously seen, most artists have scraped away the black

ground to produce white, whereas Von Siegen and some of his

followers seem to have roughened the plate in those parts which
were intended to show black or be shaded. Whichever method
is adopted, the result is more or less the same, and for the immedi-
ate purpose of this work it is neither necessary nor desirable to

pursue this aspect of the matter further.
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CHAPTER VII.

Engraving in Stipple.

It will have been noticed that with the exception of the mezzo-

tinto process, the methods of engraving, hitherto described, all

resolve themselves in the main into line work in one form or

another, that is to say the designs to be represented on wood or

metal are composed of a series of lines or dashes cut or ploughed

with the appropriate tools, or formed by the use of acids, while

the process of mezzotint engraving consists in scraping away por-

tions of the plate. So far as metal engraving is concerned, several

processes were sometimes used in combination, and if some of

these old prints are examined—as, for example, those by Lucas

van Leyden, who was working in line as early as 1508—it will

be found that parts of the designs often disclose a series of fine dots

placed closely together. Anyone, without being much of an

artist, may, by a series of very simple experiments, discover for

himself that it is possible to produce a design upon paper, either

by the usual method of drawing a series of lines, straight, broken,

or curved, or by means of dots ; and what can be done on paper

can also be done on metal.

An engraver who works with dots is said to be an engraver in

stipple or in the chalk or dotted manner, and though at first

sight this may appear to be a very laborious and inconvenient

process, stipple work, when properly performed, ensures extremely

artistic results, especially when used in combination with crayon

work, this latter resembling very closely those soft ground
etchings of which we have spoken. Engraving by dots, relieved

by line or crayon work, can be traced back to very early times,

though it was not till the eighteenth century that it came into

common use. It is said that Jean Charles Francois (1717-

1769) was the first in modern times to resort to engraving in

stipple, though his claim is sometimes contested in favour of

that put forward on behalf of Gilles Demarteau (1729-1776), and
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even Louis Bonnet (1743- 1793), though this last was really a colour

printer, who seems to have used several plates engraved in the

crayon manner. Whatever the truth in this respect, England was

the country in which stipple engraving first became a common
practice, and the one in which it was carried to the highest degree

of excellence.

The usual method adopted by engravers in stipple was first

to cover the metal plate with a coating of wax, and then to prick

out the required design with an etching needle. If the plate were

then exposed to the action of acid, the dots would be worked, so

to speak, into the metal. This was the main process, though it

was frequently elaborated by dry point work, carried out when
the plate was cleared of the etching ground. The process seems

simple, though it was far otherwise in practice, for lights and

shadows had to be fixed in artistic gradation, some parts of the

plate being bitten more than others, with that object. Moreover,

the work was of the very finest, necessitating a light touch and

unlimited patience, while the artistic qualities demanded were

very great.

We have said that stipple engraving was resorted to at a very

early period, but collectors confine their attention as a rule to

prints of this class engraved by English artists of the eighteenth

century, commencing with the works of William Wynne Ryland,

who introduced the art into this country, though it was Fran-

cesco Bartolozzi who founded the school which became so cele-

brated. This latter engraver came to England in 1764, and engraved

a series of prints in line after Guercino. These, it may be men-
tioned, are of little account, and it was not until he began to

devote himself to the stipple work Vv^hich Ryland had already

rendered popular that his name attracted any attention. Bar-

tolozzi seems to have had a natural aptitude for stipple work, and
during the course of a somewhat lengthy and exceedingly pros-

perous career he engraved in that style some 2,200 plates, most of

them remarkable for their refinement and delicacy. Impressions

were often struck off from these in black, brown, red, or bistre,

and also in colours, so that good collections of prints after thi?

master disclose much variety and are always of very great interest

It must be remembered, when buying prints by Bartolozzi, that

they were, even in his day, extremely popular, and that, to satisfy

the demand, as many impressions as possible were taken from

the copper plates which, becoming worn as the result of repeated

printings, had to be *' retouched " or re-engraved either wholly

or in part from time to time. Prints from worn or retouched

plates are very often met with, and it becomes necessary, therefore.
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to exercise ,great discretion when buying stipple engravings

by Bartolozzi, or, indeed, by any of his pupils, for, needless to say,

he oould not possibly have personally engraved the enormous

number of plates which bear his name. The fact is, that Barto-

lozzi instructed a number of pupils, who eventually became almost

as celebrated as he was himself ; and there is no doubt at all that

many plates attributed to him were engraved by them under his

supervision. Later on they practised for themselves, and no

collection of prints in stipple would approach completeness which

did not contain specimens of the work of P. W. Tomkins, J. K.

Sherwin, R. S. Marcuard, Cheesman, Charles Knight, Ogborne,

and Schiavonetti, all of whom, with others, were trained in the

school of Bartolozzi. It must be remembered, also, that his

practice of printing in colours, or in one or other of the shades we
have mentioned, was followed by his pupils, as also by other en-

gravers in the same style, who worthily supported the traditions

of the school, though they did not actually belong to it.

Roughly speaking, the palmy days of stipple engraving may
be said to have existed from 1772, when Ryland, after a spell of

misfortune, set to work in earnest, until about 1810, when it fell

into partial disuse and gradually declined. During this period

an enormous number of prints were produced by many talented

engravers, some of whom, like John Raphael Smith, John Jones

and William Ward, abandoned mezzotinto work for a time, to

follow the fashionable style of the day. The collector will find

much to interest him in the prints of Charles Wilkin, who en-

graved a number of portraits of "Ladies of Rank and Fashion,"

afterwards reprinted by the late Mr. Andrew W. Tuer, under the

title of Byegone Beauties"; John Cond6, noted chiefly for his

refined prints after Cosway ; Caroline Watson, Antoine Cardon,

Thomas Gaugain, Jean Pierre Simon, whose "Angels' Heads,"
after the painting by Sir Joshua Reynolds, is a masterly produc-

tion ; Thomas Burke, William Miller, Georg Sigmund, and Johann
Gottlieb Facius, Richard Earlom, Captain Baillie, William Dickin-

son, Thomas Watson, and many others whose names will be

found in the second portion of this work.

The collector of stipple prints has, as will be seen, immense
scope for his activities, and it will be very necessary for him at all

times, and during each step of his progress, to bear in mind that

whatever engraver in this style may be in question, the amateur
is very liable to be mistaken in his estimate of the quality of any
print that may be submitted for his approval. Forgeries also

abound, and though the same ma}^ be said with respect to prints

of every kind which are worth imitating, stipple engravings
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appear at the present time to be more freely reproduced than

any other, doubtless because they are very popular and, gener-

ally speaking, in great demand. They are the prints which
almost every collector endeavours to secure, especially at the com-
mencement of his career, for many of them can be obtained at

prices which compare very favourably with those ruling in other

departments of the engraver's art.

At this stage it is advisable to mention the curious engravings

known as ''dotted prints," which are to some extent engraved

in stipple, but combine in appearance the character of work in

relief and in intaglio. These prints illustrate a peculiar mode
of engraving, in which the design is worked out with a varied

comibination of dots, lines, and scratches, detaching themselves

white or black from respective grounds of black or white. It has

not as yet been clearly settled whether wood or metal was em-

ployed for the production of these specimens of ancient work, but

in all probability they come from iron plates worked with a ham-
mer and small punch.

Dotted prints are scarce, not more than 300 examples

being known, and nearly all rest in various European
repositories, notably in the museum at Munich. The
" Mazarin Crucifixion," so called from a fine specimen

of this kind of work found pasted within the cover of

a copy of the Mazarin Bible, was sold for ;^io at the Ottley sale

(May, 1837) to the Trustees of the British Museum, and may
now be seen in the Print Room of that institution. A good

facsimile of a dotted print will be found in the Illustrated London
News for the 20th April, 1844, and in the second and third

volume of Dibden's " Bibliographical Tour in France and Ger-

many," published in 182 1, there are several examples. As the

reader will never, in all probability, be able to secure a genuine

specimen, he cannot do better than content himself with an inspec-

tion of a good copy, and at the same time to read the remarks of

Mr. Campbell Dodgson in his recently published Catalogue of

Early German and Flemish Prints in the British Museum
(Vol. I, p. 152), where a critical and most interesting account of

these curious prints and the method of their production is given.

It may just be mentioned that at the sale of the Huth engravings,

held at Sotheby's in July last, four original dotted prints were sold

for the following sums :
—" The Death and Assumption of the

Virgin," ;^i35; " The Mass of St. Gregory," ,-^150; " St. Oswald
and St. Notburge," ;^ioo; and " St. Cristina," £106.

Dotted or Schrotblatter prints are said to be worked in La
Maniere Crihlee, and are curiosities rather than examples of any
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recog-nlsed school of engraving. The Weigel collection, which was
sold by auction some forty years ago, contained nearly eighty of

these prints, all of which so far discovered seem to have been pro-

duced prior to the year 1500, their period apparently running from
about 1450 onward.



CHAPTER VIII.

Colour Prints.

For some years past engravings printed in colours—and these

must 'be carefully disting-uished from those which are merely

hand-painited—have enjoyed an immense reputation, and as a

natural consequence their money value has very greatly increased.

At the same time, and also, we may say, as a natural consequence,

imitations, either in the form of reprints or of fabrications pure

and simple, have become so numerous, and are in many cases so

cleverly executed, that collectors need to take the greatest care

if they would avoid being imposed upon. A reprint is a modern
impression taken from the original plate, while a coj)y or repro-

duction is what the name implies—an imitation witifiout any origin-

ality about it. Now it is obvious, assuming an old plate to be

in existence, that it may conceivably be a very difficult matter

to distinguish an impression taken from it, say, a hundred years

ago from one taken but yesterday and this difficulty is greatly

increased provided the operator can procure paper of the age and
kind whereon to print. This, however, is a matter that will be

more properly referred to later on, when we come to consider

it in fuller detail. All that it is necessary to say now is that old

prints in colour having become valuable, extraordinary means
are taken to make the supply fit in with the demand, and the

method of doing this is of such a character as to necessitate ex-

ceptional caution on the part of purchasers. As an example of

what is meant to be conveyed, some of the colour prints of Bar-

tolozzi may be singled out, for many of the original plates from

which impressions were taken in the old days are in existence

now. The late Mr. Tuer, whose treatise on Bartolozzi and his

Works gave an immense impetus to the collection of those deli-

cate and refined examples of stipple work, acquired a number of

original plates, notably Clytie," after Annibale Carracci, Lady
Smyth and Family, " after Sir Joshua Reynolds, and several others,
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and these he printed from some twenty or twenty-five years ago.

This was done purely for illustrative purposes, and without any

intention to simulate original impressions, though the persons

into whose hands they came were not always as scrupulous as

might have been wished. As a result, the market is to this day

flooded with these reprints, which, though easy enough to distin-

guish when one is accustomed to see them, have been and are

sold as originals on occasion by those who have everything to

gain and nothing to lose. Similarly the whole series of colour

prints after Morland has been reproduced, though these are gener-

ally absolute imitations, frequently of bad quality and almost

always painted by hand. For all that, they often pass muster

among those who have no opportunity of seeing genuine ex-

amples, and the beginner, at any rate, needs to be specially warned
against them. The best way of putting this warning into prac-

tical shape is to point out that genuine colour prints by Barto-

lozzi or after Morland cannot be got for sums of 15s. or 20s. each,

which is the price very often asked for the reproductions. Given a

genuine example, the tendency is rather to overvalue it than other-

wise, and in this respect there is a vast deal of difference between

an ignorant buyer and a seller who appears to be so. Everyone

now knows that colour prints are of value, and the popular belief

is, so far as many of them are concerned, at any rate, that they

are more valuable than is really the case. Hence, where colour

prints are in question, the price asked may be a valuable test of

quality.

A little thoug^ht will lead to the inevitable conclusion that an
engraver, when taking impressions from the plate upon which

he has worked, is in no way restricted in his choice of colours.

He may take impressions in black, or in tints of red or brown, or

in a variety of colours, either primary or composite. When
several colours are observable, they may have been produced by

the superimposition of one plate over another, or a single plate

may have been charged with the proper colouring matter. As
we have seen, Ugo da Carpi and all the old chiaroscurists used

two or more blocks, building up, so to speak, their designs step

by step, and taking care that the different parts of the blocks

registered " or fitted in one with another. On the other hand,

even during the sixteenth century, colour prints were sometimes
produced from single blocks, and although examples do not often

occur, they are met with occasionally. In April, 191 1, for

example, three of these early woodcuts were sold by auction at

Messrs. Christie, Manson and Woods's for ;^9. They were small-

sized cuts, printed in colours, and not coloured by hand, described

E 2
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in the catalogue as The Sudarium," " Virgin and Child," and
"The Madonna." The colours were very deep; bright red pre-

dominating.

Hercules Seghers, a painter of the Flemish School (born in

1625), invented a method of printing etched landscapes in oil

colours, and Jacques Christoph Le Blon, a French artist,

also invented a method of printing in colours from mezzo-
tint plates. These were produced from a series of three or four

distinct plates used for the primary colours, and by printing any
of these colours over other colours, each over each, various com-
binations were effected. Intermingling these colours in the

various grainings of the plate, tints of the utmost delicacy and of

beautiful gradation were produced. This process becoming
known about the time of the invention of stippling, stipple printing

in colours followed—a happy combination of the two methods. The
printers and engravers of the day then began to turn their attention

to this branch of the art, and one printer, James Gamble, ignoring

Le Blon's invention of printing mezzotints, announced himself as

the inventor of printing in colours. But while Gamble has no claim

to this distinction, he was one of the first to apply Le Blon's

method to stipple engraving, and although it would certainly not be

correct to say that Le Blon was the first colour printer, he seems

to have been the first to render colour printing popular. This en-

graver, who was born at Frankfort in 1670, settled in London
half a century later, and from that time to about 1730 produced

some fifty plates, of which about forty can now be traced. The
whole of these are scarce and valuable, though large quantities

seem to have been produced by the process the artist affects to

explain in a book of instruction, entitled ''II Colorito," published in

1730. As a matter of fact, Le Blon explains as little as possible,

and it may be said that although the general principles upon

which he worked are sufficiently well understood, hardly any-

thing is known about the details. We are aware that he used

three plates, and sometimes a fourth when the blacks had to be

pronounced, but beyond this not much reliable information is

available. It is said that Le Blon produced some 10,000 prints

in colours and that they were at one time common. Be that as it

may, not more than a hundred at the most can now be accounted

for in all the cabinets of Europe and America. In order to

explain their almost total disappearance, two hypotheses have

been put forward. One is that Le Blon's prints were used very

much as coloured presentation plates are used now, that is to

say, stuck up on the walls of attics and nurseries and torn down
and destroyed when they had served their purpose, and the other
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that many of them were varnished and framed as oil paintings,

and so pass even now unrecognised. If this latter alternative is

the true explanation of the extraordinary rarity of works
by Le Blon, many may some day be discovered. Le Blon had
two assistants when in London—Jan L'Admiral and Gautier

D'Agoty, the latter of whom took over the deceased artist's busi-

ness in 1 74 1, and produced a number of anatomical plates and
also some portraits, most of which are in colours, apparently from

three plates. D'Agoty 's sons worked in the same way, and so did

Carlo Lasinio, whose portrait of Edouard D'Agoty printed in

colours realised the extraordinary sum of 76,000 francs, or ;^3,040,

at a Paris sale held in June, 1908. Lasinio also produced a consider-

able number of subjects after the old masters, including eighty

plates of frescoes and oil paints at Pisa and Florence. To these

names we must add those of Arthur Pond (1700-1758), whose process

probably suggested to George Baxter his invention of printing in

oils, George Knapton (1698-1778), and Elisha Kirkall (1695-1751),

These may be described as the old masters of colour printing, for

it was not until about 1770 that the really good period commenced
in this country, or indeed elsewhere. In France, Jean Frangois

Janinet (1752-1813) and Philibert Louis Debucourt (1755-1832)

produced some excellent and valuable colour prints, and in Eng-
land from about 1770 to 1815, or a little later, the workers in this

style were simply legion. Almost every engraver of note who
was practising between these years produced at least a few plates

in colours in order to minister to the popular craze and to reap

advantage from it while it lasted. During this period, the hosts

of engravers in mezzotint or in stipple vied with one another, and
such artists as Singleton, Morland, and Wheatley were extensively

drawn upon to satisfy the public demand. As an instance of

the activity of this period of less than fifty years Singleton pro-

vided work for the following engravers, among others, who repro-

duced his designs in colours :—Charles Knight, A. Cardon, W.
Nutter, W. Bond, R. Meadows, Darcis, William Ward, R. Laurie,

Schiavonetti, John Jones, Thomas Cheesman, Henry Gill-

bank, James Daniell, and Joseph Grozer. If we were to gather

together the names of those who worked in colours after Morland,

the number would be reckoned in scores.

The practice of all these engravers and the others who worked
during the best period was to use a single plate engraved,

as a rule, either in stipple or mezzotint, such plate being painted

in the requisite parts with the colours required, and then wiped

surface-clean. Hence, if a stipple engraving in colours is closely

examined, it will be seen that the spaces between the dots show
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white, and this is one very valuable test for determining whether

a print of this character has been truly printed in colours or

whether it has been touched up with paint by hand, for in the

latter case the colour will, of course, lie evenly over the whole

space which has been so manipulated, and this is most readily

apparent in the case of reds and blues.

Notwithstanding all this activity, it cannot be said that colour

prints have at any time been common. They were not common
a century ago, and they are certainly not common now. Large
numbers are seen in the auction rooms, but they have been

gathered together from all quarters, and very frequently the same
prints appear over and over again, thus swelling the total. And
yet it may be said that one cannot pass a general dealer's shop

without seeing one or more examples ; and that is true enough,

though it must be remembered that the specimens displayed are in

almost all cases either reprints or what it is the fashion to call

" fakes "—that is to say imitations, good of their kind in some
instances, but more often very inferior, as will be apparent when
they are placed side by side with undoubtedly genuine impressions.

So many people have been deceived by these imitations that all

colour prints are now more or less under suspicion. Experts, know-
ing how seldom it is that a really good and genuine print of the

kind is offered for sale—except, indeed, in the auction rooms

—

examine any that may be submitted to them with scrupulous care,

assuming nothing and apparently expecting nothing, but treating

each individual print as more likely than not to be an imitation,

or at best a reprint. Sometimes they are agreeably impressed,

but in the vast majority of instances their pessimistic attitude is

justified. It is said that imitations have foun,(i. their way into

evejy public collection in Europe, and that the experts who
,
passed them were themselves deceived. This is very likely to be

true, for, given the original plate and some paper of the right kind,

age, and quality, it is very questionable whether a reprint pro-

duced under such ideal conditions could be detected. There might
be something about the colouring which w^ould give rise to a

certain amount of suspicion, but on the other hand there might

be nothing ; and on the whole a reprint might very well pass for

what it was not, especially as it was customary, even in the old

days, to touch up here and there, with colour and by hand, such

parts of these colour prints, as for example the eyes, which could

be more realistically treated in that way. This also suggests the

remark that some colour prints, though perfectly genuine, are not

of the same importance nor of the same value as uncoloured ex-

amples from the same plate. This occurs when the colouring
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process was resorted to in order to cover up defects—as, for

example, when the plate became much worn and the colouring was
added to hide the effects of wear and tear.

It will be understood, of course, that a colour print implies an

impression which discloses more than one colour. A print in red,

for example, would not be a colour print ; and it must be re-

membered that the engravers named, as well as many others

who worked during the period in question, produced many im-

pressions from the same plate in different tints as well as in

various colours. Thus, the celebrated "Cries of London," after

Wheatley, are met with in black, brown, and bistre and also in

colours, there thus being, in the case of each of the thirteen

plates which make up the set, four distinct varieties at least.

The works of George Baxter, a colour printer who was born

at Lewes on July 31, 1804, ^"^^ died at Sydenham in 1867, have

come into great prominence lately, and a work specially devoted

to them has lately (1908) been published. This is Mr. C. T.

Courtney Lewis's George Baxter: His Life and Work," a book
giving a descriptive account of all the prints known to have been

produced by Baxter—nearly 400 in number—with their approxi-

mate market values, and to this, as also the same author's later

work, the reader is referred for any further information he may
require, so far as the colour prints of George Baxter are concerned.

On the subject of colour printing generally, the most compre-

hensive and also the best work is that by Mrs. Julia Frankau,
published in 1900, under the title " Eighteenth Century Colour

Printers."
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Aquatint Engraving—Lithography—Transfer Prints

and Transparencies—Modern Process Work.

Aquatint engraving is especially adapted to those subjects re-

quiring tints of extreme delicacy or excessive depth, and is

a more tedious process than any we have enumerated. Engrav-
ing in this style is like making an Indian ink or a sepia drawing,

the different washes or tints being produced by successive bitings-

in of the acid, so that " aquatint engraving " is in reality a mis-

nomer, and might more logically be discarded in favour of

"Aquatint Etching." The former term has, however, so long

been used that there would be no object in changing it now ; in-

deed, to do so would probably give rise to a great deal of con-

fusion. The process is, however, an etching process, which will

be found carefully explained in *' The Art of Engraving "—a work
by T. H. Fielding, himself a very capable engraver, or rather

etcher, in this style—published in 1841. All modern writers seem
to have drawn upon this book for any practical information they

may require, and putting aside references to the particular kind of

"grounds"—whether "dust ground," "spirit ground," or the

rest—a short explanation of the process as given much more
elaborately by Fielding may he submitted as affording some indi-

cation of the usual methods adopted whenever the process is

resorted to, as it is sometimes even yet.

A very highly polished copper-plate is first taken, and over this

is poured a mixture consisting of resinous gum and the very

purest spirits of wine : the latter is then evaporated, leaving the

resin spread over the plate in minute granulated particles. The
subject is then traced on this "spirit ground," all the lines being

subsequently gone over with a tracing-point. If acid be then

poured on the plate, the exposed parts will, of course, be bitten

in. The different portions or surfaces of the plate which have
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not at the time to be operated on are stopped out until the sub-

ject, with all its g^radations of lig-ht and shade, is eaten by the

acid into the proper design, and the engraving is complete. In this

manner a plate is often bitten ten or twelve times before it satisfies

the artist. As before stated, the process is exceedingly trouble-

some, for if the copper-plate is not perfectly clean, or if the

acid is too strong or is allowed to bite too much or too little (the

temperature having a great deal to do with this), or if the stop-

i>ing-out is not skilfully performed, the print will present an ap-

pearance much worse than any amateur attempt at chiaroscuro.

Jean Baptiste Le Prince, who died in 1781, is usually regarded

as the inventor of the aquatint process, which seemingly he dis-

covered about the year 1768, as one of his prints in this style

bears the date in question. He would not appear to have issued

many prints in colours, and the same remark applies to Jean

Richard, Abbe de St. Now, his contemporary and imitator.

Some French engravers are, however, celebrated for their

aquatints in colours, especially Janinet, Debucourt, and
Descourtis, three very clever artists whose works, when
genuine, which is not often the case, command high

prices. Paul Sandby, who was living in 1775, seems to have in-

troduced the art of aquatinting into this country. He probably

learned it from Le Prince, but however that may be, he set a

fashion which, if not very frequently followed, was supported by

many notable practitioners—as, for example, Thomas Malton,

Edward Duncan, D. and R. Havell, Valentine Green, Thomas
Sutherland, F. Jukes, J. Bluck, and J. C. Stadler. The greatest

of all the aquatinters was, however, Francisco Goya y Lucientes,

an artist who was born in Aragon in 1746, and died at Bordeaux
in 1828. Though primarily a painter, Goya acquired a great

reputation for his etchings and aquatints, all of which are full of

spirit and originality, seldom observed in productions of the kind.

Aquatint plates, coloured or plain, are frequently found in books

—as, for instance, in William Gilpin's series of Picturesque Tours,

published between the years 1782 and 1809. Though the plates

in these volumes are inferior and of no special interest or value,

they are mentioned here as being readily accessible. One or

more of Gilpin's works of this character can be seen in most public

libraries, and an examination of the aquatint plates they contain

will go a very long way towards familiarizing the eye with the

peculiar features observable in all productions of the kind.

Most plates in aquatint disclose landscape subjects, but some
are essentially prints of a hunting or general sporting character,

and it is these for which there is, as a rule, the most demand.
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All aquatints of the better kind, e.g., sporting subjects, views of

naval engagements, such as the celebrated encounter between
the Shannon and the Chesapeake as aquatinted by F. Jukes,

ships, localities in the United States, and large views of places

here at home, so long as they disclose some distinctive features

and can be identified—all these are objects of* interest, and of

late years their value has greatly increased. What are not 3^et in

much demand are those small-sized views of " Nowhere in par-

ticular "—such, for example, as views of stretches of open and
unknown country, and so on, which for the most part have been

extracted from books. For aquatints of this class there is no

noticeable demand, though such prints are useful enough in their

way, and might well take their place in a collection as a matter

of course. Generally speaking, however, aquatints, -^except those

of sporting subjects, have never attracted much of the attention

of rich collectors, and the period of the process has the merit of

being conveniently short. It dates in this country from about 1775,

when it was introduced by Paul Sandby, till about 1830, when it

was superseded by lithography, a cheaper and much less difficult

process. Between some aquatints and some lithographs there is

at first sight so little difference that it is sometimes difficult to

say which process has been adopted in the case of a particular

print offered for inspection. One of the tests is to see whether

a plate mark is observable. If it is, the print must be an aqua-

tint, for lithographs, of course, never have a plate mark, as will

readily be understood after reading the following paragraph.

Lithography, which, strictly speaking, is not a process of en-

graving at all, since nothing is cut or scratched, owes its success

to the mutual antipathy of grease and water. If a design be

drawn in greasy ink or chalk upon a properly prepared stone,

and the stone be then damped, the inked part of it will not take

up the water. If the stone is now rolled with a suitable roller

charged w^ith ink, the lines of the design only will be touched,

the general surface remaining quite clean. This is a summary of

the process, though in practice, especially where various colours

are introduced, the observance of many details are involved—as, for

example, the properties of the stone as indicated by its ability to

absorb grease, and the polish which its surface is capable of

taking. Sometimes aluminium plates are used instead of litho-

graphic stone, the latter being very heavy and expensive, and in

all cases where colours are used great care has to be taken to see

that they are properly blended and apportioned. Lithography is

a process which gives very beautiful results when properly mani-

pulated, but it is somewhat rapidly falling into disfavour in the
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face of process blocks and three-colour photoig^raphy, more or less

mechanical processes which need not be enlarged upon here, as

the results achieved by their aid do not appeal to collectors.

In fact, lithography itself is not in favour v^ith collectors, for

almost directly its utility and cheapness became apparent it was
resorted to as a matter of course, and lithographs were turned

out in prodigious quantities, almost always for purely mercantile

reasons. They were regarded not so much as works of art as

being useful for illustrative purposes, and it is perhaps not surpris-

ing that collectors soon came to regard them as beneath their notice.

Whether they were justified in so doing is another and very dif-

ferent question which it is not necessary to elaborate, especially

as it is hardly possible to deny with seriousness that there have been

lithographic artists from the time of Alois Senefelder of Munich,

who discovered the process in 1792, until now, who have put forth

work in this style of the highest artistic quality. Many sporting

subjects are lithographs, and there are also many rare Arnerican

views, seascapes, and figures of war and other vessels, military

costumes and theatrical subjects, and these are always in request;

and then we have the more modern work of Dante
Rossetti, who executed one lithograph only (" Juliette "),

Whistler, Sir Frank Short, and others, including Thomas
Sidney Cooper, who in 1839 produced a series of twenty-

nine tinted lithographic plates of cattle, besides other works of a

similar character; Samuel Prout, whose sketches in Flanders

and Germany are well known ; and George Cattermole, who con-

tributed several plates to the series known as *' Scotland Deli-

neated." Nor should the would-be collector of works of this

kind forget the claims of James Ward, the mezzotint engraver,

a younger brother of William Ward, nor the notable artists of the

French School, of whom there are many. It cannot be said that

in the multitude of lithographs there is safety, for the vast majority

are of an interest which is purely ephemeral, and a great deal

of discrimination is necessary with regard to them. It is per-

haps better to judge by names so far as works of this kind are

concerned, for a great name—like that of Whistler, for example

—

covers many sins, a perhaps unworthy neglect on the part of most
collectors being one of the most prominent among them. Still,

we must accept matters as we find them, and say that with the

exception of lithographs disclosing such subjects as those above
named—and not all of them—works from the stone are not as

much appreciated as they perhaps may be some day.

The reader may have seen from time to time coloured ''pictures"

on glass. We know from practical experience that in
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many cases he will be apt to look upon them as paintings on

glass, which indeed, in isolated instances, they may be, though
in the vast majority of cases they are prints painted by hand in

oil colours and transferred to glass. Whenever a so-called " paint-

ing on glass " is met with it should be carefully examined, and
it will almost certainly be found to have a printed description

upon it—it may be the title, or the name and address of the

publisher, or the name of the engraver. This shows that the

particular work is a " transfer print," or, in other words, a print

specially prepared and affixed to the glass and not a design

painted upon it. Rather more than a hundred years ago the pro-

cess was very fashionable, and it consisted in this. A print was
chosen which appeared to lend itself to a good depth of colour.

It was first soaked in water till it became thoroughly soft, and was
then placed face downwards on a piece of glass which had been

smeared with turpentine, the object being to secure a measure
of transparency. The next step was to press the print quite flat

upon the glass, and, while still wet, to rub away the paper until

the very finest tissue only was left. This was then painted with

turpentine and left to dry, and when thoroughly dry painted with

oil colours. Such appears to have been the process adopted, and,

needless to say, the artistic appearance, or the reverse, of one of

these " transfer prints " will depend entirely upon the quality of

the colouring. In very many cases the painting will be seen to

be executed in the most amateurish fashion, and in almost all

instances where Scriptural subjects are in question it will be found

to be execrable. Moreover, prints of a Scriptural character chosen

for this purpose were usually quite worthless in themselves

—

horrible travesties of the sacred subjects they are supposed to repre-

sent. Historical subjects are, as a class, of much better quality,

though even these show little artistic feeling, and it is not until

we come to " transfer prints " of a social character—as, for in-

stance, hunting scenes, interiors or exteriors of mansions, inns

or other old houses, portraits of celebrities, and, in a minor degree,

classical subjects^—that any great interest is usually justified. Still,

in every instance the question of value resolves itself into the

degree of artistic quality displayed by the specimen under examina-
tion, and this should be apparent at a glance, for the

colouring is invariably thick and heavy, affording little

opportunity for modification or that gradation of light

and shade which very often makes a badly painted picture appear

somewhat better than it is. At one time these " transfer prints "

could be picked up for a few shillings, even though of good

quality, but of recent years they have commanded a more
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ambitious price. A badly painted Scriptural subject can still be got

for a shilling or two, and the same remark applies to a badly

painted subject of any character, but for good work a good price

must be paid. As we shall not refer to this subject again, and as

very few prints of this character are mentioned in the second part of

this treatise, it may be mentioned, as some sort of a guide, that

leaving sacred subjects out of the question, well-painted examples

of moderate size, say twelve inches in height, would be worth

from i2s. to about ;^3 each, according to the character of the

print and the method of its execution. We once saw a large and

most artistically painted portrait of Louis XV. framed in carved

rosewood, relieved with gold, which would have realised a great

deal more than had it been offered for sale, but this was one

of those exceptions which it is hardly necessary to take into

account. The fact remains, however, that such superior transfer

prints do exist, and that they are governed by the same rule that

governs all prints of the kind—^namely, artistic appearance or the

want of it, combined with the character of the design, rules the

price.

Closely connected with this subject, though not a part of

it, is the process of reproducing a design on glass, and it may
just as well be described. The glass should be first coated with

diluted copal varnish, the print dipped in warm water and, while

the varnish remains adhesive, placed on it, with the print side

down, and then gently pressed till all the parts adhere. Several

folds of paper should be placed over the whole, and slightly

weighted in order to keep the print and varnish in contact until

dry : then the print being again moistened with water may be

peeled off, leaving the ink adhering to the glass. The several

parts should then be painted with appropriate colours and finished

with a ground coat all over. This is, of course, a system of

painting upon glass altogether distinct from the transfer process

previously described.

Transparencies are just mentioned to further the scheme, though
they are now seldom met with, nor are they of any great impor-

tance. In 1807 Edward Orme wrote and published a book entitled

An Essay on Transparent Prints and on Transparencies in

General," containing twenty-five plates in aquatint and stipple,

in which he describes a method of converting any suitable print

into a transparency. The system adopted by Orme was to clear

the lights with varnish composed of one part mastic, one part

Canada Balsam, and two parts of the finest spirit of turpentine.

Should the Balsam be difficult to procure, equal parts of mastic

and turpentine is said to answer the same purpose. When
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thoroughly mixed the fluid was allowed to stand for two or three

hours and then applied with a brush on both sides of the print

to such parts as it was wished to lighten. Two or three applica-

tions might be necessary before the work became thoroughly

effective. In the second part of this work, under the article "Orme
(Daniel)," will be found two of these transparencies. *' The
Tomb of Juliet " discloses a lamp hanging from the roof of

a stone vault, and this when suitably framed can, as

it were, be "lit up " from the back by means of a

night-light placed on a small shelf behind the frame. The general

effect is very artistic, for the print has been specially chosen for

its deep shadows, and the light from the lamp seems to search

them out and yet to be unable to prevail altogether against them.

The print was painted here and there with the yellow

viscous fluid mentioned by Orme in his book, and in all

probability he had accomplished the work himself, for it was
very well done, and he complains of the many inartistic imitations

which had been foisted on the market. The discovery of the pro-

cess, if indeed it was a discovery, is described in the book referred

to. The author says : "In trying experiments to improve the

varnish used for oil paintings, some of it dropped accidentally

upon the dark part of an engraving—it was the * Death of Chat-

terton,' the first plate which I ever engraved—and when this was
afterwards exposed to the light the spot where the varnish had
been spilt formed a light in the midst of shadow."
During recent years illustrations, whether intended for the

embellishment of books or for separate publication, have been pro-

duced by means more or less mechanical ; and though these produc-

tions can hardly be said to appeal to collectors, it is desirable that

they should know, at any rate, something of the processes which
are usually adopted in the reproduction of illustrations, whether for

book, periodical, or commercial printing, so that the marvellous

progress that has been made in the many branches of mono-
chrome and colour process work may be fully appreciated. Pen-

rose's "Pictorial Annual" (the "Process Year-Book ")—

a

periodical publication, as its title implies—invariably contains scores

of articles in every branch of black-and-white and coloured repro-

duction process, fortified with illustrations in elucidation of the

text. The annual volume is published by Messrs. Lund, Hum-
phries and Co., 3, Amen Corner, E.C., and is well worthy of

attention on the part of those who wish to keep their information

level with the times.
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CHAPTER X.

"Proofs" and " States Collectors' Marks and

Publishers' Addresses.

As previously mentioned on several occasions, early impressions

taken from a plate of copper are necessarily of finer quality than

later ones, the reason being that copper is a soft metal not capable

of resisting- the amount of wear and tear involved in the process

of repeated printings. " The earlier the impression the better "

is the universal rule, and it is peculiarly applicable in the case of

old prints from metal plates, as the metal used was nearly always

copper. Steel plates resist much longer, but nevertheless the rule

applies, though with less force, in their case also. It is best,

therefore, to ignore comparative examples of deterioration and to

accept the general principle that an early impression is in all cases

sharper and in every way better defined than a late one.

It has always been the custom of engravers as they proceed

with their work to take off an occasional impression in order to

ascertain whether any improvement or alteration is called for.

They prove the progress of the engraving, so to speak, and these

impressions are consequently known as "proofs." In the early

days an artist took these proofs for this sole purpose, and would
probably strike off two or three only, judging from them in what
" state " or condition his plate really was. The terms " proof "

and "state " are under these circumstances identical, and refer to

the condition of the plate prior to its completion. This, however,

is not the modern meaning of these terms which are applied now-
adays to impressions (from a finished plate) which differ, inter se,

only in points of detail, and these differences are capable of being

looked at in such a variety of ways that it is not possible to lay

down any fixed and definite line of demarcation between the words
"proof " and " state." For the purposes of this work, I regard
proofs as being impressions from a finished plate which show
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primary differences in their "get up," and " states " as impres-

sions (also from the finished plate) which show material altera-

tions in detail, or with regard to the lettering in the lower margin.
I am aware that this distinction is not scientifically accurate, but
rt will serve its purpose when applied to the examples which it

is absolutely necessary to furnish. The ground can also be cleared

somewhat further, by saying that impressions taken from an
unfinished plate from time to time, in order to test its progress,

can also be regarded as ''states," for Rembrandt, who had the

good fortune to be appreciated during his lifetime, is charged
with having multiplied " states " of this kind for the sole pur-

pose of satisfying his cupidity. The motive ascribed may be a

false one, but it is certain that this artist was in the habit of

taking impressions from the plate in its various stages of incom-

pleteness, and these being tolerably numerous are sought
by collectors with a fair prospect of success. Hence it is that

many portfolios display "state" upon "state," one differing

from the other to such a small extent that anyone who had not

a considerable amount of technical knowledge at his finger^' ends

would think they were all alike. These distinctions may appear

somewhat confusing, but will become less so when examples are

furnished in support of them, and we will, therefore, begin with

modern proofs.

It has been the practice for many years past to take impressions

from a finished plate and to parcel them out into various grades, or

issues, and to publish them at different prices. As these grades or

issues vary according to the fancy of the artist or the publisher,

so do the prices. There is no rule nor any reason why any par-

ticular print should not be published as it might be fancifully,

but, speaking generally, a batch of the earliest impressions may
be Remarque proofs, printed off either on vellum or on paper.

These are so called because they have a " remarque " or small

sketch appropriate to the subject engraved or etched on the lower

margin, and in addition the signatures, in pencil, of the artist,

if living, and of the engraver, placed to the left and right respec-

tively. Remarque proofs do not disclose the title of the subject.

The next batch of impressions taken from the plate will probably

be Artists' proofs on India paper—that is to say, paper of a pecu-

liar softness of texture made in different qualities from the inner

fibre of the bamboo. It is the thinnest of the opaque papers

;

specially adapted for very fine and important work and usually

of a light buff colour. These artists' proofs may be either

"before all letters," in which case they will most probably be

signed in pencil by the painter, if living, and by the engraver
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unless something has arisen to prevent him from doing so. No let-

tering of any description appears on the lower margin, or, indeed,

anywhere else. Nothing is disclosed except the signatures re-

ferred to, and sometimes even they are absent. When such a

proof is not "before all letters," but simply "before letters," it

may have the publisher's name and address at the foot, but the

title is always absent as before. The next series of impressions

may be Artists' proofs simply ; and the same observations apply to

them except that they are on plain paper. They may be signed

in pencil and be " before all letters " or not, according to circum-

stances. Proofs before letters have the lower margin completely

blank
;
except that the names of the painter and engraver are

printed in their appropriate places. They are not signed in

pencil and do not disclose the title. If " before all letters," then

nothing whatever is printed on the lower margin; it is perfectly

blank. Next, we will suppose, come Open letter proofs, and in

their case the title is printed on the lower margin, but in open

letters, i.e., the letters are in outline—not inked in. Proofs

of this kind usually have also the printed names of painter and
engraver, and perhaps the name and address of the publisher as

well. Such are the various kinds of proofs now most commonly
met with, and finally there are the usual Fully lettered impres-

sions on India paper or on plain paper. These last are called

" prints " in contradistinction to the various kinds of " proofs "

previously described. In old days there was, broadly speaking,

but one kind of proof, i.e., "before letters," but afterwards dis-

tinctions came to be multiplied. In all the above instances

proofs of whatever kind, and prints, whether on India or ordinary

paper, disclose the same design. They differ from one another

only in the form they assume, or in other words in their " get

up," and this, as will be seen, is something extraneous to the

design itself, whereas the various " states " are more or less con-

nected in some way with it, or with the particular form of the

printed inscription on the lower margin.

An example or two will show what is meant by the word
" state " when used in the sense which, whether right or wrong,

is at any rate a very convenient distinction. We will take Rem-
brandt's etched portrait of Ephraim Bonus, the Jewish physician.

He is represented coming down a staircase with his hand
on the balustrade, and on one of his fingers there is a ring. In

the first " state " of this plate the ring is black; in the second

state it is white. A print in the first state is accounted the best,

because it must have been taken before the plate was in any way
worn by use. This distinction is important, as will be recognised

F



66 Engravings and Th«ir Value.

when it is said that " Ephraim Bonus with the black ring "

realised as much as £1,950 at the Holford sale in 1893, while a

similar etching showing the ring white went for ;^i26 in July,

1902. The difference in price may seem absurd, but that view of the

matter is not in question. The point is that any immense disparity

in price generally reduces itself to a question of "state," especially

when old prints are under observation. We will now take another

example, and cannot do better than select the portrait of Lady
Henrietta Herbert, engraved in mezzotint by Valentine Green,

after the painting by Sir Joshua Reynolds, and published in 1778.

The first state of this plate has the artists' names in scratched

letters on the lower margin. Nothing else is observable there.

In the second state, there is a lengthy inscription also in scratched

letters, ** Painted by Sir Joshua Reynolds. Engraved by V.

Green, Mezzotint Engraver to his Majesty and to the Elector

Palatine. Published Oct. i6th, 1778, by V. Green, No. 29, New-
man Street, Oxford Street, and at No. 52, Strand. Se vend k

Londres, chez les Freres Torre Marchands d'Estampes." In the

third state the lettering is somewhat different, the date is altered to

Jan. I, 1779, and, moreover, the whole inscription is not merely

scratched but engraved in proper style. In its states the prinl:

itself does not vary, except in quality, but there are cases where
radical alterations are observable. For instance, Jean Dambrun, a

French line engraver of the eighteenth century, engraved the por-

trait of the Due de Duras, and when that had sold sufficiently

well or would not sell any more, he took out the head and sub-

stituted for it the portrait of Jacques Necker, the French finan-

cier who endeavoured to retrieve the falling fortunes of

Louis XVI. and was at the moment in great popular favour.

The first state of this plate has, consequently, the head of the Due
de Duras, the second state that of Necker.

The examples already given will suffice to distinguish proofs

—

modern proofs, at any rate—from states, and the question natur-

ally arises how the various states, which mean so much when a

question of value is involved, are to be distinguished one from

another. The reply to this is, that those who are accustomed to

see prints and to catalogue them get to know, in time, the

characteristics of some of the states, but that neither they nor

anyone else can remember them all. Books of reference are

essential, and in the second or alphabetical part of this work the

name of each important engraver is fortified, so to speak, with

the book or books which should be consulted by those who wish

to enter into the details of his work. These books frequently

describe the known states, and are in effect guides to the work of
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the particular eng^raver under whose name they are mentioned.

Details of this kind can only be learned from books of reference

compiled from observation and practical experience, coupled in

many cases with the experience of those who have treated the same

subject before.

From what has been said it will readily be seen that the lore

appertaining to proofs and states is not of academic interest

alone. It may be put to a very real and practical use as a sure

and certain guide to quality, for the earlier the state, the better

the impression, and to judge of quality when there are no states,

as sometimes happens, frequently demands immense experience.

In that case, no book, however carefully written, will be of much
use, and unless the name or device of some noted collector who
once possessed the print is found impressed or written on the

back, or on some other part of it, the collector will be left entirely

to his own devices. He will in fact have to learn by experience,

and perhaps to pay for it, in the usual way.

Prints which happen to have belonged at one time to some cele-

brated collection, now dispersed, are occasionally found to

bear upon them the name of the collection, or the name or

device of that of the owner. If the owner is known to have been

- a collector of good judgment and discrimination these additions

are regarded in the light of hall-marks—they are, in fact, evi-

dence of good quality, and accepted as such by collectors and
others into whose hands the prints may happen to fall Some
persons who make a study of a subject attain to a higher degree

of efficiency and knowledge than others. This is so in every

pursuit and in every business, and whatever the walk of life may
be ithere are always authorities who rank by universal consent

above their fellows. Some print collectors are known to have
spent a great deal of time and unlimited supplies of money in

pursuit of their all-absorbing hobby. Their names are a tower
of strength in the eyes of the present generation, and therefore

when 'the signature or mark of one of these enthusiasts is found

stamped on a print there is every reason to believe that it is

genuine and of good quality. The more valuable and extra-

ordinary the specimen, the more likely it would be to come into

the hands of an eminent connoisseur, and this person, self-reliant

and perfectly satisfied with his skill in the art of discrimination,

would forthwith stamp his initials, cipher, or monogram on the

engraving, ocoasionally in the very centre, perhaps on the nose of

some illustrious personage. It was the fashion at one time

actually to do this ; and hence, although an engraving may be

disfigured with successive collectors' marks, it does not by any

F 2
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means follow that it is depreciated in value. If anything, the

reverse is the case, and we believe that if an expert like Hibbert

or Baillie had stamped his name in huge capital letters all over

the surface of some choice example of the work of Lucas van Leyden

or Rembrandt it would enhance the value of the specimen. The
theory, of course, is that good judges having already possessed

the print, there is evidence that it is worth possessing, and this

is doubtless true. Observe, then, that the names or initials of

Astley, Baillie, Balmanno, Barnard, Esdaile, Ford, Hibbert,

Mariette, Sir J. Reynolds, S. W. Reynolds, or G. Storck a Milano,

add value to a print ; and this is also the case where there is a note

on the back to the effect that it is from a noted collection, such

as the Durand, Mark Sykes, Brentano, Hippisley, or Weigel.

What Mr. Maberly rightly calls a "barbarous custom" was at

one time constantly resorted to, for to have belonged to any

noted collection, " and to have stood the ordeal of a public sale,

to have gone through the general and rigid examination implied

in that ordeal, and to have then fetched a high price, and to be

registered accordingly in the preserved, marked catalogues which

memorialise these sales, is ever after a passport and recommenda-
tion to an impression thus circumstanced—it gains for it a repu-

tation and a station." Among coteries of connoisseurs and

dealers it is generally known which is the best or rarest impres-

sion of each of the most important ancient prints, and in whose
collection it is ; and as the print descends from band to hand its

reputation descends with it, and brings into notoriety and esteem

whatever collection it may happen to adorn. The marks are,

some of them, in manuscript, others are impressed with a metal

stamp, others with a wooden block ; some appear in the most
conspicuous part of the face, others are found in obscure corners,

or out of sight at the back. Pagan's " Collectors' Marks," a

work published in 1883, may be referred to with advantage so far

as this branch of the subject is concerned.

The practice of stamping names, monograms, or marks upon

prints, though at one time almost universal and even now not

uncommon, is nevertheless an undesirable one. The only pos-

sible advantage that can arise is confined to a few exceptional

cases, where it is doubtless interesting and instructive to trace

the transmission of a fine print from hand to hand. If the print

is not an exceedingly good specimen, or the owner a collector

of great repute, it is difficult to see what end can be served by any
process of identification. A desire for notoriety is probably at the

bottom of the practice, and as there are vandals who scribble

their unimportant signatures over the title-pages of their books,
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so there are plenty of persons whose vanity impels them to

mutilate the works of art in their possession. If Sir Jacob Astley

had not become by tradition a recog-nised judge of prints, the

cinquefoil ermine which he was accustomed to stamp on the face

of his specimens would be something more than an eyesore ; and

if Pierre Mariette did not rank even higher than he, his sig-na-

ture would hardly be an object of interest.

As might be expected, collectors' marks are often counterfeited,

and it is obvious that if a good mark

—

i.e., the signature, mono-
gram, or device of a collector of repute—is found on an indifferent

specimen, such signature, &c., is more likely than not to be

forged, for such collectors would not have anything- to do with

inferior prints, nor would they ruin their reputation in such a

way. Sometimes they were deceived, and hence there are ex-

ceptions to the g"eneral rule. If a g^ood mark appears on a

genuine print, then it becomes necessary to guard against impos-

ture or mistakes, for so very easy is it to counterfeit initials or a

device, or even a sig^nature, that the dealer may himself be

honestly offering a bogus specimen for sale. In truth, it is some-

times impossible to detect this kind of fraud. If the paper is

genuine, and the print a good one, marks may be added almost

with impunity. The only method of detecting forged devices is

to observe very closely the character of the stamp and the colour

of the ink. A microscope will at once disclose the slightest

variation in the former, and the ink, unless carefully prepared,

will either remain too highly coloured or will have paled too

quickly.

To be more precise than was perhaps necessary when stating the

fact in general terms it may be mentioned that collectors' marks con-

sist either of devices, names at full length, monograms, or initials,

and that very complete lists of the most important ones could be

compiled from Maberly's Print Collector," Willshire's "Intro-

duction to the Study of Ancient Prints," vol. ii., p. 257, et seq.
;

Pagan's Collectors' Marks," and Sotheby's " Principia Typo-
graphica." Many are, however, hardly capable of being de-

scribed except by means of diagrams, and as the study of collec-

tors' marks is, after all, only necessary in exceptional cases so

far as the average collector is concerned, I content myself with

repeating the information given in the prior editions of this

work, which was as follows :

—

Devices.

Count Caylus.—A five-pointed star.

Charles I.—An eight-pointed star.
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Lord Clive.—X or two C's back to back ; also three C's interlaced sur-

mounted by a coronet, within a circle.

I^obert-Dumesnil.—R.D. in very small roman, within a small oval,

lengthwise.

J. Gulstone.—Numbered each of his prints at the back, and generally
added the price

Hone (the portrait painter).—A human eye.

Constantine Jennings.—A crested griflan.

Le Roy.—Italic capital Z, within a triangle.

Sir Joshua Reynolds.—Sr. I. R., within a square.

Prince Rupert.—Lion rampant, within an oval.

Earl Spencer.—Roman capital S, twining round a staff, surmounted
by a star.

John Telman.—A border of burnished gold.

Thane.—Wrote his name backwards ("Enaht").

Names written at full length.—D. Abegg. Edward Astley,

Dom. Artaria, Robert Balmanno (sometimes found with

the address and date, thus, " London, 1828 "), John Bar-

nard (who sometimes used his initials only, J. B., in

script), W. Bayntim, Siga. Bermann (who added " m^
d'estp,. Vienne," with a date), H. Blake, J. A. Boerner, Joseph

Camesina, John Chalon, William Cole, S. Copley, Couverlet,

T. Dodd (who sometimes used his initials only, T.D.), H. W.
Diamond, Franck, Richa. Ford (sometimes used initials only in

thin roman), F. Gawet, Harding, T. W. Holburne, Karthstone,

CI. Aug. Mariette, D. J. Mariette, P. Mariette, J. Mariette,

Nandy, Naudet (signing " Chez Naudet Ma- Destampes au

Louvre," with a date), Arthur Pond, Chris. Raveley, Ch. Ransky,
P. Remy, S. W. Reynolds, F. Rechberger, Jan. Six, Edwd.
Skegg, N. Smith, G. Storck d Milano (usually with a date), L. pe

Terry, De Valois, W. F. Zincke. The Burgomaster, Jan Six,

mentioned above was not the patron and friend of Rembrandt,

but another person of the same name.

Initials.—Of Initial Letters used as marks of proprietorship the

following are important: " B.W. " (Benjamin West), *' D " sur-

mounted by a coronet (Duke of Devonshire), '* G. R." (Gerald

Reyntz), '* L " within a triangle (Le Roy), W. O." (William

Young Ottley), "X" with two C's joined back to back (Lord

Clive), R. D." in small roman capitals (Robert-Dumesnil), a

roman capital " S " turning round a staff surmounted by a star

(Earl Spencer).

Noted Collections.—The most important old collections are as

follows, the names being impressed in the characters mentioned

within brackets : Arosarena (Script), Aylesford (Old English),
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Barnard (Script), Brentano (Old Italics), Buckingham and Stowe
(Script), Cicognara (Old Ital.), Delbecque (Script), Denon
(Script), Dijonval (Old Ital. Prints from this collection are

usually found with a black edging pasted along each of the four

sides), Dumesnil (Script), Durand (Large Ital.), Durazzo (Old

Ital.), Bsdaile (Script), Galiohon (Script), Hippisley (Script),

Howard (Large Ital.), Josi (Script), Maberly (Small Script), Maro-
chetti (Ital.), Mcintosh (Large Script), Marshall (Script), Munro
(Script), Ottley (Ital.), Pole Carew (Script), Rogers (Script), Sir

M. M. Sykes (Script), Weigel (Gothic), Wellesley (Script). Many
marks are incapable of identification, and some of these will be

found catalogued in the books to which reference has been made.
Closely connected with the subject of " Collectors' Marks " are

"Publishers' Addresses," for as the names and marks of many
collectors frequently afford evidence of the quality and genuine-

ness of the prints on which they are found, so the names of

some publishers amount to a virtual guarantee that the prints

offered for sale are from plates which have not been tampered
with. It was at one time a common practice on the part of some
publishers to purchase old and worn-out plates which, when re-

worked, possessed the power of producing impressions which at

first sight appeared to be much better than they really were. In

some instances the publisher engraved his name on the worked-up
plate, and when this is the case detection is a matter of positive

certainty. For instance, prints of the Italian School are often

found with the address of Antonio Salamanca, who dates from

Rome. It was the ordinary practice of this publisher to buy up

and re-engrave, so to speak, any old plates he could find, and
when his name appears the amiateur may be almost certain that

the print is of no material value. A similar remark applies to

prints bearing the names of the following persons : Ant. Lafreri

formis, Nicolas van Aelst, Horatius Pacificus, Giacomo de Rossi,

Nicolo Nelli, Van der Enden, F. Barlacchi, Thomassin, Gio

Marco Paluzzi formis Romae, Oratio Bertelli, Antonius Caran-

sensus fo., and a number of others whose names will become
familiar to the reader as he advances in his studies.

Although the degree of inferiority is variable the amateur is

advised to avoid prints which bear any of these names, for the

trouble of ascertaining how far the improvement " extends is

greater than the specimen is likely to be worth. There have been

English publishers who followed the same practice, and so far as

they are concerned the expression " before so and so's address "

often found in the second part of this work will be sufificient to

indicate how matters stand in particular instances.
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The subjects of ''Proofs," "States," Collectors' Marks, and
Publishers' Addresses have been referred to at some length, as

they receive but scant attention, as a rule, in elementary guides,

and that is somewhat surprising, for the first two at least are of

exceptional importance. Unless the amateur knows a proof when
he sees one, and can say what kind of proof it is, and unless he

understands what is meant by the word " state," he cannot

journey far along the road he has set himself to follow. These
are technical terms which have to be understood by everyone

who aspires to become a collector even on a small scale.



CHAPTER XI.

Paper and Paper-Marks.

It is necessary to say a few words about paper and paper-marks,

or watermarks, as they are more often called, because spurious

prints can very oftem be detected by paying special attention to

the paper and to the mark or design which may happen to be

observable on it. Paper-marks have been described as " orna-

mental figures in wire or thin brass sewn upon the wires of the

mould which, like those wires, leave an impression by rendering

the paper, when it lies on them, thinner and more translucent."

In my work entitled: " How to Collect Books," published some
three or four years ago by Messrs. George Bell and Sons, a

chapter is devoted to Paper and Paper-marks, and particular

stress laid upon what is an undoubted fact, namely, that old

papers cannot usually be imitated with sufficient closeness to

deceive the experienced eye and touch, and that forgers of literary

relics have at all times obtained, wherever possible, genuine

material upon which to write or print. These observations apply

mutatis mutandis to the papers used in the manufacture of

spurious prints; in fact, the entire chapter in "How to Collect

Books " might be reproduced here, for it is just as applicable to

prints as it is to books or manuscripts. The point is that anyone
who seeks to imitate as closely as possible an old and valuable

print must, as a rule, in order to obtain any measure of success,

procure from somewhere paper of the same age, kind, and quality,

and that is invariably a most difificult matter to accomplish.

Occasionally bundles of old paper, blank manuscript books of the

seventeenth and eighteenth centuries, and so on, are sold in the

auction rooms, and they invariably realise prices out of all propor-

tion to their real value. Why I do not pretend to say, for there may
be, for anything I know to the contrary, collectors of old papers as

there are collectors of books and prints, but the comparatively

large sums paid are, even from that charitable view of the case,
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so extremely suspicious that a possible sinister reason cannot be

ignored.

All collectors of old prints acquire at least some knowledge of

paper and paper-marks, for it is obvious that one of the tests to

be employed when the genuineness of a print is called in question

is to examine the character of the paper on which the impression

has been taken. The difificulty before the inquirer is sometimes
very great, as may be readily understood from the following

remarks of Sotheby. He says in his Principia Typographica "
:

" In respect to persons being deceived as to a work of antiquity

being the original or a copy, we do not believe there exists anyone
of such consummate judgment who might not be deceived, even

were the object itself to belong to that branch of art to which the

attention of his whole life had been directed," and then he
goes on to state a case in which Mr. W. Y. Ottley was so com-
pletely deceived that he mistook a reproduction for an original

which had been in his possession for years, and which, on account

of its excessive rarity, he had treasured and studied with more
than ordinary enthusiasm. Mr. Ottley was deceived in every

particular—even the paper, with its watermark had been imitated

—

and considering that it was by his order the facsimile had been

m^ade, and that he doubted from the first the possibility of making
one, it is evident that, although it is much more difficult to fabricate

paper and watermark than it is to copy a print and pass it

off as original, both factors should, nevertheless, be kept under

observation. The case cited by Sotheby is lan old one, but it is

equally applicable to-day. There are no doubt many Ottleys

who would be much disappointed were their collections to be

thoroughly examined by a committee of experts.

In ancient times, when education was at a discount, signs were

often in use where writing would now be employed. Shops had
signs, as public-houses have at the present day, and these signs

were not merely arbitrary but indicative of the goods offered for

sale within. We still occasionally see a spinning-fish over a

tacklemaker's shop, and a tea canister over that of a grocer.

So also paper-makers employed devices which took the form of

water-marks, and these becoming common at last gave their

names to different sorts of paper.

In studying paper-marks observe that the width of what are

called the Pontuseaux, or piarallel lines, very materially diminishes

after the last three-quarters of the fifteenth century, say from the

year 1480, about which date the narrow lines of 2|in. came into

fashion. Before that time it is common to find the lines 4in.

apart, but after the date referred to seldom, if ever.



Patper a-nd PaLper-Ma-rks. 75

Though documents were rarely written on paper before the

year 1320, there are instances of that medium being used at an

earlier date—as, for instance, the letter addressed to Henry III.

now in the Record Office. This letter is written on a strong

paper of mixed materials, and, judging from the context, must
have been penned prior to 1222. Printing or stamping of any

kind was, however, not known until much later, and the year

1423, the date of the Buxheim St. Christopher, is perhaps as con-

venient a period from which to start as any.

At this time one of the best-known devices was the Bull's

Head," the favourite mark of the Holbeins, which is found, it

may be incidentally mentioned, on the paper used by Fiist the

printer. This ''Bull's Head" paper reaches back to 1312, and is, as

every stamp-collector knows, the armorial symbol of Mecklenburg.
There would also be the " Clapper," or rattle, the distinguishing

mark of the paper made at Ravensburg, a town famous to this day
for its paper. The " Unicorn " and the " P " and " Y " were also

common. The '' P " and " Y " were the initials of Philip of

Burgundy and his wife Isabella, whose name would at the time

be spelled with a " Y. " The Duke married Isabella in 1430, and
before that date the P " only is found.

The " Open Hand " was in use in 1483, for Voragine's

Golden Legend " of that date is printed on paper bearing this

device. The " Bunch of Grapes " was a favourite mark, as also

was the " Anchor Enclosed by a Circle " (evidently of Italian

origin), the " Jug," and the " Fool's Cap," after which foolscap

paper is called, and which appears, with other devices, on the

paper of the first folio of Shakespeare's works printed by Jaggard
and Blount in 1623. The " Post Horn," another favourite device,

has given the name .to a particular size of paper, namely, " Post,"

so called at or about the year 1670, when the General Post Office

was first established, and it became the fashion for the postman to

blow a horn. Other common devices include the Fleur-de-lys,

which dates from 1657, and the Cardinal's Hat, which is traced

on paper made from about 1649. The introduction of machine-

made paper indicates another change, which, though gradual,

may be said to have firmly established itself in 1801. Machine-

made papers are more uniform in thickness than the old papers,

and quite smooth. The rough, coarse texture observable in hand-

made papers is not noticeable in the machine-made variety,

except in the case of "imitation hand-made." "Laid
paper " shows all the marks of the wire-frame mould, and
has the appearance of being ribbed. Bleached papers became
common in 1815, and this, too, marks another change of great
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importance. To the educated eye the very texture of the paper

will thus afford some indication of its date.

When examining an ancient print one of the tests of genuine-

ness is that of the watermark, for if it be out of date very great

suspicion is cast on the specimen, a suspicion which may be con-

firmed on a further investigation, should other anomalous appear-

ances be detected. The great difficulty which faces any would-be

collector and cataloguer of paper-marks is not only the quantity

that would immediately present themselves to his view, but the

immense number of specimens which, after a minute investiga-

tion, would be found to possess seemingly trifling but in reality

very important differences. These differences are sometimes
easily explained, for although the same watermark, so far as

desi|gn is concerned, would be woven or twisted into every
*' mould " in the same establishment, it may be easily conceived

that the design might, and very probably would, vary to some
slight extent in each. This is, however, an explanation which
will not hold good in every instance, and the print collector who
is not well versed in the subject of watermarks is so liable to be

deceived that if he wishes to rely upon this test he will need to

obtain the assistance of an expert or eminent brother collector.

The subject of watermarks is so extensive that there is no other

course open to the reader beyond studying very carefully the pages

of suitable works of reference, such as Samuel Leigh Sotheby's

Typography of the Fifteenth Century," the same author's

*' Principia Typographica, " previously mentioned, where several

hundred marks are reproduced, and also Herring's Paper and

Paper Making," a new edition of which appeared in 1863. He
should also seek frequent opportunities for examining undoubtedly

genuine specimens, and make for himself a little catalogue of

watermarks which he can eventually arrange in order to date.

This would be useful, not only to himself, but to many others who
are at present terribly confused whenever this subject is men-
tioned. They may be good judges of a print, and skilful in the

application of every known test but one, and this one perhaps the

most important of them all. It may be useful to know that any-

one having an interest in ancient paper can take exact copies of

the watermark in the same way as a photographer prints copies

from a film negative. A glass is put in the printing frame ; on

that is placed the paper the watermark of which is to be repro-

duced, and then the printing paper is placed, sensitised side

downwards, arid an exposure of from 15 to 30 minutes is given

in direct sunlight, printing rather more deeply than the required

shade, and toning and fixing as usual. This is a very useful
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recipe, as it obviates tlie necessity of drawing- or tracing, and is

in every way more reliable and satisfactory.

A further hint may not be out of place. A fabrication may be

impressed upon a blank sheet of paper extracted from some old

book of the proper date, and whenever this is suspected a micro-

scope will do wonders in discovering a freshly torn edge where
the other edges are old in appearance, or a rough ed,ge where the

other three are smooth. So also the watermark should be very

carefully examined, for it may prove to have been painted in

with oil or scratched with great nicety and skill. As good a way
as any is to hold the paper up to the light and examine it with a

strong glass. If the watermark has been scratched in, its surface

will be found either to be rough or to possess an unnatural gloss,

showing that it has been smoothed with a hot iron.

It is not thought advisable to enter at greater length into the

subject of paper and paper-marks, for it would be quite impos-

sible to do justice to it except at great cost of space. What is

known as "India Paper" was described in the last chapter in

connection with " Proofs " of various kinds, and it is not neces-

sary to say anything more about it here. What is perhaps more
essential is to call attention to a very common error of a general

character which is met with so often in books and articles in

newspapers and magazines, that it is only charitable to suppose

that the writers copy one from another without any personal

knowledge. The following is taken from a newspaper article on

paper and paper-marks written some years ago, and is quoted

as a warning; for, though repeated in one form or another over

and over again, there is very little truth in it, as the reader may
perhaps have already discovered to his discomfiture. After speak-

ing of autographs and the necessity of knowing something about

the different kinds of old papers, and the watermarks upon them,

the writer proceeds as follows :
—" How often do we not hear the

remark when fine old specimens are exhibited, ' I wonder if

they are genuine,' yet no fear of any such imitative ability ever

disturbs the equanimity of the experienced amateur. If by any
chance such a one is ever deceived into purchasing a spurious

specimen it must certainly be in a very unguarded moment. To
an unbiassed, judicial mind matured (by proper experience

deception is regarded as an impossibility. Indeed, up to the

present moment,with all the experience of the past—and forgeries

date from the dawn of history—it may safely be said that no
imitations have been concocted sufficiently accurate to deceive

persons of judgment and experience." Absurd statements of this

character might well be allowed to pass unnoticed were it not
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for the fact that they are continually being made in one form or

another, and that there are some persons who believe everything

they see in print to be beyond criticism. The quoted opinion, or

rather assertion, for it is dogmatic to a degree, is too optimistic

to be reliable. The utmost that the writer could have said con-

sistent with reason is that risks may be reduced to a minimum

—

a very small minimum in most cases—by the collector investigat-

ing doubtful cases for himself and then taking the best expert

opinion he can get. The risk of making a mistake will, in these

circumstances, be very small, but it will not be absent altogether.

A case arose some little time ago in which one of the foremost

experts in London pronounced a print to be a forgery, and this

opinion was based upon the character of the paper and the

general appearance of the example which had been placed before

him. As another expert had pronounced in its favour the print

was taken to the firm who had published it many years before,

with the result that its genuineness was established beyond ques-

tion. Such cases arise but seldom; nor is it often possible to

obtain such direct and reliable evidence as was forthcoming in

this instance ; but after what has been said it will be apparent

that an expressed doubt coming from a recognised quarter is

sufficient in itself to excite a very grave suspicion even in the

minds of those who are accustomed to see and handle prints every

day, and that there is no such thing as infallibility, even so far

as they are concerned.

/



CHAPTER XII.

Forgeries—Reprints and Copies.

A FORGERY is an imitation made for purposes of deception, whereas

a reprint is a late impression taken from an original plate, and to

that extent genuine. Forgeries are accurately described by the

term used to distinguish them. The plate or block has been

produced in close imitation of an original and usually scarce and
valuable print, and impressions have been taken from it upon

paper as closely resembling that of the original as possible,

and to make the deception more complete the spurious prints are

often stained to simulate age, and false collectors' marks added to

inspire confidence. It will be seen that such fakes," as they

are sometimes called, are pure forgeries—that there is nothing

genuine about them. A forgery, although it may be an excellent

imitation on the one hand, or a very poor one on the other, cannot

be detected from a written description of its appearance, as so many
beginners appear to think, for the forger places before him a

genuine print and copies it as closely as he can. The size is made
the same ; the printed description in the lower margin, with the

names of the artists, is copied word for word exactly as it is in

the original. The forger copies everything he sees to the best

of his ability, and he does this by manufacturing a plate, or a

block, in close imitation of the original, and taking impressions

from it with intent to deceive. There are, on the other hand,

some copyists of old prints who have no intention of deceiving,

and do not, in fact, deceive anybody. They supply the shops with

avowed reproductions, which are exposed for sale there on the

caveat emptor principle—the buyer must exercise his own judg-

ment and discretion. There is a clear distinction here, since the

price asked is invariably quite trifling when compared with what
would have been demanded had the prints been genuine. Buyers
are often deceived, it is true ; but that is the indirect result of

their own cupidity. They persuade themselves that the seller
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does not know his own business, and proceed to take advantage

of his supposed ignorance. This is not a treatise on ethics, and
it is not necessary to say more than that there is a very great

difference between an open sale of this character and the sale of

a concoction at a high price backed by an assurance, express or

implied, that the particular specimen is genuine when the seller

knows perfectly well that it is not.

Some few years ago a number of spurious woodcuts crept into

the market. The story was that they had been found in an old

house at Munich during the progress of some alterations. Like

all cuts of the fifteenth century, which these purported to be, they

were of extremely primitive appearance and no difficulty was
experienced in disposing of them. Probably the question of

fraud never entered the mind of anyone until their number
began to excite suspicion and enquiries were set on foot. It

finally turned out that a regular manufactory existed, and that

these so-called ancient woodcuts had been distributed all over

Europe, many being bougtht by collectors of lifelong experience,

and even ^by dealers with perhaps more practical experience still.

These spurious antiques are occasionally met with yet and doubt-

less purchased. Forgeries of all kinds are very apt to deceive,

if suspicion has not actually been aroused and they are placed on

the market in a plausible manner. The whole history of forged

documents, books, and prints shows that a good imitation has at

first everything in its favour, and that it will in all probability

be accepted by the very people who pride themselves the most on

their critical judgment and skill, and are afterwards the loudest

in their denunciations of the fraud.

At the present day the work of the old masters of engraving is

not imitated to any serious extent, forgers turning their attention

to fashionable prints—^these being more likely to sell quickly

because they are more widely in demand. Mezzotints and engrav-

ings in stipple are usually drawn upon, and the market has been

flooded for some years with spurious work of the kind, as, for

example, nearly all the prints after Morland, the " Cries of

London," after Wheatley, Valentine Green's portrait of William

Innes carrying a golf club, after Abbott, and, in fact, almost

every print either in mezzotint or in stipple for which there is a

ready sale. Many imitations, instead of being produced by the

old and laborious process of copying, are the outcome

of photography. They are, in short, what are called photo-

gravures, and although they have a certain smoothness to the

touch wihich is not felt in the case of genuine engravings, they

are often produced with such convincing effect that it is quite
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possible for even recognised experts to be deceived, provided the

reproducer has been able to obtain paper of the required age, kind,

and quality upon which to print, is careful not to give the plate

a bevelled edge, and to make the plate, and not merely

the engraving itself, the exact size of the original. Old plates

rarely had bevelled edges, and, accordingly, when printed from,

left what is known as a "plate mark," or indentation in the

mar^gins. Unless this is clearly observable outside the engraved

surface of a print purporting to be old, it is better left alone, and
this is the better course also if the plate mark is apparent, but

on being measured is found to be larger or smaller than it ought
to be. This, of course, can only be discovered by comparing the

measurements with those of a similar print known to be genuine.

These tests apart, there is really no mechanical way of detecting

a spurious mezzotint or stipple engraving of the best class which
has been printed off by photographic process on old paper of the

proper kind. If the paper is modern, as it is almost certain to

be, it will look new, and the danger of being deceived is not so

real, though even in that case care is necessary, for it may have

been stained in the dense smoke of green wood, or by one of the

other processes with which forgers of prints are familiar. In the

case of prints by the old masters copied by photographic pro-

cess in quite modern times, i.e., at any time after 1864, to be

quite on the safe side, the above remarks will apply word for

word, but when produced before that time other considerations

are involved, for such prints are sure to be hand-made copies, and
have, therefore, to be regarded from a somewhat different point of

view. The subject of copies, not all of which must be regarded

as slavish imitations, is treated more fully in the latter part of this

chapter.

We now come to reprints which, as stated, are genuine up to

a certain point, and are therefore much more likely to deceive.

Many of the old plates which did duty perhaps a century or more
ago are still in existence, and can therefore be printed from at

any time without any difificulty whatever. As a matter of fact

they are often printed from, generally without any intention to

defraud, for these reprints are nearly always put on the market
merely as efficient substitutes for original impressions, difficult, as

well as costly, to procure. It may be thought, perhaps, that a

reprint taken from an original plate in a fine state of preserva-

tion would be in every way as desirable as an old impression

taken from the same plate—perhaps more so, seeing that the

method of printing has of recent years vastly improved—but as a

matter of fact the collector does not see the same value in a

G
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reprint, however artistic it may be. The reason is that the plate

may be steeled " and printed from to any extent, and the market
flooded with modern impressions

;
and, moreover, these old metal

plates are very seldom in fine condition. For the most part they

are more or less worn by previous printings, and then, of course,

it becomes necessary to restore them to something approaching

their primitive state. This is done by " retouching " and " cross-

hatching," operations demanding great skill, and which are very

rarely performed with complete satisfaction. In other words, the

plate is placed in the hands of an expert engraver who works it

over again.

It is obvious that a print to be unexceptionable should

be an early and good impression taken from the original plate

by the artist himself (as many of Whistler's etchings were) or

under his superintendence, and should also be in good condition.

Early impressions are of course better than later ones, for after

a time, as we have intimated more than once, the plate gets

worn, and as a consequence the delicate lines become fainter, and
at length are broken altogether, the stronger parts become confused,

and the general impression appears clouded. Very little experi-

ence is required to detect a print openly taken from an old and
worn plate or block ; and a comparison between the extremes of

a very early impression and a very late one will reveal a wide

and marked distinction which cannot possibly be overlooked.

When matters have reached this critical stage, as they nearly

always have in the case of old plates, it becomes necessary to

retouch the metal ; that is to say, to work it over again in the

particular style of the artist : if an etching, the design is re-

bitten, and perhaps finished with the graver; if an ordinary print,

the details are gone through as in the first instance ; and wlhen

this is well done it is sometimes difficult to detect the operation.

Cross-hatching—another process frequently called into request

—

consists in drawing lines across former lines for the purpose of

producing a better effect.

The habit of inspecting other prints from the same plate, com-

bined with a careful comparison between examples of early and

late impressions, is the only way of acquiring an amount of

knowledge sufficient to detect a good impression free from re-

touchings and cross-hatchings. One thing especially must be

borne in mind—mere depth and blackness of tone do not of them-

selves indicate an early impression. On the contrary, when these

desirable qualifications are unnatural, or carried to an extreme,

the quality of the print becomes prima facie excessively doubtful.

Clearness of work, the finer lines being sharp and distinct, combined

with a proportionate degree of depth, the absence of black
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patches, and a general gradation of light and shade—all these

factors combine to indicate an early and good impression.

From what has been said it will be apparent that reprints, con-

sidered in the mass, cannot be of the same quality as those earlier

impressions which pass under the name of originals. It is not

merely because a print is old, but for several reasons in combina-

tion, that it is to be preferred to a later impression. An old print

is more likely to be of better quality, and it is sure to be much
scarcer, for modern enterprise has discovered a method of making
even copper plates proof against continuous use—sufficiently

immune from the results of wear and tear, at any rate, to allow

of hundreds of impressions being taken off without any apparent

deterioration. We may conclude, therefore, that for good and

sufficient reasons a reprint—a modern reprint especially—is held

in 'less account than an old impression from the same plate, and
such is, indeed, the fact. No matter how excellent the reprint

may be it is a reprint still, superior in every way to a pure imita-

tion
;
but, if modern, none the less destitute of any real import-

ance in the opinion of the collector. As some reprints are not

modern, but, on the contrary, almost as old as the original impres-

sions themselves, every work of this kind must be dealt with on

its merits.

Reference has already been made to copies, though only in

their aspect of imitations put forward with or without an intent

to deceive. It must be remembered, however, that very many
old and important prints have been copied without any ulterior

motive whatever, and in some cases the work has been done so

well that very great care has to be exercised when making a pur-

chase. No collector can afford to dispense with Bartsch's " Le
Peintre Graveur, " for the author, after describing many thousands
of prints which came under his notice, mentions also many copies,

and points out how they may be distinguished from the originals.

Thus, Zoan Andrea's well-known print " Judith and Holofernes "

has been copied by some anonymous master, who has done his

work so well that one specimen may very easily be mistaken for

the other. Bartsch observes, speqiking of the genuine print : On
remarque dans le fond le lit d'Holoferne sous une tente, au haut
de.laquelle est ^crit :

' DIVA IVDIT.' " He then says that the

particular copy of this piece can be recognised by the absence of

the words " DIVA IVDIT." Sometimes the differences are very
minute—a flag may be turned the contrary way, or may not be
exactly like the original—and such little discrepancies, as these

have been carefully noted by Bartsch for the benefit of collectors.

The old prints which have been more persistently copied than any

G 2
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others are those of Albrecht Diirer, Rembrandt, Lucas van Leyden,
and Martin Schongauer. Some of these copies are inferior and
would deceive nobody; others are very capital imitations, and the

greatest care will need to be exercised whenever a print by any
of these artists is offered for sale. In the case of Rembrandt even

more than ordinary caution is requisite, for the copies are

numerous and frequently very good. The print of the *' Resurrec-

tion of Lazarus," for example, was reproduced by Denon more
than a hundred years ago, and this copy has often passed for the

original. " The Goldweigher " had also been copied, so has
" The Mill," wliile of the artist's smaller pieces there are innumer-

able imitations, as the " Catalogue of the Etched Work of Rem-
brandt," by the Rev. C. H. Middleton-Wake, discloses on almost

every page. Willshire's advice to the amateur respecting prints by

Rembrandt is worthy of reproduction. He says, speaking of the

copyists :
" We have little doubt the collector will join us in wish-

ing that such clever ladies and gentlemen as the beforementioned

would find some other source of amusement and profit than that

of making counterfeit copies of the etchings of great masters.

By these adepts in imitations, and the many worn-out old, and
retouched new, impressions, the novice is so liable to be deceived

that we would advise him, in respect of Rembrandt, to avoid at

first taking a single step on his own responsibility." This is good
and sound advice, which may very well be applied to the works of

Van Leyden, Martin Schongauer, and many other old engravers.

A great number of copies do not, of course, attempt to deceive

at all; for example, they may bear the copyist's own mark; and

when this is the case the amateur has only himself to blame in

the event of a mistake. In such instances there can have been

no attempt at deception, for some engravers have a natural talent

for reproducing the works of others, and take credit to themselves

for the nicety with which they do it. Occasionally a copy is as

scarce as, and even scarcer than, the original, and as much a

legitimate object of attention. This arises where the imitator

is himself an engraver of the highest rank and not a mere copyist.

Thus, many of the engravings of Albrecht Diirer were copied by

Marc Antonio, who, however, threw (his own spirit into the work
and produced a distinct series of prints—copies, certainly, so far

as the reproduction of the design is concerned, but otherwise

abounding in distinctions and possessing, moreover, an indi-

viduality of their own. It must not be assumed, therefore, that

all copies are slavish imitations.

Maberly tells a story of Hudson, the master of Sir Joshua

Reynolds, who had obtained a fine impression of the very rare
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etching by Rembrandt called the "Coach Landscape." On the

occasion of the acquisition of this treasure he—being an enthusiast

—gave a supper to his friends, with the object of displaying his

purchase. One of his artist-acquaintances, Wilson by name,
afterwards etched a plate in the style of Rembrandt, and sent an

impression to Paris, where he caused the report to be spread that

a print hitherto unknown had been discovered, and that it was
supposed to be a companion to the " Coach Landscape." Hudson,

who was very vain of his knowledge in this branch of art,

hastened to Paris and bought the print. On his return he invited

all his amateur friends to a second supper and received their

congratulations. Now it was Wilson's turn, and shortly after he

also invited the whole of the same party—Hudson included—to

another entertainment of the same kind. Every plate was turned

down, and under each was an impression of the companion to

the " Coach Landscape," and under Hudson's plate lay the money
he had paid to Wilson's confederate in Paris. The story is no

doubt true, and it should serve as a warning to the collector to

have nothing to do with any print presumed to be genuine and
valuahle unless he has taken the greatest precautions against being

deceived. The best precaution he can possibly take is to buy

from a dealer of acknowledged standing and position.

The point next arises whether or not it will be advisable to collect

copies, and this may well be left to the collector himself. As we
have already seen, a copy does not necessarily assume the form

of an exact counterpart of the original, but may be a duplicate

in effect; some of the details may be different, and yet the work
may be none the less a copy. The practice of making accurate

copies has frequently been resorted to by inferior engravers ; but

when this is the case there is nothing to admire unless it be the

wonderful imitative capacity and patience of the artist. Even
in these cases the comparison of a copy with its original is not

without interest, while it is certainly of considerable educational

value, and so the whole question may well be left to the collector

himself to deal with as he pleases.

m



CHAPTER XIII.

The Prices of Prints.

Authors who write of prints, ancient or modern, have seldom
much to say on the important subject of pecuniary value. The
ideal position is, as in the case of books, that which assumes a

lofty contempt for considerations of the kind, or at the very

utmost concerns itself only with those high prices which are often

realized for examples of exceptional importance and very great

rarity. It cannot be denied that of late much interest

has been taken in the question of cost, so far as prints are con-

cerned, nor is it contended that this is a very intellectual

method of approaching any subject in which considerations of

artistic feeling are involved, but in these commercial times—col-

lectors of the old school being few, and rapidly becoming fewer

as time goes on—it is more necessary than it once was to count

the cost before embarking on an enterprise which may, if

approached lightly and without proper consideration, result in

serious loss. It is sometimes said that prints vary so much in

quality, and are subject to such a variety of conditions, intrinsic

or extrinsic, as the case may be, that it Is practically impossible

to fix a price for any particular specimen without seeing it and
judging it upon its merits. This is so, unquestionably, but, on

the other hand, it is quite possible to reduce the valuation of prints

to a system by separating them into classes, and in that way
obtaining a broad and comprehensive view within well defined

boundaries of the position they occupy. This fact was recog-

nized so long ago as 1814, when James Caulfield published his

work entitled " Calcographiana : the Printseller's Chronicle and

Collector's Guide to the Knowledge and Value of Engraved
British Portraits." The author says in his preface that the prices

he quotes are comparative and assessed after thirty years' experi-

ence of sales whether in the open market or by private contract.

The quotations given by Caulfield are in some instances approxi-
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mately correct even now, and his estimate of the comparative

scarcity of the portraits he mentions can generally be relied upon.

The book is, however, obsolete as a whole, and cannot, so far as

the quoted prices are concerned, be followed with any confidence

at the present time, for value is a relative term depending upon a

variety of factors, not the least of which is fashion—the popular

fancy for collecting prints of a certain class or kind in preference

to others. It is this which regulates the market to a very great

extent, causing prices to fluctuate slightly from year to year, and
perhaps very materially in the course of a decade, or even less.

Within this broad circle there are, so to speak, a number of con-

centric rings, each most important in its way, so that before a

print can be valued with any degree of accuracy we must know
not only how the class to which it belongs has been and is

affected by the inscrutable decrees of fashion, but in what
*' state " and of what degree of quality it is. The meaning of

the word " state " has been already explained at some length, and
it has been pointed out that an impression in the first state is

of better quality, and therefore of more importance and of greater

value, than the same print when in the second state, and that the

second state is better than the third, and so on to the end.

Such is the rule, but there are exceptions to it, and it would be

quite possible, though very unusual, to point to a second state

of a plate which is worth more than the first. When this

occurs, it is either because the plate has been retouched " by
some engraver of great reputation and exceptional skill, or because

the second state is in much better condition, or even of much
better quality, than some example of the first with which it may
be compared. A first state may have undergone a shake," as it

is called in the printing; in other words, it may have been badly

printed off, or it may have been weakly printed, varnished, or cut,

or in some other way prejudicially affected ; and under any of these

unfortunate conditions it will, of course, lose much of its interest

and importance. Hence it follows that the difference in value

between a really good impression and a poor or damaged one may
be so great that no comparison can be made between the

two, and it is for this reason that a print which is presumably

important, having regard to the class to which it belongs and the

artist who produced it, cannot be valued unless its quality, state,

and condition are known. This will be apparent, and when it is

said that some of the high prices paid at public sales for desirable

specimens have been described in the Press and elsewhere as

"positively wicked," the beginner, for whom this book is

specially written, may be excused for thinking that, as his choice
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of specimens will in all probability be limited to the maimed, the

halt, and the blind, he might as well act the better part and turn

his attention to some other objects of art capable of affording

greater opportunities, and a more satisfactory result at a less

exacting price. This resolve, though excusable, would be founded

on an imperfect knowledge of the facts. It must be remembered
that prints taken in the mass are not particularly costly, and that

if first, and sometimes other early states, as well as the fashion-

able prints of the hour, are placed upon one side as being altogether

too expensive and unstable for the collector of average means to

speculate in—for that is exactly what it comes to—^the whole field

is open to him, and he will be able to get together, at compara-

tively little cost, a collection of prints representative of most
schools. He will, of necessity, have to deny himself the possession

of early states of most of the mezzotint portraits of ladies assigned

to the schools of Reynolds, Romney, Hoppner, and Lawrence; and

the same remark applies to those examples of very early

schools associated with Maso Finiguerra, Andrea Mantegna,
Baccio Baldini, Schongauer, and many other masters whose
names are catalogued hereafter. He may have to forgo first-rate

examples of etchings by Whistler, Sir Seymour Haden, Cameron
and other eminent practitioners in that branch of art, and he will

certainly have to make up his mind, once and for all, to abandon

all idea of collecting nothing but early states," since that would
not only necessitate spending money like water, ibut would

monopolize the whole of his time; for prints of that character

are frequently most difficult to obtain at any price. When it is

announced in the newspapers that such and such a print realized

the day before some hundreds of pounds at an auction sale, we
may be sure that it was either a mezzotint portrait of the school

of Reynolds, Romney, or Hoppner in a very early or undescribed

state, or a very ancient print of really fine quality, or some colour

print which, though comparatively modern, appeals, by reason of

its present exceptional position, to a wide circle of wealthy col-

lectors. Such prints as can be brought within any one of these

classes may need to be avoided ; in fact, we feel inclined to go

further and say that the proper home for them is a public institu-

tion, and not a private collection. However that may be, there is

no doubt that they will have to be ignored, for obvious reasons, by

the vast majority of collectors, who will be much better employed

by taking the opportunity afforded them of obtaining, at a reason-

able price, good, representative specimens of the work of less

fashionable engravers—of those engravers whose work does not

happen at the moment to be in such universal demand. For
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example, English mezzotint portraits of the period bounded by the

years 1700-50 are often to be acquired for comparatively little.

These comprise portraits by John Faber the younger, and other en-

gravers after Kneller, Hudson, Vandyck, Vanloo, Mercier, High-

more, and other talented painters of an age just prior to that more
generally insisted upon. The collector might turn his atten-

tion with advantage to some of the Dutch etchings and engrav-

ings of the seveateenth century, to aquatints, historical, and pos-

sibly Scriptural subjects of the English Schools, now greatly

neglected, and to good examples of line engraving by such artists

as William Woollett, Sir Robert Strange, and others who worked

after the year 1700 or thereabouts. Early English line engravings

and early French and Italian engravings of the same character are

expensive when of good quality, but later work of the

kind is not in much request at present, though it may
become fashionable some day. The prints of William

Woollett, now, apparently, coming to the front again,

were once held in such a high degree of estimation—as indeed they

deserve—that a catalogue raisonn^ was compiled, showing state

upon state, and describing all manner of distinctions. Each print

was taken in its turn and minutely described in all known varia-

tions. This catalogue, iby Louis Fagan, was published as recently

as 1885, but is only consulted now on comparatively rare occa-

sions, for the wave of fashion has rolled past it, leaving, however,

a great possibility stranded. Again, although some aquatints

are expensive, they consist for the most part of sporting and
coaching subjects and views of American localities. The majority

cost very little as yet, though their price in the market is rising,

and the same may be said of many topographical prints which
have not been extracted from books. One of the difficulties which
face the young collector is to distinguish between prints separately

published and those which have been extracted from eighteenth

or nineteenth century books, only a few of this latter class being of

any interest. They are met with in thousands, and are generally

small engravings in line after, it may be, well known painters, but

of no material value on that account, for in nearly all cases they

are simply reduced copies of more important works by the same
engraver, or perhaps of others who had already treated the same
subjects. It must be understood that prints of this miscellaneous

and comparatively modern kind are not worth troubling about,

except in a comparatively few instances. Thus a work by William

Daniell, entitled "A Picturesque Voyage Round Great Britain,"

published in eight quarto volumes between the years 1814 and

1825, contains a number of coloured plates which, when extracted
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and sold separately, realize, in some cases, 12s. or 15s. each, more
being obtained in the aggregate as a result of these single

sales than for the complete work. Such volumes as these are

known as " breaking up books," and they seem to follow very

closely the prevailing fashion in prints. As a rule, however, prints

extracted from eighteenth and nineteenth century books are (unless

coloured) either worthless or sell, when they sell at all, for a few

pence per dozen, and although some of them may be really fine

examples of line work, e.g., those engraved by the Findens, they

fall in with the majority and are known by the company they

keep. Prints of this unimportant class will often be found to

contain some indication, either in the lower margins or elsewhere,

of the source from whence they come, such as the name of a well

remembered publisher of books like Colburn or Virtue, or even

the title of the book itself may be mentioned. If there should be

no available details of any kind a little experience will be an

efficient guide, for prints of the class to which we are referring

look their part in nearly all cases, and are not difficult to dis-

tinguish when once their characteristics are impressed upon the

mind.

I have always thought that the best way of obtaining at least

some knowledge of the value of the different classes of prints is

to begin at the lowest rung of the ladder instead of at the highest.

As a rule, important and valuable prints are capable of taking care

of themselves, and information of a general character is much
more likely to be obtained from an assortment of prints of a

miscellaneous and unimportant kind than from fine examples

sold singly at a high price. For the purpose of gaining instruc-

tion it is a good plan to buy what is called a parcel "—that is

to say, a bundle of prints not one of which is considered to be of

sufficient importance to be placed in a lot by itself. These parcels

are continually seen in the sale rooms, and although a rare print

may occasionally be discovered, having found its way in accident-

ally, like a needle into a bundle of hay, as a general rule they con-

tain nothing more out of the common than a considerable number of

prints taken from books and miscellanea of an equally negligible

character. Nevertheless, from the point of view of the beginner,

these " parcels " are capable of affording much instruction of an

elementary character such as must be learned somehow or some-

where before it is safe to proceed to greater things. A parcel of

twenty or thirty prints can often be got for a few shillings, and if

the contents be sorted and every print traced home, so far as it is

possible to attain that end, the style in which it is engraved

noted, and something learned about the engraver whose name
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will in all probability appear upon it, a very great deal will

have been accomplished; more, perhaps, than the beginner will

have any idea of till time and enlarged opportunities con-

vince him that his labours have not been in vain. In some such

way as this he will acquire experience gradually, at trifling

expense—a most important point, for experience has often to be

paid for at a rate which is out of all proportion to its immediate

worth.

It will be observed that nothing has been said about intrinsic

merit, and this has been omitted advisedly, for although it is true

that no one could for long maintain a reputation without this most
important essential, the primary question with collectors of prints

seems to be, Who are they by? and the answer to this is of very

great assistance in determining their value, though it is not, of

course, conclusive, for some impressions are better than others,

and some engravers worked better at one period of their lives than

at another, or were more successful when reproducing the work
of certain painters. A painting by J. M. W. Turner, for example,

would bring more in the market than an equally good work by

an unknown artist, and this is because a collector of paintings likes

to have a Turner on his walls, and can frequently detect the pre-

sence of that genius which the artist of to-day might throw vainly

into his brush. So it is not only with prints, but with nearly every-

thing else that tempts the collector. Name is a guarantee of quality,

and although of two works by the same artist one may be con-

sidered superior to the other, either may be preferable to the much
better production of an unknown man. A Lucullus may, indeed,

set the fashion, but until he does so we must be content to follow

the beaten track in all cases where the money value of prints is

involved.

The second portion of this work consists, as will be seen, of a

catalogue of many of the works of the chief engravers of past and

recent times, and these have for the most part been valued with

reference to average prices realised at auction within the last

eighteen months for examples of the kind and quality mentioned.

Sometimes the actual sums obtained are quoted, and that has been

done when such prices are useful, fairly representative, and likely

to be obtained again. Sometimes the values are estimated, as, for

example, when the prints to which they are appended are of such

trifling importance that they are seldom, if ever, sold singly, or

when, whether rare or not, they have not appeared at all recently

in the auction rooms.

In looking over these lists it will be 'noticed that prints catalogued

under the name of some particular engraver will bear a marked
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resemblance to one another in point of the amounts at which they

are valued, and this feature is exceedingly important, for when
prints are massed together in this way it is found that a thread,

so to speak, runs through the list, and that all, or at any rate a

very great majority, of the prints assigned to an engraver, whose
name is given, are on the same plane of importance. If, for

example, we find that a full list, consisting of some ten or a

dozen prints, are priced at sums varying from 5s. to 15s. each, we
are justified in believing that should some unmentioned print of

the same kind, by the same engraver, eventually come under our

notice it will take its place with the rest and be valued at much
the same figure. It also will be known in ninety-nine cases out of a

hundred by the company it keeps. On the other hand, when
prints are seen to be running to substantial amounts the inference

is that other prints by the same engraver, and of the same kind

and quality, would also bring substantial amounts in case they

were to come into the market. In other words, the general trend

of values can be told from a priced collection of works arranged

in this way, and there is no occasion to draw minute distinctions

between different classes of prints executed at different periods

of time with the object of arriving at a definite conclusion regard-

ing their value. We know, for instance, that subjects of a

Scriptural character engraved in modern times are more likely to

be of trifling value than not, and we also know that the rule does

not apply to works of that character by many of the old masters.

Under usual conditions it is necessary to parcel out prints of this

kind into all sorts of divisions and sub-divisions, and to draw
conclusions which may or may not be warranted by the facts ; but

by looking at the lists in the second part of this guide the position

held by each engraver can be seen at a glance, and the value of

his work estimated on broad and general principles. The object

throughout has been to catalogue not only valuable prints—those,

in short, which the decrees of fashion have, for the time being,

elevated above their fellows, it may be for very good and sufficient

reasons—but prints of every degree of importance, and more

especially those which I know from experience are continually

being met with and enquired about.

The reader of these remarks may never come across some
of the valuable prints which it has been necessary to

mention during the whole course of his life, but he may
have upon his walls or in portfolios at this moment other

prints of much less interest, or even of none at all, about which he

may, nevertheless, be in a state of uncertainty ; and this book is

really written more for him than for those advanced collectors
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who are hardly likely to need it. In all cases in which the ques-

tion of pecuniary value is involved it is well to remember that

fashion is the great ruler of prices, and that it chiefly affects

whole classes of prints. Thus it is, at present, the fashion to

regard engraved portraits of women and children as being of

much greater importance than those of men, a point which will

be thrust home by looking, for instance, at the list of Valentine

Green's prints given later on. Then, again, the question of

sentiment is sometimes so powerful that a man will, knowingly,

pay much more for a print than it is worth to the world at large, for

old associations' sake. If a portrait is in question perhaps he knew
the person represented, or it may be that the print recalls some
memory of the past, for which no price would be too high to pay
could it but be recalled. We cannot say, therefore, that any print

has a fixed and definite value to individuals ; all we can say is

that it has a reasonable, and often flexible, value to the world at

large, and it is this value which I have endeavoured to fix, with

some degree of certainty, in subsequent pages.



CHAPTER XIV.

Technical Terms—Works of Reference.

During the course of this work a number of words bearing a

technical meaning have been made use of, and this has been, to

a very great extent, unavoidable, as it would not have been

possible, without frequent digression, to enter into a full explana-

tion of what they were intended to convey. Some of the words
have, indeed, been explained whenever it was thought necessary,

but others, and perhaps the majority, were designedly relegated

to this chapter. There are, as might be supposed, a large num-
ber of other technical terms, but as, for the most part, they

are associated with the various processes of engraving rather

than with the engravings themselves, and are not in common
use among collectors, it has not been thought necessary to include

them.

After.—This word is used when speaking of any print which is not an
original composition, but after the design of some painter or

engraver whose name is stated. Thus, " Master Lambton, by
S. Cousins after Sir T. Lawrence," means : the portrait of Master
Lambton engraved by Cousins after or in imitation of the painting
by Lawrence.

Aquatint.—A method of engraving by the use of acid working upon a
" ground " usually composed of resin and spirits of wine, by which
an effect is produced resembling a drawing in water-colours or

Indian ink.

Block.—A section of wood—usually box—upon which designs are

engraved.

Brief-maler.—A card painter. A name given to the playing-card
makers of Germany, who are considered to have been the first

engravers on wood.

Burin.—An engraver's tool of tempered steel, with one end ground off

obliquely, so as to form a fine cutting point. A graver.

Burr.—The rough edge or ridge left by a tool in cutting or engraving
a metal plate, particularly of copper.

Burnisber.—A tool used by engravers to soften the effect of a harsh
line.
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Cameo.—The projecture or prominence of a figure above the common
ground ; a design cut in Relief. The reverse of intaglio.

Chalcography.—The art of engraving on metal plates. See Xylograph.

Chiaroscuro.—A system of engraving accomplished by the superimposi-
tion of two or more blocks or plates, by means of which the different

effects of light and shade are produced independently of each other.

Collector's Mark.—A signature, mark, or device, stamped on a print by
the owner, the object being to identify it as belonging to his col-

lection.

Counter-proof.—An impression taken, not from a plate, but from a

proof on paper just worked off. The design is consequently always
turned the reverse way.

Cradle.—An instrument used in preparing plates for mezzotinting. It

consists of a flat piece of tempered steel, properly prepared with
teeth and fitted to a handle, which, by a rocking motion, produces
burrs on the surface of the plate, so laying the ground. A cradle
is also known as a " rocker."

Ci'oss-hatch.—To engrave lines across former lines for the purpose of

producing a better effect.

Cut.—An impression taken from an engraved wood-block.

Dotted Prints.—A peculiar kind of print, combining in appearance the

character of work in relief and in intaglio. A good facsimile of a
dotted print will be found in the Illustrated London News for the
2oth April, 1844.

Dry-point.—A sharp needle used in copper-plate engraving to draw
fine lines, and to make fine dots in stippling and shading. When
used simply as a burin to produce the intended effect without the
aid of acid it is called a dry point. Otherwise it is known as an
etching needle.

Etching.—A process of engraving on metal by means of lines or
strokes eaten in or corroded by a strong acid.

Etching Ground.—A coating of wax or varnish smeared over a metal
surface intended to be etched upon. The acid " bites in " wherever
there is no ground.

Etching Needle.

—

See Dry Point.

Fond Sale.—A French term applied to a kind of inky smear arising in

consequence of an imperfectly polished plate of copper having been
used by the engraver.

Foxed.—Spotted, usually with damp.
Graver.—An engraver's tool. See Burin.

Ground.—The prepared surface of a block or metal plate upon which
the design is traced preliminary to its being cut, etched, or other-
wise worked upon.

Heliograph.—A print taken by means of the sun and a camera obscura.
A kind of photograph.

India Paper.—A peculiar kind of thin and usually tinted paper
possessing a silky texture and capable of absorbing ink to a much
greater extent than the ordinary papers.

Intaglio.—A cutting or engraving
;
hence, any figure cut into metal

so as to form a depression or hollow. The reverse of relief.
Laying Down.—Lining with paper or other material. Prints are said

to be " laid down " when they are pasted on cardboard or canvas.
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and "backed" when lined with paper of a similar texture and
quality.

Line Engraving.—A system of engraving which depends for its efficacy
on a series of lines or strokes engraved on a plate or block in such
a way as to create the required design.

Lithograph.—A print taken from a stone upon which a drawing or
design has been made with greasy chalk.

Mezzotinto.—A process of engraving on copper or steel in imitation of
drawing in Indian ink. The ground is laid perfectly black and the
lighter shades produced by scraping.

Needle.

—

See Dry Point.

Niello.—A fusible substance composed of silver, lead, copper, sulphur
and borax, being melted, and poured into lines engraved on a metal
plate, presented, when scraped and burnished, the effect of a
drawing in black. This was called working in " Niello."

Nigellum.—i"^^ Niello.

Paper-mark.

—

See Watermark
Parcels.—Job lots of prints sold by auction in the mass, usually for

small sums.

Pax.—A small plate of gold, silver, &c., bearing the image of the
Crucifixion.

Plate.—A sheet of metal on which a design is cut or bitten.

Plate Mark.—The impress maSe by the edge of the plate when the
printing process is gone through.

Pontusemx.—Parallel lines forming the whole or part of a water-
marK. These lines are caused by the wire mould into which the

pulp has been poured.

Proof.—An impression taken from an engraved plate, for purposes of

correction. This is the original meaning of the word though it is

now frequently applied to a print taken from a perfectly engraved
plate, but prior to the publication of the ordinary lettered impressions.

Proof, Artist's.—A proof usually bearing in the lower margin the
written signature of the artist.

Proof before Letters.—Prints which do not bear any inscription. The
title is always absent.

Proof with Open Letters.—Prints with an inscription in letters not

inked in.

Relief.

—

See Cameo.

Remarque Proof.—A proof (usually from an etched plate) having in

the lower margin a miniature etching distinct from, but appropriate
to, the subject, and usually the artists' names signed in pencil.

Re-toucli.—The re-application of an artist's hand to a more or less

worn plate. The object is to restore it, as closely as possible, to its

earliest condition.

Roughing.—A term used in wood engraving to denote the ground
formed for the drawing. A mixture of Bath brick and water is

smeared on the block, and when dry smoothed with the palm of the

hand.

Ruler.—An instrument used in line engraving for the purpose of

producing a series of close and parallel lines to represent the flat

tints.
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School.—The followers or pupils of a certain engraver, or in a wider
sense the engravers who have worked in a certain locality or
country.

Scraper.—An engraver's tool, which, as the name implies, is used for
scraping away the metal, and so forming the required design. It
is used in mezzotinting.

Shake.—A movement under the action of the press, causing the appear-
ance of double printing.

Solander Case.—A box of millboard or other material which opens
horizontally, and is made to resemble a book.

State.—A generic term, denoting the condition in which a finished
plate stands or exists for the time being. Any alteration would
result in another " State" being called into existence.

Stopping Out.—A process which consists in protecting such part of
the plate as has not at the moment to be operated on by the corrosive
action of acid. This is done by covering it with varnish, wax, or
other substance which resists the action of the acid.

Vamp.—To renovate; to repair, usually with fraudulent intent.

Watermark.—A number of parallel lines, usually accompanied by a
device, which are to be observed when a sheet of paper is held up
to the light. See Pontuseaux.

Xylograph.—An engraving on wood, or an impression from such an
engraving. See Chalcography.

In former editions of this work the list of books selected as

being- specially useful to collectors included not only works
of a general character, but monographs devoted to the prints of

particular engravers. This has been found to be not only cumber-

some but unsatisfactory, and opportunity is now taken to place

books of special reference under the names of the engravers who
are mentioned in the second part of this volume. Thus, for the sake

of example, the late Mr. A. W, Tuer's " Bartolozzi and his

Works" is placed under "Bartolozzi"; the late Rev. W. J.

Loftie's " Catalogue of the works of H. S. Beham" under "Beham
(Hans Sebald) " and so on. This plan should be found much more
convenient, as in addition to a short biography of each engraver

there will in many instances be found a reference to the book or

books which should be consulted when further information regard-

ing him or his works is required. However experienced a collector

of prints may be he cannot entirely rely on his memory. Books of

reference are a necessity and, as might be expected, exceedingly

numerous. There Is hardly an engraver of eminence who has not

his biographer and cataloguer whose work or works will have to

be consulted before any adequate Idea of the extent of his operations

can be formed. The following works are therefore of a general

character
;
they refer to the subject of engraving at large and

to the art of the schools.

H
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Art Prices Current.—An annual publication (issued in quarterly parts)

giving lists of pictures and prints sold by auction and the prices
realised for them, mainly at Christie's. At the time of writing three
volumes have been published {1907-10) by The Fine Art Trade
Journal, Maxv^^ell House, Arundel Street, Strand, London, W.C.

Auction Sale Prices.—A quarterly list of prints, pictures, and all

kinds of works of art sold by auction, with the prices realised. It

is published quarterly at the offices of The Connoisseur, 95, Temple
Chambers, Temple Avenue, London, E.C.

Bartsch (Adam). " Le Peintre Graveur " (Vienne, 1803-1821, 21 vols.,

in 8vo, and atlas in 4to). No collector of prints of the Italian,

German, Flemish and Dutch Schools can dispense with this book,
which is found as a matter of course on the shelves of every art

library. The plan of the author is to give short biographies of
engravers with a minute description of their prints, giving measure-
ments and an accurate account of the copies which are known to

have been made from time to time, pointing out how to detect them
from the originals.

Basan (F.). " Dictionnaire des Graveurs," Paris, 2 vols. 8vo, 1789.
Illustrated.

B^raldi (H.). " Les Graveurs du XVIITe. Siecle," 3 vols., 8vo,

1880-82.

Be'raldi (H.). " Les Graveurs du XIX. Siecle, 12 vols., 8vo, 1885-92.

Bromley (Henry). "Catalogue of Engraved British Portraits"
(London, 4to, 1793). The portraits are arranged in classes, chrono-
logically, and not under the names of the engravers, as is usually
the case.

Brulliot (Francois). " Dictionnaire des Monogrammes," &c. (Munich,
1832, 3 parts, 4to).

Bryan (M.). "Dictionary of Painters and Engravers," 5 vols., Impl.
8vo, 1903-5. A good modern work containing biographical details

respecting each artist named and a list of his best works.

Binyon (L.). " Dutch Etchers of the Seventeenth Century," 1895, 8vo.

Caulfield (Jas.). " Calcographiana, the Printsellers' Chronicle and
Collectors' Guide to the Knowledge and Value of Engraved British
Portraits. (London, 8vo, 1814.)

Chatto (W. A.). "A Treatise on Wood Engraving, Historical and
Practical " (London, 1881, 8vo). This, one of the best works on the

particular branch of engraving to which it refers, contains excellent
chapters on the antiquity of engraving, and the progress of wood
engraving considered with reference to the invention of typography.
There is appended a full description of the practice of wood
engraving.

Ctielsum (James). "A History of the Art of Engraving in Mezzo-
tinto," Winchester, 1786. This work treats of the nature of the art

of mezzotint, its supposed origin and invention, and the successive

artists who have practised it, including the famous Prince Rupert.

Delaborde (Viscomte). "La Gravure en Italie avant Marc-Antoine,"

1452-1505 (Paris, 1883, 4to). Illustrated.

Delaborde (Viscomte). " Engraving : its Origin, Processes and
History." Translated by R. A. M. Stevenson (1886, 8vo).

Deleschamps (Pierre). " Des Mordants, des Vernis, et des Planches
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dans I'Art du Graveur ; ou, Traite Complet de la Gravure" (Paris,

1836, 8vo). This is a practical work on engraving, and embraces
every branch of the art, in addition to explaining a large number
of curious processes.

Dilke (Lady). " French Engravers and Draughtsmen of the

Eighteenth Century," 1902, Impl. Svo.

Donlevy (John). "The Rise and Progress of the Graphic Arts,"

including notices of illumination, wood engraving, &c. (New York,

1854, 4to), Mr. Maberly, in his well-known treatise, " The Print
Collector," says that this work gives a rapid but interesting sketch
of the origin of the several graphic arts, although it appears to

have been written to introduce some new processes of printing
which the author had invented. The work itself is more or less

an advertisement of what the author calls the " Antagonistic
Union "

; that is, a chemical medium in which acids, alkalies, greasy
and resinous substances which previously repelled each other, are
compelled to unite and change their character and their union in

a peculiar manner, constituting a solvent by which the artist is

enabled to transfer and print manuscript written on ordinary paper,
woodcuts, engravings, new and old books, and printed matter of
every description.

Duchesne (J.). " Essai sur les Nielles, Gravures des Orfevres Flcren-
tins du XV. Siecle " (Paris, 1826). This is the authority on works
in Niello. At the same time much information is given on engrav-
ing in wood, stone, and metal. The history of the art is traced, step

by step, from the printing of playing-cards to the first books printed
in movable characters.

Dumesnil (Robert). " Le Peintre-Graveur Frangais " (Paris, 1835-71,
II vols., 8vo). A catalogue of all the more important works of the

painters and engravers of the French School during the fifteenth-

seventeenth centuries. It is intended as a sequel to Bartsch's work.

Duplessis (G.). " Histoire de la Gravure en France," 1861, 8vo. The
same author published in 1880 a " History of Engraving in Italy,

Spain, Germany, England," &c.

Dutuit (E.). " Manuel de I'Amateur d'Estampes," 6 vols,, 8vo,

1881-88.

Fagan (Louis). " Collectors' Marks," 1883, Svo.

Fagan (Louis). " History of Engraving in England," in 3 portfolios,

1893, folio.

Faithorne (William). "The Art of Engraving and Etching." An old
book, published in London, in 1662. The author was the well-known
engraver William Faithorne, the pupil of Peak.

Fielding (T. H.). " The Art of Engraving, with the Various Modes
of Operation" (London, Svo, 1844). This book, the title of which
explains itself, is illustrated with specimens of the different styles

of engraving.

Frankau (Julia). "Eighteenth Century Colour Prints," 1900, folio.

Haden (Sir Seymour). " About Etching." Illustrated, 1879, 4to.

Hamerton (P. G.). " Etching and Etchers " (London, Third Edition
1880, 4to). A comprehensive treatise, practical as well as historical,
on the art of etching.

Hamerton (P. G.). "The Etcher's Handbook" (London, 1882). The
second edition is dated 1875. The same author is credited with a

H 2
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very reliable and useful work, known as "The Graphic Arts," a
treatise on the varieties of drawing, painting, and engraving, in
comparison with each other and with nature.

'* Handmaid to the Arts." This is an old book usually found in
2 vols., 8vo, 1758, and later. It is devoted to the " Art of engrav-
ing, etching, and scraping mezzotintos, with the preparations of the
aquafortis, varnishes, or other grounds, in the best manner now
practised by the French ; as also the best manner of printing copper
plates ; an improved method of producing washed prints, and of
printing in chiaroscuro, and with colours in the way practised by
M. Le Blon."

Heinecken (K. H.). " Idee Generale d'une Collection Complette
d'Estampes, Leipsic," 1771, 8vo.

Herkomer (H.). " Etching and Mezzotint Engraving," 13 plates,

1892, 4to.

Hind (A. M.). "A Short History of Engraving and Etching for the
use of Collectors and Students," igo8, 8vo. A very useful work.

Jackson (John). See Chatto (W. A.).

Jackson (J. B.). "An Essay on the Invention of Engraving and
Printing in Chiaroscuro, as practised by Albert Diirer, Hugo da
Carpi, &c." According to Maberly, this book is an advertisement
to eulogise the " invention of Mr. Jackson, of Battersea," which
seems to have been a kind of colour printing from wood blocks. It

is stated that Albert Diirer, as well as Titian, Salviati, and other
Italian painters, who drew their own works on blocks of wood to be
cut by the engraver, practised the art in its rudiments. It is claimed
that this is an art " recovered," and that the prints are unchangeable
by damp. The copy in the British Museum, however, belies this

statement, as every leaf is stained and mildewed, some of the prints

having turned to a copper colour.

Laborde (L.). " Histoire de la Gravure en Maniere Noire," Paris,

1839, Only 300 copies of this work were printed, and the
volume itself is the fifth and only one issued out of a projected

series of eight. The work consists of biographical notices of

engravers in mezzotinto, with -facsimiles of their marks, and an
account of their chief works.

Linton (W. J.). " The Masters of Wood Engraving," London, 1889,

folio.

Lippmann (F.). " The Art of Wood Engraving in Italy in the

Fifteenth Century," London, 1888, 8vo.

Maberly (J.). "The Print Collector," New York, 1880. Frequent
reference has been made to this excellent book. It is essentially

practical, and intended for the use of persons about to form a
collection of ancient prints.

Nagler (G. K.). " Neues Allgemeines Kiinstler-Lexicon," 22 vols.,

8vo, 1835-52, Very useful, as it notices a large number of little

known engravers of all schools,

Nagler (G. K.). " Die Monogrammisten, &c.," Munich, 1858-78, 8vo.

This invaluable work is complete in 5 vols., 8vo. The arrangement
is peculiar, the author having taken the initial letter of the Christian
and surname of each artist, and then arranged the whole in alpha-
betical order. For instance, Thomas Bewick is placed under the

letters T. B.
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Ottley (W. Y.). "An Inquiry into the Origin and Early History of

Engraving upon Copper and Wood," 2 vols., 4to, 1816. A good
book, which includes an account of engravers and their works, from
Maso Finiguerra to the era of Marc Antonio. Accompanying this

is another work in folio by the same author : "A collection of 129
facsimiles of scarce and curious prints," London, 1828.

Papillon (J. M.). " Traite Historique et Pratique de la Gravure en
Bois," Paris, 3 vols., 8vo, 1766.

Passavant (J. D.). " Le Peintre Graveur," Leipsic, 1860-64, 6 vols.,

8vo. This is, in effect, a supplement to Bartsch's " Le Peintre
Graveur." Like that work, it is indispensable.

Pennell (J. and E.). " Lithography and Lithographers," 1898, 4to.

Prideaux (S. T.). " Aquatint Engraving," 1909, 8vo. Illustrated.

Printsellers' Association. Catalogue of Engravings Registered 1847-75.
Published in 1876. Similar catalogue to the end of 1885. Published
in 1886.

Redgrave (S.). " Dictionary of Artists of the English School," 1878, 8vo.

Ris-Paquot (O. E.). " Dictionnaire Encyclopedique des Marques et

Monogrammes," Paris, 2 vols., 4to, 1893. A dictionary of marks
and monograms found on prints and a variety of other works,
including pictures and pottery.

Salaman (M. C). "Old English Mezzotints." ("The Studio,"
Winter Number), 1910. Illustrated.

Schreiber (W. L.). " Manuel de 1'Amateur de la Gravure sur bois et

sur metal au XV^ Siecle," 3 vols., 8vo, 1891-93.

Singer (H. W.) and Strang (W.). " Etching, Engraving and other
Methods of Printing Pictures," London, 1897, 4^0-

Slater (J. H.). " Art Sales of 1901-2," together 2 vols., 8vo. Gives a
descriptive account of prints sold by auction during the years
named, with the prices realised.

Smith (J. Chaioner). " British Mezzotinto Portraits," London, 4 vols.,

8vo, 1883. A descriptive catalogue of mezzotinto portraits (English
School), from the introduction of the art to the early part of the
present century.

Strutt (Joseph). "A Biographical Dictionary," London, 1785-86,

2 vols,, 4to. This work is valuable on account of the preliminary
essays and the facsimiles of prints ; but for a catalogue of engravers,
Bryan is better as being more recent.

Whitman (A.). " Masters of Mezzotint," 1898, 4to.

Whitman (A.). "The Print Collector's Handbook," Third Edition,

1903, Roy. 8vo.

Willshire (W. H.). "An Introduction to the Study and Collection of

Ancient Prints," second edition, 2 vols., 8vo, 1877. The author

commences with a dissertation on engraving in ancient times, and
follows with a chapter on engravings in general, from the begin-

ning of the thirteenth to the fifteenth century. The reference to the

various processes of engraving is full enough, if ancient prints

only are considered. The best chapters of all in the eyes of a
student will be those on " Commencing the Study and Collection of

Ancient Prints," which include remarks on the various schools of

engraving, the examination and purchase of prints, as well as on
their conservation and arrangement.



CHAPTER XV.

Suggestions to Beginners.

The previous chapters have been devoted to details which every

collector will find it necessary to grasp at some period of his career

—the earlier the better—and it is now proposed to offer a number
of suggestions which may perhaps prove useful to beginners.

This chapter might perhaps have been placed first with greater

reason, but as it is in effect a summary of much of the informa-

tion already given it has been thought best to conclude with a

few observations of a general character. The first thing the col-

lector should do is to obtain a practical knowledge of the various

styles of engraving; he should be able, in short, to tell, on inspec-

tion, whether any print coming under his notice is a mezzotint,

an aquatint, or a lithograph, or whether it is from a plate

engraved in line or in stipple, or whatever the style may be. It

may be from a wood block or a metal plate, and this point should

also be kept in mind, as a good deal depends upon it on occasion,

though the distinction sometimes opens up a question of extreme

difficulty. As already mentioned, engraving on metal is executed

in intaglio, though specimens in relief are occasionally met with.

It is possible that some of the oldest prints were executed in this

manner, and that metal plates were cut on precisely the same
principle as that followed in the case of engraving on wood.

Indeed, many prints which have been usually regarded as impres-

sions from wood blocks have of late years been suspected as

having been taken from metal. A great difference of opinion is,

however, noticeable on this point, and it will be enough to say

that where an engraving is found unevenly coloured, giving rise

to a certain heaviness, where sharpness and clearness are con-

spicuously wanting, and where the cutting of angles and corners

is deficient, there a controversy as to the material used by the

engraver may be expected to arise. This subject is involved in such

obscurity that it is a matter of doubt whether Caxton in his
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Book of the Chesse Moralysed " used wood blocks or metal

plates for some of his illustrations. As a rule, however, there is

not much difficulty in distinguishing a woodcut from a print taken

from a metal plate. The knowledge thus necessary to be learned

will have to be obtained from actual inspection, and the usual way
of acquiring it is to examine prints in the museums and sale rooms
as well as in the shop windows. It is better to take two or three

examples at a time and make a note of the titles and the names
of the artists, and afterwards to gain as much information respect-

ing them as possible from the books of reference. It will be found

that most engravers worked in some particular style in preference

to any other, but though this is not invariably the case, little

difficulty will be experienced in tracing to its source any print,

provided, of course, that it is of importance, if the proper book of

reference is consulted. In the second or alphabetical portion of

this work enough particulars are given under the names of all

engravers of note to enable the young collector to trace his prints

and to learn all about them and of what kind they are in case he

wishes to do so. Singer and Strang's " Etching, Engraving, and

other Methods of Printing Pictures " may also be consulted with

very great advantage In this connection.

This very necessary information acquired—and it must be

remembered that the task is not so easy as it seems, for some
plates are engraved in a mixture of several styles—the beginner

should make up his mind what class or classes of prints to specialize

in, for almost everyone is a specialist now, owing to the difficulty

of acquiring the enormous number of examples which would be

necessary to form a collection of an all-round character. He may
determine to collect prints of a certain kind, as, for instance, mezzo-

tint portraits, or aquatint views, or fancy subjects In stipple, or he

may select the names of several engravers and confine his attention

to their works in exclusion to those of others. Whatever course he

adopts he should remember that it Is, above all things, advisable

to make haste slowly, and to take especial care to be well grounded
in details, so far as they apply to the particular object he has in

his mind. He will very probably hear much about " schools,"

and so on, and will certainly be unable to take up an art book of

any kind In which that word is not mentioned over and over

again. He will read or hear about the northern or southern

school of wood engraving, the Dutch and Flemish Schools of

some particular period, the School of Bavaria, and so on, almost

ad infinitum, but may take comfort in the reflection that although

these distinctions are necessary in the case of large collections,

such as are seen In public institutions—for the prints have to be
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arranged in some form of order—they are only likely to prove a

source of confusion to him and are better avoided. It is as well

to know that the engravers in whom the collector is interested

belong to this school or to that, but it is not necessary to take a

survey of all the schools as though he had to pass an examina-

tion upon them, or was about to write a comprehensive treatise

on the engraver's art. The beginner should confine his atten-

tion to a little, and learn it thoroughly, taking further

steps as and when they are found necessary, and not before. In

this way he will advance little by little, and in the end have
learned more than if he had allowed his eagerness to outrun his

discretion. If he remembers that a mistake put into practice will

have to be paid for in hard cash he is not likely to do anything

in a hurry. Mistakes are being paid for every day, and the vast

majority would have been avoidable if those who suffer had only

taken the precaution to make haste slowly.

Most people commencing to collect prints would, in all proba-

bility, if left to themselves, make a series of miscellaneous pur-

chases commonly called " bargains," intending, when a sufficient

quantity of specimens should be accumulated, to arrange

them on a plan to be subsequently matured. To this end they

would frequent sale-rooms or the shops of the dealers and buy
anything that might take their fanc)'', or possibly parcels," the

object being to acquire a selection, leaving arrangement altogether

out of the question for the time being. Now, if there are ways
of making confusion and unnecessary expense a matter of cer-

tainty this is undoubtedly the one that must carry the palm ; for

after a few months' devotion to such a system the amateur would

find himself in possession of an overwhelming majority of worth-

less specimens and perhaps, by good luck, one or two fair ones.

Any attempt at arrangement would, however, be out of the

question, for the simple reason that artists are legion, and the

collector, with all his efforts, would not have been able in the

time to get together a sufficient number of representative

examples. It is necessary that some well-defined scheme should

be thought out and followed, and assuming that the collector has

made up his mind as to what class or classes of prints to turn his

attention he will have to keep his eyes open if he would secure

good examples, for these are not always to be got when wanted.

Sales by auction of prints take place regularly in London during

the season, and are advertised in such journals as The Times and

the AthencBum as a matter of course. The auctioneers will for-

ward the catalogues, if asked for, and will bid on behalf of anyone

unable to attend, provided they receive instructions to do so, up
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to a certain amount. This, however, is sometimes dangerous, as

there is not always a certainty that the prints are genuine. The
large firms of auctioneers will not receive prints for sale unless

they believe them to be genuine, but even in their case there is the

risk of inferior quality to be considered, and in the absence of

inspection there is no possible safeguard against that. On the

whole it is better not to give commissions without having first

inspected the prints, but rather to buy direct from the dealers

;

and here a very necessary piece of advice may be tendered, and it

is this. Go to the best dealers, explain the facts, and be guided

by their opinion, for no dealer of standing ever yet built up his

business by taking advantage of the inexperience of his customers.

It may, however, happen that a print is met with casually in a

shop or elsewhere under circumstances that render it incumbent

upon the purchaser to exercise a great deal of personal discretion.

He should in that case satisfy himself that the specimen is

genuine and also that it is a good impression. This can only be

determined by actual experience, though there are a number of

universally accepted rules regulating the examination and pur-

chase of prints which may be followed with advantage, although

it will, of course, be readily understood that no amount of

theoretical knowledge can entirely compensate for a deficiency

in practical skill. The " vamping " of prints, as any fraudulent

alteration of their actual condition is sometimes called, is, unfor-

tunately, common, and the greatest care is required on the part

of even an experienced collector if he would avoid being deceived;

a novice would most assuredly be taken in ; and it will be advis-

able, therefore, for such a person to procure assistance, if

possible, when making his purchases.

The primary rule to be followed in doubtful cases is this : If

a print offered for sale is found to be " vamped " in one particular

the probability is that it has been tampered with in others, and as

the detection of artfully-concealed defects is at the best of times

a matter of difficulty it is always better to put such a print aside

and have nothing to do with it, no matter how tempting the offer

may seem to be. The reader must remember that the skill

employed by many unscrupulous persons In the vamping, and even

forging, of prints would be worthy of the greatest admiration

v^^ere not the motive so debased. What looks like a perfect speci-

men not infrequently turns out to have been " improved " to such

an extent that it really cannot be reasonably regarded as genuine.

Part of it may be so, but other parts may have been worked
upon or in some other way made to appear harmonious, when, in

point of fact, they are nothing of the kind. Before purchasing a
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specimen of sulBcient value to justify the belief that it may have
been Vk^orth someone's while to vamp it a minute inspection with

a strong glass is absolutely necessary. The scrutiny should take

place in the daylight, and not with gas or candle ; in fact, a

proper iand sufficient light should be insisted on, or the in-

vestigation postponed until it can be had.

If a print is satisfactory so far as its intrinsic qualities are con-

cerned the next thing to inquire into is its condition. Take the

print up in both hands, noticing particularly whether there is any

unnatural feeling of thickness about the paper; if there

is it is possible that the print may be "lined," that is to say,

affixed to another sheet of paper of a similar size, texture, and
colour. When this is the case the value is not so much dimin-

ished by virtue of that fact alone as by reason of the

suspicion that all this trouble has not been taken for

nothing, but rather to hide some defect. Prints which are found

to be lined should be refused no matter how excellent in other

respects they may seem to be, for until the mounting is removed
it is not always possible to say whether they have been repaired

or not. So also when a framed print is offered for sale, the frame

should be removed, especially if no margins are observable, and
perhaps it is hardly necessary to say that many a new print has

been put into an old frame for purposes of deception.

Repairs are frequently executed in the most ingenious manner.

Not only are defective or light spots appearing on the face of the

print touched with Indian ink, but sometimes the whole surface

is washed over with colour or neutral tint for the purpose of

heightening the effect. Part of the print may even have been

cut out and the inserted piece traced over with a pen, or a sec-

tion of another impression of the same print let into the space

with such nicety that discovery with the naked eye is extremely

improbable.

The margin must also be looked to, as it sometimes

happens that in scarce engravings the margins are

accurately measured to a small fraction of an inch, the

rule being (other things being equal) the more margin the

greater the value. A very strong light is necessary to detect a

false margin, which is usually found inlaid at the plate-mark. A
great deal is written at times on the question of margins, and it

is necessary to explain that though depth of margin is in all cases

desirable it is quite possible to carry the demand to an extreme.

The older a print the less margin it is likely to have, and this

so frequently happens that a short time ago fifty-seven

engravings by Diirer were sold by auction at Christie's for sums
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varying from to ;^85 each, and only two or three of them had

any margin at all. The Virgin with the Monkey," which

realised ;^S^, had none, "The Virgin Crowned by an Angel,"

which realised £21, had about an eighth of an inch of margin,

and so on. It is almost impossible to get ancient prints of this

character with any pronounced depth of margin, but the fact is,

of course, quite otherwise in the case of more modern examples.

If, for instance, a coloured print by William Ward after Morland

is cut close, a great deal of its value, possibly as much as half,

will have been dissipated. Each case must be dealt with on its

merits, and the reader is advised not to pay high prices for old

prints simply because they have perhaps a quarter of an inch of

margin instead of the more usual eighth or none at all.

If a print has been cleaned with acid, a strong glass will show
that the paper has been roughened in the process, and, in addition

to this, the lines of the print will perhaps be broken. If a hot iron

has been passed over the print to conceal the roughness caused by

the acid an unnatural gloss is practically certain to have been

produced.

Assuming that the inspection is so far satisfactory, the face of

the print, supposing it to be from a wood block, should be care-

fully examined. If circular white spots or straight white lines

cutting through places where they should not be found are observ-

able, this shows that the block has become worm-eaten or warped
by age, and, consequentl}^ that the impression is not an early

one. In the case of a metal plate, rust discloses a bluntness, and
points to the same conclusion. The detection of this class of

semi-spurious engravings is a work of great nicety only to be

entrusted to persons of experience.

It may be remarked once for all that a spurious print cannot

always be detected by reference to its dimensions. It is true that

Bartsch and other authorities frequently quote the size of a print,

but it must be remembered that paper contracts more or less

according to the amount of moisture absorbed, and as old impres-

sions were always struck off on damp paper this becomes a very

important factor. Still, where the size of a print is unusually dis-

proportionate In this respect the collector will of course avoid

it unless the discrepancy can be satisfactorily accounted for. A
slight difference may be immaterial, but that is the utmost which
can be conceded whenever a question of measurement arises.

It is considered better, and rightly so, to have a good and early

Impression in bad condition than an inferior one in good condi-

tion, for In the former case the intrinsic quality of the piece is

not in any way impaired, and much may be done legitimately to
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smooth away extraneous defects. The characteristics of an early

impression are so marked that unless some artifice has been
employed for the purpose of disguising its real state there is

hardly room for a mistake. There is a depth and sharpness about

the fine lines and a general richness of tone which are sufficient

in ordinary cases to rivet the attention. Practice is, however,
absolutly necessary in order to distinguish genuine from reworked
impressions.

In the case of old prints there are sometimes certain peculiari-

ties which, though perhaps more of academic interest than of

every-day occurrence, had better be referred to once and for all.

One of these peculiarities consists in the existence of '*burr," a

term which may be thus explained : In the case of metal plates

in which the dry point has been much employed some of the

stronger lines will be found slightly furred. This is because the

dry point has no clean-cutting edge, and therefore raises a

cloud along the whole length of its course on either side of the

line. When an impression is taken from a plate having a con-

siderable quantity of burr the appearance somewhat resembles

that of a line ruled with ordinary ink upon damp paper. A. simple

and easily-devised experiment will illustrate this. Now, when a

print bears on the face of it evidence of a large quantity of burr

it is considered to be an early impression, because as the plate

gets worn with repeated printing this peculiarity becomes gradu-

ally less marked, until at last the lines become clear and sharply

defined. The same remark applies to a sort of inky smear which

the French term fond sale, and which is the result of an imper-

fectly polished plate of copper having been used by the engraver.

In this instance also, use causes the plate to become smooth, and
the fond sale gradually disappears. It is perhaps needless to

observe that both burr and fond sale have been carefully imitated

in order to satisfy the demand.

The amateur must be certain that any print offered for sale is

not a copy or a counter-proof. With respect to counter-proofs,

which are impressions taken not from a plate, but from a proof

on paper just worked off, it will be observed that they appear

fainter and the design is always reversed. If the collector does

not know in what direction the design ought to face, he may, af

course, be deceived ; but there is little excuse for this, as he can

derive the information he will require on this head from Bartsch's
" Le Peintre Graveur," and many other books in which prints

are catalogued and described.

In connection with the subject of counter-proofs reference

may be made to a method of taking copies of prints
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so as to dispense with the cumbrous and unsatisfactory

system of tracing. Take logr. of bichromate of potash

and 20gr. of sulphate of copper and dissolve these in toz.

of distilled water. Then take a sheet of strong but not particu-

larly porous paper—writing-paper is as good as any—and paint

the surface of one side with the liquor ; when dry, place the

engraving, face downwards, on the paper, and cover the whole

with a oiece of glass. If exposed to the sun's rays for about an

hour a faint yellow copy of the print will be observed on the face

of the paper, and if this be washed in a mixture composed of

20gr. of nitrate of silver with loz. of distilled water it will turn

from yellow to red, and, if exposed to a strong light, to brown. A
simpler and better plan is to expose the print for a few seconds

to the vapour of iodine. Then dip a sheet of white paper in a

weak solution of starch, and when dry in a weak solution of oil

of vitriol. When again dry lay the slip of paper upon the print

and place both for a few minutes under a press. The design will

then be reproduced in all its delicacy and finish. These recipes

—

the latter especially—may be found useful on occasion, though

needless to say valuable prints should not be employed for the

purpose.

Care should, be taken that a proof offered for sale is not

what is known as a " false proof." Such an impression—for it is

usually not a proof at all—is taken from a fully-lettered plate

which has had a piece of paper placed over the inscription, so that

when printed from no lettering is observable in the lower margin.

The paper covers the inscription and, as we may say, stops it

out." False proofs can easily be told, for the edge of the paper

leaves an indentation, which, though faint, becomes distinctly

observable when special attention is paid to the lower margin of

the print. A little while ago what seemed to be a proof of The
Cornfield," by Lucas after Constable, worth ^Cs^ or ;^6o, was
sold by auction at a good sale of prints for los. The cata-

loguer had apparently not noticed that it was a false proof, but

so it was described by some of the dealers in the room, and the

price dropped accordingly.

In the first chapter reference was made to the terms

"print" and ''engraving," and judging from letters I

am constantly receiving a very great deal of uncertainty

seems to exist regarding them. An engraving is, strictly speak-

ing, an impression taken from a block or plate which has been

engraved. A lithograph is consequently not an engraving,

neither is an etching, nor an aquatint, nor a mezzotint, for impres-

sions of these and some other kinds are not from blocks or plates
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which have been cut or engraved with the burin. But all these,

as well as engravings proper, are prints, so that although an
engraving is necessarily a print, not every print is an engraving.

The title of this book, "Engravings, and their Value," is not

correct from a strictly technical point of view, for prints of all

kinds are catalogued in it, but it is used, as it has always been on

the title page of every edition, because it is a homely word usually

understood in a comprehensive sense. For most useful purposes,

apart altogether from technicalities, an engraving is a print and
a print is an engraving, though it is better to use the word
" print " in connection with impressions of every kind or class.

The word " picture " should never be used, for it is wholly incor-

rect and misleading. This is mentioned because, on the average,

four persons out of every six who write for information respecting

the importance or value of a print they may happen to have

call it a *' picture." A picture is a painting in oil-colours—even

a water-colour drawing is not a picture.

As will have been gathered from the foregoing remarks, any
system the beginner may think fit to follow will be but one of

many, for some collectors make a speciality of etchings, others

prefer woodcuts, and others, again, portraits, in all these cases

regardless of the engraver or the painter he has reproduced. On
the other hand, many persons choose a few engravers and follow

them, to the exclusion of the rest ; others take the names of

painters and collect the engravings after their works. In all

these instances a system is followed, because the collector speedily

discovers that he cannot hope to reap satisfaction in any other

way.

All the best writers who treat on this branch of the subject

advise that a collection should be remarkable for quality, rather

than for quantity; and it is wise, therefore, to limit attention to a

few masters at a time, to make the collection of their works alone

a matter of importance, and, above all things, to study

them carefully with the recognised text-books. In this way
much knowledge may be gained at the least possible expense,

and, as time goes on, other artists may be added to the list and

the collection correspondingly increased in extent.

One other rule may be here adverted to with advantage. Do
not at the beginning endeavour to obtain prints of great rarity or

extraordinary quality, nor take more than a passing interest in

expensive " states," which are best left to those who can afford to

pay for them. Bargains may sometimes, in the case of books,

be picked up on stalls, in out-of-the-way shops, and in holes and

corners of every large town ; but between books and prints there
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is a igreat difference. The former are perhaps not more
numerous, but a volume belonging to one edition has its precise

counterpart in another volume belonging to the same edition, and

given copies equally good, and bound in the same way, both are

of equal value. Forgeries, though not unknown, are, compara-

tively speaking, rare, on account of the great expense necessary

to produce them. Where a scarce book is discovered it can be

bought with tolerable safety ; but prints vary so much in quality

and state " that one impression from a plate may be of con-

siderable value, and another, from the very same plate, of little

or none.

There are, of course, many different ways of preserving prints,

and collectors are not always agreed as to the best method to

adopt. A few persons lay down " their specimens and, it may
be added, spoil them in the process ; but a collector of any repute

at all would hardly be likely to fly in the face of every known rule

and practise such a piece of barbarism. Laying down," as it is

technically termed, consists, as elsewhere explained, in pasting a

print on cardboard or canvas so as to make a thick foundation :

this, of course, prevents fraying, but it gives rise to much incon-

venience. It is obvious that if a print be laid down it is impossible

to ascertain the quality of the paper and any collector's marks there

may be at the back will be covered up. Hence this system of

mounting is clearly unsuitable, unless, indeed, the specimen is in

too ragged a state to hold together much longer of itself.

One of the best systems, and the one adopted by the majority

of collectors, is to strengthen the corners of the print from the

back ; four triangular pieces of drawing-paper will suffice, and,

if carefully laid on with thick and strong paste, will last for

years, and prevent the corners of the print from becoming dog-

eared or frayed. Sometimes the edges are very thin throughout,

and in this case a narrow strip of the same kind of paper ma}^ be

pasted along each of the four sides. It is sometimes allowable to

go thus far, but broad mounts are undesirable in any case, and
a total laying down not to be thought of for a moment.
The next point to be considered is how to preserve a collection

of prints as a whole ; and this question resolves itself into another,

namely : what kind of a collection is it—an entire collection of a

single artist only, or a general one? If the former, it may be

advisable to fasten the prints into a large folio book made of the

very best thick drawing-paper. Spaces may be left for specimens

to be obtained hereafter, and the plan of the whole collection may
be mapped out before a single piece is inserted, for it follows that

if the engraver is a well-known man all his productions are
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perfectly well-known also, and even the measurements are often

available. As already explained, measurements vary in some
cases, for the paper may have contracted more or less according
to the amount of moisture absorbed at the time of printing, but
as a general rule they are sufificiently accurate for our present

purpose. Blank spaces corresponding in size to the dimensions
of the prints to be inserted may, therefore, be left with every con-

fidence, and filled up as the collection approaches completion.

A good way to attach specimens to their places is by means of

a fine muslin hinge at the left-hand side ; this will allow the

print to be lifted up and examined from the back. Thick paste

is the medium used. Some persons cover the face of their prints

with tissue-paper as an additional precaution, but this is not

infrequently a positive source of danger. Let the reader take up
a book the illustrations in which are protected with tissue-paper,

and he will find that in many cases the tissue has caused a

distinct stain ; in fact, it is easy to see where it has pressed against

the paper of the book. As time goes on the stain gets worse, and
at last brownish spots are scattered about in every direction.

These are not caused by damp, but by the impurities of the tissue-

paper, which is seldom, if ever, free from deleterious foreign

matter of one kind or another. Under the circumstances, there-

fore, it is better to use thin drawing-paper or fine lawn, but better

still to preserve the prints in sunk mounts. At the British

Museum it is the custom to collect each artist's prints separately,

and to arrange them in solander cases in proper order. Each
print, provided it be of sufficient importance, is sunk below the

surface of the mount, but is not protected by any face covering

whatever.

If the collection in course of formation is a general one, i.e., if

it extend to examples of the work of a number of different artists,

it will not be wise to mount the prints in a book, unless, indeed,

the collection is very extensive, in which case a separate volume

might be kept for each artist. The ordinary collector can only

hope to obtain a few examples of his favourite masters, time being

too short and money generally too scarce to admit of any more

extended operations. He will, of course, see that the specimens

he buys are representative ones ; and should he keep this rule in

mind he may be able in a short time to form a very interesting

and instructive assortment. In this case it would be impracticable

to leave spaces, and the best plan is to hinge each print to a sheet

of thick drawing-paper, as before, and then to cover it with

another sheet of similar paper having a square, a little larger

than the print, cut out of the centre; then hinge both sheets
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together at the left-hand side, and the process is complete. The
print is at a lower level than its covering, and may, moreover, be

inspected at the back and front vv^ith the greatest ease. A very

good size for a mount is 2ft. by ift. 6in. ; at least, this is sufficient

for nearly all prints dating from before the eighteenth century.

It is necessary to observe that common cardboard is not suit-

able for mounting prints, for it is made in layers, pasted together

until they form the required thickness. This material is very

apt to warp, and eventually the different la3^ers separate and leave

open spaces. The mounts should consist of the very best hand-

wove linen paper, or of that particular kind known as Bristol

board, not necessarily white, but of suitable tints, regard being

had to the appearance of the prints under treatment. The Curator

of the Prints in the British Museum uses well-chosen mounts of

various colours. If a print is worth having it is worth mounting
properly; and a little extra expense at first will ensure a greater

amount of satisfaction afterwards.

Prints when properly mounted are kept either in portfolios or

solanders ; the former are objectionable, as they have to be made
with guards of calico or leather to keep out the dust. To close a

portfolio properly requires considerable patience, and damage is

frequently done by the string with which it is tied. A solander is

a box of millboard, or other material, which opens horizontally,

and is made to resemble a book. Prints placed in this kind of

box can be taken out one at a time and examined at pleasure,

some system of classification or arrangement which will render

the specimens easy of access being also desirable. The usual

practice is to mark on the lower part of the mount the reference

to the book where the print is catalogued and described. Some-
times half a dozen or more different books may be referred to in

this way.

Many persons, while fond of prints and knowing something

about them, do not care to make a collection, and when this is the

case their general course is to frame the specimens that come to

their hands from time to time. The professional way of doing

this is not to paste the print down, but to suspend it by the upper

edge to a mount of thick paper as before. It is technically the

mount which is framed, and not the print. If, then, the frame is

hung up perpendicularly against the wall, or at a slight angle,

the print will hang down, and to secure it to the mount more
firmly the bottom edge may be lightly touched with paste and
fastened. The glass must on no account be allowed to touch the

face of the print. By this means a perfectly smooth surface will

be obtained, and as the mount with its attendant print may be

I



114 Engravings and Their Value.

frequently changed a constant and varied show can be kept up.

Frames should be made with hinged backs so that they can be

opened at any time without inconvenience. It may be mentioned

incidentally that gilt frames can to some extent be restored by
taking sufficient flowers of sulphur to give a golden tinge to about

a pint and a half of water, and in this boiling four or five bruised

onions. When this liquid is strained and allowed to become cold

it may be applied with a very great measure of success to any
gilding which requires restoration.

In leaving the first section of our subject, I would repeat the

advice already given, namely, to take every opportunity of seeing

good specimens, though that perhaps may be a matter of some diffi-

culty unless the reader happens to live within easy distance of the

British Museum, or some other public institution where prints

are collected and preserved. The British Museum collection is

one of the best in the world, and the officials in the print room
give every assistance in their power whenever it is asked for, and,

indeed, take a very great deal of trouble to make visitors

thoroughly at home. They will produce any print asked for, if

they have it, refer enquirers to proper books of reference, a large

assortment of which are on shelves close at hand, and, generally

speaking, do their best to answer any questions that may be

addressed to them. The collector can learn more in the print

room of the British Museum than is possible anywhere else in this

country. He should make arrangements to visit it, if onl)'^ on

occasion, and to go fortified with a list of the prints he wishes

to know more about and the questions with regard to them
which have troubled him. Let him do this and he will find that

his difficulties will become fewer and fewer as time goes on.

Our discourse has been, so far, almost wholly upon old prints,

and yet there are very many modern ones which are equally deserv-

ing of the collector's attention. These have not been referred to

specially, except on a few occasions, as they are covered by the

same general principles, while they demand much less care than

do most of the ancient prints. Care is, of course, advisable at

all times no matter what class of print is in evidence and no
matter what its age may be, but it is nevertheless a truism that

old prints are much more likely to prove deceptive in one respect

or another than modern ones. So far as these latter are con-

cerned the stamp of the Printsellers' Association is a guarantee

on whatever print it may be found. It is proof that the print is

genuine and that no more than the number of copies the publisher

has declared for have been struck off. The stamp of the Associa-

tion, when present, will be found in the margin. It consists of
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its name and a number of letters, these last being merely index

letters for private reference in case any question should arise.

The Printsellers' Association was formed in 1847 for the purpose

of putting a stop to the unfair multiplication of prints which
before that time had been a constant source of complaint. A
print might be subscribed for on the understanding that no

more than a certain limited number of impressions would be

published, and yet the market might almost immediately be

flooded with copies. The stamp of the Printsellers' Association,

a body which embraces all the leading publishers, is a guarantee

that nothing of this kind has happened, or can happen, in the

future ; and though the money value of a print that bears it may
rise or fall according to circumstances or the fashion of the

day, that is but a natural movement liable to occur at any time

with respect to every kind or class of print we have been

considering.

I 2
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NOTES.

The principle upon which the prints catalogued in the following-

pages have been valued is explained in the latter part of

Chapter XIII. (ante), where this branch of the subject is dealt

with at some length.

Prints if tinted or in colours are expressly stated* to be so. When
nothing is said to the contrary, the reference is to ordinary lettered

impressions in black and white. Proofs and States are so

described.

Measurements (always of the engraved surface unless otherwise

stated) are given, in a large number of instances, in inches and
fractions of an inch, and must be taken as affording some guide to

the dimensions. In many cases it has been impracticable to

give exact measurements.

Dates of births and deaths as given in the short biographies

are sometimes extremely uncertain, especially in the case of

little-known engravers. Dates should, therefore, be regarded as

being approximately correct.
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Engravers and Their Works.

Abbe (Hendrik).

An engraver and painter born at Antwerp in 1639; date of

death not known. Four prints by this artist were pubhshed at

Amsterdam in 1670, but they are not of much account. According"

to Nagler (vol. i., p. 4), the artist prepared the illustrations for an

edition of Ovid's " Metamorphoses," translated by Du Ryer, or

Du Royer, and published at Brussels in 1677. Strutt's " Bio-

graphical Dictionary," 1785, p. 2.

Ackermann (Rudolph).

Born in 1764, at Stolberg. Carried on business as a publisher

at "The Repository of Arts," No, loi Strand, and at No. 96 Strand,

from 1796 to the time of his death in 1834. Though not an

engraver, Ackermann is mentioned here for the reason that he
published a large number of books illustrated with aquatint plates

in colours, and these plates are often extracted and sold separately.

Wherever the name of Ackermann or " The Repository of Arts "

appears at the foot of a coloured plate, it may reasonably be

assumed that it has been extracted from some book, probably from

one of the volumes of " The Repository of Arts " or the " Poetical

Magazine," or from the Histories of Oxford, Cambridge, or the

Public Schools. A list of the publications by Ackermann contain-

ing aquatint plates is given by Miss S. T. Prideaux in her recently

published "Aquatint Engraving," p. 374, et seq.

Adam (John).

Living in 1794, in which year the first edition of Caulfield's

" Portraits of Remarkable Characters " was published. This
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artist engraved many of the plates to be found in the boolc ; also

portraits of Queen Elizabeth and the Earl of Leicester. These

latter examples are very fair specimens of his skill.

Harmony, an oval, in stipple, 7 by 8, publ. 1796, good, 10s. 6d.

Robert Dudley, Earl of Leicester, after Zucchero, good, 7s

Aeken (H. yan),—See Bosch or Bosche (Jerom).

Agar (John Samuel).

A portrait painter and engraver, born about the year 1770;

died in 1840. Most of this artist's engraved works are in stipple

;

the best, or at any rate the most sought after, being portraits after

Cosway, several of which are referred to below.

Mrs. Duff, after Cosway, 17 by 14, publ. 1807, proof before letters, £19 19s.;

again, lettered impression in colours, £21; again in colours, £26 5s.

Lady Heathcote, after Cosway, 17 by 14, publ. 1S09, in colours, good, £21;
again, in colours, fine, £34 10s.; again, in colours, very fine, £63.

Lady Heathcote, after Anne Mee, India proof, signed, 1812, £1 10s.

My dear little Shock, and What's that. Mother? See Buck (Adam), post.

Lady Hamilton, wife of Henry Dalrymple Hamilton, after Anne Mee,
11 by 9i, publ. Jan. 12, 1812 (from The Beauties of the Court of
George III.), fine, 15s.

Countess of Chesterfield, after Anne Mee, 11 by 9J, publ. Feb. 1812, good,
£1 15s.

The Shepherd Boy (portrait of Sir William Jones when a boy), after Sir
Joshua Reynolds. lOi by li^ in colours, fair, 15s.

Faith, Hope and Charity, three ovals, after Burney, 5| by 4, publ. 1811, ISs.

Early Called to the Bar, 8| by 7^, 7s. 6d.

The Countess Zamoyski, after Isabey, good, £1 12s.

Sit Up, Papagino! after Singleton, lOiin., good, 8s.

A series of 489 plates, plain and coloured, consisting of female costumes
from 1803 to 1830, chiefly taken from Ackermann's " Repository of Arts,"
after T. Uwins. R.A., £10.

Eulione, represented by a girl's bead, after Lawrence, 7 by 5, publ. 1815
proof on India paper. 7s. 6d.

Marchioness Camden, after Reynolds, stipple, 9 by 6, good, 12s.
Henry VIII.'s First Meeting with Anne Boleyn, stipple, after T. Uwins

7 by 10, publ. 1819, m colours, good, ISs.

^ ^.u^y^^^ ^ Gipsy Woman with a Child; A Lady at a Spring; A Lady in
the Character of a Beggar Woman (Miss O'Neill), the three prints used
as Illustrations to pieces of music composed by the Marquis of Bland-
ford, exceedingly scarce, £21 10s.

^a?/Jn}.^^
Character of a Gipsy Woman (The Duchess of Marlborough),

after Cosway m colours, good, £10 10s.; again, in black, £2 5s

.nJr 'onBrt
Character of a Milkmaid (The Duchess of Marlborough),

T
Cosway, in colours, good, £10; again, in black, fine, £7 17s 6dLady Beecher as a Beggar Woman, in black, fair £2 2s

^"^^S"^ ? Charlemont, after Anne Mee, proof on India paper signed

George lut' ^^'"^ ^^^^^^^^ «f the^ Court of

Aken (Jan van\

^
Born in Holland in 1614. This artist must not be confounded

with Johann von Aachen, born in 1556, who was a painter and
only an engraver in a very limited sense. His etchings, about
twenty-five in number, are slight, but have excellent style. (See
Bartsch, vol. i., p. 271, for list.) The set of six horses is good
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and an average series may sometimes be met with for a guinea.

Another series, known as "Views of the Rhine," consisting of

four pieces (B. i8—21), sells as a rule for less, though a set from

the Maberley collection realised los. some years ago. Some of

his other landscapes can, occasionally, be got for a few shillings

each. Strutt mentions a small landscape length-ways, where a

horse, saddled, appears in the foreground with a man seated behind

it with only his back seen, and towards the left another man wdth

his hat on. This, which is described as being very scarce, though

at the present time it can hardly be of much value, is marked

"J. V. Aken inv. et fee." This engraver's style bears a close

resemblance to that of Hermann Saftleven, See Mine's " History

of Engraving and Etching," p. 356.

Akersloot (Willem).

Born at Haarlem in 1600; living in 1651. This engraver was
possessed of considerable skill. His portrait of Frederic Henry of

Nassau, whole-length in armour, is rare ; but for all that does not

appear to realise as high a price as would perhaps be imagined.

Other prints are :
" Christ Seized in the Garden," " Peter Denying

Christ," ''The Sorceress," "Amelia, Princess of Orange, wdth

her Two Daughters," after Van der Venne, and a number of

historical subjects. From a commercial standpoint the prints of

this engraver are of little importance, and rarely realise more than

a few shillings each. More frequently they are met with in parcels.

Alais (J.)

This engraver, about whom hardly anything appears to be

known, worked in stipple from 1816 to about 1830. He must not

be confounded with W. J. Alais, an engraver in line of much later

date (about 1880). The following prints are by both these engravers

and are classed together for the sake of convenience :

—

King William IV. in his Coronation Robes, by J. Alais, 10 by 8, publ.
Nov. 1, 1831, in colours, good, £1 12s.

Madame Saqui, the Rope Dancer, publ. with No. 132 of La Belle Assemblee,
Feb. 1, 1820, 7 by 5, by J. Alais, Is. 6d.

Mr. Rae in the Character of Sir Edward Mortimer, in "The Iron Chest,"
by J. Alais, after De Wilde, the head finished, rest of the body partly
stippled in brown, £1 5s.

Children Playing at Tops; Children Playing Soldiers; Children Playing
Tragedy, all three after Stella, ovals in colours, fair, £4 15s.

Cattle subjects, after Edward Douglas, by W. J. Alais, three artist's proofs,
signed, £1 lis. 6d.

Beati Mundo Corde, after Sir Noel Paton, by W. J. Alais, good, 8s.
" The Publisher, ^t. 74. a.d. 1883," by W. J. Alais, 3s. 6d.
The Engraved Title-page to a reprint of Homer's Odyssey, as translated

by George Chapma,n and published "by Richard Field for Nathaniel!
Butter," without date (cir 1614), by W. J. Alais, Is. 6d.

Mischievous Sport; Innocent Amusement, by J. Alais (2) in colours, Kne,
sjoa lis.
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Alberti cCherubino).

Born at Borgo San Sepolcro in 1553; died at Rome in 1615. This

eminent artist, one of a large family of painters and engravers,

excelled in both branches of the art. His

prints are said by Bryan to be about 180 in C C
number, 75 of which are from his own

designs. Bartsch (vol. xvii., p. 49) gives a

list of 172 of his plates, all of which, with

the exception of one etching, are in line.

The Coronation of the Virgin, after Zucchero, good, with margin, 10s.

The Flight into Egypt; The Angel with Tobit, the two, 12s

The Dead Body of Christ, good, l<8s.

The Holy Family, after Raffaelle, proof before letters, £1 Is.

The Conversion of St. Paul; St Catharine of Siena; St. Mary Magdalene,
the three, fair, 12s.

The Vases, after Polidoro, ten plates, a good set, £'2 10s.

Portrait of Pietro Angelo di Barga, good, £1.

Prometheus, after Michael Angelo, proof with larg3 margin before the
dedication, rare in this state, £1 5s.

A Good Spirit Mounting to Heaven, good, 8s.

The Nativity, after Zucchero, iine, with margin, £1.

Venus with Cupid, good, 8s.

The Rape of the Sabines, fine, lOs.

The Prophets and Sibyls, after Michael Angelo, seven plates, good, £1 5s.

The Virgin and Child in the Clouds, good, 10s. 6d
Portrait of Henri IV. of France, good, ir^is.

Miracle of St. Philip Benizzo, the artist's best print, fine with margin,
£1 7s. 6d.

The Crucifixion, after Michael Angelo, good, 8s.

St. Catharine of Siena in ecstasy, first state before the address, good, 12s.

Aldegrever (Heinrich).

Born at Zoust, in Westphalia, 1502 ; died about 1558. Alde-

grever belonged to the school known as that of the " little

masters," the reason of the appellation lying in the fact

that the engravers belonging to this school, and particu-

larly those of Germany, applied themselves chiefly to

the engraving of small plates. This artist's prints

exceed 300, of which Bartsch (vol. viii., p. 362) describes 289 and
Passavant (vol. iv., 105) seven additional ones, exclusive of four

woodcuts. The engraver's work is extremely neat, executed entirely

with the graver, and in a style resembling that of Albrecht

Diirer, under whom he probably learned the rudiments of his art.

It is in this instance especially necessary to see that any specimen

offered for sale is a good impression. If retouched or badly

printed (which is very often the case), the impression should be

rejected. The scarcest subjects of this artist are portraits of

Bernard Knipperdolling, the fanatic, and Jan van Leyden, and

these, as in the case of all his prints, with one excep-

tion, are engraved in line. Aldegrever 's only etching represents
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Orpheus playing on a lute, with Eurydice seated, a small upright

plate, dated 1528. The numbers given below in parentheses refer

to Bartsch's " Le Peintre Graveur " above named. See also

Strutt's " Dictionary of Engravers," p. 10.

Adam and Eve (1—6), the set of six prints, good, £6 16s. 6d.

The History of Lot, four in the set (14—17), £2 14s.

The History of Tamar and Absolom, seven in the set, good, £5 10s.

Parable of Dives and Lazarus, five plates, dated 1554, good, £5 liOs.

Samson and Delilah, rare and good, £2 llOs.

Sophonisba, good, £2 2s.

Intemperance, good, £2 l'5s.

Portrait of Van der Helle, scarce, good, £5 15s. 6d.

The Wedding Dancers, dated 1538, twelve plates (160—171), £12 10s.

The Labours of Hercules, thirteen in the set, fine and scarce, £10 10s.

Portrait of Jan van Leyden (182), very fine, £52 10s.

The set of the Seven Cardinal Virtues and Vices, fourteen plates in all,

fair, £3 15s.

Designs for two spoons (268), good, £10 10s.

Thirty-six friezes, ornaments, alphabets, &c., fair, £2 IBs.

Twenty-two historical and mythological subjects, fair, £1 10s.

The Story of Susanna (30—33), set of four, fine, but cut close, £1 10s.

Five of the set of the Planets, good, £2 15s.

Panel of ornament with mask, 1553, fine, £3 17s. 6d.

Orpheus and Eurydice, an etching, 1528, good, £4 4s.

Portrait of Bernard Knipperdolling, good, £8 8s.

Portrait of Aldegrever at the age of thirty-five, fine, £6 6s ; another portrait
at the age of twenty-eight, dated 1530, good, £7 17s. 6d.

Night, 1553, very rare and fine, £7 7s.

Design for the Sheath of a Dagger (B. 259), good, £15 16s.

The Judgment of Solomon, 1556 (B. 29), good £5 10s.

Mutius Scevola before Lars Porsenna, dated 1530 (69), fine, £5 15s. 6d.

Alden (Cecil).

Contemporary artist ; celebrated chiefly for his sporting and
coaching subjects. As these are of quite modern date—some of

them indeed being procurable from the publishers—it is not

possible to do more than give the prices at which they were

published, and the trade prices where they are applicable.

The Fallowfield Hunt, a series of six coloured plates, each 14| by 24, out
of print and scarce.

The Harefield Harriers, comprising The Meet at the Hare and Hounds;
Yip! Tally Ho; The Check on the Road; The Big Fence; Who-whoop;
and The End of the Day, each 141 by 24, signed artist's proofs, in
colours, publ. at £2 2s.; prints, in colours, publ. at 21s. (trade, 15s. 9d.)

A Hunting Morning; Drawn Blank, each 13^ by 23J, signed artist's proofs,
in colours (limited to 110 copies), publ. at £4 4s. the pair (trade £3 3s.);

prints in colours, publ. at 21s. each (trade 15s. 9d.).

Workers (Gun Dogs), a set of three prints, in colours, 13i by 20|, artist's

proofs, signed, publ. at £9 9s.; prints in colours, publ. £6 6s.

Here's to the Hound with his Nose upon the Ground, 15^ by 21, artist's

proofs, in colours, publ. at £2 2s. (trade, 31s. 6d.); 750 prints on plate
paper, publ. at 21s. (trade, 15s. 9d.).

Three Jolly Huntsmen, 13^ by 21, signed artist's proofs, in colours, publ.
at £2 2s. (trade, 31s. 6d.); prints, in colours, publ. at 21s. (trade, 15s. 9d.).

The Eton Coach; The Glasgow Coach; The Liverpool Coach, each 14^ by 39J,
signed artist's proofs, in colours, published at 21s. (trade 15s. 9d.);

prints, in colours, publ. at 10s. 6d. (trade, 8s.).
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Going Well; Trouble Ahead, two Tandem subjects, each 16| by 20h in

colours, the pair 16s. (trade).

The First, a shooting subject, 12 by 24, in colours, 8s. (trade).

A Likely Spot, a fishing subject, 12 by 24, in colours, 8s. (trade).

In the Open, a hunting subject, 12 by 24, in colours, 8s. (trade).

Mated; Revoked, each, 15 by 24, in colours (out of print).

Market Day in Normandy, six panel-shape subjects, 27 by 9, in colours, 9s.

(trade).

Forrard Away; Huic Holloa, a pair, 13 by 24, signed artist's proofs, publ.
63s. (trade, 47s. 3d.); prints, publ. 20s. (trade 16s.).

Alessandrl (Innocenzio).

An artist of tolerable merit, who is said to have been one of the

pupils of Bartolozzi when living at Venice. Whether this is so

or not is at least doubtful. Alessandri was born at Venice in or

about the year 1740; the time or place of his death is not known.

Among his prints (some of which are in aquatint) the following

may be noted.

The Annunciation, after Le Moine, 5s.

Two series of landscapes, after Ricci (there should be twelve prints in each
series), fair, £2 5s.

Two landscapes, after the same, fair, 6s.

The Flight into Egypt, after Le Moine, good, 7s. 6d.

A series representing Astronomy, Geometry, Music, and Paintiiig, (4),

good, £1 5s.

Alexander (William).

This artist, born at Maidstone in 1767, was the first keeper of

prints and drawings in the British Museum. In 1792 he pro-

ceeded with the Earl of Macartney's Embassy to China and is said

to have made all the drawings illustrative of the Expedition. Many
of these were reproduced as illustrations to books; in fact, most
of the prints attributed to Alexander come from that source, and
many of them were engraved by himself. William Alexander died

in July, 1816.

Representation of the Dinner given to the Kentish Volunteers in the
presence of their Majesties, by and after W. Alexander, ISi by 34, publ.
March 1, 1800, good, £1 5s.

Scenes in China, a series of twenty-five coloured plates, publ. by Nicol in
1797, good, £3.

The Costume of China, a series of 48 coloured engravings, publ. in 1<806, 4to,
good, £2.

Algardi (Alessandro).

Born at Bologna in 1598; died in 1654. This artist was a

sculptor and an architect as well as an engraver ; in fact, he shows
to greater advantage in the former capacities than in

the latter. Bartsch (vol. xix., p. 77) mentions two
prints by Algardi : a frontispiece to a book, and a
portrait of Annibale Carracci ; but there are several

others extant, notably the series of eighty plates after Annibale
Carracci, entitled " The Cries of Bologna." " The Crucifixion,"

r
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from a large upright plate, is fairly good, and so is "The Blind

Beggar." An oval representing the " Delivery of Souls from

Purgatory " is, however, indifferent. The style of the artist is

closely imitative of that of Agostino Carracci, and he v^orked

entirely with the graver. The value of his prints is small, most
of his pieces realising no more than a few shillings each.

Aliamet (Francois Germain).
Born at Abbeville in 1734; died in 1790. A younger brother of

the engraver next named. This artist was at one time a pupil

of Sir Robert Strange. His best prints are perhaps the por-

traits of the Earl of Carlisle, the Countess of Desmond, Mrs.

Pritchard as " Hermione," and Dr. Sharp. Other prints

include "St. Ignatius," "The Sacrifice to Pan," two of

" The Bathers," after Watteau, and a fine plate representing the

surrender of Calais to Edward III., after Pine. See Bryan's
" Dictionary of Painters and Engravers."

The Sacrifice to Pan, after Andrea Sacchi/20 by 19, publ. 1769, 15s.

Mrs. Pritchard as Hermione. after Pine, 17J by 121, publ. 1763, good, £1 8s.

The Surrender of Calais, after Pine, 15 by 22, publ. 1772, £1; again, fine,

£1 10s.

La Place des Halles, after Jeaurat, good, £1.

La Place Maubert, after Jeaurat, good, £1.

La Philosophe Endormie, after Greuze, good, £15 15s.
(

Aliamet (Jean Jacques).
Born at Abbeville, in France, in 1728; died at Paris in 1788.

This artist was a pupil of Le Bas, and confined his attention

chiefly, though not entirel3% to sea pieces and land-

scapes. In these he excelled, far surpassing his t

younger brother, Frangois. He also executed many
vignettes for books, after Cochin, Gravelot, Eisen, and other

celebrated artists. Most of his prints are a combination of line

and dry point. The auction prices realised are usually small.

A series of four prints, entitled " The Times of the Day," after Vernet, fine,

with full margins, £1 10s.

The Rising of the Moon, good, 12s.

The Stag Hunt, after Berghem, good, 8s.

The Birth of Venus, after Jeaurat, good, 10s.

Canute Reproving his Courtiers, after E. Pine, 17 by 22, publ, 1772, 8s. 6d.

Alix (Pierre Michel).

This engraver, who was one of the pupils of Le Bas, was,
according to the " Nouvelle Biographie Universelle, " born at Hon-
fleur in 1752, and died, apparently at Paris, in 1809. He engraved
the portraits of a large number of : eminent personages, among
them that of Napoleon in his robes at his coronation, mentioned
below. This is accounted his best print. See Julius Meyer's
" Allgemeines Kiinstler-Lexicon, 3 vols., 1872-85.
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General Aubert du Bayet, full length, a mezzotint, proof with large

margins, £3.

J. S. Bailly, Mayor of Paris (1789), after Garneray, in colours, £1 17s. 6d.

^*«Comte de Buft'on, bust in an oval, after Garnersty, 1793, in colours, £2; the

same, proof, £3 3s. —
Rene Descartes, oval in colours, proof, £3 3s. C

Mile. Maillard, after Garneray, in colours, proof, £8 8s.

Michel de Montaigne, oval in colours, fine proof, £2 4s.

Napoleon I. on Throne, after Garneray, in colours, fine, £10 10s.

Jean Jacques Rousseau, after Garneray, oval, in colours, proof, £3.

Jean de La Fontaine, oval, in colours, fine proof, £2 10s.

Comte de Mirabeau, oval, in colours, 16s.; the same, proof, £1 5s.

Charlotte Corday, in colours, proof, £3 5s.

Lucius Junius Brutus, after Garneray, oval, in colours, good, 15s.

A series of fifteen military uniforms of the Allied and other Armies of
Europe in 1815, aquatints, in colours, very rare, £26 5s.

General Augereau, after Ledru, proof, £2 10s.

Claude Adrien Helvetius, French Philosopher, half length in oval, after
Vanloo, c. 1780, in colours, good, £1 5s.

Arouet de Voltaire, after Garneray, oval, in colours, £1 15s.

Aiken (Henry).

A talented painter and engraver of sporting subjects who
flourished between i8i6 and 1831. He illustrated many well-known

and desirable books, his earliest productions being published

anonymously under the signature of " Ben Tallyho." This artist's

hunting subjects are highly esteemed by collectors of that class

of engravings. The following are after as well as by Aiken :

—

The Westminster Cock Pit in 1830, 9i by 1<^, in colours, good, £5 5s.

Cock-fighting, the four small plates, by Reeve, after Aiken, in colours,
good, £10 10s.

The High-mettled Racer, by Aiken and Sutherland, after Aiken, in colours
06), £6 15s. 6d.

The Miller's Mare, by Sutherland, in colours. £2 16s.

Sporting Anecdotes, after Aiken, sixteen aquatints, in colours, £55,
Hunting and Steeple-chasing, after Aiken, both in colours, good, £5 5s.

Hunting, or Six Hours' Sport by three real good ones, 1823, coloured, oblong

'

folio, in wrapper (6), £7 10s.; again, £10 10s.

The Meet, Breaking Cover, Full Cry, The Death, four long coloured plates,
by Aiken, gcjd, £21.

The Steeple-chasL, six coloured plates, by Aiken, 4to, £4 IDs.

Tandem, Hi by 13g, publ. Aug. 1, lOTS, in colours, a reprint, 12s.

Four-in-Hand, Hi by 13i, publ. Aug, 1, 1'87'8, in colours, a reprint, 12s.
A series of Driving Discoveries, in seven coloured plates, 1817, oblong folio,

£6 10s.

Shooting, or one day's sport of three real good ones, six large coloured
plates, 1823, oblong folio, £7 17s. 6d.

Shakespeare's Seven Ages, seven coloured plates, 1824, oblong 4to £2 IDs
(wrapper).

Specimens of Riding near London, eighteen coloured plates, 1823, folio.

Hunting Accomplishments, six plates, coloured by hand, 1850. folio
sjO OS.

Hunting Casjialties, six plates, coloured by hand, 1850, folio, £5 lOs.
Going to the Fight; Returning from the Fight, two long strips in colours.

about 2in. wide by 48in. long, very rare. £34 16s.

^^^r5^!^^^^??^^^y
Steeple-chase between Mr. Osbaldeston's " Clasher " and

PrSmirB"J?.nf ^i;.^ i''''^'"'
^y^®" ^.^d E. Duncan, an aquatint incolours, good, £15 15s.; again, very fine, £26 5s.
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The Grand Leicester Steeple-chase, a series of eight coloured plates, publ.

Jan. 1, 1830, with letterpress, fine, £52.

Hunting Sketches, six plates, coloured by hand, 1859 folio, £5 5s.

The Meet at Yellowhani Wood. Dorsetshire, by Aiken and Reeve, after

Hodges, a coloured aquatint, fine, £7 10s.

Steeple-chase Scenes, six plates, coloured by hand, 184G, folio, £5 10s

Lap Dog, winner of the Derby in 1826, an aquatint, in colours, fine and rare,

Phefslnt', Partridge, Grouse, and Wild Duck Shooting, after H. Aiken, by

G. Hunt, in colours, fine, £21.
. x -o +1

Going to Cover; The Leap; Full Cry; The Death, four prints, by C. Bentley,

after H. Aiken, in colours, good, £15 15s

Aylesbury Grand Steeple-chase, February, L865, by C. Bentley, after

H. Aiken, in colours, good, £8 18s. 6d.

Qualified Horses and Unqualified Riders, the series of seven plates, in

colours, good, £7.
t . u

The First Steeple-chase on Record, cr the Night Riders of IS acton, IO2 by

141, publ. March 1. 1839, the set of four plates, by J9hn Harris, after

Aiken, old impressions, in colours, good, £7 10s.; again, with the rare

sheet of letterpress, £18 18s. ;
again, the reprints, 17s.

Royal Mail Coach, blocked by the snow, publ. in 1837, bearing Queen
Victoria's monogram, very rare, an aquatint in colours, good, £10 10s.;

again, £12 12s.

British Proverbs, six coloured plates, sewn together, good, £5 15s. 6d.

Scenes on the Road to a Fight, a pair, coloured, two long strips, very fine,

£26 5s.; again, creased and slightly frayed or torn, £8 18s. 6d,

Bull Baiting, Badger Baiting, Bear Baiting, Cock-fighting, &c., a series of

seven oblong 4to coloured plates, after H. Aiken, publ. 1823-24, good
impressions, sewn, £10 10s.

Equestrian Sketches, six coloured plates, publ. in 1821, good, £7 7s.

One of the Right Sort; One of the AVrong Sort, two plates, each about
12 by 11, in colours, good, £6 6s.

The Toast, fox-hunters drinking, in black, good, £5.

Epsom National Derby Day, a folding coloured print opening to about
eft., publ. by Ackermann, n. d. (1851), £4 4s. (pictorial boards, as
issued).

The Race and the Road, Epsom, 1851, a folding coloured print, opening to

about 8ft., publ, by Ackermann, n. d. (1851), £4 4s, (pictorial boards, as
issued).

Panorama of Human Life, a series of thirty-one coloured etchings illustrat-

ing various episodes of life, on a roll 15ft, 4in. long, publ, by Fuller,
n. d. (1820), good and rare, £7 17s. 6d.

The Death of the Roebuck; View of Whatcombe House, by Aiken and Reeve,
after Hodges; The Chase of the Roebuck, by Aiken, after the same (2),

aquatints in colours, publ. Oct. 1. 1834. fine, £21.

Six Points in a Steeple-chase, six prints on one sheet, in colours, very
rare, £6 10s.

The Comforts of being Drove like a Gentleman; The Consequences of being
Drove like a Gentleman, a pair, in colours, good, £10 10s.

The Red House Club, Battersea, the members pigeon-shooting for the gold
cup, 1828, an aquatint in colours, fine. £12 12s ; the same, with the
pamphlet containing key plate (very rare), £18.

Three Blind 'Uns and a Bolter, 8 by 13, publ. by Ackermann in 1833, in
colours, good, 30s.

Fores's Hunting Accomplishments, 11 by 8, publ. Nov., 1850, four plates,
in colours, £3 3s.

Meeting of the Sleigh Club at the Barracks (43rd Light Infantry), St. John,
New Brunswick, a lithograph after Levinge, 14 by 25, publ. by McLean,
1838, £1 5s.

Aiken (Samuel) *

This celebrated draug-htsman and engraver flourished between
the years 1780-1796, and during that period produced many aquatint
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and other prints of great merit, after Morland, Wheatley,

Rowlandson, and other eminent artists of the day. He would not

appear to have been any relation to Henry Aiken, previously

mentioned.

Sackville Street, Dublin, as it appeared on the day of His Majesty's public

entrance; Entrance of the King into Dublin Castle, both after S. Aiken,
in colours and dated August, 1821 (2), good, £3 3s.

A set of eight racing subjects, about 18 by 12, lengthways, by S. Aiken, jun.,

in colours, very scarce, £99 15s.

The French Family (Children Dancing), after Rowlandson, 16 by 21, publ.
Nov. 5, 17192, in colours, fine, £17 17s.; again, £5 6s.

The Italian Family (a musical subject), after the same, 16 by 21, nubl.
Nov, 5, 1792, in colours, fine, £17 17s.; again, £6 6s.

A series of four plates, after S. Aiken, by Sutherland, entitled, A few
knowing Fanciers at an evening Pigeon Show; Untimely Irruption
of the Police into a Fashionable Gaming House; A Noted Oyster
Room near the Theatres; and A Scene at the Breaking-up of a
Fashionable Rout, each 8i by 5, publ. by Thos. Kelly at different
periods during 1823, in colours, good, £6 6s.

Partridge, Pheasant, Duck, and Snipe Shooting, a set of four plates, etched
by Rowlandson and aquatinted by S. Aiken, after George Morland, large
margins, very rare, £21.

View of the City of Waterford, after Roberts, 14 by 18, in colours, good,
15s.

Morning, etched by George Morland and aquatinted by S. Aiken, in colours,

rare, £3 3s.

Evening, etched by George Morland and aquatinted by S. Aiken, in colours,
rare, £3 3s,

Going to Cover; Going to the Moors, a pair, after S. Aiken, in colours, good,
£5 15s.

Poaching, after S. Aiken, a set of four, in colours, good, £6 6s,

John Standing, the Brighton Match-man, mezzotint, after J, Smith, 8 by 61,

£1 is,

A series of four aquatints, representing fashionable ladies in boxes at the
Theatre, in colours, good. £10 10s.

The English Lakes, four aquatints, 14| by 10, proofs, in colours, good, £2 2s,

Sportsmen Refreshing, after Morland, 12| by I62, publ. March 2, 1801, good,
£5 5s.

The Rabbit Warren, after Morland, 121 by 16^, an aquatint publ. 1801, in
colours, good, £12 12s.

The Fives Court, a " set to," for the benefit of one of the Fancy, after
Sutherland, publ, Oct. 13. 1828, 8J by oh good, £1 12s.

A Trip to Brighton, a set of eight aquatints, after Rowlandson printed in
brown, good, £10 10s. (this set was published in 17790, oblong 4to, bound
in boards, and when in that state is of considerably higher value).

The Art of Scaling, after T. Rovdandson, an aquatint, in colours, good,
£2 15s.

Courtship in High Life; Courtship in Low Life (2), after Rowlandson,
aquatints, in colours, good, £3 10s.

The Married Man, after H. Wigstead, an aquatint, in colours, £1 Is.

Studious Gluttons, after T. Rowlandson, an aquatint, in colours, £1 5s.

Bookseller and Author; Manager and Spouter, each 13 by 15, after H.
Wigstead, £1 14s.

The Parting Lover, an aquatint, in colours, £3 12s. 6d.

A View near Exeter, after P. Pindar, 7 by Iflg, publ. Dec. 1, 1801, an
aquatint, in colours, good 6s.

Box Lobby Loungers, after Wigstead, an aquatint, in colours, good,
£5 15s. 6d.

Allais (Jean Alexandre).

The son of Louis Jean Allais, himself an engraver of considerable
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repute. Jean Alexandre was born at Paris in 1792, and died

there in 1850. He worked in mezzotint and also in aquatint in a

style somewhat resembling that of Janinet, but his prints, though
of good quality, are not in much request at the present time. See

Nagler's " Kiinstler-Lexicon, " vol. i., p. 59, where twelve of his

prints are referred to.

An Interior (The Love Letter?), after Claude Jaquand, young lady on
chair before the fire with feet resting on curb, reading a letter, page
boy looking over the back of the chair, 18 by 15, good, 16s.

Rubens receiving Marie de Medicis in his Studio, after Jaquand, 26 by 19,

good, £1 4s.

La Fleur des Salons, after Dubufe, 16 by 11|, good, 14s.

Allard (Hiiych).

A Dutch engraver who was living in 1690. He generally marked
his plates " Allard " only, and as this distinction might apply to

Abraham Allard or Carel Allard, who also used the same surname,
the prints of the three are generally classed together. The large

oval portrait of Oliver Cromwell and the portrait of Lord Fairfax

in armour are both scarce. There is also a desirable portrait of

David Gloxin, and another of Adrianus Paw, and as each of these

is signed with Christian and surname, there is no doubt who they

are by. Prints signed " Allard " are, however, very numerous,

and many of them are often met with in parcels." There is a

great sameness about the style, and most of these prints are of

very indifferent design and execution and of trifling value.

Charles II. on Horseback, with View of Greenwich, very rare, good,
£6 16s. 6d.

Adrianus Paw, inscribed " Legat. Holland," good, £1.

Flight of King James after the Battle of the Boyne, dated 1590, good, 12s.

Allegrini (Giuseppe).

An Italian engraver in line who was living in 1750.. But little

is known of this artist, and his prints are not held in much estima-

tion. Among them may be noted the "Stoning of St. Stephen," and
a half figure of the Virgin Mary with Infant, inscribed "Egredietur

virgo de Radice," &c. It may be taken that prints of ordinary

quality by this engraver are not worth more than a few shillings

each,

Allen (David).

A celebrated painter of history, portrait, and Scotch character,

born at Alloa in 1744. Though primarily a painter, Allen, or Allan

as his name is frequently spelled, etched a number of plates,

mostly of a rural character, combined with mezzotint. He died

at Edinburgh in 1796.

Scaramouch's Last Pinch, from the " iSpectator," after Stothard, 14 by 9

publ. 11828, 7s. fid.

Memorial to the Colonists of St. Vincent who fell in the conflict which
terminated in securing the Sovereignty of the Colony, figures of

K
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Colonists in uniform and an obelisk, battle in the distance, 17 by 14,

after Goulding and Stothard, in colours, good, £2 28.

AHet (Jean Charles).

Born at Paris in i668; died at Rome in 1732. This artist, who
is supposed to have worked in Italy for many years, imitated

the style of Cornells Bloemaert. He had a firm grip of

the graver, with which he usually worked, but little originality or

taste, and all his prints appear to have been more or less laboured

as though he had drawn a number of figures and then posed them

afterwards, after the manner of lay models. The best specimens

of this artist's work include the portraits of Pope Alexander VIII.,

mentioned below, and of Charles Gonzaga, Duke of Mantua, after

a painting by Lesma. Among the artist's prints are :

—

Portrait of Pope Alexander VIII., after Calendrucci, dated 1695, good, 15s.

Portrait of St, Ignatius, oval, fair, 6s.

St. Eosa Crowned by Angels, after himself, fair, 5s.

Christ before Pilate, after Pietri, fair, 5s.

A series representing the Life of Christ, after Passeri, twelve printia, good,
£1 4s.

Portrait of Cardinal Amadei, after Morandi, folio, 1690, good, 7s. 6d.

Almeloveen (Jan).

Born near Utrecht about the year 1640. Bartsch (vol. i., p. 289)

gives a list of thirty-seven prints by this artist, of whose private life

nothing appears to be known. In the print room of the British

Museum there is an almost complete collection of his works,

seventeen of which are original and twenty after H. Saftleven,

these last being by far the best. They consist of landscape, sea,

and other views with shipping and some portraits.

Views of Dutch Villages, a series of twelve plates, after Herman Saftleven,
good, £1 5s.

Portraits of Pope Clement X. and Gisbertus Voetius, the Pope to the left,

Voetius to the right, by and after Almeloveen, badly engraved and of
indifferent design, 5s.

Altdorfer (Albrecht).

Born at Altdorff, in Bavaria, about 1480; died in 1538. This
artist, who ranks exceedingly high as one of the " little masters,"
was a pupil of Albrecht Diirer. Bartsch (vol. viii., p. 42)
catalogues ninety-six engravings on copper and sixty-

three on wood ; to which Passavant adds thirteen plates

and two cuts. " Le Petit Albert," as Altdorfer is called

by French collectors, engraved his own portrait, but his pieces are

chiefly representations of Scriptural and mythical subjects. A
series of woodcuts by him, known as The Little Passion," was
republished in 1604 by one G. L. F.," who not only erroneously

stated that they were then published for the first time but declared

that they were the work of Diirer. (See below.) Some of these
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reprints are from original blocks, but most are copies. This

artist's prints are nearly all very small in size. The numbers

in parentheses coincide with those of Bartsch.

The Fall and Bedemption of Man, the set of forty woodcuts (B. 1—40), from
the Julian Marshall collection, fine, £25 (Huth sale, July, 1911).

Lucretia Stabbing Herself (B. 41), fine, £4 4s.

The Little Passion, comprising title and 38 cuts, impressed on one side of

the page, entitled, " Alberti Dureri Norib. German. Icones Sacrae in

historiam Salutis humanse per Redemptorem nostrum Jesu Christum
instauratae," publ. in 1604, probably by Froben of Basle, fair, £4 14s. 6d.

(See Book Prices Current, Vol. xvi.. No. 1019.)

St. Jerome (B. ii2), good, £4 4s.

The Goblet (B. 84), good. £4 14s. 6d.

Pyramus and Thisbe (B. 44), good, £2 15s.

The Violin Player (B. 54), good, £2 12s. 6d.

A Woman seated at a Fountain, fair, £1 Is.

Venus Bathing (B. 53), good, £3 5s.

Amato (Francesco).

An Italian engraver, noted for his etchings, which he executed

somewhat in the style of Biscaino. Nothing is known of the

private life of the artist, and it is even a matter of surmise whether
he was a professional engraver or an amateur. He seems to have
flourished during the latter part of the seventeenth century.

Bartsch (vol. xxi., p. 204) gives a list of five prints by Amato :

—

St. Joseph, reading a book, a small upright plate, signed, 3s. 6d.

St. Jerome, seated in a landscape, uniform with the preceding, 3s. 6d.

The Prodigal Son, an upright piece, 5s.

The Holy Family, 5s.

St. Christopher, good, 7s. 6d.

The first two prints are marked *' Franciscus Amatus, in "; the

rest have no inscription.

Amici (Francesco).

Born at Florence about 1780. According to Heinecken this

engraver occupied himself exclusively with small plates of devout
subjects, four of which, as given below, are mentioned by Strutt

in his " Dictionary of Engravers." As will be seen from the prices

afifixed, their value is trifling.

Christ on the Mount of Olives, good, 2s. 6d.

Christ before Pilate, good, 2s. 6d.

Christ Bearing His Cross, good, 2s, 6d.

The Entombment of Christ, fine, 5s.

Amiconi (Jacopo).

Born at Venice in 1675; died at Madrid in 1752, or, according
to some authorities, in 1758. This artist's etchings are inferior

and few in number. The best comprise a set of four pieces known
as '* The Elements," " Salvator Mundi," "Jupiter and Calisto,"
" Zephyrus and Flora," and the "Virgin and Child." See
Strutt's " Biographical Dictionary," p. 20. It may be concluded
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that the value of any etching by this master which may be casually

met with will be trifling.

Amling (Carl Qustav).
Born at Nuremberg in 165 1; died in 1703. This artist learned

the art of engraving from Francois de Poilly, whose style he

affected, though he never equalled or even approached the genius

of his master. He excelled in portraits, some of which have great

merit; but failed in historical subjects. Of the latter, The
History of the Emperor Otho," from the tapestries at the Palace

of Munich (thirteen plates of different sizes), is perhaps the best.

His rarest and best print is, however, an oval portrait, after

Macolinus, of Maximilian Emmanuel, Elector of Bavaria, dated

1670. There is also an upright plate of the same, after Cham-
pagne, which, on the whole, is inferior to the one already named.

See Strutt's " Biographical Dictionary," p. 20.

The Four Seasons, from the Tapestries at the Palace at Munich, after
Candids, good, 15s.

Portrait of Count von Berlo de Brus, large oval, good, 12s.

St. Nicholas of Tolentino, good, 6s.

The Virgin and Child, large plate, after Wolff, fair, 4s.

Ten plates in folio of a triumphal arch in honour of the Elector Maximilian
Emmanuel, good, with margins, £1 5s.

Petrus Marinus Sormannus, a medallion, fair, 2s.

The Elector Maximilian Emmanuel, after Macolinus, 1670, an oval, good
and very rare, £1 Is.

Amman (Jost).

Born at Zurich in June, 1539; died at Nuremberg, 15th March,

1591. This artist, who is ranked among the "little masters,"

and whose prints are much esteemed

by collectors of works by the old

masters, was an excellent designer

of stained glass, which he worked in

the most brilliant colours. His en-

gravings are chiefly on wood, and
although a few are executed on

copper, they are, as a rule, inferior.

Bartsch (vol. ix., p. 352) catalogues

twenty-three engravings by Amman on copper, and (p. 365)
twenty-seven on wood. It must be remembered, however, that

many of his works are found in sets, which are only calculated

as one engraving by Bartsch. As a matter of fact, the designs

made by Amman and the plates he engraved number close on six

hundred, a list of which will be found in Meyer's Kiinstler-

Lexicon." Ordinary specimens of the artist's skill may frequently

be met with in sale rooms for a small sum, but a few are scarce.

The monograms and marks used by the engraver are about
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twenty-five in number, but those given are perhaps the best known.

The Bombardment of a Town, large oblong plate, fine, with margin, £1 10s.

Gaspard de Coligny, the Admiral (copper), oval, half length, in armour,
1673, fine, £5 5s.

The Marriage at Cana (wood), good, 16s.

Hans Sachs, the Nuremberg Poet (B. 19) (copper), 1575, £1 5s.; before the
cross-hatching in the background, £5 10s.

The Inhabitants of the Four Quarters of the World (copper), 1577, good,
£3 3s.

Frederick, Bishop of Wurzburg, half length, an oval (copper), 1572, good,
£1 lis. 6d.

Amsler (Samuel).

Born in Switzerland in 1791 ; died in 1849. Among other prints

engraved by this artist are "The Entombment," "The Holy
Family," and the " Madonna di Casa Tempi," all after Raffaelle.

Amsler had a classical though simple style resembling in many
respects that of Marc Antonio. Specimens of his work, of average

quality, are often met with, and an extensive list of them is

given in Meyer's " Kiinstler-Lexicon. " See also Nagler's
" Kiinstler-Lexicon," p. 107. As a rule the value of prints by this

artist is small.

Amstel (Cornelis Ploos van).

Born at Amsterdam in 1726; died there in 1798. An amateur

engraver of great merit. Nearly all his plates are signed " P. van

Amstel fecit," and they usually bear a date.

Twenty-nine imitations of original drawings by masters of the Dutch School,
fair, £1.

A Woman Looking Out of a Door, after Rembrandt, 1764, good, 15s.

A Young Lady with a Book, after Goltzius, 1770, fair, 5s.

A Lady Seated at a Harpsichord, after Gerard Dow, 1767, fine, with margin,
£1 Is.

A Spanish Concert, after Van Mander, 1772, good, 8s.

Three Peasants, one with a bottle, good, 8s.

Two sea pieces, after Bakhuysen, 6s.

The Judgment of Solomon, after Van Leyden, 1782, good, 7s. 6d.

The Attorney and His Clerk, 1572, after J. Stejpn, fair, 6s.

The Carpenter and His Wife, after J. Saenredam, very fine, margins perfect,
£1 5s.

The Chemist, after Langhans, 1771, es.

A Landscape, after Van der Does, fair, 4s.

Anchor (Master of the).— Master of the Anchor.
Ancinelli.— Torre (Flaminio).

Anderloni (Pietro).

Born near Brescia in 1784; died at Milan in 1849. This artist

was the younger brother of Faustino Anderloni (1766- 1847), who,
like himself, was an engraver of great merit. Pietro was a pupil

of Giuseppe Longhi, the celebrated Italian painter and engraver.

The following prints by him are sufficiently representative.

The Woman taken in Adultery, after Titian, proof, 10s.

Moses at the Well, after Poussin, proof, 8s.
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St. John, after Luini, fair average impression. 3s. 6d.

The Judgment of Solomon, after Raffaelle, fine proof, with margin, 12s.

A head, turned to the right, 5s.

Giuseppe Longhi, bust in medallion, turned to the left, good proof, 16s.

Leonardo da Vinci, head in an oval, fair, 5s.

The Adoration of the Shepherds, after Titian, fine proof with full margin, £1.
The Holy Family, after Raffaelle, good. 8s. 6d.

Anderson (John C).
The following, among many other lithographed portraits of

cricketers, are ascribed to J. C. Anderson. These portraits have
lately become scarce and are readily sold at about the sums men-
tioned below. It is interesting to note that at least one of the

personages named—Tom Sherman—still lives (September, 191 1),

and resides at Mitcham, Surrey, close to the village green upon
which so many celebrated cricketers of past days learned the

intricacies of the game.
United All England Eleven, a lithograph, publ. by F. Lillywhite, 21| by 27,

scarce, £2. (The portraits are those of Tom Sherman, Hunt, Wright,
John Lillywhite, F. Lillywhite. Dean, Caffyn, Sampson, Martingell,
Grundy, Lockyer and Wisden.) They form a group in front of a tent.

Box of Sussex, full length lithographed portrait in cricket costume (from
" Sketches at Lord's 11 by 7^, good, 5s.

Full length lithographed portraits of J. H. Dark, Caldercourt, Hillyer and
Martingell, the four on one sheet (from " Sketches at Lord's "), 20 by 15,

publ. 1852, good, 21s.

Full length lithographed portraits of Alfred Mynn, Wisden, Fuller, Pilch
and Samson, the five on one sheet (from " Sketches at Lord's "), 20 by 15,

publ. 1852, good, 21s.

Portrait of Wisden, full length in costume, view of Brighton Church in
the background, 17 by 12, publ. 1853, in colours, good, 12s.

Portrait of Joseph Gay of Nottingham, in costume, lithograph, 17 by 12,

publ. 1853, 8s.

Portrait of William Lillywhite, full length lithograph in costume, 15 by 10,

publ. c. 1853, in colours, good, 15s.; the same, unooloured, 8s.

Portrait of Edgar Willsher, full length lithograph in costume, 17 by 12,
publ. 1857, in colours, good, 12s.; the same, uncoloured, 7s. 6d.

Portrait of James Dean, of Sussex, full length, in costume, 14 by 9, publ.
1857, in colours, 14s.; the same, 17 by 12, uncoloured, 10s.

Andrea (Zoan),

Of this artist so little is known that even his name is a matter

of uncertainty. Bartsch (vol. xiii., p. 293) calls him Zoan Andrea,

while other authorities style him Vavassori,

and some others Valvassori. The place or

date of birth of Andrea is not known, nor

is the date of his death : he is supposed,

however, to have worked at Venice from 1497 to 1520. His prints

are esteemed by collectors, and many of them are valuable when
in anything like condition. This artist designed the woodcuts for

Petrarch's " Sonetti, Canzone, Triumphi," published at Venice in

15 19, small 4to. His best print is known as " The Four

Dancing Nymphs," after Mantegna. The numbers in parentheses

are those of Bartsch in " Le Peintre Graveur.

"
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The Bacchanalians with the Wine Press, after Mantegna, fine, with margins,

£2 2s.

Hercules and Dejanira (B. 9), good, £2 5s.

The Madonna and Child, with two angels in a landscape (probably by
Andrea), good, £1 5s.

Christ before Pilate (B. 2). good. £1 10s.

St. Genevieve, after Diirer (B. 8), fair, 12s.

The Seven Cupids, with the two rams (B. 14), good, £1 7s. 6d.

The Entombing of Christ, after Mantegna (B. 3), good, £1 lis. 6d.

Virgin and Child, with monkey, good, £2 2s.

A set of twelve Arabesques, probably after the designs of Mantegna, good
with margins, rare in this state (B. 21—32), £8 18s. 6d.

Portrait of Charles V., three-quarter length, looking to the left, a rich cap
on his head, good, £2 15s.

The Dance of Four Nymphs, after Mantegna, fine, from several noted
collections (B. 18), £25 5s.

Andreani (Andrea).

Born at Mantua, between 1540 and 1564; died either there or at

Rome in 1623 or 1626. A very celebrated engraver in chiaroscuro

who is, however, open to the charge of

having purchased blocks by other hands
and inserted his own signature after

effacing that of the real engraver.

The number of prints rightly or wrongly M^^CV *n ttlM^nlcftux

attributed to this artist is consequently

very great. The adaptations have been

chiefly from Ugo da Carpi, Antonio da

Trento, and Niccolo Vicentino, one print,

entitled *' The Death of Ajax," actually

bearing the name of the last-named artist and the date (1608), to

reappear later on with the cipher of Andreani. Andrea Andreani

is more widely known, perhaps, as a chiaroscurist than any other

Italian engraver. All the works mentioned below are in that style.

See Bartsch's " Le Peintre Graveur, " vol. 12, pp. 21 et seq.

Christ before Pilate, chiaroscuro, £3 15s.

The Triumph of Caesar, 1598, the set of nine prints, after Mantegna (title

missing), each plate a chiaroscuro from four blocks, scarce, £19.

The Presentation to the Temple, after Salvia, £2 8s.

St. Sebastian, 1608, good, with margin, £5 15s. 6d.

St. Cecilia, fair, £1.

Surprise (really by Da Carpi), with the mark of Andreani, £2 2s.

Eve, after Beccafumi, £5 5s.

The Adoration of the Magi, after Parmigiano, 1585, good, £2 12s. 6d.

The Virgin and Child, with a bishop, chiaroscuro, 1591, after Parmigiano,
second state, with margin, £6 6s.

The Rape of the Sabines, after Bologna, £1 15s.; the same, engraved on a
larger scale, £3 3s.; again, £6 16s. 6d. There should be three plates in
each complete set. Both works are from three blocks.

Clelia and her Companions in the Camp of Porsenna, after Maturino,
first state, before the date 1608, and the monogram, £10 lOs.; second
state of the same, good, £5 5s.

Mutius Scevola, after Peruzzi, 1608, first state from two blocks (later states
are from three blocks; see Bartsch, vol. xii., p. 98), £6 lOs.

^ Ml
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Circe Presenting Drink to the Companions of Ulysses, after Parmigiano,
second state, witli the monogram of Andreani, and the date, 1&02, £4 4s.

The Christian Heroes, after Franco, £1 10s.

A man seated, seen from behind, after Parmigiano, £1 10s.

A female in meditation, after Casolano, £2 12s. 6d.

Pharaoh and his Host Engulfed in the Red Sea (Bartsch, p. 25), from two
blocks, on four sheets, 1589, after Titian, good, £21.

Angelo (Giovanni Battista).

This engraver, otherwise known as Torbido del Moro, was born

at Verona, about the year 15 lo, and is supposed to have died in

that city sixty years later. He is more celebrated as a painter, but

a number of etchings produced either by himself or in conjunction

with Battista Vicentino are distinctly worthy of notice.

Henry II. Roi de France, half length, holding a sword, proof, fine, £7 17s. 6d,

The Martyrdom of St. Catherine, after Campi, good, £1 Is.

Annis (William).

This artist, of vv/hom hardly anything seems to be known, was
an engraver in mezzotint. He was certainly working in London
in the year 1803, appears from the date of a number of his

prints, several of which are mentioned below. His full period,

however, would appear to be 1790 or probably a little later— 1819,

in which year the last instalment of Turner's " Liber Studiorum "

appeared. For this series Annis engraved several plates.

Repairing to Market, after Wheatley, 173 by 21, publ. April, 1803, in colours,

fine, £16 16s.

Coming from Market, after the same, 171 by 21. publ. April, 1803, in colours,

fine, £16 10s.

Repairing to Market; At Market, both after the same, 17| by 21, publ. April,
1803, in colours, very fine, £42.

Returned from Market, after the same, publ. April, 1803, 17| by 21^ in
colours, fine, £15 10s.*

Repairing to Market; At Market; Coming from Market; Returned from
Market, all after Wheatley, 17| by 21, publ. April, 1803, open letter
proofs, very fine, £152 (Gilbey Sale, 1910).

The Cunning Gypsy, after J. Ward, good, £4 4s.

The Death of the Wolf, after the same, in colours, good, £6 16s. 6d.

The Death of Nelson, after Drummond, proof, title and artists' names
scratched, £15 15s.

Boy and Pigs, after Morland, in colours, good, £10 10s.

The Dumb Alphabet, after Northcote, 13 by 9, in colours, fair, £5 5s.; again,
in colours, £23.

A Coast Scene, after Morland, in black, good, £3 13s. 6d.
John Fawcett, the actor, full length, standing, as "Dr. Pangloss, A.S.S.."

in " The Rivals," after De Wilde, publ. 1603, 20s.

Anonymous.— also Bowles (Carrington).

The following list contains a number of prints encountered
during the preparation of this work which for one reason or

another cannot be associated—at least at the moment—with the

names of particular engravers. Probably some of them may be
capable of identification, but in any case the list is presented merely
as an auxiliary.
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Admiral Nelson on Board Ship, a mezzotint, publ. by J. Fairburn, scarce,

£3 15s.

Admiral Nelson, a mezzotint, publ. by J. Hinton, inscribed "The Right

Hon. Horatio Nelson," in colours, rare, £3 10s.

General Wolfe, oval, proof before letters, in colours, extremely rare,

£6 6s.

George Clifford, Earl of Cumberland, the Champion of Queen Elizabeth,

whole length, proof, £5 153. 6d.

Barouche and Tandem, a pair, aquatints, in colours, fine, £12 5s.

The London and Manchester Railway in 1831 (probably by T. T. Bury),
twelve aquatints in colours, fine, £6 6s.

The British Naval Victors, Portraits of Admirals Nelson, Howe, Duncan
and St. Vincent, finely printed in colours, £25.

Harmony and Sentiment (Dr. Arne), in colours, fair, 5s.

Mrs. Bracegirdle, as " The Indian Queen " (E. Cooper, ex.), scarce, £3.

Queen Elizabeth, whole length, standing between two pillars, a nearly
contemporary copy of a very rare engraving in the manner of A. Wjerix,
£20.

Major Robert Rogers, Commander-in-Chief of the Indians in the Back
Settlements of America, three-quarter length, mezzotint, £11.

George Washington, whole length, mezzotint, publ. by J. Hinton, rare, £41

Portrait of Queen Anne, mezzotint, oval in square border, dated 17C4, good,
£1 12s.; again, £1 5s.

Six large views of the principal Buildings in Quebec, 1761, sometimes
catalogued under Short (Richard), but apparently very doubtful, rare,

£14 14s.

Robert Car, Earl of Somerset and Lady Frances, his wife, publ. by John
Hinde, good, £1 15s.

Judge Jeffreys, Baron of Wem, Lord High Chancellor of England, half
length in wig and robes, oval, good, £3 3s

James McLeane, the Highwayman, full length, standing in a landscape,
mask on the ground, inscribed " The Ladies' Hero, or the Unfortunate
James McLeane, Esq." c. 1750, good, 15s.

Mary Davis, the Horned Woman of Great Saughall, near Chester, half
length, mezzotint, in oval, c. 1750, rare, 17s. 6d.

Jack Sheppard, the housebreaker, whole length, seated in the stone jug at
Newgate, showing " the hole he made in ye chimney," printed and sold
for Wm. Halfpenny, c. IT^A, rare, £1 10s.

Peg Woffington, Cibber and Mrs. Clive in the Green Room of Drury Lane
Theatre, verses beneath and ir scribed "The Green Room Scuffle, or
Druiy Lane in an Uproar," 1746, very scarce, £3 3s.

Mrs. Callander, after Sir Joshua Reynolds, 15 by 11, engraved probably by
William Dickinson, proof, £25 5s.

Oliver Cromwell, removing the rcace and dissolving the Long Parliament,
inscription below in Dutch, also the legend, " This House is to Lete,"
good, £6 10s.

Matthew Hopkins, of Manningtree, whole length, with figures of witches,
scarce, £1 Is.

Titus Gates in the Pillory, oval portraits surrounding, inscriptions in French
and Dutch, good, £3 5s.

Titus Gates, half length, left hand on swofd, inscribed " Bob Ferguson, or
the Raree Shew of Mamamouchee Musty," verses beneath, c. 1710, very
rare, £2 15s.

Miss Semple, after Lawrence, a coloured lithograph, very rare, £77 14s.
(Jan., 1903).

Frost Fair on the Thames in the year 1814, descriptive references, 16 by 21,
scarce, £2 2s.

Frost Fair on the Thames in the year 1716. publ. by T. Taylor at the
Golden Lion, Fleet Street, scarce, £3 3s. See Reeve (Thomas).

George IV. in his Travelling Carriage, an aquatint, 64 by 15i, publ. by
G. Humphrey, in colours, very rare, £4 lOs.

^ Trotting Match, 30 by 22 (may have been engraved
by Charles Turner), in colours, good, £21; again, £15 15s.
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Catherine of Braganza, as a young girl, half length, holding her gloves, c.

1650, proof before letters, rare, £4 4s.

View of Waterloo Bridge, with spectators watching the flight of a steam
airship, printed on a 4to sheet of notepaper, c. 1840, 15s.

A Monoplane in Flight, the first ship of the " Aerial Transport Co.," litho-

graph, 81 by 5i, publ. by Ackermann in 1843, in colours,. £1 Is.

Excursions Aeriennes; Paris en Ballon; Versailles en Ballon; Le Havre en
Ballon; Paris et ses Fortifications, a series of five lithographs, publ. in

1846, good, £1 5s.

American Mail Steamboats, a series of ten large lithographs, chiefly publ.
by Endicott and Co. (184—), good, £11.

A set of four coloured views of Cape Colony, namely : (1) Kaffir Habitation,
(2) Kaffirs on the March, (3) Meeting of Governor Janssens with Gaika,
(4) View of Fort Elizabeth near Algoa Bay (the site of the present town
of Port Elizabeth), oblong folio, no date (but about 1603), publ. at
Amsterdam and probably the earliest coloured views of the Colony,
£11 10s.

Six large coloured views of Hudson's Bay, illustrative of the costumes of
the Indians, publ. without date (but 1825), £7 5s.

A complete series of ten coloured lithographs of the Church at Stratford-on-
Avon; the House in which Shakespeare was born; The Font in the
Church; Shakespeare's Desk at Stratford Grammar School; Interior of
Anne Hathaway's House; The Hall at Charlecote, &c., 6h by 9J, publ.
June 1, 1835, by P. Dighton and Ackermann and Co., rare, £5 10s.

Carriage Match at Newmarket Heath, between the Marquis of Queensberry
and the Earl of Eglintoune, 29th August, 1750, 13 by 27, in brown, rare,
£2 2s.

Portrait of Tom Oldacre, Huntsman of the Berkely Hunt, after Ben
Marshall. This may be by William Ward. See Ward (William).

Ansdell (Ricliard).

This celebrated artist was, according to the '* Dictionary of

National Biography," born at Liverpool on May nth, 1815, and
died on April 20th, 1885. He is referred to here as he etched a few-

plates, though none of these display any degree of merit. Still

they are met with sometimes and command a fair price, doubtless

on account of Ansdell 's reputation in another branch of art.

A stag standing listening, etching, good, 10s.

A group of three donkeys, etching, good, 7s. 6d.

Anselin (Q. Louis).

An engraver in line, born in Paris about the year 1750; died

there, according to Nagler, in 1823. The prints of this artist are

not of much value as a rule, but there are exceptions, among
which the portrait of Madame de Pompadour (see below) is

conspicuous.

Madame de Pompadour as " La Belle Jardiniere," after Vanloo, fine proof,
£15 15s.; the same, proof, with artists' names only, very fine, with large
margin, £36 10s ; lettered, good, £3 Ms.

Le Satyre Impatient, 14§ by 11, good, 16s.

The Siege of Calais, after Barthelemy, good, I'^s.

Adam and Eve, after Barbier, 7s. 6d.

Portrait of Lally-Tolendal, proof, before letters, £1 Is.

Anacreon, after Restout, good, 10s.

Antonio (Marc).— Raimondi (Marc Antonio).
Apostool (Cornelis).

An aquatint engraver, born at Amsterdam in 1760; died there in
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1844. This artist was in England for some years, and while here

engraved many of the plates in Thomas and William Daniell's

"Oriental Scenery, or Views in Hindustan," 1795-1808, and other

works well known to collectors of books.

A meeting of the Society of Royal British Artists in Gwersylt Park,

Denbighshire, after Smirke and Ernes, 20i by 26, publ. April, 1794, an
aquatint in brown, good, £5 15s.

A Dutch Skating Scene, after Ostade, an aquatint, 7 by 10, good, 5s.

Appleton (T. Q.).

Contemporary engraver in mezzotint, chiefly of portraits.

A Girl Picking Flowers, after Luke Fildes, 15| by lOL publ. Oct. 6, 1876, by

B. Brooks and Son. 5s.

Gathering Fruit, after Morland, artist's proof, £4 10s.

De Profundis. after Sir Noel Paton, arched top, 25J by 15, publ. March 1,

1894, 15s.

Lady Hamilton as a Bacchante, after Reynolds, artist's proof, £16 5s. 6d

The Honble. Mr. Graham, after Gainsborough, artist's proof, £1 5s.

The Duchess of Devonshire, after Gainsborough, 28 by 22, publ. in 1890,

artist's proof, £10 15s.

A set of the Cries of London, after Wheatley, thirteen plates, same size as
the originals by Schiavonetti and others. See Wheatley.

Lady Wallscourt, after Sir Thomas Lawrence, artist's proof, 10s. 6d.

The Sutherland Family, after Romney, artist's proof, £15 4s. 6d.

Georgiana, Duchess of Devonshire, after Gainsborough, artist's proof,
£5 15s. 6d.

Innocence, after Greuze, 16| by IZi, artist's proof, £2 2s.; again, lettered, 12s.

The Countess of Mexborough, after Hoppner, artist's proof, £3 10s.

Nature (The Calmady Children), after Sir Thomas Lawrence, artist's proof
£2 2s.

Mrs. Arbuthnot, after Hoppner, artist's proof, £2 2s.

The Gower Family, after Romney, in colours, good, £9 5s.

Aquila (Francesco Faraone).

Born at Palermo about 1670; date of death not known, but

after 1740. The engravings by this artist are numerous, and some
of them are of considerable merit, though his ability was not

equal to that of his uncle, Pietro, whose style, though rougher,

was much superior both in effect and expression. Among the

artist's prints may be noted :

—

The Assumption of the Virgin, good, 8s.

Mars, with his armour hung on a tree, fair, 10s.

The Repose in Egypt, 1691, fair, 7s. 6d.

The Triumph of Constantine, good, 10s.

The Battle of Constantine with Maxentius, good, 16s

The First Vault of the Vatican, 1695, 8s. 6d.

The Last Supper, after Albani, 1711, 10s.

A set of forty plates, after Ghezzi, entitled " Le Camera Sepolchrali di
Livia Augusta," (three missing), £3 13s. 6d.

Aquila (Pietro).

An uncle of Francesco Faraone Aquila (previously named), born
at Palermo about 1645 ; died towards the close of the century,
though he is said by Strutt to have flourished in 1696. The best
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prints executed by this artist are those after Annibale Carracci and
Pietro da Cortona.

Christ dead in the lap of the Virgin, after Annibale Carracci, good
impression, 15s.

Portrait of Livio Odeschalchi, fair, 7s. 6d.

Fourteen plates containing medallions of Roman Emperors, £1 10s.

The Sacrifice of Polyxana, after Cortona, fair, 6s.

The Rape of the Sabines, after Cortona, fair, 6s.

The Triumph of Bacchus, after the same, good, 8s,

Moses Striking the Rock, after Ferri, fine, 15s.

The Battle of Arbella, after Cortona, a large print on two plates, good, 17s.

Ardail (A).

Modern French etcher. The works of this artist are not often

met with in this country, but the following was sold recently at

the price affixed :

—

Les Renseignements, after Meissonier, remarque proof, £6 6s.

Arendzen (P. Johannes).

Contemporary line engraver and etcher of the Dutch School.

Anna Six, Mother of the Burgomaster, after Rembrandt, remarque proof,

£3 13s, 6d; artist's proof, £1 12s. 6d.

Burgomaster Six, after Rembrandt, remarque proof, £6 6s.; artist's proof,

£3 5s.

Mrs. Robinson, after Gainsborough, artist's procf, 10s. 6d.

Madame Elizabeth Baes, by and after Arendzen, remarque proof, £13.

The Laughing Cavalier, after Franz Hals, artist's proof, signed, £15 15s.

Armessin.—^^<r Larmessin.
Armstrong (Cosmo).

Born at Birmingham in 1781 ;
living in 1836. An engraver of

some repute, known chiefly as having illustrated Chalmers's edition

of Shakespeare, published in 9 vols. Svo 1805. Prints bearing

this engraver's name are practically certain to have been taken

from books and to be of quite trifling value.

Arnoult (Nicolas).

A French engraver, living at Paris in 1684. His best productions

are a set of six figures in folio, published in 1673 and 1674,

a portrait of Madame la Marquise d'Angeau at her toilet. His

works are described by Strutt as being engraved in a poor, coarse

manner, without any taste. They are exceedingly numerous and

of little value.

Artlett (Richard Austin).

An engraver of some importance who was working between the

years 1830-43. Some of his plates are to be found in the various

volumes of the Art Journal, but his chief productions consist of

portraits of no great value. The two mentioned below have been

met with recently, and the prices affixed afford a fair indication

of the present value of similar works by the artist.





Filippino Lippi.] [Artindel Society.

VISION OF ST. BERNARD. 2oin. by igin.
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Lady Darnley, after Lawrence, oval, 10 by 7, proof on India paper, 10s. 6d.

Lord Lyndhurst, after Chalon, good, 3s. 6d.

Arundel Society.

This Society, founded in 1848, was so named after Thomas
Howard, Earl of Arundel, who formed, about the beginning of

the seventeenth century, the celebrated collection of inscribed

marbles afterwards presented to the University of Oxford. The
Earl of Arundel is also remembered as the first patron of the fine

arts in England. Prints published by the Arundel Society consist

principally, though not entirely, of chromolithographic reproduc-

tions of paintings by the old masters. These number 201 examples
on 172 sheets, and in addition there are a number of plain engrav-

ings after frescoes, for which there is but little demand. The follow-

ing list, though extensive, is not complete. The prices, which, as a

rule, have to be very carefully watched, as they are apt to fluctuate

more than is generally the case with works of art of a similar

character, were all realised at different times in igio-ii, at

Sotheby's, and are placed here in the order in which they were
sold, so that the most recent sales are entered last. The Arundel

Society ceased to exist some years ago, and in 1904 was in a

measure succeeded by the Arundel Club, which publishes annual

portfolios, each containing twenty reproductions of the works of

celebrated painters.

The Altar-piece by the brothers Van Eyck, twenty chromolithographs framed
as an altar-piece, £16.

The Nativity, after Pinturicchio; St. Catherine borne by Angels, after B.
Luiai (2), £1.

The Annunciation, after Pinturicchio; The Madonna del Sacco, after Andrea
del Sarto (2), £5 10s.

Death of St. Francis, after Ghirlandajo, 16s.

The Frescoes in the Brancacci Chapel, by Masaccio, the complete set,

eighteen chromolithographs on thirteen mounts (13), £1 lis.

The Marriage of St. Cecilia, after Francesco Francia; and the Burial of

St. Cecilia, after the same (2), £3 12s.

The Annunciation, after Fra Angelico; and the Conversion of Hermogenes
the Sorcerer, after Andrea Mante^na (2), £4 10s.

Virgin and Child between St. Liberale and St. Francis, after Giorgoni;
and the Resurrection of Christ, after Pietro della Francesca (2), £2 6s.

The Adoration of the Holy Trinity, after Albert Diirer, £1 12s.

Interior of the Piccolomini Library at Sienna; and the Series of Engravings
from the Frescoes in the same (2)^ £1 16s.

Virgin in Glory with two Saints, after Pinturicchio; and The Transfiguration,
after Pietro Perugino (2), 7s.

St. Catherine finding the body of St. Agnes, after Pachiarotto, lis.

Aeneas Silvius Piccolomini receiving the Cardinal's Hat, after Pinturicchio,
4s.

Richard II. before the Madonna, with Saints and Angels, from the
celebrated picture at W^ilton House, two on one mount, £1 10s.

St. Stephen's Ordination and his Distribution of Alms, after Fra Angelico;
and Prophets and Sibyls, after Pietro Perugino (2), 9s.

The Altar-piece, by Hans Memling, in the Cathedral at Lubeck, nine on
five mounts (5), £2 8s.

Madonna and Child, after Filippo Lippi; Madonna and Child with Saints,
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after B, Gozzoli; and the Resurrection of Christ, after Pietro della
Francesca (3), 15s,

Adoration of the Holy Trinity, after Albert Diirer, £1 6s.

Virgin and Child between St. Liberale and St. Francis, after Giorgone; and
The Virgin in Glory, after Pinturicchio (2), £1 Is.

The Piccolomini Library at Sienna; and the Series of Engravings from the
frescoes in the Library (2), 5s.

The Prophet Ezekiel, after M. Angelo; St. Catherine finding the body of

St. Agnes, after Pachiarotto; and The Transfiguration, after P.
Perugino (3), 198.

Richard II. before the Madonna with Saints and Angels, from the Diptych
(by an unknown artist) at Wilton House, two on one sheet, £1 lis.

Prophets and Sibyls, after P. Perugino; and the Supper and Visi-on of
St. Domenick, after Fra Bartolommeo (2), lis.

St. Bernardino healing a Wounded Man, after Fiorenzo di Lorenzo; and St.

Catherine pleading before her Judges, after Pinturicchio (2), 13s.

Madonna and Child with attendant Saints, after Niccolo da Foligno; and
St. Jerome in his Study, after V. Carpaccio (2), £1 lis.

Procession of the Three Kings, after B. Gozzoli; and St. George baptising
the Princess Cleodolinda and her Father, after Carpaccio (2), lis.

The Primavera, after Botticelli, £3 5s.

The Betrothal of the Virgin, after Lorenzo di Viterbo; Christ bound to

the Column, after Bazzi; and The Calling of St. Matthew, after
Carpaccio (3), 7s.

The Hunt, after Romanino, 10s.

Christ among the Doctors, after B. Boccaccino; and The Deposition from
the Cross, after Cavazzolo (2), 12s.

Christ among the Doctors, after B. Luini; and the Marriage of the Virgin,
after the same (2), £1 18s.

The Triptych at Bruges, by Memling, five on three mounts (3), £3 7s. 6d.

The Nativity of the Virgin, after Andrea del Sarto; and The Last Supper,
after Ghirlandajo (2), £3 15s.

The Adoration of the Magi, after Luini; Presentation in the Temple, after
the same; and life-size Head from the latter (3), £1 15s.

Poetry, and Philosophy, from the frescoes by Raffaelle in the Vatican (2),

£1 12s.

The Preaching of John the Baptist, after D. Ghirlandajo, 7S.

The Vision of St. Bernard, after Filippino Lippi; and The Procession of the
Magi, after Andrea del Sarto (2), £2 18s.

The Adoration of the Kings, after Pietro Perugino; and St. Filippo Benizzi
healing Children, after Andrea del Sarto (2), 7s.

Christ and Mary Magdalene in the Garden, after Fra Angelico; and Jesus
and His Disciples at Emmaus, after Fra Bartolommeo (2), 5s.

The Transfiguration, after Fra Angelico; and the Apostles Mark and Paul,
and the Apostles John and Peter, after Albert Diirer, a pair (3), £2 2s.

Venus rising from the Sea, after Sandro Botticelli, £3 3s.

The Prophet Jeremiah and the Prophet Ezekiel, from the frescoes by
Michael Angelo, a pair (2). £1 8s.

The Madonna among the Meyer Family, after Hans Holbein, £2 2s.

Monuments of the Cavalli Family, with descriptive letterpress; Monument
to the Doge Vendramin; and others of Italian Monuments (5), £3 3s.

The Crucifixion, after Fra Angelico; and St. Benedict preaching to women,
after Bazzi (2), £1 12s.

St. Francis preaching before Pope Honorius III., after Giotto; and
St. Anthony of Padua healing the foot of a young man, after Titian
(2), 7s.

The Triptych, by Stephan Lothener, in the Cathedral at Cologne, five on
three mounts (3), £2 16s.

The Virgin and Child with Saints, after Girolamo dai Libri; and St. John
the Baptist, with St. Benedict and St. Nazarus with St. Celsus, after
B. Montagna, two on one mount (2), £1.

Pope Sixtus IV. giving audience, after Melazzo da Forli; and the
Deposition from the Cross, after Pietro Lorenzetti (2), 6s.
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Events in the- life of Moses, after Luca Signorelli; and St. Lucy sentenced
to Death, after Jacopo d'Avanzo (2), 9s.

The Altar-piece, by Hans Memling, in the Cathedral at Lubeck, nine
on five mounts (5), £2 18s.. £1 7s.

Panels from the Altar-piece, by Hans Memling, at Lubeck, six on three
sheets (3), 17s.

Madonna and Child surrounded by Saints, after Benazzo Gozzoli; and
Christ's Charge to St. Peter, after Pietro Perugino (2), 7s.

Portrait of Queen Mary I., after Sir Antony More, £1 6s.

Two of the panels of the Triptyc^i^ by S. Lothener; St. John and other
Saints, after B. Montagna, two on one sheet; and St. Lucy sentenced
to Death, after Jacopo d'Avanzo, five on three sheets (3), 198.

The Triptych in the Cathedral at Cologne, by Stephen Lothener, five chromos
on three sheets (3), £3.

The Virgin and Child with Saints, after Girolamo dai Libri; St. John the
Baptist and other Saints, . after B. Montagna, two on one sheet; and
St. Lucy sentenced to Death, by Jacopo d'Avanzo (3), 9s.

Madonna and Child and Saints, after B. Gozzoli; and The Marys at the
Sepulchre, after Fra Angelico, framed (2), 10s.

St. Catherine pleading before her Judges, after Pinturicchio; and The
Prophet Jeremiah, after M. Angelo (2), 10s.

Pope Sixtus IV. giving audience, after Melozzo da Forli, 7s.

Christ among the Doctors, after Pinturicchio; and St. Stephen's Ordination,
after Fra Angelico (2), 5s.

Engravings and Woodcuts published by the Society; etc., in a portfolio

(13), is.

The Giotto Chapel, Padua, 5s.

The series of thirty-four Woodcuts from the frescoes in the Giotto Chapel,
Padua (34). 2s.

Martyrdom of St. Sebastian, by P. Perugino; Virgin and Child with Saints,
after Ott. Nelli; and St. Catherine borne by Angels, after B. Luini (3), 5s.

The Nativity, after Pinturicchio; and Christ among the Doctors, after the
same (2), 9s.

Poetry; and Philosophy, after Raffaelle, 12s.

Zacharias naming his Son John, after D. Ghirlandajo and Procession of
the Magi; St. Filippo Benizzi healing Children, both after Andrea del
Sarto (3), 7s.

The Vision of St. Bernard, after F. Lippi; The Adoration of the Kings,
after P. Perugino; and The Transfiguration, after Fra Angelico (3), £1 2s.

The Four Apostles, after Albert Diirer, a pair; and St. Benedict preaching
to Women, after Bazzi (3), £1 18s.

The Crucifixion, after Fra Angelico; The Virgin and Child, after Meister
Wilhelm (2), 8s.

The Poets on Mount Parnassus, after Raffaelle, lis.

The Deposition from the Cross, after P. Lorenzetti; and Sixtus IV. giving
Audience, after Melozzo da Forli (2), 5s.

Events in the life of Moses, after L. Signorelli; and Christ's charge to
St. Peter, after P. Perugino (2), 5s.

The Annunciation; The Triune God, the Virgin Mary and St, John the
Baptist; St. Cecilia at the Organ and an Angelic Choir, after the
brothers Van Eyck, being the centre panels and the upper wings of the
altar-piece in the Cathedral at Ghent, nine on three sheets (3), 10s.

Death of St. Francis, after Ghirlandajo; the Virgin and Child, after Sanzio
(2), 5S.

Adoration of the Magi, after Luini; The Fall and the Expulsion, after
Masaccio, three on two sheets (2), 5s.

The Presentation in the Temple, after Luini; and Head from the same,
(2), 5s.

St. Peter and St. Paul before Nero, and The Martyrdom of St. Peter, after
Fillipino Lippi; Jesus and his Disciples at Emmaus, after Fra
Bartolommeo; and The Transfiguration, after Fra Angelico (3), 5s.

The Adoration of the Magi; St. Ursula and her Virgins; and St. Gereon and
his Warriors, after Stephan Lothener, forming the triptych in the
Cathedral at Cologne, three on two sheets (2), 8s.
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St. Benedict preaching to Women, after Eazzi; St. John the Baptist with
St. Benedict, and St. Narazus with St. Celsus, after Bartolomeo
Montagna; three on two sheets (2), 5s.

Pope Sixtus IV. giving audience, after Melozzo da Forli; St. Lucy sentenced
to Death, after Jacopo d'Avanzo; and The Deposition from the Cross,
after Pietro Lorenzetti (3), 9s.

Prophets and Sibyls, after P. Perugino; and Virgin and Child, after
Benozzo Gozzoli (2), 15s.

The Crucifixion, after P. Perugino, being the centre-piece and two side-
pieces of the fresco in the Convent of Santa Maria Maddelena de Pazzi
at Florence (3), £3 10s.

St. Catherine finding the body of St. Agnes, after Pachiarotto; Christ
bound to the Column, after Bazzi; and Richard II. before the Madonna
with Saints and Angels, four on three sheets (3), 12s.

Aeneas Silvius Piccolomini receiving the Cardinal's Hat, after Pinturicchio;
St. Stephen's Ordination and his Distribution of Alms (2), 9s.

Events in the Life of Moses, after Luca Signorelli, 13s.

Asatn (Cosmas Daman).
Born in Bavaria in i686; died, according to Strutt, in 1739.

Chiefly noted as a painter. Bryan mentions two prints by him,

viz., " A Franciscan Monk, kneeling," and " St. Joseph Presenting

a Book to a Bishop," both after his own designs, but there are

several others, none, however, being of sufificient interest to render

a detailed account of them necessary. When met with, which is

not often, their value seldom exceeds a few shillings.

Assen (Johann Walther van).

An engraver on wood, born in Holland about 1480 ;
living in

Amsterdam in 1553. Among early prints from wood-blocks we
find few superior to those attributed to this

master. They are very boldly cut, with great

spirit, and show a vast fertility of invention.

It must be mentioned, however, that of late

years all the woodcuts once attributed to this

master have been placed to the credit of Jacob Cornelisz of Oost-

sanen, on the authority of a work published at Brussels in 165 1,

bearing the title, " Historia Christi patientis et morientis iconibus

artificiosissimis delineata per Jacobum Cornelisz," &c. The
names of the two engravers must therefore be taken together.

Six scenes from the life of Christ, ovals, about 7 by 4, 1514, good, £1 5s.

The Virtues and the Chief Sins, a set of seven large plates, a virtue and its

opposite on each, a good set, with margins, £2 10s.

Christ disputing with the Doctors, a small plate, about 4J by 21, good, 12s.

An armed Figure on Horseback, inscribed " St. Hadrianum," good, 12s.

Atkinson (Jolin Aug:ustus).

This artist, who was born in London during the last quarter of

the eighteenth century, is chiefly remembered as a painter and

draughtsman. Coloured plates, many of them drawn and etched

by himself, are found in the " Picturesque Representations of the

Naval, Military, and Miscellaneous Costumes of Great Britain,"



Engravers and Their Works. 145

published in 1807, in the " Manners, Customs, and Amusements
of the Russians," published in 1803-4, '^^ Howitt's " Foreign
Field Sports." It is necessary to mention this, as coloured plates

by this engraver are often met with and are usually found to have
been extracted from one or other of the books named.

The Carrier's Wagon; The Mail Coach, both drawn and etched by J. A.
Atkinson, 13i by 9, publ. January 1st, 1807, good, 10s.

The Miser; The Poet, each 9 by 64, publ. by Orme, 1819, the pair, good, 14s.

View of St. Petersburg, an aquatint, in colours, good, £1 17s. 6d.

Atkinson (T. L.).

An engraver in line who reproduced many of the works of Land-
seer, Rosa Bonheur, and other celebrated modern artists. Prints

by this engraver, though of good quality, are not now in much
request, and their value has fallen considerably of late years.

The Black Brunswicker, after Millais, 25 by 17, publ. March 18, 1867, 7s. 6d.

Weighing the Deer, after F. Taylor, 25 by 36, publ. April 24, 1856, India
proof, 16s.

Sympathy, after F. Stone, 24 by 18, publ. 1826, 8s.

Peace; War, both after Landseer (2), proofs before letters, a pair, good, £1,

The Punch Bowl, after Dendy Sadler, 5s.

Lady Godiva, after Jan Van Lerius, 27i by 18J, publ. 1873, 12s.

Feeding the Horse, after J. F. Herring, 7s. 6d., proof, 12s.

Lions at Home, after Rosa Bonheur, print, 18s.

Windsor Castle, after Sir E. Landseer, 29 by 34, publ. Nov. 17, 1851, 8s.

The Princess Elizabeth in Prison at St. James's, 1649, after Millais, 8s.;

proof, 14s.

The Shepherd's Prayer, after Sir E. Landseer, 38 by 40, publ. May 20, 1858,

7s. 6d.

The Society of Friends, after J. F. Herring, circular, 24in., 8s.

Grandmother's Schooldays, after Kate Greenaway, 10 by 164, publ. Nov. 1,

1881, 8s.

The Forester's Family, after Landseer, artist's proof, 10s.

The Fat-m Yard, after J. F. Herring, 26 by 30, publ. May 1, 1848, 12s.

Louis XVII. in his Prison in the Temple, after Gustorf, 17 by 22, publ. in
1860 at £4 4s., on Japanese vellum, £1 5s.

Stella; Vanessa, both after Millais (2), artist's proofs, £2! 2s,

A Snug Retreat, after Carter, 5s.

Aubert (Michel).

Born in Paris in 1790 ; died there about sixty years later. This

engraver imitated the style of Gerard Audran, but none of his

works are equal to those of that master. Not many prints by

Aubert have been sold by auction at all recently, except in parcels,

but the following will give a good idea of their value at the

present time.

Mars Disarmed by Venus, good, with margins, 8s.

Mars and Venus Bound by Love, after Paolo Veronese, 11 by 14, 7s. 6d.

The Death of Adonis, after Boucher, fine impression with large margin, 10s.

Laban seeking for his Gods, after the same, 15 by 20, publ. 1739, 6s.

The Promenade, after Watteau, good, 7s. 6d.

Pan Instructed by Cupid, after Annibaie Carracci, good, 7s. 6d.

In addition to the above the artist engraved a number of

portraits, the best of which are :

L
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Elizabeth, Queen of England, in 4to, 5s.

James I., King of England, 5s.

La Marquise de Montespan, 10s. 6d.; again, fine, £1 Us. 6d.

Louis XV., on Horseback, after La Sueur, 14s.

Charles Stuart, oval, after La Tour, good, £1 15s.

Aubin (Augustin de St.)*

Born in Paris in 1736, where he died in November, 1807. This

artist engraved a great number of plates. He was a pupil of

Laurent Cars, and his work is described as interesting, not only

from the merit of the prints, but by reason of their variety. Many
of the engraver's subjects are, however, found in books, and the

best of these consist of frontispiece portraits after such celebrated

artists of the French School as Gravelot, Cochin, and Eisen. As
prints taken from books are not usually of the same importance

as other prints by the same engraver, published separately, care

must be taken to trace any specimen of the work of St. Aubin

which may be offered for sale.

Adriene Sophie, Marquise de Breteine, bust in an illustrated oval, fine,

£1 5s.

Benjamin Franklin, bust in small oval, good, with margin, before the names
of the artists, scarce, £1 7s. 6d.

M. Necker, three-quarter length in oval, good, 17s.

Venus with a shell, good, 10s. 6d.

Leda and the Swan, after Paolo Veronese, a scarce print, good, £1 Is.

Le Due de Chevreuse, in uniform, leaning on his stick, 1758, fine and rare,
£1 15s.

George Washington, good and rare, £2 2s.

Au Moins Soyez Discret; Comptez sur mes Serments (2), proofs before the
titles, very fine, £189. (A high price, but justified.)

La Baronne de ****, good, £14 14s.

Aubin (Gabriel Jacques de St.).

A painter and engraver (elder brother of the preceding artist),

born at Paris in 1724, where he died in February, 1780. This
artist was a pupil of Jeaurat and latterly of Boucher. Of his

etchings, said by Mr. A. M. Hind to be forty-three in number,
only two are from his own designs and none are of much monetary
value. As in the case of his brother, this engraver executed many
plates for books, though they are not so numerous nor of the

same quality.

Six statues of the Virtues on one plate, good, 5s.

View of the Exhibition of Pictures in the Louvre, 6s.

Audenaerd or Oudenaerde (Robert van).

Born at Ghent in 1663 ; died there in 1743. This engraver
studied at first under Hans van Cleef and several other masters,

and, going to Rome, was received by Carlo Maratti,

the painter, after whose designs he engraved no fewer

than twenty-four plates. Some of the artist's prints

were executed with the graver only, but the best are
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those showing a combination of line and point. His pure etchings,

less than half a dozen in number, are inferior.

Portrait of Cardinal Sacripante, 1695, fair, 7s. 6d.

Portrait of Cardinal Barberini, after Maratti, good, 10s.

Portrait of Cardinal Andrea di Santa Croce, after Passeri, good, 10s.

Hippomenes and Atalanta, after Bernini, good proof, I2s.

The Birth of the Virgin, after Annibale Carracci, good, 8s.

Apollo and Daphne, after Maratti, on two sheets, good, 10s. 6d.

The Death of the Virgin, after Carlo Maratti, fair, 5s.

Saint Philippe Neri, after the same, good, 7s. 6d.

Two etchings, after Domenichino, 6s.

Audlnet (Philip).

An engraver of French extraction who was born in London
about the year 1765. Many of his prints are found in books, and
none are of much interest or value unless fine impressions in proof

state. Audinet is said by Bryan to have died in London in 1837.

Sir Benjamin Hobhouse, after Thomas Phillips, good, 6s.; again, proof
before letters, £1.

Sir Richard Browne, Lord Mayor of London, after Nanteuil, scarce, 8s.

Audouin (Pierre).

This engraver, who reproduced many of the best genre paint-

ings of the Dutch School, was born at Paris in 1768, and is said

to have died there in 1822. The prints of this artist, though in-

variably of excellent quality, are not particularly valuable.

Venus Extracting a Thorn, after Raffaelle, proof before letters, lis.

Jupiter and Antiope, after Correggio, proof before letters, 10s.

Charity, after Andrea del Sarto, good, 5s.

La Belle Jardiniere, after Raffaelle, good, 7s. 6d.; the same, proof before
all letters, 15s.

Audran (Benoit).

Born at Lyons in 1661 ; died in 1721. The second son of Ger-

main Audran and nephew of Gerard Audran, whose style he

imitated but never equalled. He executed a large number of

works in line, chiefly portraits and Scriptural subjects, some of

which are in fair request.

Lot and his Daughters, good, 7s. 6d.

The Baptism of Christ, after Albani, 5s.

Le Concert Champetre, after Watteau, 13 by 151, good, 14s.

The Rape of Dejanira, after Guido, fair, 6s.

A subject called " Disgust," after Paolo Veronese, 7s. 6d.

The Espousals of Moses and Zipporah, after Le Brun, good, with
margins, 10s.

Le Feu; L'Air, both after Lancret, good, 16s.

Moses and the Brazen Serpent, 7s.

The Purification, fair, 5s.

The Elevation and the Descent from the Cross, both after Le Brun (2),

average impressions, 12s.

Zephyrus and Plora, after Coypel, fine, with margin, 8s.

St. Paul Preaching at Ephesus, 5s.

David with the Head of Goliath, two plates, dated 1716 and 1717, 10s.

Alexander drinking, after Le Sueur, fair, 6s.

L 2
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Equestrian Statue of Louis XIV,, after Desjardins, by Benoit and Jean
Audran, scarce, good impression, £1 8s.

Henry de Beringhen, after Nanteuil, 1710, fine proof, £1 12s.

J. P. Bignon, after Vivien, 1703, good, 15s.

Frere Blaise, whole length, after De Troy, good, 12s.

Francois de Fenelon, Archbishop of Cambrai, after Vivien, before the
address of Audran, 13J by 18, £1 15s.; the same with the address of
Audran, 15s.; the same with the address of Audran and Buldet, 7s.

Charles de Bergfere, Bishop of Lavaur, after Boulogne, fair, 5s.

Corneille de Visscher, Dutch Engraver, proof, 15s.

J. F. Willading, French Consul at Berne in 1718, good, 7s. 6d.

John Hamipden, good, rare, £2 5s.

J. B. Colbert, after Le Febvre, good, 20s.

Audran (Charles).

Born at Paris in 1594. This artist was the first of the family

which afterwards became so eminent in the art of engraving,

though he cannot be regarded as its founder, for the genealogical

table shows that his brother Claude occupies that position,

he himself dying without issue in 1674. is not known under

what master this artist studied, though his style is very like that

of Cornells Bloemaert. About one hundred and thirty prints, all

in line, are attributed to this master.

Portrait of Jacques Gallemant, fair, 5s.

Portrait of Henri of Bourbon, proof, 10s. 6d.

Portrait of Andre Laurent, oval, proof, 12s.

Portrait of Peter Legier, oval, with ornaments, 7s. 6d.

The Conception, after Stella, good, 6s,

The Annunciation, upright plate, fine impression, 12s.

The Holy Family, good and perfect, 10s.

The Assumption of the Virgin, circular, 8s.; very good imipression with
full margin, 12s.

Audran (Gerard).

Born at Lyons in 1640; died at Paris in 1703. A first-rate

engraver in a combination of line and etching, who executed a

large number of portraits and subjects from his own designs as

well as from those of various Italian and French masters. The
works of Gerard Audran are very numerous, and their importance

lies in the fact that though himself an admirable artist, he adopted

no manner or style of his own, but followed that of the artist

whose work he happened to be engraving at the time. Gerard

Audran was the third son of Claude, the younger brother of

Charles, previously referred to as the first of the family to practise

the art of engraving.

The Plague, after Mignard, first state before the peacock was erased,
rare, £2 2s.

The Seven Sacraments, fine, 10s. 6d.

Pyrrhus, when a Child pursued by his Enemies, on two sheets, proof before
letters, very rare, £3 3s.

Time discovering Truth, after Poussin, first state, before the drapery On
the figure of Truth, fine and rare, £4 10s.

The Woman Taken in Adultery, proof before letters, 16s.
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The Large Battles of Alexander, after Le Brun, the artist's masterpiece;
a good set with the name of Groyton, thirteen sheets making together
four subjects, £7 7s.

The Martyrdom of St. Lawrence, fair, 8s.

Two of Raffaelle's Cartoons, good, 7s. 6d.

Moses and the Burning Bush, after Raffaelle, proof before letters, good, £1.

The Empire of Flora, after Poussin, fair, 15s.

Pope Clement IX., one of the artist's best prints, good impression, £1 Is.

F. A. Milliet, Archbishop of Tarentaise, after Mullet, good, 12s.

Camilla de Neufville, Archbishop of Lyons, proof, 15s.

Audran (Jean).

Born at Lyons in 1667; died in 1756. This artist, who studied

under his uncle, Gerard Audran, engraved until he was upwards
of eighty years of age, and left a large quantity of prints, all

in the style of Gerard—that is to say, in a mixture of

etching and line—among them a number of portraits and subjects

after various masters. Strutt observes :
" The most masterly and

best prints of this artist are, in my opinion, those which are not

so pleasing to the eye at first sight. In these the etching con-

stitutes a great part, and he has finished them in a bold, rough
style. The scientific hand of the master appears in them on

examination."

Psyche consoled by Cupid, after Coypel, good, 6s.

The Resurrection of Lazarus, after Jouvenet, good, 7s.

Christ in the Ship, Preaching, after Raffaelle, fine, 12s.

The Grood Samaritan, after Annibale Carracci, proof, fine, 12s.

St. Andrew led to Crucifixion, fair, 5s.

Christ Bearing His Cross, good, 7s. 6d.

The French Parnassus, after Garnier, fair, 4s.

Acis and Galatea, good, with margin, 8s.

The Rape of the Sabines, after Poussin, his best print, good, 14s.

The Due d'Antin, after H. Rigaud, 12s. 6d.

Pierre Clement D'Affincourt. after Rigaud, 1706, good, 12s.; the same, fine

proof, £1 12s.

Noel Coypel, the painter, after the same, 1708, good, 10s. 6d.

Antoine Coyzevox, after H. Rigaud, 1708, good, 12s.; the same proof before
letters and before the tools on the table, 30s.

Jean d'Estrees, after H. Rigaud, first state before the insignia of the Order
of the Saint-Esprit, 20s.

Victor Marie d'Estrees, Marshal of France, after Largilliere, proof, 18s.

Frangois Pierre Gillet, after Tortebat, good, 10s.

F. R. Secousse, Cure of St. Eustache, after Rigaud, good, 8s.

Peter Paul Rubens, after Vandyck, 1710, good, 8s.

Auguste de Baviere, Bishop of Munster, after Vivien, fine proof, £1 15s.

The Life of Marie de Medicis, after Rubens, a full set of 25 plates.

Lewis Godfrey, Count Destrades, Governor of Canada, half length, oval,
after Largilliere, c. 1760, proof, 14s.

Aveline (Pierre Alexandre).

A line engraver, born at Paris prior to the year 1700; died there

in 1760. This artist is seen at his best in his prints after Watteau,

though all are of considerable interest when good impressions.

He is supposed to have been the son of Pierre Aveline (1660-1722),
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the engraver of the " View of the Order of the Ships," mentioned
below.

Joseph Paris Duverney, after Vanloo, a small print in 8vo, 3s.

J. F. de Troy, the Painter, half length, holding a palette, £1 4s.

M. Chuppin, after L. Antreau, fine proof, £2 2s.

View of the Order of the Ships which escorted William III. to England
(by Pierre Aveline), figures of about 80 ships, with descriptions in
Dutch, Royal Arms above, c. 1688, scarce, £1 12s.

Recreation Italienne, after Watteau, fine, £6 16s. 6d.

Avibus (Caspar ab).

Sometimes called Caspar Patavinus or Caspar Osello. Born
at Padua about 1530; living in 1580. The chief work
of this artist appears to have been the large folio

volume, in five parts, containing sixty-six portraits

of emperors, archdukes, princes, &c., of the Austrian

family. Each portrait is a whole-length figure, and
the plates are embellished with ornamental borders. He signs

himself "Caspar Patavinus, incisor, 1569." This artist appears

to have studied under Giorgio Chisi, many of whose prints he

copied, and whose manner he entirely adopted, though not very

successfully.

Copy of Ghisi's Last Supper, 5s.

The Woman Taken in Adultery, after Paolo Veronese, fair, 5s.

The Marriage of the Virgin, after the same, good, 7s. 6d.

Christ Crowned with Thorns, 1566, good, 6s.

. Venus and Adonis, after Penni, 1563, good, 8s.

Venus Bathing, after the same, 1564, good, 8s.

Portrait of Andreas Mattiolus Sinensis, good, with margin, 10s.

Avont (Pieter van).

Born at Mechlin in 1600; died at Antwerp in 1652. This artist,

who is celebrated as a landscape painter of very considerable talent,

produced some thirty etchings, all of which are rare, though not

in very great request at the present time.

The Magdalene ascending to Heaven, after his own design, good, with
large margin, 15s.

The Virgin and Infant in the Clouds, inscribed " Regina Coeli," good
impression, 17s.

Bacchus in his Car, after the artist himself, fair, 10s.

Bacchus Carried by Four Children, after the same, 8s.

* The Elements, a series of four plates, good, £1.

Avril (Jean Jacques).

An engraver in line, one of the pupils of Johann Ceorg Wille,

whose style he endeavoured to imitate, though not with very great

ability. This engraver's plates number nearly 600, and though

carefully worked they are not regarded with much interest at the

present time. Avril was, according to the '* Nouvelle Biographie

C^n^rale," born at Paris in 1744, and died there in 1832.

Mars Going to Battle, after Rubens, fair, 46.

Diana and Actseon, after Albani, fair, 5s.
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St. Genevieve, after Vanloo, good, 10s.

The Taking of Courtrai, after Vandermeulen, 1782, good impression with
margins, 15s.

The Shipwreck, after Vernet, 1775, good, 8s. 6d,

Travellers in a Storm, after the same, very fine, full margins, 16s.

La Vierge au Linge, after Raffaelle, fair, 5e.

Les Regrets Inutiles, after Greuze, I3h by 17i, good, 12s.

Penelope and Ulysses, 1% by 26, publ. 1789, fair, 6s.

Catherine II., in a car, good, £1 15s.

Babylone (Francis de).

Called the " Master of the Caduceus," and also known as Jacopo

de Barbarj (pronounced '* Barbary ") or Jacob Walch. Flourished

about the year 1500. Prints by this artist are exceedingly

rare and highly valued. He was a painter as well as an

engraver, but is known chiefly in the latter capacity.

Babylone is called the " Master of the Caduceus "

because such of the prints as are ascribed to him bear

the mark of the Caduceus—Mercury's wand entwined

by two serpents. It has been asserted, though with no
convincing authority, that Michael Wolgemut, Albrecht

Diirer, Lucas van Leyden, and Aldegrever were pupils

of this master, a list of whose works, thirty-three in number, is

given by Bartsch (vol. vii., p. 516) and Passavant (vol. iii., p. 134).

Of these thirty are from copper and the remainder from wood
blocks. The references in brackets, thus (B. 19), refer to Bartsch 's

'* Le Peintre Graveur.

"

The Woman with a DistaiT, good, £12 12s.

Apollo and Diana, represented as the Sun and Moon (B. 16), fine and very
rare, £52 10s.

The Sacrifice to Priapus. The Statue of Priapus, surrounded by women
(B. 19), fine, with margin, £26 lOs.; again, £52 lOS.

The Triton and the Siren, good, £16 5s. 6d.

St. Sebastian, tied to a tree, fine impression with margin, £52 10s.

Cleopatra, fine, £42,

St. Jerome, copper (B. 7), good, £26 5s.

Pegasus, very fine, £63; the copy by Nicolas Wilborn, with the words "El
Tempo " over the head of the animals, good, £2 10s.

Perspective View of Venice in the year 1500, on six blocks, second issue,
with the Pyramid on St, Mark's Tower, very rare, and fine, £68 5s.

The Madonna and Child (B, 6), good, £26 5s,

The Guardian Angel (B. 9), good, £31 10s.

Three Men Bound to a Tree, copper (B. 17), fine, £52 10s.; again, £22.

Two Old Men Reading, good, £23 2s.

The Holy Family, copper, fine, £57 ISs

The Holy Family with St. Elizabeth (B. 4), rare, from the Esdaile
Collection, £25.

Christ Blessing the People (B. 3)_, good, £21.

Victory and Fame, copper (B. 18), fine, £47 5s.

Judith with the Head of Holofernes (B. 1), fine, £44 2s.; again, £12 10s.

Bacheley (Jacques).

Born at Pont-l'Eveque in 1712; died in 1781. An engraver of

average merit. One of his prints, " A Storm off the Coast of
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Greenland," after J. Peters, is good; and mention may also be
made of the View of the Chateau de Ryswick," after Ruysdael,
and the View of the Knvirons of Utrecht," after the same. {See
Nagler's " Kiinstler-Lexicon," vol. i., p. 217.) The prints of this

artist are invariably of small value. He marked his prints with
the initials " L.B.," sometimes followed with the date.

Backhuysen (Ludolf).

A celebrated painter of sea pieces and storms. Born at Embden
in 163 1 ; died at Amsterdam in 1709. Backhuysen 's first instruction

in painting is said to have been received from Allart van Ever-
dingen, but he perfected himself chiefly by his own observation

of other masters. As an engraver we have only a few etchings

by him—the views of the Y, a small arm of the sea near Amster-
dam, being perhaps the most important.

The set of sea views, with portrait and title (12), £2 2s.

A set of ten views on the River Y, good clear impressions, £2 12s. 6d.

Set of marine views, with the title, old impressions (11), £1 Is.

Bacon (Frederick).

An engraver in line, born in London at the commencement of

the nineteenth century. This artist, who seems to have been a

pupil of the Findens, did a great deal of work for the Art Annuals
of his day—those so-called " Drawing Room Books " which were
at one time so fashionable and are now wholly neglected. Bacon
was an excellent engraver, but English line engravings of his

period are not now in request, and the value of his prints—even

of those separately published—is very small. The following

list contains many of his once popular pieces, the prices afifixed

being purely nominal, that is to say, very likely to be considerably

reduced in the event of a casual sale. Frederick Bacon emigrated

to America, and died there in 1887.

John Bunyan in Bedford Gaol, after T. G. Donval, publ. Aug. 1, 1851.

See also under Simmons (W. H.), 25 by 32, 12s.

The Prisoner of Gisors, after E. H. Wehnert, 18 by 14, 8s.

The Arran Fisherman's Drowned Child, after F. W. Burton, 18 by 24, publ.
in 1843 by the Irish Art Union, 6s.

William Caxton examining the first proof sheet from his Press in
Westminster Abbey, a.d. 1471, after E. H. Wehnert, publ. in 1852, 12s.

Prince Charles Edward and the Highlanders entering Edinburgh, after
Thomas Duncan, 21 by 511, publ. Sep. 1845, 12s.

The Duke of Wellington sitting in his library, after a study by T. G. Barker,
171 by 13J, publ. March 28, 1854, 7s. 6d.

The Burial of Harold, after F. R. Pickersgill, 30 by 24, publ. in 1851 by
the Art Union of London, 6s.

The Fall of Clarendon, after G. M. Ward, 5s.

St. John and the Lamb, after Murillo, 12 by 19, 5s.

Nelson Kneeling at Prayer, after Barker, 17^ by 131, 6s.

The Queen's Pets, after Landseer, proof before letters, 2s. 6d.

James Henry Monk, Bishop of Gloucester and Bristol, mezzotint, after
Gush, 21 by 16, good, 8s.; again, proof, 17s. 6d.
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The Shot, after R. Ansdell, 12 by 22, good, 7s. 6d.

Waiting for Help, after the same, 12 by 22, good, 6s.

Returning Home, after the same, 12 by 22, good, 6s.

Badalocchio (Sisto).

Called Sisto Rosa. Born, according to Basan, at Parma in

1581 ; died at Bologna, or perhaps at Rome, in 1647. This artist,

who was one of the pupils of Annibale Carracci, is more celebrated

as a painter than an engraver, but he etched several plates in good
style. Bartsch (vol. xviii., p. 354) enumerates thirty-four plates

by him, of which twenty-three compose what is called

" Raffaelle's Bible," from the frescoes of Raffaelle in the Loggie

of the Vatican. The plates of this engraver are marked " Sisto

B."
Raffaelle's Bible (B. 1—23), a series of 23 plates representing Old Testament

subjects in the Vatican; each of these pieces is numbered and nearly
all of them have the artist's name. Plate No. 1 consists of a frontispiece,
good (but four plates missing), £5 15s.; a series of fourteen plates, fine,

£4 4s.

The Set of Six Prophets, after Correggio, from the Dome at Parma
(B. 27—32), £1 lOs.

The Holy Family, with St. John, after Schidone (B. 25), good, with
margin, 18s.

The Marriage of St. Catherine (B. 26), fine, with large margin, £1 5s.

The Laoooon, from the antique marble, the best work of the engraver (B. 33),
fine, with margin, £2 5s.

Badiale (Allessandro).

Born at Bologna in 1626; died there in 1668, or

according to Strutt, in 167 1. This artist was more celebrated as a

painter than an engraver, having produced only a few
etchings, of which those mentioned below are the chief

examples. He was a pupil of Flaminio Toro or Torre,

who is known chiefly as a copyist.

Madonna and Child, half length, fair, 3s. 6d.

The Descent from the Cross, after Flaminio Toro, good, 8s.

The Repose in Egypt, fine impression, with margin, 15s.

The Holy Family, after Flaminio Toro, good, 7s. 6d.

Baillie (Captain William).
An amateur engraver and etcher, born at Kilbride in Ireland in

1723; died at Paddington in 1810. He executed over a hundred
plates (113 are contained in Boydell's collective edition of 1792),

the most admired of which are those in the style of or after

Rembrandt. Captain Baillie was a good judge of prints, and
when his name or initials are found on a specimen it may be taken

as valuable testimony to the character and worth of the print.

Nearly all Baillie's prints were collected and issued in two folio

volumes published by Boydell in 1792 and re-issued in 1803.

Sofonisba Angusciola, good, 15s,

Beggars at the Door of a House, after Rembrandt, proof, £1 8s.

The Goldweigher, after the same, proof, £3 15s.
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The Three Trees, after the same good, £1.

A Jewish Rabbi, after the same, a mezzotint, half length, 10 by 8, publ. in
1767, fair, 7s. 6d.

The Pencutter, after Gerard Douw, fair, 8s.

The Lace Maker, after the same, good, 12s.

The Mother of G. Douw, after the same, good, 10s. 6d.

James, Duke of Monmouth, after Netscher, £2 12s. 6d.

Christ Healing the Sick, from the original plate by Rembrandt, but
retouched by Baillie, good, £4 4s. (The plate was afterwards cut and
prints taken from the four sections into which it was divided.)

Jesus disputing with the Doctors, mezzotint, after Rembrandt's etching,
good, £2.

The Virgin and Child, after Parmegiano, a mezzotint, 10 by 8, good, 7s. 6d.

Aurora, after Guido Reni, an oval, in colours, £3 13s. 6d.

William, Prince of Orange, on Horseback, with Equerry, after Gerard
lerburg, rare, 12s.

Corporal Jones (? John Golding), dated 1753, good, 14s.

Soldiers quarrelling at Dice, after Valentini, 11^ by 15, a mezzotint, good, 7s.

Baker (B. R.).

A lithographer living in the first half of the nineteenth century.

Very Httle appears to be known about him, but he would seem
to have worked in London and to have produced from time to

time coloured lithographic views of the metropolis and its

environs. The following was met with recently.

St. Mary's Church, Islington, 12 by 16, publ. 1821, a coloured lithograph,
good, 16 s,

Baldini (Baccio)

Said by Vasari to have been a pupil of Maso Finiguerra. Born
about 1436; died at Florence about 15 15, though these dates are

extremely uncertain. Baldini was a goldsmith, to whom it is said

Maso Finiguerra communicated the invention of engraving. Not,

however, being able to make the designs for his engravings, he

revealed the secret to Botticelli, and they worked conjointly. The
story to this effect seems dubious, although it is probable that

Baldini was the first in Italy to engrave copper plates with the

express object of giving off a series of impressions from them.

Bartsch (vol. xiii., p. 164) gives a list of this artist's productions,

but as few of his works are catalogued by any of the early writers,

nor any distinction mark found upon those ascribed to him, it is

difficult to say which, if any, are really his work. In practice

the prints of Baldini and Botticelli are classed together owing to

the impossibility of discriminating between them. Good impres-

sions are extremely scarce and valuable, and all alike are difficult

to procure.

The Prophets, twenty-four in number (B. 1—24), £8 8s. (one of the set only).

The Saviour in Glory, surrounded by Angels (B. 58), fine, £94; again, good,
£18 18s.

Mosee, one of the Prophets (No. 3), fair, £8 18s. 6d.

The Ship, good, with slight margin, £15 15s.

A circular piece, representing Cupid riding on a dolphin, perhaps by
Baldini, fair, £7 7s.
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The Resurrection, fine and very rare, £110.

Representation of Hell, after the fresco of Orcagna, fair, £10 10s.

The Seven Planets and their influence on Man, a set of seven plates, £12
(one of the set only).

David Slaying Goliath of Gath, £480 (May, 18%).

Two of the set of Tarocci Cards, £8 18s. 6d. ; again, £7 17s. 6d.

Baldrey (Joshua Kirby).

This artist, erroneously called John Baldrey by Bryan, who
evidently quotes from Nagler's *' Kiinstler-Lexicon," vol. i., p. 235,

was born in 1754, and is known from the dates on his plates to

have been working between 1780 and 1810. His prints are all in

the stipple or chalk style, and some of them are met with in

colours. Baldrey was a portrait painter, and exhibited on several

occasions at the Academy, but is better known as an engraver.

He died in 1838.

The Misses Holroyd, after Downman, proof in black, good, £7 7s.

The Finding of Moses, after Salvator Rosa, 20J by 15, publ. by Boydell in

1785, good, 18s.

Diana and her Nymphs, after Carlo Maratti, 10% by 81, publ. Jan. 1, 1783,
in colours, good, £5 15s. 6d.

January; May (two of " The Months "), both after W. Hamilton, ovals,
8 by 61, publ. Oct. 1, 1787, £1.

Lady Elizabeth Lambert, after Downman, oval, in colours, fine. £25 4s.:
again, £33 12s.; proof in brown, £14.

Welsh Peasants; English Peasants (2), after Bunbury, in colours, good,
£12 12s.

The Flower Girl, after Gardner, good, £2.

Rustic Figures, a soft ground etching, after Morland, 17 by 22, publ. 1800,
good, 6s.

Patience in a Punt; a Rat-Catcher, both after H. Bunbury (2), 15s.

The Little Cottager, after Bunbury, in brown, good, £1 5s.

Charlotte and Werther, 8i by 61, publ. April 20, 1784, in red, good, 17s.

Honble. Diana Macdonald, after Hoppner, good, £3 IDs.

Baldung (Hans).

Sometimes called Baldung Grien or Griin. The artist is said to

have been born in Swabia before 1480, and to have died at Strasburg

in 1552, though both dates are extremely

uncertain, and it would be safer to agree

with Strutt that he " flourished " in 1534.

Reversing the general rule, engravings

from copper by this artist are inferior, those from wood blocks

being more highly esteemed in consequence. The number of his

productions is said to reach eighty-six, and of these Bartsch (vol.

vii., p. 304) gives a descriptive list of two pieces from copper and

fifty-nine from wood. Sometimes this engraver marked his plates

" lo Baldvng," usually adding below it the word " Fecit."

Christ supported by Angels (B. 41), good, £1 Is.

Silenus Drunk, near a tun (B. 45), good, £1 15s.

An Incantation, 1510 (chiaroscuro from three blocks, B. 55), good, £4 14s. 6d.

Two Landscapes, very scarce, good, £3 13s. 6d.

Two prints of horses in a forest, 1534, fair, 12s.

B 16B
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Adam and Eve in Paradise (B. 1) Eve Plucking the Apple (B. 3), fair, 16s.

Portrait of Pope Paul IV., profile turned to right, 1557, probably not by
this engraver, but often attributed to him, chiaroscuro from three
blocks, good impression, scarce, £4 4s.

Portrait of Christopher, Margrave of Baden, half length, dated 1511, rare
and good, £5 lOs.

Adam and Eve (B. 1), £1 10s.

The Fates (B. 44), £2 2s.

Les Deux Meres (B. 46), good, £6 5s.

The Conversion of St. Paul (B. 33), £1 Is.

The Assumption (not in Bartsch), £3 5s.

Balechou (Jean Joseph).

A French engraver in line, born at Aries on July 19th, 1719

;

died at Avignon in 1764. This artist worked entirely with the

graver, and was a perfect master of that instrument. The clear-

ness of the strokes and the depth of colour which he produced are

far beyond any work of the kind prior to his own. The two large

plates after Vernet—one representing a storm and the other a calm

—are usually regarded as his most successful productions. The
total number of his pieces, according to Le Blanc (" Manuel de

I'Amateur d'Estampes," vol. i.), amounts to eighty-six.

Augustus III., King of Poland, whole length, after Rigaud, before the date
and address of Rigaud, good, £1 10s.

The Storm and The Calm before the lines over the inscription, proof
before all letters, £4 14s. 6d.; the same, prints, 15s.

The Bathers, after Vernet, good, 10s.

Henri, Comte de Bruhl, after Sylvestre, proof before letters and before
alteration of face, £2 15s.; the same, lettered, 12s.

The Daughters of Louis XIV., representing Earth, Air, Fire, and Water,
after J. M. Nattier, engraved by Balechou, Beauvarlet, &c., the set
of four prints with good margins, £7 17s. 6d.

Louise Elizabeth of France (" La Terre "), after Nattier, fine, with full
margin, £1 12s.

St. Genevieve, after Vanloo, proof before letters and before the arms, good,
£3 15s.; again, similar proof, £1 lis. 6d.

Portrait of De Julienne holding that of Watteau, after De Troy, 1752,
good, £1 5s.; the same, proof, £2 15s.

The set of five fancy subjects after Jeaurat, all fair impressions, 15s.

La Duchesse de Chateauroux, after Nattier, good, £2 2s.

T. de Cosse-Brissac, Bishop of Condom, proof, 16s,

Charles Coypel, the Painter, after Coypel, fair, 5s.

Charles Rollin, the Historian, after Coypel, good, 12s.

Charles Poree, after Neilson, first state with Balechou's address, 5s.; the
same, second state, with the address of Buldet, 3s. 6d.

Prosper de Crebillon, after Aved, proof, 22s.; the same, ordinary lettered
impression, 10s.; another portrait in smaller size (small folio), 5s.

Ballin (John or Joel).

An engraver in mezzotint and other styles. Born in 1822, worked

in London, Paris, and Copenhagen. Died 1885. Ballin was
essentially modern in style and usually in the subjects he treated.

The following prints by this engraver are very well known.

A Question of Propriety before the Holy Inquisition, after Edwin Long,
19 by 30, publ. Feb. 1, 1877, 12s.; the same, proof, £2 2s.

The School, after Adriaen Van Ostade, fair, 8s.
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Bamboccio.—-5^^ Laer (Peter de).

Banck (Pieter van der).

Born in Paris in 1649; died at Bradfield, Hertfordshire, in 1697.

A pupil of Frangois de Poilly, under whose instruction he became
a very eminent artist. He is chiefly noticeable as an engraver of

portraits. The style of this engraver is significant in the laboured

neatness and mechanical part of the art, and his portraits, though
they cannot rank with the superior productions of Edelinck,

Nanteuil, and other eminent masters, have their share of merit,

and will always be esteemed as preserving the best resemblance of

many eminent persons who were living at the time.

John Pmith, Writing Master in London, bust, in oval of laurel, after
Faithorne, good, £2 17s. 5d.; proof before letters, £5 5s.

Thomas Tenison, Archbishop of Canterbury, fair, 16s.

The Reverend and Valiant Mr. George Walker, after Kneller, engraved in

1689, fine, £4.

Sir Thomas Allen, after Kneller, fine, £5 15s. 6d.

Sir William Temple, after Lely, good, £3 13s. 6d.

Duke of Lauderdale, " Maitland," after Kneller, oval, good, £4 14s. 6d.

Richard, Earl of Lauderdale, after Michelin, first state, £6 16s. 6d.

Louis XIV., bust in an oval formed of laurel leaves, after Kneller. 1685,
good, £3 lOs.j the same, fine, £9; again, proof, £12; again, proof,
£11 lis.

William, Duke of Queensberry, good, but cut, £7 5s.

William, Duke of Hamilton, in armour, after Kneller, very fine, £10 159.

Charles II,, good, but cut, £3 5s.

James II., after Kneller; James, Duke of Monmouth (2), good, £5 7s, 6d.

William III.; Queen Anne when Princess, both cut, £4 6s.

Thomas, Earl of Ossory, after Lely, fine, £7 7s.

William, Lord Russell, setat 44, 1683, after Kneller, very fine, £8 8s.

George, Lord Dartmouth, large oval, with military trophies, very rare,
£10 ICS.

Thomas Lamplugh, Archbishop of York, aetat 74, after Kneller, good, £5 5s.

The plate was afterwards altered and published as a portrait of
Archbishop Tillotson.

The Earl of Rosebery, motto " Fide et Fiducia," fine and scarce, £8 18s. 6d.

Bannerman (Alexander).

An engraver who is said in the Dictionary of National

Biography " to have been born at Cambridge about the year

1730, and to have been living there in 1770. He engraved a

number of portraits for Walpole's "Anecdotes of Painters." He
also worked for Boydell, the publisher, and is regarded as an

engraver of tolerable merit. See Nagler's " Kiinstler-Lexicon."

A number of portraits for Walpole's " Anecdotes " (26), fair, 58.

The Death of St. Joseph, after Velasquez, good, 7s. 6d.

Children Dancing, after Le Nain, fair, 4s.

Joseph Interpreting Pharaoh's Dream, after Spagnoletto, fine, lOs.

Barbarj (Jacopo de),—See Babylone (Francis de).

Barbatelli.— Poccetti (Bernardino).

Barbe (Jan Baptista).

Born at Antwerp about the year 1580, and was working there in
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1638. This artist imitated the style of the Wierixes, and engraved

wholly in line in a neat though stiff and laboured style charac-

teristic of the time in which he lived. His prints number about 150.

The Virgin on a Throne, after Franck, good, 8s.

Christ on the Mount of Olives, after the artist himself, 3s. 6d.; again,
good, 6s.

The Crucifixion, after the same, proof, fine with margin, 10s.

The Nativity, after the same, clear impression, lettered, 5s.

Ignatius Loyola kneeling before an Altar, after the same, good, 7s. 6d,

The Holy Family, after Rubens, before the address of Rubens, 7s. 6d.; the
same, with the address, 4s.

The Life, Passion, and Resurrection of Jesus Christ, a series of fifty
medium-eized oblong plates, after Martin de Vos. £2 28. (twenty-one of
the plates only).

Barbiere (Domenico del).

A painter and engraver, born at Florence about 1506; died at

Troyes after 1565. His plates, some of which are etched and others

engraved, are occasionally signed in full, but more often

with the cipher *' DB." Barbiere is also known by the

name of Domenico Fiorentino, or Ricoveri. Bartsch (vol.

xvi., p. 355) mentions nine plates by this artist, who was
one of the most successful pupils of Dei Rossi, or Roux, the

Florentine painter, whom he assisted in the decoration of the

Palace of Fontainebleau. As the frescoes executed by these and
other artists are for the most part no longer in existence, the line

engravings and etchings made after them, often by the artists

themselves, acquire a special importance. The prints mentioned
below as being after Rossi are supposed to come within this

category. This engraver must not be confounded with Dominique
Barri^re, who was born about 1622 at Marseilles.

The Repose in Egypt, 12s.; again, 15s.

The Stoning of Stephen, a line engraving, good, 15s.

Christ Taken Down from the Cross, after Salviati, fine and rare, £2.

Venus, Mars, and Cupid, after Rossi, fair, 6s.

Groups from Michael Angelo's Last Judgment, The Punishment of
Amphiaraus, and Mars and Venus, both after Rossi (2), good, £1,

The Banquet, Figure of Glory, Skeletons and Academical Figures, after
Rossi, Nymphs Dancing, after Primatticio (4), good, £1.

Barbieri (Qiovanni Francesco).— Guercino.

Bargas (A. F.).

A Flemish engraver, who was living about the year 1720. He
is chiefly noted for a set of four landscapes after Bout, and a set

of six others, disclosing cattle and figures, after his own designs.

The etchings of this artist are worked lightly, but in a free and
masterly style. His name is catalogued by Strutt as A. F.

Bargas," and judging from his monogram and the inscription on

the etchings mentioned below this seems to be correct.
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The set of four etchings of Landscapes, after Pieter Bout, inscribed " A. F.

Bargas, inv. et fee," good, 16s.; again, without the name of the etcher,

10s.

Barlow (Francis).

An eminent English painter and engraver, born in Lincolnshire

about 1626. Died in Drury Lane, London, in 1702. He excelled

in the representation of natural history subjects, and in 1666 pub-

lished a translation of " ^sop's Fables," with one hundred and

twelve plates after his own designs. Benlowes's Poems, published

in 1652 under the title of " Theophila," has two plates engraved by

this artist. See " Dictionary of Natural Biography," quoting

chiefly from Bryan's " Dictionary of Painters and Engravers."

Francis Barlow usually signed his plates with his initials " F.B.,"

occasionally found enclosed in a circle.

St. George Slaying the Dragon, good, £1 5s.

Edward Benlowes, in oval of laurel, rare and good, £3 15s.

The Eagle with the Cat, rare, a fine impression of this print, £4 14s. 6d.

The Last Horse-race run before Charles II. of Blessed Memory, by Dorsett
Ferry, near Windsor Castle, August 24th, 1664, folio, 1687, the earliest

known racing print, very rare, £21; again, £16 16s.; autotype copies,
about 20s. each, black and gold frame

Set of prints of Hunting, Hawking, and Fishing, eleven plates to the set,

good, £5 10s.

Jacobus, Dux de Monmouth, as a boy on horseback, very rare, good, £2 5s.

Barlow (Thomas Oldham).
This engraver was born at Oldham, Lancashire, about the year

1825 ; died in London in 1889. Barlow, who in his day had a

great reputation as a worker in mezzotint, engraved in that style

some of the most celebrated pictures of contemporary artists, as

will be seen from the list of prints given below. At the present

time these are not in much request, though several of his portraits,

when in proof state, form exceptions to the rule.

The Prison Window, after John Phillips, 26 by 19, publ. 1857 and reprinted
July 31, 1860, 22s. (with earlier date).

The Huguenot, after Millais, 33 by 24, publ. June 1, 1857, artist's proof,
£3 3s.

Charles Dickens, seated at a writing table, after W. P. Frith, 20| by 15|,
publ. Aug. 1, 1862, good, £1 Is.

My First Sermon; My Second Sermon (2), both after Millais, 21 by 15, 10s.

The Bride of Lammermoor, after Millais, 7s. 6d.

Luther Burning the Pope's Bull, after C. A. Duval, 21 by 33, re-published
May 1, 1859, 12s.

Huntsmen and Hounds, after Ansdell, 36 by 26, £1 Is.

Hawking, after Ansdell; Return from Hawking (2), each 26 by 20, publ. in
1871 and 1872 respectively, by the Art Union of Glasgow, 12s.

The Spanish Gipsy Mother, after John Phillips, an oval, 16 by 13, 8s.

The Death of Chatterton, after H. Wallis, 16 by 24; good, 10s. 6d.; artist's
proof, £2.

The Jersey Lily (Mrs. Langtry), after Millais, 184 by 134, publ, April 30,
1881 (400 artist's proofs at £6 6s.), artist's proof. £2 2s.

Sir Sterndale Bennett, after Millais, 14 by 11, publ. 1876, 8s. 6d,
Courtship, after John Phillips, oval, 13 by 10, publ. 1848, 7s.

Alfred Lord Tennyson, after Millais, proof, signed by engraver. £2 lOs.
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Sir W, Mackinnon, after G. Reid, proof, 8s.

Little Strollers, after Landseer, 1675, artist's proof, signed by engraver, 10s.

The Right Honble. W. E. Gladstone; The Bight Honble. John Bright,
after Millais (2), both artist's proofs, £11 lis.

The Shipwreck, after Turner, proof before letters, £3 13s. 6d.

Barnard (William).

An engraver in mezzotint. Of late years prints by this artist

have come into much greater prominence than was formerly the

case, and some of them, especially those in colours after Morland,
command high prices. Generally speaking it may be said that all

prints by Barnard, whether coloured or plain, are of substantial

value, assuming that they are from the original plates and of good
quality. Many, if not all, of the prices quoted below are capable

of considerable extension under more favourable conditions than

those disclosed. Very little is known of the private life of this

artist, and all that can be said with certainty is that he was work-

ing in London between the years 1798 and 18 19.

The Benevolent Milkmaid, after Wheatley, in colours, fine, £15 15s.

Fox Hunting, The Death, after Morland, one plate only (should be four),
in colours, good, £8 18s. 6d.

The Cottage Fireside, after Morland, I18J by 22^, publ. April 7, 1608, in
colours, fair, £5 15s. 6d.; again, in black, fair, £2 12s. 6d.

The Brown Jug, or The Waggoner's Farewell, after Morland, 13 by 17. fair,

£2 12s. 6d.

The Flowing Bowl, or the Sailor's Return, after Morland, 13 by 17. fair,

£3 38.

The Country Butcher, after Oeorge Morland, in colours, good, £10 10s.

The Shepherd, after George Morland, a mezzotint, publ. Sept. 12, 1801, in
colours, fair, £8 18s. 6d.

Morland's Summer; Morland's Winter, both after Morland, in colours,

good, £17 17s.; Morland's Winter, in colours, fine, £16 16s.

Disobedience in Danger; Disobedience Detectgd, both after James Ward,
publ. 1802, in colours, fair, £15 15s. ; again, in colours, good, £26 5s.

England; Scotland; Ireland; Wales, four prints after Porter, in colours,
good, £10 10s.

Lord Nelson, after Abbott, whole length, £6 10s. ; again, £12 12s.

Lord Nelson, after Abbott, half length, three-quarter face, white hair,
sleeve of the right arm fastened across the breast, sea in the distance,
fair, £4 10s.; the same, open letter proof, £7 7s.

The Death of Nelson, 20 by 24, publ. Dec. 10, 1805, in colours, good, £7 7s.

The Woodman, after Drummond, in colours, fine, £28 7s.

John Philip Kemble as " Hamlet," open letter proof, good, £2 12s. 6d.

Sir Jerome Fitzpatrick, whole length, after Drummond, good, £1 lis. 6d.

The Village School Mistress, after Bigg, 19 by 24, publ. May 2. 1808. good,
£2 5s.

The Village School, Dinner in the Garden, 19 by 24, publ. May 2, 1808, good,
£2 5s.

The Golden Lane Brewery, after Wolstenholme, open letter proof. £6 6s.

Girl in a Woody Landscape, after Gainsborough, proof with etched letters,
10s. 6d.

Lord George and Lord Charles Spencer, after Cosway, fine, £2i2 Is.

Barney (Joseph, otherwise J. H. Barney).
An engraver in stipple, who was living in 1794. Little seems

to be known of the life story of this artist, and even his full
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Christian names are a matter of doubt, his plates some-

times bearing the name Joseph Barney and at others J. H.
Barney. The neat and effective work of Barney is in considerable

demand at the present time, especially when printed in colours.

The Pilgrim, after Hamilton, 20 by 15, good, £2 12s. 6d.

Silvia, by and after J. Barney, in colours, fair, £1 2s.

Belinda, after Francis Wheatley, an oval, £3 15s.; the same in brown, £7 7s.

The Thatcher, by and after Barney, 16 by 22, publ. April 20, 1802, in colours,
good, £8 8s.

Barney (William Wliiston).

A mezzotinto engraver about whom very little is known except

what can be gathered from his plates. He seems to have been one

of the pupils of S. W- Reynolds, and in 1805 to have bought a com-
mission in the army. His best-known works comprise portraits of

the Duchess of Devonshire, after Gainsborough, and Sir Arthur

Wellesley, after Hoppner, but he is also noted for many fanciful

subjects which, when good impressions, are in great request.

George, Marquis of Blandford, after Cosway, open letter proof with margin,
third state, £3 15s.

The two Sons of the Marquis of Blandford, after Cosway, open letter proof,
fine, £94 IQs.

The Marquis and Marchioness of Blandford, after Cosway, fine and rare,
£21.

Sir John St. Aubyn of Clowance, after Opie, good, £5 5s.

Georgiana, Duchess of Devonshire, after Gainsborough, open letter proof,
£204 15s.; the same, second state, £315; again, lettered, £91 7s.

Major-General Sir Arthur Wellesley, after Hoppner, whole length, good,
£5 10s.

Lady Caroline Spencer, after Cosway, open letter proof, £15; again, £16 16s.;
again, fine, £21.

Lady St. John, after Hoppner, 14J by 10, publ. 1807, first state, £26 5s.;
again, open letter proof, £31.

Fowling; Fox Hunting, both after Reinagle, good, £6 6s.

Children and Rabbits; Children and Pigeons, both after Wheatley, open
letter proofs, £14 14s.

Morning and Evening, after F. Wheatley, in colours, fine (2), £36 15s.

The Happy Cottagers, after Hamilton, 14 by 17^ in colours, good, £6 16s. 6d.

The Fisherman's Departure; The Fisherman's Return, both after Wheatley,
18 by 23, publ. March 14, 1793, in colours fine, £16 16s.

The Flight of Anna from the Parsonage House, after Hamilton, in colours,
fair, £4 14s. 6d.

Baroccio (Federigo).

Born at Urbino in 1528; died at Rome, where he worked for

several years, in 1612. This artist was celebrated as a painter,

though he left behind him a number of etchings, four only of which
are original, of very considerable delicacy of expression. Among the
best are a large arched plate representing the Virgin and Christ
appearing to St. Francis, and St. Francis receiving the stigmata,
or mark said to have been supernaturally impressed upon the

bodies of certain persons in imitation of the wounds on the crucified

body of Christ. Among the prints of Baroccio (or Barocci, as he is

M
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indifferently called) the following are noticeable. Many prints by
this engraver are found marked with the letters " F.B.V." in white

on a black ground.

The Madonna, and the little St. Francis, good, 16s.

The Annunciation, 18s.; the same, and the Virgin seated on a cloud (2),

good, 16s.

The Great St. Francis, plate arched at the top, good, £1.

The large Annunciation, fine, £1.

The Virgin and Child (the lower portion of this plate was never finished),
fair, 8s.; again, fine, with margin, £1 3s.

Baron (Bernard).

A French engraver and etcher born at Paris about 1700; died in

Panton Square, Piccadilly, January 24th, 1762. This artist's

engravings, which are numerous, are executed in a coarse and
rough manner in a style which appears to have been founded on

that of Nicolas Dorigny. Among his best plates may be reckoned

the Jupiter and Antiope, a large plate lengthways, infra. A number
of the artist's prints are to be found in Boydell's " Collection of

Prints," London, 9 vols., atlas folio, 1769, and he engraved many
of Hogarth's designs. He marked his prints " B.F." in small

Roman capitals.

William III., on Horseback, after Kneller, good, £1 7s. 6d.

John, Count of Nassau, his Wife and Children, after Vandyck, good, £1 5s.

Philip, Earl of Pembroke, and Family, after Vandyck, 26 by 16J, publ.
1740, good, £2 10s.

Jupiter, transformed into a Satyr, in Love with Antiope, after Titian, fine,

large margin, £2 15s.

C. Julius Ceesar, large head crowned with laurel, good, 12s,

The Temptation of St. Anthony, after Teniers, fine, £1 12s.

The Raid on a Village, after Watteau, good, £2 17s. 6d.

L'Accord Parfait, after Watteau, 15 by 12, in line, good, £3 3s.

Henry VIII. granting a Diploma to the College of Surgeout;, alter Holbein
(the original painting is in the Hall of the Barbers' Company, Monkweli
Street, Cripplegate), 18 by 30, publ. 1736, good, £1 15s.

The Card Players, after Teniers, 2iQ> by 15, fair, 12s.

Achilles Educatus, after Rubens, good, £1.

Italian Comedians, after Watteau, 16 by 14, in line, good, £3 3s.

The Family of Cornaro, after Titian, 23 by 154, good, £1.

King Charles I. of England, and Family, after Vandyck, good, £1 Is.

Going Out in the Morning; The Hounds at Fault; Death of the Hare, three
(should be four) line engravings, after Wootton, good, £7 7s.

William, Duke of Cumberland, at Culloden, fair, 14s.

Baron (Jean),

Sometimes called Baronius and occasionally "Tolosano." Born
at Toulouse about 1625. This artist is stated by Strutt to have
" executed his plates entirely with the graver in a servile, dry

manner, very neatly, but exceedingly defective in drawing, expres-

sion, and effect." He seems to have worked at Rome, nearly all

his prints having been published there during the latter half of

the seventeenth century.
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The Cardinal Aquaviva, fine, 12s.

Marc Antonio Raimondi, fair, 6s.

Raffaelle d'Urbino, good, 12s.

Leonardo da Vinci, fine, 18s.

The Stoning of Stephen, after Abbate. fair, 5s.

The Virgin in Adoration, after Guido, good, 10s.

St. Eomualdus and Monks, after Sacchi, good, 7s. 6d.

Judith and Holofernes, after Domenichino, good, with margin, 7s.

Barra (Jan).

This line engraver, otherwise known as Jan Bara, was born at

Antwerp about the year 1570, and is stated by Nagler to have died

in England in 1634. He executed his plates entirely with the

graver and without any etching, and seems to have imitated, with

a modicum of success, the style of the Sadelers.

Henry Lord Gary, Viscount Falkland, Comptroller of His Majesty's

Household, after P. van Somer, good, £1 Is.

Lodowick, Duke of Richmond and Lenox, 1624, 15i by 8, after P. van Somer,
good, 17s. 6d.

Henrietta Maria, Queen of England, seated, fair, 14s.; again^ fine, £1 12s.

The History of Tobit, a series of four plates, after Zapponi, 12s.

Susanna and the Elders, dated 1627, good, 16s.

Barras (Sebastien).

A mezzotinto engraver, born at Aix, in Provence, about

1670. S6bastien Barras cannot, by any stretch of imagina-

tion, be called a great artist; in fact, his drawing is

frequently very defective, and his transition from light to

shadow or vice versd too sudden and marked. The twenty-seven

mezzotintos in the first, or 1709, edition of Recueil d'Estampes

d'apr^s les tableaux qui sont dans le cabinet de Boyer d'Aguilles,"

are, however, distinctly in advance of his other productions,

and much to be preferred to the series of plates afterwards (1744)

engraved by Coelemans for the same work. Mezzotints by Barras

are occasionally met with at from 15s. to 20s. each.

Barri^re (Dominique).
Born at Marseilles, about the year 1620. This artist, who was

chiefly known as a painter, often signed his plates with the cipher

DB." the mark used by Domenico del Barbiere.

The styles of the two are, however, quite difTerent,

and, when once compared, there can be no possi-

bility of a mistake. The works of Barri^re consist

of etchings which, according to Strutt, bear a strong resemblance

to those of Delia Bella. Barriere is said to have died at Rome in

1678.

The Villa Aldobrandini, seven views of the Gardens, <»c. (7), good, with
margins, £2 15s.

Portrait of Jean de la Valette, scarce, and fine, £1 8s.

A View of Frascati, fair, 6s.

Eighty-four views and statues of the Villa Pamphili, fair, £2 10s.

M 2
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The Monument of Plumbini, signed by the engraver, fair, 5s.

A Group of Saints, after Michael Angelo, good, 13s.

Barry (James).

This celebrated painter (born at Cork 174 1, died in London 1806)

himself engraved a number of his large pictures, the best of which
are the series of allegorical subjects painted for the Society of Arts

and now hanging on the walls of their meeting room in the

Adelphi. An account of these pictures was published by Barry in

1783. He says that they were intended to illustrate the great

maxim, or moral truth, that " the obtaining happiness, as well

individual as public, depends on cultivating the human faculties."

The original painting of " The Victors at Olympia " mentioned

below is 42 feet long and nearly 12 feet high.

Lycurgus and the Laws, 19 by 30, good, 10s.

The Victors at Olympia, 19 by 30, good, lOs,

Philoctetes in the Island of Lemnos, 15 by 18^, publ. 1777, 12s. 6d.

William Pitt, Earl of Chatham, good, 8s.

Bartoli (Pietro Santi).

This artist was born at Perugia about the year 1635, died at

Rome in 1700. His plates are chiefly etched and, as Strutt

records, executed in a free, masterly manner. His great

excellency lay in his power of copying bas-reliefs and other works
of the ancients. He drew in a correct style with great originality.

This engraver's prints are marked in two ways, viz., P.S.B.S."

and " Petrus Sanctus Bart," in italics.

Adoration of the Magi, after Annibale Carracci's print after Raffaelle, good
with margin, £1.

Sophonisba before Masinissa, after Romano, good impression, 15s.

The Continence of Scipio, after the same, fair, 63.

The Birth of the Virgin, after Albani, fine, £1 Is.

The Marriage of the Virgin, after Berrettoni, fair, 8s.

Daniel in the Lions' Den, after Cortona, good, 12s.

A set of friezes (I'd), after Raffaelle, 18s.

A set of friezes (15), after the same, £1 5s.

A set of friezes (15), after the same, inscribed " Leonis X.," &c., fine,
£1 12s. 6d.

Four plates of Jupiter, Mars, Diana, and Mercury, fair, 12s.

Bartolommeo.— Breemberg (Bartolomtneo).

Bartolozzi (Francesco).

This celebrated designer and engraver was born at Florence in

172/, and died at Lisbon in 1815. He engraved a large number
of plates, many of which are after his own designs, and others after

those of Cipriani, Angelica Kauffman, Guercino, and other well-

known artists. The list of his prints given by A. W. Tuer in

Bartolozzi and his Works " numbers no fewer than 2,200

examples, including, however, certain specimens which, though
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of great artistic excellence, hardly come within our scope—as, for

example, tickets for concerts and masquerades.

Really good examples of the works of Bartolozzi are in great

request, but it must be borne in mind that many impressions

offered for sale are very inferior, being taken from old and worn-
out plates. This is so with regard to the works of other engravers,

though perhaps not to the same extent. It must also be mentioned

that prints bearing the inscription " Engraved by Bartolotti " or
" Bartoloti " (sic) are spurious and of small value. As an indication

of what such imitations are likely to realise it may be mentioned

that "Dressing for the Masquerade," after Morland, "Children
with Mousetrap " and the companion, both after Hamilton, and
another spurious print, recently sold by auction for 3s., which
was about what they were worth.

Bartolozzi treated subjects of most kinds, chief among which
may be reckoned (a) portraits, (h) the fanciful, (c) the allegorical,

{d) classical, (e) historical, (/) Scriptural, and the popular fancy

centres on these in the order named. Engravings in colours are

the most highly esteemed, then come those in red or bistre, brown,

and black respectively. Plates after Guercino and prints of the

Marlborough gems are, as a rule, unimportant, as also are most of

the engravings executed by this artist, in line.

Some of the original plates engraved by Bartolozzi still exist

and impressions from a number of them were taken some years

ago by Field and Tuer. It will, of course, be understood that

these are merely " reprints "—that is to say, late impressions taken

from the original plates, but not by or under the superintendence

of the engraver. Collectors are of opinion that " reprints " are

not of the same importance as original impressions, and the reason

is that most reprints are necessarily taken from worn plates,

and the exceptions have to give way to the general rule. The
pieces mentioned below are, however, of very good quality and

are referred to here, as they are, with others from the same source,

very often met with, and are sometimes passed off as originals

upon the unwary. They were published, with others, at the prices

quoted, but are now of considerably less value.

Clytie,. after A. Carracci, £1 5s

Spring (after Westall), Summer (after Wheatley), Autumn (after Westall),
Winter (after Wheatley), set of four, each 12s. 6d.

Loves (oval), after Howes, 1?91, 12s. 6d.

Alexander III., King of Scotland Rescued from the Fury of a Stag by the
Intrepidity of Colin Fitzgerald, after Sir Benj. West, 1788, £2 2s.

Lady Smyth and Family, after Sir J. Reynolds, £1 lis. 6d.

St James' Beauty, after Benwell, 1783, 12s. 6d.

St. Giles' Beauty, after Benwell, 1783, 12s. 6d.

Love and Fortune, after Cipriani, 3s. 6d.

Mansion House Ball Ticket, after Cipriani, 1775, 5s.
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Marie Antoinette, after Violet, 1790, 5s.

Paris and (Enone, after Ang. Kauffman, 128. 6d.

Spirit of a Child Arrived in the Presence of the Almighty, after Peters,
1801, £1 lis. 6d.

The following were original impressions in various states, tints,

or colours, and of varying degrees of quality. With regard to

these and many others of less frequent occurrence, reference should

be made to Tuer's " Bartolozzi and his Works," 2 vols., 4to (1881),

Pagan's Examples of Engravings from the Works of Bartolozzi,"

2 vols., folio, n.d. and the Connoisseur Extra Number (No. 3) for

1907, compiled by Mr. J. T. H. Baily :

(a) Portraits. (In alphabetical order.)

Mrs. Abington (" Thalia after Cosway, lOh by 7i, publ. 1783, in brown,
£5 5s.

Dr. Ash, after Sir Joshua Reynolds, in colours, good, £2 5s.

Mrs. Baldwin, after Cosway, whole length, with a tambourine, 11 by 8,

in red, £4 15s.

Johann Sebastian Bach, an etching, 14 by 8, publ. 1791, good, 128.

William Beckford, Lord Mayor of London, whole length in robes, engraved
from his monument in the GTuildhall, good, £1 Is.

The Countess of Bessborough, after Countess Spencer, £3 5s.; in bistre,

£8 IBs. 6d.

The Hon. Anne Bingham, after Reynolds, second state, in bistre, £9 9s.;

again, £15 15s.; the same, in black, £11 lis.; in colours, £63.

Dr. Blair, proof before all letters, £1 5s.

The Rt. Honble. Harriet Viscountess Bulkeley, after Cosway, % by 7|, proof,
in bistre, £9 9s. ; again, print, in red, £3 3s.

The Young Lord Burghersh, after Reynolds, 9 by 7, publ. March 1788, first

state before any letters, £42; again, early impression with the misprint
"Burghersht," in colours, very fine, £141 15s.; again, proof with open
letters, in bistre, £27 6s.

The Marchioness of Bute, after Romney, no states, in bistre, £5 5s.

Charlotte, Queen of George III., in an oval, proof before le-ters, in brown,
£1 18.

Maria Cosway, after R. Cosway, in colours, £4 4s.; proof with etched title,
£10 10s.

Mrs. Crouch, after Romney, proof in bistre, £21; again, £17 17s.

The Earl of Derby's Children ("Love"; "Innocence"), after Cosway,
10 by 8, good, £1 5s.; the same, proof, in red, £3 12s. 6d.

The Duchess of Devonshire, after Lady Diana Beauclerc, in colours, good,
£47 5s.; again, proof, in bistre, £6 li6s. 6d.

The Duchess of Devonshire, after Downman, printed in colours, very fine,

£173; again, proof, in bistre, £6 16s. 6d.

The Duchess of Devonshire, after J. Nixon, proof in black, £2 10s.; in
bistre, £5 5s.

Lady Duncannon, after J. Downman, in colours, £31 10s.; again, in colours,
fine, £47 5s.

Viscountess Duncannon, an etching, after Countess Spencer, 13 by 9, publ.
1787, in colours, good,, £10 10s.; again, in black, £2 5s.

The Right Honble. Lady Jane Dundas, after Hoppner, £4 10s.

Miss Farren, after Sir Thomas Lawrence, 18g by 12i publ. Jan. 1, 1792,

whole length, proof before the title, in bistre, £79 16s.: again, £89 53.;

again, in black, lettered. £15 15s.; again, in bistre, lettered, £42; again,
in colours, £63: again, in colours, £54 12s.; again, proof before letters,

in black, £S2 10s.; in colours, very fine, £500 (Sotheby's, May 10, 1911),

£472 10s. (Christie's, May 30, 1911), £399 (Christie's, June 12, 1911).
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Lady Elizabeth Foster, after Sir josliim Reynolds, half length 8 by 63,

publ 1787 first state, in black, £57 15s.; print, in bistre, £30 9s.; open

letter proof, in colours, fine, £116; print, in colours, good, £39 18s.;

proof, in brown, £47.

George III., from the transparency exhibited at the House of Sir Joseph

Banks on the 10th March, 1789, after Hamilton, 18 by 15, publ. June 4,

1790, good, £1 5s.; in colours, fine, £5.

George III., King of England, whole length, in robes, after Cipriani, in

colours, good, £1 3s.

Lord Grantham and his Brothers, after Sir Joshua Reynolds, £13 2s. 6d.

Miss Gwatkin ("Simplicity"), after Sir Joshua Reynolds, three-quarter

length, sitting, proof in bistre, £15 15s.; again, first state before any
letters, £26 5s.; again, first state, in bistre, £31 10s.

Eleanor Gwynne, after Sir Peter Lely, oval, 6| by 8i in bistre, good, £5 5s.

The Countess of Harrington and her Children, after Sir Joshua Reynolds,

first state, in brown, £52 10s.; the same lettered, in bistre, £17 17s.;

the same, in colours, very fine, £120 15s.; again, in colours, £52 lOs.,

£33 12s.; again, proof in black, £18 18s.; again, proof, in brown, £32.

Angelica Kauffman, after Sir Joshua Reynolds, half length, sitting, an
oval, proof, in red, £5 15s. 6d.; again, print, in black, £1 10s.

Peniston, William and Frederic Lambe (" The Affectionate Brothers "),

after Sir Joshua Reynolds, 13 by 19, lettered in black, £3 10s. ; proof, in

brown, £16; in colours, £25 4s.; again, fine, £110 5s.

Lord Loughborough, after Northcote, proof, with the arms, £4 4s.

Lord Mansfield, after Sir Joshua Reynolds, three-quarter length, sitting,

in robes, good, £4 4s.; proof, £12 10s.

The Archduchess Marie Christine, after Alexander Roslin, in colours, good,
£10 10s.

William Pitt, after Gainsborough Dupont, 175 by 13i, publ. 1790, £1; again,
£1 9s.; in bistre, £4 4s.

Lady Caroline Ponsonby, after Cosway, proof, £3 15s. 6d.

Miss Emily Pott, as " Thais," after Sir Joshua Reynolds, open letter proof,
in brown, good, £26 5s.; the same, in black, proof with one line of
inscription in open letters, £25.

The Princesses Mary, Sophia, and Amelia (daughters of George III.),

playing in a garden, after Copley, publ. 1792, in brown, £7 7s.; again,
in red, £10 10s. ;

again, in colours, fine, £63; again, in black, £3 ISs.

Madame Recamier, after Cosway, in colours, £7 17s. 6d.; again, £12 12s.

Mrs. Siddons, after Downman, by Bartolozzi; Miss Farren, after the same,
by Collyer, both printed in colours, very fin©, £131.

Mrs. Siddons, after Downman, in colours, good, £46 4s.

Lady Smythe and Children, after Sir Joshua Reynolds, in colours, fine,

£157 10s.; very fine, £356; the same, lettered print in bistre, £2)5 5s.;

first state, in black, £40; second state, £14 14s.; lettered, in black,
late impression, £3 15s.

Miss Sneyd (" Serena "), oval, 4 by 3, publ. 17'84, in red, £1 58.

The Countess Spencer, after Sir Joshua Reynolds, lettered, in bistre, £9 9s.;

again, £12 12s.; in colours, fine, £110 5s.

The Ladies Spencer, after Lady Diana Beauclerc, £3 l(5s.

The Honble. Leicester Stanhope, with drum, in a landscape, in colours,
good, £42; the same, proof in black, £15 15s.; open letter proof, £16 5s.

Lord Thurlow, after Sir Joshua Reynolds, proof before letters, £8 10s.

Master Philip Yorke, after Sir Joshua Reynolds, in a landscape, in colours,
good, £36 5s.; the same, proof before letters, £21.

(b) Subjects. (Arranged alphabetically.)

Adelaide, or the Shepherdess of the Alps, after Cipriani, oval, 15 by 12,

publ. 1784, good, £2; the same, in colours, fair,. £2 15s.

Adelaide in the Garden of Bagnieres, oval, 16 Iby 13, publ. 1785, 16s.;
again, proof, in red, £7 7s.; again, proof, in black, £2 15s.; in colours,
£8 8s.

Alcander and Nerina, after Cipriani, an oval, 8 by 6%, publ. 1784, good,
17s, 6d.
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An Apotheosis, after the Rev. M. W. Peters, 25 by 20, in colours, £4 4s.

Apotheosis of Louis XVI., after Hamilton, in colours, good, £2.

Astronomy, after Violet, an oval, publ. 1793, good, 18s.

Bacchanals at Play, after Cipriani, a circle, in red, £1 12s.

A Bacchante, after Cipriani, U by 91, publ. Dec. IS, 1789, in colours, fair,

£3 lOs.; in brown, £l 15s.

Bacchus Teaching the Nymphs ("Bacchus amid Solitary Rocks "), after

Angelica Kauffman, in colours, good, £11 lis.; again, £15 15s.

Bacchus amid Solitary Rocks; Telemachus in Grief for Ulysses (2), after

Angelica Kauffman, in colours, £30 7s.

Bacchus and Ariadne, after Benedetto Luti, in colours, £2 12s. 6d.

Beauty Looking into the Mirror of Prudence, after Cipriani, an oval,

14 by 13, good, £2 5s. ; again, in red, £6 16s. 6d. ; in black, £2 2s.

The Birth of Shakespeare; The Tomb of Shakespeare, after Angelica

Kauffman, two ovals, about 9 by 14, open letter proofs, in red, £12 12s.

Building Card Houses, in colours, fine, £15 ISs.

Cecilia, after Engleheart, 5 by 3, publ. 1783, in red, good, 2s.; again,
open letter proof, in black, £2.

Ceres, Flora Pomona, after Angelica Kauffman, three circular prints, in

black, 7jin., publ. 1787, £5 15s, 6d.; again in red, £9 19s. 6d.; again,
open letter proofs, in red, very fine, £19 19s.

Ceres, Flora, Pomona and Winter (4), after Hamilton, ovals, in colours,
good, £21.

Charity, after Cipriani, an oval, in red, publ. 1779, £1 Is.; proof, in red,

£2 li2s. 6d.

Charlotte and Werther, after Bunbury, in colours, £3 13s. 6d.

Charlotte at Asnieres, after Bunbury, in colours, £3 5s.

Chatham's Illness in the House of Lords, engraving in line, after Copley,
18 by 22, engraver's proof, good, £1 17s. 6d

Cherubim, after the Rev. W. Peters, in colours, £1 16s.

Children at a Fair, after Wheatley, an oval, 8 by 9, proof in red £7 7s.;

again, proof, in brown, £3 5s.

Children Playing at See-Saw, after W. Hamilton, proof before letters;
Playing at Thread the Needle, after the same (2), £4 4s.

Children Playing at Soldiers, after Wheatley, proof in black, £3.

Cleopatra arming Antony, after W. Martin, 19 by 24, publ. 1804, £1.

Comedy; Tragedy, two ovals, after Cipriani, 15 by 12, publ. 1788, in colours,
£5 15s.; again, proofs in brown, £7 7s.

The Comic Muse (Lady Hamilton?), after Cipriani, in black, £2; in brown,
£2 12s. 6d.

Constantia, after J. F. Rigaud, 17 by 20, publ. 1799, 17s. 6d.

Constancy; Attention; Contemplation; Affection (4), ovals, 14 by 12, publ.
March 1, 1809, after Cipriani, in colours, good, £12 12s.

Cordelia, after Angelica Kauffman, an oval, in colours, £3 15s.

Cottagers at the foot of Mount Vesuvius, in colours, good, £2 10s.

Cupid and Psyche, by and after Bartolozzi, in colours, good, £5 5s.; again,
in red, £1 5s.

Cupid disarmed by Venus, by Bartolozzi and C. Knight, after Correggio,
11 by 13J, publ. 1822, good, £1 5s.

Cupidon achete trop cher, after Cipriani, an oval, in red, £1 Is.

Cupid's Instruction, an oval, in colours, good, £4 10s.

Cupids : Cupids with Birds' Nests, after Diana Beauclerk, a pair, in colours,
£5 5s.; Cupids, in colours, on satin, £1 10s.

Cupids at Play, after Cipriani, a circle, in colours, good, £7 7s.; in
red, £1 12s.

Departure of the Sons of Tippoo from the Zenana, after Mather Browne,
18i by 24, publ. Dec. 21, 1793, in colours, fair, £2.

Design; Colouring; Invention; Composition, four ovals after Angelica
Kauffman. lOi by 9, fine, £10 10s.

The Death of Clorinda, after Angelica Kauffman, an oval, tinted, £2; in
colours, £5 5s.

The Dancing Hours, after Cipriani, proof, in red, £5 15s. 6d.
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The Death of Cleopatra, a line engraving, after Cipriani, 7 by 9, in

colours, 12s.

The Death of Lady Jane Grey, after Martin, 16 by 18, in black, good. 15s.;

the same, in red, £1 5s.

The Deserted Village, after Wheatley, in colours, good, £4 14s. 6d.

Diva Magdalena, after Correggio, 13 by 15, publ. 1790, good, 15s.

The Elements, after Cipriani, the set of four circles, 20jin., in colours, £10 IDs.

The Elements, after Albano, set of four circles in colours, fine, £42.

Eurydice, after Angelica Kauffman, oval, 15 by 11, publ. 1790, proof in

brown, £3 15s.

The Exalted Soul, after the Duchess of Montrose, in colours, fair, £2.

The Fagot Binders, after Gainsborough, 2G| by 15i, publ. Oct. 20, 1800,

£1 15s.

The Fair, after Wheatley, an oval, 5J by 6, in colours, good, £5 5s.; in black,

£1 3s.

The Fair Student, after Cipriani, 11 by 8, publ. 1786, proof, good, £3.

The Fond Mother, after Cipriani, an oval, in colours, £2 4s.

Genius and Beauty, after Cipriani, oval, 7 by 8, in red, £1 15s.; again,
£3 10s.

Girl and Kitten, after Sir Joshua Reynolds, 8 by 7, in colours, £10 10s.

;

in black, proof, £3.

Girl Playing a Guitar, after Cipriani, proof before letters, in brown, £2 10s.;

in colours, fair. £4 4s.

The Grecian Daughter, 14 by 10, publ. 1773, in colours, £7 7s.; again, in

red, £1 12s.

The Goldfinch, after Wheatley, a circle, in brown, good, £2 4s.

Griselda, after Angelica Kauffman, 13 by 10, publ. March 25, 1787, an
oval, in brown, £2 15s.; again, in colours, £5 5s.

Griselda returning to her Father; Gualtherus and Griselda, both after
Rigaud, ovals, 12| by 9, publ. Dec. 1, 1784, open letter proofs in black,
£5 15s. 6d.

Hebe, after Cipriani, in black, good, £1 in colours, £3 3s.

Henry and Emma, after Opie, 17§ by 14, publ. 1790, in colours, £7 7s.

Hercules and Omphale, in colours, £3 3s.

How Smooth, Brother? in colours, fine, £15 15s.

Illustrations to the Vicar of Wakefield, after Ramberg, two circles, 13in.,

in bistre, good, £6 16s. 6d.

Imogen's Chamber, after W. Martin, 10 by 13, publ. 1786, in colours,
£1 17s. 6d.

Infant Bacchanals, after Cipriani, in colours, good, £7 17s. 6d.

Innocence taught by Love and Friendship, after Cipriani, oval, in red, £3 3s.

Jane of Flanders and the Inhabitants of Rheimes, with the companion
subject, both after Rigaud, proofs in colours, good, £10 10s.

Jemmy's Farewell; Jemmy's Return, both after Benwell, circles, publ.
April 3, 1786, reprinted in 1795, original proofs in red, £11 lis.; original
prints in black, £2 10s.

The Judgment of Paris, 5J by 6^, publ. 1790, after Angelica Kauffman, in
colours, good, £15 15s.; again^ proof in black, £3 10s.; again, print in
black, 17s.

Lady Ann Bothwell's Lament, after Bunbury, 15^ by 14, publ. 1784, in colours,
good, £8 8s.; proof in red, £5 15s. 6d.

Lady Jane Grey being offered the Crown of England, after Cipriani, in red,
£1 5 s.

Lavinia, after Gainsborough, 20 by 14, publ. 1790, good, £2 15s.

Leda, after Pellegrini, in stipple, proof before letters, good, £14 14s.

Lesbia, after Sir Joshua Reynolds, in red, £10 10s.

Like a Worm it fades her Damask Cheek, after Bunbury, in red, £1 5s.

Lodona, after Maria Cosway, 17 by 20, publ. 1792, good, £1 7s. 6d.

Louisa Hammond, after Angelica Kauffman, large oval, 25 by 12, publ. 1781,
in red, good, £7 7s.

Love and Fortune, after Cipriani, 3 by 2J, in colours, good, £5.

Love and Honour, after Bunbury, a circle, in colours, good, £10 10s.
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Love Chreesed; Love Rejected, both after Cipriani, ovals, 3| by 4|, in
colours, good, £8 18s, 6d.

Lucy of Leinster; Margaret's Tomb, both after Bunbury, in black, good,
£2 2s.

Margaret's Tomb, after Bunbury, good, £1 5s.

Maternal Love, after Cipriani, 9 by 6|, good, £1; in colours, good, £3 15s.

Mary, Queen of Scots, Departure of to France, and Flight into England, both
after Cipriani, in colours, £1 15s.

The Mirror of Love, after Cipriani, an oval, 6 by 7, in red, good, 25s.; in
brown, 14s.

The Months, ten engraved by Bartolozzi and two by Gardner, after
Hamilton, 1789. ovals, 13 by 11, in colours, fine, £252 12s.; again, mostly
proofs in black, good, £73; in colours, fair, £52 10s.

The Months, March, May, June, July and September (5), after Hamilton^
in colours, fair, £26 19s.

The Months, December, after Hamilton, open letter proof, in colours, £22 Is.

The Months, December, January (2), after Hamilton, in colours, £21. (The
series of " The Months " by Hamilton was also engraved by Zeechin,
Zaffonato, Masetti, and others, and published in a wrapper by
A. Suntach in 1806. This series is unimportant).

The Months, by Bartolozzi, after Zocchi, 13 by Vli, the series of twelve
prints in black, £2 12s.

Mother rescuing her Children from a Burning Building, after Cipriani, an
oval, in red, £1 3s.

The Mouse's Petition, 17 by 20, publ. 1791, after Bunbury, in colours, £3;
again, in black. 12s.; in brown, 17s. 6d.

The Murder of Rizzio, after Jacopo Guarana, in colours, £2 IDs.

Music; History, both after Cipriani, 8 by 7, publ. 1782, ovals, good,
£1 5s.; the same, in brown, £2 5s.

Music; Poetry, both after Cipriani, 8 by 7, publ. 1782, ovals, in colours, but
cut, £2 2s.

A Nai'ad, after Cipriani, an oval, in colours, £2 5s.

Nest of Cupids, A, printed in colours, but cut, £3 5s.

Nymph at her Toilet, after Cipriani, in colours, £4 4s.

Nymphs Bathing; Nymphs after Bathing, ovals, after Cipriani, 8 by 6, publ.
1783, open letter proofs in red, £4 14s. 6d.

Nymphs Bathing, oval, after Angelica Kauffman, 8 by 6, publ. 1783, proof
in bistre, £10 10s.; print in red, £2 5s.

Old Robin Gray, after H. Bunbury. 16J by 14J, a circle, publ. 1783, good,
17s. 6d.; again, proof in brown, £3 3s.

The Orange Girl, an oval, 81 by 6J, in brown, good, £3 5s.; in black, £1 10s.

Palaemon and Arcite; The Death of Arcite, both after Hamilton, in colours,
£17 17s.

Paris and Gilnone, after Angelica Kauffman, an oval, 11 by 5|, publ. May,
31, 1781, two lines of verse from Ovid below, proof in red, £2 5s.

Prospero disarming Ferdinand, after Bunbury, in colours, £3 3s.

Prudence and Beauty, after Cipriani, oval, in red, £1 15s.

Psammetichus and Rhodope^ after Angelica Kauffman, in colours, £3 15s.

Psyche going to Bathe, after Cipriani, in red, £3 3s.; open letter proof
in brown, £2 10s.

The Reapers, after West, large oval, in black, good, £1 8s.

The Return from Shooting, Portraits of the Duke of Newcastle and Colonel
Litchfield by Bartolozzi; landscape by S. Aiken, after Wheatley, fair,

£3 3s.; the same in colours, £17 17s.; again, in colours, fine, £31 10s.

Rhodope in love with Msop, after Angelica Kauffman, in colours, £4 4s.

Rinaldo and Armida, after Angelica Kauffman, in colours, £6 6s.; the same,
tinted, £2 2s.

A Sacrifice to Cupid, 9 by lOi, publ. 1798, after Cipriani, in colours, good,
£8 8s.

Sailor's Departure; Sailor's Return, both after Benwell, circles, in colours,
fair, £3 17s. 6d.; again, £10 10s.

A St. James's Beauty, after Benwell, in colours, £15 15s.; £7 17s. 6d.; again,

very fine, with untrimmed margins, £70 17s.; the same, in bistre, £13 13s.;

in brown, £4 10s.
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A St. Giles's Beauty, after Benwell, in colours, £15 15s. ; £7 7s. ; again,
very fine, with untrimmed margins. £70 17s.; the same, in bistre,
£13 13s.

The Seasons, Summer; Winter, after F. Wheatley (2), in colours, very fine,

with untrimmed margins, £183 15s. (Spring and Autumn, after Westall,
complete the series). The full set, proofs in black, £25 4s.; in colours,
£157 10s.

The Seasons, after Cipriani, allegorical female figures, ovals, 6 by 3^, publ.
1783, the set of four, £3 10s.; the same, in red, £5 15s. 6d.

The Song, after Bunbury, in colours, £10 lOs.; again, proof before letters,

in red, £6 6s.

Spirit of a Child arrived in the Presence of the Almighty, after Peters,

22i by 15, publ. by Dickinson, May 21, 1787; republished by Boydell,
July 1, 1801, in colours (first date), good, £4 14s. 6d.

Spring and Autumn, after Westall, both proofs before letters, in brown,
£10 10s.

Summer and Winter, after F. Wheatley, both proofs before letters, in
brown, £16.

Telemachus and Mentor and the companion subject, both after Angelica
Kauffman. in colours, fine, £50 8s.

Lord Thomas and Fair Annette, after Bunbury, an oval, printed in colours
£5 15s. 6d.

Transparency, exhibited at the house of Sir Joseph Banks in 1789, in colours,
fine, £5; in black, £1 5s.

Triumph of Beauty and Love, after Cipriani, in colours, good, £8 8s.

A Venetian Lady, after Rosalba, oval, etched letter proof in red, 10s. 6d.

The Triumph of Virtue, after Peters, 26 by 20, publ. 1795, in colours, £4 4s.

Venus and Adonis, after Cosway, oval, 8 by 6, publ. Aug. 21, 1778, in red,

£1 lis. 6d.; £3 10s.

Venus attired by the Graces, after Angelica Kauffman, an oval, in red,
£8 8s.; the same in bistre, £6 6s.; the same in red, fine, £23.

Venus Bathing, after Cipriani, an oval, in colours, £9 5s.

Venus Kneeling, with flowing hair, after Minasi, in colours, good, £4 14s. 6d,

Venus Sleeping, after Annibale Carracci, oval, 10 by 14, publ. 1785, good,
£1 7s. 6d.

Venus presenting the Cestus to Juno, after Cipriani, oval, 8 by 9, in red,
£3 13s. 6d.

Virgil writing his Epitaph, " Mantua gave me Birth, Calabria saw me Die.
My ashes rest at Naples. I sung of Shepherds, Fields and Heroes,"
after Angelica Kauffman, proof in black, £1 15s.

Winter, after Angelica Kauffman, oval, 15 by 12, publ. 1782, in red, good,
£3 13s. 6d.

Wisdom, after Cipriani, oval, lU by 10, publ. Feb. 25, 1796, in colours,
£4 14s. 6d.

Wisdom, after Angelica Kauffman, oval, 14 by lOi, publ. 1783, proof in
black, £2 5s.

The Woodman, after Barker 16 by 22, publ. June 1, 1792, in colours,
£6 16s. 6d.

Youth, after Cosway, in colours, fair, £1,

Bartsch (Adam).
A German engraver, born at Vienna in 1757. Bartsch was the

keeper of the imperial collection of prints in that city, and the

author of the well-known work " Le Peintre Graveur," which
forms the basis of the works of Passavant, Robert-Dumesnil, and
Weigel. Bartsch reproduced a number of original etchings by dif-

ferent masters who are represented in the Biblioth^que Imperiale

at Vienna, and a catalogue of these renderings was published there

in 1794, folio. In addition to the "Peintre Graveur, " he compiled a

catalogue raisonn6 of the etchings of Guido Reni, and of his
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followers Cantarini, S^rani, and LoH, and also a catalogue of the

works of Lucas van Leyden, besides other treatises of a similar

character. His prints are numerous—about 500 in number—but

they are not of exceptional interest or value at the present time.

The Works of Adam Bartsch in upwards of 130 pieces, amongst which
were many proofs and variations, presumed to have been purchased
by the then late proprietor, at Vienna, from the artist himself (130),

£9 (old sale).

Portrait of himself, proof, good, 16s.

Johann Christian Brand, painter, fair, fis.

Michael Wolgemut, painter, good, 10s.

Madam Tscida, good, 12s.

The Marriage of Alexander and Roxana, after Parmigiano, good, 14s.

A Grirl Reading by Candle-light, after Guido, fine, £1 Is.

Bary (Hendrik).

A Dutch line engraver, born at Gouda about the year 1600. The
date of his death is unknown, but he was working at Amsterdam
in 1659. Plates by this artist, who was clearly under the influence

of Vandyck, are sometimes found marked " H. Bary," and some-

times, and more frequently, H.B.," while his style closely

resembles that of Cornells Visscher. This is especially noticeable

in the case of his portraits, which, though for the most part finely

and neatly finished, cannot compare with the prints of Visscher

in point of talent. Bary's Summer and Autumn," represented

by two children, is, however, an exceptionally fine piece of work.

Jacobus Batiliere, three-quarter length, fair, 5s.

Jerome van Bererningki, oval bust, fine, 18s.

Admiral Vlugh, half length, fine, 10s.

Cornelius Ketel, four lines in Dutch, good, 10s.

La Duchesse de la Valliere. half length, good, £1 5s.

A. Geesteranus, after Westerbaen, good, 7s. 6d.

Admiral van Tromp, after F. Bol, good, 8s.

Admiral Ruyter, after the same, fine, with full margin, IBs.

Hugo Grotius, after Mireveldt, good, 7s. '6d.

Summer and Autumn, personified by two children, a small upright plate,
after Vandyck. the engraver's most successful production, 12s.; again,
fine, £1 Is.

A Peasant Family, after Aertsen, good, 8s.

An Allegorical Figure of Neptune, after his own design, fair, 6s.

Bas (Jacques Philippe \e).—See Le Bas.

Basan (Pierre Francois).

Born at Paris in 1723 ; died in 1797. This engraver is chiefly

noted as one of the authors of the " Dictionnaire des Graveurs,"
first published in 1767, which became the foundation of

now better-known books of reference of the same kind. Arf
His Collection de 120 Estampes gravies d'apr^s les -£J
Tableaux et Dessins qui Composoient le Cabinet de

M. Poullain," Paris, 1781, 4to, and the Choiseul Cabinet of the

some date, are both fine works of art. The artist's single prints
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comprise a portrait of the Cardinal Prince de Rohan ;
" The Card-

players," after Teniers ; "The Incantation," after the same;
" Bacchus and Ariadne," after Jordaens ; and others of less merit.

La Duchesse de Mazarin and le Comte de Colbert, after Netscher, entitled
" La Credulite Nuisible," good, 15s. -

Carle Vanloo, the painter, after Vanloo. good, 16s.

Mdlle. Vanloo, an infant, after Vanloo, good, 12s, 6d.

The Incantation, after Teniers, good, 14s.

Ecce Homo, after Caravaggio, fair, 6s.

Basire (James).

Born in London on 6th October, 1730; died there in 1802.

Though there were several members of this family who practised

the art of engraving, the only one we need to mention here is James
Basire, the master of William Blake, engraver to the Society of

Antiquaries, and an artist of great ability. Some of his plates

are excellent, particularly that representing " The Field of the

Cloth of Gold," after the picture at Hampton Court. Basire lived

for many years in Great Queen Street, Lincoln's Inn Fields. It

was there that Blake first came to him, and there also he died.

Sir James Burrow, whole length, fair, 7s. 6d.

The Embarkation of Henry VIII. at Dover; good, with margin, 15s.

Le Champ de Drap d'Or, fine, with large margin, £1 8s.

View of the Ancient Royal Palace, called Placentia, fair, 6s.

The Encampment of the English Forces near Portsmouth on July 19,

1545, 15s.

View of Richmond Palace, fair, 5s.

Arabella Stuart, good, with margin, 15s.

Lord Mansfield, setat 28, fine, with large margin, 15s.

The Honble. Lady Stanhope, after B. Wilson, 1772, good, 7s. 6d,

The Empress Josephine, after J. B. Basire, 1809, good, 8s.

Sigismunda, etched by Basire under the direction of Hogarth, good, 5s. 6d.
The Bayeux Tapestry, eighteen coloured prints on nine plates, publ. Dec. 1,

1822, by the Society of Antiquaries.
The Coronation Procession of Edward VI. from the Tower to Westminster,

after S. H. Grimm (original painting destroyed in the fire at Cowdray
Hall), 25 by 50, good, £2 5s.

The Farmer's Return, after Hogarth, good,, 7s. 5d.

Bate (J.).—See Buck (Adam).

Baudet (Etienne).

A French engraver, who was born at Vineuil about 1636; died
at Paris in 171 1. This artist's prints are, in general, exceedingly
neat

; but their effect is cold and silvery, and the extremities of the
figures are heavy and not well defined. When he called in the
assistance of the point his work was bolder, and somewhat
resembled that of J. B. de Poilly. See Strutt's Dictionary of
Engravers," p. 69.

Set of large landscapes, after Albano, proofs before letters, with full
margins (4), £2 5s.

The Elements, after Albano, old impressions (4), 18s.

Louise, Duchess of Portsmouth, after Gascar, fine, £3 12s. 6d.
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The Martyrdom of Stephen, after Annibale Carracci, 1677. good, 6s.

Moses Striking the Rock, after Nicholas Poussin, good, 7s. 6d.

The Tribute Money, after Valentino, fair, 5s.

Of these plates, Moses Striking the Rock " is engraved in the

style of J. B. de Poilly, the others being in that of Cornelius

Bloemaert.

Baudouin (Simon Rene).

This amateur engraver, who was Colonel of the Regiment of

" Les Gardes Fran^aises," was born at Grenoble in 1723, and is

supposed to have died at Paris some sixty years later. He etched

from his own composition sixty-three plates representing French

cavalry exercises, several battle scenes after Parocel, and a number
of small-sized landscapes.

Le Due de Biron, Marshal of Franc©, half length, 1761, first state with
the title of "Colonel," £1 5s.; the same, later but scarcer state with
the title of " Brigadier," £2 15s.

Bauduins (Anton Frans).

Born at Brussels in 1644 ; died at Paris in 1700. The artist's

best plates are landscapes, after the designs of Vandermeulen,

under whom he studied. They have, in general, a good effect,

produced by a bold, free style, not unlike that afterwards adopted

by Chatelain. Their value is small as a rule.

Baur (Jotiann Wilhelm).
Born at Strasburg in 1600, or, according to Strutt, in 1610; died

at Vienna in 1640. This artist engraved a large number of plates

from his own designs, the total number of his produc-

tions probably exceeding 500. The engravings for the
" Metamorphoses " of Ovid, published at Vienna in

164 1, are generally preferred to his other works. They
are complete in 150 pieces, slightly etched and retouched with the

graver, the figures for the most part small and of inferior design,

the backgrounds dark and heavy, but the perspective finely pre-

served and the general designs good.

A number of etchings (21>, 14s.

A set of subjects of battles (15), 16s.

A number of small theatrical representations, habits of various nations,
&c. (22), 17s. 6d.

A set of illustrations to the " Metamorphoses " of Ovid, before any
inscriptions, fine (150), £3 3s.

Bause (Johann Friedrich).

Born at Halle, in Saxony, in 1738; died at Weimar in 1814. A
self-taught artist of considerable repute, who worked entirely in

line. His plates are numerous, and seem to be modelled upon the

style of J. G. Wille. Nagler gives a long list of prints by this

engraver. See the Kiinstler-Lexicon, " vol. i., p. 330, but
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though some of them, especially the portraits, command fair prices

at times (as will be seen from the short list given below), the vast

majority are of Uttle interest. Hs plates are sometimes found

marked " B.sc," and sometimes B.f."

Sir Francis More, in an illustrated oval, fine, 18s.

Frederick II., King of Prussia, oval bust, good, 8s.

La Petite Eusee (called " The Laughing Girl "), after Reynolds, proof
before letters, £1 Is.

Peter the Great, oval bust, in armour, fine, 14s

Artemisia, after Guido Reni, fair, 6s.

Magdalena, after Battoni, 1780, good, 7s. 6d.

Venus and Cupid, after Cignani, good, 8s.

Baxter (George).

This artist was celebrated for a novel method of printing in oil

colours which he invented and patented about the year 1835. His
process, though involved in considerable obscurity, was in effect a

species of chiaroscuro work, with this difference—that the first

block or plate was fully engraved, the subsequent plates or blocks

being used for the purpose of introducing the various colours

necessary to build up the picture on which he was engaged. His
process approximated, consequently, to that of Kirkall, Knapton,
and Pond, who also used a foundation plate and proceeded to

impose upon the impression obtained from it the details and
colouring they required. Baxter's work is fine and for the most
part full of minute detail, while his designs are excellent and
colouring brilliant. Notwithstanding these favourable conditions

it is only comparatively recently that much interest has been taken

in his productions. A society for the collection and study of his

works was formed in 1895, and at the close of the year an exhi-

bition was held at Birmingham under its auspices. Baxter's prints

number about 400, though if minute variations resulting from the

irregular or partial manipulation of the successive blocks necessary

to form a perfect picture are taken into account, they cannot fall

short of several thousands. His works have been catalogued and
his process explained, as far as it is possible to do so, by Mr. C. T.

Courtney Lewis in " George Baxter : His Life and Work," 1908,

and in a supplementary volume, published in 191 1, entitled--

" The Picture Printer of the Nineteenth Century, George Baxter."

Both these works are extensively illustrated, and contain a full

description of each print catalogued, with its estimated market
value. They are the authorities upon the subject to which they

relate and cannot be dispensed with. In connection with the

question of value, it is necessary to explain that the importance

of Baxter's prints depends to perhaps a greater extent than is

generally the case upon quality, some examples even of the same
print being much better than others, not only in general appear-
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ance but in technical detail. Each print must therefore be studied

from a comparative standpoint, and its value estimated accordingly.

It may be mentioned that between the years 1849 and 1854 Baxter
granted a number of licences to use his process, and that the firms,

known as "licensees," who produced prints in much the same
style include Le Blond and Co., Bradshaw and Blacklock, Dickes,

and Kronheim, the best known of these being Le Blond and Co.

This firm produced a large number of prints which have lately

come into prominence. Some of them bear their name
only, but others have also the name of " L. A. Elliott and Co.,

Boston, U.S.," who were presumably customers of Le Blond.

Prints bearing the names of Le Blond and also of Elliott are as

genuine as those with the name of Le Blond alone. Care must
be taken that any print offered for sale as a genuine Baxter is not

in reality a Le Blond print with the name cut off, for this firm

copied many of Baxter's designs. George Baxter was born at

Lewes on July 31st, 1804, ^^^^ Sydenham in January, 1867.

The following sums were nearly all obtained for prints by Baxter

and his licensees at auction sales held at Sotheby's during the year

191 1, but they should be read in conjunction with the prices quoted

in the books by Mr. Courtney Lewis to which reference has been

made.

Prints by Baxter.

Til© Coronation of Queen Victoria, the large, rare plate, in sepia,

211 by 17i £9; again, £14 14s. (Feb. 8, 1909).

The Landing of the Rev. J. Waterhouse, fine, £2 4s.

Winter; and Wreck of the Reliance (2), £2 2s.

The Day before Marriage; and The Lovers' Letterbox (2), £2 6s.

Lake of Lucerne; and Fruit Girl of the Alps (2), £2.

Hollyhocks; and The Gardener's Shed (2), £1 as.

The Gardener's Shed, another copy, 16s.

The Titlepage and other Illustrations to the "Cabinet of Painting" (5),

£2 123.

Lugano; Verona, and others from the same series (6), £2 14s.

News from Home; and News from Australia, a pair (2), £1 10s.

Another pair of the same (2), £1 Is.

Small Fruit Pieces, a pair, scarce (2), 17s.

Another pair of the same (2), 18s.

The Oornfield; and Landing of Queen Victoria in Ireland, both very
scarce (2), 18s.

Copper your Honour; Me Warm Now; and First Lessons (3), £2 5s.

It's Nice; It's Nasty; Stolen Pleasures; and Wrong Change (4), £1 8s.

Returning from Prayer; Summertime; The Sweep at Baxter's Door; and
another (4), £2 5s.

Siege of Sebastopol, very rare; Portrait of Rev. J. Williams (2), £1 13s.

The Lovers' Seat; and The Dripping Well at Hastings, a pair; Bolton
Abbey, rare; and three other small Landscapes (6), £1 19s.

Ben Nevis; ten small Views on one sheet; Folkestone; Brighton Chain
Pier, rare; and So Tired (5), £1.

Come, Pretty Robin; Christmas Time; and two others (4), £1 5s.

The Mountain Stream; and The Crucifixion, in sepia (2), 16s.
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St. Bernard Dogs, the very large subject (17^ by 24), fine, £2 12s.

The Parting Look, the very large subject, first state with the man with
a box, v^ry rare, £3 5s.

The same, second state, the man removed, £1 16s.

The Mountain Stream; and Search for Sir John Franklin (2), 17s.

The Great Exhibition, exterior and interior views, a pair (2), 16s.

The Landing and Massacre of the Rev. Mr. Williams, a pair (2), £1 2s.

Brougham Castle; The Grrisette; and two others (4), 19s.

Portrait of the Duke of Wellington, two copies, one with autograph
underneath; Napoleon; and Napoleon III. (4), £3 3s.

Princess Royal; Empress Eugenie; John Wesley, in sepia; and
another (4), ISs,

Charge of British Troops; and Review of the British Fleet, both rare (2)

£2 2s.

Portraits of Queen Victoria and Prinee Albert, a pair (2), £1 Is.

Birth of Christ; The Ninth Hour; and The Saviour Blessing Bread (3), 12s

The Deseent from the CrosiS; The Aisoension; and Christ Blessing
Bread (3), £1.

The Crucifixion, sepia; Madonna and Child; Birth of the Saviour; and
The Last Supper (4), Ws.

Summertime; Girl about to Bathe; Boy throwing at Ducks; and
Returning from Prayer (4), £1 16s.

Gems of the Great Exhibition, Noa. 1, 3, and 5 (3), £2.

Truth Distributing the Seriptures; Italian View; and The Belle of ths
Village (3), 13s.

The Bride; Windsor Castle; The Lovers' Tiff; and another (4), 18s.

The Prodigal Son; Christ and the Woman of Samaria; Incredulity of
St. Thomas; and The Three' Marys (4), 16s.

Christ's Charge to Peter; and Death of Ananias, two copies, from the
Raffaelle Cartoons (3), 76.

So Tired; Sleeping Cat; See Saw; and two others (5), 10s.

Osborne House; Balmoral; amd Chepstow Castle (3), 19s.

Isola Bella; and three other .small Views in Italy, &c. ; and The Four
Seasons, represented by insects and birds, in one frame (5), £1 3s.

Incidents in the Ascent of Mont Blanc (5), lis.

Elymas Smitten Blind; Mr, Medhurst; The Soldier's Departure; and The
Gleaners (4), 13s.

Ten very small subjects for needlebox labels, on one sheet; Chalees
Satoon; Mr. Medhurst, two copies; and Elymas Smitten Blind (5), 13s.

Paul and Virginia; three .small Landscapes; and another (5), 16s.

Jenny Lind as The Daughter of the Regiment; Red Riding Hood; Portrait
of Queen Victoria; and another (4), 19s.

The Six Malagasy Christians, rare; Portraits of Queen Victoria and Prince
Consort, a pair; and another (4), 13s.

The Landing of Queen Victoria in Ireland; and The Crystal Palace
No. 1 (2), lis.

The Third Day He Rose Again, two copies (2), 12s.

Jenny Lind; Tintern Abbey; Bala Lake (3), £1 10s.

By Le Blond and Co. and other Licensees.

The Pedlar; Snowballing (2), both in colours, £2 4s.

The Pedlar; The Mill Streami; and Please Remember the Grotto (3), 17s.

Snowballing; Moonlight; The Showman; and Waiting at the Ferry (4), 19s.

Sunday Morning; and The Wedding Day, a pair (2), 9s.

Blackberry Gatherers; The Image Boy, rare; and Dancing Dogs,
rare (3), 19s.

The Village Spring; and The Birds' Nest, a pair (2), 16s.

The Gleaners; Learning to Ride; The Soldier's Return, rare; and The
Burning Glass, rare (4), 16s.

May Day, very rare; and The Young Angler (2), £1 4s.

Good News; Grandfather's Snuff Box; and The Leisure Hour, all

rare (3), 15s.

N
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The Pet Rabbits; The Fisherman's Hut; and The Cherry Seller, all
rare (3), 14s.

Grandfather's Pipe, rare; and The Sailor's Departure (2), 14s. N
The Swing; and The Fifth of November, both extremely ra-re (2), £1 16s.

Eight Ovals by Le Blond and Co., in colours, on original stamped
mounts, £3 7s. 6d.

Bazin (Nicolas).

Born at Troyes in Champagne in 1636; the date of his death

is unknown. This artist, who worked almost entirely in line, was
a pupil of Claude Mellan, though he never arrived at any great

proficiency in the art of engraving. His best print is perhaps

that of " Saint Marguerite," after Raffaelle, a small upright plate

of little value.

Madame Guyon, a visionary, good, 10s. 6<i.

Father Anthony Verjus, a Jesuit, proof, £1 Is.

Louis XIV., on Horseback, 1682, good, £1 5s.

Louis, Bauphin de France, on Horseback, 1682, good, £1 5s.

Nicholas L'Archer, Abbe de Citeaux, after D© Oany, 1693, good, las.

St. Francis Xavier, fair, 7s.

St. Ignatius de Loyola, good 12s.

Sainte Isabelle de France, after Champagne, fair, 6s.

Mdme. la Dauphine, on Horseback, 1682. good, £1 10s.

Philippe, Due d'Orleans, on Horseback, 1682, good, £1 5s.

Elizabeth, Duchease d'Orleans, on Horseback, 1682, good, £1 10s.

Maria There&e d'Autriche, on Horseback, 1682, good, £1 10s.

Beard (Tliomas).

Born in Ireland about 1680; living in 1728. A mezzotinto

engraver, chiefly of portraits. He does not appear to have scraped

many plates, and Smith, in his work on " British Mezzotinto

Portraits " (part i., p. 17), mentions no more than seven. The
prints of this engraver may be regarded as interesting examples

of the art of mezzotinting in its earlier form, rather than as

possessing any great merit or being particularly valuable.

John Sterne, Bishop of Clogher, good, £1.

The Archbishop of Armagh, after Ashton, 1728, proof before letters, £2 2s.

The Countess of Clarendon, after Kneller, fine, with margin, £1 5is.

William Conolly, good, 12s,

Thomas Wyndham, good, 12s.; again, proof, names and inscription etched
in, £1 5is.

Beatrici (Nicolo),

Sometimes called Beatricetto, or Beatrizet. Born in Lorraine

about 1500 ; died at Rome some sixty years later, though

the actual date is uncertain. This artist

executed a large number of plates,

which are marked either " N.B.,"

'"N.B.L.," or "N.B.F." in Roman
letters. A list of his works, 108 in number, is given by Bartsch,

vol. XV., p. 240, and in Passavant's work, vol. vi., p. 117.

Henri II. of France (B. 3), oval bust, after Lnca Penni, fine proof, £7 10s.

Hippolyta, daughter of Ferdinand de Gonzaga, large oval bust, good, £2 2s.

^4
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St. Peter Walking on the Sea, after Giotto, fair, 10s.

Christ and the Samaritan at the Well, fine, 15s.

The Last Supper, after Marc Antonio, after Raffaelle, fair, 12s.

The Execution of Eighteen Carthueianis, fair, 10s.

Equestrian Statue of Marcus Aurelius, good, 166.

Joseph Eelating his Dream, after Eiaffaelle, 10s.

The Virgin at the Foot of the Cross, after Michael Angelo, fine, with
margin, ISs.

The Fall of Phaeton, after Michael Angelo, fine, £1; the same, first state

before the address of Lofii, very fine, £2 5s.

The Combat of the Amazons, on two sheets, very fine, with large

margins, £1 10s.

Battle betweenr the Romans and Dacians (B. 94), good, £2.

The Annunciation, first address; with the name of Michael Angelo, good, 10s.

Death of Meleager; Sacrifice of Iphigenia, before the address (2), both
good, £1 Is.

Christ Raising the Daughter of Jairus, fine, with margin, 18s.

The Temple of Fortune, after Raffaelle, good, 12s.

Melchior Michel, Venetian General, bust, good, £1.

jean Valverda Dissecting the Body of a Woman, 15&6, proof, 12&.

Beatricius.—6"^^ Master of the Die.

Beatrizet.— Beatrici (Nicolo).

Beauvarlet (Jacques Pirmin).

Born at Abbeville in 173 1 ; died at Paris in 1798. The style

adopted by this excellent engraver varied at different periods of his

life. When first practising he worked with a bold and free grip,

but afterwards his style grew neater, and his productions appear

more highly finished. His earlier prints are, however, esteemed

the most. Specimens of Beauvarlet 's work always sell well, and
some, as will be seen, are of very considerable value. See Portalis

and B^raldi's " Les Graveurs du Dix-Huiti^me Siecle."

J. B. Poquelin de Moli^re, after Sebastien Bourdon, half length, ^seated at
hie secretaire, fine proof, before the border was added, very rare in
this state, £56 15s.; the same, with the border, but before the address
of Mailly or the Dedication, £10 10s.; the same, with Mailly's address
and with the Dedication, £8 10s.; the same, with Mailly's address, but
with the Dedication replaced by two lines of verse, £7 15s.

Ferdinand Prince of Brunswick, a medallion, in a circle, good, 5s.

Mdme. Du Barry, after Drouais, in an oval, fine proof before all letters,
£18 18s.; again, £21.

President Le Berthon, of the first Parliament of Bordeaux, good, £1 5s.;

the same, fine proof, £5 5s.

Edmunde Bouchardon, the Sculptor, after Drouais, 1775, good, 15s.; the
same, fine proof before letters, £4 4s.

Le Bourgmestre, after Ostade, 12 by 15, good, 16s.

La Lecture Espagnole; La Conversation Espagnole, both after Carlo
Vanloo, 21 by 16, good, £1 5s.

Aci® and Galatea, after Giordano, 15J by 21^, good, £1 Is.

Acteon Metamorphose en Cerf, 11 by 12^ good, £1.
La Confidence, after Vanloo, 19 by 14, good, £2 56.

La Cureuse, after Greuze, an early engraving, 17^ by 13, good, £2 5s.

La Maman, after Greuze, an early engraving, 17i by 13, good, £2 5s.

Conversation Espagnole, after Vanloo, 22 by 16, good, £1 15s. *

Le Rendez-vous Agreable, after Pv/aoux, 19 by 14i, in line, good, £5 5s.

L'Amour enchaine par les Graces, after Boucher, good, £3 15s.

Les Couseuses, after Guido, proof before letters, fine, £3; again, first state
before all letters, £3 3s.

N 2
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La Sultane, after Vanloo, 19 by 14, good, £2 53.

The History of Esther, after De Troy, proofs before letters, 17 by 23 (7)
£2 10s.

Venus and Adonis, after Alessandro Turchi, good, with margin, 15s.

Beccafumi (Domenico).

This artist, sometimes called II Mecarino, but whose real name
was Domenico di Pace, was born at Siena in i486 ; died at Genoa
in 1 55 1. Mecarino is celebrated as a painter and for his execution

in mosaics of the pavement of the cathedral at Siena : a piece of

work afterwards engraved by Andrea Andreani. As an engraver

he worked excellently, both on wood and metal. His plates are

usually found marked with his initial, and sometimes " Micarino

fe. " Passavant describes four etchings and nineteen woodcuts

attributed to this master.

Like many other artists who afterwards became famous,

Beccafumi contended against great difificulties. Obscurity and
poverty were his only sponsors, but so well did his natural talent

turn the tables on these disadvantages—if such indeed they were

under the circumstances—that he rose from being a sheepboy, and
eventually took his place among the most famous artists of his

own or any other age. Prints by Beccafumi are not often met
with, and invariably command a substantial price when they do

occur for sale.

A study of two naked figures, proof before the name, good, £1 17®. €d.

St. Philip and St. Peter, whole-length figures (2), good, £2 2s.

The Death of Abel, fine and rare, £1 12s.

The Vintagers, very fine and rare, £2 2s.

Procession of marine monsters, first state before the baekground,
rare, £3 3s.

St. Andrew (chiaroscuro), fine, £2 10s.

St. Peter (chiaroscuro), good, £2 2s.

St. Philip, with a book and cross (chiaroscuro), fine, with good
margin. £2 ISis.

Beckett (Isaac).

An engraver in mezzotint born in Kent, 1653 ;
living in 1719.

This artist, who was a pupil of Lutterel, is entitled to be considered

as one of the first native Englishmen who extensively practised,

and in a measure founded the school of mezzotinto engraving.

Beckett executed several Scriptural and allegorical subjects as well

as a few landscapes, but by far the greater number of his plates

are portraits, of which Chaloner-Smith in his " British Mezzotint

Portraits " describes 107.

Hadrian Beverland, after Dubois, good, £1 2s.

Henry Compton, Bishop of London, after Ryland, good, 12s.

Count Ferdinand d'Ada, .second state, before the name Savage was altered

to Smith, good impression, £5; again, ordinary impression, fair, 15s.

Duchess of Grafton, after Kneller, first state, with Beckett's address,

£1 5s.
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Madam© Ann Kirk, whole length, standing, after Vandyck, good, £2; second

state, £3 13s. 6d.

Sir Godfrey Kneller, first state, before Smith's address, good, £3 K)s.

John, Duke of Lauderdale, after Riley, late state, with Smith's address,

£2 5s.

Richard Low, after Hays, rare, fine, £1 10s,

Madame iSoams, after Kneller, second state, before the name was altered from
Sooms, very rare in this state, £10 10s.

Peter \an der Meulen, second state, good, 17s.

Dorothy, Countess of Westmoreland, after Riley, proof, good, £3 15s.

Charles II., good lettered impression, £1.

The Lady Williams, after Wissing, second state, before the words, " Cum
Privilegio Regis/' very fine, £5 158. 6d.

The Confession, after Heemskerk, good. 18s.

Venus and Cupid, after Titian, good, 15s.

Pan and Syrinx, rare, 14s.

Mrs. Yarborough, after Kneller, fine lettered impression, £7 7s.

John, Lord Sheffield, Earl of Mulgrave, after Kneller, fine lettered
impression, £3 12s. 6d.

The Earl of Melfort, after Kneller, good lettered impression, £3 15s.

Elizabeth, Countess of Essex, with her children, whole lengths, good, £3 10s.;

the same, cut, £1; again, proof, but cut, £2 5s.

The Countess of Dorchester, first state, £3 3s.

Thomas Cartwright, Bishop of Chester, after Zoust, lettered, second state,
very rare, £5 5s.

William, Earl of Devonshire, after Kneller, first state, fine, £7 lX)s.

Beau Fielding, aifter Wissing, oval, iproof, before the inscription, " Collonel
Robert Fielding," £3 13s. 6d.

Edward Wetenhall, Bishop of Cork, proof before the name of Beckett,
very fine, £5 15s. 6d.

Nicholas Largilliere and Family, after Largilliere, first state, £3 3s.

William III., lettered impression, fair, 10s.

Lady Turner, first inscription, fair, 14s.

Elizabeth, Countess of Chesterfield, after Lely, good lettered impression,
£2.

Amelia, Countess of Ossory, very fine, £8 18s. 6d
Henry, Duke of Norfolk, in armour, £2 10s.; the same, fine proof,

£7 17s. 6d.; second state, £5 l)Os.

The Duchess of Portsmouth, playing on a guitar, after Laroon, lettered
impression, good, £3 15s.

Lady Mary Fielding, sole daughter and heiress of Lord Carlingford, after
Lely, good, £2 10s.

The Duchess of Cleaveland, after Kneller, an oval, late impression with
the curl, £5.

Bega (Cornells Pietersz).

According to Strutt this etcher was born at Haarlem in 1620,
and died there of the plague in 1664. His etchings, which are
executed with much spirit, are under forty in number, and it is

worthy of note that thirty-six of them, described as " very fine,

with variations," sold by auction some years ago for rather more
than ;^3, a sum which cannot be regarded as representative for

prints of the quality mentioned. One of his pieces, an assemblage
of eight peasants, two of whom are playing cards, was not included
in this set; it is exceedingly scarce, and worth in itself two or three
guineas when of good quality. {See Bartsch, No. 36.) Most of

Bega's etchings represent interior or ale-house scenes, with the
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latter of which he was very familiar. It is said he would only
work when driven to do so by the direst necessity. His natural

abilities were of the first order, but they were seldom called into

play, and never in their full force save in the solitary instance of
" Les Paysans en Soci^t6 " above-mentioned. Bega was the best

pupil of Adriaen van Ostade.

Behatn (Barthel or Bartolomeo).

Born at Nuremberg- about the year 1496; died in 1540. This
artist is supposed to have been a pupil of Marc Antonio, whose
style of engraving he imitated with great success. His drawing
is correct and masterly, his heads are characteristic, and the

extremities of his figures well defined. Some of his plates are

marked " B.B.," or " B.P.," but the majority do not bear any
distinguishing device. The references given below in brackets

are to Bartsch's " Le Peintre Graveur, " vol. viii.

The Head of Christ, 1530 (B. 9), good, £3 10s.

Apollo and Daphne (B. 25), fair, £1.

The Judgment of Paris, circular (B. 26), rare and fine, £8 8s.; again, fair,

£1 4s.

Bust of Leonard van Eck (B. 64), good, £4 4s.

Bust of Eraisimus Balderman, 1535 (B. 63), good, £3 13s. 6d.

The Death of Cleopatra (B. 12), before the date 1524, and before the name
" Cleopatra," £10 liOs.

The Madonna and Child at a Window (B. 8), very fine, £17 10s,

The Triumphal Entry (B. 44), good, £2 12s. 6d.

Beham (Hans Sebald).

A German engraver on wood and copper, and also an

etcher; born at Nuremberg in 1500; died at Frankfort in 1550.

He was the brother of Barthel Beham, whom he sur-

passed in skill. Such of his plates as are marked ICl^
"H.S.P." interwoven were engraved at Nuremberg I*-' J j
during the early part of his career, while those marked
*' H.S.B." interwoven were engraved at Frankfort between 1531

and the time of his death. Some of the prints by this artist are

very scarce. Hans Sebald Beham is ranked among that class of

engravers known as the " little masters." The total number of

his pieces amounts to nearly 500. See W. J. Loftie's Catalogue

of the Works of Hans Sebald Beham," 1877, 8vo. The references

given below are, however, to Bartsch's " Le Peintre Graveur,"

vol. viii.

The Twelve Apostles (B. 43—54), good, £15 15s.; reversed copies, £5.

The Labours of Hercules (12), fairly good, £2 12s. 6d.

The Seven Planets, with the frontispiece (8), from copper, good £2 15s^

The Village Festivals (10), £2 2s.

Judith with the Head of Holofernes (B. 12), good, £2 2s.

The Triumph, fine, first state, £3 15r.

An officer holding his colours, £1 8s,

0 "io"^
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A bagpipe player and a flageolet player, accompanied by a woman, fine

and rare, £5 lOs.

Two vases, fine and extremely rare, £9 9s.

Leda, dated 1548, good, £2 10s,

Battle of Centaurs, good, £2 12s. 6d.

The Coat of Arms with a Cock (B. 256), fine and rare, £10 10s.

The Three Soldiers (B. 196), first state, fine, £2 5s.

Cleopatra Standing, rare, £2 5s.

The Two Buffoons (B. 213), good, £2 2s.

St. Matthew; The Guard, the latter rare (2), £1 17s. 6d.

Cimon Fed by his Daughter (B. 73), good, £1 2s.

Two small panels of Ornaments, good, £4 4s.

Death seizing a Woman, good, £1 10s.

^ Joseph and Potiphar's wife, first state, fine, £2 10s.

Death and the two Sorcerers, good, £2 2s.

The Amorous Soldier, very rare, good, £3 10s.

The Temptation, large woodcut in chiaroscuro, rare, £8 8s.

The Prodigal Son, four plates (B. 31—34), good, £8; again, £2 15s.

The Prodigal Son tending swine, no states, good, £1 5s.

The Justice of the Emperor Trajan (B. 82), good, £2 2s.

Soldiers Returning from a Raid (B. 170), a woodcut, comprising four sheets
joined together, 12 by 58, good. £2 15s.

The Sentinel (B. 197), good, £1 15s.

Judith (B. 10), the same (B. 12); Departure of the Prodigal Son (B. 31);
Job and his friends (B. 16), good impressions, the four prints, £3 3s.

L'Impossible, fair, 10s.

Beljambe or Bellejambe (Pierre Quillaume Alexandre).

Born at Rouen on May loth, 1759; died in 1822. The few
plates engraved by this artist are of little importance or value.

Reference may be made to his portrait of Jean Sylvain Bailly,

after Monet, ''The Adoration of the Kings," after Cagliari, and
" The Circumcision," after Bellini. See Le Blanc's " Manuel
de I'Amateur d'Estampes."

Bell (Edward).

An engraver in mezzotint who is chiefly known for his plates

after George Morland. The set of foxhunting scenes mentioned
below is very fine, and as will be seen from the short list given

here, other prints are also valuable, especially when in colours

and of good quality. Nothing appears to be known of the pri-

vate life of Edward Bell. His period seems to have been covered

by the years 1795-1810.
Fox Hunting, after Morland, the set of four large mezzotints in colours,

entitled, 1 Going Out, 2 Into Cover, 3 The Check, 4 The Death,
very fine, in colours, £52 10s.; again, £36 15s.

Sheep, after Morland, good, £7 7s.'

The Rustic Hovel—The Cottage Sty, both after Morland (2), in colourg
fair, £8 18s. 6d

Selling Cherries, after George Morland, in colours, very fine, £73 10s.;

again, in colours, good, £42.

Philip, Earl of Chesterfield, proof before letters, rare, £10 lOe.

Viscount Nelson, after Beiechey, 24 by 17, £8 18s. 6d.; again, £7 7s.

Sir Sydney Smith, fine proof, £5 5s.

John Wasdale, M.D., fair, 14.s.
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Winter Evening; Summer Morning, both after Singleton, 201 by 15J, publ.
Nov., 1797, in colours, good, £8 18s. 6d.

Mutual Confidences, after Morland, in colours, fine, £34 13s.; again, in
colours, good, £18 18s.

The Delicate Embarrassment, after Morland, in colours, good, £16 16s.

Prince William Frederick, after J. W. Chandler, good, 5s.

Fishermen landing in a Gale, after Hoppner, in colours, fair, £2 12s, 6d.

Bella Delia (Stefano),

Sometimes called Delia Bella, was born, according to Strutt, at

Florence in i6io, and died there in 1664. According to the same
authority he was the son of a goldsmith,

and a pupil of Canta Gallina, the master

of Callot. He drew correctly and with

great taste, his works also manifesting

much genius and vast fertility of invention. The number of his

etchings reaches nearly 1500, and at present their commercial value

rules very low. At the Duke of Cambridge's sale held at Sotheby's

on December 2nd, 1904, about 1000 prints by Delia Bella, all

original impressions and many fine proofs, mounted in two large

folio volumes, realised no more than ;^io, and that price would
hardly be exceeded now

;
still, really good impressions sold singly

have a certain value, as will be seen from the list given below.

Bernardo Ricci, on horseback, 1637, fine, with margin, 10s.

View of Paris from the Pont Neuf, before the Weathercock, good, 16s.

St. Prospero Descending from Heaven, first state, very fine, £1.

An altar, early undescr:bed state before the scratch in the distance, 17s. 6d.

Raccolta di Va*si Diverei, the set (6), 10s.

The Procession of Pan, the God with a basket of fruit on his head, three
other figures, goats, etc., under a large tree, a circle, 8|, good, 10s.

The Five Deaths, in ovals, good, £1.

Plan of the Siege of Arras in the year 1641, first state, rare, £1.

Views of Leghorn, 1655, the set (6), good, 15s.

The set of circular landscapes, 1656 (6), good, 10s.

The set of marine views, in the style of Callot (8), 16s.

The set of shipiping piece®, in the same style (8), good, 14s.

View of the Pont Neuf, Paris, an etching, 14 by 27, publ. 1646, inscription
and key at foot, good, £l 4s.

Raccolta di Varii Caippricii, etc., a collection of upwards of 80 engravings
of ornaments, etc.., mounted in a volume, £3 5s. (Christie's, May, 1911).

Bellange (Jacques).

Born at Nancy about the year 1600. This artist was an engraver

of tolerable merit, though Basan in his **Dictionnaire des

Graveurs" says of him that he was a bad painter and a worse

engraver and that in his etchings which are his own composition

we find much fire, more caprice than judgment, little correction,

and a very bad taste in the engraving." His best plate is the

second mentioned below, but none are of much interest or value at

the present time; they are generally marked with the contraction

" Bel " in italics.
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The Magi and Enraged Musician (2), good, 8s.

The Virgin and Child, surrounded with saints, very fine, with large
margin, £l.

The Holy Family, fair, 3s.

Christ Bearing Hi® Cross, a large plate, lengthways, fair, 4s.

The Resurrection of Lazarus, fair, 5s.

Bellin (Samuel).

A line engraver who is said by Bryan to have been born in Lon-

don in 1799 and to have died in 1893. The plates of this engraver,

whether in pure line or fortified with mezzotint as was his practice

in later years, are now in little request and invariably realise small

amounts whenever they are offered for sale. They are often met
with at sales in private houses, and in small furniture shops, when
they sell for any small sum that can be got for them. The amounts
mentioned below must therefore be regarded as nominally correct,

and be held in all ordinary cases to include the frames.

Cromwell refusing the Crown of England, after H. Maguire, 24 by 36, 12s

Charles 1st parting from his Children, after John Bridge, 20 by ISJ, publ
July 1, 1841, 7s. 6d.

John Wesley and his friends at Oxford, after Marshall Claxton, 25 by 32,

publ. 1862, 10s.

The Death of John Wesley, after the same, 12i by 14i, 7s. 6d.

Dr. Johnson rescuing Goldsmith from his Landlady, after E. M. Ward,
23 by 171, publ. by Boys, March 10, 1845, 10s.

Queen Victoria opening the Great Exhibition, after H. C. Selous, 25 by 36.

publ. by Boye, May 1, 1856, 10s.

Meeting of the Council of the Anti-Corn Law League, after J. R Herbert,
30 by 42, publ. 1847, 15s.

Assertion of Liberty ol Conscience by the Independants in the Westminster
Assembly of Divines, 1644, after J. R. Herbert, 21 by 33, 12s.

Jessie Bourne and Colin Grey, after Sarah Satchell, 20 by 26, publ. July 31,

1852, good, 129.

The First Appeal; The Last Appeal, both after Frank Stone, 24 by 18,

publ. Aug. 15, 1845. 15s.

The Momentous Question, after Sarah Satchell, 19 by 22, publ. May 11,

1843, lettered, 7s. 6d.

The Silent Warning, after Frank Stone, retouched by W. H. Simmons,
24 by 18i publ. 1854, 8s.

The Heather Belles, after J. Phillip, 17 by 26, publ. in 1851, by the Art
Union of Glasgow, 5si.

The Heart's Resolve, after Sarah Satchell, 22 by 27, 6s.

The Heart's Misgiving, after Frank Stone, 7s. 6d.

The Salutation, 28 by 22, 8s.

The Bashful Lover; The Maiden Coy, both after Frank Stone, 18 by
24, 7s. 6d.

The Brunette, after C. Baxter, a coloured lithograph, publ. May 1, 1851, by
Lloyd Brothers, 4s.

Oonfidenoe; Diffidence, both after Hannah, 13 by 17, 6s. the pair.
Imperial Homage to Art. Charles V. and Titian, after Fisk, 7s. 6d.

The Gentle Warning, after Frank Stone, publ. July 1, 1848, ISJ by 24
republished as retouched by W. H. Simmons, 1854, from 59. to 8s.

Bellotto (Bernardo).

Born at Venice about 1724; died at Warsaw in 1780. This
artist's etchings, about forty in number, are slight in character
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and all from his own designs, and consist for the most part of
views of Dresden, where he resided for some time. His style is

bold but neat, and he had an artistic way of grouping his objects.

Bellotto was a nephew and pupil of the celebrated painter

Canaletto, and was indeed himself more celebrated as a painter

than an engraver. He is supposed to have been born at Venice
about the year 1725 and to have died some sixty years later.

Benazech (Peter).

One of the pupils of Vivares, whose style he imitated. This
engraver's prints are in line and are not in much request at the

present time. He is supposed to have been born in London about
the year 1750.

The Storm, after C. W. Bamfylde, 15 by 19, publ. May 1, 1779, good, 8s. 6d.

Fishermen going out and Fishermen returning, after Vernet (2), good, 13s.

Benedetti (Michele).

An engraver in stipple, born at St. Viterbo in 1745. His style

resembles that of Bartolozzi, whose assistant or pupil he may have
been, but his prints are not of the same importance or value.

He practised in London for some years and died at

Vienna in 1810.

The Ballad Singer; The Savoyard; The Tambourine Girl, lOj by 13, publ.
Jan. 30, 1796, the three, good, £1 10s.

Falstaff wearing a buck's head, " The Windsor Bell hath struck Twelve,"
after Bunbury, 16| by I85, publ. 1793, in colours, good, £2 10s.

The First Walk, a juvenile subject, after Singleton, £1 7s. 6d.; the same, in
brown, £2 10s.

Benedetto.— Castiglione (Giovanni Benedetto).

Bennett (William James).
This engraver, who was one of the pupils of Westall, was born

in 1787, and is supposed to have died in New York in 1830. He
worked in London, Rome, and other centres of Europe and finally

emigrated to America, where some of his plates were executed.

His American views in aquatint are in demand and scarce.

The Royal Squadron in Leith Roads, after J. C. Schatky, 14 by 20, publ.
1824, £2; again, in colours, £3 10s.

The Country Butcher, after Holmes, in colours, good, £10 10s.; again, in

colours, £15 15s.

The City of Washington from beyond the Navy Yard, alter G. Cook,
25 by 21, publ. by L. P. Clover, 1834, in colours, margins cut, rare, £6.

View of West Point from Phillipstown, by and after W. J. Bennett, 24 by
18, publ. by L. P. Clover, c. 1840, in colours, £5.

View of Hackney, from the Downs, after W. Walker, an aquatint, 19 by
27, publ. 1814, rare, £1 12s. 6d.

Tho Royal British Bowmen at Erthig, Denbighshire, after Townshend,
12 by 14, publ. 1823. an aquatint in colours, very rare, £8 18s. 6d.

;

again, in colours. £5 Ss.

Benoist or Benoit (Quillaume Philippe).

An engraver in line who was born in the diocese of Coutances,

!

/
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Normandy, in 1725; he is supposed to have died at Paris in 1802.

He was principally an engraver of portraits, of which the following

are a selection ; but he also engraved some representations of

battles after his own designs, and a few book plates, all of little

value.

Alexander Pope; Blaise Pascal (2), 10s.

Sir Isaac Newton, proof, good, 18&.

Mdlle. Clairon, an Actress, fair, 6s.

The Scald Miserable Maisons, on two sheets, rare, £5.

Gfilileo Galilei, after Villamena, good, 10s.; again, fair, 4s. 6d.

Crieket in 1743, good, in colours, very scarce, £3 3e.

Jupiter and Juno, alter Ouiliano di Parma, good, Ts. 6d.

Bentley (Joseph Clayton).

An engraver in line, who commenced his career as a landscape

painter and continued to practise that branch of art almost to the

time of his death. As an engraver Bentley executed many plates

for the artistic publications of the day—as for example, " Gems of

European Art " and " The Vernon Gallery "—but his works of this

class are not within the scope of the collector, and their value when
met with singly, as is often the case, is quite trifling. The prints

mentioned below are, however, in quite a different position. Bentley

was born at Bradford in 1809, and died at Sydenham forty-two

years later.

Four Hunting subjects, after Aiken, 10 by 15, publ. Oct. 1, 1828, 1 Going to
Cover, 2 The Leap, 3 Pull Cry, 4 The Death, in colours, good, £10 10s.

The Grand Leicestershire Ste^tple Chase, a series of eight plates in colours,
after Aiken, no title, £36. (See " Book Prices Current," Vol. xvi., No.
3111.)

The Billesden Steeple- Chas©, a set of four plates showing incidents of the
race and Mr. Field Nicholson winning, after H. Aiken, inscriptions
aibove and below, 14 by 10 (c. 1820), in colours, good, £10.

Berger (Daniel).

A German engraver, born at Berlin on October 25th, 1744;

died in 1824. According to the ''Nouvelle Biographie Universelle,

"

he studied under the direction of Georg Friedrich Schmidt and

worked chiefly in line, though some of his plates are wholly or

partially etched, while others are in stipple. He marked his plates

with che contraction D.Be. " See Portalis and Beraldi's " Les

Graveurs du Dix-Huitieme Si^cle.

"

Christine de Hochberg, after Liszewski, good, 8s. 6d.

Servius Tullius, after Angelica Kauffman, 6s.

The Death of General Schwerin, after Friseh, good, 12s.

Frederic II., King of Pruesia, after Chodowieoki, 1777, fair, 5s.

Seidlitz, at the Battle of Rossbach, good, 10s.

The Marquise de Sabran, half length, seated, after Mdrne Vigee Le Erun.
1787, in stipple, good, £3 3s.; the same, in red, £6 15s.

Berghe (Augustinus van den).

A Dutch painter, born at Bruges about the year 1770.
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Several plates are attributed to him, those named below having
been recently met with.

Falstaff carrying the body of Hotspur, after Bunbury, 16i by 18i, in colours,
good, £2 5s.

Nymphs Bathing, after Dietrich, in colours, good, £2 10s.

Berghem (Nicolaas).

Born at Haarlem in 1624; died there in 1683. A pupil of Van
Goyen and Jan Baptist Weenix. A descriptive catalogue of this

artist's etchings was compiled

by Hendrik de Winter, and pub-

lished at Amsterdam in 1767.

Bartsch (vol. v., p. 253) also gives

a descriptive list of fifty-six

etchings. The " Man's Book " and the " Woman's Book," men-
tioned below, consist of two sets of eight prints each, representing

goats and sheep. They are so called from the circumstance of the

first print in one of the sets representing a male, and in the

other a female. Berghem etched six of these prints on one

copper plate, which was afterwards cut, making each print a

separate piece. One impression, however, exists, taken from the

uncut copper, with all the six prints upon it. This unique specimen

sold at the Annesley sale, in 1809, for ;^i2 15s., and was afterwards

purchased by the British Museum for ;^i2o. The etchings of this

master are finished in a fine bold style which is very determined

and characteristic, and when in early states command good
prices. The references in brackets are to Bartsch 's " Le
Peintre Graveur.

"

The Cow at the Watering Place (B. 1), first state, before the address
of N. Visscher, very fine, £14 14s.; again, £9 10s.

Cowe drinking (B. 3), early impression, £3 12s. 6d.

Three cows reposing (B. 3), before the name of Berghem, £4 10s.

A man mounted on a mule (B. 4), first state, beifore the name of Berghem,
very rare, £26 5s.

Set of six cows and sheep, called " The Milk Pails," fair, £2 15s.

A Man Riding on an Ass (B. 5), before the retouch, fine, £11 Oe. 6d.

A shepherd sitting on a fountain (B. 8), before the number and beifore

the addresis of De Witt, £3 13s. 6d.

The Woman's Book (B. 29—34), £10.

The Man's Book (B. 35—40), proofs before the numbers, £36 15a,

Four sheep, two standing, proof, £1 15s.

Five oblong subjects of animals, two before the numbers, £1 Is.

Cattle crossing a stream (B. 9), before the address of Be Witt, but with
the number, good, £7 17s. 6d.

The Bagpiper (B. 4), called " Le Diamant," with the numbor, £3 3s.; again,
first state before the namo of N. Berghem, fine, £16 16®.

The herdsman playing the flute (B. 6), before the number, fine, £10 10s.;

again, with the number, £4 4,s.

The set called the Milk Maid (B. 23—28), proofs before additional work (5),
fine, £16 16s.

Crossing tho ford (B. 12), before the number and with the addr«sis of
P. Goos, good, £2 2s.
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Bergmiiller (Johann Qeorg),

Born at Dirckheim in Bavaria, 1688; died at Augsburg in 1762.

This artist was a painter as well as an engraver, and excelled

chiefly in the former capacity. The value of his prints

is not great, although, as in nearly every other in-

stance, specimens of extraordinary quality always com-

mand their price. His plates, sometimes signed with

his name, sometimes with the initials "I. G. B.,"

consist chiefly of Scriptural subjects, for which there

is at the present time little demand.

S. Oatharina- Victrix, fair, 5s.

The Four Seaoons, 1730, gwd, £1.

The Misfortune's of the Timeis, inscribed " Tumultum adduxit tempus,"
good iimpression, with margin, 15s.

The Signs of the Zodiac (only four plates), good, 12s.

The Viirtues, erniiblematical figures of women (5), fair, 14s.

Bernard (Louis),

This engraver, who in his youth was a page to Louis XIV., was
one of the earliest French engravers in mezzotint. Most of his

prints consist of portraits of ecclesiastics, courtiers, and eminent

men and women of the day. Bernard was living in Paris in 1760.

The dates of his birth and death are unknown.
Louis XIV., after Poerson, good, £1 5s.; the same, proof, £2.

Sebastien de Vauban, Marshal of France, after De Troy, good, £1 10s.

The Marquis Du Bellay, after A. Bouys, good, £1 5e. ; the same, proof,
£1 15e.

Tristran de La Baume de Suze, Bishop of St. Omer, after De Troy, 1684,
fine and rare. £2 lOs.

La Duchesse du Mazarin and the Comte de Colbert. " Vertumne amoureux
de Pomone," no engraver's name, but probably by Bernard, good,
£1 17s. 6d.

Bernard (Samuel).

Born at Paris in 1615 ; died there in 1687. This artist etched a

number of plates, and engraved a few in mezzotinto, none of which
have any great merit. He is said by Strutt to have worked for

amusement in a neat, mechanical way, his plates being first

etched and then worked with the graver. See Robert-Dumesnil's
" Le Peintre Graveur Francais."

La Vision d'Attila, after Raphael, good, 12s.

Louis du Gruarnier, the miniature Painter, good, 15s.; the same, proof
before letters, £1 ISs.

Philippe de Bethune, Comte de Charost, good, 16s.

Prince Rupert, rare, £2 12s. 6d..

Louis XIV, an oval, good, 12s.

Astyanax discovered by Ulysses, after Seb. Bourdon, fair, 7s. ; again,
good, 14(S.

Charles Louis, Count Palatine of the Rhine, half length in armour, after
Vandyck, 1657, good, 21s.

Bertelli (Cristofano).

Born at Rimini, Modena, about 1500; date of death unknov^n.
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An engraver of indifferent merit. Among his prints, all of which
are executed with the graver in a stiff and formal manner, the

following may be mentioned :

The Conversion of St. Paul, after Pordenone, good impreesion, with
margin, 12s.

The Virgin and Infant, with other figures, after Correggio, fair, 88.

The Seven Ages of Man, fair, 8s.

Bertelli (Ferrando).

Born at Venice about the year 1520; living in 1569. This

artist's prints are not of much value either from a pecuniary

or from any other point of view, nor are they numerous. One
of the best collections was published in folio at Venice in 1563 under

the title "Omnium fere gentium nostrae aetatis Habitus"; it

consists of 60 full length costume figures. The artist's best print

is perhaps a representation of the Crucifixion after Romano, but,

as is usually the case, it monetary value is small. This remark,

however, does not apply to the " Original Map of Parts of America,

Western Europe and Africa," which though not dated was engraved

in 1560, about 12 by 14^, and afterwards reproduced in Coote's
" Remarkable Maps " pubHshed at Amsterdam in 1894. Original

impressions of this map are rare, and when they occur for sale

realise as much as or ;^6.

Bertelli (Luca).

Born at Paris about 1526; date of death doubtful, but probably

about 1570. Some of this artist's prints are scarce, but none

possess much merit. He worked entirely with the graver in a

manner much resembling that of Cornelius Cort, and his plates

are usually found marked " Lucas " in italics.

The Israelites Wounded by the Fiery Serpents, after Michael Angelo,
scarce, good impression, 15s.

Tlie Shepherd's Offering, after Titian, fair, 5&.

Render unto Caesar, after Campagnola, scarce, fair impression, Ss.

The Annunciation, after Titian, fine, 158.

Hippolita Gonzaga, daughter of the Emp«Tor Ferdinand, name signed in

full, good, rare, £1 10s.

Bertrand (Noel Francois).

A French engraver, born at Soisy-sous-Etioles, in 1784. He en-

graved a large number of plates after Titian, Poussin, Raphael,

Rubens, and other distinguished painters, but unless in colours

they are of little value at the present time. See Gabet's " Dic-

tionnaire des Artistes Frangais."

Le Songe de Tielemaque, after Lordon, 18 by 13, in colours, fair, £1 7s. 6d.

The Rape of the Sabines, after David, good, 12s.

Bervic (Charles Clement).

This celebrated engraver in line was, according to the

" Nouvelle Biographie G^n^rale," born at Paris on May 23rd, 1756,
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and died in the same city on March 23rd, 1822. Bervic was

a pupil of Johann Georg Wille, and at least equalled the genius of

his master. Fine impressions from almost any of the plates of

this engraver invariably command good prices. See Le Blanc's
" Manuel de I'Amateur d'Estampes.

"

The Education of Achilles, after Regnault, proof before letters, £2 2s.
^^""^

The Laocoon, antique g^roup, good lettered impression, 12s.

The Rape of Dejanira, after Ouido, fair, £2 2s.

Louis XVI., full length, after Callet, 1T90, proof befoie the plate was
restored, very fine, £15 15s. (the plate was broken by the engraver at
the time of the Revolution, and afterwards pieced and. re-touehed); the
same, proof (plate restored), good, £4 4s.

La Vierge aux Ruines, after Raffaelle, proof, £1 Is.

The Education of Achilles, after Regnault, good, £1 53.

The Death of Laocoon and his Sons (the engraver's masterpiece),
fine, £3 15s.

Gabriel Senac de Meilhan, half length, seated, after Duplessis. good,
£1 Is.; the same, proof before letters, £3 10s.

Bettelini (Pietro).

An Italian line and stipple engraver, born at Lugano in 1763.

This artist v^as a pupil of Bartolozzi, though his later style in line

resembles that of Raphael Morghen. Some of his finer works are

much sought after by collectors. See Tuer's " Bartolozzi and his

Works," vol, ii., p. 47. Bettelini is said to have died at Rome in

1828.

G«,lileo seated, with telescope, proof l>efore letters, very fine, £2 14s.;

again, with letters, 10s.

The Queen of Edward IV., fine proof, £2 17s.; again, fair impression in
brown, 18s.

Belisarius Begging, inscription " Date obolum Belisario," proof, £2.

The Duchess , Deliverance, after Rigaud, in brown, good, 12s.

Amusiement; Diversion, a pair, aifter Cipriani, fair, £1 10s.

An outdoor scene, two women, one man, and two children playing with
a dog, after Angelica Kauffman, 12 by 94, publ. 1S19, in colours,
good, £1 lOs.

St. Sebastian Tied to a Cross, after the engraver's own design, inscribed
Sebastianus Christianus," good, 15s.

The Sibilla Persica, after Barbieri, 15g by 13, good, 16s.

The SibiTla Frigia, after Barbieri, 15g by 13, good, 16s.

Signora Storacce, the Vocalist, stipple, in colours, £5.
A Nymph Asleep, after Cipriani, good, 17s.

Love Rules in Air, Earth and Sea, after Guido Reni, 9 by 7, publ. 1791,
good, 7is. 6d.

Beugo (John).

A Scottish engraver in line, born at Edinburgh about the year

1750. He is known chiefly for the portrait of Robert Burns prefixed

to the first Edinburgh edition of that author's poems pubHshed
in 1787, but is also credited with a few other portraits, among
which the one first named is especially noticeable.

Dr. Nathaniel Spens, full length under a tree in the act of drawing a
bow, after Raeburn, proof, £5 5s.

Lord Heathfield, the Defender of Gibraltar, after Koehler, good, 7s. 6d.
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Bewick (Thomas).

Born at Cherryburn, near Newcastle-on-Tyne, in 1753 ; died

at Gateshead on November 8th, 1828. This celebrated artist has
justly been regarded as the reviver of wood-engraving in England,
and the resuscitator of an almost lost art. As a wood-engraver
he compares favourably with any of the old masters, and was so

immeasurably superior to his contemporaries that it may be said

of him that he was the founder of a new art based upon all that was
correspondingly excellent in the old.

Bewick was apprenticed at the age of fourteen years to Beilby,

an engraver, of Newcastle, and. while in his service engraved a

series of diagrams illustrating Dr. Hutton's " Treatise on

Mensuration." The execution of this piece of work showed such

marked indications of genius that Beilby advised his pupil to devote

himself entirely to wood-engraving. This Bewick did, and in 1784

published the first book which brought him prominently before the

public, viz., " ^sop's Fables," the cuts in which, though surpassed

by his later productions, are nevertheless much superior to anything

previously attempted in that line. The " Quadrupeds " appeared

in 1790, and his great achievement, that with which his name is in-

separably associated, the ''British Birds," in 1797-1804. It must be

remembered that in Bewick's days there were no Zoological Gar-

dens where the habits of animals, birds, and reptiles could be

studied, for only about eighty years have elapsed since the Zoologi-

cal Society of London, to which we are now indebted for what the

late John Timbs called " the finest public vivarium in the world, "

was instituted under the auspices of Sir Stamford Raffles, Sir

Humphry Davy, Lord Darnley, and other distinguished naturalists.

Bewick, therefore, brought in a familiar form, to the homes of

the people, correct representations of numerous animals which they

had never seen, and about which they had, for the most part,

entirely false notions. Of the engraver's other productions, the

cuts for Goldsmith's "Traveller" and "Deserted Village,"

Parnell's " Hermit," and Somerville's " Chase," may be specially

mentioned. Of Thomas Bewick's separate engravings,, his chef

d'oeuvre is known as the " Chillingham Wild Bull," a woodcut

9|in. by 7iin., published at Newcastle in 1789. Ten impressions

were taken off on thin vellum, and these are of course of great

rarity, though their value is apparently much less than was at

one time the case, when any stray example that was offered for sale

used to realise as much as ;^5o.

The " Chillingham Wild Bull " is, however, scarce even when

on paper, as the block spHt and was ruined after only a few im-

pressions had been taken off. Collectors of single cuts by Thomas
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Bewick should look out for impressions having- the representation

of a thumb-mark, sometimes found in the upper margin.

The presence of this mark shows that Bewick issued the print

himself, his object being to put a stop to peculation on the part

of his workmen, who were suspected of taking impressions out of

the office and selling them.

The ''Remarkable Kyloe Ox," a copper plate, i3in. by lo^in.

is another desirable print sometimes met with. " The Cadger's

Trot, sketched by T. B., at Edinburgh, 21st Augt., 1823," is

Thomas Bewick's solitary specimen of lithography; not more than

twenty-five copies were taken, and the drawing was then washed
off the stone.

John Bewick, the younger brother of Thomas, died at the early

age of thirty-five, his last designs being some of those in Somer-
ville's Chase " (1796). It is said that in many respects he was
the better artist, and that in time he would have proved himself

superior to his brother. It is, however, useless to speculate on

what might have been, though the probability is that his premature

death added, in popular estimation, to the genius he undoubtedly

possessed. For a list of the works illustrated by the Bewicks the

reader is referred to Hugo's " Descriptive Catalogue " (London,

1866), to the supplement, published by the same author two years

later, and also to D. C. Thomson's " Life and Works of Thomas
Bewick," and Julia Boyd's " Bewick Gleanings," 1886, 4to.

The number of wood blocks engraved by Thomas Bewick for

books and pamphlets, public companies, exhibitions, races, news-

papers, shop cards, invoice heads, and so forth, is simply legion,

and the consideration of these hardly comes within the scope of

this volume. For the numerous books illustrated by the Bewicks

reference should be made to Selwyn's Catalogue of Works Illus-

trated by T. and J. Bewick, 185 1, and also to the annual volumes

of *' Book Prices Current," and the two indexes which tabulate

innumerable records down to the year 1906. The five volumes

published since the issue of the second index also contain a large

number of references to works by the Bewicks and to books

illustrated by them, and, as is customary, the prices they have

realised in the open market are given.

The Chillingham Bull, described as The Wild Bull of the Ancient Caledonian
Breed, now in the park at Chillingham Castle, Northumberland, 1789,

woodcut, 91 by 7i, proof on thin vellum, with the figured border before
the name was added, £1S 10s. (Nov. 1909); the same, on paper, fine

original impression before the block was craycked, £8 (ibid). Ten copies
appear to have been taken off on vellum, and all are accounted for in

Thomson's " Life and Works of Thomas Bewick," above named.

The Remarkable Kyloe Ox, bred in the Mull, Argyllshire, copper plate,
13 by 10|, 1790. fine impression, £1 8e.; another impression, on white
silk, £3 5s.

O

I
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Arms of the Twenty-seven Companies of Newcastle-on-Tyne, with, those
of the Town and the Hoastmen's Seal, 1817, on satin, fine, £3 10s.

The Cadger's Trot, a lithograph, " Sketched by T. B. at Edinburgh, 2Lst
Augt., 1823 " (TOversed, and the T. B. in a monogram). Not more than
twenty-five copies were taken, good, £1 lOs. ; again, £1 17s.

The Lancashire Bull, 10 by 13^, on white silk, £2 2s.; the same, on paper, 8s.

Four large woodcuts of a Lion, Tiger, Elephant and Zebra, on India paper,
publ. at Newcastle by S. Hodgson in 1799, 14s.; the same set, printed off

on thin vellumi, 18s.

The Lion, fine impression on white silk, £3 3s.; the same, on paper, 8s.

The Leopaird, fine impression on white silk, £3 3s.; the same, on paper, 12s.

The Elephant, fine impression on paper, 6s.

The Zebra, fine impression on paper, 8s.

The Angry Lion, fine impression on white silk, £3 3s.

Waiting for Death, an unfinished engraving on wood. Bewick's last work,
in light green wrapper, with text, folio, 1832. Printed for R. Bewick,
Newcastle, £1 14s.; re-printed on vellum by A. Reid, 1876, 10s.

Bickham (George—father and son).

These engravers and etchers, the elder of whom died in 1769,

and the younger in 1758 (Bryan says 1849, but this is manifestly

an error), were artists of inferior merit, though specimens of their

work occasionally bring substantial prices. Bickham, junior,

engraved the portraits of his father and himself, and these are

looked upon as the best examples of his skill.

George Bickham, the elder (by Bickham, junr.), life size, fine and
rare, £2 5s.

Serjeant Thomas Barnardiston (by George Bickham, junr.), good, 10s,

John Olarke, after Fisher, fine, £1.

George Shelley, proof, good, £1.

A study of trees (etching), good, 12s.

Elizabeth of York, proof, fine, £1 12s.

The Whigs' Medley, fine, 16s.

View of the Battle of Zenta, fought Sept. 11, 1696 (by Geo. Bickham,
junr.), good, 12s.

Binck (Jakob).

A German engraver, one of the " little masters," born at

Cologne about 1490. This artist is said to have been a pupil of

Albrecht Diirer and afterwards of Marc Antonio. He
worked almost entirely on metal, and his prints, which

number nearly 150, are generally marked either with

the letters "LB.," or with the cipher " ICB " inter-

woven. This artist's productions are very orderly and precise, and

possess much merit, though his style of engraving is not always

the same. Bartsch (vol. viii., p. 249) thus classes his works :

Biblical subjects, sixteen prints; the Virgin and saints, nine

prints; fabulous subjects, thirty-two prints; subjects of soldiers,

villagers, etc., twenty-nine prints; portraits, eight prints, and

to these Passavant has added extensively. The numbers in

parentheses are those of Bartsch.

St. Jerome, in a landscape (B. 22), good, £2 10s.

Christian II. of Denmark (B. 91), £2 8s.
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Ciiristian III. of Denmark, buist in an archway, £3 10s.

David and Goliath of Gath (B. 5), with margin, 6s.

The Massacre of the Innocents, after Raffaelle (B. 11), £1 153.

The Drumm€'r, with two soldiers (B. 65), £2 2s.

Hercules and Nessus (B. 49). £2 2s.

The Descent from the Cross, rare, £7 7s.

The Virgin and Child with St. Elizabeth, £2 10s.

Portrait of Jakob Binck (B. 95), £5 5s.

Birch (William).

Enamel painter and engraver, who in 1794 went to America
and was there lost sight of. This artist was a fairly good engraver

as is shown by his one published w^ork, "Les Delices de la Grande
Bretagne," which contains views of some of the principal seats

and chief places of interest in England. Birch is supposed to have
been born at Warwick about 1760, and it is certain that he prac-

tised in London.
Cottage Children, after Gainsborough, 22 by 15J, good, £3 10s.

Boys and Dogs, after the same, 22 by 15-^, good, £3 10s.

Mrs. Robinson, after Reynolds, iStipple, 7 by 4, publ. 1792, good, 8s. 6d.

The Porcupine Inn Yard, Rushmore Hill (etching), fine, £2 5s.

View from Mr. Cosway'^s room in Pall Mall, with Portrait of Mrs. Cosway,
4 by 5, publ. 1789, fair, 10s. 6d.

Birche (Henry).

An English engraver who was working in London at the close

of the eighteenth century. Nothing appears to be known of his

private life, but he is mentioned in Nagler's " Kiinstler-Lexicon "

(vol. i., p. 508), and by Redgrave, who spells his name " Birch."

Labourers; Game Keepers, both after George Stubbs, 26 by 17, publ.
May 25, 1790, the pair, in colours, £3 3s.; Labourers, in colours, fair,

£3; the pair, open letter proofs, £17.

Boys and Dogs, after Gainsborough, 17^ by 15J, publ. June 4, 1791, and
re-printed Sept. 1, 1791, open letter proof, fine, £17 17s.; again, second
state, £4 4is; in colours, £9 19s. 6d.

Cottage Children, after Gainsborough, good, £6 6s.

Bird (Master with the).— 5^'^' Porta (Giovanni Battista de!).

Biscaino (Bartolommeo).

Born at Genoa in 1632 ; died there in 1657. This artist left

behind him about thirty etchings executed in a style somewhat
resembling that of Benedetto Castiglione, but more
finished and determined. Strutt says that he studied

under Valerio Castelli and that his etchings are " *
^

elegant and finely composed. At the present time they are not of

much commercial value.

Holy Family: Galatea (2), fair, 12s.

Holy Family and reverse; Adoration of the Magi and reverse; the Finding
of Moses (5), £1.

The Holy Family; Virgin and Child; St. Christopher (3), fine, £2.

The Finding of Moses ; and Holy Family (2), fine, £1.

Herodias with the Head of St. John, fine and rare, £1.

The Nativity, good, 8s.

O 2
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Bischop (Jan de).

Born at the Hague in 1646; died "at Amsterdam in 1686. The
works of this artist are numerous. They consist almost entirely

of etchings, harmonized with the graver, and, though
slight, are spirited and pleasing. Among his best

prints are those mentioned below. The name
" Bischop " is occasionally found written "Bisschop,"

and the artist also adopted a Latinised form, viz.,

" Episcopus." His most important work was a set of prints

for the *' Paradigmata Graphices Variorum Artificum," published

in folio, 1671.

Christ and the Womian at the Well, after A. Carracci. fine, 18s.

Joseph Distributing: Corn in Egypt, proof before letters, 12s.

The Martyrdom of St. Lawrence, good, 8s.

Blackmore (John or Thomas).
An English mezzotinto engraver, born in London about 1740;

died about 1780. Smith, in his *' British Mezzotinto Portraits,"

mentions seven prints by this artist, who only worked for about

three years (1769-71). His work is brilliant and good impressions of

any of his plates are in request. Redgrave gives the Christian

name of this engraver as "John," other authorities, including

the Dictionary of National Biography " as " Thomas."
Portrait of Samuel Foote, after Reynolds, good, £3 15s.; engraver's

proof, £2 12s. 6d.

Portrait of Henry Bunbury, after the same, good, 13 by 10, £2 5s.

A Dutch Lady, after Hals, good, £l 5s.

A man in a cloak, after Vandyck, good, with full margin, £3 36.

Sigismonda, after Cosway, good, £1 12s. 6d.

Blake (William),

Born at 28, Broad Street, Golden Square, London, 28th Novem-
ber, 1757; died i2th August, 1827. This extraordinary man, who
was wholly occupied in the pursuit of a mystical and absorbing art,

was a pupil of James Basire. His earliest print, Joseph of

Arimathea among the Rocks of Albion," is dated 1773, and this

was no doubt executed in the days of his apprenticeship.

Blake's great charm, however, and one which has commended
itself to a large section of the higher order of collectors, lay in

his extraordinary inventive designs, many of which he declared

had been revealed to him by spirits in visions and dreams. His
" Songs of Innocence," which appeared in 1789, and many other

works have both letterpress and designs taken from sheets of

copper. He first drew the complete design, letterpress and all,

and then stopped it out, after which the rest of the plate was eaten

away by acids. He thus obtained a raised design from which

he was enabled to print both the design and his closely written
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poetry, which covers in some cases entire pages, and in others

crowds round his figured imaginings, filling every cranny upon
his copper. These works, aided by his wife, he pulled off at a

common printing press, and then tinted. His colouring is pro-

duced with the commonest pigments, probably prepared by him-
self—Dutch pink, ochre and gamboge, blue, red, and green.

Sometimes he has neglected to reverse part of the lettering on
his plates and it prints backwards

;
occasionally a principal figure

has been printed both ways by transferring, and, with a dark or

light background, is made to serve for two designs. The engrav-

ings produced by this process were singular in character, and the

outlines thick and crude, the whole effect being, however, artistic

and strange. In this manner he completed his " Songs of Inno-

cence " and " Songs of Experience," which contain some most
beautiful ideas both in design and poetry, and the plates for which
are very refined and lovely in colour. These were followed by
" America : a Prophecy," which seems to have been suggested by

the excitement attending the breaking out of the American Revolu-

tion. His " Europe : a Prophecy " followed in 1794, full of

horrors, from the grand wreathed serpent which forms the title

to the illustration of " Famine," to a father and mother preparing

the cauldron to cook their dead child which lies stretched out at

their feet.

Blake declared that his process was revealed to him by the spirit

of his elder brother Thomas, and his character for veracity is such

that there can be no doubt he firmly believed this to be the case.

All the books containing Blake's plates are scarce; in fact, it may
be said that before long the originals will be quite unattainable.

As an example, it may be mentioned that at the Earl of Crewe's

sale in 1903, The Marriage of Heaven and Hell," with text and

designs on twenty-seven leaves, sold for £260, and the " Illustra-

tions of the Book of Job," twenty-two engravings with the twenty-

one original designs in colours, for no less than ;^56oo. Mr. W.
Muir has issued many coloured facsimiles of the originals, which

may sometimes be met with. The series includes " Visions of the

Daughters of Albion," "The Book of Thel," "Songs of Inno-

cence," " Songs of Experience," " Marriage of Heaven and Hell,"

and " Milton." Among Blake's twelve " Inventions " for Blair's

" Grave " is " The Old Man at Death's Door," probably one of

the best-known designs extant.

Blake died, so his biographers say, in happy poverty. His con-

fiding and dreamy nature would not permit him to exact the value

of his labour, and he was consequently taken advantage of on all

occasions. His designs for Blair's " Grave " only produced
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twenty guineas, a sum of money which, under the circumstances,

can only be described as ludicrous. For general information relat-

ing to the artist's life and genius, see Blake's Works, edited by
Ellis and Yeats, 1893; Alexander Gilchrist's "Life of William
Blake," London, 2 vols., 8vo, 1880; and for the prices of original

works and Mulr's facsimiles, the annual volumes of "Book Prices

Current," where a large number of sales are recorded.

Lambeth, a coloured engraving, printed by Blake in 1796, very rare, £10 10s.

Joseph of Arimathea among the Rocks of Albion, dated 1773, Blake's first

print, very rare, £26 5e.

Mrs. Q. (probably Harriet Wilson), the celebrated Brighton Beauty, after
Huet Villiers, in colours, good, £21; again, in colours, fine, with
untrimmed margins, £42.

Windsor Castle. See Maile (Geo.)

H.R.H. the Prince Regent driving Mrs. Q. on the road to Brighton, 4i by
9, £3 15s.

The Idle Laundreas, after Morland, 8 by 6, publ. by J. R. Smith, May 12,

1788 (republished 1803) in colours (1788), fine, £17 17s.

The Industrious Cottager, after Morland, oval, I82 by 15 publ. March 31,

1787, in bistre, £4 4s.

Chaucer's Canterbury Pilgrims, 14 by 38, Oct. 8, 1810, good, £5; again,
£8 8s.; another examiple coloured by Blake himself, £18 (Puttick
and Simip&on, Jan., 1909). A print of less importance and value, bearing
the title of " The Canterbury Pilgrimage," by C. Henning, after
Stothard, 5| by 151, was published on July 1, 1836.

Job, an engraving, 14 by 19|; Ezekiel, an engraving 14 by 19, both by
Blake and published about 1793 at 12s. each (see Gilchrist's " Life of
Blake," vol. ii. p. 273), extremely scarce, £33 (Sotheby, Dec. 1, 1910).

Les Fetes Champetres, after Watteau, a pair, ovals, engraved in stipple
and printed in red, fair, £2 156.

Blanchard (A.).T HV {^"i^^-Wi)
A modern engraver noted chiefly for the three plates after

Meissonier, mentioned below. These, like the others named,
are line engravings.

Les Joueurs d'Echecs, after Meissonier an etching, artist's proof. £21.

Le Connoisseur, after Meissonier, remarque proof, signed by the painter,
£8 8s.

Les Bons Amis, after Meissonier, proof, not signed, £3 15s.

The Derby Day, after Frith, 20 by 44, publ. 1863, 16s.

The Vintage Festival, after L. Alma Tadema, publ. Nov. 1, 1875, artist's

proof, signed, £6 6s.

</' The Finding of the Saviour in the Temple, after Holman Hunt, 15| by 26.

£1 Is.

Faust and Marguerite, after Ary Scheffer, 16 by 10, proof, 12s.

La Triomphe de Galathee, after Le Dominiquin, lOj by 9, 5s.

Bleeck (Pieter van).

Born in Holland in 1695; died in London, 1764. This artist's

engravings are said by Strutt to be all in mezzotinto, some of them

being clearly scraped and possessing great merit. The best are

the portraits of Griffin and Johnson, mentioned below, the portrait

of Mrs. Gibber in the character of Cordelia, and that of Mrs.

Glive in the character of Phillida.

Benjamin Griffin and Benjamin Johnson, in the characters of " Tribula-

tion," and " Ananias," upright plate, fine, £3 10s.
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Landscape after Vogelesanck, fine, 12s.

Mrs. Ellen Gwynn, after Lely, good, with margin, £8 8s.

Mrs. Gibber in the character of Cordelia, full length, in a storm, with
attendants and dog, good, £2.

Owen Mac Swing, an Actor, 1737, good, 12s.

Richard Van Bleeck, after him.self, good, 18s.

Mrs. Woffington as " Phoebe," fine early impression, £10 lOs.

Frangois du Quesnoy, the Sculptor, after Vandyck, 1751, good, £1.

Bleecker (Jan Caspar).

Born at Haarlem about 1600; living in 1643, as appears from

the date of the etching "Woman Milking a Cow," mentioned

below. Bleecker was a painter as well as an engraver. He was
an artist of moderate ability, who etched many subjects from his

own designs, as well as from those of other painters, notably

Cornells Poelenburgh, who adopted the style of Adam Elsheimer.

Cattle, and shepherd playing his pipe; The Lystrians Wishing to Sacrifice

to St. Paul (2), fair, 9s,

The Waggon with four wheels; ditto with two wheels, and the Market
Cart (3), £1 15s-

The Angel and Abraham; Jacob and Rachel, very fine and rare (2), £1 8s.

Landscape with cows; Woman milking a cow, dated 1643; The Market
Cart (3), 19s.

Block (Benjamin).

This engraver in mezzotint, who was born at Ltibeck in 163 1,

is celebrated chiefly as a painter, though a number of engraved

portraits are attributed to him. These are well executed and
when of good quality realise substantial prices. They are, how-
ever, rarely met with in this country. Block is said to have died

in 1690.

Wilhelm Ludwig, Due de Wurtemberg. engraved by Block after a Portrait
by himself, good, £2 15s.; the same, fine, proof, £6 6s.

Due de Saxe, Marshal of France, half length, holding a baton, probably
by Block, good, £2 5s.

Friedrich Wilhelm, Elector of Brandenburg, good, £2 5s.

Bloemaert (Abraham).

Born at Goricum, 1564-68; died, probably, at Utrecht in 1647.

This artist was celebrated chiefly as a painter, but the few

engravings which are attributed to him
are executed in a masterly manner. The § /

P

outlines of his prints in chiaroscuro were 'sJ^ ^r_J) ioCUiCU^V
etched on copper, and these prints are V

rare and of considerable value. The
following etchings are by this artist. They have the appearance

of pen-drawings.

St, John with a Lamb, fair, 13s.

The Magdalen with a Crucifix, fine, £2 2s.

St. Peter Penitent, 12s.

Juno, good, 10s.
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The following are prints in chiaroscuro by Abraham Bloemaert

:

Moses and Aaron (2), fine and rare, £3 13s. 6d.

The Magdalen with a Crucifix, fine, £2 2s.

A Naked Infant, after Titian, rare, £2.

A Woman with a Veil, good, £1 6s.

St. Jerome, reading, fine and rare, £3 3s.

Bloemaert (Adriaan).— Bloemaert (Frederik).

Bloemaert (Cornelis).

The third and youngest son of Abraham Bloemaert. Born at

Utrecht in 1603, or it may be in 1606; died at Rome at an advanced

age towards the close of the century. This noted engraver was
a pupil of Crispin de Passe, and, like his master, worked entirely

with the graver, though in a manner which seems to have been

largely original. Prior to his time the lights, whether on distant

hills, trees, buildings, or figures, had been left quite clear, but

this artist covered them, thereby giving to his work a more clear

and finished appearance than all the laboured neatness even of

Hieronymus Wierix had been able to produce. His prints are very

numerous, and some of them are difficult to procure. The best

is that called "The Holy Family of the Spectacles," so named
because St. Joseph holds a pair of spectacles in his hand. It is

a medium-sized upright plate, after Annibale Carracci. Many of

the artist's prints are after Abraham Bloemaert, and some of them
are marked " CBsc.

"

Portrait of J. Pavereau of Cognac, fair, 7s. 6d.

Virgin and Child, good, 15s.

The Nativity, after Eafl'aelle, fine, £1 Is

St. Anthony of Padua, after Ciro Ferri, proof, £2.

Illustrations to Ovid's " Metamorphoses," from the designs of Diepenbeeck
(61), 18s

Christ at a Table with His Disciples, after Ciro Ferri, good, 12s.

The Last Judgment, after Ciro Ferri, 16 by 30, good, 14s.

The Resurrection, after Ciro Ferri, good, £1.

St. Peter Raising Tabitha from the Dead, after Guercino, fine, £2; again,
good, £1 5s.

The Genius of Poetry Distributing Wreaths, circular plate, rare, £1 15s.

The Four Fathers of the Church, after Abraham Bloemaert, large upright
plate, good, £1 12s.

Bloemaert (Frederik).

The second son of Abraham Bloemaert ; born at Utrecht in 1600.

His principal work consists of a drawing-book containing 173 plates

after his father's designs, published at Amsterdam in 1640, and a

number of etchings, line engravings, and prints in chiaroscuro.

His prints are often purchased by collectors for purposes of com-

parison with those of Abraham and Cornelis, though in themselves

they are not of much interest or value.

Hendrik and Adriaan Bloemaert, two other artists, were both

sons of Abraham Bloemaert, and are credited by Heineken with
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several plates consisting of portraits and other subjects. Further

than this, little seems to be known concerning them.

Bloemaert (Hendrik).— Bloemaert (Frederik).

Blon (Jacob Christophe Le).

Born at Frankfort in 1670; died in 1740. This artist, who
studied under Carlo Maratti, was the discoverer of a process of

printing in colours from mezzotinto plates, so as, in some faint

degree, to imitate the pictures of which they were copies. In this

manner he executed several large plates from pictures of the

greatest masters, and disposed of the prints by lottery. He did

not succeed, however, in making any headway, and died in a

Paris hospital, destitute of the hundredth part of the present sale

price of any one of his prints. Le Blon visited London in 1720

and remained here for many years. In 1730 he published a work
in 4to explanatory of his process, under the title Coloritto.

"

The colour prints of Le Blon must at one time have been very

numerous, but they were apparently thought little of at the time
;

the result being that not more than about 100 examples can be

accounted for. The prices mentioned below were realised many
years ago and would be very greatly augmented at the present

time.

St. Catharine, after Correggio, printed in colours, rare, but badly cut,
£1 l)Os.

King George II. in Armour, an oval in a square, printed in colours, signed
in gold, cut, £3 12s. 6d.

Charles Lewis, Count Palatine, half sheet, very iine and scarce, £12; again,
£15 15s.

Portrait of the Children of Charles I., £3 lOs.; again, £6 6s.; again, £7 Vs.

The Descent from the Cross, after Rubens, 32 by 34, £5 5s.

Blooteling (Abraham).

Born at Amsterdam about 1634 J
'^'^^^ there, according to the

" Nouvelle Biographie Universelle, " in 1676, though this is an
error, for he was certainly living in 1685. This excel-

lent artist worked as an etcher with the graver and in

mezzotinto. His plates are sometimes marked with

his name and sometimes Vv^ith a monogram. Blooteling

is generally considered to have been a pupil of Visscher. His

mezzotintos are especially rare, and examples, when they occur for

sale, are quickly secured.

Hieronymus van Beverninck, after Vaillant, oval bust, proof before letters,

£1 7s. 6d.

Thomas Osborne, Earl of Danby, oval bust, after Lely, first state, £5 5s.

The Right Hon. Charles, Earl of Derby, oval bust in armour (mezzotint),
good, £7 7s.

Constantinus Hugenius, after Vaillant, bust in oval, proof before all

letters (mezzotint), £6 16s. 6d.

Christian Hugenius, three-quarter length in oval, second state, £1 4s.
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Egbert Meesz. Kortenaer, Dutch Admiral, after Van der Heist, bust in
armour, proof before all letters, £3 15s.

I'ranz van Mieris, Dutch painter, proof before letters (mezzotint), fine, £5 5s.

Michiel Adriaensz. de Ruyter, Dutch Admiral, bust in oval, after Jan
Lievens (an etching), first state, £2 2s.

Prince Rupert, nephew of Charles I., after Lely, 1673, bust in oval of laurel,
fine, £5 I'Ss.

Princess Ann, after Lely, good, £4 10s.

Augustus Stellingwerf, Dutch Admiral, after Van der Heist, half length,
resting on a cannon, good. £3 3s.

The Marquis de Mirabel, after Vandyck, good, £1 10s.

Cornells de Wit, Dutch statesman, bust in oval (mezzotint), 1680, after Jan
van Baan; good, £6 6s.

Bishop Stillingfleet, proof before letters, £4 4s.

A Miser Pointing to a Coin, good, £1 Is.

The Temple of Janus, after Lairesse, 14 by 11, a mezzotint, good, £1 10s.

Charles II., after Lely, good, £2 12s. 6d.

Catherine of Braganza, mezzotint, after Lely, with the inscription, good,
£5 5s

Henrietta Maria, good, £3 3s.

Judith with the Head of Holofernes, fine, £2
Portrait of Bidloo, proof, £4 4s.

Admiral van Tromp, after Lely, fine, £5 5s.

Charles, Earl of Carlisle, good, £2 15s.

Edward, Earl of Sandwich, after Lely, fair, 16s.; good, £1 14s.

Abraham Symonds, after Lely, fair, 10s. 6d.

William III., Prince of Orange, good, £1 lis. 6d.

Thomas Belasyse, Viscount Fauconberg, in armour, after Beale, fine and
scarce, £6 6s,

Louise, Duchess of Portsmouth, looking to the right, after Lely, £3; again,
proof before the inscription and frame, fine, £12 12s.

Louise Duchess of Portsmouth, looking to the left, after Lely, fine, £8 8s.

James, Duke of Monmouth, after Lely, a counterproof pasted on the back,
very fine, £80 17s. This impression had Monmouth's signature; again,
good, with margin, £4 15s.; again, £4 4s.

The Golden Age, after Lairesse, 18s.

Alpheus and Arethusa, after J. Van Neck good £1 15s.; again, 14s.

Bluck (J).

A talented engraver in aquatint who was working in London,

chiefly as an illustrator of books, at the commencement of the

nineteenth century. The dates of his birth and death and even his

Christian name are unknown. As prints by this engraver will be

found to have been extracted from books in very many cases

in which they are offered for sale, care must be taken to trace

their origin. The following were published separately :

View of Regent Street, after T. H. Shepherd, an aquatint, in colours, fine,

£3 5s.

Somerset House, Strand, after Shepherd, publ. 1819, an aquatint, in colours,

good, £2 5s.

View near Haverehaim, Westmorland, after Paine, good, 18s.

Deadman's Bay, Plymouth, after W. J. Huggins, an aquatint, in colours,

good, £5 5s.

Launching of the Hibernia and other war vessels, after R. Parker,
24 by 19, an aquatint, in colours, £2 12s. 6d.; again, £4 4s.

The British Fleet, under the Command of Admiral Sir Hyde Parker, with
Vice-Admiral Lord Nelson and Rear-Admiral Graves entering the
Sound, after R. Pocock, 15 by 32, publ. by Ackermann, May 20, 1802. an

V aquatint, in colours, fine, £6 6s.
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BM (Master of the Monogram).— ^V^? Master of the Monogram
BM.

Bocholt (Franz von).

An old German engraver, who lived about the middle of the

fifteenth century. His plates, thirty-eight of which are described

by Bartsch, are often copies of those of Schongauer and Van
Meckenen, and are all extremely scarce. For a list, see Bartsch,

vol, vi., p. 77, and Passavant, vol. ii., p. 186. As no prints by

this engraver have appeared In the auction rooms at all recently,

the list taken from the last edition of this work is repeated, as

under

:

The Judgment of Solomon, fine, £100; again, first state before the plate
was reworked, £550 (the Dent Sale)

St. Andrew, after Schongauer.

St. Michael, after Schongauer, very iine, £135.

St. Christopher.

St. John the Baptist.

St. George, after Meckenen.
Ornaments, with Flowers, &c.

Samson Strangling the Lion, from his own design.

Two Men Quarrelling, from his own design, good, £65.

A Friar Struggling with a Girl, from his own design.

St. Anthony, good, £17 10s.

The Annunciation, very fine, £210.

Bodger (John).

A land surveyor who was living at Stilton during the last years

of the eighteenth century. He is mentioned here as being the

engraver of a chart of the Fishery of Whittlesea Mere, Flunting-

donshire, a short descriptive account of which is given below.

A Chart of the Beautiful Fishery of Whittlesea Mere and of such navigable
rivers with which it has communication, historical account below,
181 by 265, publ. May 1, 1786, by the proprietor, John Bodger, and
others, printed on satin, very rare, £15.

A Carriage Match on Newmarket Heath, and a Plan of Newmarket Heath
(2), good, £2.

Boel (Cornells).

A Flemish engraver, born, probably at Antwerp, about 1580.

From the style of his work, which is chiefly with the graver, this

artist was most likely instructed in the school of the Sadelers. He
w^orked in a clear, neat manner, and his plates have, both in design

and execution, very considerable merit. Strutt mentions the

frontispiece to the large folio Bible of 161 1 as evidence that this

engraver was, at that time, living in England, for it bears the

inscription " C. Boel fecit in Richmont, 161 1."

Henricus Princeps Wallise, oval, fine, £1 12s

The set of 124 small oval plates for the Fables of Otho Vanius, publ. at
Antwerp in 1608, fair, £1 5s.

The Battles of Charles the Fifth and Francis the First, a series of eight
large plates, lengthways, after Tempesta (8), good, £3 3s.

Boel (Coryn).

Born at Antwerp about 1620. This artist's work includes a
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number of plates in the " Teniers Gallery," generally quoted as
" Le Grand Cabinet des Tableaux de I'Archiduc Leopold

Guillaume," published at Amsterdam in 1755, royal folio. In

other respects the productions of Coryn Boel are chiefly etchings

executed in a heavy, coarse and incorrect style. As a rule their

value is trifling.

Various small etchings, after Teniers (14), 15s.

Interiors, after the same (9), 12s.

Shepherdess Repulsing a Man. fine, 12s.

A Set of Monkeys, and two others (9), 10s.

Boetius.— Bolswert (Boetius Adam).
Boetius (Christian Friedrich).

This artist engraved a number of plates for the " Recueil

d'Estampes d'apres les plus c^lebres Tableaux de la Galerie de

Dresde," 2 vols, folio 1753-7, as well as several portraits and a

number of miscellaneous subjects, none of which are of much
importance unless they are of fine quality. Boetius seems to have

worked entirely with the graver, and many of his prints casually

met with are from worn plates. The engraver is supposed to have

died at Dresden in 1782, but the date is uncertain.

The Madonna of the Meyer Family, in the Dresden Gallery, after Holbein,
fine, his best print, £1 7s. 6d.

His Portrait, 1771, fine and rare, £1 Is.

Portrait of Charles Hutin, good, 8s.

Portrait of J. Casanova, good, 10s.

The Interior of an Inn, after Wjck, fine, 12s.

Sportsman at the Door of an Inn, good, 8s. 6d.

La Notte, after Correggio, good, 12s.

A Landscape with a Cow and several Sheep, after Karel du Jardin, good,
7s. 6d.

Boilly (Louis Leopold).
A French painter, born at La Bassee (Nord) in 1761. He is

believed to have died about 1830 in Paris, though Bryan puts
the date as late as 1845. Though the reputation of this artist

depends entirely on his pictures, usually portraits and genre sub-

jects, he engraved a number of plates which are by no means
destitute of merit. When they occur for sale they are generally

disposed of for small sums.
Portrait of Lucile Desmoulins, 12 by 9, good, 6s.

Boilvin (Emile).

This French engraver was born at Metz in 1824 and during the

earlier part of his life devoted himself entirely to painting. His
prints, which are numerous, are in many instances after the

pictures of the celebrated artists of his day ; his work after

Meissonier being especially noticeable. All his prints are, how-
ever, of the same excellent quality. Boilvin died at Paris in 1899.

Generals in the Snow, after Meissonier, remarque proof, £47 5s.

Le Triomphe de Galatee, after Boucher, good, £1 4s.; again, proof, £3 158.
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Boissard (Robert).

A French engraver, born at Valence about 1590. Strutt and
Bryan practically ignore this artist, and Florent le Comte merely

says that he was an engraver of portraits and lived in England.

Judging from the style of his prints and their general appearance

he would seem to have been taught in the school of Goltzius and
also to have studied the works of Saenredam. His set of admirals

is, when complete, very rare.

Sir Humphrey Gilbert, Sir John Hawkins, Sir Martin Frobisher, belonging
to the set of Admirals (3). good, £15 15s. The Set of Admirals, with Sir
Francis Drake (six prints in all), consists of the following portraits :

Sir Francis Drake, eight English verses; Sir John Hawkins, eight
English verses; Sir Martin Frobisher, six English verses; Sir Humphrey
Gilbert, six English verses; Captain Carleill, six English verses; Captain
Thomas Cavendish, six English verses.

Captain Thomas Cavendish; Sir Martin Frobisher; and Sir John Hawkins
(3), good, £21.

Robert, Earl of Essex, on Horseback, 1501. fine, £4 18s.; another, portrait,
inscribed " the most noble Robert, Earle of Essex and Ewe," fine and
very rare, £10 10s.

Henri II., Prince de Conde, three-quarter length, £4 4s.

Henri IV., King of France and Navarre, first undescribed state before the
engraver's name, £8 18s. 6d. (the second state of this print bears the
engraver's name, and date, 1599; a third state has " Age de 51, 1603 ").

Boissieu (Jean Jacques).
An etcher who excelled chiefly in landscapes. He was born at

Lyons on November 29th, 1736, and is known to have been living

in 1810. His prints (nearly 150 in number) are generally found
marked with the initials D. B.," and consist, as stated, chiefly

of landscapes, rather large in size, after his own designs and after

those of Ruisdael, Du Jardin, Claude Lorraine, and other cele-

brated painters. See Dugas-Monthel's " Eloge Hist, de J. J. de
Boissieu.

"

Cow Drinking, after Ruisdael; A River Scene, after F. Wynants, both
proofs on India paper, £3 3s.

The Mountebank, man teaching boy to read, good, £1 lis. 6d.
The Tomb of Cecilia Metella; Bridge of Lucano (2), fair, li5s.

Set of landscapes, inscribed " Suite de dix Paysages " etchings (10), early
impressions, £2 10s.

The Quack Doctor, after Du Jardin, good, £l lis. 6d.
An Old^ Man, with a Boy Reading, fair, 14s.

Boivin (Rene).

Born at Anjou about 1530; the place or date of his death is not
known, but he was living in 1596. This artist sometimes signed
his plates ''Renatus," and sometimes with the cypher
annexed. His plates are in general executed with the
graver only, in a manner much resembling that of
Cornelius Cort, though he is credited with a number of
etchings. Boivin 's works, though not held in the highest estima-
tion, are by no means devoid of merit, though their monetary value
is not great.
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A set of the History of Jason, after Leonard Thiri (25), fair, £1 Is.

The Holy Family, after Eaffaelle; Hercules (2), good, £1.

Henri II., King of France, in armour, holding a sword, good, £1 4s.; the

same, proof before letters, fine, £5 5s.

Eight portraits of ancient poets and philosophers, fair, 21s.

Portrait of Clement Maro. 1556, good, 10s.

Ulrich Zwingli, Swiss Reformer, good, 8s.

Martin Luther, good, 7s.

Banditti Robbing a Cart, an etching, good, 8s.

Venus, good, 10s.

The Departure of Hagar and Ishmael from the House of Abraham, an
etching, fine, 14s.

Susanna and the Elders, good, 7s. 6d.

Bol (Ferdinand).

Born at Dordrecht in i6ii ; died there or at Amsterdam in i68i.

The etchings of this master, who was one of Rembrandt's pupils,

are highly esteemed. They are bold and free ; the lights and
shadows are powerful and broad, which renders the effect very

striking, but the prints want that lightness of touch and admirable

taste which the works of Rembrandt possess in so great a degree.

The earliest signed etchings of this master are dated 1642, See

Hind's " Short History of Engraving," p. 186.

A Woman at a Casement, good, £2 5s,

St. Jerome, very fine and early impression, £30 10s.

An old man leaning on a stick, good, £2 10s.

Gideon's Sacrifice, good, £3 5s.

A Philosopher, half length, looking at a manuscript, good, £3 15s.

Bol (Hans).

A Flemish painter and etcher, born at Malines on December i6th,

1534. He is stated to have died at Amsterdam half a century later.

This artist commenced to study at the early age

of fourteen, and though he produced a consider-

able number of etchings is remembered chiefly

for his connection with the well-known book
" Venationis, Piscationis et Aucupii Typi," published in 1582.

A set of fourteen landscapes, 10s. 6d.

The Reconciliation of Jacob and Esau (circular etching), good, with
margin, 16s.

The Servant of Abraham and Rebecca (circular etching), good, with margin,
16s.

The Man Catching the Goose, a large plate, lengthways, fine, £1 5s.

Manhood; Old Age, two etchings, publ. in 1570, good, 18s.

Boldrini (Niccolb).

A wood-engraver, born at Vicenza about 1510; living, according

to Strutt, in 1566. This artist is frequently confounded with

Niccol6 Vicentino ; in fact, this is so universal that it is impossible

to say which of the two executed some of the following plates.

Boldrini is stated by Strutt to have been, probably, a pupil of

Titian, many of whose works he afterwards engraved.

0/
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The Deluge, after Titian, first state, rare, 188.

Venus and Cupid, after Titian, 1566, good, 12s.

The Entombment, alter Parmigiano, rare, 17s.

The Six Saints, after Titian, good, with margins, 15s.

St. Jerome in the Desert, after Titian, 15s.

St. Francis Receiving the Stigmata, after Titian, fine, with large margins,
£1 lis. 6d.

The Doge Donato Kneeling to the Virgin, after Vecellio, on two sheets,
fair, 7s.

An ape and two young ones, with serpents, fair, 6s.

Bollery or Bolleri (Nicolas).

Chiefly known as a painter of the Venetian School. He was
living in 1594, as appears from the date on the prints mentioned
below, and also in 1610. He is mentioned by Winckelmann in

his " Maler-Lexicon.

"

The entry of Henri IV. into Paris in 1594, a series of 14 (not complete)
subjects with letterpress, good, £12 12s.

Bolognese (II).— -5"^^^ Qrimaldi (Giovanni Francesco).

Bolognini (Giovanni Battista).

A pupil of Guido Reni. Born at Bologna in 161 1; died there

in 1688. Most of this artist's etchings are after Reni, and though
slight and often spirited are by no means equal to those which

were produced by the hand of his master. See Strutt's " Bio-

graphical Dictionary."

Christ Appointing St. Peter Chief of the Church, after Gruido Reni, good,
with margin, 15s.

Christ's Charge to Peter; the Murder of the Innocents (2), 13s.

Bacchus and Ariadne, on three sheets, fair, 9s. 6d.

The Crucifixion, good, 10s.

Bois.—See Bolswert (Scheltius a).

Bolswert (Boetius Adam a).

Born at Bolswert about 1580 ; died at Antwerp in 1634. This

artist commonly signed the prints engraved by him with the

first of his baptismal names ^
*' Boetius," but sometimes he /Of/
substituted the second and ^( ^ C0a&vOrtj
omitted the nrst, causnig great

inconvenience to the earlier
^—

^

commentators, who have, in Aj/i i—

N

many instances at least, made
-VjiOoU'U.Cri}

two artists of the same person.

Bolswert was a very successful imitator of the style of the Bloe-
maerts, his twenty landscapes mentioned below being very good
examples of what he was capable of in this respect. The series

was originally published in 1616, but reprinted in 1664. These, in

common with all other prints by this artist, are executed with the
graver only.
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Louis William, Count of Nassau, after Miervelt, good, las.

Margareta Princeips Lotharinga Bucisisa, etc., after Vandyck, second state,
good, £1 Is.

A set of twenty landscapes, after Bloemaert, 1664 (reprints consequently), 8s.

Ferdinand, King of Bohemia, after Miervelt, 12s.

The Resurrection of Lazarus, after Rubens, a large upright plate, fine
proof before any inscription, £l 18s.; the same, first state with the
address of the engravers, fine, £1 16s.

Jesus Crucifixus, after Rubens, 16 by 21, good, 10s

Vitae Passionis et Mortis Jesu Christi descriptis, publ. at Antwerp in 1622,
a series of 76 engravings and title 8vo, fair, £4 6s.

Bolswert (5cheltius a).

The younger brother of the preceding. Born at Bolswert in

1586; died at Antwerp about 1660. A very distinguished artist,

who worked entirely with the graver, chiefly after Rubens and
Vandyck. His plates, which are sometimes signed '* Bols," are

scarce when good impressions, though inferior examples are often

met with.

The Brazen Serpent, after Rubens, before the name of Hendrix. fine and
rare, £6 10s.

The Miraculous Draught of Fishes, after Rubens, 22 by 34, in three
sections, good, £1.

The Holy Family, after Vandyck, fine, with good margin, £2 10s.

The Daughter of Herodias with the Head of John the Baptist, proof before
letters, £3 3e

The Crucifixion, after Vandyck, proof before letters and before the hand
of St. John on the shoulder of the Virgin, very fine impression with
margins intact, £15 15s.; again, the same state with the address of

Van den Enden. £4 4s.

The Crucifixion, after Jordaens, before any address, £l 15s.

The Four Evangelists, first state, good, £2 12s. 6d.

The Aseumption of the Virgin, first address, good, 17s. 6d.

Christ Crowned v/ith Thorns, first state, before the cross lines on the
soldier's leg, very fine, £8 8s.

Landscapes, after Rubens (9), all proofs before letters, 14 by 22, fine, £10 10s.

A Collection of 21 Landscapes, after Rubens, oblong folio, late impressions,
156. (Sotheby's, Novr., 1908).

Justus Lipsius, three-quarter length, holding book half-open, after Vandyck,
first state, £5 Gs. ; the same, fourth state, fine, £1.

The Lion Hunt, after Rubens, 16 by 13, good original impression, £1
ILs. 6d. (Reprints from the original plate were published on October
14th, 1854, about 5s.)

Frederick of Bohemiia, good lettered impression, 12s.

Elizabeth of Bohemia, good lettered impression, 15s.

Maria Mater Dei, good, 8s.

The Marriage of the Virgin, after Rubens, proof before all letters, fine,

£2 17s. 6d.

Bonason^ (Giulio).

A celebrated painter and engraver, born at Bologna about 1498

;

living in 1575. His prints are generally worked with the graver

and marked either with his name or as follows :
" B.,"

I.B.," " I.B.F.," " I.VB." (For a list, see Bartsch, ^
vol. XV., p. 103.) Giulio Bonason^ imitated the style of i \0
Marc Antonio, whose pupil he is stated, by some authori-

ties, to have been. His work is not, however, at all equal to -that
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of his master. The numbers in parentheses refer to Bartsch's Le

Peintre Graveur.

"

The Creation of Eve, after Michael Angelo (B. 1), first impression, £2.

Noah and his Family leaving the Ark (B. 4), good, 17s. 6d.

Judith and Holofernes, after Michael Angelo (B. 8), 15s.

The Holy Family, after Parmigiano, both plates (2), £2.

The Madonna and Child in the Clouds, fine lettered impression, £1 8s.

The Madonna lamenting over the body of Christ, after Raffaelle (B. 60),

fine, £1 5s.

The Birth of St. John the Baptist, after Pontormo, £1 14s,

Clelia Passing the Tiber, after Polidoro (B. 83), 14s.; the same, fine, first

state, £3 10s.

The Entrance of the Wooden Horse into Troy, after Primaticcio, 18s.

Apollo and Marsyas, good, 18s.

The Chariot of the Sun, £3. (The artist's best print).

Cupid Surprised in Elysium, £1 5s.

Venus and Cupid in a Car drawn by Swans, £2.

The Rape of Europa, £1 Is.

The Bath, £1.

Portrait of Philip II. of Spain (B. 343), rare, £2 8s.

Portrait of Michael Angelo (B. 345), good, £2.

Portrait Oif Cardinal Bembo (B. 344), £1 10s.

Portrait of Cardinal Ardinghello (B. 348), first state, fine, £3 5s.

The Resurreetion, copy after Parmigiano, fine, with margin, £3.

Portrait of Raphael Sanzio, first state, £2 10s.

Portrait of Pope Marcellus II., half length, rare, second state, £1 4s.

St. Dominico Preaching, with vignettes, £l.

Christ on the Cross, after Michael Angelo, and the Entombment of Christ,

after Titian (2), £1 5s

St. Roch, after Parmigiano (B. 70), £1 Is.

St. Cecilia, after Raffaelle (B. 74), good impression, with margin, £2.

St. Mark, after Del Vaga (B. 75), fair, with margin, 14s.

The Last Judgment, after Michael Angelo, good, with full margins, £1 5fc.

Circe, after Parmigiano, proof before painter's name and before angular
compartments, rare, £3 10s.

Jupiter and Juno, good, 16s.

The Aurora, good, 13s.

Alexander and Roxana, rare, good, £l 14s.

Ulysses and Calypso, with Mercury Descending from the Heavens, proof,
before the clouds, £5 5s.

St. Peter and St. John at the Door of the Temple, after Del Vaga, fine,
with margin, £2 5s.

Scipio and Hannibal, after Da Caravaggio, good, £1 Is.

Bond (William).

An engraver about whom little is known except that in 1799 he

executed several plates for Yorke's Royal Tribes of Wales."
The dates on his plates range, however, from 1772 to 1807. Prints

by this artist are often of very considerable value, as will be seen

from the list given below.

Mrs. Young, as " Cora," after Hobday, 22i by 151, publ. Feb. 15. 1804,

£2 10s.

The Shepherd Boy, after De Koster, 20 by 14|, £2 5s.

A Farmer's visit to his Married Daughter in Town, after Morland. in colours,
good, £26 5s.; again, £21.

The Visit Returned, after Morland. See Nutter (W.).

P
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The Return of the Grenadier, after Eckstein, 14 by 20, stipple, in colours,

good, £15 15s.; again, in colours, £8 18s. 6d.

Education, after Singleton, publ. 1793, in colours, good, £3 10s.

The Forrester, after Barker. 20 by m, publ. 1802, good, £3 10s.

The Wood-boy, after Barker, 20 by 14|, publ. 1802, good, £3 156.

The Woodland Maid, after Lawrence, in colours, good, £18 18s.; in black.
fair, £1 lis. 6d

Shepherds Eeposing, after Morland, stipple, 20 by 14, publ. 1803, fair, £5 5s.

The Weary Sportsman, after Morland, stipple, 20 by 14, publ. 1803, fair,

£5 5s.; in colours, good, £20.

Samson and Delilah, after Singleton, fair, £1 17s. 6d.

St. Cecilia, after J. Russell, proof, in colours, fine, £19 19s.; again, print
in colours, £5.

Thetis bearing the Armour to Achilles, after West, publ. November, 1809,

good, £2.

John Robinson, in full court dress, seated, view of Windsor Great Park,
seen through the window, after G. E. Joseph, good, £1 lis. 6d.

Mdme. Tallien, after Masquerier, good, £7 7s.

Love Returned, after Singleton, 15 by 12, publ. 1814, in colours, fine,

£15 15s.

Bone (Muirhead).

Contemporary etcher (chiefly in dry-point), born at Glasgow in

1876. Mr. A. M. Hind, in his *' Short History of Engraving and
Etching," speaks very highly of this artist, who, he says, "has
already made for himself a personal style which seems good, if

we mistake not, to bring him nowhere but to the pinnacle of his

profession. Few drawings have been seen to equal his since the

time of Rembrandt. " In the face of this thoroughly deserved

eulogy it is not surprising that Mr. Bone's etchings should be in

great request. The following were sold at Sotheby's on June 9th,

191 1, at the prices afifixed.

Culross in Spring, £18.

The Masts, Lincoln, £20 1-Os.

Culross Roofs, £26-

Lincoln College, Oxford, £11.

Hampstead, £19.

Bonnefoy.
This artist, whose name, *' Bonnefoy," is found upon a few

prints published in London about the end of the eighteenth cen-

tury, may have belonged to the same family as Arthur Henry
Bonnefoy, who was born at Boulogne in 1857. The point seems,

however, to be exceedingly doubtful, and nothing can be stated

with certainty except that the following prints are by " Bonnefoy."
The Hpnble. Miss Bingham; The Right Honble. Countess Spencer, both after

Sir Joshua Reynolds, fine proofs with full miargins, printed in colours,
£62.

Innocent Recreation, after William Miller, in colours, good, £2 10s.

Bonnet (Louis Marin).

An engraver in the crayon or chalk manner, and in aquatint, who
is said to have been born at Paris in 1743, or perhaps a few years

later, and to have died towards the close of the century. He is

chiefly celebrated as one of the inventors of a method of crayon
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printing in colours. This he appears to have accomplished by

means of the superimposition of one plate over another. His

process is explained to some extent in his treatise entitled " Le

Pastel en gravure invent^ et execute," published in 1769.

Le Comte d'Artois, after Vanloo, i^ood, 10s.; the same, printed in red, 20s.

A Series of Six Juvenile Subjects, after J. B. Huet, in colours, good,
£13 5s.

Lcs Presents du Jour de I'An, after J. B. Huet, in colours, very fine,

£31 10s.

Portraits of a Young Boy and Girl, after C. Vanloo, good, £5 7s. 6d.

Louiee de Savoie, Oomtesse de Provence, after Drouais, printed in red,

fine, £3 3s.

Le Dejeuner, after J. B. Huet, in colours, good, £11 Os. 6d.

Les Jeux de I'Amour, after F. Boucher, in red, £2 2s.

The Bird Catcher, after F. Boucher, in red, £1 lOs.; again, £2 5s.; in black,
£1 Is.; 18s.; £1 5s.

The Bird Catcher, after F. Boucher, in red, £1 lOs.

Louis XV., bust in oval, good, £1 5s.

Borcht (Hendrik van der).

A painter and engraver of some eminence. According to Strutt

he was born at Brussels in 1583, and died at Antwerp in 1660, His

few etchings are from plates carefully worked, and when fine

impressions bring good prices, but his most important production

consists of twenty-two plates representing the entry of the Elector

Palatine and the Princess Royal of England into Frankenthal in

1613. He usually marked his plates with the letters " H.V.B.D."
in Roman.

Apollo and Cupid, after del Vaga. an oval, good, 12s.

Borcht (Pieter van der, the elder).

A Flemish painter and engraver, born at Brussels about 1540;

living in 1586. His works, which are very carelessly and roughly

executed, consist mainly of etchings of no special importance or

value.

The History of the Bible and New Testament, in a series of etchings (105),

12s.

Four scriptural subjects, 12s.

A landscape, with Hagar and Ishmael (dated 1586), fair, 4s.

Rural Enjoyments, 8is.

A set of 178 small plates for the " Metamorphoses " of Ovid, as a rule
from 30s. to 40s

The series of etchings from drawings by Parmigiano, fine (31), £1 14s.

Borgiani (Orazio or Horazio),

A painter and etcher of some merit, who is supposed to have
been born at Rome about the year 15S0. He was living in 1630.

The artist's most finished etching is the

small square plate, " The Body of Christ,"

in perspective, dated 1615, and to this may
be added the Bible Histories, painted by

P 2
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Raffaelle for the Vatican, and commonly called Raffaelle's Bible,

small plates, lengthways, dated 1615. Generally speaking, a fair

example of the artist's work can be got for a few shillings.

The Body of Christ, the fiig^ure greatly foreshortened, the two Maries and
St. John behind, good, 16s.

St. Christopher with the Infant Christ Crossing a River, good, with
margin, 8s.

St. Christopher Giving his Hand to the Infant Christ, good. 7s. 6d.

Bos (Cornelis van den).—^^-^ Bus (Cornelis).

Bosch or Bosche (Jerom).

A Dutch painter, born in Bois le Due about 1460; died there

about 15 16. His plates, which are nearly all very scarce, will often

be found marked Bosche " or more
shortly '* Bos." This master is also

known by the name of Hieronymus
van Aeken. Bosche was probably the

first- artist who designed in the

grotesque style, and it appears clear

that the prints formerly attributed to

him were executed by Alaert du

Hameel and other artists after his de-

signs, and that he himself did not en-

grave them. Nevertheless as a matter

of convenience they are entered under

his name, where even yet they are

most likely to be sought. These and
other prints formerly attributed to him are in the same stiff style

which so strongly characterises the works of the early German
masters.

The Temptation of St. Anthony, 1522, fair impression, without margin, £1.

The Last Judgment, good, £2.

The Baptiera of Christ, fine, £2 10s.

St. Christopher C<arrying the Infant Christ across a, River, fine, with a
margin, £5

Constantine at the Head of his Army, fair, but no margin, 16s.

Bosche (Cornelis van den).— ^^'^ Bus (Cornelis).

Bosse (Abraham).
This artist was born at Tours in the beginning of the seven-

teenth century, and died there in 1678. He imitated, with great

success, the coarser manner of Callot, etching with great freedom

and invariably finishing with the graver. His prints number
nearly 1500 and are seldom of much importance or value.

The Painter; the Sculptor (2), fine, with margins, £1 8s.

The Seasons, four, good, 15s.

The Workshop of a Copper-plate Printer, three plates lengthways, fair,

7s. 6d.

A collection of 138 engravings, including several complete series, good
originarl impressions; mounted in a volume, £12 5s.

BoSchC
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The Five Senses, Trades, the Seasons, Marriage h la Ville et k la

Campagne, La Femme qui bat Son Mari, &c., twenty-eight various

plates, original and fine impressions, in a volume, £7 10s.

The Months, three plates (only), very fine, £3 5s.

Both (Jan and Andries).

Born at Utrecht about 1610. These artists are chiefly celebrated

as painters, but a few etchings were executed by them. Andries,

who was the younger of the two, was drowned in a

canal at Venice in 1644, and Jan Both is said to have

died at Utrecht about the year 1652. This position is,

however, reversed by Strutt in his " Biographical

Dictionary of Engravers," for he says that it was Jan Both who
was drowned. The etchings attributed to these artists are of

excellent quality. The numbers in parentheses refer to Bartsch's

" Le Peintre Graveur, " vol. v., p. 199.

Set of lour upright landscapes (J. Both, B. 1—4), before the numbers, and
with Matham's address, good, £8 8s.

The set of six oblong landscapes (J. Both, B. 5—10), before the numbers and
before the name of the artist, good, £10 10s.

Hermits, a Bust, and Peaisants Drinking (A. Both), £1 5s.

The Five Senses (J. Both), fine set, £3 15s.

Four oblong landscapes (J. Both), first states before the address of
Matham, fine, £6 5s.

Three small plates of Hermits (A. Both), £4 4s.

Head of a Man in a Circle, and Two Boors Carousing (A. Both), good,
£2 2s.

The Temptation of St. Anthony (A. Both), fine and rare, £2.

Botticelli (5andro).

A very celebrated painter, otherwise known as Mariano Filipeppi,

born at Florence in 1437; died there in 15 15. Bartsch (vol. xii.,

p. 158) gives a short account of the life of Botticelli, who was a

scholar as well as an artist, and a man of marked originality and
imagination. He annotated Landino's edition of Dante's
*' Inferno," printed at Florence in 1481 by Nicholo di Lorenzo, and
also engraved the plates, which, with two exceptions, are pasted

on the leaves of that work in places where blanks had been left

for the purpose. All the prints by this artist are extremely scarce,

and none have apparently been sold by auction during recent years.

See Baldini (Baccio).

Two sheets containing nine small pieces of ornament, on a black ground
(from engraving in niello), £50 (old sale).

The Assumption of the Virgin, on two sheets, extremely fine and rare,
£860 (Dent Sale).

Boucher (Francois).

Born at Paris in 1703; died there in 1770. Though chiefly cele-

brated as a painter, this artist left nearly 200 etchings, which are

very noticeable by reason of their spirited yet graceful technique.

They are, however, greatly wanting in detail, many of them being

merely in outline.
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Portrait of Watteau, fine, £1 12s.

A small oval plate of the Virgin, good, 10s.

Oupdds Playing, good, with margin, 12s.

Andromeda, good, 12s.

La Petite Reposee, coloured, good, £2 2s.

Le Depart de Courrier, after Beauvarlet, proof before any letters, fine,

£9 15s.

Les Nymphes au Bain; Les Graces au Bain, a pair, good, £1 12s.

Jupiter et Leda, fair. 7s. 6d.

Pomona, after Watteau, good, 14s.

Boucher (Williain Henry).

A modern etcher of great ability who worked chiefly after Dendy
Sadler. The following prints by Boucher after that artist have

been sold recently at the prices affixed, the whole of them being

proofs. Unless in that state they are of comparatively little

interest. William Henry Boucher was born in 1842 and died in

1906.

Marriage by Register, after Dendy Sadler, 24 by 18|, publ. 1902, remarque
proof, £2 5s.

Friday, after Dendy Sadler, remarque proof, £2 5s.

For Weal or Woe, after Dendy Sadler, remarque proof, £4 46.

The Wedding Morn, after Dendy Sadler, remarque proof, £2 12s. 6d.

As the Years Roll By, alter Dendy Sadler, remarque proof, £4 10s.

Simon the Cellarer, after Dendy Sadler, 101 by 13^, publ. 1904, romarque
proof, £3.

Saime to You, Dear! after Dendy Sadler, llj by 14, publ. 1903, remarque
proof, £3 5s.

The Butler's Glass, signed artist's proof, on vellum, £2 2ls.

Darby and Joan, signed artist's proof, on vellum, £2 5iS.

Where the Widow Lives, signed artist's proof, on vellum, £2 5s.

Boulanger (Jean).

Born at Amiens in 1607 5 died about 1680. This artist, who
worked, with certain modifications, entirely with the graver,

appears in the first instance to have copied the style of Frangois

de Poilly, although he soon after effected an improvement by the

substitution of dots on the faces, hands, and all the naked parts

of his figures, in lieu of strokes, or strokes and dots. Hence he is

regarded, with Morin, as the inventor of the style of engraving

called au pointille, afterwards carried to such a degree of excellence

in this country by Bartolozzi and his school. Boulanger 's best

prints possess great merit, though their value at the present time

is not commensurate with their undoubted quality.

The Virgin and Child, two different, after Raffaelle, proofs, £1 56.

Cardinal Richelieu, dated 1630, good, 10s.

Maria Theresa of Austria, after Luc, good, 12s.

Charles II. of England, fine, with large margin, £5 15s. 6d.

Leopold. King of the Romans, good, 10s.

Elisabeth de Vendome, Mother of the Queen of Portugal, good, 12s.; the
same, proof before letters, £1 5s.

Daniel de Cosnac, Archbishop of Aix, good, 10s.

Michael Nostradamus, good, with margin, 148.

Mademoiselle Le Gras, good with full margins, 14s.
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Etienne Moreau, Bishop of Arras, after C. Bernard, good, 10s.

Rene de Ceriziers, the Jesuit, good, 7s. 6d.

Boulard (A.).

An engraver and etcher noted chiefly for several excellent plates

after paintings by Meissonier and Flameng, a short list of which

is given below. Boulard was working in Paris in 1870.

Picquet, after Meiesonier, artist's proof, signed by the painter, £15 15s.;

tiie same, remarque proof, on vellum, signed by the painter, £47 58.

Solferino, after Meisi&onier, artist's proof, £3 15s.

Dimanche, after Meissonier, remarque proof, £8.

Vive L'Empereur, after F. Flameng, remarque proof, on vellum, signed,
£24 3s.; the same, on paper, £8 18s. 6d

Le Dragon, after Meissonier, remarque proof, signed by engraver,
£3 13s. 6d

Boullongne (Louis the elder, Bon, and Louis the younger).

These three artists are celebrated as painters, but etchings by

them are occasionally met with. Louis the elder, the father of

Bon and Louis the younger, was born at Paris in 1609, and died

in 1674. Bon Boullongne (1649-1717), who was an exceedingly

clever copyist of pictures of the great Italian artists, left at least

three etchings : the first a species of almanack, the second " St.

John in the Desert," and the third ''St. Bruno Seated in a Land-

scape." Louis Boullongne the younger (1654-1733) is also credited

with a few etchings. In practice the prints of these artists are

generally placed together, as their importance is but slight.

Th* Repose in Egypt, fine, with margin, 10s.

The Reign of Helen, after Guido. fair, 3s. 6d.

The Martyrdom of St. Paul, fair, 5s.; again, with margin, 8s. 6d.

The Miracle at Ephesus, fair, 7s.; again, an average impression, 9s,

The Holy Family, good, 8s.

Bourdon (S^bastien).

According to Strutt, this artist was bom at Montpellier in 1616,

and died at Paris in 1671. His plates are sometimes worked with

the graver and sometimes etched, and occasionally both styles are

in evidence. They are invariably of excellent quality, but at the

present time are in comparatively little request.

The Seven Acts of Mercy, a series of seven large etchings, the artist's best
prints, fine, with full margins, £2 15s.

The Baptism of the Eunuch, small upright plate, fair, 6s.

The Flight into Egypt; The Return from Egypt, a series of six small
plates, fair, 12s.

Joseph's i)ream, good, 10s.

The Return of the Ark, scarce, 128,

All the above and some ten or a dozen other etchings and line

engravings are after Bourdon's own designs, he being also cele-

brated as a painter. His plates are usually marked with his

initials " S.B." in italics.
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Bourdons Croises (Le Maitre aux^. — See Pilgrim (Johann
Ulric).

Bout (Pierre).

An etcher of very considerable ability who is supposed to have
been born at Brussels in 1658, and to have died there in 173 1.

A list of his prints is given in Bartsch's *' Le Peintre Graveur,"

but none are of much commercial value. Bout is best remembered
as a painter of figure subjects.

The Landing Stage (B. 5), 8 by 12, first state, l^iS.

Bouttats (Frederik, Caspar, Gerard, and Philibert).

Flemish engravers, born respectively at Antwerp about the

years 1620, 1625, 1630, and 1649. They are here classed together

because their prints, though worthy of mention, are not of much
importance. Plates by these artists are usually in line, though

sometimes they are etched and finished with the graver. They are

frequently offered for sale, and it is not often that specimens bring

more than a few shillings each. Caspar and Gerard were

younger brothers, and Philibert was the son of Frederik

Bouttats.

Frozen Canal Scenes (2), by Philibert Bouttats, good, £3 3s.

Christian V. of Denmark, by the same, good, 12s.

The Massacre of St. Bartholomew, by Caspar Bouttats, good, 8s.

David Rijckaert, the artist, by Frederik Bouttats, after a portrait painted
by Hijckaert, fine, with margin, 16s.

Henrich Hondius, the artist, 1649, by Frederik Bouttats. good, 86.; the
same, evidently extracted from a book, is.

John III., King of Poland, by Philibert Bouttats, good, 7s. 6d.

Bouys (Andre).

A painter and mezzotint engraver, born at Hyeres in 1663 ; died

at Paris about 1740. This artist, who never attained any great

degree of perfection in the art of engraving, is said to have been

one of the pupils of Francois de Troy.

Charles Herault, the painter, after De Troy, good, 15s.; the same, proof,

35s.

Jean Baptiste Massellon, Bishop of Clermont, good, 7s, 6d.

Claude de Boze, 1708, geod, 10s.

Francois de Troy, the artist, good, with full margin, 16s.

Laurent de Fiesque, Archbishop of Avignon, 16'90, good, 8s.

Bovi (Marino).

Very little is known about this engraver except that he was a

contemporary of Cosway (1740-182 1). His plates, especially those

in tints, are highly esteemed.

Nice Supper; New Shoes, after Countess Spencer (2), in colours, good,
£15 15s.

A Bacchante, after Countess Spencer, publ. 1791, in brown, £1 5s.

Bacchantes, after Cipriani, in colours, good, £4 14s. 6d.
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Diana, after Cipriani, in colours, good, £5 58.

Anne, Countess of Radnor, after Cosway, proof, in bistre, £14 14s.; open
letter proof, in black, £4 4s.

Juliet, after Cipriani, in colours, fine, £6 16s. 6d.

Filial Affection, after the same, in brown, 18s.; in red, £1 5s.; in colours,
good, £4 4s.

Venus Sleeping on the Couch of Mars, after David, 18 by 22. publ. 1801,
£1 is.

Venus and Cupid, after Titian, 15J by 12J, publ. Jan. 1, 1798, in brown,
good, £2 2s.

Bacchus and Cupids Sporting, after Lady Diana Beauclerc, oval, 15 by 17.

publ. 1801, proof, £2 2s.

Rolla Throwing Himself at the Feet of Pizarro; The Death of Rolla, after
Lady Caroline Wortley (2), good, £1 12s ; in red, £5 5s.; The Death of
Rolla, in black, £1 Is,

Beauty, Love and Pleasure, after Cipriani, publ. Jan. 1, 1798, in brown,
£2 4s.

Incidents in the Life of the Royal Family of France, after D. Pellegrini,
a series of six plates publ. Jan. 1. 1794. in brown, £7 7s., reprinted
March 1, 1795, May, 17%, and again in 1®06 (this last in wrappers, royal
folio, about £3).

Nymphs and Satyrs, after Cipriani, 14 by 12, publ. 1809, good, £1 Is; in
colours, fair, £2 2s.

Henry Swinburne, after Cosway, etched letter proof, 12s.; again. 15s.;
ordinary lettered print, 8s.

Mrs. Swinburne, after Cosway, proof, 17s. 6d.

Sculpture; Comedy, a pair, after Cipriani, fair, 17s. 6d.

Music, after Cipriani, in colours, good, £6 l'6s. 6d.

Mythology; History; The Fine Arts; Commerce (4), from the series of
narrow oblong subjects, after Cipriani, fair, £1.

Louis XVI., after H. Caleis, an oval, in colours, £1 2s.

The Dauphin, Son of Louis XVI., an oval, in colours, £1 5s.

Richard Cosway, after himself, in colours, good, £1 18s.

Bowles (Carrington).

A printseller carrying- on business during- the latter part of the

eighteenth century on the north side of St. Paul's Churchyard,

within a few doors of the Chapter House. He is mentioned here

chiefly for the reason that he published a very large number of

prints—mezzotints and others—few of which bear the names of

the artists and are consequently difficult to assign to any particular

quarter, except that of the publishing house from whence they

came. Many of these prints are hand-painted, being thickly

coated with more or less opaque pigments, and often present a very

quaint appearance. An article on Carrington Bowles, mentioning

some of the prints issued by him, with reproductions, appeared in

The Connoisseur for November, 1904. The following have

been met with recently; see also under article "Anonymous,"
ante.

Several coloured mezzotint plates of English Dockyards, about 12 by 16,

value small, 5s, or 6s. each.

A number of views of localities in line, from 10s, to 15s. each.

The Sentimental Charmer, coloured, scarce £2 10s,

The Pilgrim's Progress, 12 plates, 51 by 10, publ. April 16, 1781, £3 3s.

The Fair Nun Unmasked, 5i by 4^, publ. 1769, coloured, 15s.

The Beauty Unmasked, 5| by 4*, publ, 1770, coloured, 16s.
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The Seasons, four plates by R. Parr, after Lancret. coloured, 9 by 15,

£5 to £6.

A Man of War Towing a Frigate into Harbour; An English Man of War
Taking a French Privateer (2), both good mezzotints, with full margins,

£4.

Repentance, 12 by 15, coloured, 10s.

Hieroglyphics of the Natural Man, 12 by 15, coloured, 10s.

Vauxhall Gardens, by J. S. Muller, after J. Wale, 10 by 15, coloured, 12s. 6d.

The Unfortunate Discovery, 10 by 13, publ. July 24, 1777, coloured, 14s.

The Roman Emperors, a series of twelve plates, 18| by 13^, £2 2s.

The Mad Bull, coloured, 18s.

Ten mezzotint portraits of Ladies in large hats and high hair dress, proofs,

before letters, very rare, £36 15s.

Paul Jones, proof before letters, very rare, £10 10s.

The Pretty Oyster Woman, mezzotint, 6 by ^, publ. 1769, 8s. 6d.

Representation of the Noble Game of Cricket, as played in the celebrated
cricket field near White Conduit House, 1787; Cricket Played by the

Gentleman's Club, White Conduit House, 1784, each 8 by 6, publ. 1790,

£1 5s.

Patrick O'Brien, the Irish Giant (whose skeleton is in the College of

Surgeons), 10 by 7, publ. 1785, in colours, 10s.

The Prodigal Son, a set of six, coloured, 15s.

The Months, after Dighton, March, April, May, July, September and
October, rest missing, very rare, £22 Is. (Gilbey sale, March, 1910).

The Bashful Lover, a mezzotint, proof before any letters, fine, £8 15s.

Expectation, a mezzotint, proof before any letters, very fine and rare, £27.

Young Recruits Training for the Camp; The Surprise, both mezzotints,
£1 5s.

Boydell (John).

Born at Dorrington, in Shropshire, in 1719; died in London in

1804. This celebrated engraver and publisher was a pupil of

Thorns, the engraver of a view of Hawarden Castle which is said

to have originally taken Boydell's fancy and led him to study art.

His first work was the " Bridge Book," a set of six etchings,

each of which contains the representation of a bridge :

it is now scarce. Boydell's magnum opus was, however, the

Shakespeare Gallery," a magnificent work, executed by the best

engravers he could procure, who worked after pictures by the most
eminent artists. Isolated specimens from this collection are

frequently to be met with, but they are, as a rule, from worn
plates, and consequently of little value.

Reinier Ansloo and his Wife, after Rembrandt, a0| by 16, publ. May 1,

1781, fine proof, £12 12s.

Views in England and Wales, 152 plates, 9 by 13, £14 10s. (complete set in
an old morocco volume).

The Finding of Cyrus, after Benedetto Castiglione, 20 by 141, publ. Jan. 1,

1767, good, 12s.

A View in Flanders; Bowling, both after Teniers ('^), 7 by 10, 8s.

A View near Hadley, in Suffolk, 9 by 13, 3s.

The Misers, after Quentin Matsys, 13 by H), publ. 1770, very rare, £4 14s. 6d.

A Calm; The Storm, 17 by 23, publ. 1781 and 17'82 respectively (2), 12s.

A Country Wake, after Ostade, 18 by 24, publ. 1772, good, 10s.

The Surrender of Calais, 16J by 22J, 14s.

Diana and Acteon, 14 by 19, publ. March 1, 1764, 6s.

Charles I., after Vandyck, good, £1.
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Boyvin (Rene).— Boivin.

Bracquemond (F6i\x).

A celebrated etcher, born at Paris in 1833. His work is usually

reproductive, and among many excellent plates those afte-

Meissonier are conspicuous for their masterly technique

and great fidelity.

La Partie Perdue, after Meissonier, remarque proof on vellum,

£57 15s.

La Rixe, after Meissonier, remarque proof on vellum, signed by the painter,

£23i5 5s.; again, artist's proof, signed by the painter, £52 10s., £57 15s.

Erasmus, after Holbein, proof before letters, good. £3 3s.; signed proof,

£12 10s,

Le Haut d'un Battant de Porte, proof before letters, £1.

Le Vieux Coc, signed trial proof, £14 10s.; the same, lettered and Ducks
(2), £2 10s.

Limehouse, 1871, 8s.

The Dead Hare; Geese in a Storm ('^). £1 10s.

Brumes du Matin, trial proof; Portrait of Jules de Goncourt (2), £2,

Portrait of Meryon, seated, and a facsimile of the same (2), very fine, £21.

Bradel (Jean Baptiste).

An engraver in line who seems to have been born at Paris about

the middle of the eighteenth century. His works consist almost

entirely of portraits which, though not specially noticeable by

reason of their merit, are, as a rule, carefully executed. Bradel

was a painter as well as an engraver, and frequently worked after

his own designs.

The Chevalier d'Eon dressed as a Soldier, by and after Bradel, £1.

Pope Benedict XIV., good, 8s. 6d.

Jean Bart, French Admiral, good, 10s.

Brandard (Robert).

An etcher and line engraver, born at Birmingham in 1805 ; diod

at London in 1862. This artist is known chiefly as a book illus-

trator and for a number of excellent landscapes after Turner.

Some of his plates will be found in that artist's " Rivers of

France," a 4to book published without date (but 1837),
" Picturesque Views of England and Wales," 2 vols., folio, 1838,

and "The Turner Gallery," published by Chatto and Windus in

1875. As very frequently happens, plates extracted from these

books, even though they are in proof state, are of no account from

a commercial standpoint. Plates by this engraver, to be of value,

must have been separately published, as in the well-known instance

mentioned below :

Crossing the Brook, after J. M. W. Turner, fine, proof before letters,
£10 10s.; again, £8 18s. 6d.

Brangwyn (Frank), R.A.

An English decorative painter, born in Belgium in 1867. When
about fifteei^ years of age Mr. Brangwyn worked for William
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Morris, making designs for tapestries, but tiring of this went
to sea. His first picture seems to have been painted about 1890

and bears the very appropriate title of " Ashore." The following

etchings by Mr. Brangwyn were sold at Christie's on May 29th,

1911 :

—

The Rialto, £6 16s. 6d.

Bridge Builders, £11 Os. 6d.

London Bridge, No. 2, £7 17s. 6d.

The Butcher's Shop. £9 9s.

Castel della Liza, Palermo, £7 17s. 6d.

Shipbuilders Leave Work, £5 16s. 6d

The Bridge, Barnard Castle, £8 18s. 6d.

Building South Kensington Museum, £11 Os. 6d.

Brebiette (Pierre).

This etcher was born at Mantes in 1598. The date of his death

is unknown, but he was living in 1650. Though his print of

" Paradise," after Palma, is fine and tolerably rare, few
others are of importance. Among the best may be

mentioned his own portrait, in a border, with angels,
" The Martyrdom of St. George," after Paolo Veronese,

and " Orpheus playing on his Lute." The artist seems
to have been influenced to a considerable extent by the works of

Simon Vouet. The value of his plates is small.

Breemberg (Bartolommeo).
A Dutch painter, born at Utrecht about 1614; said by Bartsch

to have died in 1660, and by other authorities in 1663. This

artist's etchings, about thirty in number, are usually found

marked with his initials, thus—'* B.B.F.," the F. standing for

fecit. His productions, consisting chiefly of views of ruins at

Rome and grotesque heads of men and women, are described by

Bartsch (vol. iv., p. 165).

Joseph Distributing Corn in Egypt, 1644, the original print, rare, £3 3s.

His works, complete (with the exception of the three plates of grotesque
heads), uniform and fine set (23), £12 12s.

Four landscapes of ruins, rare and fine (4), £1 8s.

Set of 12 Antiquities at Rome, good, £2 12s. 6d.

Brescia (Giovanni Antonio).

Sometimes called Brixianus.—Flourished 1490-1520. This

artist's plates, which are all in line, closely follow the

style of Andrea Mantegna, and though very

neat and finely finished are, as a rule, inferior ^ ^
in design. A brother of this artist, Giovanni f

Maria, was born at Brescia a year or two

later (?). His style, modelled on that of Marc JO . AN^ BX *

Antonio and Andrea Mantegna, is very

feeble. See Bartsch 's " Le Peintre Graveur," xiii., p. 317.
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Hercules Destroying the Lion (B. 11), early state, fine, £31 10a.

Hercules and Antaeus (B. 14), good, £10 10s.

The Virgin and Child, fair, £4 4s.

Four Women Dancing, copied from Zoan Andrea (B. 20), fine, £8 8s.

The Holy Family, after Mantegna, without name or mark (B. 5.), after
Andrea Mantegna, fine, £63.

The Cup Found in Benjamin's Sack, good, £12 12s.

A draped female resting her right arm on a tree, good, £10 10s.

St. Anthony of Padua (doubtful), £2 5s.

Bretherton (James).

An etcher and aquatint engraver about whom little is known
except that he worked chiefly after Bunbury and was probably

also a printseller. His period is put by Mr. A. M. Hind in his
'* Short History of Engraving and Etching " as 1770-1790, but he

seems to have been working later, as the print first-mentioned

below is dated 1799.

The Easter Hunt at Epping, after Bunbury, an etching 23 by 19,

publ. 1799 £1.

Oliver Goldsmith, after Bunbury, an etching, rare, 12s.

Breughel (Peeter).

Born at Breughel, in Holland, about 1525; died at Brussels in

1569. This artist, though he etched a few plates, is far more
widely known as a painter. He is generally called *' Old
Breughel," in order to distinguish him from his son, who was
also an artist of considerable repute. His etchings include The
Village Festival "; a masquerade called Valentine and Orson,"

dated 1566 (scarce) ; and a " View on the Rhine," dated 1553. The
value of this artist's etchings is not, as a rule, great.

Briccio (Francesco).—^<?^ Brizzi.

Briceau (Angelique).

An engraver in colour and wife of Jean Alexandre Allais,

previously mentioned. She seems to have confined herself to

portraits, of which the following have recently been met with.

All are line engravings.

Jean Paul Marat, the Republican, 1793, printed in colours, £1 12s.

Jean Jacques' Rouseeau, printed in colours, £1 15s. ; the s»me, fine proof, in

colours, £2 12s

Joseph Barra of Falaise, in Military Costume, proof, in colours, £3 3s.

Agricola Vialla, proof, in colours, fine, £3 10s.

Bridgwater (Henry Scott).

Contemporary mezzotint engraver.

Mrs. Carnac, after Sir Joshua Reynolds, artist's proof, £2 15s.

Mrs. Cunliffe-Offley, after Sir Thomas Lawrence, artist's proof, £6 I63. 6d.;
again, artist's proof, £4 4s.; again, £6 6s.

Lady Milnes, after Romney, artist's proof, £6 6s.; again, £4 4s.

The Duchess of Devonshire, after Downman, artist's proof, £1 7s. 6d.

The Countess of Warwick, after Romney, artist's proof, signed, £1 5s.

Mrs. Berkeley Paget, as " Psyche," after Hoppner, artist's proof, £1 10s.



222 Engravings and Their Value.

Lady Arabella Ward, after Romney, artist's proof, £3 3s.

Mrs. Banks, after Romney, artist's proof, £4 4s.; again, £6 16s. 6d.; print,
good, £2; £1 lis. 6d.

Mdme. Le Brun, after Vigee Le Brun, artist's proof, £2 2s.

The Frankland Children, after Hoppner, signed artist's proof, £16 5s. 6d.;
again, £21; again, £19 8s. 6d.

Le Baiser Envoye, after Greuze, artist's proof, £2 2s.

Miranda (Mrs. Michael Angelo Taylor), artist's proof, £13 13s.; again,
£15 15s.

Lady Hamilton as " Emma," after Romney, artist's proof, £2.

Lady Waldegrave, after Hoippner, artist's proof, £2 12s. 6d.

Lady Leitrim and Child, after Sir Thomas Lawrence, artist's proofs,
£6 16s. 6d.; again, £8 18s. 6d.

The Soul's Awakening, after Sant, good, £1 Is

Mrs. Trotter of Bush, after Romney, artist's proof, signed, £8 8s.

Briot (Isaac).

A line engraver of some merit who worked to a great extent

after his own designs. Though little is known about him apart

from the information afforded by his prints, he seems to have been

born at Paris about the year 1590 and to have died there at an

advanced age during the last quarter of the seventeenth century.

Cardinal Richelieu, 1633, proof, good, 16s.

Louis XIII, and his mother, Marie de Medicis, in royal rohee, standing
beneath a canopy, after F. Quesnel, extremely rare, good, £3 3s.

Marie de I'lncarnation, small-sized portrait, good, 5s.

Coronation of Louis XIII.; The King Receiving the Sacrament; The King
Entering Paris after the Coronation; three prints with .description
beneath by I. Briot and H. du Bois, after F. Quesnel, good, £6 6s.

Henri IV. Lying in State, fine, £5 15s.

Seigneur d'Esiparron, proof, good, 15s.

St. John the Baptist in the Desert, good, 12s.

Brixianus.—-5"^^ Brescia (Qiovanni Antonio).
Brizzi (Francesco).

This artist, who is remembered chiefly as a painter, is said to

have been born at Bologna in 1574; died in 1623. He was a pupil

(in the art of engraving) of Agostino Carracci. Strutt says that

Brizzi frequently assisted his master in the plates which he

engraved, and that he sometimes equalled him in the mechanical

part of the execution, though never in correctness of outline,

beauty, or expression.

The Circumcision. Madonna and Child, St. Petronias, rare, St. Roch, after
Parmigiano (4), good, £2 5s.

The Holy Family and Angels, after Correggio, the Return from Egypt,
after Ludovico Carracci (2), 10s.

A blind man led by a dog, fine, £1.

St. Jerome, plate finished by Brizzi after Agostino Carracci, good, £1 Is.

Cinthio Aldobrandini, after Lodovico Carracci, good, 14s.

Brocas (Henry).

This engraver, who appears to have been born at Dublin about

the year 1765, acquired some degree of reputation as a landscape

painter, though his works are not of much importance. The



Engravers and Their Works. 223

following plates after drawings made by himself are usually

catalogued under his name :

—

Twelve Views of Dublin (10 by 16), including the Four Courts, College

Green, The Liffey, &c., publ. in 1820, in colours, good, £7 7s.

Broeck (Crispin van den).

Born at Antwerp about the year 1530. This artist engraved on

both wood and copper. Among his plates in the former style are

The Adoration of the Magi " and

The Circumcision" (in chiaroscuro);

and among those in the latter, nineteen

scenes in the life of the Virgin, the

Crucifixion, and a series of seven plates

representing the Creation. " The

Circumcision," above-named, which is,

perhaps, the most desirable of this artist's engravings, has the

outline etched on copper, and the block (of wood) w^hich produces

the lighter tints is so contrived as to imitate the hatchings of

white chalk upon the lights. This print apart, the value of any

single specimen of the artist's work does not exceed a few

shillings.

The Circumcision, by and after Crispin Van den Broeck, a circle, good,
£1 5s.

Brome (C).

The following well-known print is attributed to this engraver,

about whom nothing appears to be known except that he was
working in London in 1827. See H. P. Home's " Catalogue of

Engraved Portraits, etc., by Romney," 1891, 8vo.

Lady Hamilton as "Ariadne," after Romney, a line engraving, proof. £21;
print, £8 8s.

Bromley (James).

An engraver in mezzotint, born, according to Redgrave, in 1800;

died in 1838. Very little seems to be known of the private life of

this artist. He was the third son of William Bromley, the line

engraver, next named, and left a considerable number of plates,

among the best of which are " La Zingarella," after Oakley; the

portrait of the Duchess of Kent, mentioned below, and " FalstafT,"

after Liverseege.

Rural Amusement, after Sir Thomas Lawrence, good, £3 13s. 6d.; again,
proof before letters, £5 5s,

The Persian Mother, proof mezzotint, India paper, after H. Corbould,
16 by 11, publ. 1826, 6s.

The Duchess of Kent, after G. Hayter, proof before all letters, £2 15s.

Bromley (William).

Born at Carisbrook, 1769; died in 1842. A line engraver and
mezzotinter of considerable repute who engraved some of the plates

(SB
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in Macklin's Bible, "The Death of Nelson," after A. W. Devis,

two portraits of the Duke of Wellington, after Lawrence, Rubens's
" Woman taken in Adultery," and other well-known subjects,

including the Elgin Marbles in the British Museum. Bromley's

prints are almost all in line, and though of excellent quality are

not in much request at the present time.

The Seven Ages of Man, after Stothard, eight plates, inclusive of title,

publ. Jan. 24, 1799, rare, £5 5s. (in colours).

Eve of the Battle of Edgehill, 1&42, after C. Landseer, 22 by 34, publ.
May, 1852, lettered, 15s.

Cromwell at Marston Moor, after A. Cooper, lOj by 8, publ. Feb. 1, 1826, 5s.

The Meeting of H.M. Staghounds on Ascot Heath, after F. Grant, 17 by 29,

publ. Jan. 1, 1839, £1 5s.; proof, £2 2s.

Viscount Nelson, whole length, after Bowyer, 24 by 16, publ. Oct. 21, 1809,

open letter proof, £5 15s. 6d.

The Death of Admiral Lord Nelson, after Devis, good lettered impression,
£2 15 s.

Lady Jane Gray's Reluctance to Accept the Crown, after Leslie, 15 by 20,

good, 12s.

The Examination of a Village School, after G. Harvey, 18-i by 25|, publ.
Jan. 1, 1841, 10s.

Heroes of the Peninsular War, assembled at the United Service Club, by
Frederick Bromley, after J. P. Knight, 22 by 35i, publ. Nov. 1, 1847,

15s.; ?gain, 17s.

The Duke of Wellington as he appeared on the day of Public Thanksgiving
at St. Paul's, after Lawrence, 22 by 18, publ. June 18, 1818, republished
in 1825, and again in 1830, proof, with date 1818, good, £l 5s.

Trial of Queen Caroline, by Bromley and Porter, after Hayter, 23i by 34,

publ. March 1, 1832, reprinted April 2, 1832, 15s., proof 25s.

Queen Elizabeth Detecting Babington's Conspiracy, after A. Devis, 17 by 20J,
publ. March 1, 1830, 10s. 6d.

Trial of William, Lord Russell, in 1683, after Hayter, 14 by 21, publ.
June, 1825, republished in 1828, and again in 1830, print with date 1828,

7s. 6d.

Caxton showing the first specimen of his printing to Edward IV., after
Maclise, 17^ by 22, 8s. 6d.

Escape of Alastor Macdonald with his wife and child from Glencoe, after
Fanny Mclan, 19^ by 16, 10s.

The Royal Cortege in Windsor Park, after R. B. Davies, 17 by 29, publ.
April 20, 1840, 12s.

The Reform Banquet held on July 11, 1832, after Haddon, 22 by 27, 15s.

The Victory of the Nile, by Bromley and Landseer, the portraits by Lenney,
21 by 30, 14s.

The Contented Captive, after H. Corbould, 12 by 16, 5s.

The Girl at the Brook, by and after Bromley, 7s. 6d.

Sunday Morning; Sunday Evening, both after Alexander Johnson, 23 by 18,

publ. Nov. 3, 1842, 18s.

Billy, Rose and Tumbler, three bulldogs, after D. Wolstenholme, 13 by 16|,

publ. Aug. 6, 1834, rare, £1 4s.

Charles James Fox. after Bowyer, lettered, good, 12s.

Napoleon Buonaparte, after F. Gerard, publ. 1825, proof, 18s.

King George IV., publ. 1827, print, 8s.

Maria, Lady Nugent, after Stewart, life by %, no date of publication, good,
£1 Is.

William Pitt. 24 by 16, publ. 1808, open letter proof, 14s.

Lord Lansdowne, after Sir T. Lawrence, proof, 12s.

Mrs. Siddons as the Tragic Muse, after Reynolds, mezzotint, proof, 10s.

J. E. Barre playing in the grand match in the tennis court, Lord's Cricket
Ground, on July 3, 1849, good, 12s.

The Duke of Wellington writing the Waterloo dispatch, half length, at
a table, after Burghersh, publ. 1840 proof 15s,
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The Decisive Charge of the Life Ouards at the Battle of Waterloo, after
Luke Clennell, 10 by 18, publ. March 1, 1821, 10s.

A Spanish girl with her nurse, after Murillo, good, 7s. 6d.

Amelia Awaiting the Return of her Husband, after E. Prentis, 17 by 20,

good, 7s. 6d.

Brooks (John).

This artist, who worked in line and also in mezzotint, was born

at Dublin about the year 1710, and for several years lived in his

native city, producing a number of line engravings and portraits,

the latter in mezzotint. Later on he came to London in company
with his pupil James McArdel (q.v.), but devoted the last years

of his life mainly to the enamelling of china by a secret process

he claimed to have invented. The date of his death is not known.
Henry Boyle, Speaker of the Irish Parliament, whole length in robes, sitting,

proof before title, good, £2 2s.

Thomas Howe, Lord Mayor of Dublin, three-quarter length in robes, sitting,
good, £1 5s.

The Rev. John Abernethy, after Latham, good, 16s.

William Aldrich, Lord Mayor of Dublin, in robes, three-quarter length,
after Lee, good, £1 3s. 6d.

Charles Emanuel, King of Sardinia, half length in armour, not described
by Chaloner-Smith, proof. £1 5s.

Brookshaw (Richard).

A draughtsman and engraver in mezzotint, born about 1755,

living in 1804 when the " Pomona Britannica," for which he had
engraved several plates, was published. The works of this

engraver, though not numerous, all display undoubted talent.

All are in mezzotint. Brookshaw lived in Paris for some years

(cir. 1773), and his portraits of French notables mentioned below,

as well as others, were executed while he was residing there.

Marie Josephine de Savoye, Comtesse de Provence, half length, holding
a rose, after Drouais, 1773, £5 58.; the same, fine proof, cut, £12 123.

The Misses Crieuse, after Reynolds, the small plate, proof before letters,

£3 3s.

Louis XVI., King of France; Marie Antoinette, a piair, good lettered
impressions, £2 10s.

The Flight into Egypt, after Rubens, proof, 18s,
Francois, Due de Harcourt, Marshal of France, half length, after Alix,

1776, proof before letters, fine, £3 12s.

Louis Philippe, Due d'Orleans, good, 15s.

Samuel Foote. the Actor, half length, after Cotes, 1773, good, £1 5s.

The Enchantress, after Murray, good, 18s.

Brosamer (Hans).

Born at Fulda, in Germany, at the commencement of the

sixteenth century. This artist ranks in the class of " little

masters." Bartsch (vol. viii., p. 456) describes thirty-

nine prints by Brosamer, of which twenty-four are on
copper and fifteen on wood, but this list is considerably

augmented by Passavant {see vol. iv., p. 32). The fol-

lowing prices convey a good idea of their average value.

Q
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Samson and Delilah, 1546 (B. 1), good, £3.

Solomon Worshipping his Idols (B. 2), fair, £1 8s.

The Crucifixion (B. 6), rare, fine, £15 15s.

Laocoon and his Two Sons (B, 15), fine, £5 10s.

John the Baptist in Prison, good, £1 17s.

The Guitar Player (B. 17), fine, £12 las.

The Judgment of Paris (B. 11), good, £2 15s.

The Stag Hunt (B. 21), fair, £2.

Brown (Richard).

An architectural draughtsman and engraver of views of

cathedrals and public buildings. He is supposed to have been

born in London about the year 1770, and to have died in 1845

or shortly afterwards. The following print, after Morland, is

ascribed to this artist.

The Attentive Sheipherd, after George Morland, 23 by 17, in colours, fair,

£15 15s.

Browne (Alexander).

An etcher and engraver in mezzotint, living in London in 1675,

in which year he published a second edition of a work entitled

" Ars Pictoria, or an Academy treating of Drawing, Painting,

Limning, and Etching." This contains thirty-one copper plates

engraved in line and said by some authorities to have been executed

by Browne himself, though this is doubted by Strutt and other

authorities. Most of Browne's works are in mezzotint. See

Browne (John) post.

Ann Montagu, after Sir Peter Lely, scarce, £1.

Madam Lucy Loftus. printed in brown, fair, 83.

Henry Sidney, Son of the Earl of Leicester, fair, 7s. 6d.

Browne (Hablot Knight).

Better known under his pseudonym of *'Phiz. " Born at

Kennington, London, on June 15th, 1815; died at Brighton on

July 8th, 1882. This celebrated artist etched a large number of

plates to illustrate the works of Dickens, Lever, Ainsworth,

Smedley, and other novelists of the day, and it is in connection

with these that he acquired the reputation which may be described

as world-wide. As a book illustrator he was one of the most
successful interpreters of his time. A few separately published

plates are placed to his credit, of which the following are

noticeable. See D. C. Thomson's *' Life and Labours of H. K.

Browne," 1884, and the various volumes of Book Prices

Current," where a large number of books illustrated by " Phiz "

are described and priced.

Hunting subjects, a series of twelve plates, published by Ackermann, with-
out date (but 1860), in colours, good, £5.

The Five Senses, a series of five coloured plate®, publ. in 1852, good, £2 5s.

The Derby Day—The Road and the Course, a series of eight large tinted
plates, publ, by Jones, no date, rare, £9 10s.
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Browne (John).

An eminent English engraver, born at Finchfield, Essex,

26th April, 1741 ; died at Walworth, London, in 1801. Some of

the engravings named below are undoubtedly by this artist, though
others are more probably the work of Alexander Browne,
previously mentioned. The catalogues in every instance give the

name as John Browne, who was essentially an engraver of

landscape subjects. Alexander Browne, on the contrary, obtained

a patent in 1683 to publish one hundred mezzotinto portraits after

Vandyck and Lely, and no doubt some of the specimens referred

to below are by him. See Smith's " British Mezzotinto

Portraits," part i., page 105, where the question is discussed.

Elizabeth, Countees of Northumberland, proof, £3 15s.

The Countess of Northumiberland, with orange-tree, fair, £1 Is,

Thomas Thynne, after Lely, scarce, good lettered impression, £3 15s.;

proof, £8 8s.

Lady Price, lettered, good, £2 10s.

Henrietta Maria, after Vandyck, £1 14s.

Ralph, Lord Grey, after Lely, fine and scarce, £5 15s. 6d.

Thomas, Earl of Strafford, after Vandyck, second state, £3 10s.

Jooeline. Earl of Northum,berland, after Lely, fine and scarce, £6 6s.

Sir Tretswell Hollis, after Lely, rare, £2 10s.

Barbara, Duchess of Cleveland, whole length, sitting, after Lely, £6 6s

:

£8 188. 6d.

Lady Stanhope, after Lely, fine, £5 15s. 6d.

Madam Jane Kelleway in the character of Diana, after Lely, fine, £8 8s.

Madam Jane Roberts after Lely, fin© and rare, £8 8s.

Francee, Duchesis of Richmond and Lenox, after Lely, fair, £1 15s.

The Watering Place, after Rubens, 19 by 24, publ. December 1, 1770 proof
very fine, £2 12s. 6d.

The Market Cart, after Rubens, September 30, 1776, published by Boydell
proof, before the arms, £2 lOs^.

St. John Preaching, after Salvator Rosa, publ. 1765, £1.
The Sportsman, after Poiussin, 18 by 14§, publ. 1775, good, £2.
The Cottage, after Hobbema, publ. November 1, 1773, fair, £1 5s.

A Study of Nature, after Gainsborough, 18 by 12, good, £1 17s. 6d.
Banditti Prisoners, after Jan and Andries Both, 24^ by 34i, publ. 1794,

£1 8s.
'

Europe, Asia, Africa and America, after Paul Brill, each 9| by 131, and
dated March 25, 1775, £2 10s.

. 4 j

^^Pj^^^g^^j^^^d Procris, after Claude Lorraine, 22^ by 17, publ. March 25,

Philip Baptising the Eunuch, 17 by 23, publ. 1772, good, 7s. 6d.
The Cascade, after Pousein, 17 by 23, publ. January 2, 1786, good, 7s. 6d.

Bruce (James).

The following aquatints are attributed to this artist, who seems
to have been practising at Brighton, or Brighthelmstone, as the
town was then called, at the beginning of the nineteenth century.
Nothing appears to be known concerning him except what can
be gathered from his works.

View of Brighton showing the Old Steine, Pavilion, &c., by and after J
Bruce, 12 by 17, publ. c. 1820, in colours, good, £1 5s.

Q2
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The Chain Pier at Brighton, during the Storm, by and after Bruce,
9J by 5, publ. c. 1820. in colours, 7s. 6d.

View of Kemp Town, Brighton, 12 by 17, in colours, good, £1 5s.

Bruggen (Jan van der).

A Flemish engraver, born at Brussels about 1650. This artist's

mezzotints, though numerous, are of little importance. Among
his best may be noted the following :

—

Portrait of Vandyck, after the artist himself, half length, 1682, good, 12s.

A Man Holding a Cup, good, with margin, 14s.

A Man Lighting hie Pipe under a Tree, good, 10s. 6d.

Portrait of Louis XIV.. dated 1681, fine imipression, with large margin,
£1 129.; again, fair, 7a 6d.

Soldiers in a Drinking-Booth, after Teniers. fair, 6s.

The Gold-Weigher, after Rembrandt, fair, 10s.; another impression, fine,

with margin, £l lis. 6d.

Brunet-Debaines.—.S"^<r Debaines.

Bruyn.—^<?^ De Bruyn.
Buck, (Adam).

This artist was essentially a painter, and he is only mentioned

here because it has become the practice of late years to insert his

name in the auctioneers' catalogues instead of the names of those

engravers who worked after his designs. Adam Buck, who
flourished between the years 1795- 1833, studied, according to Nagler

in the Kiinstler-Lexicon, " under Minasi, and is said by Red-

grave to have been born at Cork about 1770. Prints after Buck
are generally in colours and the subjects they disclose are invariably

simple and unassuming. Nevertheless, as will be seen from the

list given below, they often realise substantial prices.

First Steps in Life, a pair, by S. Freeman, in colours, good, £14 14s.

Come, One More Dip, by Williamson, in colours, good, £6 10s.

Come, all Alone, companion print to the above, in colours, good, £7 7s.

Ride on a Horse to Banbury Cross; Ride a Pick-Back, a pair, printed in

colours, good, £12 12s.

Come, Father's Hope; Sleep, both in colours, fine, £15 15s.

My Dear Little Shock, by Agar and Buck, in colours, fine, £9 l'9s. 6d.;

again, £11 lis.

Good Night, in colours, good, £8.

Maternal Instruction; Filial Attention, a pair, after Meyer, in colours,
good, £12 123.

Mamma, Don't Make Me Beg in Vain, in colours, good, £10.

The Darling Asleep; The Darling Awake, a pair, printed in colours, by
S. Freeman, good, £10 10s.

I Could Not Learn My Book, Mamma, and the companion print, a pair,
printed in colours, £11 lis.

I Will have a Kiss; Give 'Me a Kiss, a pair, in colours, £15 16s.

The Mother's Hope; The Father's Darling, by Freeman and Stadler, a pair,
in colours, £22 10s. ; again, very fine, £45' lOs. ; again, £11 lOs.

Father's Darling, by Freeman; Come, Father's Hope, by Bate, both in
colours, £17 17s.; again, in colours, very fine, £26 5s.

A Pretty Story, by W. Bate, in colours, £6 li6s. 6d.

Menuet a I'Angloise; Menuet a la Francoise, by Roberts and Stadler
aquatints, in colours, good, £15 16s., £26 5s.

Serena, oval, 12 by 9^, publ. 1799, by Wright and Ziegler, in colours, £5 5s.
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Burns at the Grave of his Father, with open book, engraved by J. Bate,

9 by 12, publ. Aug. 1, 1808, in colours, £5 15s. 6d.

Mamma at Romps; The Darling Dancing, by Freeman, both in colours,

fine, £26.

The Swimming Boy, printed in colours, £6 6s.

Matins, by Piatt and Stadler, printed in colours, very fine, £20.

Vespers, by Piatt and Stadler, in colours, fair, £3 3s.; again, fine, £12 12s.

The Seasons, set of four, by Freeman and Stadler, in colours, good, £12 12s.;

again, fine, £21; again. £7 5s.

What's that, Mother? in colours, fine, £10 10s.

The Skipping Girl (Sophia Western), by Roberts and Stadler, in colours,

fine, £\LS 19s.

Tambarina, by Wright and Ziegler, in colours, fine, £12 12s.; Triangulina.
the companion print, in colours, good, £7 10s.

Brother and Sister; The Sisters, a pair, by Cooper, in colours, fine, £21;
again, £16 16s.

The Quarrel; The Reconciliation, both by S. Freeman, in colours, good,
£12 12s.

Caledonia in a Reel, by Roberts and Stadler, in colours, good, £6 6s.;

£10 10s.

Hibernia in a Jig, by the same, in colours, good, £10 10s.; £6 6s.

Cambria in a Country Dance, by Piatt and Stadler, in colours,
good, £6 6s.

Clarissa, girl playing tambourine, by the same, in colours, fine, a very rare
print, £32 Is.

Olivia Primrose, by Roberts and Stadler, in colours, fine, very scarce,
£31 10s.

Elvira, by the same, in colours, fine and ?carce, £16 15s.

Maternal Amusement, by Roberts and Ziegler, in colours, good, £8 10s.;
fair, £3 10s.

Savoyards; Archers, by Wright and Ziegler, the latter scarce, in colours,
fine, £23.

Miss Gayton, an oval in stipple, by Freeman, dated 1809 good lettered
impression, £1 10s.

Mrs. Gibbs, in the character of Grace Gaylove, by Roberts and Stadler, in
colours, good, £4 14s. 6d.

Mrs. Mountain, by Cheesman. See Cheesman (T.).

Miss W^addy. See Cheesman (T.).

Miss Bloomfield. See Cheesman (T.).

Mary Anne Clarke, in profile, soft ground etching, good, 7s. 6d.; tinted, £4.
Mrs. Humphreys. See Cheesman (T.).

HoT>e; Charity, by Williamson, a pair, in colours, good, £8 18e. 6d.

Boy with a Bird's Nest, in colours, good, £3 10s.

Illustrations to Sterne's Sentimental Journey, ten coloured plates, publ. in
1803, folio, good, £4 4s.

Swinging, by Roberts, very rare and fine, in colours, £26 5s.

Abelard; Heloise, both by Freeman and Stadler, 10 by 7, publ. Nov. 20,
1817, in colours, £8.

Psyche with the Casket, by Freeman, 10| by 9i publ. Feb: 1, 18O0, in colours,
good, £8 18s. 6d.

Step by Step, by Richard Cooper, in colours, good, £5 15s. 6d.

Bunbury (Henry William).

This amateur artist and caricaturist, the younger son of Sir

William Bunbury, was born at Mildenhall, Suffolk, in 1750. He
drew chiefly in pencil or chalk; but although he seems to have
used the needle he was never successful as an etcher, and his \

designs were generally reproduced by other engravers, mostly in

stipple or dot. Bretherton, the print-dealer, was one of the first
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to copy Bunbury's designs, which are mostly founded on the style

of Gillray and Rowlandson. These include ''A Chop House,"
1781 (which contains a portrait of Dr. Johnson), " Hints to bad
Horsemen," a set, 1781, A Long Story," engraved by J. R.

Smith, " The Country Club," The propagation of a Lie," both

engraved by W. Dickinson, and the volume of equestrian misad-

ventures known as An Academy for Grown Horsemen," by

Geoffrey Gambado, 1787. A selection of prints after Bunbury, by

different engravers, is given below, and many will be found under

the names of Baldrey, Bartolozzi, and others who have reproduced

his designs.

Going a-Milking; and Returning from Milking, a pair, in colours, good
and scarce, £15 15s.

The Dance, a circle in red, good, £2 10s.; proof, £7 7s.

Fille de Montmelian, by C. Knight, after Bunbury, in colours, fine, £12 12s.

Helena, Dreissied as a Pilgrim, by J. Chapman, in colours, fine, £15.

A Young Lady and Wounded Nobleman, by Soiron, in colours, good,
£6 10s.

The Blind Beggar and his Daughter of Bethnal Green, in colours, framed,
good, £5 5s.

Gleaners; Hop-pickers, a pair, in oval frames, in colours, £18 18s.

Love and Jealousy; Love and Hope, ovals, 15 by 12, a pair, in colours, £21.

The Gardens of Carlton House, with Neapolitan Ballad Singers, by Dickin-
son, open letter proof, in brown, £12 12s.; print, in brown, £5 10s.

Summer; Winter, allegorical female figures, 4 by 3, in colours, rare,

£4 14s. 6d.

Expectation, by J. R. Smith, a circle, £2 17s. 6d.
" My Faither urg'd me, sair," &e,, by Bareuil, in colours, good, £6 6s.

Sheik Ibrahim Entertains Noureddin, by Ryder, in colours, good, £2 2s.

English Soldiers, by F. D. Soiron. See Soiron.

Lumps of Pudding by W. Heath, a caricature in panoramic form with
numerous figures illustrating dancing, measuring nearly 8ft. long.
Published by Robinson and Colnaghi in 1811, in colours, good, £3 3s.

The Merry Wives of Windsor, after Peters, six coloured plates, good, £8 8s.

A Family Picture, 12J by 8|, in colours, fair, £2 2s.

Pot Fair, Cambridge, by J. Bretherton, 14 by 18^ l>ubl. June 25, 1777,

£1 10s.

The Country Club, by W. Floris. 15 by 18, in colours, good, 15s..

The Smoaking Club, by C. Knight, 15 by 18, in colours, good, 15s.

Twenty-four plates, illustrating Shakespeare, by Bartolozzi, Tomkins, and
others, in colours, publ. 1792-96, fine, £47; again, very fine, £65; again,
plain plates, fair, £4 14s. 6d.

The Storm, by T. Trotter, circular, 16in. (to plate mark), publ. April
7, 1788, 14s.

A Barber's Shop, 20 by 26, 1785, stipple, in brown, 17s,. 6d.

Burford (Thomas).

An English mezzotinto engraver, born about 1710; died in

London in 1770, or possibly a few years later. Smith, in his

" British Mezzotinto Portraits," gives a description of twenty

plates by this artist in addition to a set of twelve three-quarter-

length oval portraits of ladies representing the months, published

in 1745, and a female figure with the title of " Plenty," published

in 1749. Burford 's style is clear and finished.
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Doctor Warburton, after Philips, fine, £1 lOs.

Jonathan Swift, after Markham, 18s.

William, Duke of Cumberland, after Murray, good, 12s.

Mr. Charles Churchill, good 17s.

Vice-Admiral John Norris, with margin, £1 4s.

Going out in the Morning (Horseman and Hounds), 13 by 17, publ. June
20, 1753, £1 10s.

Partridge Shooting, 14 by 10, pTibl. May 17, 1787, £1 7a 6d.

Flushing the Woodcock, 14 by 10, publ. May 17, 1787, £1 10s.

A Horse Coper Selling a Nag, Caveat Emptor, after Seymour, 16s.

Peace; Plenty, both published in 1749, £1.

Fox Hunting, a series of four plates, after Seymour, entitled : 1,

Unkennelling the Fox-hounds; 2, Making a Cast at a Fault; 3, The
Chase; 4, Death of the Fox; publ. 1761, and again in 1766, 9^ by 14. in
colours, good, £12 12s.; again, in black, £8 8s.

Making a Cast at a Fault, after Seymour, 9i by 14, publ. March 21, 1766,
in colours, good, £1 lis. 6d.

Fox Hunting, a series of four plates, after Seymour, entitled : 1 Going to
Cover; 2, The Chace; 3, At Fault; 4, The Death; publ. 1761, 15 by 21. in
colours, good, £15 15s.

Horse and Hounds in a Stable, good, £1 5s.

The Months, by and after Burford, ovals (12), good, £10 10s.; again, eight
prints (only), £5 10s.

Burghers (Michael).

According to Strutt, this artist, who flourished about 1676, worked
with the graver only and excelled in subjects of antiquarian

interest—such, for example, as ancient pavements,

churches, ruined abbeys and the like, chiefly executed

for Hearne, the antiquary. His other plates, many
of which consist of portraits, are executed in a stiff,

laboured style, without much knowledge of design. Burghers is

credited with one mezzotint, a portrait of Anthony k Wood, the

author of the *' Athense Oxonienses."
" Jacob Robart, aetat. 81," after Loggan, fine and rare, £3 13s. 6d.

William Penderill, of Boscobel, setat. 84 (oval, euspended in an oak), half
sheet, the original print, exceedingly rare, £36 (old sale).

Thomias Bodley, good, with full margin, £3 3s.

Franciscus Junius, after Vandyck, good, £2 5s.

Niels, Chancellor of Denmark and M. Senateur, two busts (2), £1 10s.

John Wills, after Sonmans, good, 18s.

John Barefoot, Doctor to the University of Oxford, 1688, good, with margin,
£1 17s.; again, £2 lOs.

Burgkmair (Hans).

A German painter and engraver, born at Augsburg in 1473 ;

died there in 1559. This artist, who was a pupil of Diirer, worked
occasionally in chiaroscuro and entirely,

with one exception, upon wood; indeed, it

is for his woodcuts that he is celebrated,

as they are executed with great force and
are true to the manners and customs of the period. Burgkmair's
son, of the same name, was living in 1559, and as it is almost
impossible to discriminate between the works of the two it is
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customary to speak of both artists as a single person. The best

cuts of Burgkmair's designing are those known as "The Triumphs
of Maximilian," below named, a series of 119 portraits of Saints

in the family of the Emperor, and 52 cuts for " The Book of the

Tourney." See Bartsch's " Le Peintre Graveur," vol. vii., p. 197.

St. Maurice (one of a set), woodcut, fair, £2.

St. Thomas and St. Bartholomew (two of the set), £5 10s.

Venus and Mercury, on iron (B. 1), an etching, rare, £6 16s. 6d.

Death and the Lover, chiaroscuro, good, £14.

Joseph and Potiphar's Wife, marked " H. B.," rare, a good impression with
full margin, £16.

St. George, on parchment, drawn upon and heightened with gold, £120 (old
sale).

Le Triomphe de I'Empereur Maximilien I., a series of 136 woodcuts, printed
from the original blocks, "Vienna, 1796, £8 8s.; £14 14s.

The Last Supper, a large oblong woodcut in four sections, fair, £12.

The Emperor Maximilian on Horseback (B. 32), very rare, £25 4s.

Figures of Old German Heroes, &c., in armour, with shields, 87 woodcuts,
with a crown and the word " paar " beneath, on reverse of each, dated
1545, £19.

Images de Saints et Saintes issue de la Famille de TEmpereur Maximilien,
119 cuts from the original blocks, publ. at Vienna in 1799, £2 10s.

Der Weiss Kunig, a series of 237 woodcuts, printed from the original old
blocks, at iVienna, in 1775, £4 4s.

Der Weiss Kunig, a series of 34 early proofs, including one that was not
published in the Vienna edition of 1775, the subject being then illustrated
by a re-engraved block, taken before the blocks were lost and not
after their discovery at Graz, about 1770, (34) fine, but one stained,
from the Enschede collection, £96 (Huth sale, July, 1911).

A series of 44 proofs, illustrations to Pfintzing's " Teurdannkh," from the
designs of Burgkmair, Beck and others, no text at the back, and
having a passe-partout border of four lines, which does not appear in
the cuts as published, £35.

St. Ulrich defeating the Hungarians (attributed to Burgkmair, by
Passavant), very rare, £8.

Christian, Jewish and Pagan heroes and heroines, the set known as " The
Nine Worthies " (B. 64—69), first state, £4 10s.

Burke (Thomas).
Born at Dublin in 1749; died in London on December 31st, 1815.

Burke was a pupil of John Dixon, the mezzotint engraver, but

like some other artists of that period he abandoned mezzotinto for

the stipple method which Bartolozzi had made so popular. He
produced many excellent plates in both styles, chiefly from the

works of Bigg, Cipriani, Singleton and Angelica Kauffman.
Saturday Morning, Favourite Chickens going to Market, 22 by 24^, in

colours, good, £26 5s.; again, in black, £5 56.

Saturday Night, or the Cottagers' Merchandize, after W. R. Bigg, publ.
Jan. 7, 1797, £4 14s. 6d.

Cupid and Cephisia, after Angelica Kauffman, 15 hy 12^ publ. Feb. 1, 1789,
£9.

Cupid and Ganymedei, after Angelica Kauffman, open letter proof, £10;
lettered, in colours, £12 12s.

Jupiter and Calista, after Angelica Kauffman; Beauty Directed by
Prudence, after the samie, a pair, fine imipressions, in red, circular
frames, £16 16s.

Cupid Binding Aglaia, after Angelica Kauffman, oval, in bistre, £5 5s.

The Vicar Receiving his Tithes and the comipanion print, the Vicar Re-
turning from his Duties, both after Singleton, good, £5 5s.
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The Vicar of the Pamh; The Oumte of the Parish, both after Singleton,

in blaxjk, good, £3 3a.

Frederick, Lord North, after Dance, 18 by 14, publ. March 20, 1785, hret

George, Prince of Wales, after Cosway, oval, 4 by 3, publ. March, 1791, £1 Is.

Orpheus and Burydice, after Angelica Kauffman, printed in red, good,

£2 10s.

The Chevalier D'Eon, in military costume, after Huquier, good, £3 13s. 6d.

Papiriu® Praetextatus and his Mother, after the same, in colours, fair,

£3 15s.

Mes^aliiia's Sacrifice, after the sam©, fine impression, an red, £4 10s.

Angelica Kauffman with the Muse Clio, after herself, open letter proof,

in brown, £5 15s. 6d.; £13.

Mrs. Sage, after S. Shelley, in brown, good, £10 10s.

Cupid and Anglaia and Cupid and Euphrosine, both after Angelica Kauff-

man, open letter proofs, in red, fine, £18 18s.; open letter proofs, in

black, £5 5s.

The Finding of Cupid; Cuipid's Wings, both after Angelica Kauffman, in

colours, fine, £20 9is. 6d.

A Flower, painted by Verelst, after Angelica Kauffman, open letter proof,

in brown, fine, £5 5s.; print, in brown, good, £1 5s.; in colours,

£8 IBs. 6d.

Alexander Giving up Campaspe, after Angelica Kauffman, proof, in

brown, £3 5s.

Einaldo and Armida, after Angelica Kauffman, oval, in colours, open
letter proof, very fine, £69 10s.; again, print, in colours, £33 12s.

Mrs. Siddons, after J. Bateman, a small oval, rare, £12.

Eclipse (a Eacer), after G. Stubbs, mezzotint (very rare), £12 12s.; again,

old reprint, £4.

Pavilion, rode by Chifney, fine piroof, before letters, £5 5s.

Anthony and Cleopatra, after Angelica Kauffman, good, £2 12s. 6d.

Cleopatra at the Feet of Augustus Caesar, after Angelica Kauffman, a
circle in red, good, £3 Ids.

The Gleaning Girl, after De Koster, 18 by 14i, in red, £3 3ts.

Happiness, after J, F. Rigaud, 24 by 18, publ. Sept. 29, 1799, good £1 15s.

Providence, after J. F. Rigaud, 24 by L8, publ. Sept. 29, 1799, good, £1 12s.

The Nightmare, after Fuseli, 9J by 7|, publ. Jan. 30, 1783, 12s.

Conjugal Peace, after Angelica Kauffman, oval, 11 by 8i, publ. 1796, stipple,

in brown, good, £1 Ss.

The Death of Eloisa, circle, 12in, publ. Jan. 12, 1782, £1 4s.

The Battle of Agincourt, after J. H. Mortimer, 16| by 23, publ. Nov. 1,

1783, 16s.

An Alpine Shepherdess, after Angelica Kauffman; Griselda, after the same,
a pair, in colours, good, £12 12s.

The Birth of Shakespeare ("Fancy's Sweetest Child"); Shakespeare's
Tomb, both after Angelica Kauffman, in colours, good, £15 4s. 6d.

Shakespeare's Monument, after Angelica Kauffman, oval, 5 by 3i, publ. 1791,

in brown, good. 7s. 6d.

Infant Christ and St. John, after Vandyck, mezzotint, 19 by 14, publ.
1772, good, 15is.

; lagain, proof before Jetters, names of the artists
etched, 25s.

Una and the Lion, after Angelica Kauffman, oval, in colours, fair. £5 15s. 6d.;
ordinary print, £2.

Crazy Kate, after Barker, in colours, good, £6 16s. 6d.

Henry and Emma; Angelica and Sacripanto, both after Angelica Kauffman,
circles, in black, £4 15s.

The Duchess of Richmond, after Downman. a mezzotint, in red, £5 5s.:

again, in colours, £17.

Lady Rushout and Daughter, after Angelica Kauffman, an oval, in colours,
fine, £94 10s.; the same, £31 10s.; in brown, cut to the oval, £8 5s.; in
black, £7 7s.

Miss Elizabeth Rushout, after A. Plimer, fine proof, with untrimmed
margins, £21; again, in colours, good, £25 4s.
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The Holy Family, after Murillo, a circle, in colours, good, £1.

The Younger Pliny Eeproved, after Angelica Kauffman, in colours, good,
£4 14s. 6d.

Qu©en Charlotte, with the Prince of Wales as Cupid, after Angelica
Kauffman, first state, £3 13s. 6d.

Lord North, after N. Dance, first state, but cut close, 10s. 6d.

Burnet (John).

Born at Musselburgh, near Edinburgh, in 1784; died at Stoke

Newington in 1868. This artist, who was a painter as well as an
engraver, w^as most successful when working after Wilkie. None
of his prints are in much request unless they are signed proofs,

and even then their value is much less than it was at one time.

Generally speaking, prints by Burnet are difficult to dispose of.

The Jew's Harp, after Wilkie, proof, 16s.

The Rabbit on the Wall, after Wilkie, l^ by 12^, 10s.

The Young Bird; Playing at Draughts; Christmae Eve; and The Valentine
(4), proofs on India paper, £1 5s.

The School, after Wilkie, pu'bl. Novr. 1, 1854, 10s.

The Blind Fiddler, after Wilkie, 10s.

The Letter of Introduction, after Wilkie, 18 by 12, publ. 1823, proof on
India paper, 8s.

The Reading of a Will, after Wilkie, 16 by 24, 10s.

Fishing Boats, after Turner, fine proof, £4 4s.

Lassie Herding Sheep, after Landseer, 18J by 24i, publ. March 1, 1843, 12s.

The Challenge, by Burnet and Walker, after Landseer, first state, signed
by the painter and both engravers, £5 10s. 6d.

Chelsea Pensioners Reading the Account of the Battle of Waterloo, after
Wilkie, 26 by 16, reprint, publ. Jan. 27, 1877, 12s.

Greenwich Pensioners Receiving the News of the Battle of Trafalgar, after
J. Burnet, 28 by 17, publ. June 10, 1836, 12s.

The Battle of Waterloo, after J. A. Atkinson and A. W. Devis, 16i by 23, 7s.;

again, 10s.

John Knox Admonishing Mary Queen of Scots, after William Allan,
14 by 17i publ. 1826, 8s.

Heroism and Humanity, after William Allan, 161 by 11, publ. in 1842 by
the Society of Fine Arts in Scotland, 2s. 6d.

The Departure of the Pilgrim Fathers; The Arrival of the Pilgrim Fathers,
both after C. Lucy, publ. 1847, 15s. the pair.

A Family Saved from Shipwreck, by and after Burnet, 25 by 18, publ.
March 2, 1829, 8s.

The Vicar of Wakefield, after Newton, 7s. 6d.

The Frugal Meal, after J. F. Herring, 66.

Tam O' Shanter, by and after Burnet, 25 by 36, 8s.

The Tethered Ram, after E. Landseer, 18| by 24|, publ. June 1, 1845, proof,
signed by engraver, £1 lis. 6d.

The Dispatch, after R. Lloyd, 8s.

Bus (Cornells).

A Dutch line engraver, born at Bois le Due in 1506; he is sup-

posed to have died at Rome in 1570. This engraver also goes

by the name of Van den Bos or

Bosche, but must not be con-

founded with Jerom Bosch or

Bosche previously mentioned. His

manner of engraving sometimes
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resembles that of Marco da

Ravenna, and at others that of

yEneas Vico. He worked entirely

with the graver, in a stiff, dry

style, without taste. See Strutt's

"Biographical Dictionary, "p. 163.

Moses Breaking the Tables of Stone, after E«iffaelle, 1550, good, 10s.

The Leda of Michael Angelo, 8s.

Christ Preaching, fair, 4s. &d.

The Battle of the Giants, good, 14s.

The Triumph of Bacchus, good, 12s.

The Entomibment of Christ, after Franciscus Floris, dated 1554, fair, Ss.

Businck (Ludwig).

Born at Minden, in Germany; living in Paris in 1645. This

artist engraved entirely on wood and was the author of many
works in chiaroscuro, thereby distinguishing himself as the first

French artist who ever worked in that style. His prints are of

considerable value when good impressions, but they are rarely met

with in this country. Among the best are those mentioned below,

all of which are after L'Allemand.

Moses, a single figure, seated, with the Tables, good, £4 10s.

The Holy Family, with St. John seated on a lamb (chiaroscuro), good,
£3 16s.

St. John and St. Matthew Comparing Writing (chiaroscuro), good, £5 53.

^neas Carrying Anchises (chiaroscuro), fine, £6 10s

The Lovers, good, £3 12s.

The Flute-player (chiaroscuro), good, very rare, £6 6s.

Butler (A.).

The undermentioned print is attributed to an artist of this name
who, judging from the inscription, appears to have been a painter

as well as an engraver and to have been living in 1848. Beyond
this nothing seems to be known of him.

Tiny the Wonder, who killed 200 rats in 54 minutes 50 seconds at the
" Blue Anchor," Bunhill Bow, St. Luke's, on March 28th, 1848, by and
after A. Butler, 16 by 21, in colours, good, £2 as.

Byrne (William).

A Landscape-engraver in line who worked after Richard Wilson,

John Collet, and more especially Thomas Hearne, one of the pupils

of the line engraver, William Woollett. Though the works of

Byrne display considerable skill and are, generally speaking, good
renderings, they belong to a class for which there is at the present

time very little enquiry, and prices consequently rule low. William

Byrne was born in London about the year 1740 and is said to have

died there sixty-five years later.

A Landscape, after Zuccarelli, the figures by Bartolozzi, 15 by 19i, publ.
July 1, 1794, ,good, 10s.; the same, in red, £1 as.

Apollo Watching the Flocks of King Admetus, after Lauri, good, in red, £1
(the companion print to Woollett's " Diana and Actaeon ")•
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View of Karakakooa, Hawaii, Captain Cook's Ships Surrounded by Native
Boats, after Webber, good, 6s.

The Death of Captain. Cook, in black, figures by Bartolozzi, 24 by 19,

publ. Jan., 1784, re-printed July 1, 1814, 16a.

Niagara, after Wilson, fine, £1 10s.

Adam and Eve in Paradise, the figures by Bartolozzi, 16 by 15, in black
on India ipaper, publ. June 4, 1790, good, 7s.; re->publi8hed July 1,

1794, 6s.

The Dead Ass, see Sterne's " Sentimental Journey," a circle, 13in., publ.
1799, good, 15s.

Morning; Evening, both after Both, 17 by 23, publ. May 15, 1769, 18s.

Twelve Rustic and Sporting Landscapes, ova,l6, after T. Hearne, publ. in
1810 in a wrapper, small oblong, 4to., £2.

Spring; Autumn, after H. Meyer, 10s.

Children in the Wood, by Byrne, W. Sharpe, and T. Medland, oval, 8 by 9,

1786, fair, 8s.

Landscape, with windmill, river and bridge, after John Collet, publ. by
Sayer, fair, 5s.

Carnarvon Castle, after Richard Wilton, 20i by 14^-, publ. 1776, 7ts. 6d.

Cabel (Adriaan van der).

Born at Ryswick, in Holland, in 163 1 ; died in 1695. This artist,

who was a painter of considerable repute, left several etchings,

chiefly of landscapes, executed in a free and spirited style. None
are, however, of much importance from a collector's point of view,

and their value rarely exceeds a few shillings each.

Caduceus (Master of the).— Babylone (Francis de).

Cagliari (Paolo).

This famous painter, who is better known as Paolo Veronese,

left a few etchings, sometimes found marked with his name and
sometimes with the initials "P.C." or "PA CAL." These are

not often met with. Cagliari was born at Verona in 1528; he

died in Venice on April 19th sixty years later.

The Adoration of the Magi, a large upright plate, nearly square, marked
" Paolo Veronese fee," £1 15s.

Two Saints Sleeping, a small upright plate, no maik, £1 Is.

Caiamatta (Luigi).

An Italian line engraver born at Civita Vecchia at the beginning

of the nineteenth century. He is said to have died at Milan in 1869.

Caiamatta met the great French painter, Jean Ingres, when the

latter was living at Florence, and was so greatly influenced by

his work that practically all his prints show traces of his style.

They are not valuable, however, nor are they of much artistic

interest.

Bajezet and the Shepherd, after Dedreux and Dorcy, good, 12s.

Bust of Napoleon I., after death, taken from a cast by Antomarchi at St.

Helena, good, £1; again, artist's proof, £2 2s.

The Vow of Louis XIII., after Ingres, good, l&s

Portrait of Mile. Leverd, publ. 1827, fair, 8s.; good, £1 48.

Caldwall (James).

An English engraver in line and stipple, born in London in 1739,
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and known to have been living in 1793. He was a good draughts-

man and engraved brilliantly in line, using the etching needle

largely. His best portraits include those of David Hume, Sir

Henry Oxenden, and Mrs. Siddons in the character of " Isabella "

in -the "Grecian Daughter." Among his general subjects

special mention must be made of " The Immortality of Garrick,"

and *'The Camp at Coxheath," after W. Hamilton. Both these

are fine productions of excellent design, as indeed are all the

prints attributed to this engraver.

The Children in the Wcod, after Sir Joshua Reynolds, 12^ by 10, publ.

Feb. 1, 1793, stipple, £2 2s.

Catharine, Countess of Suffolk, good impression, lettered, £2 5s.

Dr. Andrew Gillies, 12s.

David Hume, fair, 8s.

View of Stockton Church, and Market Place, Durham, an aquatint, in

colours, after Sheraton, 14 by 23, publ. c. 1790, good, £1 12s.

Oliver Cromwell, after Robert Walker, 10 by 8, publ. 1809. good, 18s.

Madonna and Child, after Murillo, 14 by 12, publ. Feb. 1, 1793, good, IDs.

The Cotillon Dance, after John Collet, 13 by 9|, publ. March, 1771, fair. 12s.

The Immortality of Garrick, after G. Carter, landscape engraved by
S. Smith and the figures by Caldwall, 16 by 24, publ. Jan. 20, 1783, good,

£1 8s.

The Quebec and the Survellante, a naval subject, after Geo. Carter, £1.

View of Edinburgh, after A. Callender, an aquatint, in colours, £1 6s.

The Grand Encaimipment on Coxheath, after Hamilton, 20 by 11, publ.
17T8, in colours, good, £2 10s.

Mrs. Siddons, whole length, standing with her son, in the tragedy of
" Isabella," after Hamilton, 24 by 18, publ. 1785, good, £3 10s. ; re-issue
of March 1, 1783, good £2 2s.

Callot (Jacques).

Born at Nancy, in France, in 1592 ; died there in 1635. Callot

engraved in several styles, the first of which was in

line in imitation of his master, Canta Gallina, though
hardly with complete success, as witness his " Acts 3^
of the Apostles," small plates after Ludovicus Civolius. \±/

His next style was a mixture of the point and the

graver, w^ith coarse, broad hatchings in the shadows, as may
be seen in the " Cardplayers, " the " Miracle of St. Mansuetus "

and the " Benedicite." His best manner is that which appears to

have been executed rapidly and without much regard to detail.

At the present time the etchings of this master may be acquired

,for very little. They are exceedingly numerous, and that, no
doubt, has something to do with the comparative neglect into

which they have fallen. See Houssaye's " Jacques Callot, sa vie

et son CEuvres."
Life of the Prodigal Son (11), good, £1 15s.

The Martyrs of Japan, first state, fine, 14s.

Louis de Lorraine, on horseback, fine, £1.
The Temptation of St. Anthony, first state, rare, £1 12s.

Set of Christ and the Apostles, with the title (16), £1 5s.

'The Palace and Garden at Nancy, first state, fine, £3 5s,
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The Tournament at Nancy, good, 16s.

^^ Les Miseres et les Malheurs de la Guerre, the full series of eighteen plates
including title, 1633, fine, £3 5s.

Balli di Sfessania, grotesque figures, the set (24), £1 Is.; again, fine, £4 4s.

Set of Coins and Medals (10), 18s.

Psyche Holding the Vase, first state, before the thunderbolt, fine, £1.

Passage of the Red Sea second state, good, 6s.

The Infant Saviour, fair, 3s.

St. John Preaching in the Desert, fair, 5s.

The Large Passion, first state (7), £1 12s.

The Little Passion (12), good, £2 2s.

The Holy Family at Table first state, i2s.

The Triumph of the Virgin, first state, £1.

The Deadly Sins, a set of seven plates, rare, £2.

Portrait of Franciscus de Medici, first state, £1.

Portrait of Cosmo III., Magnus Dux Etrurise, 14s.

Portrait of Donatus Antellensis, rare, £2.
r-^^The Village Fete at Gondreville, first state, good, £3 3s.

Entree de Monseigneur, Henri Marquis de Lorraine de Moy, first state.
Entree de Mons. Cauvonge et de Mens. Chalabre, rare (2), £1 10s.

Portrait of Carolus Lormeos, second state, 12s.

The Review, good, 10s.

^ The Siege of Rochelle, good, 12s.

^vThe Great Fair at Florence, second plate, 15 by 26, publ. 1620, 16s.

Capitano de Baroni, a series of twenty-five etchings, mounted on paper,
10s.

Capricci di Varie figure, forty-eight etchings, moainted on paper, £1 6s.

A collection of fifty etchings by Oallot and Israel Silvestre, mounted on
paper, £1 lis.

La Tour de Nesle, before the address of Silvestre, good, £2 2s.

View of the Seine and the Louvre, before the address of Silvestre, good,
£2 5s.

Varie Figure Gobbi, a series of twenty-one plates, representing deformities
of the human body, publ. 1616, £1 5s.

Capitano de Baroni, a series of thirty plates, all in the first state, some
cut and mounted, £3 3s.

Cameron (David Young).
Contemporary etcher, Associate of the Royal Scottish Academy;

Associate Engraver of the Royal Academy. The references refer

to Mr. Wedmore's Catalogue. Mr. Cameron has illustrated

several books—as, for example, Maxwell's " Story of the Tweed,"

1905; Renwick's "Barony of Gorbals," 1900; William Watson's

"Tomb of Burns," and an edition of Walton's " Compleat

Angler," published in 1902.

Burnmouth, 1888; and the Cliffs of Aberdeenshire, 1889, four only printed,
undescribed (2), £4 4s.

The Clyde at Symington; and Ailsa, 1888, undescribed (2), £2 12s. 6d.

Aberdeen Bay (W. 3); and Bennan (W. 5) (2), £4 14s. 6d.

A Highland Kitchen (W. 7), £14 14s.

Greenock (W. 8), £21.

White Horse Close (W. 11), £18 7s. 6d.

Tayside (W. 14), £10 10s.

Tayside (W. 14) ; Houses of Parliament (W. 16) ; and Thames Wharf (W. 17)

(3), £13 13s.

Thames Barges, second state (W. 19): and Across the Sands (W. 22) (2),

£3 13s. 6d.

Westport (W. 36), £13 13s.
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Stirling (W. 29), £15 4a. 6d.

Sunset (W. 30), first state, only proof, £8 li8s. 6d.

Sunset (W. 30); and Unicorn, Stirling (W. 28) (2), £15 15s.

Broomielaw (W. 32), £9 19s. 6d.

Rowallan's Towers (W. 35), £17 6s. 6d.

The Stairs, Rowallan (W. 36), £21.

Amsterdam, undescribed, £4 14s. 6d.

Van Og's (W. 39), second state, £8 8s

Haarlem (W. 40), £25 4s.

A Lady of Holland (W. 41), £12 Is. 6d.

The Dolphins (W. 42), £11 lis.

Zaandam Windmills (W. 43). second state, £4 4s.; first state, £10 10s.

Storm : Sunset (W. 45), £5 5s.

The Rokin (W. 46), £8 18s. 6d.

Marij (W. 48), £5 58.

The Arch (W. 49), £13 2s. 6d.

Dutch Damsel (W. 50), £18 18s.

Market Boat (W. 51); and Canal, Amsterdam (W. 52) (2), £19 19s.

Jan (W. 63), £6 168. 6d.

Dutch Farm (W. 54), £8 l:8s, 6d.

Windmill (W. 55), £23 2s.

Interior, Holland (W. 58); and Tabak en Sigaren (W. 59) (2), £11 lis.

Three Vagrants (W. 63); and a Dutch Village (W. 65) (2), £19 19s.

The Palace, Stirling Castle (W. 66), £38 17s.

A Lowland River (W. 68), £29; proof, £39 18s.

Lecropt (W. 69), £26 5s.

Border Tower (W. 71), £28 7s.

Old Houses, Stirling (W. 72), first state, before the plate was reduced,
£13 13s.

Views in North Italy, a series of twenty-eight etchings (W. 73-100), £460
(July 1910), £325 10s. (one etching missing. May, 1911).

Tintoret's House (W. 73), £7 17s. 6d.

St. Mark's, Venice (W. 74), £36 15s.

Paolo Salviati (W. 75), £4 4s.

Ponte Vecchio, Florence (W. 76), first state, before the plate was reduced,
£26 5s.

Veronica (W. 77), £24 3s.

Bridge of Sighs (W. 78), £5 5s.

The Butterfly (W. 79); The Two Monks (W. 80); and A Soldier of Italy
(W. 81) (3), £11 lis.

A Venetian Fountain (W. 82), £5 5s.

The Monastery (W. 83), second state, £12 12s.

San Giorgio, Maggiore (W. 84), £29 8s.

The Palace Doorway (W. 85), £52 10s.

Venice from the Lido (W. 87), £17 17s.

Two Bridges (W. 88), £13 13s.

The Wine Farm (W. 89), second state, £14 3s. 6d.

The Confessional (W. 90); and Via ai Prati (W. 92) (2), £11 lis.

A Lady of Genoa (W. 93); and a Sketch of Venice (W. 95) (2), £7 7s.

Porto del Molo, Genoa (W. 96), £12 12s.

Farm Gateway, Campagnetta (W. 97), £17 17s.

Church Interior, Venice (W. 98), first state, before the plate was reduced,
£36 15s.

Title Page to the North Italian Set (W. 100); and Night, undescribed (2),

£4 4s.

The Smithy (W. 103), first state; and an impression taken from the worn
plate after it had been scored across (2), £21; trial proof, unique, £21.

Dryburgh (W. 104); and Ye Banks and Braes (W. 105) (2), £19 19s.

Dieppe Castle (W. 107), £32 lis.; £25 4s.

Cour des Bons Enfants (W. 110), second state, £40 19s. (May, 1911).
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Gargoyles (W. Ill), £13 13s.

The Vale of Clyde (W. 112), £21.

The Palace of the Stuarts (W. 113), trial proof, £36 15s.

Broad Street, Stirling (W. 114), £37 16s.

Boquhapple (W. 115), £19 19s.

A Venetian Palace (W. 117), £60 18s., £45 3s.

The London Set, series of twelve views in London (W. 118-129), £94 10s.

Newgate (W. 128), first state, £16 16s.; second state, £12.

Roslyn (W. 130), £29 8s.

The Sentry, 1899, undescribed. £4 4s.

The Crucifix (W. 131), first state, £26 5s.; third state, £46 4s.

St. Mark's: Number two (W. 132), £31 IDs.; £52 10s. (May 1911).

Abbazia (W. 133), first state £40 li9s.

The Rialto (W. 134), £24 3s.

Siena (W. 135), £42.

Venetian Street (W. 136), second state, £12 12s.; trial proof, on green paper,
£12 12s.; the same, on brown paper, £13 2s. 6d.

Joannis Darius (W. 137), £45 3s.

Ca D'Oro (W. 158), first state; and an impression taken from the worn
plate after it had been scored across {'2), £43 Is.

St. Mark's: Number three (W. 139), first state; and an impression taken
from the worn plate after it had been scored across, £37 16s.

Elcho on the Tay (W. 140), £34 i3s.

Roslyn Chapel (W. 142), £37 16s.

Laleham (W. 141), £28.

Roslyn Chapel (W. 142), £37 16s.

Ponte del Trinita (W. 143), early state, £8 8s.; £9 19s. 6d.

The Doge's Palace, Venice (W. 144), £38 17s.; first state, £81 18s.

Chartres (W. 145), £26 4s.; £27 6s.

Loches (W. 146), £34.

Rue des Filles Dieu, Angers (W. 147), £14 14s.; £18 7s. 6d

Chinon (W. 148), £15 5s.; £25^ 4s.

Amboise (W. 148), £3 3s.; first state, £45 3s.

Place Plumereau, Tours (W. 151), printed on green paper, £23 2s.; £29 8q.

St. Laumer, Blois (W. 15'^), early state, £52 10s.; £71 8s.

A Norman Village, 15s.

Harfleur, second state, £26 5s.; £29 8s.

North Porch, Harfleur, second state, £31 10s.; trial proof, £44; £52 lOs

Le Pont Neuf, £27 6s.

St. Gervais, £16 16s.

Hotel Sens, £14 14s.

Restaurant Cavalier, £23 2s.

St. Germain I'Auxerrois, £27 6s.

Rue St. Julien-le-Pauvre, £8 8s.

The Forth; The Tweed at Coldstream; and The Sycamore (3), £15 15s.

The Tweed at Coldstream, on Japanese paper; Old Houses at Laroche; and
Old Saumur, third state (3), £51 IXte.

Robert Ley's Workshop, £42.

The Workshop, first state, £51.

John Knox's House, second state, £21.

Cambuskenneth, £13 13s.

Murthly-on-Tay, £11 lis.

The Avenue, £8 18s. 6d.

St. Merri, Paris, early state, £19 19s.; ordinary state, £17 17s.

Berwiek-on-Tweed, £5 5s.

Pluscarden, £5 15s. 6d.

Robin Hood's Bay, first, state, before the shading on the hills, £31 10s.;
the same, second state, £27 6s.

The Old Tollbooth, Edinburgh, £34 15s.; £58 16s.
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Holyrood in 1745. artist's proof, £9 10s.; on Japanese paper, signed,
£28.

Still Waters, £25 4s.; early proof, £27 €a.; another impression,
finer, £37 16s.

The Belgian Set, a series of ten etchings, publ. by Connell and Co. at £105,
now £420 (May, 1911).

The Paris Set, six etchings, £152 5s. (May, 1911).

The Clyde Series, twenty etchings, £86 2s. (July, 1910).

Robin Hood's Court, £9 19s. 6d.

Evening on the Garry, iirst state, before the dry-point work in the trees,
£11 lis.; the same, second state, £10 10s.

Mars' Work, second state, £21; £31 10s.

The Five Sisters, York Minster, £183 15s. (May, 1911).

Evening on the Findhorn, £26 5s,

Old St. Etienne, Caen, £69 6s.

The Little Devil of Florence, early impression, £7 7s.; the same, £5 ISs. 6d.

Craigievar, £46; signed, £55.

Old Whitby Bridge, £10 10s.; the same, printed in a tinted ink, £15 15s.;

very early state, £25 4s.

The Desert, first state, signed, £16; second state, with the plate reduced,
signed, £14.

Sketch on the Tay, two impressions, £12 Is. 6d.

Melrose Abbey, a monotype; and the Book Plate of B. M. Mann
(2), 15s.

Charterhouse Schools, Godalming, a series of four bookplates, IBs.

Campagnola (Domenico).

Perhaps the brother of Giulio, next mentioned. Domenico
was born at Padua in 1481, and was working at Venice in

1550. He was one of the

pupils of Titian. Though armr 1

celebrated chiefly as a ^ -i

painter he etched a few ^
plates in a bold and mas- ^J^^ jO^ ^ ^ p
terly style. 1 hese are ^

sometimes found marked with his name in full, at others with

initials. Good impressions of this artist's prints are rare and

valuable. A descriptive list of fifteen of his works is given by

Bartsch, under the numbers mentioned below, vol. xiii., p. 379,

and of these five are from wood blocks.

The Resurrection of Christ (B. 2), fair, £5 6s.

The Day of Pentecost (B. 3), good, £26 5s.

The Assumption of the Virgin (B. 4), fine, £36 IBs.

The Madonna and Child, with Saints (B. 5), fine, £26 5s.

The Decollation of a Female Saint (B. 6), fair, £5 15s. 6d.

Venus recumbent, in a landscape (B. 7), fine, £23 2s.

The Shepherd and the Old Warrior (B. 8), fair, £8 10s.

The Music Party, in a landscape (B. 9), very fine, £52 10s.

A Female Figure in a Landscape, reclining against a wall (doubtful), good,
£36 15s.

The Battle Piece (B. 19), good, £18 18s.

St. Jerome Seated at the Entrance of a Rustic Hovel, fair, £5 10s.

A Banco of Twelve Cupids, fine, £63. *

Landscape with a Satyr, fine, £84.

St. John the Baptist in the Desert, woodcut, £5 5s.

R



242 Engravings and Their Value.

St. Jerome with his Lion, woodcut, good, £5 10s.

The Martyrdom of St. Cecilia, indifferent, £1 Is.

Campasnola (Qiulio).

A celebrated painter and engraver in line, who was born at

Padua about 1480, and is stated by Florent le Comte to have

been working, between 1507 and 15 17, in two different styles, one

of which closely resembles that of Marc Antonio. The third print

mentioned below (St. John the Baptist) is remarkable as being one

of the first attempts to engrave in the dotted manner. The back-

ground is produced by successive dots, and though the outHne of

the figure is worked with the graver, the plate is finished with dots,

apparently produced by the aid of a punch. This artist's prints,

which number fewer than twenty, are all scarce and valuable. See

Passavant (vol. v., p. 162) and Bartsch (vol. xiii., p. 370), whose

numbers are given below.

The Nativity (B. 1), good, £18 18s.

Christ and the Woman at the Well (B. 3), fine, £42.

St. John the Baptist (B. 3), £32.

The Old Shepherd (B. 7), good, £15 15s.

The Shepherd Piping, fair. £4 lOs.

The Astrologer (B. 8), good, £12 12s.

A Naked Female Suckling an Infant, a copy from Diirer, good, £10.

The Rape of Ganymede (B. 5), before the full name " IVLIVS CAMPAG-
NOLA ANTENOREVS," iine, £49 7s.

A Naked Female Asleep under the Trees, a chateau in the distance
(Pasaavant 11), fine, £36 15s.

Campiglia (Giovanni Domenico).

An engraver of no great note who is said to have been born

at Lucca towards the close of the seventeenth century. The date

of his death, though given in Nagler's '* Kiinstler-Lexicon " as

1768, is very uncertain. This artist worked almost entirely

after his own designs, his plates consisting of etchings of little

merit and small value. His portraits of Giulio Romano, one of

Raffaelle's pupils, and of Jakob Jordaens, the celebrated Antwerp
painter, are accounted his best productions.

Campion (Charles Michel and Charles Philippe).

Two French amateur engravers and etchers who were living in

Paris about the years 1760-90. They executed a number ot

portraits, and several Scriptural subjects of little interest, the latter

especially; and the value of all of them is small. These artists,

who were born at Marseilles, were apparently brothers. The prints

named below are by Charles Philippe, sometimes called Campion
de Tersan, from the circumstance that he was an Abb^ in that

town for a number of years. See Portalis and B^raldi's " Les

Graveurs du Dix-Huiti^me Siecle,

"
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Charles de Secondat, Baron de Montesquieu, small profile to the left, 1761,

an etching, scarce, 5s.; the same, turned to the right, larger in size,

1T64, 5s.; proof, 10s.

Mdme. Lourot, 1778, good, 7s. 6d.; the same, proof, 12s,

Campion (George B.).

A water colour painter who is said by Redgrave to have died at

Munich on April 7th, 1870. Almost all this artist' works consist

of landscapes, and many of them have been en( aved, though

apparently not by himself. The four lithographs mentioned below

appear, however, to be his work both in execution and design.

Scenes during the Snow Storm of December, 1836, coaching subjects, 10 by 15,

publ, by Ackerman, Feb. 1, 1837, a series of four coloured lithographs,
good, £12 12s.

I ^
Canal (Antonio).—Otherwise known as Canaletto

This celebrated painter of architectural subjects and landscapes

was born at Venice in and died there in 1768. He is mentioned
here as he is credited with some thirty etchings executed in a

characteristic style, in which parallel lines are prominent in the

skies and roofs of the houses^ the general result being strongly

reminiscent of engraving in line. These etchings are in con-

siderable request, and sell at from los. to ^'t^ each, according to

the nature of the subject, earliness of impression, and, to some
extent, size, which is in this case a factor of importance. The
size of Canaletto's etchings varies from about s^in. by 8in. to

i2in. by i7in. Bernardo Bellotto (q.v.) was a nephew of this

artist and himself passed under the name of Canaletto.

Candlestick (Masters of the).—6^^^ Hopfer.

Canot (Pierre Charles).

Born near Paris about 1710; said, by the " Nouvelle Biographie

Gentole," to have died at Kentish Town, London, in 1777. He
chiefly resided in England, where he engraved a large number
of landscape, marine, and other subjects. Of late the auction

value of these prints appears to have fallen, fair specimens being

frequently sold, with others, for small sums. This, however,

does not apply to good impressions of rare pieces like the seven

fox hunting subjects after Wootton. These invariably command a

ready sale. All Canot's prints are engraved in line.

Seven Fox-hunting Scenes, after John Wootton, from the original paintings
in Longleat Hall, Wiltshire, fair. £4 14s. 6d.

Westminster Bridge as it was in 1747, after Samuel Scott, 12 by 20, publ.
Feb. 25, 1758, good, 12s.

London Bridge as altered in 1757, after Samuel Scott, 12 by 20, publ. Feb. 25,

1758, good, 12s.

Returning from Market, after N. Berchem, 1«| by 13, publ. May 1, 1771, 6s.;
again, 8s.

A Country Wake, after Isaac Ostade, 22| by 17, publ. Jan. 1, 1771, 8s.

Les Fumeurs Hollandois, after Teniers, 17 by 14, publ. Sept. 30, 1757, 7s. ed. ^
L'Amoureux Buveur, after Teniers, 17 by 14, publ. Sept. 30, 1756, 7s. 6d.

R2
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View of Brighthelmstone and the Sea Coast as far as the Isle of Wight,
after Lambert, publ. 1790, rare, £1 158.

View of Louisburg from the Lightliouse when the City was besieged in

1758, after Capt. Ince, 12^ by 17, publ. Nov. 11, 1762, good, £1 58.

View of the Cape of Good Hope, after Hirst. Hi by m, publ. Nov. 15, 17'66,

rare, £1 15s.

Naval Action between H.M.S. Augusta and Dreadnought and a French
Squadron off Cape Francois, after R. Paton, 15 by 22|, publ. Feb. 14,

1759, good, £1 is.

The Tempest, after S. de Flieger, 15| by '^1, publ. March 15 1773, fine, IOb.

A Moderate Gale, after Bakhuizen, 15 by 20, publ. 1766; A Brisk Gale, after

Vandervelde, 15 by 20, publ. May 1, 1765, the pair, 15s.

The Calm, after Vandervelde, lOi by 14i publ. Feb. 18, 1751, 8s.

The Farm Yard, after Bamboccio, 17 by 23, 123

The Goat's Herd, after Rosa di Tivali, 10 by 14L publ. Sept. 30, 1776, 6s.

View of Montreal, after Paton, 141 by 21, good, £2 17s. 6d.

Canta=*Qallina (Remigio).

An Italian engraver in line, born at Florence in 1582. This

artist was a painter and designer of the school of the Carracci. His

drawings with the pen are very fine. He engraved

landscapes, triumphal entries, opera scenes, festival

decorations, and kindred subjects, in a dark, heavy

€ty\e, from his own designs as well as from those of

Giulio Parigi, from whom he learned the art of engraving. Canta-

Gallina died at Florence in 1632, having instructed many pupils,

among them Callot and Delia Bella,

Set of Naval Triumphs, fine set, with margins, £2 10s.

A large landscape and others (7), lis.

The Immaculate Conception, after Callot, good, 10s.

A set of plates called the Palazzo della Fame, 1608, good, £1 4s.

Cantarini (Simone). w
Born at a village near Pesaro in i6if>; died at Verona in 1648.

The etchings of Cantarini, about forty in number, are held in

some estimation. This artist studied first under Giacomo Pan-
dolfini, afterwards entering the school of Guido, his prints being

frequently mistaken for those of the latter artist. Nevertheless

Cantarini, also known as Simone da Pesaro, and II Pesarese, is

more remarkable as a painter than an etcher.

The Repose in Egypt, fair, 8s,

St, Sebastian, original and copy, the Great St. Anthony, original and
couaterproof, and two copies (6), £1 Is.

The Small St. Anthony, original and copy: the Guardian Angel, original
and copy (4), I7s.

The Quos Ego and counterproof, also Mars, Venus, and Cupid (5), £1 Is.;
The Quos Ego, before the arms were erased, and others (12), 17s.; the
same, second state. £1.

Fortune, print and counterproof, before " G. Renus, in et fee," frontispiece,
15s.; the same, second state, full margin 14s.

ercury and Argus, good, 10s.

The Holy Family, six different prints, with margins, £1 15s.

Christ Bearing the Crosis, good, 173.

The Great St. Anthony of Padua, fine, £l 5s.
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The Rape of Europa, first state, fine, £1 Lis.

Venus and Adonis, lis.

Canuti (Domenico Maria).

Born at Bologna in 1620 or 1623, the authorities differing; died

at Bologna in or about the year 1677. This artist followed the

style of Guido, under whom he studied, though
he could not equal him. His best prints are CT F'
"St. Roche," and "St. Francis Praying,"

the latter after Guido. Among other portraits the artist engraved

those of Lodovico, Agostino and Annibale Carracci, the celebrated

artists of the school of Bologna, but none of his prints are of

much value unless very early impressions.

Caraglio or Caralius (Giovanni Jacopo).

An Italian engraver, born at Verona, or perhaps at Parma,
about 1500; died at Parma in 1571 or the year following. This

artist was a pupil of Marc Antonio, whose manner he imitated

with tolerable success, though his prints are inferior to those of

his master in correctness of outline and neatness of execution.

Caraglio engraved entirely in line.

The Annunciation, after Raffaelle, good, £1; again, very fine, £2 2s.

The Holy Trinity, after Raffaelle, good, £1.

The Loves of the Gcds, after Perino del Vaga and Rosso, the set, complete
(15), good, £28 (old sale).

The Assembly of the Gods, after Raffaelle, fair, 13s

A Fqraale Figure, intended to personify War; A Woman Seated on a Rock
in the Sea; The Spectre, after Rosso (3), £2 4s. 6d. ; The Woman on the
Rock, 15s.

The Battle, after Raffaelle; ^neas and Anchises, after the same; Diogenes,
after Parmigiano (3), £2 17s.; The Battle, good, 19s; again, fine, £2 10s.

Ixion Embracing the Cloud; Mary Magdalene Embracing the Cross, two
impressions (3) fair, £2.

The Madonna Seated, with the Child in the Lap of St. Anne, " lo Jacobvs
Veronensis fe.," fair, 17s.; again, fine, £1 5s.

La Fureur, from a design by Roeso, good, 15s»

Alexander and Roxana, good, 12s.

The Vestal Tutia Carrying Water, good, 14s.

Portrait of Pietro Aretino, Italian Poet and Satirist, an oval, fine, 20s.

Cardon (Antoine the elder, and Antoine the younger).

Both these artists (father and son) w^ere born in Brussels, the

former in 1739 and the latter in 1772. Antoine Cardon, the elder,

engraved chiefly in line, while the prints attributed to

his son are nearly all in stipple. For the sake of con- //^
venience the works of both artists are classed together. x,y^
Antoine, the elder, died at Brussels about 1822, while

Antoine, the younger, who had worked in London from 1792

onward, died there on April i6th, 1813. See F. B. Daniell's

Catalogue of the Works of Cosway," 1890.
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Lady Heathcote, after Cosway, in colours, good, £18 18s.

The Father's Hope, publ. 1814; and The Mother's Pride, publ. 1812, by Cook

and Cardon, after Pickersgill and Lodder, open letter proofs, m colours,

9 by 51 (2), £16 16s.; again, ordinary impressions in colours, £7 17s. 6d.;

again, £10 10s.

Maria Anna Schotte, stipple, 9 by 6, publ. 1799, 10s. 6d.

Lady Anne Maria Stanhope, after Cosway, fair, £1 15s.; the same, in

colours, good, £16 16s.

Love; and Chastity, a pair, in colours, after Singleton, Wh by 8, publ. 1805,

good, £15 16s.

Madame Recamier, after Cosway, 12 by 9, open letter proof, £6 6s.; again,

in colours, £9 19s. 6d.; £13 13s.; again, print in black, £5 5s.

Napoleon at the Battle of Marengo, after Boze, in colours, good, £6 6s.

Successful and Disappointed Love, after Van Loo and Castoldi, a pair of

ovals, in colours, good, £12.

Master Jekyll, after Lodder, proof befor3 letters, £2 15s.; again, open letter

proof, £2 2s.

The Assault of Seringapatam ; The Surrender of the Two Sons of Tippoo,

28 by 30, two of a set of four, open letter proofs, good, £2 2s. See
Schiavonetti (L.) post.

Major-General Ferguson, after Cosway, lettered in^pression, good, 15s.

Indiscretion, after M. Cosway, in colours, £5 6s.

La Musique Pastorale, after Singleton, 18 by 14, good, £3 15s.

Cupid Unveiling Venus, after Cosway and Wheatley, publ. May 15, 1801,

121 by fair, £1 5s.

The Battle of Alexandria, publ. 1806 , 20i by 50|, good, 18s.

A Warrior, after Rembrandt. 10 by 8|, 12s.

A Memorial Sacred to the Memory of Lord Nelson, after T. Unwins, publ.
Dec. 24, 1805, 24 by 15, £1.

The Infant Toilet, after Bartolozzi, 61 by 7, fair, 8s.

Garrick between Tragedy and Comedy, after Reynolds, 9 by 7, in colours,
£2 2s.

The Fortune Teller, after Masquerier (entitled " La Diseuse de bonne
adventure "), 17|in., in colours, good, £3 15s.

The Rival Favourites; Infantile Amusement, both after A. W. Devis,
18 by 16, publ. 1804, good, £1 10s.

The Sheltered Peasants, after Singleton, 13i by 10|, in colours, fair, £2 10s.

The Husbandman's Refreshment, after Singleton, 13i by 101, good, £1 5s.

The Departure; The Return, a pair, after Westall, in colours, fair, £2 10s.

Lady with a Lamp, after Singleton, in colours, fine, £3 3s.

The Marchioness of Donegall, Mrs. May, and others, after Masquerier,
publ. September 1, 1801, in colours, fine, £12 12s.

Hebe, after Huet Villiers, stipple, 21 by 13, publ. 1317, in colours, good,
£1 5s.

Hebe, after Cosway, stipple, 11 by 8, publ. 1798, 76. 6d.

Fire, after A. W. Devis, a group of Cupids, stipple, 4 by 4, publ. 1814, 7s. 6d.

The Universal Power of Love, after T. Kirke, oval, 10 by 8, stipple, good,
8s. 6d.

Mrs. Merry, after Cosway, stipple, fair, £2 2s.; the same, fine proof, £12 12s.;
again, good impression, in black, £5 58.

Mdme. Catalini, whole length, on a Balcony, after C. M. Pope, publ. 1812,
good, £2 2s.

Mary Isabella, Duchess of Rutland, after Ann Mee, publ. 1813, good, £2 5s.;
again, proof on India paper, £3 3s.

Duke Cherries (one of the " Cries of London '). See Wheatley.
A New Love Song (one of the " Cries of London"). See Wheatley.
Do You Want any Matches (one of the " Cries of London"). See Wheatley.
English and Irish Peasants, two plates, after Westall, in colours, fine,

£10 IDs.; again, in colours, £8 8s.

The Last Request, after Westall, ISi by 20|, publ. March 1, 1819, in colours,
£2 5s.; again, in black, 14s.

Alexander Sinclair Gordon, after Devis, 15s.
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Maria Louisa, Empress of France, after Guerard, an oval, ^ by 3, publ.
July 15, 1810, in colours, good, £1 5s.

The Right Hon. William Pitt, after Edridge, 13 by 9, publ. 1801, 7s.

Carey (W. P.).

The following prints are attributed to an engraver in stipple

bearing this name, who seems to have been living in London from

1780 to the end of the century. Beyond this, nothing appears to

be known about him.

A Sketch from Nature, after Rowlandson, discloses a brothel with the
keeper drunk on a. chair, several figures carousing, in stipple, 12 by 16,

good, 18s.

The Balloon, stipple, finely printed, in colours, 5 by 3^, £4 4s.

The Parachute, after Nicolas Colibert, oval, in stipple, 5 by 4, in colours,
good, £5 5s.

Carlevariis (Luca).

Born at Udino, in Italy, in 1665 ; died at Venice about 1730.

This artist executed a set of one hundred etchings of *' Views in

Venice." They are large plates, lengthways, and were published

at Venice in 1703. Unless very good impressions their value is

small. See Nagler's Kiinstler-Lexicon, " vol. ii., p. 364.

Carmona (Manoel Salvador).

A Spanish engraver, born at Madrid in 1730, and is supposed to

have died there in the early part of the following century.

Carmona is stated by Strutt to have been a pupil of Charles Dupuis,

and his plates are like those of his master, etched and finished with

the graver. The following list of portraits might be supplemented

by others, and also by a number of Scriptural subjects which are,

generally speaking, of less interest.

H. Collin de Vermont, the Painter, after Roslin, 1761, good, 15s.

Charles III., after Raphael Mengs, good. 14s.

Hernando Oortez, alter Carniceri, fair, 7s.; another impression, 10s.

Baron de Bezenval, sitting, engraved by Carmontelle, after his own design,
good, 12s.

The Carmelite Frater, Joseph, after Velasquez, fair, 8s.; again, 12s.

Francois Boucher, the elder, the Painter, after Roslin, 1761, good, 153.

Carmontelle (Louis Carrogis de).—See Carrogis,

Carpi (Ugo da).

A celebrated painter and engraver, born, according to Passa-

vant, at Rome about 1450; died about seventy years later. This

artist has been credited, though of course erroneously, with the

discovery of wood-engraving, and his claim to have been the inven-

tor of that species of engraving on wood distinguished by the

name of chiaroscuro is also unsupported by evidence. JThe earliest

known chiaroscuro is the Venus and Cupid " of Lucas Cranach,

dated, 1506, and there is no w(Jrirm~tHTs *sTyle by any Italian master

which is dated before 15 18. There is no doubt, however, that Da
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Carpi greatly improved the process which he claimed to have

discovered. This style of engraving is carried out by using

more blocks than one, and Ugo da Carpi usually had three—the

first for the. outline and dark shadows, the second for the lighter

shadows, and the third for the half tints. The prints by this artist,

though very slight, are usually spirited and executed in a masterly

style. They preserve, as a rule, a bold, striking resemblance to

the sketches of the great painters, from whose designs they are

taken. All are very scarce, and none have been sold in this country

during recent years. The following prices were all obtained at

old sales and would be very considerably exceeded at the present

time. See Bartsch's " Le Peintre Graveur," vol. xii., p. ii.

Jacob's Dream, after Raffaelle.

David Cutting Off the Head of Goliath, after Raffaelle, fair.

The Descent from the Cress, after Raffaelle.

The Resurrection, after Raffaelle.

Ananias Struck Dead, after Raffaelle, £12 16s.

St. Peter Preaching, after Polidoro.

St. Peter and St. John, after Parmigiano, printed in brown.
St. Jerome, after Titian.

A Sybil, after Raffaelle, £5 10s.

Venus in a Wood, surrounded by Cupids, after Raffaelle.

Diogenes, after Parmigiano, very fine, £12 10s.

Christ at the Table of Simon the Pharisee, after Raffaelb.
Abraham's Sacrifice, after Parmigiano.

Carpioni (Qiulio).

Born at Venice in i6ii ; died at Verona in 1674. This artist was
chiefly celebrated as a painter. His etchings, though slight, are
executed in a masterly manner, bearing a distinct resemblance to

those of Guido. The pecuniary value is not, however, great as
a rule. See Strutt's " Biographical Dictionary."

Christ in the Garden of Gethsamene, good, 12s.

Love Blinding Temperance, gcod, 8s.

Carracci (Agostino).

This celebrated artist was born at Bologna in 1557; died at

Parma in 1602. He is regarded as one of the most celebrated

engravers who ever flourished in Italy. His plates, which are
numerous, and worked entirely with the graver in a bold and
free style, are usually found marked '* A.C.." or '* AUG. F.," or

*' Agos. C." See Bartsch (vol. xviii., p. 35), who describes more
than 300 prints by this artist.

The Temiotation of St. Anthony, after Tintoretto, with the address of
Bertelli, good, £2 15s.

St. Jerome, after Tintoretto, first state, £3 36.

Th-^ Madonna and Child, with St. Jerome, etc., after Correggio, £3,
The lar?^e Marriage O'f St. Catherine, after Veronese, 18s.

iSneis and Anchises after Baroccio, good, £2 2s.

Venus and Cupid. £2 2s.
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The Satyr, rare, £5 5s.

Portrait of Titian, good, £1 15s.

The Ecce Homo, after COrreggio, good, £2 10s.

The large Crucifixion, after Tintoretto, in three sheets, £5 5g.

Mercury and the Graces, fair, 10s.

The Portrait of Ulysses Aldrovandus, good, £2 12s. 6d.

Portrait of Caliari (Paolo Veronese), oval in an ornamental frame. £2 10s.

Jacob and Rachel, £3 3s.

The Holy Family, first state, before the re-touch, with margins, £15 15s.

St. Francis of Assisi, good, £2 lOs.

Jupiter and Antioip'O, good, £1 17s. 6d.

Portrait of Tiziano Vecellio, first state, rare, £31 10s.

The Fair, second state, fine with margin, £3 15s.

The Marriage of St. Oatherine, after Paolo Veronese, proof, £5 5s.

The Descent from the Cross, after Tintoretto, £1 10s.

The Reciprocation of Love and the Fruits of Love, both good, £5 15s.

Portrait of a man unknown (Bartsch 156), very rare, £5 6s.

Carracci (Annibale).

The younger brother of Agostino Carracci, last named. Born

at Bologna in 1560; died at Naples in 1609. A famous painter

who left behind him about twenty recognised plates,

partly etched and retouched with the graver. It is

not, however, always easy to say what pieces can,

with certainty, be assigned to him, as many of the

etchings of Antonio Bellavia have been attributed to

him and his initials have been placed, without authority, on much
inferior work. For a description, see Bartsch (vol. xviii., p. 180).

Susannah and the Elders (B. 1), iproof 'before letters, good, £4 4s.

The Adoration of the Shepherds (B. 2), with and before the address of
Van Aelst (2), £1 15s.

The Dead Christ of Oaprarola (B. 4), before the address of Van Aelst,
scarce, £5 5s.

The Holy Family, 1590, good, £2 2s.

Jupiter and Antiope, 1592 (B. 17), good, £2 10s.

Silenus and his Attendants, engraved by Carracci on the bottom of a
silver oup (doubtful), fair, £1.

Christ Crowned with Thorns, second state, £3 10s.

The Penitent Magdalen, first state, £3 3s.

The Virgin with the White Raven (perhaps by Francesco Brizzi) (B. 4),
etching, good, £1 10s.

Carracci (Lodovico).

Born at Bologna in 1555 ; died there in 1619. A famous painter

and the founder of the school of the Carracci in 1589. He left a

few engravings, etched in a masterly style and finished with the

graver. See Bartsch (vol. xviii., p. 23). The family of the

Carracci immortalised themselves not only by the extraordinary

merit of their performances, but by this school of design which
they established at Bologna, in order to encourage the drawing
of the human figure from nature. See Strutt's " Biographical

Dictionary," p. 179.
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The Madonna and Child, w;ith four Angels (B. 2), good, £1 6s.

Samson Overcoming the Lion, good, £1 5s.

A Thesis, with the arms of Bonfiglivoli, rare, £1 15s.

The Holy Family, 1604 (B. 3), good, with margin, £1 8s.

The Virgin and St. Joseph, engraved entirely with the burin (B. 4), good,
£1 lOe.

Carrogis (Louis).

This etcher, otherwise known as De Carmontelle, was born at

Paris on August 25th, 1717, and died there on December 26th, 1806.

A full account of his life, so far as the details are obtainable,

together with a list of thirty-six etched portraits by him, is given

in Portalis and Beraldi's " Les Graveurs du Dix-Huiti^me Siecle,"

vol. i., p. 283 et seq.

Le Chevalier de Montbarre and the Marquis d'Entragues, 1761, fine, £1 5s.

L'Abbe Allaire, sitting in front of a, staircase, good, 7s. 6d.

Philippe de Chauvelin, sitting, with inscription, " Non sibi, sed patriae
natus," 1762, good. 15s.

Philippe Trudaine de Montigny, sitting before two pillars, 1761, good, 12s.;

again, good proof, £1 5s.

Leopold Mozart, playing a violin, his daughter, Marianne, singing, and
his son playing the Clavecin, fine and rare, £10 10s.

J. B. Brizard, the Comedian, in the character of Narbas, in " Merope,"
good, 12s.

Cars (Jean Francois).

According to the " Nouvelle Biographic Gen^rale," this French

engraver was born at Lyons and died at Paris in 1763. Bryan
says that he was born at Lyons in 1670 and died at Paris in 1739,

and this is much more likely to be correct.

Romain Dalon, first President of the Parliament of Pau, 1710, fine. £1 15s.

J. B. Gropel, Comte de Bourgoin, 1699, scarce, £2; another impression,
£1 5s.

Pa>ul de Neufville, Archbishop of Lyons, after Grandon, proof, £1 10s.

Pierre de Seve, Baron de Flecheres, after H. Rigaud, 1706, fine and rare,

£2 10s.

Louis XIV., fair, 10s. 6d.

Fleuriau D'Armenonville, good, 7s,

Cars (Laurent).

Born at Lyons in 1699; died at Paris on April 14th, 1771. The
best plates of this engraver are those after Lemoyne and Boucher.

Laurent Cars was the master of Beauvarlet, and a lengthy account

of him and a list of his works is given in Portalis and Beraldi's

*' Les Graveurs du Dix-Huitieme Siecle," vol. i., p. 301.

Fetes Venetiennes, after Wattean, fair, £7 17s. 6d.

St. John the Baptist, 17 by 13L fair, 10s.

Michel Anguier, Sculptor, after Revel, good, 10s.; the same, fine proof

before letters, £1 58.

Francois Boucher, after Cochin, good, 7s. 6d.

S6bastien Antoine Slotz, after Cocfein, good, 6s.

Pierre d'Hozier, Genealogist, good, 16s.; first state, before letters, £1 5s.

J. S. Chardin. aiter Cochin, very fine, £1 la. ; another impression, 12s. 6d.

Sebastien Bourdon. Painter, after H. Rigaud, good, 12s.; first state, before

letters. 18s.
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Guillauine du Oambont, Bishop of Tarbes, fair, 68.

P. Prault, the Barisian Printer, after Cochin, 1755, first state before the
inscription, " Typographus Parisiensis," good, 10s.; again, with the in-

scription, 4s.

Cardinal Armand Gaston, Prince de Rohan, Bishop of Strasburg, after
H- Rigaud, fair, 12s.; another impresision, 16s.; the same, proof, £1 10s.

Louis XV, an allegorical subject, after Lemoyne, third state, good, £2.

Mdme. Anne Gabrielle Babuby, femme de M. Greuze, 11 by 9, good, 15s.

Marie Leczinska, after Vanloo, fine and rare, £3 3s.

Lady Teaching a Bird to Sing, after Chardin, good, £7 7s.

Casa (Niccolo Delia).

An engraver of great merit who appears to have been a native

of Lorraine and, from his style, to have flourished during the latter

half of the sixteenth century. His best print is the portrait of the

Emperor Charles V., in an oval surrounded by an ornamental

border with several figures. It is a large upright plate, signed
'* N. D. la casa, lotaringvs, F. " The portrait of Baccio Bandinelli,

mentioned below, is, like all the other prints of this artist, executed

entirely with the graver in a style greatly resembling that of

Agostino de Musis. See Strutt's " Biographical Dictionary."

Portrait of Cosmo de Medici, nearly whole length, in armour, after Baccio
Bandinelli, 1544, fine, £6; again, £2 2s.

Portrait of Baccio Bandinelli, igood, with margin, £2 5s.

Portrait of Charles V., copied from the print by ^neas Vico, good, £1.

Portrait of Henri II. of France, 1547, fair, 12s.

Castiglione (Giovanni Benedetto).

Born at Genoa in 1616; died at Mantua in 1670. This artist,

who is better known as Benedetto, was influenced strongly by

Vandyck, and may have been one of his pupils, though the point

is doubtful. His etchings, numbering about eighty, are spirited

and free, yet finished in appearance and full of harmony. Most
are after his own designs, and all are of good quality. See Strutt's

" Dictionary of Engravers."

The Madonna and Child, with three angels, good, £1 IDs.

The Nativity (produced by covering a plain piece of copper with printer's •

ink, and then designing the subject with the pencil, the ink being,
subsequently removed from those parts of the design intended to hei
illumined); six similar pieces known (each, of course, unique), £3 13s.,

]

at the Sykes sale, in 1824; worth much more at the present day. J
Sacrifice to Pan, Pan with a Satyr (2), £1 14s.

Noah's Entry into the Ark, Raising of Lazarus, The Nativity (3), £2 2s.

Laban Searching for his Gods, good, 16s.

Noah Entering the Ark, fine, with good margin, £2 10s.

Pan and Apollo, good, 18s.

Silenus Drunk, with Satyrs, good, £1 Is.

Silenus and the Shepherdes®, good, 18s.

Diogenes with his Lantern; Melancholia (2), £1 lis. 6d.

A series of 16 small, upright plates of heads, fair, £1 10s.

Cathelin (Louis Jacques).

Born at Paris in 1738; died there in 1804. This engraver was
one of the many pupils of Le Bas, whose style he imitated, often
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with success. One of his most important prints is a rare portrait

of Marie Antoinette in a large oval. Other subjects are : Louis

XV.," after Vanloo ;
" Henri VI. of France," after Cochin; " The

Death of Lucretia," after Pellegrini; " Erigone," after Monsiau,

and " Latona revenged," a plate which was begun by Balechou.

Cathelin confined his attention, for the most part, to portraits,

though some dozen subjects are credited to him by PortaUs and

Beraldi in " Les Graveurs de Dix-Huitieme Siecle." His prints

are either etchings or line engravings, the latter predominating in

point of numbers.
Louis XV. in Royal Robes, whole length, au etching after Vanloo, small

margin, £1 5s.

Marie-Antoinette, Reine de France, after Fredou, three-quarter length,

looking to the right, one of the best portraits of this ill-fated queen
which exists, proof before letters, fine and rare, £10 10s,

Victor de Savoie, King of Sardinia, 1773, good, 8s.

Prince de Conde, after Le Noir, fair, 4s.; the same before the plate was
reduced, 7s. 6d.; proof, £l 5s.

Jacques Philippe Le Bas, the engraver, after Cochin, 1782, good, 7s. 6d.

Jean Joseph Balechou, the Engraver, after Arnavon, good, 15s.; the same,
fine proof, with full margins, £2 5s.

Joseph Vernet, Painter, after Vanloo, 1770, good, 10s.

Joseph Vernet, after Moreau, 1767, bust facing to the left, good, 10s.

Le Comte d'Artois, after Fredou, proof, 16s.; proof before letters, rare,

£1 10s.

Marie Therese, Comtesse d'Artois, after Drouais, good, £1 7s. 6d.; proof,
rare, £2 2s.

Louis Toque, the Painter, after Nattier, the engraver's best portrait, good,
17s. 6d.; the same, proof, £1 12s.

Catton (Charles).

According to Redgrave's " Dictionary of Artists of the English

School " this painter and engraver was born in London on

December 30th, 1756. Though known chiefly in the former

capacity, a number of prints, of good quality, are attributed to

him. The best, or at any rate those in most request at the present

time, are mentioned below. Catton seems to have emigrated to

America in 1804, and to have died there at an advanced age.

Snipe Shooting, after Morland, 12 by 15, publ. July 1, 1800, in colours, good,
£10; £2 5s.; £5 5s.

Partridge Shooting, after Morland, 12 by 15, in colours, good, £10 10s.;

£3 15s.

Duck Shooting, after Morland, 12 by 15, in colours, good, £10 10s.; £4 lOs.

Caukei-ken (Cornells van).

A printseller carrying on business at Antwerp, where he engraved

several plates after Rubens and other masters. His best print is

the " Martyrdom of St. Lievinus," after Rubens, and this, when
in proof state or before the name of Gasp de Hollander, is in some
request. Ordinary impressions of the artist's other prints, which
are not numerous, frequently sell for a few shillings each.

Caukerken was working at Antwerp in 1657 when he was
apparently about thirty years of age.
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The Martyrdom of St. Lievinus, before the name of Hollander, good, £1 5s.

The Dead Christ, supported by the Virgin and St. John, after Vandyck,
7e. 6d.

The Roman Charity, after Rubens, bafore the name of Hollander, good,
188.; with the name, 6s.

Cavalleriis (Giovanni Battista).

An Italian engraver, born at Brescia in 1530; died at Rome some
seventy years later. This artist executed nearly four hundred
plates, in a style closely resembling that of ^neas Vico. He
usually employed the graver only, but did not handle it in a satis-

factory manner, his style being tasteless and the lights scattered

and wanting in harmony. See Strutt's "Biographical Dictionary,"

p. 187.

The Dead Christ, after Michael Angelo, fair, 48.

The Adoration of the Shepherds, after Bronzino; and Our Lord Feeding
the Multitude, the latter on two sheets, after Raffaelle, good, 12s.

Thirty-three plates of the Ruins of Rome, 1579, fair, £2 10s.

Susanna and the Elders, after Titian, 1586, fair, 5s.

The Eleviation of the Cross, good, 10s.

" Ecclesise Anglisanae Trophsea," etc., 1584, a series of thirty-six engravings
of martyrdoms, and other subjects, and " Ecclesise Militantis Triumphi,"
1585. a series of thirty-one similar prints, together with five engravings
of Religious Perfieoutions (72), £5 10s.

Caylus (Anne Claude Phifippe de Thubi^res, Comte de Caylus).

Born at Paris, October 31st, 1692; died there in 1764. This

gentleman was an amateur etcher of very considerable merit

and great assiduity, his plates numbering more than 3000.

There is a set of 200 prints engraved by him from the

" drawings of the great masters in the collection of the King of

France," and 100 heads after Rubens, Vandyck and Leonardo da

Vinci. Le Comte de Caylus endeavoured to discover the ruins

of Troy and is well known by his elaborate archaelogical work
Recueil d'Antiquit^s Egyptiennes, Etrusques, Grecques et

Romaines," published in 7 vols. 4to., Paris, 1752-67. His

etchings are usually of small value, and are often met with. See

Portalis and B^raldi's " Les Graveurs du Dix-Huitieme Si^cle,"

3 vols., 1880.

CB (Master of the Monogram).— Master of the Monogram
CB.

Cecil (Thomas).
An English engraver, who flourished about 1630. He worked

entirely with the graver, in a stiff, tasteless style. His plates are,

however, very neatly executed, generally after his own designs,

and compared with other prints executed by contemporary native

engravers may well be regarded as excellent, since the art of

engraving was at his period at a very low ebb in England. Cecil

illustrated, among other books, T. Heywood's " Hierarchic of the
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Blessed Angels," 1635, folio. Cecil's best print is an equestrian

portrait of Queen Elizabeth.

Queen Mary, 1630, three-quarter length; Edward VI., King of England,
bust; Regem dedi iratus eis, in robes, three-quarter length (2), £2 15s.

The Countess of Provence, bust in oval, proof before letters, £3 38.

Archibald Armstrong, jester to James I., whole length, good, £2 10s.

John Talbot. Barl of Shrewsbury, fine and rare, £3 13s. 6d.

Sir John Burgh, in armour, fine and very rare, £10 10s.

The Lively Portraicture of the Great Disturber of France, Monsieur
Couchine de Couchin, etc., fair, £1 5s.

Thomas Kedermister of Langley, dated 1628, 12s.; good, £1 10s.

Cernel (Marie Louise Marceau, Madame de).

The wife of Antoine Frangois Sergent, the colour-engraver

(1751-1817). According to Portalis and B^raldi's " Les Graveurs

du Dix-Huiti^me Si^cle," this engraver lived during the latter

part of the eighteenth century, and, indeed, the dates on some of

her plates and her marriage with Sergent are confirmatory of

this. She generally collaborated with her husband, and the two
produced many portraits in line and aquatint. The following are

attributed to Madame de Cernel alone, though her husband may
have assisted in their execution.

Francois de Fenelon, Archbishop of Oambrai, after A. F. Sergent, 1790, in
colours, good, 16s. ; the same, proof, in colours, £1 15s.

Nicholas Pouesin, the Painter, after A. F. Sergent, in colours, good, 10s.;

the same, proof, in colours, £1 5s.

Philippe-le-Bel, King of France, after A. F. Sergent, 1789, in colours, 10s.

Ren6 Descartes, after A. F. Sergent, 1791, in colours, 10s.

J. B. Bossuet, Bishop of Meaux, after A. F. Sergent, in colours, 7s. 6d.

Cardinal Richelieu, after A. F. Sergent, in colours, fine, 16s.

Francois Olivier, after A. F. Sergent, in colours, 10s.

The Marquis Dupleix, Governor of Pondicherry, after A, F, Sergent, 1789,
in eolours, fine, 18s.; the same, fine proof before any letters, £l 5s.

Cesi or Cesio (Carlo).

This artist, who flourished in 1660 and is said to have been a

pupil of Pietro da Cortona, is better known by his engravings

than his paintings. According to Strutt, his plates are chiefly

etched and harmonised with the graver, in a free, masterly

manner. Cesio engraved a large number of plates after the

works of contemporary painters, among the most noticeable being

sixteen plates after Pietro da Cortona, and forty-one plates after

Annibale Carracci ; the former being after pictures in the Pam-
phili Gallery, and the latter from paintings in the Farnese Gallery.

Generally speaking, the works of Cesio are not in much request

at the present time, and their value is small.

Chambers (Tliomas).

An English engraver, born in London about 1724. This artist,

who worked entirely with the graver, executed a set of fifty-one

portraits of painters, and other noticeable prints include " The
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Good Man at the Hour of Death," " The Wicked Man at the Hour
of Death," both after Hayman, and " Helena Forman," after

Vandyck. Chambers, though a good engraver who was employed

by Boydell on several occasions, seems to have been very unfor-

tunate. Redgrave says, in his " Dictionary of Artists of the

English School," that, being pressed for the overdue rent of his

apartments, he quitted the house in great distress of mind, leaving

a note desiring his landlord to sell his effects and pay himself.

Some days afterwards his body was found in the Thames, near

Battersea. "This," laconically observes Redgrave "happened
in 1789."

St. Martin Dividing his Cloak, after Rubens, publ. 1766, 24 by 30, good, 10s.

Raphael's Mistress, after Raphael, R. Earlom del, publ. by Boydell,
Nov. 2, 1765, 31 by 25, 12s. ; again, proof, £1 Is.

Helena Forman, Rubens's Second Wife, after Vandyck, Earlom del, publ.
by Boydell, Jan. 1, 1767, 16 by 22, good, 10s.

The Chevalier D'Eon, after Cosway, stipple, 7 by 4J, publ. 1787, good, with
full margin, £1 12s.

A Concert, after Michael Angelo, 20 by 15, publ. March 1, 1764, 8s.

Change—See Duchange (Gaspar).

Chant (James John).

This artist was born in London about the year 1820. He
worked in mezzotint as well as in line. As will be seen from the

details given below, this engraver's prints are sometimes of large

size, and their value is invariably small owing to the want of

interest taken in them. The date of Chant's death is not known,
but he was living in 1876.

The Trial of Lord William Russell at the Old Bailey in 1683, after Hayter,
34 by 22, good, 15s. See Scott (Jas.).

Miss Penelope Boothby, after Sir Joshua Reynolds, mezzotint, 15 by 12,

publ. 1875, good, 10s. 6d.

The Girl with the Kitten, after Sir Joshua Reynolds, mezzotint, 15 by 12.

publ. 1876. good, 10s. 6d.

Lady Godiva, 24 by 36, good, 17s.

Sporting Companions, after R. Ansdell, 19J by 14, 12s. 6d.

Viscount Dungannon, whole length, mezzotint after C. Smith, publ. 1856,

good, 18s.

The Gardener's Daughter, after Ansdell and Phillips, 16s.

Chantry (John).

An English engraver, living in 1660. This artist worked almost

entirely for the booksellers, and aKvays with the graver, his style

being stiff and laboured with little to recommend it. As will be

seen, however, from the list of some of his works given below,

the prices realised for good impressions of his prints are sometimes
substantial.

Charles II., half length, after Blason, good, £2 2s.

Charles II. and Monck, Duke of Albemarle, on one plate, rare, £1 12s.

Edward Leigh, 1662, fine, 15s.

John Selden, bust in oval, fine, £1 Is.
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Richard Gethinge, fine and scarce, £2.

Tobias Whifcaker, M.D., fine and rare, 16s.

Chapman (John).

Very little appears to be known of this engraver. He seems,
judging from the dates and other information gathered from his

plates, to have been working in London from about 1770 to about
1816. Many of his plates are in stipple, but the majority appear
to be etchings, finished with the graver. Good impressions of the

stipple prints are in request, especially when printed in colours.

Falstaff escaping from Ford's House, after Bunbury, 17 by 19, publ. 1792.
in colours. £3 3s.

Touchstone, with Celia and Rosalind, after Bunbury, 16 by 19, publ. 1792,
in colours, fair. £2 7s. 6d.

Literature and Minerva, after Dodd, publ. 1795, in colours, £2 5s.; again,
£3 3s.; in black, £1 Is.

Portrait of William Beckford, of Fonthill, an oval in colours, 16s.

Chaponnier (Alexandre).

This engraver, born in Geneva in 1753, practised for many years

in Paris. He seems to have worked almost wholly in stipple,

producing in that style a number of designs to illustrate " Paul

and Virginia," after Cazenade, and many mythological and fancy

subjects, often met with in colours, and in that case of very con-

siderable value. A list of nine prints by this engraver is given in

Portalis and Beraldi's " Les Graveurs du Dix-Huitieme Si^cle,"

and of these the four first named below are the best known and of

the greatest value. They often occur for sale. The second and
third are companion subjects.

Le Prelude de Nina, after Boilly, good, £4 4s.; the same; in colours, fine,

£26 5s.

La Comparaison des Petits Pieds, after Boilly, in colours, good, £10 10s.;

proof before letters, £15 15s.

Le Bouquet Cheri, after Boilly, proof before the title, £15 4s. 6d.

Le Modele Dispose, after Schall, proof before letters, £5 15s. 6d.; print, £2 2s.

L'Heure du Berger, after Boilly, proof before letters, £4 4s.

L'Amant Favorise, after Boilly, in colours, good, £11 Os. 6d.

The Officious Waiting Woman, after Schall, very rare, proof before letters,

£10 lOs.; print. £4.

Chapron (Nicolas).

Born at Chateaudun about the year 1610. This artist's plates are

mostly etched. His best print is a portrait of Henri IV., after

Freminet, which is scarce. Chapron also engraved a series of

fifty-two plates after Raphael's pictures in the Vatican, commonly
known by the name of " Raphael's Bible." This series was pub-

lished in 1649 but totally fails to grasp the spirit of the originals.

None of this artist's etchings appear to have been sold at all

recently, except perhaps in " parcels," but the value of even good

impressions would not seem to exceed 8s. or los.
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Chasteau.—See Chateau.
Charpentier (Francois Philippe).

Born at Blois on October 3rd, 1734; died there in 1817. This

artist is said by some authorities to have discovered the process

of engraving in aquatint, but the fact seems to be that he only

invented a mechanical appUance for laying the ground. Many of

this artist's plates are in aquatint, and among the best in that

style are "Perseus and Andromeda," after Vanloo, "The be-

heading of St. John," after Guercino, and the " Descent from the

Cross," after Vanloo. See Portalis and B^raldi's " Les Graveurs

du Dix-Huitieme Si^cle."

Le Jour de I'An, after Pernon, an etching, good, I69.

La Bonne Mere, after Champagne, good, 12s,

Etude de Mendiants, after Greuze, fair, 8s.; again, £1 Is.

Chastillon (Louis de).

Born at St. M^nehould, about the middle of the seventeenth

century. This artist's works bear a close resemblance in point of

style to those of Gerard Audran, though they are distinctly inferior

to them in every way. Among the best may be mentioned " St.

John in the Isle of Patmos," after Poussin, and " Jupiter and
Leda," after the same, but neither these nor any of this engraver's

prints are of much value from a marketable point of view. Florent

le Comte mentions another engraver of the same name—Claude

Chastillon—whom he describes as an engraver of views of towns

and palaces in France. He seems to have been a contemporary

and probably a relation of Louis de Chastillon. The second print

mentioned below is by him.
La Destinee de la Reine, after Rubens, Nattier del, 9 by 17, good, 7s. 6d.

The Great Tournament in the Place Royale, June, 1559, when Henri II. was
killed, by C. Chastillon, very rare, £3 3s.

The Conversion of St. Paul, after Sebastien Bourdon, good, 8s.

Jupiter and Leda, after Poussin, good, lOs.

Chateau or Chasteau (Ouillaume).

According to Strutt, this artist was born at Orleans in 1633 and
died at Paris half a century later. Guillaume Chateau worked
chiefly with the graver, but in some instances, especially so far as

landscapes are concerned, the backgrounds are etched. As Strutt

remarks, his prints seem to be the laboured productions of patience

and assiduity rather than works of genius, assisted by good taste.

He studied under Frederic Greuter and afterwards became a pupil

of Cornells Bloemaert, whose style greatly influenced his own.

His works are of a very miscellaneous character, chiefly after

Poussin, Albani, Coypel, Annibale Carracci, Raphael, and other

celebrated masters.

The Death of Germanicus, after Poussin, good, 14s.

St. Paul Ascending to Heaven, after Poussin, fair, 5a.

S
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The Martyrdom of St. Stephen, after Annibale Carracci, good, 10s.

The Miraculous Draught of Fishes, after Raphael, good, 7s. 6d.

Chateau or Chasteau (Nicolas).

Little is known concerning this engraver. He appears to have
been a nephew of Guillaume Chateau, last named, and to have
been born at Paris during the last quarter of the seventeenth cen-

tury, and to have died there about 1750. This artist's prints are

invariably worked with the graver. When met with they realise

small sums, not being in much request at the present time. See
Nagler's " Kiinstler-Lexicon, " p. 500.

Einaldo and Armida, after Silvestre, dated 1708, good, 12s.

Summer, after P. van der Berghe, half-length female figure, fair, 4s.

St. Jerome in the Desert, after Peruzzi, good, 10s.

Venus and Adonis, after Silvestre, dated 1706, good, 8s.

Chatelain (Jean Baptiste Claude).

This excellent but eccentric artist was born at Paris in 1710,

according to some authorities, and at London in the same year,

according to others. There seems to be no doubt that he died at

London in 1771. He had a peculiar talent for drawing landscapes,

was a man of immense ability, but unless forced by stress of cir-

cumstances never worked. It is said of him that with such

incongruous material as a piece of tobacco taken from his mouth
he could make an admirable landscape without any study or

deliberation. He was largely employed by Boydell, and Vivares

learned from him the rudiments of the art of engraving. See

Portalis and B^raldi's " Les Graveurs du Dix-Huitieme Si^cle,"

vol. i., p. 364.

The Four Timefi of Day, etched by Chatelain and finished in mezzotint
by Houston (4), good, £2 5s.

La Devideuse Italienne, after H. Robert, lOJ by 14, good, 7s. 6d.

La Cuisiniere Italienne, after H. Robert, lOi by 14, good, 7s. 6d.

A series of fifty small original views of Churches, etc.. near London, by
Chatelain and Roberts, publ. in 1750, £4 &s.

A Landscape, after Rembrandt, publ. by Pond, in 1744, good, 16s.

Chauveau (Francois).

Born at Paris in 1613, or probably rather earlier; died there in

1676. This engraver is said to have produced nearly 3000 plates,

mostly for books. Ordinary impressions are of little

value, while even proofs are not of much. The late Duke
of Cambridge had a collection of 382 prints by Chauveau,

some thirty or forty of them being in proof state, and

yet the entire series realised but ;^3 8s. at his sale in December,

1904. It is not probable that more would be obtained at the

present time, for individual prints by Chauveau are seldom, if ever,

offered for sale. They are invariably included, with others, in

" parcels " and realise small amounts.
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Chauvel (Theophile Narcisse).

A contemporary etcher of great ability; born at Paris in 1831.

Banks of the Ivy, O, after Leader, artist's proaf, £4 15s.

Evening Glow, after C. Heffner, an etching, publ. 1887, 21 by 15.

Fast Falls the Eventide, after Leader; In a Welsh Valley, after the
same; An Old English Manor Houf;©, after the same, the three artist's

proofs, £12 12s.

A Breezy Day, after Leader, artist's proof, £2 2s.

Sabrina's Stream, after Leader, artist's proof. £5 5s.

A Wet Roadside, after Leader, artist's proof, £5 5s.

February Fill Dyke, after Leader, artist's proof, £4 10s.

In a Welsh Village, after Leader, artist's proof, £3 10s

By Mead and Stream, after Leader, artist's .proof, £3 15s.

Worcester, after Leader, artist's proof, £3 15s.

f^kirts of Surrey Pine Wood, on vellum, signed, £2 2s.

Cheesman (Thomas).
This engraver and draughtsman, recognised as being one of the

most accomplished pupils of Bartolozzi, is stated by " The Dic-

tionary of National Biography " to have been born in 1760, and

to have died about the year 1835. Cheesman engraved in stipple

and also in mezzotint, and some of his prints are valuable, as will

be seen from the following list.

The Lady's Last Stake, after Hogarth, in stipple, good impression in

red, £1 Is.

The Marchioness of Townshend and Son, after Angelica Kauffman, good,
£15 4s. 6d.

Miss Bloomfield, after Buck, in colours, £5 5s.

Mrs. Humphreys, after Buck, in colours, fair, £2 15s.

Mrs. Waddy. after Buck, in stipple, 11 by 7i, publ. 1804, £2 2s.; in colours,
£4 14s. 6d.

Lord Grantham and his Brothers, after Reynolds, in colours, £40 19s.;
first state, in black, £18 18s.

Miss Brunton. afterwards Countess of Craven, in stipple, after De Wilde,
1807. good, £1 5s.

A series of twenty-one portraits of George III. and members of the Royal
family, after Beechey, Gainsborough, and others, including the rare
extra state of the King, publ. in 1806, £3 (in a portfolio).

Love and Beauty, after Bartolozzi, an oval, 12 by 10, in red, £2 15s.

A Lady and Child, after Angelica Kauffman, an oval, 12 by 10, good,
£1 10s.

Mother and Child, after Westall, good, £4 5s.

The Reverie (Lady with Picture Hat, seated), after Sir Joshua Reynolds,
publ. May 16, 1792, 8 by 6|, fair, £2 2s.

Venus, after Titian, 19 by 13i, in brown, good, £1 15s.

The Spinster (Lady Hamilton), after Romney, third state, slightly tinted,
but cut, publ. Aug. 1, 1789, 14 by lOj, £5 5s.; bistre, £115 10s.; proof
in brown, £132; £168; second state in bistre, £94 lOs.; again, third
state, in colours, £11 lis.; again, first state, £100 I63.; again, first
state in bistre, £65 2s. (The states of this plate are, first : before any
inscription; second: artists' names in stippled letter, rest of inscription
engraved, dated; third : with the title " The Spinster" added.)

The Seamstress (Miss Vernon), after Romney, open letter proof, £26 5s.

Comedy (Lady Hamilton), after Romney, in colours, fair, £5 5s.

Beatrice ("Much Ado About Nothing"); Perdita ("A Winter's Tale"),
both after Westall, a pair, good, £2 18s.; the same, in coloursi, good,
£22.

Elmira (Miarmontel's " Les Contes Moraux "), bust in an oval, 9 by 7,
good, 10s. 6d.

The Duke of Clarence and Princess Sophia, after Beechey, good, 7s.
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A series of five female heads, after Guido, Dominichino and other old
masters, ovals, 14 by 11, publ. 1803, probably compositions, lightly
tinted, £2 2s.

Mrs. Morgan and Child, after Russell, proof, £10 10s.

General Washington, horse in the background, after Trumbull, in stipple,
proof before letters, £31 10s,; again, lettered, £414s. 6d.; £10 10s.; £15 15s,

Chereau (Francois).

Born at Blois in March, i68o; died at Paris in 1729. This
admirable artist is stated to have been a pupil of Gerard Audran
and Pierre Drevet, the elder. He was the first of a family of

painters which included his brother Jacques (next named), Francois

(his son), and Jacques Francois (his grandson). See Portalis and
B6raldi's " Les Graveurs du Dix-Huitieme Siecle," vol. i., p. 378,

where details of the family are given together with lists of works
engraved by its members.

Portrait of Delauna.y, proof before letters and the additional work on
the drapery, good, £1 15s.

The Old Pret^ender, after A. S. Belle, good, £2 4®.

ChaTles Lieslie, M.A., after A. S. Bolle, good, 10s.

Cardinal Polignac, after Rigaud, 1729, good, 18s.

Louis Antoin© de Gondrin, after Rigaud, proof before letters, good, 17s, 6d.

Eusebiusi Renaudot, after Ranc, proof before letters, good, 16s.

The Holy Family, after Raffaelle, proof, £1 Is,

Phillipe d'Orleans, Petit fils de France, etc., after Santerre, good, 7s. 6d.

Philippe d'Orleans, Regent of France, three-quarter length, turned to the
right, after Santerre, good, 12s.

Louise Marie d'Este, Queen of James II., half length, after A. S. Belle,
good, £1 lis. 6d.

Nicolas de Largilliere, the Painter, after himself, good, 18s.; proof before
letters, rare, £1 10s.

Louis de Boullougne, after himself, engraved in 1713, fine and rare, £1 15s.

Chereau (Jacques).

The younger brother and pupil of the preceding. Born at Blois

on October 29th, 1688 ; died in 1776, This artist's works, which

are far from numerous, consist chiefly of portraits and historical

subjects. He worked entirely with the graver in a neat and

highly finished style, greatly resembling that of his brother, and

it may be said that, given equal conditions, the value of the prints

of the two artists is about the same.
The Queen of Arragon, after Raffaelle, proof before any letters, £1 10s.

George I., King of England, after the artist himself, proof, £1.

Michael de Montaigne, 1715, oval, good, 16s.

David and Bathsheba, after Raoux, proof, 12s.

Frederick the Great Receiving his Guards, good, £1 4s.

The Transfiguration, after Raffaelle, proof, 16s.

A Lady seated at a Table, half length, after De Troy, 12 by 9, £2 2s.

Prince James Edward Stuart (the old Pretender), after A. S, Belle, good,
£2 12s.

Prince Charles Edward Stuart (the young Pretender), after P. Mercier,
e-ood. £1 16s.

Louis XV., when young, on horseback, holding a baton, good, £1.

Marie Leczinska, Queen of Louis XV., after Vanloo, fine, £2 15e. ; again,
fine proof before letters, £5 5s.
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Chevalier (Nicolas).

A German engraver who, coming to London about 1850, executed

a number of the plates to be found in Sir Henry Layard's Dis-

coveries in the Ruins of Nineveh and Babylon." He visited

Australia and v^orked for some time on the Melbourne Punch. See

Singer's " Allgemeines Kiinstler-Lexicon, " vol. i., p. 253.

A series of 12 coloured chromo-lithograph views of Australia, mounted on
white cardboard as issued, about 9i by 13, publ. about 1852, in cloth
portfolio, £5 5s. (The views comprise Wannon Falls, Yarra Studley
Park, Lake Wellington, Refuge Cove, Mount Zero and the Grampians,
Serpentine Creek Falls, M'Allister's River, Dargo Valley, Parker's
River Waterfall, Barker's Bluff, Mount Sturgeon, and Mount Arapiles.)

A Wayside Conversation, two men and horses at a trough, and other
figures, river in background, after W. Shayer, 15 by 20, 10s.

The Saints' Day, after J. P. Knight. 18 by 24, publ. Art Union of London
in 1841, 5s.

Chevillet (Juste).

This engraver, vi^ho worked in line, was a pupil of Schmidt
and also of Johann Georg Wille. According to " Les Graveurs du
Dix-Huitieme Siecle," by Portalis and Beraldi, he was born at

Frankfort on the Oder in 1729, and died at Paris in 1790. His

style is neat and pleasing, and many of his plates, especially his

portraits, are in considerable request.

General Green, of the American Army, bust, held by Mars and Socrates,
after Peale, £1 4s.; again, early state, with the word " Majos," instead
of Major, £2 26.

Gabriel de Sartine. Commissioner of Police at Paris, half length, after
Louis Vigee (the head only was engraved by Chevillet), £l 5s.

Benjamin Franklin, after Dupiessis, 1778, good, £1.

Don Pedro de Braganza, Infant of Portugal, after Trinquesse, 1779, fine,

£1 Is.

Death of General Montcalm at Quebec, after Watteau de Lille, iRne, £1 10s.

;

the same, iproof, before letters, very rare in this state, £3 13s. 6d.

Lieutenant Le Noir, of the Paris Police, after Greuze, 1778, proof, 15s.

La Bonne Mere Sans Souci, after Wille, in line, llj by 8i, good, 7s. 6d.

Le Leger Vetement, after Baudouin, proof before all letters, fine and
rare, £16 5s. 6d.

L'Amour du Travail; L'Amour des Fleurs (2), after Le Prince, good, £2 15s.

Chevron (Benoit Joseph).

An engraver in Hne, said by Beraldi to have been born at Lyons
in 1824. This artist's prints are not in much request, and their

value is, as a rule, trifling, unless they are in proof state. The
following occurred for sale recently :

The Kiss of Judas, after A. Scheffer, proof on India paper, 128.

The Assumption, after Guido, goo4, 3s. 6d.; proof, 7s.

Choffard (Pierre Philippe).

A line engraver; born at Paris in 1730 according to some
authorities, and in 1736 according to others. This artist com-
menced his career by engraving maps, invitation cards, and book-

plates, and later on prepared some of the vignettes for the

Fermiers-Gen^raux Edition of La Fontaine's *' Contes et Nouvelles
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en Vers," published at Paris in 1762, as well as for several other

high-class French eighteenth century illustrated books. A long
account of him and his works is given in Portalis and Beraldi's
" Les Graveurs du Dix-Huitieme Siecle," vol. i., p. 411, et seq.

August Louis de Roseiel with his daughter, after Francois, 1790, first state
before any letters, £1 5s.; second state, with inscription, but with a
light line round the tablet, £1; the same, ordinary impression, 63.

Torquato Tasso, author of La Gierusalemme Liberata, 1780, proof, 8s.

Francois de la Rochefoucauld, after Petitot, 1770, late state, 6s.

Etienne Bezout, of the Royal Academy of Sciences, 1775, good, 7s. 6d.

Pierre Philippe Choffard, the Engraver's own portrait, from the retouched
plate, without text on the back, good, £1 15s.

Bonai>arte, First Consul, an etching published i'an ix. (i.e., 1801), second
state, 18s.

Clirieger (Cliristoph).

This engraver, who worked entirely on wood, seems to have
been a native of Nuremberg, where he was born about the year

1540. Bartsch (vol. ix., p. 564) mentions one of his prints repre-

senting the naval battle and the victory obtained in 1571 by the

Christian Fleet over that of the Turks off the Isles Curzolares, in

the Levant. This is a fine piece of work from two blocks joined

together. Chrieger is also known as the illustrator of Vecellio's

" Habiti Antichi et Moderni," published in 1590, at Venice; a work
which is especially interesting on account of this engraver's wood-

cuts which at one time were thought to be after the designs of

Titian, the uncle of Cesare Vecellio, the author. None of

Chrieger 's prints have been sold by auction in this country for

many years, but the book above-named is frequently met with at

prices which vary from to _;^6, according to condition and
binding.

Cipriani (Giovanni Battista),

This celebrated painter, who provided so many of the designs

vi'hich Bartolozzi rendered popular, was born at Florence in 1727,

and died at Hammersmith in 1785. He was a pupil, with Barto-

lozzi, in the school of an English artist at Florence, and afterwards

came to England, where he was speedily recognised as a painter

of fanciful subjects of the highest ability. He is mentioned here

as he produced a few etchings of masterly design, but not of any

great value, as they were mostly prepared to illustrate the memoirs

of Thomas Hollis, a privately printed work issued in two vols.,

royal 4to, 1780. These etchings, when extracted from the book,

are of no material value, but a number of impressions, mostly

proofs, were struck oilf in advance, and these are sometimes met
with and realise fair prices; usually 5s. or 6s., or sometimes less.

See Nagler's Kiinstler^Lexicon," vol. ii., p. 552.

John Milton (through different stages of life), etchings, some proofs (8),

£1 4s.
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John Lock'6, proof, second state, 78. 6d.

Edmund Ludlow, fair. 7s.

Algernon Sidney, proof before all letters, fine, 10s.

Andrew Marvel, proof, good, 7s. 6d.

The Mother and Child, 8s.

The Death of Cleopatra, after Cellini, good, 5s.

The Descent of the Holy Ghost, after Sabbiani, an oval, 6s.

Claessen (Alaert).

A Dutch engraver, who was working at Amsterdam in 1524,

and thenceforward to at least 1560. Though this artist possessed

a delicate touch, his drawing is often very defective. He worked
principally after Lucas van Leyden, Mantegna, Albrecht Diirer

and Hans Sebald Beham, and most of his prints seem to be

copies of the works of those and other celebrated masters. They
are generally of small size.

A Panel of Ornament with Tritons Fighting, good, £2 2s.

The Dance of Death, good (6), £3 15s.

A Female Seated with a Winged Dragon before her, a circle, rare and
fine, £20 10s. (old sale).

Study of three naked figures, copied from Diirer, good, £2 6s.

Claessens (Antoine Lambert).

A Belgian engraver, born at Antwerp in 1764. He was a pupil

of Bartolozzi and is known as the engraver of a number of now
celebrated paintings by Dutch masters. The date of the death

of Claessens is given as 1834 by Portalis and Beraldi in their

Les Graveurs du Dix-Huitieme Siecle."

The Night Watch, after Rembrandt, 25 by 21, publ. 1797, good, £2 15e.

The Descent from the CrosiS, after Rubens, good, £1 7s. 6d.

La Femme Bydropique. after Gerard Dow, 14s.

Clark (Joseph or John).

An engraver whose Christian name is uncertain, as he invariably

signs himself J. Clark." He seems to have been working in

London as early as 1789 and to have died about 1830. Most of

his plates are in aquatint, but he also engraved in stipple. See

Mrs. Prideaux's ** Aquatint Engraving," passim, and also under

Dubourg (M.), where some of the prints by Clark and Dubourg
are referred to.

A Tandem of the Past, after Lt. Downman, scarce, £5 15s. 6d.

Cock-Fighting, two plates after H. Aiken, in colours, good, £4 10s.

Hunting : 1, Hold Hard; 2, Going at a Stone Wall, both in colours, good,
£5 5s.

Fox Hunting, after H. Aiken, a set of five aquatints in colours, fair,

£8 10s.

Sancho, the property of the Marchioness of Worceeter, taken at Salamanca.
by the Marquis, from the grave of his master, by Clark and Dubourg,
after Chalon, publ. Aug. 29, 1814, good, £1 12s.

Achilles instructed by Chiron, after Cipriani, stipple, 1'2 by 9, publ. 1789,
good, 15s.

View of Cape Town, with the Table Mountain, after W. M. Craig, 19 by 26.

publ. 1806, an aquatint in colours, £2 lOs.; again, fine, £3 15®.
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Bittern Shooting; Partridge Shooting (2), 12 by 10, publ. by McLean, 1820,
in colours, good, £2 5s.

The Earth Stopper, 12 by 8, publ. by McLean, 1820, moonlight scene, in
colours, good, £1 5s.

A series of sixteen views in the Persian Gulf and eight views in the
Mauritius, comprising positions of the British Army, after Temple,
publ. 1813, 4to (24), in colours, good, £6.

Claude Geil^e (called Lorraine).

A very celebrated landscape painter, born at Chamagne in the

department of the Vosges, in 1600; died at Rome in 1682. He
left forty-two etchings of landscapes and seaports, all of which
are sought after by collectors. What is known as Claude's
" Liber Veritatis " is a collection of 300 drawings of his

pictures, executed in bistre and occasionally touched up
with white. The original volume, after many vicissitudes,

found its way into the library of the Duke of Devonshire, and
was reproduced by R. Earlom, who worked after the original

designs. The work was first published in three vols., folio, 1777-

1819, the proof impressions of the plates having the inscriptions

in upright letters, scratched in by the engraver. Subsequently

the whole of the plates of the first and second volumes were

retouched, and facsimile writing of the proofs inserted. In this

latter state they are unimportant. See Robert-Dumesnil's " Le
Peintre Graveur."

Liber Veritatis, or a collection of prints OOO). after the original designs
of Claude Le Lorrain, by Richard Earlom, 1777-1819, 3 vols., folio, £6 to
£8. and proofs, £15 to £20. (Vols. I and II. should be printed on
a bluish paper, which is the test of the original impressions.)

The Setting Sun, first state before any number or letters, rare, £14 10s.

The Flight into Egypt, the Apparition, the Ford, and the Storm, old
impressions (4), £3 15s.

The Flight into Egypt ''Dumesnil i.), first state, with the imperfections
on the border line, £1 12s.

The Sunrise, good, but cut close, £1 5s. .

The Campo Vaccino, first state, very rare, £10 lOs.

The Bridge, second state, good, £6 16s. 6d.

The Shepherd and Shepherdess (D. 21), first state before the tree was
reduced in height, good, £7 7s.

Le Bouvier (D. 8), fine proof, £42 (Haden sale); again, £17 17s.; again,
£34 13s.

Peasants Dancing, proof before the number, good, £10 LOs.; again, early
impression, £3 10s.

The Wooden Bridge (D. 14); The Seaport with a Larg€ Tower (D. 13),

both with about one-third inch of margin, £4 lOs.; the same, slightly
stained, £4,

The Sea-Port, with a Tower (D. 13\ early state before the plate was
rounded at the angles, £3 15s

The Herd Drinking (D. 4), indifferent, 10s.

The Dance under the Trees (D. 10), fine, but stained. £4 8s.; second state
from the Aylesford and Bale collections, £9.

Le Depart pour les Champs (D. 16), fair, £1.

The Rape of Europa (D. 22), first state, £2 12s.; second state, from the
Aylesford and Bale collections, £2.

The Four aoats (D. 27), fair, £l 5s,

Landscape with Brigands (D. 12), third state, from the Sheepshanks and
Bale collections, £1 lOs.
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Peasants Driving Cattle (D. 18). first state, from the Bale collection,

£6 15s.

Clerc (Sebastien Le^.—See Le Clerc.

Cleyn or Kleyn (Franz).

Born at Rostock at the end of the sixteenth century; died at

London in 1658. This artist came to England in the reign of

James I., and was employed by the King in designing historical

and grotesque subjects for the manufacture of tapestry which had

been established at Mortlake under his patronage. Cleyn was
more celebrated as a painter than as an engraver. His plates

are all etched in a style somewhat resembling that of Hollar.

The Five Senses, fine and rare, £2.

Oaricature : Gare Feau la Bais, Juno in a Cavern, Cupid turning on the
water; Frieze, head-piece with foliage; the Newcastle Family seated
round a fire (3), £1 16s.

The Seven Liberal Arts, dated 1645, fair, 10s.

Clint (George).

Born in Brownlow Street, Drury Lane, in 1770; died in Pem-
broke Square, 1854. This artist achieved considerable popularity

by reason of his theatrical and other portraits. He engraved

in the chalk style in outline, and in mezzotint, his plates being

invariably admirably designed and of fine quality. Clint excelled,

however, as a painter, and is best known in that capacity.

The Trial of Queen Catherine (the Kemble Family), after G. H. Harlow,
publ. by W. Cribb in 1819, 26 by 33, £3 7s. 6d.; again, fine proof before
letters, with the bust of Shakespeare, framed, £12 12s. (The portraits
comiprise those o'f John Kemble, Charles and Stephen Kemble, Conway,
Bark, Mrs. Siddone, Wewitzer, Blanchard, Miss Stephens, who was
afterwards Countess of Essex, and other theatrical celebrities of the
day.)

William Pitt, after J. Hoppner, publ. Jan. 26, 1806, 20 by 14, £1 5s.

Admiral Sir Samnel Hood, after the same, 26| by 15|, publ. 1808, open
letter proof, £26 5s.; print, £15 15s.

The Death of Nelson, after W. Drummond, in mczzotinto, publ. Feb. 9,

1807, 25 by 31, £2 10s.

Sir Joshua Reynolds, proof before all letters; and Print (2), £5 15s. 6d.

The Right Hon. Sir William Scott, Judge of the High Court of Admiralty.
after Hoppner, publ. May 1, 1807. 17J by 13|, good, £1 Is.

The Duke of Hamilton, alter J. Lonsdale, publ. 1804, 17^ by 14, good, £1 5s.

Sir John Mitford, Speaker of the House of Commons, after Sir T.
Lawrence, publ. May, 1804, £1 7s. 6d.

x^ugustus, Duke o* Sussex, publ Nov. 1, 1811, 2.fi by 18. good, £1 10s.

A Schoolmaster and his Scholars, after Gerard Douw, 10 by 7*, mezzotint.
good, 12s.

Mr. Antrobus, after Lawrence, proof, 10s.

The Masters Antrobus, after Lawrence, good, with margin. £11 Os. 6d.;
aga,in, £6 16s. 6d.

Lord Bagot, after Hoppner, first state, before any letters, £2 15s.

Mr. Lord, Head Master of Tooting Schools, a mezzotint, after Ashby,
20 by 14, publ. 1810, a private plate, good, 12s.

Lady Mulgrave, after H.oppner, proof, £12 12s.; again, lettered, £8 18s. 6d.

Mrs. Bannister, by and after Clint, proof, 10s. 6d.

Portrait of a non-commissioned officer of the London Volunteer Cavalry, a
mezzotint, dated 1804, £2 2s.
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Clouet or Clowet (Albert).

The nephew of the artist next named. He is said to have been

born at Antwerp in 1624, and to have died there about sixty years

later. This engraver was a pupil of Cornelis Bloemaert. His
best prints include "An Attack of Cavalry," after Borgognone,
and " The Miraculous Conception," on two sheets after Pietro da

Cortona, but he also engraved many portraits somewhat in the

style of Claude Mellan and also in that of Nanteuil, both styles

being distinctly observable when a number of his prints

are collected together and examined. Albert Clouet worked
entirely in line and was very largely under the influence of

Vandyck. His prints are of little value unless they comprise

portraits in proof state.

Clouet or Clowet (Pieter).

Born at Antwerp in 1606; died there in 1670. According to

Strutt, he went to Italy at an early age and worked there under

Spierre and Bloemaert, though he seems to have been mainly

under the influence of Paul Pontius. His prints are described by

the same authority as being deficient in harmony, and, though

full of colour and boldly engraved, are said to lose a great

part of their effect from a too equal distribution of the shadows.

In the main, this criticism, though old, is substantially correct.

The Descent from the Cross, after Rubens, fine, 156.

Portrait of Adriaan Boudewyns, the Flemish painter and etcher, fair,

8s. 6d.

The Defeat of the Amalekites by Joshua, a large print from two plates,
after Courtois, good, 18s.

The Newcastle Family, after Diepenbeeck, beautiful proof before any
inscription, £68 5s. (old sale).

Portrait of Theodore Rogiers, after Vandyck, first state before the address
of De Man, £1.

The Garden of Love, very fine, with the Flemish verses and before the
address of C. van Merlin, who retouched the iplate, £2 2s.

The Death of St. Anthony, after Rubens, good, 12a.

Clouston (Robert S.).

One of the small group of engravers who did so much to keep

alive in this country the beautiful art of mezzotinting. Mr.

Clouston left England for Australia in search of health in the

latter part of the year 1909, and died at Sydney, New South Wales,

on April 25th, 191 1. He is described by Mr. Hine in his " Short

History of Engraving and Etching," p. 287, as having been one

of the few exponents of the art in these days of photogravures

who was able to show how immeasurably the tone of mezzotint

surpasses that of the best of the mechanical processes.

Lady Crosbie, after Sir Joshua Reynolds, artist's proof. £2.

The Countess of Oxford, after Hoppner, artist's proof, £2 2s.
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Clowes (Butler).

An engraver in mezzotint who is stated, by Nagler in the

" Kiinstler-Lexicon " to have worked chiefly after Heemskerk,

Stubbs, Collet and other masters of his day. The dates on his

plates show that he was practising in London from about 1760,

and he is stated by some authorities to have died in 1782, though

the date appears to be very uncertain.

F&male Bruisers, after J. Collet, mezzotint view of Covent Garden, with
women fighting, 16 by 18, publ. by Sayer in 1770, good, £1 56.

Cochin (Charles Nicolas).

This celebrated French engraver was born at Paris on April 29th,

1688, and is said by Portalis and Beraldi to have died there on July

5th, 1754. He engraved (in line) more than a hundred

plates, some of which are important, especially when in

proof state. The first four mentioned below belong to a

series disclosing the ceremonies at the marriage of the

Dauphin with the Infanta of Spain. His son, next named^ helped

in the preparation of these plates.

Bal Pare, given on the occasion of the second marriage of the Dauphin,
proof before letters, fine, £21.

La Salle de Jeux, on the occasion of the second marriage of the Dauphin,
proof before letters, fine. £22 Is.

Decoration du Bal Masque at Versailles, 1745, by and after Cochin, and
the Companion, proof before all letters, £23 2s.

Interior of the Theatre at Vorsailleis on the occasion of the Marriage
of Louis the Dauphin and Marie Therese, fully lettered, indifferent, 13s.

La Mariee de Village, a large plate after Watteau, good, £1 Is.

L'Amour au Theatre Italien; L'Amour au Theatre Franpais (2), after
Watteau, proofs before letters, £36 15s.

Cochin (Charles Nicolas, the younger).

The son of the preceding, born at Paris in 1715; died there in

1790. This engraver, who was also an etcher of very great ability,

studied under his father, whom he much excelled in aptitude.

A long account of him is given by MM. Portalis and Beraldi in

their " Graveurs du Dix-Huitieme Siecle," vol. i., p. 503 et seq.,

where some 400 of his plates are catalogued. A considerable

number of these are, however, vignettes for books.

Louis XV. Convalescent. La Sante rend a la France un Monarque
Victorieux Louis XV. et surnomme le Bien-Aime, 1744, proof, 8s.

Prince de Turenne, 1756, proof before the name of Cochin, good, l^s. 6d.

Due de la Valliere, 1757, good, 6s.; another impression, 7s. 6d.

Franciscus Bemalius, an etching, proof, 10s.

Pierre Francois Basan, the Engraver, after Marais, proof, 10s.

Charles Parrocel, Painter of Battle and Historical Subjects, etched by
Cochin in conjunction with Charles Dupuis, good, 6s.

A. L. Seguier, an etching, proof before letters, 7s. 6d.

Jacques Sarrazin. the Sculptor, 1731, rare, 15s.

Decoration de la Sallo de Spectacle a Versailles, by and after Cochin,
fair, 15s.

View of Bordeaux, after J. Vernet, fair, 8s.
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Camip Valant, after Waiteau, good, 12s, 6d.

Pompe Funebre de Philippe Roy d'Espagne, good, £3 10s.

Pompe Funebre de Marie Therese, Dauphine de France, good, £3 13s. 6d.

Eustaclie Le Sueur, the Painter, good, 16s.

S. Petrus Martyrus a Manichseis interfectus, after Titian, 11 by 7, 8s.

Cock or Kock (Jerome).

Born at Antwerp in 15 lo; died tliere about 1570. This artist

was a printseller and publisher as well as an engraver. His
etchings are very slight, and executed

for the most part in a poor, scratchy {

style, without effect. They comprise ^K.^^^*^

views of ruins and ancient buildings

in or near Rome, and a series of landscapes after Brughel, and

others. Strutt assigns this engraver's mark of the two fighting

cocks to Cornelius Cort, but this is an error. It belongs to

Jerome Cock and is frequently embellished with the monogram
" I. C," placed between the two birds and at a little lower level.

Three satirical subjects on the intrigues and cruelties of Alva, entitled,
" Inquisiteur," " Rex Hispani," " Jasma," " Granvello," " Bubilon,"
"Alva" (3), 12s,

Martyrdom of St. Catherine, landscapes, etc, (8), 186.

Dante Seated at a Table, fine and rare, £1 4s.

Maria Scotise Regina Francorum regis conjux, 1559, and her first husband,
Francis II., a pair of ovals in profile, fine and rare, £3 10s.

Non in solo p-ane victurus est homo sed omni verbo quod degreditur per
osse Dei, good, 8s.

Moses with the Table of the Law, by and after Cock, good, 8s.

The Temptation of St. Anthony, after Jerome Bosch, good, 12s.

Cockson (Thomas).
One of the earliest English engravers. The date of his birth

is unknown, but he is stated to have been working between 1609

and 1636. All this engraver's works consist of por-

traits, executed with the graver in a dry but neatly

finished manner, Cockson 's plates must be carefully

dislinguished from those of Thomas Cross and Thomas
Cecil, who both used Lhe same monogram.

Dr, Francis White, Bishop of Carlisle, in an oval, good, 10s.

George, Earl of Cumberland, equestrian portrait in hat and feather, very
rare, £5 5s.

John Taylor, the water poet, fine, £2 10s.

The Mighty Princesse Maria de Medicis, &c., £1.

The Most Mighty Prince Demetrius, Emperor of Russia, 15s.

The Most Puissant Prince Matthias I., scarce, £1.

Louis XIII., King of France, good, 12s.

Thomas Coryat, author of " Coryats Crudities," 1611, 4to (the portrait of
Coryat on the frontispiece to that book is by William Hole), good, 14s.

King James I. sitting in Parliament, rare, £3 3s.

The Princess Elizabeth, daughter of James I., good, 18s.

Coeleman (Jacques).

An engraver in line, born at Antwerp about 1670, and a pupil

T
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of Cornells Vermeulen. He is chiefly noted for his portraits,

which are of fairly good quality though of little value unless in

proof state. Coeleman or Coelemans, as he is sometimes called,

was employed in conjunction with Sebastien Barras to engrave

the collection of pictures by the great masters formed by Boyer

d'Aguilles, and this work, known as the Boyer Collection,

appeared in 1744. He worked almost entirely with the graver.

Pierre de Thomassin, good, 6s.

J. B. Boyer, good, 7s. 6d., proof, 15s.

P. J. Boyer, good, 7s. 6d,

MeJchior Alpheran, Grand Prior of the Order of Malta, 1717, very rare, £l Is.

The Martyrdom of 8t. Bartholomew, after Bourdon, good, 8s

The Massacre of the Innocents, after Spierre, good, 10s.

The Meeting of Jacob and fiachel, after Caravaggio, good, 10s.

Colignon (Francois).

The dates of the birth and death of this engraver are unknown,
but he was living at Rome in 1646. His forte lay in engraving

views of buildings, gardens, etc., introducing small figures, which

he executed in a free, spirited style. At times he resembles Callot,

Delia Bella, and Israel Silvestre, after all of whom he engraved,

though many of his prints are after his own designs. The value

of all alike is small.

View of Florence, after Delia Bella, good, 6s.

View of Malta, showing the Fortifications, by and after Colignon, 143,

St, Gaetano, after J. B. Gaetano, good, 8s.

Collaert (Adriaen).

Born at Antwerp about 1545 ; died there in or about 1620. This

artist worked entirely with the graver, in a firm, neat, but rather

stiff and dry style. His lights are invariably badly managed, but

to compensate for this deficiency his drawing, particularly of

heads and extremities, is excellent at all times. Adriaen Collaert's

plates are very numerous, and not being in much request their

value is, as a rule, small. Still, there are some exceptions, as, for

example, the allegorical subjects first mentioned below. These
are in request for the reason that they relate to the North

American continent.

Allegorical subjects, illustrating the history and discovery of the New
World, with portraits of Columbus, Vespucci, &c., after Stradanus, the set
of four oblong folio plates, very rare, £10 10s.

Sets of birds, beasts, and fishes (16)^ 12s.

Subjects from Scripture, the Four Evangelists, &c. (18), 12s.

The Life, Passion, and Resurrection of Christ, after Martin le Vos (5), 10s.

David and Goliath. Hercules and Dejanira, &c. (6), 5s.

A series of 24 portraits of the first martyrs of the Order of St. Augustine,
collected by George Maigret Buillonoy, good, £3 3s.

The Life of Ignatius Loyola, Antwerp, 1610, a series of fifteen folding plates
and title, engraved by A. and H. Collaert, and by C. and T. Galle, in
a volume, £6 15s,

Icones Sanctse Clarse, Antwerp, cir. 1560, engraved title, portrait, and
numbered plates, in a volume, £4.
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Collaert (Jan).

The son of Adriaen Collaert, before named. Born at Antwerp
about 1540; living in 1622. This artist drew and engraved in the

style of his father, and it may be said that his prints are some-
what more difficult to procure and of greater value, though
there is perhaps in the latter respect little to choose between them.

Moses Striking the Rock, after Lombart, good, 8s

The Last Judgment, good, 7s. 6d.

Peace and Charity, fair impression with margin, 5s.

The title to the Biblia Sacra, after Rubens, 2s.

The title to the Kerkelyke Historie, after ditto, 2s.

The title to the Vaders Boeck, after ditto, 3s. 6d.

The series of ten designs for jewels, &c., with the title and date 1581, rare
and fine, £12 12s.

Icones Illustrium Feminarum Veteris Testament!, a Philippo Gallso
collectse atque expressse, engraved title and 20 plates after M. de Vos,
SIG 10s.

Piscium Vivoe Icones, &c., engraved title and twenty-four engravings of
fish, &c., £8 10s.

Collin (Richard).

A German line engraver, said to have been born at Luxemburg
in 1626; living in 1682, in which year he engraved a portrait of

Anna Adelhildis, uxor Principis de la Tour et Tassis. He is

described by Strutt as a very indifferent engraver, and that seems

on the whole to give a fair estimate of his capabilities. Richard

Collin or Collins, as he is sometimes called, was a pupil of

Sandrart, many of whose drawings, chiefly consisting of antique

statues, he reproduced.

Charles II„ King of Spain, good, 10s.

Raimondo Montecuccoli, three-quarter length, fine, 16s.

Murillo, three-quarter length, in an oval, 12s.

His portrait, after Sandrart, 14s.

Francois de la Viefville, Abbe of St. Gertrude at Louvain, good, 10s.

Jane, Duchess of Norfolk, after Lely, 1682, good, £1 15s.

Francois de Moura, Governor of Flanders, 1665, good, IDs.

Collyer (Joseph).

This artist worked with the graver and also in stipple, the

latter method proving eminently successful. He was born in

London on September 14th, 1748, and died there on Christmas

Eve, 1827. Collyer was apprenticed to Anthony Walker,

an engraver who worked chiefly for the booksellers, and, like his

master, he also did a great deal of work of that character. His

portraits in stipple are, however, in a different category and are

much sought after.

His Majesty receiving the associations on June 4th, 1799, dated 1801, good,

in colours, £6 gjs.

Th« Volunteers of Ireland, after Wheatley. 19 by 26, publ. 1784. good,

£2 5s.; again, open letter proof, £6 15s.

George, Prince of Wales, after Russell, stipple, 14 by 10, publ. 1793. good,

£1 Is.; again, in colours, £3 13s. 6d.; again, in colours, fine, £21.
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Princess Louisa, after Bardon, in colours, £8 8s.

Miss Mary Palmer, in stipple, good, £12 12s.

The Review of the Armed Associations on the 4th of June, 1790, in H.yde
Park, after E. Dayes, in colours, good, £4 4s.

Lady Banks, after Russell, an oval, pub!. Nov. 9, 1790, in colours, fine,
£17 17s.; again, very fine, £36 15s.

Mrs. Fitzherbert, after Russell, stipple, 14 by 10, publ. 1793, good, £2 10s

;

again, in colours, fine, £13 13s.

Miss Farren, after Bownman, oval, Mrs. Siddons. after the same, an oval,
both in colours, very fine, £131; again, in colours, £52 10s.

Miss Farren, after Downman, oval, in brown, £10 10s.; again, in colours,
fine, £31 10s.; £53 12s.

Venus, after Sir Joshua Reynolds, on India paper, inscription space cut, 12s.

Conde (John).

A celebrated engraver in stipple who flourished about 1790. He
is noted chiefly for his works in that style after Cosway, a number
of which are given below. Subjects by this engraver when
described as being " Printed in Colours " are often printed in

very light tints, which, to the inexperienced, might well have

been stippled or washed by hand. Plain prints which have been

thus coloured by hand are frequently met with, and as these

are not of the same importance as they would have been had they

been printed in colours, the greatest care must be taken to dis-

criminate between the two classes.

" Melania " (Mary Robinson), after Cosway, in brown, £3 7s. 6d.

Mr. Horace Beckford, after Cosway, good, £3, £4 15s.

Mrs. Tickell, after Cosway, printed in colours, fine, £27 6s.; again, in

colours, £42, £60 18s., £73 10s.; again, print in black, £6 6s., £7 15s.

Mrs. Jackson, after Cosway, printed in colours, good, £42; again, plain,
£7 17s. 6d.; £9 9s.

Leda, after Cosway, good, £1 5s.
-'^

Mrs. Fitzherbert, after Cosway, in colours, fine, £% 12s.; the same, proof
before letters in bistre, £32 lis.; again, in colours, £31 10s, £110 5s.;

proof before letters, in black, very fine, £36 15s.; again, in black, £11.

. Andromache and Ascanius, after Cosway, in colours, fine, £16 16s.

Going Alone; First Steps, both after Sophia Metz, fine, £5 5s.

Mrs. Dickson, after Cosway, printed in colours, good, £36 15s.

Lady Hamilton, after Cosway, a circle in black, fine, £10 10s.

Mdme. la Comtesse du Barri, after Cosway, in black, £6 10s.

Miss Farren, after Cosway, £7 15s.

The Princess of Wales and Mrs. Hudney, after Cosway, £8 8s.

Mrs. E. Bouverie, after Cosway, with full margins, good, £8 18s. 6d,

Mrs. Brooks, an oval, proof before letters, scarce, £3 3s.

Docet Amor, after Cosway, stipple, 94 by 6i, in colours, £4 14s. 6d., £10.

The Ballad Singer, after Chaloner, in red, £3 5s.

Charles Grant, Vicomte de Vaux, after Cosway, from a private plate,
rare, 12s.

Venus, after Cosway, gootij £1 5s.

Cook (H. R.).

A few lines are devoted to this engraver by Nagler in the

" Kiinstler-Lexicon," but otherwise little appears to be known
about him except what can be gathered from his prints. From
them it would seem that he was living in London at the
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commencement of the nineteenth century. His works are mostly

engraved in a mixture of stipple and line.

St. Cecilia, after Westall, publ. Jan. 1, 1802, 13i by 16|, in colours, good,
£3 13s. 6d.

A Peasant Smoaking, after Westall, 11 by 8, in colours, good, £1 10s.

Portraits of the racehorses " Hap-Hazard " and " Muley Moloch," after
B. Marshall, proofs and very fine, £38 17s. (Gilbey sale, March, 1910).

The Mother's Pride; The Father's Hope, both after H. W. Pickersgill,
9 by 62, in colours, good, £2 ISs.

Cook (Thomas).
This engraver, who worked entirely in line, was a pupil of

Simon Francois Ravenet, whose style he imitated. Cook re-engraved

the works of Hogarth as originally published, the collection being

issued in 1802 under the title of " Hogarth Restored." These
plates are the same size as the originals, and as individual

examples are very often met with it may be stated that, unless in

colours, they are merely copies, of no particular interest or value.

Thomas Cook was born in London about the year 1740 and is

supposed to have died there in 1818.

The Strolling Musicians, after Dietrich, 19 by 13, publ. by Boydell in 1782,
7s. 6d.

Jupiter and Semele, after West, good, 8s.

The Masquerade at Somerset House, after Hogarth, 5s.

The English Setter (sporting dog), publ. 1770, good, 16s.

Cooke (William Bernard).

This engraver, who was one of the earliest interpreters of the

work of the celebrated J. M. W. Turner, was born in London in

1778, and died there in 1855. He worked entirely in line, and his

prints are of fairly good quality though not much sought after.

This artist was the brother of George Cooke, one of the pupils

of Basire, also an engraver in line, who was born in London
about 1780. The two brothers were chiefly occupied with illus-

trations for books, and are generally noticed together.

Bridport, Dorsetshire, after J. M. W. Turner, 7i by 11, proof on India
piaper, lOs,

Plymouth Citadel, after J. M. W. Turner, 7* by 11, proof on India paper, 10s.

Old London Bridge, after E. W. Cooke, good, 7s.

Brightling Observatory, after J. M. W. Turner, 7| by 11, proof on India
paper, 10s.

Lulworth Cove, Dorsetshire, after J. M. W. Turner, 6 by 8i, good. 8s.

Wachet, Somersetshire, by George Cooke, after J. M. W. Turner, 6 by 9^,

good, 8s.

Cooper (Richard).

There were two engravers of this name, viz., Richard Cooper,

the elder, who was born about 1705, and though a capable engraver

of portraits is chiefly known as the master of Sir Robert Strange,

and Richard Cooper, the younger son of the preceding, who was

born in London about 1740 and was living in 1815. The best
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print of the younger Cooper is known as The Children of

Charles I. with the Great Dog," after Vandyck. It is engraved
in line, Hke all his other works, and when of good quality com-
mands very considerable attention. Portraits by Richard Cooper
the younger are frequently of m.ore than ordinary interest, and
when this is the case their value is considerable, as will be seen
from the list of prints given below.

Step by Step, after Buck. See Buck (Adam).
Count Gondomar, whole length from the Stour picture, proof, £1.
Procession of the Knights of the Garter, after Vandyck, 14r.

George Chalmers, the Antiquary, after Edridge, proof, 8s.

Lady Wallace, after J. Davison, good, 18s.

Henry (first) Earl of Sunderland, proof before letters, £1.

Cupid found in a rose, proof, in brown, after Burney, rare, £1 Is.

Rubens's ,wjXe (Le Chapeau de Faille), after Rubens, stipple in colours,^ 16 by 12, publ. 1823, fair, £1 Is.

The Children of Charles I. with the Great Dog, after Vandyck, publ. 1762,
19 by 151, good lettered impression, £3 3s.

Mrs. Manners Sutton, after Stroehling, 14 by 10, publ. 1810, proof in colours,
£15 15s.

Mrs. Russell Manners, after Stroehling, in colours, good, £21; lettered
impression in black, £6 6s.

Love Wounded; Love Healed, both after S. Shelley, publ. March 14, 1798,
10 by 8, in colours, good, £11 Os. 6d. ; the same in colours, modern reprints
(very commonly met with), 6s. to 10s.

Mrs. Siddons as Lady Macbeth, good, £1 5s.

Lady Mary Arundell, after R. Jones, publ. Sept. 1, 1801, 5| by 4^, in
brown, 18s.

Princess Charlotte of Wales, after J. M. Wright, publ. Jan. 7, 1796, 10 by 9,

good, 12s.

The Gardens of the Villa Negroni, by and after R. Cooper, 14J by 20. 10s.

The Battle of Trafalgar and Death of Nelson, after W. M. Craig, publ.
June 1, 1805, in colours, fine, £15 ISs.

The Meeting of Paris and Helen, after Burney, 8 by 51, good, 5s.

Rural Felicity, after Corbould, 12 by 9, good, 7s, 6d.

Charlotte Viscountess St. Asaph, stipple, 6 by 4, 8s. 6d.

Napoleon, " Adieu Malmaison," after Isabey, whole length, standing in a
garden, in colours, good, £21; again, fine, £33 12s.

Hamburghers, Waiting Maid and Cook Maid (2), both printed in colours,
very rare, £9 IQs.

Lord Lake and his Son at the Battle of Laswari, after Place, good, 16r.;

again, proof, £1 4s.

Cooper (Thomas Sydney), R.A.

This celebrated painter of cattle subjects was born at Canterbury

in 1803, died there in 1902, having almost attained the age of a

hundred years. He is mentioned here as he interested himself for

a time in lithography, and a number of prints of that character,

all cattle subjects, were produced and published by him. They
are generally tinted and realise small sums. Thus some little

time ago a series of twenty-six of these tinted lithographs sold

by auction for 2s., and on another occasion for 15s.; so

that it may be taken for granted that the value of any stray

example, which is much more likely to be encountered than the

complete set, can hardly exceed 2s. or 2s. 6d. at the most.

T



274 E^ngravings and Their Value.

Coqueret (Pierre Charles).

According to Portalis and B^raldi's *' Les Graveurs du Dix-

Huitieme Si^cle," this engraver was born in 1761 and was one

of the pupils of Janinet. He worked mainly in aquatint, but

occasionally in stipple, all his plates being of good quality and
in considerable request, especially those in aquatint. The date of

the death of this engraver is not known.
La Fontaine, an oval, stipple, in colours, good. £5 5s.

General Berthier, after Boze, good, £1 4s.

General Beurnonville, after Ledru, proof with open letters, £2 2s.

General Duroc, proof with open letters, £2 5s.

General Jourdan, after Ledru, proof with open letters, £2 5s.

General Lefevre, after Kolbe, proof with open letters, £2.

General Massena, after Ledru, good, £1 7s. 6d.

General Pichegru, after Hilaire, good, £1 5s.

Frieze depicting the Protecting Genius coming out of the Senate armed
with a flaming sword. He exterminates the oppressors of France; after
Lethiere, long inscription in French, 9 by 34, publ. 1798, 15s.

II est Glorieux de Mourir pour sa Patrie, after Dutailly, in colours, £3 16s.

On Doit a sa Patrie le Sacrifice de ses plus cheres Affections, after Dutailly,
in colours, £4 10s.; £8 8s.

Gastronome en Jouissance, after Vernet, an aquatint, in colours, £3 10s.

Corbutt (C).

The pseudonym adopted by Richard Purcell, a mezzotint

engraver of considerable reputation who was born in Ireland

about the year 1736. A great deal of discrimination needs to be

exercised with regard to prints by this engraver, as some of

them are mere copies evidently prepared, in moments of stress,

for Sayer, of Fleet Street, and other publishers who at that time

circulated mezzotints at a cheap rate. See Chaloner-Smith's

"British Mezzotlnto Portraits."

Lady Chambers, after Reynolds, c. 1760, first state, good, £4 10s.

The old Rabbi, after Rembrandt, good, 18s.

John Wilkes, Esq., after Pine, good, 10s.

Mrs. Bonfoy, after Sir Joshua Reynolds, £2 12s. 6d.

Lady Almeria Carpenter, after Sir Joshua Reynolds, good, £5 15s. 6d.

Lady Anne Dawson, as " Diana," after the same, good, £6 6s.

Lady Charlotte Johnston, after the same, and also the small plate (5J by 4^),

good, £5 10s.

Miss Frances Kemble in a white dress, after the same, first state, before
any letters, fine, £84; second state, before the title, fine, £26 5s.

Mrs. Cholmondeley, after the same, 15 by 11, publ. by R. Sayer, 16s.

Portrait of a young lady, after Titian, good, 12s.

Miss Fordyce, after Sir Joshua Reynolds, 12J by 10, good, £3 3s.

Garrick between Tragedy and Comedy, after the same, publ. by R. Sayer,
14 by 10, in colours, good, £1 5s.

Angelica and Medora, after West, 18^ by 14, 16s.

The Farm House on Fire, after L. P. Boutard, 12s.

The Seasons, a series of four plates after R. Pyle, publ. by R. Sayer, 13 by 10,

good, £5 5s.

The Maid with her hand before a Candle, after Morland, good, £1 lis. 6d.

Michael Boyle, Lord Chancellor of Ireland, with the Seals, after Zoust, 16s.

Lady Fenhoulet, after Reynolds, fine, £6 10s.
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William Pitt, Earl of Chatham, three-quarter length, sitting, after Hoare,
good, 18s.

George III.; Queen Charlotte, both after J. Meyer, 14 by 10, 15s.

George III., after T. Frye, fine proof, £1 5s.

Madame Favart, full length, after Vanloo, inscribed " Spilletta," good, 16s.

.T. J. Rousseau, half length, after Ramsay, good, 16s.

Coriolano (Bartolomeo).

An engraver on wood, born at Bologna in 1599; died in 1676.

This artist worked in chiaroscuro, using as a rule two blocks of

wood, on the first of which he cut not only the outline but the

darker shadows in imitation of hatchings with a pen. The second

block supplied the half tint, and with the two he managed to

produce a pleasing effect. In some few cases, however, three

blocks were used. The prints mentioned below are all in chiaro-

scuro. See Strutt's " Biographical Dictionary," p. 216; Bartsch's
" Le Peintre Graveur," vol xii., p. 18.

The Virgin and the Infant Jesus, after Guido, first state, on white paper,
£2 15s.

A Sibyl, after Guido, 15s.; another Sibyl, after the same, 14s.; the four
Sibyls (4), good, £3 10s.

The Alliance of Peace and Abundance, first state, with the name of Santo
Guidotto, fine, £2 18s.

The Seven Ages, a Thesis, rare, £1.

Herodias with the Head of St. John, fine, with margin, £2 2s.

The Marriage of St. Catherine, after Correggio, from four blocks, good,
£1 14s,

The Entombment of Christ, after Scolari, from four blocks, fair, £1 5s.;

again, £2 16s.

Coriolano (Giovanni Battista).

This engraver was the elder brother of Bartolomeo Coriolano,

previously mentioned. He is supposed to have also been born at

Bologna towards the end of the sixteenth century and to have died

there in 1676. According to Strutt, he learned the art of design

from Valisco, but never achieved much eminence as a painter. As
an engraver, however, he attained a fairly good position, working
both on wood and copper, his cuts being much superior to his

engravings from metal. One of his plates, " Christ crowned with

Thorns," after Ludovico Carracci, is etched in imitation of a

woodcut. This, and a portrait of Fortunius Licetus, are his

most noticeable productions on metal. Speaking generally, the

value of prints by this engraver rarely exceeds los. or 12s.

Cormack (Mrs. M.).

A contemporary engraver in mezzotint, born at Sklbbereen,

Cork, in 1862. The following prints, sold recently at the prices

affixed, are attributed to this artist.

Countess Gower and Child, after Sir Thomas Lawrence, artist's proof, £5 5s.

Delia in Town; Delia in the Country both after Morland, artist's proofs (2)
good, £5 5s.

T 2
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Cornelisz (Jacob).—-S"^^ Assen (Johann Walther van)
Corot (Jean Baptiste Camille).

This celebrated painter of the Barbizon school is credited with
a few etchings—less than twenty in number. As his plates are

very lightly etched, early impressions are more than usually desir-

able and prices for them rule correspondingly high. See Moreau-
N61aton's L'CEuvre de Corot . . . Catalogue Raisonn^," 1905,
folio. The following formed part of the Theobald Collection

and were sold at Christie's in April, 1910.

Souvenir de Toscane, second state; and another, £11.

Bateau sous les Saules, second state, £5 5s.

L'Etang de Ville d'Avray, second state, £9 IQs.

Souvenir d'ltalie, first state; and another impression, later state, £15.
Environs de Eome, first state, £23 10s.

The same, second state, £1 10s.

Paysage d'ltalie, first state, £24.

The same, second and third states, £8 8s.

Campagne Boisee, first state, £8 8s.

Dans les Dunes, first state; and another, second state, £14 3s. 6d.

Fortification de Douai, Souvenir, £4.

Le Dome Florentin, £4 10s.

Correggio (Antonio da).

Born at Correggio in 1494; died there in 1534. This famous
painter, whose surname was Allegri, or Lieti, but who is more
commonly known by the name of Correggio, has been credited

with the etching mentioned below. Some authorities, however,

are of opinion that it is not his and that he never practised the

art of engraving in any of its branches.

Sea Nymphs and Tritons (his only etching), very fine and extremely rare,
with good margin, £72 10s. (old sale).

Cort (Cornells).

This accomplished engraver was born at Hoorn, in Holland,

in 1536; died at Rome in 1578. Cort, who was the master of

Agostino Carracci, worked entirely with the graver in a bold, open

style. His backgrounds, especially if they be landscapes, are

executed with much taste and freedom, and clearly show the

great command he had over the graver. There is, however, in

general, a dryness and stiffness about his figures, particularly those

covered with drapery, which, being frequently joined with a want
of harmony, produce anything but a pleasing effect. His drawing
is usually correct and masterly, though sometimes the outlines are

hard and the extremities marked in a negligent, slovenly manner.

See Strutt's " Dictionary of Engravers," p. 219.

The Last Supper, after Da Forli, good, 15s.

The Martyrdom of St, Lawrence, after Zuccaro, good, 12s.

The Monuments of Lorenzo and Giuliano di Medici, after Michael Angelo,
first impression (4), £1 5s.

The Battle of the Elephants, after Raffaelle, good, £1.



Engravers and Their Works. 277

The Annunciation; The Martyrdom of St. Lawrence, after Tiziano (2), 128.

The Virgin and Child, with St. Catherine and St. Jerome, after Correggio, 12s.

The Trinity, after Titian, dated 1566, good, 16s.

The Last Supper; the Conversion of Saul, after Giulio Clovio (2),, 12s.

A Saint reading, holding a lily, in a landscape, after Spranger, dated 1573,

very fine background, good, £1.

The Adoration of the Shepherds, after Polydore, good, 8s.

Cossin (Louis).

A line engraver, born at Troyes in 1627. This artist worked

with the graver in a poor, tasteless style, and was deficient also in

his drawing and the general effect he produced. Flis portraits are

accounted his best productions. Cossin is supposed to have died

in 1686, but the date is very uncertain. ^:

Etienne Moreau, Bishop of Arras, after Bernard, 1633, fine proof, 15s.

Jacques de Solleysel, author of " Le Parfait Mareschal " (1664). half length,
fine proof, rare, £1 5s.

Jean Dominique Cassini, the astronomer, half length, proof, £1 5s.; the
same, early state before the three telescopes in the Observatory, very
rare in this state, £2.

Agathange du Clos, physician, in his laboratory, after S. Bourdon, good, 12s.;

the same, proof, 25s.; the same, after the plate was cut to an oval and
reduced, 6s.

Le Comte de Schulemberg, after Bernard, proof, 15s.

Jacques Conrart, Avocat, after Barthelemy, proof, rare, 17s. 6d.

Couche (Jacques).

This engraver, who was one of the pupils of Aliamet, was born

at Abbeville in 1759. The date of his death is not known, but he

was probably living in 1808 when the " Galerie du Palais Royal "

was completed and published. This work was issued under the

supervision of Couche, and he engraved a number of plates for

it. These, as indeed are all the plates of this engraver, are in line,

and of little value when extracted from the book of which they

form part. The following are, however, in a different position

having been published separately.

Les Sabots, after Lavreince, good, £1)2 12s.

La Coquette Fixee, after Fragonard, good, £13 2s. 6d.

Courtois (Quillaume).

Born at St. Hippolyte, in the Department Doub^, in 1628; died

at Rome on June 15th, 1679. ^^is artist's prints are scarce,

much more so than those of his brother Jacques (1621-1676), who
is credited with a few etchings mainly consisting of battle scenes.

These artists frequently pass by the name of Bourgingnon.

La Promenade des Eemparts de Paris, by Guillaume Courtois, after

St. Aubin. fine, large margin, £2.

The presentation in the Temple, by Guillaume Courtois, good, 18s.

A set of eight battle scenes, by Jacques Courtois, 16s.; again, £1 8s.

Courtry (Charles Louis).

A French engraver and etcher of considerable talent who was
born at Paris on March nth, 1846; died there in 1897. His works
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consist almost entirely of reproductions of the drawings or

paintings of other artists. He is also favourably remembered as

the illustrator of Lievre's Works of Art in the Collections of

England," a folio work pubUshed without date (but 1873). Indi-

vidual prints extracted from this v/ork are often met with, but

they are of little value.

Le Dernier Jour d'un Condarane, after Munkacsy; Cattle on the Seashore,
after Van Marcee, both proofs. £1 12s,

An old woman driving five cows, after Troyon, an etching, 14 by 21, good,
188.

Portrait of J. L. E. Meissonier, the Painter, artist's proof, £1.

Cousen (John).

A line engraver who is said to have been born at Bradford,

Yorkshire, in 1803, or the year following. He was one of the illus-

trators of " The Turner Gallery," as edited by Wornum and
published in 1859, and of " The Rivers of France." John Cousen
died in or near London in 1880. Charles Cousen, a younger
brother of this engraver, also worked in line, chiefly for illustrated

periodicals, such as "The Art Journal." He was born in 1806

and died towards the close of the year 1889. The prints mentioned

below are by John Cousen.

Mercury and Herse, after J. M. W, Turner, proof, before any letters,

signed by the painter, £5 16s. 6d.; again, first published state, £8 88.

Timon and Flavius, after H. Wallis, 10 by 8, good, 7s. 6d.

Cousin (Jean).

A glass painter who is said to have been born at Soucy, about

the year 1500, and to have died at Paris ninety years later. Cousin

was also a sculptor of considerable ability and an author of art

books. He is mentioned here, as some half-a-dozen etchings are

attributed to him. These are very rare, though there would not

seem to be much demand for them in this country. No examples

have occurred for sale at all recently.

Cousins (Henry).

This engraver, born about the year 1809, ^'^'^^ the younger

brother of Samuel Cousins, next named, and, like him, worked in

mezzotint, though his plates are not of the same importance. The
year of the death of Henry Cousins is uncertain, but is generally

stated to be either 1862 or 1864.

Beaming Eyes, after C. Baxter, puhl. June 18, 1856, good, 12s.

Reading the Psalms, after W. T. C. Dobson, publ. October 14, 1858,

14 by 17, 83.

Light and Shade, after Sant, publ. 1859, an oval, 15 by 12, 9s. 6d.

Emblems of Love, after Sant, publ. 1861, an oval, 15 by 12, good, 10s. 6d.

Milton at the age of twelve, after Newenham, publ. July 2, 1855, 8s.

Isimbard K. Brunei, after J. C. Horsley, publ. March 15, 1858. 16 by 13,

7s. 6d.

Sir William Burnett, R.N., after '^ee, publ. 1844, 27 by 16i, lis.
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The Revd. Clement Leigh, after Thos. Barber, publ. 1835, 12^ by 10, 68.

Samuel Cooper, the Surgeon, after A. Morton, good, 18s,

Cousins (Samuel).

A celebrated engraver in mezzotint, born at Exeter in 1801.

Cousins was a pupil of S. W. Reynolds, having been apprenticed

to him through the generosity of Sir Thomas Dyke Acland, who
was the first to recognise his undoubted genius. His first plate

was " Lady Acland and Children," a tribute to his patron. Some
200 plates are attributed to this engraver, and the whole of them,

with about half-a-dozen exceptions, are in the British Museum
Collection. Cousins was elected a Royal Academician in 1855,

and died on May 7th, 1887. The best guide to the works of this

engraver is Whitman*''s''^Samuel Cousins," 1904.

(a) Portraits {in alphabetical order).

The xibercorn Children (Harriet and Beatrice Hamilton, daughters of the
second Marquess of Abercorn) after Landseer, first published state,
£11 Os. 6d.; again, print, 15s.

The Earl of Aberdeen, after Sir Thos. Lawrence, proof before letters, 7s. 6d.

Lady Acland, after Severn, first state, 7s. 6d.

Lady Acland and Children, after Lawrence, artist's proof, signed £44 2s.;

first state, £81 13s.

The Age of Innocence, whole length figure of a child, sitting, in a
landscape, castle in the distance, artist's proof, signed, £14 14s.; again,
£19 8s. 6d.; again, fourth working proof, signed, £13 13s.

Albert, Prince of Wales, 1847. in a sailor suit, after Winterhalter, 12i by 18;

repub. by Thomas Boys, Feb. 15, 1853 (originally publ. Feb. 15, 1848), 8s.

H.R.H. Prince Albert, after J. Lucas, proof, 17s.

Miss Anne Bingham, after Reynolds, artist's proof, signed, £10 10s.; again,
£13 13s.

The Countess of Blessington, after Lawrence, print, £7 7s.; the same, first

published state, £34 13s.; £39 18s.

Rosa Bonheur, after Dubufe, first state, £2 5s.

Rosa Bonheur, and Bull, 17J by 13, publ. Sept. 15, 1858, after Rosa Bonheur,
artist's proof, signed, £10 10s.

Miss Bowles, after Reynolds, artist's proof, signed, £10 10s.; again. £7 7s.

Miss Penelope Boothby, after Reynolds, artist's proof, signed, £9 9s.;

again, £12 12s.

Mrs. Braddyll, after Reynolds, second state, before the title. £49 7s.;

again, £57 15s.; £42.

Mrs. Hannah Brown, after Edwin Long, presentation proof, signed, 8s.

Robert Burns, after Nasmyth, artist's proof, signed, £31 10s.; again, proof,

£3 13s. 6d.; again, proof, with dedication line, £18 18s.; again, second
state. £42; again, fourth state, signed, £32 lis.

The Calmady Children (" Nature "), after Lawrence, signed, .pxaof --befojcb,

any letters, £24 3s.; again, £10 10s.; first state, £35 iSs.

Thomas Campbell, after Lawrence, by Samuel and Henry Cousins, second
state, £2 15s.

Lady Harriet Clive, after Lawrence, artist's_^roof, sijgned, £45 3s.; again,

print, £5 5s.; again, second state, £54 l2s.

Lord Clyde, after Sir F. Grant; Sir Thomas Munro, after M. A. Shee;
Colonel Wilson Pattern, three lettered impression, £2 5s.

Edward Coplestone, after Sir M. A. Shee, good, 8s. 6d.

Samuel Cousins, the engraver's own portrait, after Edwin Long, artist's

proof, £2 5s.; proof, £1 10s.

John Wilson Croker, after Lawrence, good, with untrimmed margins.
17s. 6d.
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Miss Croker, after Lawrence, print, £7 17s. 6d.; second state, £52 10s. third
state, £29 8s.

John Wilson Croker, after Lawrence, proof before letters, £1 Is.

The Dauphin, after Greuze, artist's proof, signed, £11 Us.
The Duchess of Devonshire, after Reynolds, artist's proof, £18 18s,; again,

£15 15s.

Lady Dover and Child, after Laurence, print, £6 6s.; again, £8 18s. 6d.;
lirst state, signed, £71 8s.; second state, £65 2s.

Michael Faraday, after Pickersgill, third state, £1 14s.

Lady Anne Fltzpatrick ("Sylvia "), after Reynolds, artist's proof, signed,
£12 12s.; again, proof, not signed, £4 15s.; again, £6 16s. 6d.

Elizabeth Fry, after G. Richmond, second state, £2 5s.

The Countess Gower and Child, after Lawrence, 26i by 18, second state
with the inscription, £31 10s.; again, engraver's proof, touched by the
artist, £63; engraver's proof, signed, £20; again, second published state,''

""^£99 15s.; engraver's proof, before any letters (i.e. first state), £162 15s.;

£159 12s.

Earl Grey, after Lawrence, first state, £2 15s.

Lady Grey and Children, after Lawrence, first state, before publication,
line, £71 8s.; again, same state, £65; again, third state, with title,

£19 19s.; again, first state, signed, £84; proof before the title, £84.

The Countess Grosvenor, after Lawrence, print, £6 16s. 6d.; the same, proof
before letters and before the plate was cut, signed, £42; again, proof
from the reduced plate, signed, £5 10s.; again, second state before the
plate was cut, £46 4s.; again, first state from the reduced plate. £17 17s.

Miss Theophila Gwatkin (" Simplicity "), after Reynolds, third working
proof, signed, £8 8s.

Mrs. William Hope, of Amsterdam, after Reynolds, second state, £23 2s.

Master Hope, after Lawrence, proof with title in script, £4 4s.; £4 15s.

Sir William Knighton, after Lawrence, second state, £1 lis. 6d.

Master Lambton, after Lawrence, third state with Colnaghi's address,
signed by engraver, £47 5s.; the same, second state, with Sir Thomas
Lawrence's address, £128 2s.; the same, engraver's proof, £162 15s.;

proof before the title, £17 17s.; print, in colours, fine, £120.

Sir Thomas Lawrence after himself, proof, £1 10s.; first state, £3 15s.;

second state, £4 4d.

Lady Lyndhurst, after Lawrence, late proof, £5 15s. 6d.; print, £2 15s.

Mrs. Lister, after Newton, third state, £5 5s.

Miss Macdonald, after Lawrence, first state, £26 5s.; again, £22 Is.; again,
£32 Us.

Lady Caroline Montague as " Winter," after Sir Jot>hua Reynolds, artist's

proof, £2 10s.

Sir James Moncrieff, after Watson Gordon, first state, signed, £4 4s.

Sir Thomas Munro. after M. A. Shee, proof, 15s.

Cardinal Newman, after Lady Coleridge, third state, signed, £3 3s.

Algernon, Fourth Duke of Northumberland, after Sir F. Grant, proof, £1 10s.

Miss Theophila Palmer (" The Strawberry Girl "), after Reynolds, artist's

proof, signed, £14 14s.; again, proof, £7 7s.

Sir Robert Peel, after Lawrence, second state, £6 6s.

Lady Peel, after Lawrence, print, £5 5s.; engraver's proof, £21; first

published state, £73 10s.

Miss Eliza Peel (" Beauty's Bath "), after Landseer, first state, signed by
the painter, £10 10s. ; proof, not signed, £1 10s.

Miss Julia Peel, after Lawrence, print, £1O1)0b.; again, second state, before
any inscription, £61 9s.; first published state, signed, £63,

Miss Rich, after Hogarth, selected artist's proof, £1 6s.

Lady Ravensworth and Child, after Lawrence, proof, £17 12s.

Elizabeth, Duchess of Rutland, after Sanders, print, margins untrimmed,
fine, £7 5s.; first state, £13 13s.

Mary Isabella, Duchess of Rutland, after Reynolds, artist's proof, £17 6s. 6d.

Simplicity, girl sitting, in a white dress, artist's proof, signed, £14 14s.;

again, £11 lis.

Lavinia, Countess Spencer, after Reynolds, artist's proof, signed, £14 14s.
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Countess Spencer and Lord Althorp, after Reynolds, artist's proof, £5 6s.

The Stafford Children, after Landseer, print, £3 3s.

Sir Michael Shaw Stewart, after Raeburn, first published state, £18 18s.

Bishop Sumner, after Sir M. A. Shee, good, 8s. 6d.

Lavinia, Countess Spencer, with straw hat, after Reynolds, artist's proof,
£14 3s. 6d.

Lavinia, Countess Spencer, with lace caP;, after Reynolds, artist's proof,
£2 ISs. 6d.

Lavinia, Countess Spencer and Lord Althorp, after Reynolds, selected
artist's proof, £3 13s. 6d.

The Sutherland Children (Lady Evelyn Leveson Gower and the Marquis of
Stafford, children of the second Duke of Sutherland), after Sir E. Land-
seer, proof on India paper, £2 12s.; the same, lettered, 19s.; the same,
first state, signed, £5 15s. 6d.

Queen Victoria, after Chalon, the large plate, £7 7s.

Queen Victoria, after Dickenson, engraver's proof, signed, 15s.; first state,

signed, £2 15s.

Queen Victoria, with the Princess Royal and the Prince of Wales, after
Landseer, first state, £2 12s. 6d.

The Princess Royal, after Winterhalter, second state, signed, 8s.

George Villiers, Earl of Jersey, after Thos. Phillips, good, 8s.

Richard, Marquess Wellesley, after Lawrence, proof before letters, £4 15s.;

again, second state, £11 Os. 6d.

The Duke of Wellington, after J. Lucas, proof, £1 Is.; again, proof before
first selling proof, with the words, " In the possession of the Rt.
Honble. Chas. Arbuthnot," extremely rare in this state, £38.

The Duke of Wellington Presenting a Casket to the Infant Duke of Edin-
burgh; Portraits of Queen Victoria and the Prince Consort, after
Winterhalter, 20 by 1)6, good, £1 Ss.

William Wilberforce, after Richmond, first state, £1 Is.

Mrs. Wolff, after Lawrence, 18 by 14, artist's proof, signed, £12 12s.; again,
£15 15s. ; again, second state, £12 Is. 6d.

(b) Subjects (arranged alphabetically).

The Age of Innocence, after Reynolds. See under Portraits, ante.

Benedicta, after F,. Dicksee, artist's proof, £2 2s.

Biondina, after Leighton, selected artist's proof, £5 Ss.

Bolton Abbey in the Olden Time, after Landseer, 28 by 221, engraver's
proof, £'5 5s.; again, print, 10s.; artist's proof, signed, £8 18s. 6d.

Beatrice Cenci, after Guido Reni, 10s. 6d.; second state, £9 9s.

Christ in the Garden of Gethscmane, after Corrcggio, 7s. 6d.

Connoisseurs, after Landseer, artist's proof, signed, £3 13s. 6d.; second
state, £1 5s.

The Early Dawn, after Cristall, first state, signed, £1.

From Dawn to Sunset, after Faod, artist's proof, £2 12s. 6d.

The Golden Pippin, after Greuze, artist's proof, signed, £17.

The Highland Shepherd's Home, after Landseer, print, lOs.

Imprisoned, after Briton Riviere, artist's proof, £1.

The Infant Samuel, after Sant, publ. 1854, artist's proof, £1 10s. z^'''

The Infant Samuel; The Infant Timothy, both after Sant, first states,
signed, £7 7s.

The Little Pouter, after Greuze, artist's proof, £1 Is.

Louis XVI. and Marie Antoinette in the Prison of the Temple, after E. M.
Ward, artist's proof, £2 12s. 6d.

The Maid and the Magpie, after Landseer, artist's proof, £3; again, £3 2s.

The Maid of Saragossa, after Wilkie, first state, 10s.

Mater Dolorosa; Mater Purissima, both after Frederick Goodall, signed by
the painter, £2 12s. 6d.

A Message from the Sea, after Howard, artist's proof, signed, £2 2s.;

£1 lis. 6d.
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A Midsummer Night's Dream, after Landseer, engraver's proof, signed,
£5 10s.; again, £6 li&s,. 6d.

The Minuet, after Millais, artist's proof, signed, £2 5s.

The Mitherless Bairn, after Faed, artist's proof, signed, £2 12s. 6d.

Moretta, after Leighton, artist's proof, signed, £3 15s. 6d. ; again, £5 5s.

Muscipula, the Girl with the Mouse-trap, after Reynolds, proof, signed by
engraver, £2 10s.; again, £1 Is.

New Laid Eggs, after Millais, print, 12s.; artist's proof, £1 lOs.

No! after Millais, artist's proof, signed, £2; again, print, £1 5s.

The Order of Release, after Millais, artist's proof, £2 16s.

Pet-Rabbit, The, after Fanny Corba,ux, first state, £16 16s.

A Piper and a Pair of Nutcrackers, after Landseer, artist's proof, signed,
£6 16s. 6d.; first state, £11 lis.

The Picture of Health, after Millais, artist's proof, £1 lis. 6d.

Playmates, after H. Merle, artist's proof, £5 15s. 6d.

Pomona, after Millais, artist's proof, £1 lis. 6d.

The Princes in the Tower, after Millais, artist's proof, signed, £2 12s. 6d.;
again, £4 14s. 6d. ; again, proof, not signed, £1 Is.

Return from Hawking, after Landseer, first publ. state, £1 Is.; print, 10s.

Saved, after Landseer, artist's proof, signed, £2; first state, £1 lis. 6d.

The Shoeing, after Landseer, artist's proof, £3 10s.

Strawberry Girl, The. See Miss Theophila Palmer.
The Sunshine of Love (also called " The Valentine "), after J. Raoux,

12 by 8, fine proof, signed by engraver, £60.

^*La Surprise, after C. M. Dubufe, 17 by 12, publ. 1827, fine proof on India
paper, signed, £60; proof before any letters on plain paper, £16 166.

The Visionary; The Orphan, a pair after Liverseege, first publ. states,

signed, £10 10s.

Yes, after Millais, artist's proof, signed, £2; again, print, £1.

Yes or No? after Millais, artist's proof , signed, £2; again, print, £1.

Zeyrah, after Lord Leighton, proof, 12s.; the same, artist's proof, signed,
£2 5s.

Coussin (Hardouin).

An engraver in line and mezzotint who was born at Aix at the

commencement of the eighteenth century. He is supposed to have

died there in 1772. Nagler states in the " Kiinstler-Lexicon " that

he was resident for some time at Lyons, and that when there he

engraved some of the works of Puget, Rembrandt, and other

celebrated masters, x^ccording to the same authority, mezzotints

bearing the name Coussin, sc., are by another and earlier artist

having the same name. The whole matter is, however, very

involved and uncertain.

Joseph Paul de Ricard, after Vanloo, half-length, sitting, good, £1 Is.; the
same, very fine, with large margins, £li 15s.

Antoine Coypel, painter, after H. Verdier, proof before inscription, very
fine, £1 10s.

Nicolas de Largilliere, portrait-painter, half-length, good, £1 33. 6d.

Antoine Arnauld, theologian, small portrait, 6s.

Couvay (Jean).

This engraver is stated by Miiller and Singer, in the "Allge-

meines Kiinstler-Lexicon," to have been born at Aries in 1622.

He worked in line, much in the style of Villamena, but without

the same success, his prints often being defective in design and
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the lights and shadows badly displayed. His best print is the one

first named. The date of the death of this engraver is not known.
Portrait of Mary, Queen of Scots, half-length, seated, a view of her execu-

tion in the background, £3 3s.

Les Tableaux de la Penitence, a series of six small upright plates, after
Chauveau, good, £1 5s.

St. John in the Desert, after Raphael, good, 12s.

The Ascension, after Stella, fair, 4s.; again, very fine, £1 10s.

Louis XIV. equestrian figure, after Sebastien Bourdon, good, £1 10s.;

proof, £2 17s.

Coypel (Antoine).

This artist was the son of Noel Coypel, a French painter of

repute, who is credited with three plates of Biblical subjects.

Antoine was born at Paris in 1661, and died there in 1722. His

etchings, which are not numerous, are very highly finished and

of excellent quality, though they are not valuable.

The Finding of Moses, after Audran, proof before letters, 10s.

History of .Eneas, proofs before letters, the set, twelve, 16s.

The Annunciation, after Drevet, 7s. 6d.

Esther before Ahasuerus, 6s.

Jacob and Laban, proof; Jephtha's Vow, two, good, lOa. 6d.

Judith with the Head of Holofernes, proof, 8s.

Bacchus and Ariadne (finished with the graver by Gerard Audran), very
fine, £1 10s.

Ecce Homo, by and after Coypel, good, 8s.

Crabbe (Franz).

—

See Master of the Crab.

Craig (William Marsliall).

Not many prints are attributed to this artist, who is known
chiefly as a painter in water-colours. The years of his birth

and death are wholly uncertain, but he was living in 1803, in

which year he published his " Essay on the Study of Nature in

drawing Landscape," a work which contains a satirical attack on

Gilpin. The following print is engraved in stipple.

The Young Angler, by and after Craig, oval, 3^ by 2|, coloured, £3.

Cranach (Lucas).

A German engraver, born at Kronach in Westphalia in 1472

(or 1470); died at Weimar in 1553. This artist's woodcuts are

all sought after by collectors,

especially those in chiaro-

scuro. His prints are found

marked with the arms of

Saxony, with a dragon, and
sometimes with his cipher.

Cranach was primarily a

painter of portraits, historical

and poetical subjects, but he

also excelled as an engraver.
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His prints are very numerous, the best being, perhaps,

the " Life of Christ," consisting of fourteen middUng-sized

upright plates. A descriptive list of his works from wood and
copper is given in Bartsch, vol. vii., p. 273.

St. George and the Dragon (B. 64), good, £7 7s.; the same, with twenty
lines of Latin verse beneath, undescribed in this state, £2.

A Prince of Saxony, rare, £2 12s.

Martin Luther, a woodcut (B. 147), £1 Is.

Philip Melancthon, whole length (B 153), good, £1 15s.; the same, fine

proof, £2 12s. 6d. ; print, £1 12s.

St. Christopher (chiaroscuro), from two blocks, good, £3 10s.

St. Christopher (B. 58), not in chiaroscuro, second state, £3 5s.

St. John in the Wilderness (woodcut), the same (chiaroscuro) (2), fair,

£1 10s.

Venus accompanied by Love, fine, margin, £6 6s.

Martin Luther (B. 6), £4 10s.

The Holy Family in the Schoolroom (woodcut), fine, £8 18s. 6d.

The Tournament, 1506 (woodcut), good, £2 5s.

The Repentance of St. Chrysostom (copper, B. 1), good, £5 5s.

Portraits of Different Members of the House of Saxony, Luther and Huss,
Philip Melancthon, whole length, &c. (6), £3 10s.

Venus and Cupid, 1506 (the most ancient dated chiaroscuro), very rare,
£10 10s.

Christ Lamented (B. 18); The Resurrection (B. 20), both proofs, but cut
quite close, £14.

The Repose in Egypt (B. 4), cut and damaged; The Holy Family in a
Room (B. 5), the two woodcuts, £11 5s.

The Passion of Jesus Christ (B. 7—20), the set of fourteen without the title

mentioned by Bartsch. seven of the cuts before the German text at the
back, the others later, one a copy, £13.

Christ on the Cross, the rare original (the one described by Bartsch [No.
21], is a copy), £20.

Christ and the Woman of Samaria (B. 22), second state, with only one
shield on the top of the well, £2 10s.

The Martyrdoms of the Apostles (B. 37—48), the complete set, printed back
to back, with German text under, fourteen cuts on seven sheets, £4 lOs.

The Martyrdoms of SS. Peter, Andrew, John, Philip, Bartholomew, and
Simon, from the above set, early impressions before any printing at the
back (6), rare, £9.

Christ and the Twelve Apostles, with St. Paul (B. 22—36), descriptive letter-

press on the right side, portion of the Creed (except in two cases)
beneath, early impressions before subsequent alterations in the titles

and descriptive letterpress (14), £19.

St. Jerome in Penitence (B. 63), fair, 19s.

St. Barbara (B. 69); St. Catherine (B. 71), lair (2), 16s.

The Martyrdom of St. Barbara (B. 70), £2 5s.

A Boy on a Pony (B. 116), £1 4s.

A Knight on Horseback (B. 123), good, £16.

Christian II. of Denmark, under an ornamental arch, very rare, £3 10s.

Frederick III. and his Brother John, according to Passavant, or according
to Bartsch (Vol. vii. p. 276, No. 2), Albert the Bold and his Son, late
impression, but good, £5,

Creation (Master of the Days of).—^<?^ Master of the Days of
Creation.

Crespi (Giuseppe Maria), called II Spagnuolo.

This eminent painter was born at Bologna in 1665 ; died there

in 1747. He etched a few plates from his own designs, among
which may be mentioned a set of small upright pieces known as
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''The Adventures of Bertholde and Bertholdino, " "The Resur-
rection of Christ," "The Miraculous Crucifix of Pistoja," "The
Massacre of the Innocents," and several others, none of which
have occurred for sale at all recently.

Crome (John).

This celebrated painter, founder of the Norwich School of

Artists, etched many plates of the scenery of his native county,

which, however, were not published until the year 1834. John
Crome, or " Old Crome," as he is called in artistic circles, was
born at Norwich in 176S and died in 182 1.

A series of thirty-two etchings, being views in the county of Norfolk, proofs
on India paper, £3 10s.

Cross (John).

A painter of considerable repute who was born at Tiverton,

Devonshire, in May 1819. He died in London on February 26th,

1861. The following print, by John Cross, was met with recently :

L'Adonis du Village, in colours, fair, 15s.

Cross (Thomas).
An English engraver, who was employed in engraving numerous

portraits of authors and other celebrities as frontispieces to books

published in the middle of the seventeenth century. His style

shows no traces of artistic refinement and most probably he

merely endeavoured to render faithfully the lineaments of the

persons or objects portrayed. Prints by this artist are, however,

not merely scarce but important, as they are valuable contributions

to the history of the period. Thomas Cross flourished between

1632 and 1682.

William Brome, good, 16s.

Hugo Grotius, with Evats, his secretary, good, 7s.

Hugo Grotius, bust in oval, fine, 10s.

Richard III., impression with wide margin, very rare, £1 10s.

Sydrach Simpson, Master of Pembroke Hall, Cambridge, good, 18s.

John Hoddesdon, scarce, £1 Is.; John Trapp, Vicar of Weston-on-Avon,
good, 7s.

Leonard Willan (different busts), fine and rare, £2.

John Gamble (musician), fine and rare, £1 Is.

Susanna Perwich, extra rare, £1 7s. 6d.

Philip Massinger, prefixed to the 1665 edition of his plays. The only portrait
of the author known to exist, good lettered impression taken from the
book, 7s.

Thomas Wilson, Rector of St. Mary's, Canterbury, good, 7s.

Cruikshank (George).

One of the most skilful caricaturists and designers of modern
times. An extensive, though not complete, list of the artist's

prints may be obtained from Reid's " Descriptive ^
Catalogue of the Works of George Cruikshank,"

London, three vols., 4to, 1871, where more than 5000



286 E:ngravlngs and Their Value.

etchings and engravings on wood are catalogued. See also

Jerrold's " Life of George Cruikshank," second edition, 1883, and
Wright's " History of Caricature and Grotesque in Literature

and Art," 1865. The works of George Cruikshank must not be

confounded with those of his brother Isaac Robert Cruikshank, or

of his father Isaac, or uncle Percy, all of whom were most
capable artists. Among the numerous books illustrated by
George Cruikshank are the works of Ainsworth, Dickens, Pierce

Egan, William Combe, and many other well-known authors, but

as books are not within the scope of this work the reader should

refer to the volumes of " Book Prices Current," where practically

all of them are described and valued. George Cruikshank was
born in Bloomsbury on 27th September, 1792, and died in 1878.

It is not possible to mention here more than a very few of

Cruikshank 's works as earnest of the rest. It must be remem-
bered that early proofs of almost all his etchings were taken, and
that is so even though they were prepared primarily for book
illustration. These are constantly occurring for sale, and being

classed to some extent as books—for in a measure they are adjuncts

to the volumes for which the plates were prepared—will be found

reported on numerous occasions in the various volumes of " Book
Prices Current." The works of George Cruikshank, original

drawings apart, may be said to consist of these first proof etchings

on India paper, signed by the artist and often bearing extra

sketches, descriptions, titles, and remarks, and in addition to these

there are a very large number of caricatures, coloured and plain,

relating to Napoleon, political and social activities of the time,

satires upon the absurdities of fashion, and personal attacks ; this

latter class fully representing the artist's extraordinarily successful

career as the greatest of caricaturists. On May 7th and five fol-

lowing days, 1906, Messrs. Sotheby sold by auction a large number
of book illustrations, broadsides, lithographs, etchings and mis-

cellanea, forming part of the Cruikshank Collection of the late

Mr. Edward Truman, of Putney Hill, S.W., and the catalogue

of this sale, in conjunction with the work of Reid, previously

mentioned, is usually referred to whenever any example of the

artist's work is in question.

The Bottle, a series of eight tinted plates, publ. in wrappers. Impl. folio,

£2 2s. (the ordinary untinted issue on small paper is worth a few
shillings only).

The Drunkard's Children, sequel to " The Bottle," a series of eight tinted
plates published in wrappers, Impl. folio, £2 2s. (the ordinary untinted
issue on small paper is worth a few shillings only).

Seven coloured caricatures relating to Napoleon; "Little Boney Gone to

Pot," &c., £4.

Eleven coloured etchings of Hobby Horses, including Hobbies, 1819; The
Ladies' Hobby, 1819; Epping Hunt, 1819; Riding School, 1821; Pedestrian
Hobbies; Going to the Races &c £3.
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Rehearsing a Cotillon, an etching, 16 by 22, publ, by Fores in 1792. in colours,
good, £1 10s.

A Lawyer's Advice after leaving off Practice, after Woodward, 14 by 10,

publ. by Tegg, 16s.

A Party of Pleasure, 14 by 10, publ. by McLean, 1835, 12s.

Humming Birds, or a Dandy Trio, publ. by McLean, 1835, 12s.

The Piccadilly Nuisance, dedicated to the acting magistrates of the
district, publ. by McLean, 1835, in colours, good, £1 Is.

Inconveniences of a Crowded Drawing Room, publ. by McLean, 1836, IDs.

A Hunting Piece on a New Construction, after Woodward, 12i by 18, in
colours, good, 17s. 6d.

Miss Foot-it in the King's Bench Battery; Peppering a Haineous
Nincompoop, by Robert Cruikshank, publ. 1824, in colours, good, 16s.

A series of twenty etchings illustrating the life of Falstaff, publ. by
Longmans, 1857-8, in a flap wrapper, £3 10s.

The Rogue's March from Madrid to Paris, a large coloured oblong caricature
(satirizing the flight of Joseph Buonaparte), 42in. long, publ. by Acker-
mann, Sept. 14. 1808, extremely rare, £41 (Douglas sale, Feb., 1911).

The Worship of Bacchus, by Charles Mottram, after Cruickshank, 36 by 48,

publ. June 20, 1864, proof signed by Cruikshank, and " key " plate,
£2 2s.

A series of twenty-two etchings illustrating " Points of Humour," proofs
on India paper, £1 18s.

Complete set of twenty-two proof etchings, on India paper, to illustrate
" Grimm's Popular Stories," £11.

Complete set of weight proof etchings on India paper to illustrate "Peter
Schlemihl," £3 3s.

A Swarm of Bees Hiving in the Imperial Carriage ! ! Who would have
thought it ! ! ! 1816, in colours, £1 5s,

Cruyl (Lievin).

A line engraver, born at Ghent about the middle of the seven-

teenth century. He is said to have died in his native city in

1720. This artist generally marked his plates " L. Cruyl." They
almost all consist of views of interesting objects in or near Rome.

View of St. Peter's and the Vatican, good, 10s.

Ten plates of the Triumphs of the Roman Emperors, fine, £1 5s.

Twenty-two plates of ancient and modern Rome, 1665, good, £1 lis. 6d.

Cuerenhert (Dirk Volkertsz).

This artist, who is said to have been born at Amsterdam in

1522, was the master of Hendrik Goltzius. His works are slight

and executed with the graver alone in an
open, careless style, and in such a way as

to resemble designs made^ with a pen.

Cuerenhert died at Haarlem, or perhaps at

Gouda, towards the close of the sixteenth century.

Subjects relating to Roman history (10), good, £1 7s.

Balaam and his Ass, after Heemskerck, 6s.

Job Reproached by his Wife, after the same, good, 8s,

Joseph Explaining his Dream, after the same, fair, 4s.

Cuitt (George).

Son of George Cuit or Cuitt the elder, a notable portrait and
landscape painter, v/as born at Richmond in Yorkshire in 1779,

and died at Marsham in 1854. The etchings of this master
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consist almost entirely of representations of old buildings, ruins,
abbeys, etc., much in the style of Piranesi, though far from being
mere imitations of that celebrated artist's productions. Cuitt
etched his own portrait. All his works will be found collected

into a volume, first published in folio in 1848 under the title of
" Wanderings and Pencillings amongst Ruins of the Olden
Time." When extracted, as is often the case, these etchings
realise a mere trifle. For instance, at Sotheby's in June, 191 t, the
full set of seventy-three plates, all proofs on Japanese paper,
enclosed in a portfolio, sold for as little as 2s. They had belonged
to the late Sir Theodore Martin, and were of thoroughly good
quality. The price paid on that occasion was, however, no guide
to the value of this artist's prints. The following would be more
In accordance with probability :

A series of fifty-three etchings of Ancient Buildings in the City of Chester,
1816, mounted in a volume, good, £1 18s.

A series of six etchings of select parts of Castles in North Wales, fine,
£2 5S.

Wanderings and Pencillings amongst Ruins of the Olden Time, 1848, £i lOs.
(hf. mor.); £1 12s. (ibid).

Cunego (Domenico).
This Italian designer and engraver is said to have been born at

Verona in 1727, and to have died at Rome in ^94. His plates,

many of which are copies from the works of Italian masters, are

executed entirely with the graver in a clear, neat style, but with

very little taste. Many plates by Cunego are to be found in

Boydell's Collection. His commonest works consist of landscapes

and views of ruins, generally after Cl^risseau. These are very

frequently met with and invariably sell for small sums.

Andromache Bewailing the Death of Hector, after Hamilton, publ. 1764,

18 by 25, good, 12s.

Juno, girt with the Zone of Venus, prepares to deceive Jupiter, publ, 1767,

10^ by 134, good, 8s,.

Achilles Visits his rage on Hector, fair, 4.s.

The Anger of Achilles for the loss of Brisere, after Hamilton, 16 by 26,

7s. 6d.

The Temple of Pola in Istria, after C. Clerisseau, 16 by 22^, 8s.

Cuyp (Aelbrecht or Aelbert).

According to James's " Painters and their Works," all the

information relative to the family of the Cuyps which had been

gathered together prior to the time when the Dutch author, G. H.

Veth, published the result of his researches was wrong. Veth

wrote in 1884 and makes it clear that Aelbrecht or Aelbert Cuyp
was born at Dordrecht in October 1620. He was the son of

Jacob Gerritsz Cuyp, under whose able instruction he became one

of the best painters that Holland has produced. He is mentioned

here as he left some eight or ten small, vigorous etchings of cows,
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which, though not remarkable, are recognised by collectors as

noticeable examples of the art, Cuyp is stated to have died in

November, 1691.

The Cows, four small etchings, early impressions, £1 15s.

The Cows, two small etchings, early impressions, 17s.

D'Agoty (Jacques Fabien Gauthier).

This artist, who is also knov^-n as a painter, was born at Marseilles

about the year 1717. As an engraver he was an imitator of Jacob

Christoph Le Blon (q.v.), with whom he w^orked for, it is said,

the greater part of a year. His coloured mezzotints, which are

usually from four plates, are highly esteemed, and he worked also

by the etching process, varied sometimes w^ith stipple. This

artist died at Paris in 1785. His second son, Edouard Gauthier

D'Agoty (1745- 1 783), and indeed other members of his family

frequently assisted him in his work, and as it is not always

possible to say to what extent they co-operaled, or whether they

worked independently, their prints are usually classed together.

See Portalis and Beraldi's " Les Gravcurs du Dix-Huitieme

Siecle," vol. i., p. 613.

Louis XIV., mezzotint, good, 10s. 6d.

Louis, Dauphin de France, son of Louis XV., after Iloslin, mezzotint,
good, 12s.

Marie Antoinette, with a plumed head-dress, extremely rare, £15 156.;

again, £21.

Charles, Roi de Sardaigne, publ. 1772, in colours, good, £5 15s. 6d.

Franpois Boucher, after Roslin, mezzotint, good proof, £1 5s,

The Turnpike Gates, a series of six coloured aquatints, after Rowlandson,
in colours, very rare, £23 10s.

A mezzotint of two children, partly coloured, rare, £4 4s.

Dalen (Cornelis van).

This engraver is stated in the " Nouvelle Biographie Ge^nerale "

to have been born at Haarlem in 1640, but this is probably incor-

rect, and it is safer to say that he flourished

between the years 1632 and 1646. The ( P, • U
date of his death is not known with any ^ J-^ oCUMjiJSU,

certainty, but may be assigned with proba-

bility to the year 1650. Van Dalen was instructed in engraving

by Cornells Visscher, whose style he sometimes followed very

closely. All his works are in line.

Charles II., in armour, proof, £2 5s.

James, Duke of York, and Henry, Duke of Gloucester, after Luttichuys (2),

fine proofs, £22 Is.; James, Duke of York, lettered, good, £2 12s. 6d.

Deleboe Sylvius, proof before letters, very rare, £2 10s.

Aretino, after Titian, proof, good, £2.

Sebastiano del Piombo, proof, good, £1 15s.; again, lettered, 12s.

Portraits of Aretino, Giorgione, Boccaccio and Sylvius, proofs (4), good,
£7 17s. 6d.

Portrait of Boccaccio, proof before letters. £1 6s.

U
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Admiral van Tromp, three-quarter len^h, standing by gun, after Livius,
good, £2 5s.

Old Parr, " the olde, olde, very olde man, or Thomas Parr," &c., 1635, scarce,
18s.; £1 4s.

Giorgione, the painter, after Titian, fine proof, £2.
Algernon Percy, Earl of Northumberland, fine, £5 5s.

William VI., Landgrave of Hesse, three-quarter length, in armour, fine,
£2 2s.

Giovanni Boccaccio, after Titian, proof, good, £1 17s. 6d.

Henry, Duke of Gloucester, aetat. 20, in armour, oval, after Luttichuys,
£1 Is.; again, fine proof, £11 lis.

Sir John Pennington, Vice-Admiral, 1636, in armour, rare and fine, £2.
The Madonna and Child, after Vandyck, proof before all letters, fine, £1.
A Vinnius, Jurisconsult, of Leyden, after Dubordieu, first state before the

address of Focken, good, 15s.

Charles I., on horseback, view of Edinburgh in the background, good, 12s.;
again, £1 8s.; proof, £2 15s.

Princess Mary, eldest daughter of Charles I., half length, in an oval,
after Vandyck, good, 17s. 6d.

Eranciscus Sylvius, Physician at Leyden, scarce, £1 5s.

Dambrun (Jean).

An engraver in line, born at Paris in 1741 ; date of death un-

known, but probably about 1810. This artist is best known as

an illustrator of books, and for a number of almanac vignettes

etched by Queverdo and finished by him with the graver. The
title of this work, which was published in 1780, is " Etrennes

galantes des Promenades et Amusements de Paris." Dambrun
also engraved some plates after other masters which were

published independently, but their number is not great. The fol-

lowing are noticeable. See Portalis and B^raldi's Les Graveurs

du Dix-Huiti^me Siecle, " vol. i., p. 618.

Les Sabots; La Coquette Fixee, both after Fragonard, in colours, fair,

£3 16s.; £10 10s.

L'Infidelite reconnue, after Moitte, very rare, £4 14s. 6d.

La Toilette de la Mariee, after Le Brun, 14 by 11, very rare, £10 10s.;

again, £15 15s.

Frederick "William of Prussia, an allegorical subject, after Moreau, 1784, 5s.

The Due de Duras, Governor of Besanpon, fine proof, 17s. 6d.

Jacques Necker, French Financier, good, 7s. 6d. (this is the same plate as
the last with the portrait of Necker substituted for that of the Due de
D.uras).

Danckers or Danckerts (Cornel is).

A Dutch engraver and printseller, born at Amsterdam in 1561

;

living in 1630. Strutt says that he executed several portraits, and

a number of subjects from his own designs which are by no means
destitute of merit, among them Meleager presenting the boar's

head to Atalanta, after Picou, and sets of prints representing

ruins of Rome and scenes from the life and passion of Jesus

Christ. There is also a lengthy series of a hundred plates of

subjects from the Old Testament, portraits of John Calvin,

Gustavus Adolphus, King of Sweden, and other celebrities. None

of this engraver's prints are of much value at the present time.
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Danckers or Danckerts (Hendrik).

This artist, who is chiefly remembered as a painter, is said to

have been born at the Hague about the year 1625, and to have

died at Amsterdam fifty years later. Both dates are, however,

extremely uncertain. Hendrik Danckers worked with the graver,

and it may be added that really good impressions from any of

his plates, especially from those executed during his residence in

England {cir. 1678-80), are rare.

Princess Augusta Maria, in the character of Diana, after Hanneman, 1640,
large oval, fine and rare, £10 10s.

Sir Edmund Fortescue, of Fallowpit, in the County of Devon, Kt.. sstat. 36,

1647, in armour, fine and very rare, £15 15s.

Charlies II., large oval, after Hanneman, proof before any intscription,
£18 18s.; again, lettered, fine, £6 16s. 6d.

Cornelis Staefrenisse, good, £1 Is.

View of London, as it was in 1547, about 10ft. in length by 18in. wide,
£10 10s.

Danet (Jean).— ^S'^^ Duvet (Jean).

Danet (Leon).—^S^^^ Davent (Leon).

Daniell (James).

An engraver in mezzotint who was working in London towards

the close of the seventeenth century. Beyond the information

afforded by his prints nothing seems to be known of him. His

plates are well executed and, when of good quality, are of con-

siderable value.

Young Cottagers, mezzotint, after Livesay, good, £1 16s.

Samuel and Eli, a.fter Copley, publ. 1797, and again Jan. 1, 1805, good, £l 23.

Nelson at the Battle of Oap© St. Vincent, after Singleton, in colours,
good, £5 5s.

Coriolanus before Rome, his wife and mother pleading for the City, 24 by
35, publ. May 2. 1802, a mezzotint, in colours, good, £5.

Attack on Fort Royal, Martinique, by the Zebra, mezzotint, after Singleton,
good, £2 2s

Admiral De Winter handing his sword to Admiral Duncan, after Singleton,
mezzotint, 22 by 26, publ. 1799, good, £4 4s,

Death of Captain Hood, after Singleton, in colours, good, £5 15s. 6d.; again,
ordinary impression in black, £2 2s.

Daniell (Thomas and William).

These engravers, who stood in the relationship of uncle and
nephew respectively, are best known as the illustrators of the

celebrated work, "Oriental Scenery, or Views in Hindostan,"

published in London in parts or numbers between the years

1795-1808, at the unusually high price of £210. This work,

the finest ever published on India, contains 144 exquisitely-finished

engravings in aquatint (about 24in. by lyin.) coloured in imitation

of drawings, and mounted. Although this is, strictly speaking, a

"book," it is necessary to mention it here as the plates are

very often sold separately. As a guide to the present value of

the w^ork as a whole, it may be stated that the full set of plates

U2
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coloured and mounted like drawings, and enclosed in half-bound
covers, would realise about if sold by auction, this working-
out roughly at about 6s. per plate, a sum which might be doubled
in the event of the private sale of any individual example.
Another work illustrated by these artists is the " Picturesque

Voyage to India," 1810, folio, containing 50 coloured plates, worth
some los. or when sold together, and as much again, or

more, when disposed of separately. Thomas Daniell seems to have
died in London in 1840, and his nephew William three years

previously.

The " Kent " on Fire; The " Cambria " receiving the last boat load from
the "Kent," 14 by 20, both aquatints in colours, by and after W.
Daniell, £4 4s.

Patrick Rus&ell, Physiciian, after Dance, proof, 5s.

Darcis (Louis).

A stipple engraver who seems to have been born in Paris about

the year 1760. At the close of the century he was working in

England in the style of Bartolozzi, his plates being invariably of

excellent quality and, when good impressions, of very consider-

able value. As a rule this engraver signed his prints with the

name " Darcis " only. See Portalis and B^raldi's " Les Graveurs

du Dix-Huitieme Siecle," vol. i, p. 630.

The Fruits of Early Industry, two prints after Morland, publ March 25,

1800, in colours, pair, £12 12e.

The Effects of Youthful Extravagance, two prints, after Singleton, in

colours, good, £23 2s.

L'Anglomane, after C. Vernet, in colours, good, £5 15s. 6d.

L'Ac'cident Imprevu. after Lavreince, in colours, good, £19 8s. 6d.

La Sentinelle en Defaut, after Lavreinoe, in colours, good, £21.

Daret (Pierre).

Born at Paris in 1604 ; died 29th March, 1678. The works of

this artist, which are often found marked with the cipher " DP,"
extend to upwards of 400 prints, chiefly executed with

the graver. The value is, as a rule, small, the following

prices being fairly representative.

Anne of Austria, daughter of Philip III. of Spain, with verses,

good, 14s.

Louis XIIL, King of France, in armour, on horseback, with verses, rare,

15s.

Cardinal Richelieu, whole length, seated at a table, rare, £1 Is.

Charlotte des Ursins, Vicomtesse d'Auchy, rare, 12s.

S. do Marquemont, Archbishop of Lyons, 1626, good, 7s. 6d.

The Due de la Force, French Marshal, on Horseback, rare, £1 Is.

Bernard de Saxe, on Horseback, rare, 18s.

Dati.—^S"^^ Master of tlie Mousetrap.

Daulle (Jean).

This line engraver is said, by Miiller and Singer in the " Allge-

meines Kunstler-Lexicon," to have been born at Abbeville in
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France on April 8th, 1709, and to have died at Paris on April 23rd

1763. As stated, he worked entirely with the graver, and his

prints sufficiently attest the great command he had over

that instrument. It is said of him that had his know-
ledge of drawing been equal to the mechanical part

of his engravings they would have ranked among
the best performances the world had up to that time

produced. It is unfortunate that his drawing is, at times,

exceedingly defective, and rarely, if ever, quite accurate.

Laubriere, Bishop of Soissons, proof before letters, 14s.

Saint Simon, Bishop of Metz, after Rigaud, proof before the arm or letters,

£1 Is.; the same, before the shadow under the book was increased, £1 Is.

Claude Deshais Gendron, after Rigaud, 17317, fine, £1 5s.; the same, proof,
£2 3 5s.

Jean Mariette, proof before letters, and the same lettered (2), good, £2 10s.

Ludovicus Jacobus de Chapt de Rastignac, Archbishop of Tours, good, 8s.

Prince Charles Edward, proof, good, £1 17s. 6d.

Marie Joseph, Reine de Pologne, good, 12s.

Marie Therese d'Autriche, Queen of Hungary, after Meytens, good, 12s.

Louis XV., King of France, after Lemoine, proof, with the address of
Daulle, good, £1 Is.

Jean Racine, 1752, proof, 7s. 6d.

Chastenet de Puysegur, Marshal of France, after Tourniere, proof, rare,
£1 3s.

The Comtesse de Feuquieres, half length, after Mignard, good, £1 12s.; the
same, proof, £2 15s.; £3 13s. 6d.

Daumier (Honor6).

A French painter, born at Marseilles in 1810; died nth February,

1879, at Valmondois. Any stray example of this author's work as

an engraver is practically certain to be a caricature, he having
produced a large number of humorous Parisian scenes of life and
character, and some of these designs were engraved by himself.

Their commercial value is very small.

Davent (Ldon).

This artist appears to have been born at Bavay in Belgium,
about 1500, and to have died some fifty years later. His subjects

after Francesco Primaticcio of Bologna r -e^ ^ r-
(

are very good, especially those from the LfizJ,

pictures by that artist in the Palace of

Fontainebleau. Plates by Davent are chiefly
L^^*^'

etched in a coarse, yet spirited manner.
The artist is indifferently referred to as Davan, Davon, or Danet,

and is also known as Leonard Thiry.

The Nativity, two different; The Adoration of the Kings, &c. (4), £1 Is.

St. John Preaching in the Wilderness, allegorical subjects,^ after Prim-
aticcio (4), £2.

Antique basso-relievo; subjects from the life of Hercules, after Primaticcio
(4), £1.

Marcua Curtius Leaping into the Gulf, good, L6s.
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The Forge of Vulcan, good, 10s. 6d.

The Madonna and Child, with saints; Christ's Descent into Limbo (2),
good, 14s,

The Magdalene Carried to Heaven by Angels, fine, 16s.

The Fountain at Fontainebleau, after Primaticcio, 12s

Davey (William Turner).
A well-known English engraver whose name appears on many

plates which, though frequently of large size and apparently of

considerable importance, are not of much interest or value at the

present time. The prices mentioned below must be regarded as

nominal only, that is to say, as prices which might be obtained

with more or less difficulty on a private sale. Davey seems to

have been born in London in i8i8; date of death not known.
The Right Honble. Lord Ashley, M.P., after F. Bird, 26* by 16, good, 12s.

Bolton Abbey in the Olden Time, after Landseer, 5s.

Morning; Evening, both after W. C. T, Dobson (2), publ. May 18, 1865, 14s.

Lord, Have Mercy Upon Us; We Praise Thee, O God, both after Henry
Barraud, ovals, 18| by 15j, publ. June 15, 1849, and again on Dec. 10,

1849 (2), 12s.

Gloria Patri, after Henry Barraud, 26^ by 23, publ. Nov. 22, 1850, 12s.

He that is without Sin, after Emile Signol, 18 by 21, publ. Oct. 25, 1852.

10s. 6d.

The Execution of Montrose, after E. M. Ward. 31 by 28, 14s.

The Last Sleep of Argyll, after E. M. Ward, 24 by 28, publ. May 1, 1852, 14s.

Misers Alarmed, 14 by 1/7, 8s.

Vortigern and Eowena, after Hamilton, 7s. 6d.

Eastward Ho! publ. Sept. 20, 1860; Home Again, publ. Nov. 18, 1861, bcth
after Henry O'Neil (2), 26 by 32, £1 Is.

Rest; Labour, both after Herring, 20 by 26, publ. Aug. 2, 1847, and again on
May 2, 1053, in colours, good, £1 IDs.

Independence, after J. A. Fitzgerald, lei by 15, publ. Feb. 2, 1847, 7s. 6d.

The Inundation, after G. E. Kiorbof, 24 by 37, publ. Feb. 1. 1819. 12s.

Dray Horses, after Herring, 12 by 16|, good, 7s. 6d.

Black Game, after Ansdell, 12 by 221, publ. March 1, 1662, good, 15s.

The Pytchley Hunt, after Barraud, 17 by 29, publ. Mar. 9, 1852, 20s.

The Fathers of the Pack (Pytchley Harriers), circular, 24in., publ. June 3,

1880, 21s.

Deer Stalking near Balmoral, after Ansdell, 17 by 32, publ. 1'864, 10s.

King Charles Spaniels, under a Table upon which is a Cat, after James
Bateman, 18 by 24, publ. Feb. 1, 1847 10s. 6d.

Examining the Ground, after Richard Ansdell, 12 by 22, good, 6s.

David (Charles).

A French engraver, born at Paris in 1602
;
living there in 1636.

This artist worked entirely with the graver, in a clear, neat

manner, but with square and rather unsightly cross-hatchings.

His best plates comprise a series known as " The Labours of

Hercules," twelve middling-sized subjects, lengthways. One of

his plates after Callot, a man, accompanied by a goat having a

crown of snails upon its head, a dish of snails on a table, is very

rare
;
but, speaking generally, none of this artist's prints are of

much account at the present time.

FrauQois du Hallier, Marechal de I'Hospital, in a skull cap, proof, £1.

Queen Elizabeth, 1603, very rare, £1.
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Nicolas Brice, Canon of Rouen, 1652, good, Ss.; the same, proof. 10s. 6d.
The Labours of Hercules, a series of twelve plates, fair, £1 15s.

David (Jerome).

A brother of Charles David, previously mentioned. He was born
at Paris in 1608, and died at Rome about 1670. His principal
works are the Heads of the Philosophers
(thirty-six plates), and etchings, after the

designs of Montano, of churches and tombs
at Rome, forty-two in number. None of

this engraver's plates are of much interest,

and their value is invariably sm.all.

Davis (Edward le).

This painter and engraver, who was born in Wales about the

year 1640, became one of the pupils of Loggan, but soon left him
and entered service as a domestic. Accompanying his master to

Paris he found there the means of pursuing his art. His best

known works consist of engraved portraits, some of which are of

considerable interest and value. This artist worked entirely with

the graver.

Louise, Duchess of Portsmouth, after Lely, 12 by 9, rare, £3 13s. 6d.

The Right Noble George, late Duke of Albemarle, half length, after Franz
Hals, good, £1 Is.

General Mbnck, good, £1; the same, fine proof, £3 10s.

William, Prince of Orange, after Lely, good, 18s.

Charles II. seated (according to Strutt, the face was afterwards erased and
the portrait of William III. substituted), good, £1 Is.

Davon (Leon).— Davent (Leon).

Dawe (Philip).

This engraver in mezzotint flourished 1760-80. His best

work is after Gainsborough, Romney, and his master, George
Henry Morland. His sons George Dawe (1781-1829) and Henry
Edward Dawe (1790- 1848) were both painters and mezzotint en-

gravers of considerable repute. Plates by George Dawe are scarce.

The Maid with her Apron before the Candle, by Philip Dawe, after H.
Morland, in colours, £15 15s.

The Oyster Woman (Miss Gunning); the Letter Woman, both by Philip
Dawe, after H. Morland, fine, £18 liSs.

A Lady Soaping Linen (? Miss Gunning), by Philip Dawe, after H. Morland,
15 by 12, good, £12 12s.

The Laundry Maid, by Philip Dawe, after H. Morland, 15 by 12, proof,
£15 158.

Boys and Dogs, by Philip Dawe, after Gainsborough, fair, 17s.

Monkeys, a pair, by H. E. Dawe, after E. Bristow, publ. Oct. 14, 1839.
proofs. 18s.

The Tempest, by the same, after J. F. Ellis, 15^ by 10, 1832, good, 18s.

A Lioness that Whelped in the Tower of London, after J. Graham, by
George Dawe, 24 by IBi, Jan. 1, 1801, good, £1 12s.

Juliet (Miss O'Neill), by H. E. Dawe, after George Dawe, 9| by Sh, £1 'is

Boy and Pigs, by Philip Dawe, after Morland, publ. 1818, fair, £5 5s.

The Industrious Child; The Idle Child, both by H. E. Dawe, after Duchee,
10 by 8, publ. March, 1®25, £1 IDs.
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Genevieve, by H. E. Dawe, after George Dawe (represents Kemble playing
the harp to Miss O'Neill), 233 by 163, fine, £8 8s.

The Bee's Wing; The Black Draught, both by H, E. Dawe, lOi by 8i
publ. June 1, 1824, £1 Is.

The Eagle's Nest, by H. E. Dawe, after George Dawe, 24J by L&f, good,
£1 6s.

Hebe, by H. E. Dawe, 93 by 11, in colours, £1 5s.

A Wild Horse Attacked by a Lion, by H. E. Dawe, after Stubbs, 5 by 4,

good, 8s,

Cottage Spinners, by Philip Dawe, 23 by IS, publ. April 5, 1797, good, £2 5s.

Lambert's Leap, by Philip Dawe, after R. Pollard, 25J by 18, publ. Feb. 21,

1786, good, £1 15s.

The Bathing Beauty, by Philip Dawe, 20 by 15, publ. March 11, 1771, £1 5s.

Robin's Interment, by Philip Dawe, after Paye, in colours, good, £10 10s.;

The Death of the Robin and Robin's Interment (2), in black, good,
£11 lis.

Burns and his Highland Mary, by and after H. E. Dawe, 12 by 141, £1 15s.

The Last Supper, by H. E. Dawe, after Leonardo da Vinci, 12 by 23, 10s. 6d.

The Spanish Beggar Boy, by Philip Dawe, after Murillo, 14i by lOL £1.

Julia de Roubigne, by Philip Dawe, tinted, £2.

Mary Queen of Scots, by H. E. Dawe, after Graham, 12 by liO, 16s.

Philip Howorth, at the age of four years, in the character of the Infant
Hercules, by H. E. Dawe, 16 by 16J, publ. June 4, 1812, scarce, £2 10s.

Mrs. Siddons as the Tragic Muse, by H. E. Dawe, after Reynolds,
14 by 9i, 12s.

H.R.H. Princess Charlotte, by H. E. Dawe and T. Hodgetts, after George
Dawe, publ. July 1818, good, 7s. 6d.

Sir Charles Hardy, Governor of New York in 1765, three-quarter length,
standing, by Philip Dawe, after Hudson, proof, scarce, £12 12s.; again,
lettered, £4 IDs.

The Rev. John Erskine, minister of the Grey Friars, Edinburgh (mentioned
in " Guy Mannering "), by George Dawe, after Raeburn, open letter
proof, £1 12s.

The Sailor's Return, by Philip Dawe, after Morland, in colours, good,
£36 17s.

Mutual Joy, or the Ship in Harbour, after Morland, very fine impression, in
black, with untrimmed margins, £26 5s.

Children Gathering Blackberries, by Philip Dawe, after Morland, good,
£8 8s.

Children Fishing; Children Gathering Blackberries, both after George
Morland, in colours, £26 5s.; again, in colours, very fine, £66 3s.

Morning; At Work, by Philip Dawe, mezzotint, after R. Pollard, 17 by 21,

title in etched letters, good, £4 4s.; again, ordinary impression, £1 Is.

Leathes Water, by H. E. Dawe, after Constable, engraver's proof, touched
by Constable, £2.

The Right Honourable Charles Hope, by George Dawe, fine, £5 5s.

The Hon. Mrs. Hope, by H. E. Dawe, after G. Dawe, proof signed by
engraver, fine, £44 2s.

The Banks of the Dee, by Philip Dawe, after Morland, good, 12s.

Poculum Elevatum (5 monkeys dressed as monks), by H. E. Dawe, after
E. Bristow, 6i by 9, publ. Jan., 1836 , 7s. 6d.

Miss Searle (" The Innocent," sometimes called " The Girl with the
Lamb"), by George Dawe, after Sir Joshua Reynolds, in colours, good,
£8 18s. 6d.; again, £10 10s.

Chevy Chace. by Philip Dawe, after John Graham, good, £1 5s.; again, in
colours, £3 13s. 6d.

Genius and Industry, by Philip Dawe, 23 by 18, good, £2 5s.

Life of a Nobleman, a series of nine coloured plates and title (by George
Dawe), published in three parts, 7 by 7J, good, £3 13s. 6d.

The Power of Maternal Affection, by George Dawe. after H. E. Dawe,
16 by 21, publ. May 2, 1837, in colours. £6 6s

Dayes (Edward).
A well-known mezzotint engraver who seems to have been
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born in London about the year 1763, and to have died there in

1804. All his works, those after Morland especially, are in con-

siderable request at the present time, and when in colours fre-

quently realise high prices.

A Visit to the Grandfather, after J. R. Smith, in colours, good, £21; again,

fine, £31 10s.; £36 15s.

The Promenade in St. James' Park. (See Soiron (Francois) post.)

Salisbury Cathedral, publ. March 31, 1798; The Council House, Salisbury,

same date, two aquatints by F. Jukes, after drawings by Dayes, good,

£1 10s.

William Godwin, after Jas. Northcote, good, £2 2s.

Children Nutting, after Geo. Morland, in colours, and scarce, fair, £12 12s.;

again, in colours, £26 5s.; again, in black, fine, £15 15s.; again, in

colours, £31 10s.

Days of Creation (Master of the).— Master of the Days of

Creation.

Dean (John).

Born in London about 1750 ; died there in 1805. This artist was
an engraver in mezzotinto, and a pupil of Valentine Green. It

may be said that although his work discloses a pleasing lightness

of touch, it is usually lacking in those virile qualities which are the

essence of successful practice in the style he adopted. Neverthe-

less, prints by Dean, of good quality, are much sought after and

often command high prices.

Lady Cadogan, after Reynolds, half length, seated, second state, £15 15s.

Mrs. Elliot, wife of Dr. John Elliot, after Gainsborough, £2.

Mrs. Crockatt, as Julia de Roubigne, after Hoppner, fair, £5 15s. 6d.; the
same, etched letter proof, £84; the same, first state, £24 3s.

Marriage-a-la-Mode, after Hogarth, the set of six, good, £2 10s,

The Elopement of Anna from the Parsonage House, after Morland, fair,

£1 lis. 6d.

The Earl of Darlington and His Foxhounds, after B. Marshall, 22 by 24,

publ. March 1, 1810, proof, £8 18s. 6d.; again, in colours, print, £15 15s.;

again, print in black, £6.

Lady Elizabeth Herbert and her son, after Sir Joshua Reynolds, first state,

before inscription or arms, £165 18s.; the same, lettered, £21; the same,
second state, with the date 1779, £36 15s.

Master Paine, whole length, after Romney, first state, fine, £52 10s.

Lady Gertrude Pitzpatrick, after the same, whole length, first state,

£54 12s.; with the title " Collina," £15 15s.

Cupid as Link-boy, after Sir Joshua Reynolds, first state, before the inscrip-
tion, good, £15 15s.; the same, second state, £8 8s.; £4 10s.

Cupid as " Mercury," after the same, first state, before inscription, good,
£15 15s.

James Hamilton, Earl of Abercorn, after Gainsborough, 24 by 15, no states,
good, £3 3s.

The Honble. George Venables Vernon, after Gainsborough, scarce, £2 5s.

The Happy Family, after Morland, 18 by 14, publ. Nov. 15, 1787, in colours,

£15 15s.

St. Anthony and the Infant Jesus, after Murillo, 14 by 20, £1 10s.

Caroline of Litchfield, after Hoppner, publ. Dec. 1786, in colours, fine,

£105.

Mrs. Hoppner (" The Flower Girl "), after Hoppner, 14 by 10, publ. May 2,

1785, etched letter proof, £28 7s. (the Blyth etched letter proof realised
£126 in March 1901) ; the same, proof before letters, £147.

Mrs. Hoppner (" The Salad Girl "), after Hoppner, fair, £6 6s.

The Marriage, after Wheatley, publ. Nov. 15, 1787, 18 by 14, in colours,
£17 5S.
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On the Way to School, boy with book under his arm, 14 by 11, publ. 1777,
fair, and cut close, 16s.

Elizabeth, Countess of Derby, after Romney, £36 15s.

Master Wynne, as St. John, with a Lamb, 14 by 16, publ. 1776, fair and cut
close, £1 lis. 6d.

The Four Evangelists, after Rubens and Jordaens, 24 by 18, proof. 15s.

The Tomb, after George Morland, fair, £1.

Cartouche, after Sir Joshua Reynolds, proof, names of the artists in etched
letters, good, £1 lis. 6d.

A Shepherdess, after Hoppner, £7 17s. 6d.

Moses in the Bulrushes, after Sir Joshua Reynolds, in colours, £3 3s.

De Bailliu (Pieter).

Born at Antwerp in 1614, living in 1660. This artist engraved
in line more than a hundred of the works of the most celebrated

Flemish masters, consisting for the most part of portraits and
Scriptural subjects. He affected the style of Paul Pontius, but

was not very successful. The following are a few of his best

prints :

Albert, Count Arenberg, in armour, on horseback, after Vandyck, good, 10s.

Pope Urban VIII., good, 8s, 6d.

Jan Bylert, painter, of Utrecht, after himself, good, 8s.

Lucy, Countess of Carlisle, after Vandyck, good, with full margin, 14s.

Lodovico Pereira de Castro, one of the Envoys at the Peace of Munster,
good, 7s. 6d.

Anthony of Bourbon, after the same, good, 10s.

The Reconciliation of Jacob and Esau, after Rubens, before the address of
Hollander, very fine impression, with full margins, £1 8s.

Heliodorus driven from the Temple, rare, good, 16s.

-—St. Anastasius, reading, after Rembrandt, fair, 7s. 6d.

The Dead Christ in the Lap of the Virgin, a large upright plate, after
Annibale Carracci, good impression, with margin, 14s.

St. Michael Overcoming the Demon, after Guido, fair, 6s.

Rinaldo and Armida, after Vandyck, good, 10s. 6d.

Debaines (Alfred Louis Brunet).

According to the late Mr. Hamerton, M. Brunet-Debaines is one

of the best living etchers from pictures, and one of the few etchers

of the modern French or any other school who have produced

uniformly high class work. The following etchings by this artist

have occurred for sale recently :

When Willows Whiten, after Keeley Halswelle, artist's proof, £2 12s. 6d.

A Peep Through the Trees, after Constable, artist's proof, £3 3s.

The Way to the Mill, after Constable, artist's proof, £3 3s.

Parting Day, after B. W. Leader, R.A., artist's proof, £7 Ts.

At Evening Time it Shall be Light, after B. W. Leader, R.A., artist's proof,
£10 10s.

When Morning Gilds the Sky, after B. W. Leader, R.A., proof, signed,
£1 17s. 6d.

A Lock on the Stour, after Constable, signed proof, £5 10s.

The Corn Field, after Constable, artist's proof. £5 53.

Windsor, after K. Heffner, artist's proof, £3 3s.

Windsor Castle, after the same, artist's proof, signed by painter and
engraver, £6.

Evening in Arcadia, after Corot, proof, £2 2s.

Glimmering Light, after B. W. Leader, artist's proof, signed by engraver,
£3.
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The Vale of Clwyd, North Wales, after David Cox, artist's proof, £4 15s.

Great Marlow, after Vicat Cole, R.A., 16| by 29^ artist's proof, £5 5s.;

£6 10s.

Morning Mists, after P. Graham, R.A., artist's proof, £3.

Eel-bueks at Goring, after Miiller, artist's proof, signed, £3 3s.

The Burial of Wilkie, after J. M. W. Turner, on vellum (50 copies at
£10 10s. each). Proof on paper, £2 2s.

The Valley of the Spey, after MacWhirter, good, £1; proof, £2 10s.

The Water Mill, after Constable, artist's proof, £2 5s.

Chill October, after Millais, signed artist's proof, £12 12s.

Over the Hills and Far Away, after Millais; Murthly Moss, after the same,
both signed artist's proofs, £7 17s. 6d.

Salisbury Cathedral, after Constable, signed artist's proof, £3 3s.

Misty Weather on the Mediterranean, after Harpignies, remarque proof
on vellum, £2 5s.

Rembrandt's Mill, remarque proof on vellum, £12 10s. —-———

—

Shooter's Hill, Pangbourne, after Halsv/elle, artist's proof, £2 12s. 6d.;
print, £1 4s.

De Beauvais (Nicolas Dauphin).

Born at Paris in 1687 ; died there about 1753. This artist,

though a pupil of Jean Audran, does not seem to have made
exceptional headway, and his prints are not in much request

unless very fine. Among the best are :
" St. Jerome," after Van-

dyck; "Bacchus and Ariadne," after Poussin ; "The Burning
of the Fleet of ^neas," after Coypel ; several subjects after Le
Brun, and a number of plates for the publication known as " The
Dresden Gallery." Nicolas De Beauvais worked entirely with the

graver, his prints being consequently of that class known as

"engravings in line."

Bacchus and Ariadne, after Poussin, 13 by 17, fair, 5s.

Mary Magdalene in the Desert, after Lutti, good, 7s. 6d.

Love stealing Jove's Thunder, after Le Sueur, a circlgj good, 8s.

De Bruyn (Abraliam).

Born at Antwerp about the middle of the sixteenth century;

living in 1583. The artist's chief prints are portraits and small

sporting subjects , the best being the portrait of Charles IX. men-
tioned below. Abraham de Bruyn is ranked among the " little

masters," so called from the small size of their plates. All are

worked with the graver.
Charles IX., King of France, good, £3 10s.

Pyramus and Thisbe, after F. Floris, fair, 7s.

The Seven Planets (7), fair, £1.

The Five Senses (5), good, £1 Is.

Pyramus and Thisbe, after Floris, 8s

De Bruyn (Nicolaes).

The son of the preceding artist. Born at Antwerp in 1578;
living in 1644. This engraver's best print is the "Golden Age," after

Abraham Bloemaert, a large plate, lengthways, afterwards copied

by Jan Theodore de Bry. De Bruyn appears to have modelled his

style upon that of Lucas van Leyden, though he was not very



300 E^ngravings and Their Value.

successful, as his numerous compositions, usually of large size,

are invariably very deficient in effect. All are executed with the

graver. See Strutt's " Biographical Dictionary," p. 153.

Godfrey de Bouillon, bust in small circle, 1594, 7s.

Large landscape with Scriptural subjects, 8s.

A Knight on Horseback, followed by the Devil, after Diirer, 1618, fine

impression with margin, £1 Is.

The Golden Age, after Abraham Bloemaert, good, with full margin, £2 10s.

Adam and Eve in Paradise, after Breughel and Rubens, 19 by 26, publ.
1600, 12s.

The Circumcision, by and after De Bruyn, good, 8s.

Animalium Quadrupedum Varii Generis, effigies in tyrorum. publ. at
Antwerp about 1595. a series of nine engravings and title, £4 5s.

Solomon and the Queen of Sheba, by and after N. De Bruyn, good, 16s.

The Passion of Jesus Christ, a series of twelve large plates, by and after
N. De Bruyn, dated 1612, good, £2 15s.

De Bry (Jan Theodore).
Born at Liege in 1561 ; died at Frankfort in 1623. This artist

was the eldest son of Theodore de Bry, mentioned below, whom
he frequently assisted in his work. The
style of the two engravers is very similar,

and though their plates are marked with

distinct devices they are often confounded. Jan Theodore de Bry

worked almost entirely with the graver in a neat, free style,

excellently adapted to small subjects in which many figures are

introduced.

Soldiers marching, after Titian, good, 12s.

The Duke of Alva, small oval, in armour, Rene Gautaine de Laudonniere,
fair, 8s.

Christopher Columbus, bust in medallion, fine and rare, £1 10s.

Martin Luther, bust in small square, fine, £1.

The Marriage of Isaac, after Peruzzi, fine, 12s.

The Golden Age, copied from the print by Nicolaes De Bruyn, good, 14s,

A Venetian Lall, a circle, after Th. Bernard, good, 12s.

The Elements, a series of four plates after his own designs (4), good,
£1 15s.

De Bry (Theodore).

An eminent German engraver, born at Liege in 1528; died at

Frankfort on March 27th, 1598. This excellent artist resided

chiefly at Frankfort, where he did a considerable trade in prints.

As in the case of his son, previously named, Theodore de Bry
possessed a neat, free style of engraving, admirably adapted to

' small subjects in which many figures were to be represented,

such as funeral parades, processions, and the like. His chief

work is the "Collectiones Peregrinationum in Indiam Orientalem,"

etc., complete in twenty-five parts, folio, 1590-1634, known as
*' Les Grands et Petits Voyages." At his death in 1598 Theodore
de Bry had only illustrated and published seven parts, and the

remainder were subsequently completed by his widow and two
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sons, Jan Theodore above named, and Jan Israel. Theodore de

Bry usually worked with the graver, though he is credited with

several etchings, among them a representation of St. John in

the Desert, mentioned below.
The Triumph of Jesus Christ, after Vecellio, fine, £2.

The Triumph of Death, after Vecellio, fine, £1 5s.

Portrait of Mr. Thomas Lant, 12s.

Design for knife handles, &c. (8), fine, £7 17s. 6d.

A sheet of six small designs, 19s.

Various designs on five sheets, fine, £4 18s.

The Little Village Fair and the Fountain of Youth, two small plates,

after Hans Sebald Beham, £2.

A Bacchanalian Procession, small plate, lengthwise, after Giulio Romano,
fine, £1.

St. John in the Desert, an etching, rare, £1 Is.; again, £1 15s.

A series of eight plates (should be twelve), disclosing a procession of the
.Knights of the Garter, good, £4 4s.

Debucourt (Louis Pliilibert).

This French painter executed a few plates in mezzotint, all of

which are scarce. His best work, however, was in aquatint.

Debucourt was born at Paris on February
13th, 1755, and died at Belleville on Sep- Tj j/\
tember 22nd, 1832. A lengthy account ^
of this artist, together with a list of his works, is given b}^ Portalis

and Beraldi in Les Graveurs du Dix-Huitieme Siecle," vol. i.,

p. 684, et seq. Many of the coloured aquatint plates by Debucourt
are exceedingly fine, and the prices obtained for the few^ genuine

examples which are offered for sale are invariably high.
Cheval qu'on bouchonne au retour d'une course, after Vernet, an aquatint,

fine and rare, in colours, good, £8 8s.

Benediction de la Mariee, after his own design, a mezzotint, rare, £8 8s.

Le Menuet de la Mariee, by and after Debucourt, 12 by 9, publ. 1786, in
colours, very fine, £144; again, in colours, £89 5s.; again, in colours,
£26 15s.

Lanciers Polonais en' iCaintonnement, after Horace Vernet, 22 by 30, iii

colours, good, £42.

Les Aveugles, after Horace Vernet, in colours, fair, £14 14s.

Route de Poste, after Horace Vernet, in colours, fair, £10 10s.

La Bonne d'enfants en Promenade, after C. Vernet, 14 by 12, in colours,
good, £26 5s. ^^^.^

La Rose mal Defendue, proof with titles in dotted letters, in colours,,
'"""'^^

/^ ^ ^
good, £68 5s.

\ 9. A
La Rose mal Defendue, title in dotted letters, in colours, good, £68 5s.;^J^0O£? J

again, £105.

Charge de Mameluch, after Vernet, 19J by 24i, publ. L'an XI. {i.e., 1803),
in colours, good, £31 10s.

Mdme. van Maelder, la Maitresse de Van Dyck, a mezzotint, fair, £3 3s.

Le Marquis de La Fayette, mezzotint, fine proof, printed in colours, £75; the
same, proof, uncoloured, £30; the same, lettered, good, £15 15s.

Alexander I., Emperor of Russia, whole length, standing, 1807, in colours,
good, £5 5s.; again, proof, in colours, fine. £13 13s.

Promenade du Jardin du Palais-Royal, in colours, fine, £81 18s.; again, in

colours, very fine, £157.

La Promenade Publique; La Promenade de la Galerie du Palais-Royal;
La Promenade du Jardin du Palais-Royal, the set of three, in colours,
£283 10s.
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La Promenade Publique, proof before letters, in colours, very fine, £246 15s.;

the same, with the title, in colours, £99 15s.; again, with the title,

in colours, £54 12s.

La Promenade de la Galerie du Palais-Royal, second state, with the
" No. 166 " only, in colours, very fine, £152 5s. ; again, in colours, £178 10s.

Le Compliment, ou la Matinee du Jour de L'an, in colours, £26 5s.

Les Bouquets, ou la Fete de la Grand'maman, in colours, £28 7s.

Three of the Cries of Paris, after Vernet. aquatints, in colours, good,
£2 17s. 6d.

Artilleur et Chasseur Anglais, after Vernet. an aquatint, in colours,
£1 lis. 6d.

Le Courier Anglais, after Vernet, in colours, £5; again, £2 7s.

Various Military Costumes, after Verney (11), in colours, but damaged by
damp, £2 5s.

Les Deux Baisers, by and after Debucourt, in colours, good, £47 5s.

L'Oiseau Reanime, one of the rarest of the colour prints of the French
school, engraved in 1787, fine proof, in colours, £378.

L'Escalade, ou les Adieux du Matin, 1787, proof, in colours, £63.

De Bye (Marcus).

A Flemish engraver, born at the Hague about 1612 ; died in

1670. This artist is noted for a number of very neat, spirited

etchings of animals after Paul Potter and Marc Gerard. His

works are numerous ; the most extensive collection known com-

prising 106 pieces in the Imperial Library of Vienna, of which

sixty-one are after Paul Potter, sixteen after Marc Gerard, and the

remaining twenty-five apparently after the engraver's own designs.

See Bartsch's " Le Peintre Graveur, " vol. i., p. 73 et seq.

Set of cows, rare; goats, &c. (8), 15s.

Large set of lions, after Potter (Bartsch, 49—55), a collection of eight prints,
good, £2 12s.

A cow, fine and rare, with the copy (2), 18s.

The set of sheep (16), fair, £1 Is.

Various of cattle, after Potter, &c., not described by Bartsch (14), £1 10s.

The Mule Driver, fine, £1 4s.

De Qhendt (Emmanuel).
This engraver, who was one of the pupils of iYliamet, was,

according to Nagler's Kiinstler-Lexicon, " born at St. Nicolaus in

the Low Countries in 1738, and died at Paris in 1815. Prints by De
Ghendt are difficult to procure and often very expensive, but a

good idea of his style and capabilities can be derived from such

of the plates as he engraved for Saint-Non's *' Voyage Pittoresque

ou Description du Royaume de Naples et de Sicile," published at

Paris in five large folio volumes, 1781-86. The following were

separately published :

The Times of Day, a series of four plates, after A. F. Baudouin. very rare,

£26 5s.; proofs before the titles, fine, £84.

Le Soir (one of the above set), proof before the title, £21.

La Nuit (another of the above set), proof before any letters, £15 15s.

The Return to the Village, after A. F. Baudouin, good, £3 3s.

De Qlieyn (Jakob).

This engraver, who was born at Antwerp in 1565, was a pupil
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of Hendrik Goltzlus, whose style he imitated. He worked with the

graver only, in a bold and free style which manifests the great com-

mand he had over it. His w^orks, however, want effect, and on

the whole are not in much demand unless of really fine quality.

The prices mentioned below will give a very good idea of the

position held by this master in the estimation of present-day

collectors. See Strutt's Dictionary of Engravers," p. 330.

Abraham Gorlaeus " (Etatis Suae 52 Ano. 1601," good, 15s.

Hugo Grotius, when a boy of fifteen, three-quarter length, good, £1 5s.

A set of twelve engravings of the uniforms, &c., of the officers of a
Regiment of Infantry of the Netherlands, cir. 1587, after Goltzius. good,
£18.

Head of a man, in oval medallion, inscribed " T. Gae Loo Gool wie
R,I,V,D,OVT. 60. 1596," 10s. 6d.

Henricus Borbonius. bust in armour, good, £1 5s.

The Empire of Neptune, a shield, after Tierbo, very fine, £3 3s.

Charles Clusius, Physician and Botanist, oval, 6s.

De Havy.— Heuy.
De Jode (Arnold).

Born at Antwerp in 1638 ;
living in 1670. This engraver was

the son of Pieter de Jode, the younger. His best prints are

portraits, but even these have no great merit to recommend them.

His plates, which are all executed with the graver, are weak in

design and frequently very incorrect in drawing. See Strutt's

"Biographical Dictionary," vol. ii., p. 52.

Sir Peter Lely, large three-quarter length, wearing a wig, with inscription,
good, 12s.

Justus Lipsius, three-quarter length, ruff, and fur collar to coat, fine, £3.

Charles Gustavus Wrangel, bust in armour, in lace collar and scarf, illus-

trated oval, good, 18s.

Cardinal Antonio Pallavicini, after Titian, very fine, £3 3s.

Alexander Browne, after Huysmans, good, 14s.

De Jode (Pieter the elder).

Born at Antwerp in 1570; died there in 1634. This artist's

plates, which number rather more than a hundred, are neatly

executed, though stiff in style. He was one of the pupils of Hendrik
Goltzius, and afterwards went to Italy in order to complete his

studies from the w^orks of the great masters. He engraved
several plates in that country and returned to Antwerp about the

year 1601, where he resided till the time of his death. Pieter de

Jode worked entirely with the graver, and several woodcuts are

attributed to him, though on somewhat doubtful authority.

The Five Senses, after his own designs (5), good, £1 Is.

Portrait of Boccaccio, after Titian, fine, 18s.

The Coronation of St. Catherine, good, 7s. 6d

De Jode (Pieter the younger).

Born at Antwerp in 1606; date of death unknown. This artist

was the son of Pieter de Jode the elder, whom he far surpassed
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in taste and the art of handling" the graver, though he can hardly

be said to have equalled him in correctness of drawing, particu-

larly when confined to the human figure. His best plates are

after Rubens and Vandyck, and all are in line.

The Nativity, after Jordaens, first state before the address of Sayers, fine,

£2 2s.

Mary, Daughter of Charles I., small half length, good, £1.

Henrietta Maria, after Vandyck, choice proof before any letters, £8 8s.

Gaspard de Coligny, Marechal de France, half length in armour, good,
£1 5s.

Petrus A. Francavilla, three-quarter length, in an embroidered coat, good,
£1 is.

Henry, Prince of Wales, eldest son of James I., bust in armour, in small
oval, after C. Boel, good, £2 15s.

James VI. of Scotland and I. of England, three-quarter length, in jewelled
hat and ermine cloak, good, £2 2s.

Jean Tserclaes, Count Tilly, third state, with the " G.H.," good, with large
margin, £1 15s.

Count Albrecht Wallenstein, Duke of Friedland, half-length in armour,
second state, £1 Is.

Erycius Puteanus, second state, with the name of the engraver, good, I2s.

J. Oxenstiern, fair, 7s. 6d.

Martin of Tours Performing a Miracle, after Jordaens, proof, very rare,

£2; the same, proof, before the cartouche underneath was finished, £2 15s.

Jacob Jordaens, the painter, after Vandyck, good, 7s. 6d.

Jan Snellinck, the painter, engraved in line by De Jode, and etched by
Vandyck, good, 12s.

Delacroix (Eugene).

An etcher and engraver in aquatint, born at Paris in 1798 ; died

there in 1863. He seems to have commenced work as an etcher

about the year 1815, his later productions in this style being, as

is usually the case, much superior. His etchings are lightly

worked, but very distinctive. As an aquatint engraver he also

greatly excelled. See " L'CEuvre Complet de Eugene Delacroix,"

by A. Robaut and E. Chesneau, Paris, 1885.

Le Forgeron, an aquatint (unfinished), &h by 4, good, £1 10s.

A naked woman, seen from behind, an etching, good, 16s.

Delafosse (Jean Baptiste Joseph).

This French engraver in line is said to have been born in Paris

in 172 1, and to have died there some fifty years later. His best

prints consist of portraits, though he also executed a considerable

number of book illustrations after Eisen and other prominent

masters of the French school. See Portalis and Beraldi's " Les

Graveurs du Dix-Huitieme Siecle," vol. i., p. 701.

Leopold Mozart, playing a violin, his daughter singing, and his son playing
the harpsichord, 1764, a fine and rare print, £7 17s. 6d.

A. C. Clairaut, writing at a table, 1763, good, 15s.

Duruy de Meynieres, on horseback, 1760, good, 17s.

Gaspar de Fontenay, sitting under an arcade, 1765, good, 15s.; the same,
proof, £1 5s.

Louise Magdeleine Lany, dancing, fine, £2 2s.

La Malheureuse Famille, after Carmontelle, 15 by 20, publ. 1765, good, 12s.
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Delaram (Francis).

An English engraver of great eminence who is supposed to

have been born in London about 1590, and to have died there in

1627. His works, which are executed in a stiff but neat manner,

are much sought after by collectors, not so much by reason of

their merit but on account of their scarcity. They consist almost

entirely of portraits, and all are worked with the graver.

The Mightie Princesse Marie, &c., rare (the twenty sixth plate of Elstracke's
Baziliologia), first plate, before the plate was altered to an oval. £5 5s.

Queen Elizabeth with the Orb and Sceptre (the twenty-fifth plate of the
same), fine and rare, £4,

The High and Mighty Prince James, King of Great Britain, &c., equestrian
portrait, beneath the horse a view of London Bridge, inscribed with
four lines, very fine and rare, £65 (Dent sale).

Prince Henry in his robes of the Garter, oval, rare, £5 5s.

The Most HopefuU Mightie Prince Frederick Henry, first begotten sonne,
&c., £5 10s.

Henricus Wallias Princeps Dux Cornub, &c. (son of James 1st), £3 13s. 6d.

The Highe and Mightie Pr. Charles, Pr. of Wales, &c., fine, £2 10s.; the
same, equestrian portrait, extra fine and rare, £25 5s.

The Most Gracious and Right Virtuous Lady Elizabeth, Princesse of Great
Britaine. fine and rare, £6 6s.

The Right Honourable Henry Percy, Earle of Northumberland (with the
hat), rare, £7 7s.; the same (bareheaded), fine, £5 5s.

The Honourable and Right Generous Sir Horatio Vere, Knight, fine,

and very rare, £21.

Clariss D. Henricus Montague, &c., fine and rare, £6 6s.

The lively portraiture of the most worthy citizen Sir Thomas Grcsham,
in an oval, good, £3 13s. 6d.; £5 5s.

Clarissimi Poetse Georgii Wither Effigies, fine and rare, £10 10s.

Effigies Admodum Reverendi in Christo Domini Robert (Abbattus) Episcopi.
Salisbu., rare, £3.

Amplissimi Reverendiss. in Christo, Patris Johannis (Williams), P.D.
Lincoln Episcop., &c., good, £2 12s. 6d.

Reverendissimus Dominus Johannes King Episcopus Londi., &c., good,
£2 2s.

The Most Mightie and Illustrious Prince Frederick, the fifth Count Pallatine
of Rhyne, &c., fine, £4 4s.

The Most Honourable and Right Valiant Soldier Ernestus, Earle of
Mansfield, rare, £1 lis. 6d.

Will. Summers, King Henry's Jester, holding a horn, after Holbein, £4 4s.

Arthurus Severus O. Toole Nonesuch, in armour, fine and rare, £7 7s.

Matthias Lobel, botanist, fine, £2 2s.

Frances, Countess of Hertford, fine, oval, very rare, £5 5s.

Sir William Segar. very rare, £1 10s.

William Burton, author of the " Description of Leicestershire," three-
quarter length, standing, 1622, good, £l 5s.

Abraham Darsie, author of " Annales," good, £1 Is.

The Right Hon. and Rev. Father in God. John Williams, Lord Bishop of
Lincoln, fine, £4 4s.

John, Bishop of Lincoln (sold by George Humble), good, £2 12s. 6d.

Henry VIII., first state with Humble's address, also the second state, with
the address of Peak (2), fine, £4 4s.

Queen Mary holding the Supplication of Thomas Hongar, first state, before
the plate was altered to an oval, fine, £6 6s.

Frederick and Elizabeth, King and Queen of Bohemia (2), fair, £1 10s.

Henricus Fredericus Illust. Princ. Frederici Regis Bohemise Primogenitus,
oval, 8vo. £2 2s.

Henry, Earl of Manchester, when Sir Henry Montague, Lord Chief Justice,
fine and rare, £3 3s.

X
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Henry, Earl of Manchester, with his treasurer's staff, fine and rare,
£3 3s

Frances, Duchess of Richmond and Lenox, motto " Coronat Constantia,"
1623, illustrated oval, fine, £5 5s.

Katherine, Marchioness of Buckingham, illustrated oval, with six lines of
letterpress, fine. £3 13s. 6d,

The Rev. Robert Abbott, Master of Balliol College, Bishop of Salisbury,
half-length in robes, oval, good, £1 6s.

Del^tre (Jean Marie).

Born at Abbeville in 1746, and died at Fulham, London, in 1840.

This engraver was one of Bartolozzi's assistants and executed

many fanciful subjects after Cipriani, KaufTman, Wheatley,

Hamilton, and others. He also engraved a number of plates for

Bell's series of "British Poets," published in sixty-eight vols., small

8vo., 1779-81. Delatre worked chiefly in stipple, but also in line,

plates by him in both styles being met with. See Portalis and

Beraldi's " Les Graveurs du Dix-Huitieme Siecle," vol. i., p. 708.

Miss Harrop as " Music," after Angelica Kauffman, good, £5 5s.

Penelope weeping over the Bow of Ulysses, after the same, proof before
letters, in red, £4 4s.

Physic and Agriculture, two circular prints in brown, fair (2), £1 14s.

The Snufi' Box, after Angelica Kauffman, circular, in red, £1 7s 6d.

Orpheus, after the same, fine, in colours, good, £6 6s. (The companion
print " Eurydice " was engraved in colours by Bartolozzi).

Children feeding chickens, after Hamilton, oval, 6J by 51, in colours, good,
£5 5s.

Cupids, a pair, after Cipriani (2), circular, 5^in., good, £1 Is.; in red,
£2 5s.

Cupid and Psyche, after Bartolozzi, 12s.; again, in colours, good, £3 15s.

See-Saw; Peg Top, both after Wheatley, circular, 5|in., in colours, good,
£5 15s. 6d.

Lear and Cordelia, after Stothard, a circle, 14iin., in colours, £8 8s.

Dido invoking the Gods, after Angelica Kauffman, oval, 5 by 3^, publ. 1784,
in brown, 7s. 6d,

Celestina, after Stothard, in colours, £8 18s. 6d.

Fancy Subjects, after Wheatley, by Delatre and Stainer, a pair, in colours,
£12 12s.

Dancing Nymphs, after Angelica Kauffman, 6 by 4J, publ. 1782, in red,
good, 8s. 6d.

The Death of Anthony, after Angelica Kauffman, circle, 12in., publ. 1785, in
colours, good, £4 14s. 6d.; the same, in red. £1 ISs.

Tranquillity restored by Love, after Angelica Kaufi'man, 5 by 4. publ. 1782,
in brown, good, 8s. 6d.; in red, good, 16s.

King Lear and Cordelia, after Stothard, a circle, 13in., publ. 1784, good,
13s.

The Reconciliation, after Wheatley, in colours, good, £10 10s.

Peasants and Children, after Hamilton, in colours, good, £11 Os. 6d.

La Brouette, after Wheatley, oval, 7 by 8, publ. 1791, in red, £2 2s.

Beauty, directed by Prudence, rejects with scorn the Solicitations of Folly,
after Angelica Kauffman, fine, proof, in red, £4 14s. 6d.

Noon, Night, a pair of ovals, after W. Hamilton, 12 by 9i, publ. Sept. 15,

1790, £3 15s.

Hammond's Love Elegy, after Angelica Kauffman, in red, good, £2 17s. 6d.

Delaunay (Nicolas).

A French engraver, born at Paris in 1739; died there about 1792.

Robert, the younger brother of this artist, was born at Paris in
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1754 and died there in 1814. Both artists engraved in line, the

works of Nicolas especially being noticeable for their brilliance,

correctness of interpretation, and general excellence of design.

La Partie de Plaisir, after J. Weenix, 17 by 23, good, £8 18s. 6d.

Qu'en dit I'Abbe? proof before the dedication; Le Billet-Doux, proof before
letters (2), after Lavreince, very fine, £252.

Qu'en dit I'Abbe? after Lavreince, proof, margins untrimmed, £31 10s.;

again, lettered, fair, £4 4s.

Le Billet-Doux, after N. Lavreince, first state, £25 4s.; the same, proof,

£13 13s.; again, lettered, fair, £4 4s.

Le Carquois Epuise, after P. A. Baudouin, uncut margins, good, £5 5s.;

proof, with the " tablette blanche," £94 10s.

L'Eipouse Indiscrete, after P. A. Baudouin, uncut margins, fair, £3 33.;

again, good. £14 14s.

La Sentinelle en Defaut, after P. A. Baudouin, fair, £3 5s.

L'Escarpolette, after J. H. Fragonard, proof before the dedication, £56 4s.;

again, arms and inscription on lower margin, £36 15s.; proof, before
the dedication, with title and artist's name misspelt, very fine, £210.

L'Hereux Moment, after Lavreince, fine, in black, £31 lOs

L'Abus de la Credulite, after Aubry, good. £6 6s.

Les Adieux, after Moreau, with A.P.D.R. and number, £25 4s.; proof before
the title, £52 10s.

La Consolation de I'absence, after Lavreince, fine, in black, £26 15s.;

again, £36 15s.; with A.P.D.R., and wide margin, £48 6s.

Notre Dame, an etching, proof before letters, 15s.; again, proof, £1 8s.

La Malheur Imprevu, a^'ter Greuze, engraving in line, good, £1 lis, 6d.;

proof, before the dedication, £2 IDs.

Sebastien Le Clerc, the painter, after Nonnette, 1789, good, 14s.; the same,
fine, proof, rare, £2 2s.

J. B. de Troy, the painter, after Aved, 1789, proof, good, 16s.; the same, fine,

proof before all letters, £2 5s.

De Laune (Etienne).

Born at Paris in 1518; died at Strasbourg in 1595. This artist

worked with the graver only in a slight and neat style. His prints

are very numerous and mostly very small, evidently in imitation

of the " little masters " of Germany. His best prints are copies

after Marc Antonio, though he is also noted as one of the best

engravers of ornamental designs of his own or any other time.

See Strutt's " Biographical Dictionary," vol. ii., p. 83.

Peace, a female figure holding palm branch, 9 by 4, good, 16s.

Design for a mirror, with the subject of Medea restoring .^so to youth,
in an oval cartouche, rare, £1 18s.

A similar design, with the death of Julia the daughter of Titus, rare,
£2 2s,

The Brazen Serpent, after Cousin, a comparatively large print for this
artist, rare, £l.

The Twelve Months, a series of circular prints (12), rare and fine, £6,
Titian and his mistress, half-lengths, standing, fine, £3 10s,

De Leu (Thomas).
Born at Paris about 1562; worked at Paris and Amsterdam;

died about 1620. This artist engraved a large number of portraits

which for the most part are excellently rendered. His general
subjects, which amount to about 300 in number, are executed in

a dry manner without much taste, but all alike are of noticeable
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value, when of good quality. See Robert-Dumesnil's " Le Peintre

Graveur, " vol. x.

Mary, Queen of Scots, o\al, twenty Latin verses beneath, good, £3 10s.

Henri de Lorraine, Due de Guise, tliree-quarter length, in small oval, fine,
£2 15s,

Henri de Lorraine, Due de Bar, three-quarter length, in oval, fine, £3.
Pierre Arlensis de Scudalupis, three-quarter length, in oval, good, 10s.

Catherine de Bourbon, three-quarter length, in an oval, verses in French
beneath, very fine, £5 15s 6d.

Catherine de Medicis, wife of Henri II. of France, French verses beneath,
good, 12s.; again, fine, and early impression, £5 3s.

Elizabeth of Austria, Queen of Charles IX., King of France, half-length,
in an oval, line engraving, good, £1 5s.; the same, small plate with
verses below, 10s.

Charles IX., bust in small oval, four lines beneath, 10s.; again, £1 8s,

Francis I., King of France, good, £2 2s.

Henri IV., King of France, three-quarter length, in oval, French verses
beneath, fine, with good margin, £1 Is.

Louis XIII., as an infant, after Blasmez, verses beneath, £1 Is.; the
same, as a boy, in armour on horseback, with crown and sceptre,
verses beneath, very rare, £5 5s.

The Coronation of Louis XIII., after Quesnel, good, 15s.

Henri II., Prince de Conde^ 1597, 10s.; proof, £1 Is.

Marie de Medicis, after Quesnel, good, £1; again, fine, £2 8s.

Marie de Medicis, seated on a Throne, " La Couronne de Justice," first

state, £1 Is.; again, first state, £1 15s.

Louise de Budos, Duchesse de Montmorency, 12s.; the same proof, £1 5s.

Cesar, Due de Vendome, at the age of four years, good, 16s.; proof, £1 10s.

, Charles Emmanuel de Savoie, good, 10s.

Jean Passerat, the Poet, proof, 10s.

Jeanne d'Albret, Queen of Navarre, half-length in an oval, publ. 1597, good,
£1 10s.

Delff or Delphius (Willem Jacobszoon).

Born at Delft, in Holland, in 1580; died there in 1638. The
plates of this artist, who worked entirely with the graver, are

sometimes found marked with his name and
occasionally with a cipher. The general opinion of

the merits of his work is that he drew cor-

rectly, and that his best plates—some are very

inferior — are neatly finished and of excellent quality.

Whether Delff was ever in England is doubtful, but, as

will be seen from the list given below, he executed several

portraits of English notables. See D. Franken's " L'Oiuvre

de Willem Jacobszoon Delff," a catalogue of the engraver's works

published at Amsterdam in 1872, 8vo.

William, Count Nassau, after Mierevelt, 1628, two impressions, one a
proof before letters (2), £l 5s.

Sophia Hedwichia, Comitissa Nassarive, half length, after Mierevelt,
17 by 12L scarce and very fine, £4 14s. 6d.; again, proof before all

letters, very rare, £10.

Frederick and Elizabeth, King and Queen of Bohemia, after Mierevelt (2),

good, £8.

Frederick, King of Bohemia, and his son, Frederick, Count Palatine, after
Miereveld (2), proofs, good, £2 12s.
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Maurice and Frederick Henry, Princes of Orange, after Van der Venne,

fine (2), £3 13s. 6d.

Prince Cliarles, after Meytens, good, £1 8s.

Sir Dudley Carleton, after Mierevelt, fine, £2 18s,

Catherine de Pallandt, wife of the Comte de Bergh, after Mierevelt, good,

12s.; again, proof, £1 7s.

Joseph del Medico Crebensis, 1628, after Duyster, brilliant, £4 4s.

Henrietta Maria, wife of Charles I., £1 10s.; the same, with Charles I., large
ovals (2), good, £2 10s.

Elizabeth, Queen of Bohemia, good, £1 4s.

Christian, Duke of Brunswick, good, £1.

Gaspard de Coligny, Marshal of France, after Mierevelt, 1631, good, £1 5s.

Louisa de Coligny, fourth wife of William I. of Orange, £1 10s.

Hugo Grotius, 1652, good, £1 Is.

M. J. Mierevelt, Dutch painter, proof before inscription, £1 Is.

Jan van Olden Barneveldt, half length, in a fur lined cloak, after Mierevelt,
1617, good, 8s. 6d.

Delignon (Jean Louis).

An engraver in line, born at Paris in 1755 ; died there In 1S04.

He worked entirely in line, chiefly as an illustrator of books. Some
of the plates in the Kehl edition of Voltaire's works are by him,

as also are others in the " Galerie du Palais-Royal." Among
his few separately-published works the following is the most
noticeable. Really good impressions are very rare.

Les Offres Seduisantes, after Levreince, a dry point etching, good,
£9 19s. 6d.; proof, with artists' names only, £54 12s.

Delia Bella (Stefano).— Bella Delia.

Delia Casa.—-5*^^ Casa.

Del Moro (Battista d'Angeli).

Born at Verona about the year 1512; died in 1580. Though
celebrated chiefly as a painter this artist etched a number of

plates in a correct and spirited stjde after his own designs and
also after those of Titian, Giulio Romano, and other celebrated

artists. He is also known in artistic circles under the name of

Torbido del Moro. See Bartsch's " Le Peintre Graveur," vol.

xvi., p. 173.

Two prints, each containing the figures of two Apostles, after Parmigiano,
and in the middle a cariatides. viz., Nos. 1—4 and 9 (Bartsch); the
other cariatides not in Bartsch. £1 5s.

The Monument, with and before the name Ang. Falco (2), 14s.

The Virgin and the Saints, after Parmigiano, 12s.

The Virgin and Child, after Parmigiano. fine, 16s.

The Marriage of St. Catherine, and a copy by Meldolla (2), £1.

The Tomb of a Bishop, with the Virgin seen above, good, 8s.

The Vestal Tucia, after Campi, good, 10s.

De Longueil (Joseph).

A line engraver, born at Lille in 1736. Much of this artist's work
will be found in books, but he also engraved a few plates for

separate publication, some, especially when in colours, being scarce

and valuable.



Engravings and Their Value.

Les Bous Imprudents; Le Retour a la Vertu, both printed in colours,
£52 10s.; again, in colours, fine, £84.

Louis XVI. and Marie Antoinette, both after Cochin (2), good, £2 10s.

M. die Letanoourt, Comtesse de Mareli, after Eisen, 17&5, proof, £2.

Fishermen, after Vernet, good, 12s.

Delpech or Delpach (Francois Seraphin),

A French lithographer who was born at Paris in 1778; died

there on April 25th, 1825. The following works are attributed to

this artist, and isolated plates from both series, the first especially,

are very often met with. As will be understood from the prices

mentioned below, the value of individual examples is very small.

Iconographie Francaise, ou Portraits des Personnages les plus illustres de
France, depuis Francois I. jusqu'au Louis XVI., comprising a series of
188 large folio portraits in lithography, good, £1 8s. (bound in two
vols., Sotheby's, April 18, 1907).

Les Cris de Paris, par C. Vernet, and lithographed by Delpech, 100 coloured
lithographs, publ. by Delpech at Paris, without date, good, £17 IDs.;

again, seventy-nine of the lithographs, coloured, £4 4s.; again, forty-
four of the lithographs in a volume, £1 l'2s.

Delphius.— Delff (Willem Jacobszoon).

Demarteau (Qilles).

Born at Liege in 1722 ; died at Paris in 1776. This artist was
one of the early engravers in stipple ; in fact, he laid claim to have

been the discoverer of the method, though there is little doubt that

Jean Charles Frangois was the first to practise in that style.

Demarteau seems to have used two plates in, at any rate, some
instances, and never to have used more than two colours. An
account of his process is given passim in Mr. A. M. Hind's " Short

History of Engraving and Etching," 1908, 8vo.

Le Matin; L'Apres Midi, after J. B. Huet, a pair, in colours, one damaged,
£8 15s.

Le Jeune Berger, after J. B. Huet, in colours, fair, £4 7s. 6d.

The Shepherd; The Shepherdess, after J. B. Huet, a pair, in colours, fair,
£5 10s.

Two Cupids Seated in a Landscape, after F. Boucher, in red and black,
£5 10s.

Del Nanto (Francesco).

This painter, who is said to have been one of the pupils of Titian,

seems to have been born in Savoy about the year 1420, and to

have worked chiefly in Venice. Strutt, vol. i., 247, mentions a
very large upright wood-cut as being by this artist and says that

it represents Christ healing the lame man. On a stone at the

bottom is the following inscription : Franciscus Denanto de

Sabaudia, f. " Practically nothing is known about De Nanto,
and no examples of his work appear to have been sold in this

country. Should any occur for sale they will no doubt realise

high prices as examples of the work of an old master rather than

for any special merit they may possess.
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Dennel (Antoine Francois).

An engraver in line, born at Paris about the year 1735 ; died

there in 1816. Dennel was one of the pupils of J. G. Wille and

his style is reminiscent of that of his master. His best prints are

the two first mentioned below. They are very well known and

specially referred to in most works of reference. See Portalis

and B(^raldi's *' Les Graveurs du Dix-Huitieme Si^cle," vol. i.,

p. 726.

L'Essai du Corset, after Wille, in line, 20 by 15, good, £8 8s.

Portrait of Lazare Boudry, after Pougin de Saint Aubin, good, 16s.; the
same, proof, £1 10s.

Denon (Dominique Vivant).

This eminent antiquary and artist was born at Chalons-sur-

Sa6ne in 1747 ; died at Paris on April 27th, 1825. Denon etched

the collection of portraits in the Uffizi Gallery and reproduced

many of Rembrandt's etchings In masterly style. He was one of

the artists who accompanied Napoleon to Egypt. More than

three hundred prints are credited to Denon, among the best being

*'The Virgin and Child," after Annibale Carracci ; a Study of Lions

after Quaval ; "The Good Samaritan," after Rembrandt; and a

large landscape after Van der Velde. The value of this artist's

prints is small, those after Rembrandt when of fine quality

excepted. See Portalis and B^raldi's "Les Graveurs' du Dix-

Huiti^me Si^cle," vol. i., p. 728; "Nouvelle Biographie Generale,"

1845.

De Pass.— -S*^^ Pass.

Dequevauviller (Francois).

A French engraver, born at Paris in 1783. His prints consist

chiefly of portraits. Another artist of this name—Nicolas—was
one of the best pupils of Jean Daulle. He was born at Abbeville in

1745, and died at Paris in 1807. See Portalis and Beraldi's " Les

Graveurs du Dix-Huitieme Siecle," vol. x., p. 741. Both the

engravers named worked in line. The last three prints mentioned

below are certainly by Frangois Dequevauviller, but the first is

more probably by Nicolas.

Le Midi, after N. Berchem, 15 by 1% (one of a series of four plates, the others ,

being " Le Matin," by H. Gallenberg; " L'Apres Midi," by R. Daudet;'
and " Le Soir," by C. Weisbrod), good, £2 2s.

L'Assemblee au Concert, after Lavreince, an interior, with harpsichord and
figures, £12 Is. 6d.; again, very fine, £26 5s.

L'Assemblee au Salon, after Lavreince, 1783, very fine, £31 10s.

L'Indiscret, after Borel, good, £9 19s. 6d.

Descourtis (Charles Melchior).

A French engraver in line, born at Paris in 1753 ; died there in

1820. This artist was essentially a colour-printer and is said by
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Portalls and Beraldi, in " Les Graveurs du Dix-Huitieme Siecle,"

to have been one of the pupils of Janinet. Most of his prints are

valuable when of good quality.

A series of thirty-four views of Switzerland, in colours, £3 17s. 6d.

Paul et Virginie, a series of six coloured plates, after Schall, good, £1 10s.

Le Roman d'Amour, after Fragonard, a series of five plates, good, £60 8s.

La Rixe, after N. A. Taunay, in colours, good, £10 10s.

Foire de Village, after N. A. Taunay, in colours, good, £10 10s.; again,
fine, £23 2s.

Noce de Village, after N. A. Taunay, in colours, good, £10 10s.

Le Tambourin, after N, A. Taunay, in colours, good, £10 10s.; again, fine,
£23 2s.

Princess Frederique de Prussie, after Hentzi, proof before all letters, in
colours, £86 2s.

Vue du Port Saint Paul; Vue de la Porte Saint Bernard, both after De
Machy, proofs, in colours, fine, £57 16s.

Vues de Tuileries, two subjects, both after De Machy, proofs, in colours,
very fine, £63.

Desnoyers (Louis Auguste Boucher).

This celebrated engraver in line was born at Paris in 1779 and
died there in 1857. His best works are after Raffaelle, and fine

proofs of any of these are in repute, though their value

seems to have declined of late years. His best plate is the well-

known " La Belle Jardiniere," mentioned below.

The Visitation, after Raffaelle, proof, 16s.

La Belle Jardiniere, after Raffaelle, proof, £5 5s.

La Vierge de la Maison d'Albe, after the same, proof, £3.

La Vierge au Rocher, after Leonardo da Vinci, and La Vierge au Poisson,
after the same, both good lettered impressions, £4 4s.; the same, open
letter proofs, £5 15s.

La Vierge a la Voile, after Raffaelle, proof, £2 2s.

St. Catherine of Alexandria, proof, £3 10s.

Ileloise, after R. Lefevre, fair, 16s.; again, £1 8s.

Josephine, L'Emperatrice des Francais, an oval, good, £2 5s.

Belisaire, after P. Gerard, 19 by 15, publ. 1806, good, £1 5s.

La Vierge k la Chaise, line engraving after Raphael, proof, good, £2 2s.

La Vierge au Donataire, also known as La Vierge de Foligna, after Raphael,
publ. 1814, proof, £2 5s.; again, fine proof, before the halo, £5 5s.

Duke of Reichstadt, Son of Napoleon I., King of Rome, half length, a
child lying upon a bed, after Gerard, good, £1 Is.

Napoleon I., whole length, standing, with bay wreath, after Gerard,
39 by 29, line engraving, fine, £5.

Les Muses et les Pierides, after Perino del Vaga, open letter proof, I6s.

Desplaces (Louis).

An eminent French engraver, born at Paris in 1682 ; died there

in 1739. His best prints are those after Jouvenet, though all

alike are of good quality. Desplaces worked in a combination of

line and stipple, and his plates have a very agreeable effect. See

Strutt's " Biographical Dictionary," vol. ii., p. 233.

Mdlle. Duclos as " Ariana," after Largilliere, 1741, proof before letters,

rare, £7 17s. 6d.
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Christ washing His Disciples' Feet, after Muziano, proof, 12s.

Danae, after Titian, fine, large margin, 14s.

The Calvary, after Annibale Carracci, fine, 16s.

Hercules, accompanied by Wisdom, after Paolo Veronese, fine, large margin;
I'Amour Heureux, after the same, fine, large margin; La Peinture,
after Watteau, fine, large margin (3), £3 10s.

The Descent from the Cross, after Jouvenet, 21 by 14i, good, 18s.

Desrochers (Etienne Johandier).

An engraver in line, said to have been born in Paris in i66i

;

died there on March 8th, 1741. The portraits engraved by

Desrochers are very numerous, Heinecken gives a detailed and
descriptive list of nearly 600, and this is probably not complete.

As a rule, they are of comparatively small value.

Louis XIV., good, 8s.

J. B. Bossuet, Bishop of Troyes, good, 7s. 6d.

Le Due de Berri, proof, 14s.

La Princesse de Conde, good, 15s.; the same, fine proof, £1 12s.

Francois Le Chambrier, Mayor of Neuchatel, after Rigaud, 1736, good, 15s.

Dickinson (William).

A mezzotinto engraver, born in London in 1746 ; died at Paris

in 1823. Some of this artist's prints rank among the most brilliant

examples of mezzotinto engraving, and when in fine proof state

invariably command high prices. Dickinson's most important

works are portraits (especially those after Sir Joshua Reynolds),

which are exceedingly numerous. He engraved principally in

mezzotint, but some of his plates are in stipple. For further par-

ticulars of this artist, see Chaloner-Smith's British Mezzotinto

Portraits," vol. i., pp. 171-203, where ninety-five of his prints are

catalogued and described.

Helena Forman, wife of Rubens, after Rubens, good, £2 2s.

George II., after Pine, full length, second state, with " price 5s." erased,
£2 2s.

Portrait of Paolo Sarpi, author of the " History of the Council of Trent,"
after Zucchero, 1777, good, 10s.

Jane, Duchess of Gordon, after Reynolds, three-quarter length, in a ruff,

first state. £441; again, lettered, £21; again, £26 5s.; again, £10 10s

;

again, £14 14s.

Dr. Percy, after Reynolds, three-quarter length, holding a parchment MS.,
proof before letters, £2 5s.

Miss Stephenson, after W. Peters, three-quarter length, with music and
lyre, oval, £10 10s.

Lady Taylor, after Reynolds, no states, £189, £157 10s., £136 10s., £472 10s.,

£199 10s.

Mary Darby, after Reynolds, three-quarter length, as " Perdita," proof, open
letters, fine, £26 5s.

Mrs. Pelham, feeding chickens, only state, £409 10s.; again, £126; again,
£262 10s.

Lady Charles Spencer, after Reynolds, first state before the inscription,
artists' names and date (Jan. 15, 1776), scratched, £483; again, second
state, £23 2s.

Viscountess Crosbie, after the same, fine, second state, £88 4s.; again, first

state, £325 10s.; again, first state, £639 9s.

Mrs. Sheridan as " S. Cecilia," second state, £21; first state, £262 10s.; again,
second state, £47 5s.; £63; again, first state, £147.



14 Engravings and Their Value.

Elizabeth Countess of Derby, after Reynolds, second state, £50; again,
second state, £42; again, print, £15 15s.

Mrs. Robinson as " Perdita," after Reynolds, first state, £147; again,
lettered, £36 15s.; etched letter proof, £22 Is.

Parsons and Moody in the " West Indian," after Mortimer, lettered, £1 5s.,
proof, £3 lOs.

Miss Benedetta Ramus, after Romney, second state. £52 lOs.; again, £35 16s.;
again, £39 IBs.

Mrs. Gwynne and Mrs. Bunbury as " Merry Wives of Windsor," after
D. Gardner, second state, £59; again, first state, £84.

Peter Paul Rubens, first state, only one impression of this state known,
£3 5s. (Chaloner Smith's sale, Feb. 1896).

The Duchess of York, after J. Hoppner, in colours, £49 7s.; again, in black,
lettered, £16 16s.

Richard Barwell and Son, after Sir Joshua Reynolds, whole length, second
state, £15 15s.

George III., whole length, after the same, by Dickinson and T. Watson, first
state, £8 18s. 6d.

The Duchess of Leinster, after Sir Joshua Reynolds, first state, £94 10s.

Captain Lord Robert Manners, after the same, whole length, by
W. Dickinson, proof before any letters, very fine, £58 16s.; again, lettered,
cut close, £8 8s.

Mrs. Mathew, after the same, third state, £42; again, first published state,
£682 10s.

Mrs. Imhoff and Child, after R. E. Pine, 14 by 10, fair, £2 2s.

Admiral Sir George Rodney, after the same, second state, £12 I2s.

Charles Manners, Duke of Rutland, after the same, whole length, first state,
£15; again, proof, £5 10s.; again, lettered, £2 2s.

William, Lord Auckland, Commissioner in America, after Lawrence, first

state, very fine, £12 12s.

Lord Richard Grosvenor, whole length, after Sir B. West, good, £3 10s.

Lady Sefton, after R. Cosway, 1783, in stipple, proof, fine, £8 18s. 6d.; again,
proof in bistre, £4 4s.

A Country Girl, after Peters, proof before letters, £6 63.

Mrs. Yates, in the character of Medea, whole length, after Pine, first state,
before the title, fine, £6 6s.

Of such is the Kingdom of God, after Peters, 19i by 14j, publ. May 20, 1784,
republ. by Boydell in 1801, £1 8s. (first date).

The Murder of Rizzio, after Graham, 17 by 25, good, 183.

Aristides and the Illiterate Voter, after Angelica Kauffman, 20 by 14, publ.
May 24, 1774, also on June 3, 1786, good, £1 Is. (second date).

Imogen's Chamber, 13 by 8J, publ. June 21, 1786, good, Ifis.

The Propagation of a Lie, after Bunbury, folding plate, 10 by 68, publ. 1787,
in brown, 15s.; again, in colours, £3 3s.

The Country Club, after Bunbury (the Parson making punch), 18J by 14^,
publ. June 26, 1788, in stipple, good, £1 5s.

Henry and Emma, after Bunbury, 18 by 21, in brown, £1 Is.

Mater Salvatoris; Salvator Mundi, both after Angelo Trivisani di Roma,
28 by 22, good, £2 10s.

The Duchess of Devonshire and Lady Duncannon, after Angelica Kauffman,
an oval, 12 by 10, in red, £15 15s.; again, open letter proof in black,
£37 16s.; again, lettered, in colours, £21.

A Long Minuet as danced at Bath, after Bunbury, folding plate, 10 by 83,

publ. 1787, in colours, £2 10s.

Charlotte, after Bunbury, a circle, good, £2 2s.

Blouzelind, after Bunbury, good, £2 5s.

The Right Hon. Charles Grey, after Lawrence, open letter proof, £3 153.

Earl Temple, after Reynolds, second state, £2 53.

David Garrick, after Pine, fair, £3 39.

The Gardens of Carlton House, with Neapolitan Ballad Singers, after
Bunbury, in bistre, £8 18s. 6d.; the same, proof in bistre. £18 17s 6d.;

print in black, £5 10a,

Mrs. Imhoff and Child, after Pine, 14 by 10, £2 23.
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Maria (Sterne's Sentimental Journey), after Shelley, three-quarter length,
seated on a bank, good, £1 5s.

The Right Hon. Brass Crosby, Lord Mayor of London, after Pine, 14 by 10,

publ. by Carrington Bowles, cir. 1771, good, 18s.

Sir Anthony Van Dyck, after Rubens, fine, £2 2s,

The Hon. Richard Edgcumbe, after Reynolds, fine, £3 3s.; first state,

£31 10s.

Joseph Banks, after Sir Joshua Reynolds, £4 10s.

The Parting of Hotspur and Lady Percy, after Bunbury, in brown, £1 Is.

Dicksee (Herbert).

A contemporary etcher born in London in 1862. The following

were all sold, at the prices affixed, during the auction season

1910-11 :

Unless otherwise stated, all the engravings and etchings

mentioned below were in proof state.

Should Auld Acquaintance, signed, £2 10s.

The Destroyers; In the Enemy's Country (2), both on vellum, signed, £18 IDs.

Against the Wind and Open Sky, signed, £2 10s.; on vellum, signed, £6 15s.

My Lady Sleeps; The Clover Field (2), signed, £10 10s.

My Lady Sleeps, signed, on vellum, £3 15s.

The Clover Field, on vellum, signed, £3 10s.

Fire Worshippers, signed, £4 4s.; on vellum, signed, £6 15s.

Her First Love, signed, on vellum, £5.

Primrose Gatherers, signed, on vellum, £4 4s.; £5 10s.

The Little Gipsy, signed, on vellum, £10 10s.; £6 16s. 6d.

Cinderella, print. £1 5s.; on vellum, signed, £6.

Play, signed, £5 5s.

Raiders, signed, £14 3s. 6d.

The Wishing Pool, signed, on vellum, £8 18s. 6d.; again, £7 7s.

Nearing Home, signed, £5; on vellum, signed, £6 10s.

Good-bye, remarque proof, on vellum, signed, £6 16s. 6d.; £7 7s.

A Lion's Head; Small etching of a Lion's Head (2), 17s.

The Plough, on vellum., signed, £4 10s.

Village Road, with girl driving cows, on vellum, signed, £4 4s.

The Boyhood of Raleigh, on vellum, signed, £3.

Clouds and a Silver Lining, on vellum, signed, £4 5s.

Parting Ways, on vellum, signed. £6 5s.

Memories, remarque proof, on vellum, signed, £2.

The Death of Gordon, remarque proof, on vellum, signed, two
impressions. £3.

The Golden Apple of the Hesperides, remarque proof, on vellum, signed;
and another, on vellum, signed (2), £9 10s.

Anxious Hearts; and companion, both on vellum, signed (2), £15.

Fellow Feeling makes us Wondrous Kind; and another, both on vellum,
signed (2), £10.

Maternal Care, on vellum, signed; and Solitude, remarque proof, signed (2),
£9 10s.

Geese, on vellum, signed, two impressions (2), £7.
Danger, two impressions both signed, one on vellum (2), £11.
The Watcher on the Hill, on vellum, signed, two impressions (2), £18 10s.

Lion and Lioness before a Ruined Temple, on vellum, signed, two
impressions (2), £il.

The King, on vellum, signed, two impressions (2), £8.
The Monarch of the Desert on vellum, signed; and Lion and Lioness,

signed (2), £5 10s.

The Flight into Egypt; and a Lion, both on vellum, signed (2), £6 10s.
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Leopards at Play, on vellum, signed, two impressions (2), £8 15s.

The Challenge; and Marauders, two impressions, all signed (3), £3 7s.

The Monarch, two impressions, both signed; and A Tiger's Head, on vellum,
signed (3). £6.

In the Silent North, remarque proof, on vellum, two impressions, signed
(2), £11.

Baffled, on vellum, signed, two impressions (2), £6.

Lucky Dog, on vellum, signed, two impressions (2), £8 10s,

Studies of a Lion's Head, Tiger's Head, Deer Hound, and Bull Dog and
Collie, all on vellum, signed, two impressions of each (8), £3 5s.

Die, Master of the.—See Master of the Die.

Dienecker (Jobst).

An engraver in wood, born at Antwerp about 1490. To a very

great extent Dienecker was a wood-cutter rather than a designer

;

or in other words, he reproduced the designs of other artists and
contented himself with the comparatively mechanical process of

cutting the blocks. He worked in this way for Hans Burgkmair
and other celebrated artists of the time. On the other hand, he is

said to have been the first engraver of the Western school to have

produced chiaroscuros from three blocks. His portrait of Baum-
gartner was produced by this method and appears to have been a

separate publication, though most of Dienecker 's work is to be

met with in books. The value of these extracted plates, when
they occur, is generally small.

Dietrich or Dietrici (Christian Wilhelm Ernst).

Born at Weimar, in Saxony, 30th October, 1712 ; died at Dresden

24th April, 1774. There were several artists of this name, of whom
Christian was the most distinguished. Many of his prints are

scarce, as he seems to have taken few impressions and to have

been in the habit of erasing his designs with the object of repro-

ducing others upon the plate. His subjects—nearly all small

—

number about 150, and are in the style of Ostade, Lairesse, Sal-

vator Rosa, and Rembrandt.

Lot and his Daughters, scarce and fine, £1.

St. Jerome Writing, 1731, fine, £1 5s.

Famine and Pestilence, 1731, rare, very fine, £3.

The Alchemist, 1731, rare, £1 4s.

A Satyr entertained by^a Peasant, 1739, good, 15s.

Christ healing the Sick, after Rembrandt, good, £2 12s.

Dighton (Robert).

- This celebrated caricaturist was born at London in 1752, and is

said to have died there, in 1812. His portrait etchings, frequently

found coloured, are masterly examples of skill, though much of

their intere!st has now passed away with the persons represented.

The Country Tooth-Drawer, good, 10s.

City Characters, a series of thirty-nine coloured portraits published by
McLean in 1824. £3 15s.
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A serie® of ei&hty-four oolour&d caricature portraits!, publisihed 1794-1810,

£3 17s. 6d.

A series of seventy coloured caricature portraits, £4 15s.

A series of twelve prints representing the most interesting, sentimental and
humorous scenes in Tristram Shandy, published by Carrington Bowles,
in 1785, very rare, £5.

The Mirror of Fashion, a series of fifty-two coloured portraits of celebrities
on a roll 12 feet long, in a wooden cylinder case with ornamental design,
publ. by W. Sams in 1823, fine, £6 6s.

Dixon (Jolin).

English mezzotinto engraver. Born in Dublin about 1740 ; died

at Kensington in or about 1780. This artist's best engravings are

after the works of Sir Joshua Reynolds, and one of them—a por-

trait of Miss..,DaYidson—^is extremely scarce. Miss Davidson died

in 1767, and her parents are said to have destroyed not only the

plate but all the impressions from it they could obtain. See

Chaloner-Smith's "British Mezzotinto Portraits," vol. i., p. 203.

Mrs. Blake as Juno, after Reynolds, £6 16s. 6d.; again, before Dixon's
address, £18 18s.

Henry, Earl of Pembroke, and the Countess of Pembroke with her Son,
18 by 13, publ. July 11, 1771 C^), each in the first state, untrimmed
margins, £56 14s.

Dr. Robertson, historian, after Reynolds, half length, seated 1772, 14s.

Miss Greville and her brother as Hebe and Cupid, proof before letters, fine,

£15 16s.

David Garrick, after Hudson, fair^ £8 8s.

David Garrick, as Richard III., after Dance, 16 by 26, publ. April 28, 1772,

£2 12s.

David Garrick as " Abel Drugger," Mr. Burton and Mr. Palmer as " Subtle
"

and " Fage " in " The Alchemist," Act ?., Sc. 6, after Zoffany, 19 by 24,

publ. Jan. 12, 1771, proof, £2 2s.

Mary, Duchess of Ancaster, after Reynolds, good, £21; first state, £63;
again, £52 10s.; again, £13 13s.

The Misses Emma and Elizabeth Crewe, after Reynolds, good, £21; again,
first state, £52 10s.

Miss Annabella Blake, after Reynolds, good, £8 10s.

Henry, Duke of Buccleuch, after Gainsborough, proof, £5 15s. 6d.

Mr. Kirby, after the same, very fine, £2 2s.

A Tigress, after Stubbs, good, £3 10s.

The Ludicrous Operator or Blacksmith turned Tooth-Drawer, after J. Harris,

12i by 10, publ. 1768, good, £1 Is.

"Nelly O'Brien," after Reynolds, fair, £14 14s.; again, £28 7s.; again, fine

proof, £157 10s.; again, first published state, £31 10s.; £52 10s.

Rembrandt's Frame-Maker, after Rembrandt, 20J by 14, publ. July 7, 1769,

proof, very rare, £241 10s.; again, early impression with good margin,
£66.

Countess of Pembroke and Son, after Reynolds, good, £12 12s.; the same,
first state, £31 10s.

The Marquis of Lothian, after Gilpin and Cosway, good, £10 10s.

"The Oracle representing Britannia, Hibernia, Scotia and America, as
assembled to consult the oracle on the present situation of public affairs,"

mezzotint, by and after Dixon, 21 by 23, good, £2 15s.

Count Ugolino and his Family in Prison, after Sir Joshua Reynolds, a
mezzotint, 25 by 20, fine^ £2 2s.; again, proof, £3 5s.

Betty, after Falconet, fair, £2 2s.

William, Duke of Leinster, after Sir Joshua Reynolds, goodr£2.

Dodd (Robert).

A marine painter and engraver, born probably in 1748; living in
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1816. Though noted chiefly as an artist in oils, Dodd engraved

in line or aquatinted many plates after his own designs and those

of other artists. These he was accustomed to publish himself.

Generally speaking they are of good quality, and when in colours

are in considerable request

Pheasant, Woodcock and Snipe Shooting, after J. Ibbetson, aquatints, in

colours (3), good, £21.

View of the Whale-fishery in Greenland. 1789, good, 16s.

Mutineers of the Bounty, turning Lieutenant Bligh adrift, 18 by 24, publ.

Oct. 1790, an aquatint, proof, £3 5s.

The Dockyards of Blackwall and Deptford (2), good lettered impressions, 18s.

View of the Defeat of the French and Italian Squadrons by the " Amphion,"
" Active," &c., publ. Nov. 1, 1811, in colours, fine, £4 4s.

Part of the Crew of H.M.S. Guardian endeavouring to escape in boats
when blocked by the Ice, by and after Dodd, 24 by 16, publ. Dec. 24,

1789, and republ. July HO, 17'90, £2 5s.

View of the Cutting Out of the French Frigate Desire, from Dunkirk Roads,
18 by 23, publ. I'8i05, an aquatint, in colours, good, £3 10s.

The Battle of the Nile, a series of four plates, 17i by 28, publ, Feb. 1799,

in colours, good, £8 18s. 6d.

A Line of Battle Ships and Frigate sailing down Channel, 11 by 71, good,
£1; in colours, £2 2s.

Coming up with the Chase. 11 by 7|, good, 16s.; in colours, £2.

The Storm Coming on; The Storm increased, two prints representing the
Hurricane that destroyed the Squadron of Rear Admiral Graves on
Sept. 16, 1789, aquatints, by F. Jukes, after Dodd (2), in colours, good,
£5 5s.

His Majesty's sloop " Victory " under sail from Portsmouth to the Downs
with the body of Nelson, 19 by 291, publ. Jan. 1, 1806, in colours, good,
£3 3s.

The Wreck of the Ramillies, a series of four aquatints, M by 20, 1782, in
colours, fine, £12 12s.

Le Droits de I'Homme, a French 74 gun ship attacked by three English
Frigates, publ. 1798, in colours, good, £3.

Admiral Linois attacking the China Fleet on the 5th of February, 1804,
16 by 24, in colours, good, £3 3s.

The Battle of Trafalgar, by and after R. Dodd, 16 by 24, publ. 1806, two
prints, (1) Battle of Trafalgar, Fan Division, (2) Victory of Trafalgar,
in colours, good, £4 4s.; again, £5 15s. 6d.

View of the English Fleet at noon on the Llth October, 1797, bearing down
to attack the Dutch Fleet under De Winter; The Dutch Fleet defeated
on the afternoon of the llth October, 17 by 27|, both publ. March, 1798
(2), in colours and of good quality, but laid down on canvas, £6 6s,

Queen's Square, London, after Dayes, an aquatint, 17 by 21, publ. 1789,
good, £4 4s.

Grosvenor Square, London, by Dodd and Pollard, after Dayes, an aquatint,
17 by 21, publ. 1789, good, £4 4s.

The Racehorse "Escape," after Sartorius, good, £2 5s.; again, in colours,
£8 IBs. 6d.

Does (Aart van der).

A Dutch engraver, born at The Hague in 1610, living in 1649.

This artist was probably a pupil of Paul Pontius, whose style he
imitated. With one exception all this artist's plates are executed
with the graver. See Strutt's " Biographical Dictionary," vol. i.,

p. 254.

A group of five sheep, fine and extremely rare, the only etching by tliis

master, £3 li5s.

Dorothea Niarbona, wife of Thomas Rawlins, after Oarew, good, 123.
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Portrait of the Marquis de Castello, after Rubens, good, 10s.

Mary Magdalene, after Van Dyck, good. 8s.; again, 12s.

Dolendo (Bartholomeus).
Born at Leyden in 1566; living in 1610. This artist, who was a

pupil of Hendrik Goltzius, and the master of Gerard Douw, some-

times marked his plates with his

name, but more frequently with

one of his three ciphers. His

prints are not numerous, and good

impressions, though scarce, are

not particularly valuable. One of the best is known as *'Adam and

Eve receiving the Forbidden Fruit," after Van Mander. ''A

Dutch Merry-making," after his own design, is also good. These,

as indeed all other prints by this artist, are in line, i.e., worked

with the graver. See Strutt's Dictionary of Biography," vol. i.,

P- 255-

Dolendo (Zacharias).

Born at Leyden about the year 1560. This engraver's plates

are all in line and frequently marked with a cipher composed of

his initials. His best print is "Andromeda," after his

own design; a portrait of William, Prince of Orange,

half length in armour, 1581, is also noticeable, as in

common with the other portraits engraved by this

master it is very neat in style and admirably posed. Prints by

Zacharias Dolendo rarely realise more than a few shillings each.

Dolle (William).

Flourished, according to Strutt, about 1630. This engraver's

portraits, though sought after on account of their rarity, are not

particularly well executed. Specimens of his work can be seen in

the first edition of Izaak Walton's " Lives " 1670, the " Reliquiae

Wottonianas," 1672, and Milton's " Paradise Lost," 1674. He
usually marked his plates " W.D.F.

"

John Cosin, Bishop of Durham, good, 10s.

The Rev. Mark Frank, Master of Pembroke Hall, good, 10s,

Vera Effigies Reverendi Patris, Roberti Sanderson, Bishop of Lincoln, 12s.

Samuel Botley, shorthand writer, good, lis.

Robert Devereux, Earl of Essex, 6s.; again, lis.

Francis Glisson, physician, rare, 10s. 6d.

D'Olmiitz (Wenceslaus).
T^is artist was supposed at one time to be identical with Michael

Wohlgemuth (the master of Albrecht Diirer), who was born in

1434, but the balance of authority now inclines to the opinion that
these artists were different persons. Some of the woodcuts marked
*' W " are ascribed to Wohlgemuth and others to D'Olmutz, but
the subject is extremely complicated. Many late authorities credit

i)
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Olmutz with the whole of the eighty-two known pieces marked
with the mysterious " W," and this has, at any rate, the balance

of convenience in its favour. See Bartsch's " Le Peintre Graveur,

"

vol. vi., p. 317.

Christ on the Mount, fair, £4 4s.

Christ and the Twelve Apostles, small whole-length figures (13), fair,
£8 18s. 6d.

St. George, after M. Schongauer, good, £12 12s.

A chalice, richly ornamented (not in Bartsch), fair, £3 13s. 6d.

The Flagellation, good, £10.

Domenico Fiorentino.— Barbiere (Domenico del).

Doo (George Thomas).
An engraver in line and stipple, born in London in 1800; died

there in 1886. Doo was one of the pupils of Charles Heath, the

line engraver. It may be said of his plates as a whole that they

are of good quality but that time has passed them by, many of his

subjects having become unfashionable. His best print is "Nature,"
after Sir Thomas Lawrence, and that always commands its price

when of good quality.

The Earl of Eldon, after Lawrence, in line, 11 by 9, fine, £1.

Nature (The Calmady Children), after Sir Thomas Lawrence, 12i by 12,

publ. July 17, 1829, proof, £10 10s.; again, ordinary lettered impression,
£4 i4s. 6d.

Mary Selina Charlotte Wentworth Fitzwilliam, after Stephen P. Denning,
13 by lOi, publ. 1838, good, £1 Is.

Louisa Greorgina Angela Murray, after Lawrence, publ. 1834, good,
£1 lis. i6d.

Lord Heathfield, three-quarter length, after Reynolds, line engraving,
9 by 7, publ. 1856, India proof, 7s. 6d.

Lady Edwardes, oval, after Buckner, line engraving, 16 by 12, publ. 1865,

India proof, 5s.

Lady Selina Meade, after Sir Thos. Lawrence, very fine, £2 2s.

The Dutch Girl, after G. S. Newton, 9J by 7i, publ. Jan. 1, 1831, good, os. 6d.

The Proffered Kiss, 13 by 10^, publ. Nov. 9, 1835, 5s.

The Convalescent from Waterloo, after Mulready, 19 by 15, publ. by the
Art Union of London, 5s.

Shylock and Jessica, after G. S. Newton, 13 by 10, publ. May 1, 1833, republ.
1841, good, 5s.

The Combat, after Btty, 12 by 15, publ. 1848, 5s.

Chelsea Pensioners reading the account of the Battle of Waterloo in the
Gazette, publ. 1838, 12s.

John Knox preaching before the Lords of the Congregation in 1559, after
Wilkie, 21 by 28, publ. May 1, 1838, 12s.

Dore (Louis Auguste Qustave).

This celebrated artist was born at Strasburg on January 6th, 1832

(not 1833 as stated by some biographers), and died at Paris on

January 25th, 1883. Though not an engraver, he is mentioned

here for the reason that a considerable number of prints after his

works have been published from time to time from the Dore

Gallery, 35, New Bond Street, at prices varying from ,^^3 3s. to

;^i5 15s. each. "Lettered proofs," that is to say, impressions

which bear a title and are printed on India paper, w^ere issued at
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£2 3^- Second proofs," i.e., impressions without title, on

India paper, at 6s. ; and '* Artists' proofs," signed in pencil on

the lower margin by Dore himself, at 15s. Notwith-

standing the fact that some of the proofs signed by Dor6
cannot now be procured from the Gallery or any other source

at first hand, the auction value does not, in their case, exceed yC^
as a rule, and is sometimes less, while the other impressions

have also proportionately declined in the open market.

Among the best known prints by English artists after this master

are :
" The Vale of Tears," by John Saddler, and " Christ Leaving

the Pr^torium," by Herbert Bourne, large subjects measuring

some 33in. by 22in. " Andromeda," by Bourne, is also familiar, as

also are " The Night of the Crucifixion," The Entry into Jeru-

salem," " Christian Martyrs "—a subject representing the interior

of a Roman amphitheatre on the night succeeding a great festival,

when a number of Christians had been exposed to wild beasts in

the arena—" The Dream of Pilate's Wife," " The Cloth of Gold,"

representing the gambling tables of Baden-Baden, and many
others. All these subjects are skilfully treated by the engravers,

but so far as pecuniary value is concerned it may be said that there

is now hardly any demand for them, the same remark also apply-

ing to books which contain illustrations after Dore's designs.

During the last ten years prints and books alike have fallen in

value to an extent which can only be described as extraordinary.

Dorigny (Louis).

The son of the artist next named; born at Paris in 1654; died

at Verona in 1742. His work comprises about fifty etchings

of small value, among them five emblems of Horace, a view of

the amphitheatre at Verona, and a set of thirty-two vignettes for

Dominique Bonhours' " Pensees Chretiennes. " Dorigny, who
usually marked his plates with his initials LD., is said to have
been one of the pupils of Le Brun. See Strutt's " Biographical

Dictionary," vol. i., p. 259.

Dorigny (Micliel).

Born at St. Quentin in 1617; died at Paris in 1665. The most
successful plates of this artist are after the pictures of

Simon Vouet, by whom he was instructed. They are mostly en-

graved with the point, in a bold, powerful style. Prints by Michel

Dorigny are not in much request and their value is generally

small.

Dorigny (Sir Nicolas).

The younger son of Michel Dorigny. Born at Paris in 1657;

Y
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died there In 1746. In 171 1 the artist was invited to England by

Georg-e I. for the purpose of engraving Raffaelle's cartoons, then

at Hampton Court and now at the South Kensington Museum.
The great excellence of this engraver consists in divesting him-

self of all manner of his own and transcribing faithfully on copper

the style of the master he was following. Strutt (vol. i., p. 260)

gives a lengthy account of him and his art.

The Transfiguration, after Raffaelle, 29 by 20, publ. at Rome, 1705, 16s.

The Cartoons after Raffaelle (8, with the title), good, £1 5s.

St. Petronilla, after Guericino, lOs.

Prints, after the paintings in the cupola of St. Agnes, after Giro Ferri (6),

£1 Is.

The Descent from the Cross, after Volterra, good, 10s.

The History of Cupid, a series of eleven plates, after R'affaelle, 2s.

Venus and Adonis, after F. Albano, 24 by 19, good, 12s.

Agli Amatori delle buone Arti, 13 by 19, publ. 1728, good, 7s. 6d.

Galatea with Nereids and Tritons, after Raffaelle, 19 by 14, publ. 1693, 83.;
again, 12s.

Dossier (Michel).

A line engraver who is stated to have been born at Paris in 1684,

and to have died there about 1750. According to " Les Graveurs

du Dix-Huitieme Siecle," by Portalis and Beraldi, Dossier was one

of the pupils of Pierre Drevet, though he never equalled the work
of his master. His best print is *' Vertumna and Pomona," men-
tioned below.

J. B. Colbert, Marquis de Torcy, after Rigaud, 1711, good, 12s.; the same,
proof before the inscription on the Tablet, £1 5s.

Gregoire Gilbert, of the Order of St. Augustm, after De Troy, good, lis.

Eustache Bousselin. after Tramblin, 1710, proof, £1.

Le Marriage de la Vierge, after Jouvenet, good, 8s.

Vertumna and Pomona, after Rigaud (Figure of Pomona is a portrait of
Anne Varice de Valliere, wife of Jean Neyret de la Ravoye), good,
£1 lis. 6d.

Doughty (WiUiam).

Born at York about the year 1750; died at Lisbon in 1782. This

artist executed a few etchings and mezzotint portraits, the

best of which are half lengths of Dr. j_ohnson and the Rev. William
Mason, both after Sir Joshua Reynolds, under whom he studied.

For further particulars, see Smith's " British Mezzotinto

Portraits," vol. i., pp. 218-221.

Samuel Johnson, before the alteration in, the address, £45; again, second
state, with Doughty's address, £89 53.; again, second state, £65;' again,
first state, £73 lOs.

Miss Frances Ingram, after Reynolds, half length in an oval, lettered
" Ariadne," first state, £63; again, in colours, £26 5s.

The Hon. Augustus Keppel. artist's proof, after Reynolds, with the letters
etched in, March 2, 1779, 17 by 13, good, £8 8s.

The Sleeping Child, after Reynolds, good, £2.

Miss Mary Palmer, after Reynolds, jBrst state, £31 10s.

William Mason, after Reynolds, etched letter proof, £8 10s.
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Doyle (John).

This celebrated painter of portraits and caricatures was born at

Dublin in 1797; died on January 2nd, 1868. The political sketches,

marked H.B.," generally called the " H.B. sketches," were the

work of John Doyle. The complete set consists of 917 humorous
and satirical plates, and accompanying these is a descriptive key

in two vols., 8vo. Of late years the value of these prints has

greatly declined, the incidents to which they refer being mainly

political episodes taking place during the years 1829- 1844, and
therefore not familiar to this generation. In December, 1908, a

full set of 917 plates, all coloured and mounted, with descriptions

from the key pasted under each plate, sold at Sotheby's for

;^26 5s. ; but that was a high price, only justified by the fact that

the plates had been coloured for subscribers and were arranged in

proper order. Nevertheless, single coloured plates from the series

will sometimes sell for about 5s. each, though on the other hand
the ordinary uncoloured examples are of no special interest or

value unless in a very long series.

Mameluke, winner of the Derby, 1827, jockey up, a lithograph, publ. by
Dickinson in 1827, 14 by 11, scarce, 18s.

Drapenti^re (John).

Born in France about 1650; living in 169 1, in which year he

engraved the portraits of Daniel Burgess and the under-mentioned

Henry Cutts, of the Middle Temple. He is described by Strutt as

a very indifferent engraver of portraits and frontispieces. See

Strutt's '* Biographical Dictionary," vol. i., p. 262.

View of the House and Grounds of Tishobury, 2s. 6d.

Benjamin Keach, 2s. 6d.

Samuel Pomfret, 2s.

John Graham, Viscount Dundee, scarce, 12s.

Henry Cutts, of the Middle Temple, Oct. 21, 16^1, very rare, £1.

Peter Perkins, the Mathematician, good, 7s. 6d

Drevet (Claude).

An engraver in line, born at Lyons about the year 1710; died in

Paris about 1780. He learned the art of engraving from his

uncle Pierre Drevet, next named, though he never equalled him in

merit. Good impressions of prints by Claude Drevet are, how-
ever, in request and frequently realise substantial prices. See the
*' Catalogue Raisonn^," by A. Firmin-Didot, Paris, 1876, 8vo.

Marguerite Le Bret, after Rigaud, proof, £2 12s. 6d.

F. P. Calvairac, Abbe de Pontigny, after Le Prieur, good, 7s. 6d.

G. de Vintimille, Archbishop of Paris, after Rigaud, first state, before the
cross-hatching in the border at the left, £2 15s.

Drevet (Pierre).

A talented French engraver, born at Lyons in 1663 ; died at Paris

y 2
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in 1738. This artist was a pupil of Germain Audran. He confined

himself almost entirely to portraits which are all executed with

the graver in a firm yet highly finished style. Early states and
proofs of his best pieces are very rare and of considerable value.

See the " Catalogue Raisonne " of the works of the Drevets, by

A. Firmin-Didot, Paris, 1876.

Cardinal Fleury, half length after Rigaud, proof, £1 lis. 6d.; the same,
third state, £3 5s.

Jean Paul Bignon, after Rigaud, second state, with the dedication to
Gabriel Descramelle, good, £2 12s. 6d.; the same, fifth state. £1 3s.

Louis XIV., large oval, in armour, with the first address of Drevet, before
the plate was retouched and before the dedication, £7 17s. 6d.; the
same, inscribed " Ludovicus Magnus," three-quarter length, fine, £5 5s.

Charles, Due de Bourgogne, after Rigaud, proof before letters, very rare,

£8 8 s.

Louis, Dauphin of France, oval, in armour, after Rigaud, proof before
the plate was cut, £7 10s.

Louis XV., after Rigaud, whole length, proof before the title and before
the names of printer or engraver, £12 12s.; again, second state, £1 Is.;

the same, oval, in his robes, proof before the sword-handle was engraved,
£10 10s.

Louis XV. when a boy, large oval, after Rigaud, fine, with full margin,
£6 10s.; again, fine proof, £12 12s.

Marie, Duchesse de Nemours, after Rigaud, fine, with margin, £1 10s.;
again, proof, £2 14s.

Christiana, Margravine of Brandenburg, proof before letters, £2 12s. 6d.

Philippe de Courcillon, Marquis de Dangeau, after Rigaud, proof before
letters, £1 lis. 6d.; again, third state. £1 14s.

Jean Forest, painter, after Largilliere, proof before the inscription, and
an impression with letters (2), £3 5s.

Jean Balthasar Keller, half length, after Rigaud, proof before the address
of Bligny, £3 10s.; the same, with the address, £1 Is.

Francois de la Peronie, proof, £2 2s.

Hyacinthe Rigaud, holding a palette and pencils, second state with the
date 1700, £3 13s. 6d.; again, fourth state, with the date 1703, £2 2s.

Charles Gaspard Guillaume de Vintimiile, after Rigaud, half length, fine
£2 2s.

James, Prince of Wales, after Largilliere, very rare, £4 1j4s. 6d.

Louise Adelaide d'Orleans, Abbesse de Chelles, fine, £5 5s.

Charles Montague. Earl of Halifax, after Kneller, first state, proof before
letters, very fine, £17 6s. fid.

Philip v.. King of Spain, after De Troy, proof, £3; the same, after Rigaud
half length, good, £1 15s.; proof, before the retouch, very fine'
£16 5s. i6d.; the same, with the address of Bligny, £2 5s.

'

Prince James Stuart, "The Old Pretender," after Largilliere, half length
in an oval, good, £5.

"^u^i-u.

Drevet (Pierre Imbert).

The son of the preceding. Born at Paris in 1697 ; died there in

1739. This artist worked in line, his finest print being the justly

celebrated portrait of J. B. Bossuet, Bishop of Meaux, a whole
length figure, standing, after Rigaud. Pierre Imbert Drevet
was instructed by his father, whom he frequently surpassed in

clearness and delicacy of finishing. See Firmin-Didot 's
'* Cata-

logue Raisonn^," Paris, 1876.
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Bossuet, Bishop of Meaux, after Rigaud, proof before the dots after the
painter's name, £21; the same, before the top of the chair was finished,

and with the word " Trecenses " instead of " Trecensis," £15 ISs.; the
same, with five dots, £10 10s.; the same, with twelve dots, £& ISs. 6d.

Armand-Gaston, Prince de Eohan, fine, £1 lis. 6d.

Rene Pucelle, after Rigaud, proof before letters, £4 14s. 6d.

Adam and Eve, after their Transgression, after Coypel, 12 by 9, good, 15s.

Samuel Bernard, Comte de Coubert, after Rigaud, proof before the words
" Conseiller d'Etat," rare, £6 6s.; print, £1.

Adrienne Lecouvreur, as Cornelie, after Coypel, second state, with the
error " model " instead of " Modele," very rare, £31 10s.; the same, third
state, with " Modele," £5 5s.

Louis XV., conducted by Minerva to the Temple of Immortality, allegorical
subject, after Coypel, proof, good, £1 lis 6d.

Francois de Fenelon, Archbishop of Cambrai, after Vivien, proof, good,
£1 5s.

Louise Adelaide d'Orleans, Abesse de Chalias, good, £3 13s. 6d.

Droeshout (Jan).

This artist worked in England, for the booksellers, in the seven-

teenth century. He was probably a relation of Martin Droeshout,

next named, and like him worked entirely in line.

Richard Elton, author of " A Compleat Body of the Art Military," three-
quarter length in armour, oval, inscription beneath commencing, " If
Rome unto her conquering Caesars raise," £1.

Jeffery Hudson, the dwarf, prefixed to the " New Year's Gift, from Lady
Parvula to Lord Minimus," 1636, very scarce, £4; the same, with verse,
rare, 15s,

Title and Portrait to John Danes' " Paralipomena Orthographise," 1638. 4to
(2), lOs.

John IV., King of Portugal, on horseback, early state, before the letterpress
on the back, £3 5s.

Droeshout (Martin).

A Dutch engraver, living in England in 1620; flourished 1620-51.

The portrait of Shakespeare, prefixed to the first four folio editions

of his plays, was engraved by this artist. The
genuine first state, as it occurs in the first three Ji/^
editions, is distinguishable from subsequent im-

pressions by the shading on the left of the forehead which is

expressed by single lines curving inwards from left to right, with-

out any crossing whatever; while in the repaired states, as it occurs

in the fourth edition, the lines are strongly crossed and bent out-

wards. The beard is also very slightly indicated {see " The
Athenaeum," March 25th, 1905, p. 380). Besides this, the hair is

crossed in the repaired state, while in the original it is in single

lines. See Bromley's "Catalogue of Engraved Portraits," Red-

grave's " Dictionary of Artists."

The Portraicture of the Right Honourable the Lord Mvnjoy Blunt. A
beautiful impression of a print of great rarity, £21, the same, good,
£4 14s. 6d.

William Fairfax, General in the Palatinate, oval with border, fine; ditto,

looking the reverse way, scarce (2), £6 6s.

William Shakespeare, from the first edition of his plays, 1623, £12 12s.

William Shakespeare, from the second edition of his plays, 1632, with a copy
(2), £5 5s.
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William Shakespeare, from the fourth edition of his plays, 1685, good. £1 15s.

John Donne, Bean of St. Paul's, fine, with full margin, £2 lOs.

Dubourg (M.).

Very little is known of this engraver. He was living in London
at the beginning of the nineteenth century and may have been a

grandson of Lodewyk Fabricius Dubourg, the historical painter,

who died at Amsterdam in 1745. Dubourg was an engraver in

aquatint, and many of his plates are of very considerable value

when in colours.

The Field of Waterloo, after Heaviside, 18 by 30, publ. Jan. 18, 1817; republ.
July, 1819, in colours, good, £3.

A series of seven plates of the Battle of Waterloo, after Clark, publ. by
Orme in 1816, 4to, in colours, good, £1 10s.

The Arrival of Watermen at Brandenburg House, 1820, 19 by 15, publ. by
Bowyer in 1821. good, £1 Is.

The Storming of Monte Video on Feb. 3, 1807, by Clark and Dubourg, after
Lt. Geo. Kobinson, 17 by 26, in colours, good, £3 5s.

The Poultry Stall; The Fish Stall; The Meat Stall, three prints after
J. Pollard, 9 by 12, publ. May 10, 1822, by Edward Orme, in colours,
good, £1 15s.

Sancho, a Dog taken at the Battle of Salamanca by the Marquess of
Worcester from the grave of a French Officer, by Clark and Dubourg,
after H. B. Chalon, 9i by 7i in colours, £2.

The Royal Mail Coach, publ. April 7, 1824, after Pollard, in colours, £8 8s.

E/Oyal Hunt in Windsor Park; George III. returning from Hunting, both
after Pollard, aquatints in colours, fine, £33 12s.; again, £21.

George IV. Travelling in Hyde Park, after R. Pollard, in colours, £10.

The Paris Diligence, after Clark, aquatint, 8 by 14^, in colours, good, £3.

View of the Strand Bridge, after W. Anderson, publ. 1811, 18s.

Duchange (Qaspar).

Born in Paris in 1666; died there in 1757. This artist's manner
of engraving closely resembles that of Jean Audran, though in

general it is neater. His drawing, however, is much inferior to

that of the master named. Prints by Gaspar Duchange should

be before the address of Sornique. They are invariably in a

mixture of stipple and line and as a rule are of good quality.

W. Shakespeare, proof and letters, and others of the same, by Passe,
Virtue, &c. (6), £4 4s.

Jupiter and lo, Jupiter and Leda, Jupiter and Diana, all after Correggio
(3), good, before the address of Sornique, £1 5s.

The Entombment, after Paolo Veronese, fine, large margin, 15s.

La Paix Confirmee, after Rubens, 13 by 18, publ. 1709, good, 14s.

Francois Girardon, the Sculptor, after Rigaud, good, 12s.

Louis XV.; Marie Leczinska, both publ. in 1737, a pair, good, 15s.

Duclos (Antoine Jean).

An engraver in line who is stated to have been born in Paris

in 1742, and to have died there in 1795. An account of him,

together with a list of his works, is given in vol. 2, p. 37, of

Portalis and B^raldi's " Les Graveurs du Dix-Huitieme Si^cle."

From this it would seem that Duclos was a pupil of Augustin de
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Saint-Aubin, whom he at least equalled, and in the opinion of

many excelled.

Le Bal Pare, after Augustin St. Aubin, in colours, fair, £8 8s.

Marie Antoinette announcing to Mdme. de Bellegarde the liberty of her
husband, after Desfosses, 1777, proof before letters, very fine, £15 15s.

Dudley (Thomas).
An English engraver, living in 1687. This artist's most

important work was a series of etchings executed in that year,

representing the Life of yEsop, from drawings by Francis Barlow.

He also etched the portrait of Bishop Russel, 1679, in the style

of Hollar, whose pupil he was and whose manner of engraving he

generally imitated. Dudley's plates are often marked with his

initials " T.D. " As a rule their value is small, as in the vast

majority of instances they will be found to have been extracted

from books.

Duflos (Claude).

Born at Paris about 1662 ; died there in 1727. A pupil of

Frangois Poilly. This artist's numerous plates are executed

principally with the graver, and very neatly finished. He also

engraved in the dotted style, though his prints in that manner are

inferior. See Strutt's " Dictionary of Engravers," vol. i., p. 299.

Christ and His Disciples at Emmaus, after Veronese, good, 88.

Louise Fran^oise de la Baum-Ie-Blanc, Duchesse de la Valliere, rare and
fine> ISs.

FranQois de Laval, first Bishop of Quebec, three-quarter length, in oval, 10a.

Nicholas Lyon, Procureur du Roi. good, with margin, 17s. 6d.

Le Comte de Laval Montmorency, 1727, good, 10s.

David Blondel, proof, good, 7s. i6d.

S^bastien Le Clerc, the Engraver, good, 7s. 6d.; the same, proof and before
the alteration in the escutcheon, £1.

Philippe, Duo d'Orleans, Regent of France, after Santerre, 1715, good, 7s.

The Triumph of Bacchus, after Natoire, good, £2 2s.

Du Jardin (Karel).

This well-known artist, a pupil of Nicolaas Berchem, was born

at Amsterdam about the year 1625, and died at Venice in 1678.

The number of his etchings amounts to fifty-four. They are

executed in a style resembling that of Waterloo, but are more

neatly finished and^determined. They consist entirely of land-

scapes enriched with animals and figures. See Robert-Dumesnil's

Le Peintre Graveur Fran^ais."

Cows and Sheep, fine, £1 Is.

The Cow and Calf, proof before the number, fine, £1.

The Two Dogs and the Pigs, proofs before the number (2), fine, £1 15s.

The Village on a Mountain and a Landscape with Bocks, proofs before
the numbers (2), 18s.

The Two Hogs and Horses, proofs before numbers, £1.

The Portrait of De Vos, fine and rare, £1 lOs.
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The Mules, before the numbers (2), fine. £2.

The Two Horses, before the number, fine, £1 4s.

Frontispiece, The Fountain in Ruins, before the address of Falk and
P. Schenck, liOs.; the same, proof before the inscription, £1.

The Three Pigs, sleeping near their sty, before the number, fine, £2 5s.

The Shepherd behind a tree, before the number, fine, £1 Is.

A series of fifty-two etchings in a volume, ordinary impressions, £1 68.

A series of fifty-two etchings of figures, animals, &c., all with the numbers,
but good, £6 6s.

A series of twelve etchings, of figures, animals, &c., £1 168.

Duncan (Edward).
Born in London in 1803; ^'^^^ there in 1882. This well-known

artist was apprenticed to Robert Havell, the aquatint engraver,

and in after years produced many fine prints in that style, the

best of which are after drawings by J. W. Huggins, the marine

painter. Several aquatints by this artist are to be seen in

Scott's " Sportman's Repository," among them *' Pheasant

Shooting" and ''Partridge Shooting."
Returning from Ascot Races, after Henderson, in colours, fine, £6 16s. 6d.

The Lady Kennaway off Margate, after Huggins, in colours, good. £2 2s.

Capture of the Bolodora, after the same, in colours, good, £2 2s.

Lord Lowther, after the same, fair, 12s.

Brig Jane and Cutter Beaufoy in the Southern Latitudes, in colours, good,
£2.

St. Helena, after Huggins, 12 by 29, printed in colours, good. £2 10s.

South Sea Whale Fishery, a pair, after Garnery, 13i by 20, publ. Sept. 1,

1836, in colours, good, £3 3s.

The Nemesis destroying the Chinese War Junks in Anson's Bay, 12 by 18^,
publ. Jan. 7, 1841. good, £2 10s.

The London and Croydon Railway, 1839, an aquatint, in colours, good,
£4 6s.

Assembling of the Royal Northern Yacht Club at Greenock, after
J. W. Huggins, an aquatint, in colours, good, £6 15s.; again, very fine,

£14 14s.

Launch of the East India Company's Ship " Edinburgh," after Huggins,
16 by 23, publ. Aug. 10. 1827, an aquatint, in colours, good, £5 5s.

View of Portsmouth, after Huggins, an aquatint, in colours, good, £6 6s.

The Racehorse " Deception." winner of the Oaks, 1839, jockey up, after
G. Hancock, aquatint, in colours, good, £5 5s.

Hurricanid off Port Louis, Isle of France, after Huggins, an aquatint,
in colours, good, £2 2s.

View of Prince of Wales Island, Straits Settlements, after Huggins,
an aquatint, lightly tinted, £2.

Defeat of the Squadron of Don Miguel on the Night of the 10th October,
off Vigo, after Huggins, 13^ by 21, in colours, good, £4 4s. ; again, very
fine, i£6 16s. 6d.

St. Giles, winner of the Derby in 1832, after Ferneley, publ. by Ackermann
in 1832, good, £1 5s.

Dunkarton (Robert).

An English mezzotinto engraver, born in London in 1744;
living in 181 1. This artist's prints are engraved in a clear,

finished style, and when proofs or early states are highly

esteemed. See Smith's " British Mezzotinto Portraits," vol. i.,

p. 221, where a descriptive list of forty-five prints will be found.

Dunkarton was a pupil of William Pether.
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The Right Honourable Richard, Earl Howe, three-quarter length, in uniform,
after J. S. Copley, £1.

Linnaeus, Swedish naturalist, whole length, good, £1 Is.

Miss Catley in the Character of Euphrosyne, after W. Lawrenson, first

state, proof with etched letters, £4 14s. 6d.

Miss Horneck, after Sir Joshua Reynolds, 20 by 14, publ. Feb. 20, 1778, £42;
again, £31 10s.; again, £15 15s.; again, first state, £231.

Mrs. Billington, after Downman, proof before letters, £35 14s.; again,
in colours, £15 15s.

Mrs. Caygill as " Louisa," after J. Russell, proof, £12 12s.

Mirth; Melancholy, whole lengths, after Romney, full margins, fine, £10103.;
again, £4 14s. 6d.

James, Viscount Lifford, whole length, after Sir Joshua Reynolds, first

state, £8 18s. 6d.

George. Lord Lyttelton, after Sir B. West, fine impression, before the
alteration in the address, £8 8s.

Sisters contemplating on Mortality, after Romney, good, £2 10s.

Hagar and Ishmael in the Wilderness, after J. Copley, 26 by 20i, good, £1.

Belinda (Miss Bamfylde?), after Peters, £12 12s.; again, £8 18s. 6d.; £19 10s.;

etched letter proof before title, £34 13s._-

The Harvest Man, after W, Artand, 14 by 17|, publ. April 10, 1805, good,
£1 16s.

Harvestmen Going Out, after W. R. Bigg, in colours, good, £16 16s.; The
Welcome Home, after the same, in colours, fair, £7 17s. 6d.

Joseph Sold by his Brethren, 24 by 1%, publ. by Boydell, Jan. 1, 1782, 18s.

Jonas Hanway, after E. Edwards, 22^ by 17, publ. 1780, full length seated
at a Table, good, £1.

William Pitt, after A. W. Devis, 25 by 16i, publ. Sept. 12, 1805, good, £1 14s.

Lady Philadelphia Wharton, after Vandyck, fair, 18s.; again, first state,
£2 2s.

Judas Restoring the Pieces of Silver, after Rembrandt, 24 by 194, publ. 1791,
proof, fine, £4 10s.

Vues de Livourne, three seascapes, in line, by Dunkarton, finished by Eichler,
18 by 11, publ. at Rome, 1778 (3), £1 5s.

George Fitzroy, Duke of Northumberland, Son of Charles II., proof, 12s.

Vice-Admiral Sir Christopher Minns, after Builfinch, proof, 10s. 6d.

Rispah, a female figure with Lighted Torch. (From Turner's " Liber
Studiorum "), first state before the mark (like a capital A) in the margin
at the lower corner, £5 5s.

Dupin (Pierre).

An engraver in line ot inferior merit who was born at Paris

in 1718; date of death not known. His son, N. Dupin, who was
born in 1753, had also little to recommend him as an artist, and
in practice the works of both are catalogued together.

Venus et Paris sur le Mont Ida. after Dietricy, 21 by 16, 8s.

Voltaire crowned by Mdlle. Clairon, after Desrais, 1778, good, 15s.

Marie Antoinette, after Vanloo, rare, £1.

Le Due de Crillon, after Desrais, View of the Siege of Gibraltar below,
good, l>0s. 6d.

Duponchel (Charles Eugene).

A line engraver, born at Abbeville in 1748 ; died in 1806. A
few lines are given to this artist by Portalis and Beraldi in their

" Graveurs du Dix-Huiti^me Si^cle," vol. ii., p. 90. He was
mainly a book-illustrator, but produced a few independent portraits

of which the one first named below is much the best.

Marie Antoinette, after Ducreux, good, 16s.

Louis XVI., after Vanloo, 5s.
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Le Comte de Provence, after Vanloo, 5s.

J. A. Pelletier, the Painter, after himself, proof before all letters, fine, £1 5s.

Dupont (Gainsborough).

This artist was the nephew and pupil of Thomas Gainsborough,

whose style he often closel)^ imitated. His mezzotints after that

master are all very successful. Dupont was born in 1767 and
died in Fitzroy Square, London, on January 20, 1797. See

Chaloner-Smith's " British Mezzotinto Portraits," vol. i., p. 237.
Colonel St. Leger, with his horse, after Gainsborough, good, £7 7s.; again,

proof before letters, £28 7s.; again, £22.

George III., and Queen Charlotte, whole lengths, after Gainsborough,
proofs, £7 7s.

Queen Charlotte, whole length, £1 5s,

The Right Honble. Henry Seymour Conway, whole length, after
T. Oainsborough, good, £7 7s.

The Right Honble. Lord Rodney, after Gainsborough, publ. April 12, 1788,
good, £5 5s.

The three eldest Daughters of George III., after Gainsborough, 25 by 17,

good, £5 10s.

Dupuis (Charles).

Born at Paris in 1695 I
^i^^ there in 1742. All this engraver's

prints are etched and finished with the graver in a neat and
clear style, somewhat in the manner of his instructor, Caspar
Duchange (q.v.).

Nicolas Constou, the Sculptor, after Le Gros, 1730, good, 12s.

Jean de Betzky, President of the Academy of Arts, St. Petersburg, after

Roslin, first state with the error in the name (" Betzkoy "). £2 5s.: the
same, with the error corrected, good, 10s.

Le Philosophe Marie, after N. Lancret, fair, 16s.

Diirer (Albrecht).

This celebrated painter and engraver, who as a designer carried

the art from a state of comparative crudity to a point which has

seldom, if ever, been sur-

passed, was born at

Nuremberg in 147 1. At the

age of fifteen he was ap-

prenticed to Michael Wohlge-
muth for a term of three

years, and when the time

expired travelled abroad. In

1494 he established himself at Nuremberg, and before the close

of the century had executed some of his most important works

on copper and wood. To fully appreciate the talents of this artist

a good collection of his engraved works, such as that at Vienna

or our own British Museum, needs to be studied, in company with

recognised text books. These latter are numerous, but among
the best are Lionel Gust's " The Engravings' of Albrecht Diirer,"

1894, 8vo; S. R. Koehler's ''Catalogue of the Engravings of
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Albert Durer as exhibited at the Grolier Club, New York, 1897,"

4to; Thausing's "Albert Durer, his Life and Works," 2 vols.,

8vo, 1882; and the indispensable Bartsch's " Le Peintre Graveur,"

where most of the works of this engraver are set forth and

described. In the following list the numbers of Bartsch are

adhered to. Diirer died at Nuremberg in 1528.

Engravings in Metal and Etching.

Adam and Eve (1), "bull's head" water mark, fine, £200; £570.

The Nativity (2), fine and rare, £130.

A set of the Passion of Jesus Christ (3—18), fine, all cut close, £110; again,

£33; £75.

St. Jerome, a small circle (9), rare, £6 6s.

The Descent into Limbo (16), fair. £3 5s.

Christ in the Garden of Olives (19), the etching on iron, first and second
states (2), £18; second state, £30.

The Man of Sorrows (20), good, £12 10s.; stained, £3.

Ecce Homo (21), good, £20.

The Man of Sorrows, seated, an etching (22), £3.

The Crucifixion, small circle (23), good, £21.

Christ Expiring on the Cross (24), fine, £24.

Two Angels Holding the Sudarium (25), fine, £42; slightly cut at corners,
£22.

Two Angels Bearing the Sudarium, an etching on iron (2i5), £8 10s.; again,
£3 li5s.; £3.

The Prodigal Son Feeding Swine (28), good, £10 10s.; fine, £40-

St. Anne and the Virgin (19), good, £4 10s.; £9 10s.

The Virgin with Infant Christ, on a crescent (30), fine, £22; fine, £110.

The Virgin with a Crown of Stars (32), fine, £24; £36.

The Virgin with the Child Standing on a Half Moon (33), fine, £32.

The Virgin Suckling the Infant Saviour (34), scarce, with margin, £42.

The Virgin Embracing the Infant Saviour (35), good, with small margin,
£5 6s.

The Virgin Suckling the Infant Saviour (3i6), good, £6 li6s. 6d.- £13.

The Virgin Crowned by an Angel (37), fine, £21; £31.

The Virgin and Child, 1530 (3i8), fine, £20; fine, with large margin, £70.

The Virgin Crowned by two Angels (39), fine, £14; £22.

The Virgin and Child Seated by a Wall (40), fine, £40; £33.

^^^'e Virgin with the Pear (41), fine, £32; m^.
The Virgin and Child, v/ith Monkey (4'2), very fine, £85; £62.

The Holy Family, an etching (43), rare, £34.

The Holy Family, with a Butterfly (44), very fine, £48; £18.

The Five Disciples of our Saviour (46—50), fine, £22; £19.
St. Simon (49), good, with slight margin, £5 10s.

St. Christopher (head turned to the left) (51), fine, £13; £4.

St, Christopher (52), £15; £3 5s.

St. George, standing (53). fine, £19; £28.

St. George, on horseback (54), fine, £26; again, £4 14s. 6d.; again, fine, with
margin, £52.

St. Sebastian, turned to the left, attached to a tree (55), good, £5 10s.

St. Sebastian bound to a Pillar (56), £4; £9 10s.

^Ht. Hubert Kneeling before a Stag (57). £46; again, £82; again £42;
again, £132.

St. Anthony Outside the City (58), fine, £38; £31 10s.

St. Jerome, etching on an iron plate (59), fair, £5 lOs. i
St. Jerome in his Chamber (60), good, £62; again, £46; £58^ f[%*^
St. Jerome Performing Penance (61), good, £17 lOs.

"""^
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St. Genevieve (63), fine, £17; again, £15 5s.: £16.

The Three Genii (66), not in good condition, £4.

The Sorceress (67), £7 10s.; £9 9s.

Apollo and Diana (68), good, £15; £6 10s.

The Family of the Satyr (69), good, £14.

A group of five figures, an etching (70), £9 10s.

The Rape of Amymone (71), good, £17; again, £5 5s.; fine, £74.

The Rape of Proserpine, an etching (72), fair, £2 5s.

A Satyr with a Female, &c., called "The Eft'ect of Jealousy" (73). fair,

£2 14s.; good, £16.

Melancholia (74), fine, £81; again, £20; very fine, large margin, £240.

The Four Women (75), good, £17; again, £7 5s.; £8.

Idleness (76), good. £33.

The Large Fortune, or Pandora (77), fine, but slightly cut, £23 10s.; with
large margin, £40.

The Small Fortune (78); Justice (79), both fair, £4; both good, £15 10s.

The Courier (80), The Cook (84) (2), £11 lis.; £31 10s.

The Courier (80), fine, £10 lOs.; again, £5 15s. 6d.

The Lady on Horseback (82), fine, £12 12s.; good, £32.

The Peasant and his Wife (83), good, £4 10s.

The Cook and the Wife (84). fine, £26; again, £16; £25.

The Oriental and his Wife (85), fair, £4.

The Three Peasants (86), good, £12 10s.

The Standard Bearer (87), good, £11 lis.

The Assembly of Warriors (88), fair, £7; £10.

The Dance (90), fair, £3 10s.

The Peasant at the Market (89), fair, £6.

The Bagpiper (91), indifferent, £1 Is.

" Le Violent " (92), fair, £4 15s.

Man and Woman sitting on a bank (93), good, £5 10s.

The Promenade, Death behind a Tree (94), good, £16; £10 10s.

The Monstrous Hog (95), fine, with large margin, £37 10s.; fair, £4 15s.

The Little Horse (96), good, £26; again, £16 16s.; again, £13; again. £6 5s.;

fine, £43.

-The Great Horse (97), good, £28; again, £17 17s. —
The Knight and Death (98), excellent impression, £142; £270.

The Great Cannon (99), engraved on iron, inferior, £2 5s.; fair. £11 10s.

Shield of arms, with the cock as a crest (100), fine, £28; again, £4i; again,
£23 2s.; £48.

The shield of arms, with the skull (101), £24; again, £33; again, fine, but
damaged, £9 15s.; very fine, with the watermark of the high crown, £110.

Albert. Archbishop of Mayence (102), fine, £12 12s.; same, profile (103), fair,

£2 15s.; fine, £25.

Frederik III,, Elector of Saxony (104), £5; again, £3 10s.; £9.

Philip Melanchthon (lOo), good, £5 10s.; fine, with margin, £70.

Portrait of Pirkheimer (106), good, £5 10s.; £15.

-"Portrait of Erasmus (107) after a painting by Diirer, £7; good, £27. j'^^
J. Patenier, painter of Dinaot (108), exceedingly rare, good, £63.

Wood Engravings.

Samson Killing the Lion (^i), £2 12s. 6d.

The Passion of Jesus Christ (4—15), second state, with the Latin letterpress,
good, £42.

The Flagellation (8); and the Entombment (12), both from the large set
of the Passion, good, before the letterpress (2), £3 15s.

The little Passion of Jesus Christ (16—52), with the letterpress on the
back, good, £21.

The Apocalypse (60—75), second state with the text (16), £30.

The Life of the Virgin (76—-95), the set of 20 large cuts, first issue before the
letterpress on the back, £27 163.; again, £40; again, £118.
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A single print from this series called the Virgin on the Crescent Moon,

scarce, £6 16s. 6d.

The Coronation of the Virgin (Ml), good, £4 4s.

The Virgin and Child with St. Joseph (102), £2 12s. 6d. .

St. George Killing the Dragon (111), good, £2 10s. ^/
St. Jerome (113), first state, £1 5s. /
The Execution of Ten Thousand Martyrs of Nicodemia (117), £1 lOs. z^- -

The Martyrdom of St. Catherine (120), £1 lis. 6d.

The Holy Trinity (122), fair, £1.

God Appearing to St. Gregory (123), £2 5s.

The Savage Slaying a Knight (127), £2 2s.

The Large Column, 1517, in four sheets (129), fine and extremely rare,

£26 5s.

Man on Horseback, attended by a foot soldier (131), good margin, £2 26.

The Rhinoceros (136), third state in chiaroscuro, £18 l'8s.

The Siege of a City (137), on two sheets joined, scarce, £7 17s. 6d.

The set of five circles of designs for Goldsmith's Work (140—5), £6 63.

Portrait of the Emperor Maximilian (153), good, £6 6s.

Portrait of Ulric Varnbuler (155), chiaroscuro, fine, £28.

His own portrait (156), woodcut, first state, before the date 1627, and the
monogram, fine and rare, £18; copy A, fine, £1 Is.

The Arms of the City of Nuremberg (162), £5 15s. 6d.

The Emperor Charles V. (appendix, 41), good, £3 3s.

Generally speaking, prints by Diirer from metal plates are

more highly esteemed and more valuable than those from wood-
blocks. So far as the metal engravings above named are

concerned, where several prices are quoted, the last on the list

was invariably realised at the Huth sale held at Sotheby's in July,

191 1. At this sale also the fine collection of woodcuts from the

designs of Albrecht Diirer, originally formed by Abraham Ortelius,

the geographer, was sold en bloc for the very large sum of

;^5,400. The number of prints contained in the collection

amounted to 351, and the great-^r number were exceptionally

fine and in excellent preservation. It may be mentioned that the

Autotype Fine Art Company, Ltd., of 74, New Oxford Street,

London, W.C., publish many full size reproductions of fine

impressions of prints by Diirer in the British Museum Collection,

at sums varying from is. to 5s. each.

Durmer (Franz Valentin).

According to Miiller's " Allgemeines Kiinstler-Lexicon, " vol. i.

p. 377, this engraver was born at Vienna in 1766 and died in 1835.

His best prints comprise a series of four plates of " The Seasons,"

after paintings by Guido Reni. They are produced in a mixture

of line and stipple.

The Return of Arminius, after Angelica Kauffman, in colours, £1.

Dusart (Cornelis).

A Dutch engraver and painter, born at Haarlem on April 24th,

1660; died there on October ist, 1704. This artist, who was the

best scholar of Adriaan Van Ostade, was the son of Jan Dusart,
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of Utrecht. He left a number of etchings and mezzotints, all of

which are highly esteemed. Dusart generally marked his plates

with his initials, "CD." See Bartsch's " Le Peintre Graveur,"
vol. V.

The Singers, first and second states; the Drunken Couple; the Corncutter,
first and second states; the Surgeon; the Shoemaker, with and without

.Q the address of Gale (9), £4 10s.

*> . The Cobbler, proof before the border line and before any inscription, very
o^V ^ fine, £3 3s.

\ Interior, with boors drinking and man playing the violin, second state with
i\ j< the roulette shadow, good, £1 Is.

^ The Heroes of the League, the Senses, &c., mezzotints (15), £1 18s.

The Dancing Dog, fine, £2.

The Months of the Year, a sieries of twelve mezzotints, £4 4s. (3 plates
only).

Duterreau (B.).

A French engraver about whom little is known. He was living

in Lx)ndon in 1790, in which year he engraved the prints mien-

tioned below. The two prints named are his best, and the only

ones which are often met with. They are in stipple.

The Squire's Door; The Farmer's Door, both after George Morland, 1790. in
colours, fine, £86 2s.; again, in bistre, very fine, £86.

Dutton (T. G.).

A lithographer, who was working in London between the years

1845 and 1878. The artist's prints consist chiefly of naval subjects

in tints and in colours, as, for example, " The Peninsula and
Oriental Company's Steamship ' Himalaya,' " a large size

subject measuring some 22ins. by 3oins. ;
" The Steam Ship

'Antelope,' outside Cape Town," after Walker, about i8ins.

by 25ins. ;
" The ' Windsor Castle ' leaving Bombay Har-

bour," i5ins. by 22ins. ; "The Kestrel," after Robins, one

of the artist's earliest productions, about 22ins. by 3oins., publ.

1847, and other subjects of a similar character. These prints are

not particularly important in themselves, and are very apt to be

overlooked unless a note is made of them immediately they come
under observation. Their value is much the same, that is to say,

about 15s. each if merely tinted, and from 20s. to 25s. each if in

colours.

Duvet (Jean).

" This line engraver (known also as Danet) was born at Langres,

in France, in 1485; living in 1561. He is sometimes called the

Master of the Unicorn," from the cir-

cumstance that a unicorn appears in very

many of his prints, sometimes when it

would not appear to have the slightest con-

nection with the subject—as, for instance, in the series of plates
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numbered 39—42 in Bartsch (vol. vii., p. 513). Prints by Duvet are

scarce, and good impressions are valuable.

The Marriage of Adam and Eve, fair, £3 3s.

St. John writing the Apocalypse, fine, £10 10s.

The Martyrdom of St. John, good, £7 17s. 6d.

Set of four emblematical subjects, in which is introduced the unicorn (4),

good, £18 18s.

Two other prints of the same set, one representing the seizure of the
unicorn, the other his triumphal procession (2), good, £10 10s.

Henri II. of France Crowned by two Angels, good, £6 6s.

The Unicorn destroying a Huntsman, fine, £15.

Battle between a Lion, Dragon, Bear, Tiger, and Unicorn, fine (perhaps not
by Duvet), £11 Os. 6d.

A Hunter bringing an Offering to a King, good, £4 14s. 6d.

Poison et Contre-Poison, an allegorical subject, good, £5 5s.

A King and his Suite pursued by a Unicorn, good, £6 16s. 6d.

Illustrations to the Apocalypse, complete series of 23 engravings, uniform
impressions with large margins, £300 (Huth saie, July, 1911).

Dyck (Daniel van den).

This artist, who must not be confounded with Anthony Vandyck,
the famous painter, was born about the year 1620, and is said to

have died at Venice at the age of no years. Of the five etchings

ascribed to him, three have at different times been placed, though
erroneously, to the credit of Anthony Vandyck. The whole of this

artist's etchings are scarce, and comprise : "A Bacchanalian

Scene," St. Catharine," " The Virgin and Child," " Susannah
and the Elders," and the " Deification of /Eneas." See Robert-

Dumesnil's " Le Peintre Graveur Francois."

Dyck (Sir Anthony Van).—6*6'^ Vandyck.

Earlom (Richard).

This celebrated engraver was born in London in 1743, and was
one of the best pupils of Cipriani. He v/orked in stipple and also

in mezzotint, most of his plates being in the latter style, and all

alike are masterly examples of technical skill. Earlom is per-

haps best known to the world at large for his series of prints after

the original drawings of Claude Lorraine in the possession of the

Duke of Devonshire known as "The Liber Veritatis," and a

short account of this series is given under " Claude Gell^e (called

Lorraine)," as to whom see ante. Earlom died in 1822 and
was buried at St. Mary's, Islington,

Portraits (in alphabetical order).

Mrs. Aldworth, the female Freemason, proof before letters, artists' names,
etched, very rare, £5 10s.

Anonymous portrait of a lady sitting v/ith open book on her knees, after
F. Bol, £1 5s.

Anonymous, A Lady in a Large Hat, after Cipriani, fine, with large
margins, £10 10s.

The Duke of Arenbergh on horseback, after Vandyck, Z5 by 18, publ. Aug.
12, 1783, fine, £2 5s.

Admiral Barrington, after B. Wilson, good, £3.
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Don Balthazar Carlos, after Velasquez, proof, 14s,

Sir Thomas Chaloner, after Vandyck, good, £2.
G. B, Cipriani, after R-igaud, an oval, in stipple, 6i by 4, publ. 1789, 6s.;

again, 10s. 6d.

Henry D'Esterre Darby, Captain of H.M.S. " Bellerophon," after Beechey,
publ. 1798, open letter proof, £10 10s.; the same, print, £2 2s.

Adam Lord Duncan, three-quarter length, on deck of a ship, after Copley,
publ. 1798, good, £5 5s.

George Augustus Eliott. three-quarter length, holding a key, after Reynolds,
in stipple, publ. 1788, good. £2.

Elizabeth Galston, after Hamilton, first state, £15.

Lady Hamilton as " Alope," after Romney, in stipple, 12i by lOJ, publ.
Aug, 1, 1787, good, £7 7s.; again, £1 10s.

Lady Hamilton as "Sensibility," after Romney, in colours, good, £56 14s.;
open letter proof in black, £26 5s.; lettered, in black, £5 15s. 6d.

Lord Hcathfield, after Reynolds, proof before letters, £1 10s.

John Heaviside, after Zoffany, publ. 1803, good, 17s.

Admiral Kempenfelt, after Kettle, proof with etched letters, good, £5 10s.

James MacArdell, the Engraver, good, £2 10s.

Lord Nelson, after Abbott, whole length, 18 by 14, publ. Dec. 17, 1798, open
letter proof, £31 10s.; again, £21.

Lord Nelson, after Beechey, in colours, cut close, £8 18s. 6d.; open letter

L proof in black, £7 7s.; lettered, in black, £5; £3 3s.

|/

' -Jlembrandt's Wife, after Rembrandt, 18 by 12, publ. 1777, good, £1 10s.

Rubens's Wife, from the Marlborough picture, after Rubens, proof before
letters and before the motto on the arms, 18| by 14, publ. 1782, £4 4s.

William Shakespeare, 6 by 5^, publ. by Boydell, proof on India paper, £1.

James Stuart, Duke of Richmond, whole length, after Vandyck, 20 by 14,

publ. Sept. 1, 1773, first state, £5; again, £6 5s.; lettered, good, £3 5s.

Sir Charles Thompson, three-quarter length, in admiral's uniform, after
Gainsborough, a private plate, rare, £2 2s.

The Marchioness of Warton, after Lely, 15 by 12, good, £l lis. 6d.

Subjects (in alphabetical order).

Augustus Caesar and Cleopatra, after Mengs, 25 by 18, publ. by Boydell in
1784, good, 12s.

Bacchanalians, 18 by IS, publ. by Boydell, lf783, good, 18s.

Bathsheba bringing Abishag to David, after Vander Werff, proof before
letters, with large margin, £2; the same, print, 10s.

The Boar Hunt, after R. Wilson, proof, fine, £4 4s.

The Brewery^ Chiswell Street, after George Garrard, proof, £3, again, £3 10s.

Elijah and the Widow, after Rembrandt, 18| by 14J, publ. March 25, 1768.

proof, £6 6s.; the same, lettered, £2 5s.

The Embassy of Hyderbeck to Calcutta, after Zoffany, 19i by 26i, publ. July,
1800, good, £1 5s.

The Enchantress, after Teniers, 20 by 26, publ. 1786, proof, £2 2s.

The Fall of Phaeton, after Rubens, 17^ by 24, publ. May 7, 1797, good, £1.

A Farmyard; The Market Cart, both after Wheatley, proofs before letters,

very fine, £73 10s.

Female Figure leaning on an Urn, after Cipriani, 12 by 10, 10s.

Fish Market; A Game Market; A Vegetable Market, after S'nyders, ordinary
lettered impressions, with full margins, £4 10s.

"'^A Flower Piece, after Van Huysum, 21* by 14i, publ. 1778, etched letter

proof, £29 8s.; again, ordinary impression with full margins, £6 6s.

The Forge, otherwise known as " A Blacksmith's Shop," after Wright
of Derby, 19 by 23J, good, £4 4s.; fine proof, £21.

A Fruit Piece and a Flower Piece, after Van Huysum (2), 21i by 14i, proofs
before the motto on the arms, fine, £47 5s.; again, £59.

Fruit Pieces (2), after Campidoglio, 12 by 14, publ. 1776, good, £2 5s.

A Game Market; A Fruit Market; A Fish Market; A Vegetable Market,
after Snyders (4), proofs, £26 5s.

George III. reviewing the Volunteers in Hyde Park, June 4, 1799, an
aquatint, in colours, good, £4 14s. 6d.
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Hawks Fighting, proof before letters, good, £3 15s.

Hippolytus, after Rubens, 19^ by 27i, publ. May 7, 1797, 14s.

The Holy Family, after Rubens, 24 by 15, publ. Feb. 25, 1771, 15s.

The Interior of the Pantheon, Oxford Street, after Brandoin. in colours,
good, £10 10s.; in black, £2 12s. 6d.; proof in black, £6.

Thomas King and Sophia Baddeley, in " The Clandestine Marriage," after
Zoffany, proof before letters, £4 14s. 6d.

A Landscape, after Hobbema, very rare, £2I6 5s.

The Larder, known also as Tenier's Kitchen, after Teniers, 18i by 23, £1 5s.

Lioness and Whelps, after Northcote, 20 by 25, publ. by Boydell, 1793, good,
£1 lis. 6d.

Lioness and Whelps in the Tower of London, after J. Graham, good, £1 IDs.

Liber Veritatis. See Claude Gellee.

Lions at Play, good, £1 5s.

Marriage a la Mode, after Hogarth, a set of six mezzotints, fine, £12 12s.;
again, £10 10s.; again, £6 6s.

Mary Magdalene washing the feet of Christ, 19 by 23, publ. by Boydell
ifi 1797, good, 12s.

Meleager and Atalanta, after Rubens, 18J by 34, publ. Jan. 1781, good,
£1; again, proof, artists' names etched, £1 15s.

The Misers, after Quentin Matsys, the large plate, 20 by 14, publ. 1809, good,
£2; the same in colours, £6 16s. 6d.; the same, etched letter proof, £3 3s.

Coloiiel Mordaunt's Cock Match, with " Key," after Zoffany, in colours,
good, £25; open lettered proof in black, £7 17s. 6d.; print in black,
£4 4s.

Nymphs and Satyrs, after Rubens, 19 by 24, publ. 1784, proof, artist's names
etched, £1 2s.

The Oxford Window; West Window of the Chapel, New College, in stipple,
by Earlom, and the separate divisions by G. S. and J. O. Facius, with
descriptions &c., together sixteen plates, good, £10 10s.

The Porter and the Hare, after Zoffany, 24 by 17, publ. 1774, proof, £5 5s.;

again, fine proof, £12 12s.

A Poultry Market, after M. de Vos, proof, £2 10s.

The Presentation in the Temple, after Rembrandt, 18 by 14, publ. by
Boydell in 1771, proof, £6 16s. 6d.; lettered, £1 lis. 6d.

Preparing for Market; Going to Labour (2), a pair, after Wheatley, proofs
before letters, £16 10s.

The Royal Academy of Arts, after Zoffany, 19 by 28, publ. Aug. 2, 1773, proof
(with the Key Plate), £6 10s.; again, lettered, good, £2 2s.

Salvator Mundi, after Carlo Dolci, 18 by 14, publ. March 1, 1797, in colours,
10s. 6d.

Shepherd Boy in a Storm, after Gainsborough, etched letter proof, fine, £42;
again, print, £5 15s. 6d.

The Singing Lesson, after Scalken, publ. 1770, proof, £2 15s.; £2 5s.

The Smugglers Defeated, after Bourgeois, 18 by 26, publ. May 1, 1798, 15s.

Tiger Hunting in the East Indies, 194 by 264, good, £2 2s.

The Triumph of Mordecai, after Van den Erckhaut, 20 by 24, good, 18s.

The Water Mill, after Hobbema, publ. 1769, fine and scarce, £5 15s. 6d.

Edelinck (Gerard).

This talented line engraver is stated to have been born at

Antwerp in 1640, and to have died at Paris in 1707. He was a

pupil of Cornells Galle. His brother Jean, next named, did some
good work, though his reputation is not nearly equal to that of

Gerard. Gerard Edelinck worked entirely with the graver in a

style that is at once bold and finished. See Robert-Dumesnil's
*' Peintre-Graveur Frangais," vol. vii.

Cardinal Borromeo and the companion print of St. Louis, both after Le Brun
(2), good, £2 2s.

Colbert, Archbishop of Toulouse, proof before letters, rare, £1 18s.

r
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Louis XIV., on horseback, large sheet, after C. Le Brun, first state
with the words " Valenciene, St. Omer, Fribourg, Cambrai," on the
standard, fine, £5 15s. 6d.

Etienne d'Aligre, Chancelier de France, after Nanteuil, large oval, proof
before letters, rare, £5 15s. 6d.

Jean Baptiste Lully, proof before letters, 15s.; again, £1 15s.

Martin van den Baugart, after Rigaud, before the address of Drevet. fine
£3 13s. 6d.

Nathaniel Dilgerus, fine proof, £5 5s.

Heinrich Goltzius, proof before letters, good, £3 3s.

Jean Jacques Keller, after Largilliere, proof before letters, good, £1 10s.

Madame Helyot, after Galliot, second state before the words " cum. pri.
regis," fine, £3 3s.

C. Mouton, after De Troy, second state, before the address of Audran,
£4 14s. 6d.

Pierre Simon, proof before letters, fine, £3 10s.

The Finding of Moses, after Mignard, proof before letters, £2.

The Virgin and Child, after Stella, proof, £1 Is.

Fighting for the Standard, after Da Vinci, before the dots on the sword,
fine, £3 10s.

Christ on the Cross, on two sheets, after Le Brun, fine, £2 2s.

Moses with the Tables of the Law, by Edelinck and Nanteuil, proof before
the dedication, rare, £5; the same, lettered, £2.

The Duchesse de la Valliere, in the character of a Magdalene renouncing the
vanities of the world, after Le Brun, proof before letters and the border.
fine, £10 10s.

Le Deluge, after Paolo Veronese, 15h by 20|, dated 1681, good, £l Is.

The Holy Family, after Raffaelle, first state before the arms, £7 7s.; the
same, second state witn the letters and before the arms, fine, £3.

The Virgin at the foot of the Cross; good, 12s.

Charles Le Bru.n, after Largilliere, proof, £1 lis. 6d.; again, lettered.
10s. 6d.

Rene Descartes, after Franz Hals, first state, £1 Is.

Arnaud d'Andilly, fine, £1 10s.

Francesco de Medicis, Grand Duke of Tuscan.y, after Rubens, second state
before the " 5 " at the bottom on the right, 17 by ll-J, publ. by Nattier
at Paris, £1 Is.

Charles, Due de Berry, son of Louis, Dauphin of France, good, 12s.

Bossuet, Bishop of Meaux, three-quarter length, after Rigaud, first state,
£1 5s.

Mre. Blaise, oval, arms at bottom, good, 10s

Abram Teniers, good, 8s. 6d.

Cardinal Du Perron, Bishop of Evreux, proof on thick paper, 8s. 6d.

J. B. Colbert, Bishop of Montauban, half length, after Largilliere, proof
before all letters, very fine, £4 14s. 6d.; again, second state with the
words " Designatus Regi a Consiliis," £2 15s.

Pope Clement IX., good, 7s. 5d.

Jea i Racine, oval, on thick paper, good, lOs.; again, undescribed state before
the name of the engraver, 18s.

James Stuart, the Old Pretender, after De Troy, good, £3; again, fine,

with margin, £8.

Charles Edward Stuart, the Young Pretender, after Davidde, good, £3 6s.

Edelinck (Jean and Qaspard Francois).

Both these engravers were brothers of G(^rard Edehnck, and, like

him, worked entirely in line, though not with the same measure

of success. Jean, the elder and more capable of the two, was born

at Antwerp in 1648 and died at Paris in 1680; while Gaspard

Frangois was born at Antwerp in 1652. Prints by these engravers

are not in much request.
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/sbrandus de Diemerbroeck, by Jean Edelinck, after De Hooghe, good, 12s.

Marie de rincarnation, Superior of the Ursuline Convent at Quebec, proof
before the name of Jean Edelinck, fine, £1 lis. 6d.; again, proof, v/ith
the name of Edelinck, £1.

The Deluge, after Allesandro Veronese, by Gaspard Francois Edelinck, good,
18s.

Edge (J. W.).

The following- important print is attributed to this engraver,

who seems to have been living in London at the beginning of the

nineteenth century and later.

Ascot Heath Eaces, 1829, after J. Pollard, 15 by 26, in colours, good, £9 9s.

Edwards (Edwin).

This etcher was born at Framlington in 1823 and died in London
in 1879. His works, which are numerous, are essentially modern
and of good quality except in so far as they are laden with cross-

hatching which is often far too pronounced and not infrequently

unnecessary. The value of etchings by Edwards when sold

separately is generally small (6s. or 7s.), and the following prices

give a very good idea of the limits it would be advisable to

recognise in all ordinary cases.

Landscapes, London and other Views, all early proofs, one in two states of
the plate (13), £2 10s,

English Topographical Views, Cathedrals, &c., the complete set of fifty

etchings, early proofs (50), £11 10s.

Wreck in Morte Bay, North Devon, 7s.

Trevillet Vale, 7s.

Mouth of Salcomb© Water, 7s.

Edy (John William).

This engraver, who was born in Denmark about the year 1760,

illustrated Colebrooke's Twelve Views of Places in the Kingdom
of Mysore," published in 1794 again in 1805, Boydell's

" Picturesque Scenery of Norway," two vols., folio, 1820, and other

works of the period. Edy was an aquatinter of very considerable

ability, and for some of his prints, especially those of a sporting

character in colours, there is a steady demand.

Views of Cape Diamond; The Plains of Abraham and part of the Town of

Quebec; St. Anthony's Nose; On the North River; Province of New
York; Falls of Montmorenci and Chandiere, a series of six plates after

Fisher, 19 by 28, published 1T95, good, £10 10s.

The Cutting of the Spanish (late His Majesty's) Frigate " Hermione " out
of Puerto Cavallo, after Whitcomb, 18 by 26, an aquatint in colours,

£2 2s.

The Fort and Vessels at Puerto Cavallo, after Whitcomb, 18 by 2i6, an
aquatint, in colours, £2 2s.

Naval Battle off Cape St. Vincent, after R. Clevely, 2f7 by 18 publ. July 17,

1797, fine, £3 10s.

Carrick Castle; Black Rock Castle, both after T. S. Roberts. 12^ by 17,

publ. Aug. 1, 1796, good, £1.

Henry and Emma, after G. Shelley, 16J by 22, good, £1 lis. 6d.

The Racehorse " Grey Diomed" beating " Traveller " on the Beacon Course,
Newmarket, after Sartorius, an aquatint, in colours, good, £7 17s. 6d.;
the same, in black, good, £5 5s.

Z 2
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Egan (James).

An engraver in mezzotint, said by Miiller in the " Allgemeines
Kiinstler-Lexicon " to have been born in Roscommon in 1799,

and to have died at Pentonville, London, on October 2nd, 1842.

Egan was a servant in the employ of Samuel William Reynolds,

the engraver, and was entirely self-taught. His prints are good,

but at the present time are not in much request.

A Baronial Hall in the Olden Time, after Cattermole, 22^ by 30i, publ.
Dec. 1, 1841, and again by Boys in 1855, original impression, 15s.; Boys's
reprint, 6s.

The Young Wife; The Young Husband (2), both after S. J. E. Jones,
llh by m, 8s.

Genealogical Tree of British Naval Victors, 22i by 17, publ. 1841, 12s.

Monks and Travellers of St. Bernard, after Zeiter, 15| by 20, good,
10s. 6d.

The Groundslow Ploughing Match, 1840, 21 by 31, good, £1 5b.

St. Michael's Mount, publ. by Boys, 19 by 26, good, 15s.

John Philip Kemble, after Lawrence, vi^holg length, standing, as " Hamlet,"
publ. 1838, mezzotint, proof, 12s.

The Study, a Lady Reading a Book, after Stone, a mezzotint, published in
1842, 10s.

Guilt and Innocence, after J. R. Herbert, 18 by 14'J, publ. Dec. 1,

1835; republished by Thos. Boys on February 15, 1853, 15s.;

Boys's reprint, 5s.

Egerton (D. T.).

This artist was chiefly celebrated as a landscape painter and
designer of coloured caricatures ridiculing the vices and follies of

his day. Many of these he engraved himself. Egerton seems to

have been born in London about the year 1800, and it is certain

that he was assassinated at Tukahaya, Mexico, on April 29th,

1842.

Fashionable Bores, by and after Egerton, comprising title page and twelve
plates, in colours, publ. 1824, good, £6 &s. See " Book Prices Current,"
xxiii., p. 55.

The Necessary Qualifications for a Man of Fashion, a series of twelve
plates in colours, publ. 1823, £5 5s.

Eginton (Francis).

This engraver was a nephew of Francis E.ginton, well known
as a painter on glass. He was born at Birmingham in 1775, and

died at Newport, Shropshire, at the age of forty-eight. Eginton

illustrated many works, including Shaw's " History of Stafford-

shire " and Wheler's "History of Stratford-on-Avon. " All his

engravings, whether prepared for books or for independent publica-

tion, are distinguished for accuracy and taste, and for some of the

latter there is considerable demand at the present time.

The Fairings, after Wheatley, 12^ by 15 (plate mark), in colours, fine,

£15 15s.

The Shepherdess of the Alps, after Hamilton, 20 by 15, in colours, fine,

£21; again, £31 10s.

Calypso and Telemachus in the Grotto, after Hamilton, publ. Sept. 1, 1796,

open letter proof, in colours, £12 12s.
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The Departure of ^Eneas from Carthage, after Hamilton, 23 by 16, publ.

Sept. 1, 1796, good, £1.

Ophelia, 9| by 8, publ. Oct. 20, 1787, good, 18s.

Hebe, after Hamilton, 23 by 15, publ. Jan. 1, 1791, open letter proof, in

colours, fine, £15 15s.

Filial Piety, after Wheatley, 12 by 10, publ. March 12, 1792, good, £1 8s.

Susanna and the Elders, after Dominichino, 19 by 24, publ. July 1. 1797,

7s. 6d.

Portrait of George III., by and after Eginton, 6 by 5, 7s. 6d.

Egleton (W. H.).

An engraver in line who, as the dates on his prints disclose,

was working in London during the years 1839-60. None of his

plates are of much interest nowadays and their value is invariably

small.

The Trial of Archbishop Laud, 23 by 33, publ. Jan. 16, 1857, 10s.

The Evening Star, half length figure of a girl at her dressing-table, after

F. Rochard, 24 by 18, publ. by Lloyd Brothers, Feb. 1, 1»58, 8s.

Benevolence, after W. Drummond, 18 by 22, publ. Feb. 15, 1842, and again
March 2, 1844, 7s. 6d.

Elder (William).

A line engraver of some little repute, born in Scotland about

1650; died in London about 1700. Elder was employed chiefly

by the booksellers, his speciality being portraits ; in fact^ whenever

an engraved portrait by this artist is met with it is practically

certain to have been extracted from some book and to be of small

value.

Ben Jonson, laureated, good, 6s.

Dr. Theodore de Mayerne; Archbishop Sancroft; and other portraits, all

extracted from books (4), good, £1.

Elliot (William).

An English engraver, born at Hampton Court in 1727; died in

1766. This artist's prints consist almost entirely of landscapes,

the most finished being those after George Smith, of Chichester,

and Rosa da Tivoli, See Miiller's " Allgemeines Kiinstler-

Lexicon."

Match'em and Trojan, running at Newmarket, after T. Smith, good, £2 IGs.

The Cullen Arabian, good, £2 10s.

Ellis (William).

A line engraver, born in London in 1747; died there in 1802.

Most of this artist's works consist of landscapes, though he

engraved a few other subjects, either in line or in aquatint, after

different artists. His most desirable prints are those forming the

series known as " The Memorable Victory of the Nile," mentioned
below.

The Memorable Victory of the Nile, a series of four aquatints, after
Chesham, 17 by 15, publ. Nov. 1799, in colours, fine, £8 10s.

The Seasons, a series of four ovals, after T. Hearne, 13 by 14, publ. Aug. 12,

1784, good, £2 5s.
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Robinson Crusoe and his Dog, after Pollard, 16 by 22, publ. 18O0, an aquatint,
in colours, good, £1 Is.

Shakespeare's Birth Place, after T. J. Clarke, good, 8s.

View of London from Greenwich, after Hearn; View of London from
Wandsworth, after C. Tomkins, a pair, good, £7 7s.

View of Snug Corner Cove, Alaska, after Webber, good, 12s.

Views taken on and near the River Rhine, thirty-two aquatints, 1788, in a
volume, £5 5s.

Elmes (William or James).
An engraver in aquatint who was born, probably in London,

about the year 1770. He helped to illustrate Thornton's " New
Illustrations of the Sexual System of Linnaeus," published (in

parts or numbers) in large folio, between the years 1799 and 1807.

The following prints are also attributed to him :

Representation of the Procession at Wotton Bassett on Wednesday, Feb. 3,

1808, on the morning after the election (electors attending Mr. Walsh,
the elected Member), 15 by 50, in colours, good, £2 10s.

The Nymph of the Vineyard, by and after Elmes, in colours, £1.

Elstracke (Renold or Reginald).

An English engraver, living in 1620. This artist signed his

plates either with his name or with his initials, R.E." His best

productions are the contributions to Holland's " BAZlAmAOriA ; A
Booke of Kings, beeing the True and Lively Effigies of all our

English Kings, from the Conquest untill this Present," folio,

1618. Twelve of these prints, some of them early impressions

before the address of Compton Holland, realised 3^. at a sale

held some few years ago, but they were not, as a whole^ very good
impressions. At the Duke of Buccleuch's sale in March, 1887, the

thirty-two original plates of this series and a number of proofs

from the Her^ologia by Elstracke and others, altogether 228

prints, a fine and altogether exceptional collection, realized ;^200.

From the Baziliologia. {First impressions were printed

with the name of Compton Holland, the publisher.)

Title, by Elstracke, 7s. 6d.

William I., by Elstracke, 8s.

William Rufus, by Elstracke, 7s. 6d.

Henry I., by Elstracke, 8s.

John, by Elstracke, 8s.

Henry III., by Elstracke, 8s.

Edward III., by Elstracke, 12s.

Edward the Black Prince, by Elstracke, half length, in oval, in armour,
original impression, £1 5s.

Richard II., by Elstracke, £1.

Henry V., by Elstracke, scarce, 17s. 5d.

Henry VI., by Elstracke, 12s.; first impression, £2 15s.

Edward IV., by Elstracke, 10s.

Richard III., by Elstracke, scarce, 16s.

Anne Boleyn, wife of King Henry VIII., brilliant impression, very rare,

£5 5s.

Mary, Queen of Scotland, by Elstracke, £1 17s.
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Elstracke likewise engraved the following- portraits among
many others :

The Most Excellent Princesse Mary, Queen of Scotland, and Dowager of
France, fine and rare, £8 8s.

Thomas Howard, Earle of Suffoike, brilliant impression, extremely rare,
£10 10s.

Bominus Johannes Harrington, Baro de Exton, oval in a square border, fine

and rare, £7 7s.

The Rt. Hon. Sir Julius 'Ceesar, Knight, proof, very rare, £8 18s. 6d.

The True Portraicture of Richard Whitington, thrise Lord Mayor of
London, fine and rare, £10 10s ; the same, original print, with the
skull, fine and rare, £6; the same, second state, with a cat, 10s. 6d.

Portraiture of the Most Famous Mr. Thomas Sutton, Esq., £3 3s.

Thomas Wolsey, Cardinal, &c., fine and very rare, £10.

William Perkins, of Christ College, in Cambridge, first state, brilliant,
with large margin, £6 6s.

The Most Excellent and Hopefull Prince Frederick Christian, heire of
Norway, £2 5s.

The Right High and Most Mightie Prince Christian IIII., good, £1 10s.

The Pourtraicture of John Oldenbarnevelt, Knight, fine impression of a rare
print, £3 3s.

Monument of Q. Elizabeth, fine, £1 Is.

The Right Honble. Lord Edmond, Earle of Mulgrave, K.G., good, £1 Is.

The Highe and Mightie Prince, James the Sixt, fine, and scarce. £7 7s.

William Cecil, Lord Burleigh, good, £3 3s.

Gustavus Adolphus, the Most Victorious Prince, &c., very rare, £7 10s.

The Most Excellent Princesse Marie, Queene of Scotland, Mother to our
Illustrious Soveraigne, &c., and the Most Illustrious Prince Henry,
Lord Darnley, King of Scotland, whole lengths, standing near each
other, a beautiful and curious print, £150 (The Dent Sale).

James I. and Queen Anne, in their robes, with a medallion of Prince Henry
and the Genealogy in the centre, very fine and rare, £75 (The Dent
Sale).

The Most High and Mighty Monarck James, by the Grace of God, King of

Great Britain, &c., and the most excellent Princese Anne, Queene of
Great Britain, &c., whole lengths (face of the King altered, probably
by Simon Passe), £65 (Old Siale).

James I. sitting in Parliament, with Prince Henry next to him, Lord
Chancellor Ellesmere, the Earl of Dorset, and other great ofiicers of
State standing near the Throne, very fine, £105 (Old Sale).

King James I., enthroned under a canopy of state, with Prince Charles
sitting beneath him. Lord Keeper Williams and the Earl of Marlborough
standing behind the Throne, fine, £80 (Old Sale).

Robert Car, Earle of Somerset, and Ladie Francis his wife, fine and rare,

£7 10s.

Sir Thomas Overbury, setat. 32, Writing his own Epitaph, twelve English
verses, fine and presque unique, £77 14s. (Old Sale).

The High and Mighty Prince Charles, Prince of Great Brittayn, &c.,

equestrian portrait, excessively rare, £62 (Old Sale).

The High and Mightie Prince Frederik the Fifth Counte Palatine, and
the Right Noble and Verteous Princesse Elizabeth; equestrian portraits,

with the arms of Great Britain and the Palatinate near the head of each
figure, brilliant and presque unique, £100 (Sotheby's, July, 1906;.

Oliver Cromwell, the Lord Protector, between two pillars, very rare, £71
(1898)

Ernes (John).

This artist, who is better known as a painter in water-colours,

engraved a few plates in line of which that mentioned below

is accounted the best. Emes was working in London during the

closing years of the eighteenth century.
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View of Gibraltar, Destruction of the Spanish Batteries, after Jeffereys,
27 by 18, publ. Sept. 14, 1782, reprinted Oct. 7, 1789, £2 10s.

Eogleheart (Francis).

This engraver in line was one of the pupils of James Heath. He
is supposed to have been born in London about 1775, and is known
to have died there on February 15th, 1849. Engleheart was
essentially a book illustrator, but the following independently

published plates are attributed to him.

Duncan Gray, after Wilkie, 12 by 14|, publ. by Wilkie, Feb. 1, 1828, 7s. 6d.;

republished by the London Fine Art Association, Dec. 15, 1876, 2s.

Serena rescued by the Red Cross Knight, after Wm. Hilton, 9 by 6, 5s.

The Only Daughter, after Wilkie, 16 by 21, publ. Oct. 1838, good, 7s. 6d.

English (Josias).

This amateur etcher was a pupil of Franz Cleyn. Hardly any-

thing is known of his private life or of the date of his death,

though, according to Miiller (" Allgemeines Kiinstler-

Lexicon ") he died at Mortlake in 1718. The pieces by

this artist include eleven plates etched in 1654, entitled

" Varise Deorum Ethnicorum Efifigies," and a set of

fourteen plates of grotesques and arabesques.

Portrait of Dobson, the painter, an etching; and also Christ revealing
Himself to His Disciples at Emmaus, after Titian, fine and rare (2),

£3 10s.

Portrait of Dobson, the painter, fine and scarce, £2; the same, before the
alteration in the inscription, engraver's initials, and publisher's address,
fine and rare, £2 18s.

Bplscopus.—See Bischop (Jan de).

Erlinger (George).

A wood engraver who established himself at Bamberg about

1520, and worked there till his death in 1540 or possibly a year

or two later. Bartsch (vol. vii., p. 471 et seq.) mentions but one

print by this artist, bearing the inscription Georg. Erlinger

zu Bamberg," and the date 1519. This and his other woodcuts,

which are very few in number, are scarce and correspondingly

valuable.

Ertinger (Franz).

Born in Suabia in 1640; died at Paris in 1700. This artist's

prints are not in much repute ; and the value of ordinary impres-

sions may fairly be judged from the examples given below. They
are all engraved in line. See Strutt's " Biographical Dictionary,"

vol. i., p. 279. This engraver usually marked his plates wifeh his

initials EE."
The History of Achilles, after Rubens, the set complete (8), fine, 16s.

A Bacchanalian, after Nicolas Poussin, good, 7s. 6d.

A series of twelve prints illustrating the Metamorphoses of Ovid, after
De Werner, £1 4s.

The Marriage at Cana, after R. Le Fage good, 8s.



Engravers and Their Works. 345

E. S. (Master of the Initials).— Master of the Initials E.S."

Esbrat (Noel Raymond).
- This landscape painter, who was born at Paris in 1809, is credited

with the following aquatint, after the best painting of Gautherot.

Napoleon I., surrounded by his staff, troops in background, after Claude
Gautherot, an aquatint, good, £1 5s.; again, fine proof, £2 2s.

Evans (William).

A line engraver, who was working in London during the last

years of the eighteenth century and the beginning of the nine-

teenth. He was chiefly a book illustrator {see the "Gallery of Con-

temporary Portraits," published in 1822, and others), but executed

a few plates on his own account.

The Grandmother's Blessing, after R. Smirke, 18 by 24, publ. June 4, 1805,
by Boydell, in colours, good, £5 15s. 6d.

Sir William Jones, Orientalist, half length, in stipple, after Devis, publ.
1798, 8s. 6d.

Everdingen (Allart van).

Born at Alkmaar in Holland in 1612 (or according to Strutt in

162 1); died at Amsterdam in 1675. This artist is celebrated as

one of the finest painters of sea pieces and storms

who ever lived, and as an etcher he also attained

great eminence. His prints of landscapes amount
to rather more than a hundred, some of the largest

of which are very fine. Good impressions in proof state are rare.

See Bartsch's " Le Peintre Graveur, " vol. ii., p. 161.

Various landscapes, several in the first state (numbered in Bartsch 1—10)
(10), 12s.

Ditto, five in early states (numbered 30—39) (10), 15s.

Ditto, six in early states (numbered 40—51), (11), £l 5s.

Ditto (numbered 99—103), No. 101, " The Rivulet in a Wood," before the
plate was reduced, fine and extremely rare (5), £7 5s.

The History of Reynard the Fox, sometimes called "Deceits of the Fox,"
fine (56), £2 10s.

Evfery (George H.).

A contemporary engraver in mezzotint,^ born at Hendon, near
London, in 1837. His work is mainly reproductive, that is to say
after the designs of other artists. The following are attributed
to him :—

•

Lucile Grahn of Her Majesty's Theatre, after F. Simoneau, 21 bv 13 publ.
1847, good, 17s. 6d. , .y

,

The JuveniLe Toilet, after A. S. Hennings, 10 by 12, good, 6s.
Nature's Toilet, after Timberell, lAi by llj, in colours, good, £1 ISs.
Bubbbs, after Millais, engraver's proof, fine, £2^

Exshaw (Charles).

This engraver, who is also celebrated as a painter of historical
subjects, was born at Dublin about 17 10 and died in London in

1771. His portraits of the Vanloo family, four in number, are his
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best engraved subjects, his other works consisting principally of

inferior imitations of the works of Rembrandt. None are of much
value unless of superior quality,

Anne and Isabel Vanloo, after C. Vanloo, fine pair, scarce, £2 2s.

Joseph and Potiphar's wife, after Rembrandt, good, £1 4s.

St. Peter in the Storm, after the same, good, 18s.

Head of an old woman, after the same, good, £1.

The Girl with the Basket of Cherries, after Rubens, good, 18s.

Carlo Marratti's model, good, 16s.

Faber (John, the elder).

This engraver was born in Holland about the year i66o and in

1695 came to England with his son, next named. He was one

of the first artists who engraved in mezzotint. His best prints

consist of a series of forty-five portraits of the Founders of Colleges

at Oxford, one or two of which are given below. Faber died at

Bristol in May, 172 1. See Chaloner-Smith's " British Mezzotinto

Portraits."

Dr. John Wallis, the Mathematician, after Kneller, good. £1.

Humphrey Lloyd of Denbigh, 1717, good, 18s.

Frances Lady Byron, after Hogarth, whole length, first state, before the
plate was cut, very fine and scarce, £2.

Quin, the actor, after Hudson, fine and rare, £1 5s.

William Smyth, one of the founders, first state, before the number, £1 10s.

Elizabeth de Clare, one of the founders, first state, before the number, £1 10s.

Margaret, Countess of Richmond, mother of Henry VII., one of the founders,
£1 5s.

Horace, after Rubens, one of a series of twelve portraits of ancient Poets
and Philosophers, 14 by 10, good, i4s.

Trial of King Charles I., at Westminster (Smith 24), 14J by Hi, early
impression, £2 2s.; from the reduced plate, 18s.

Jane Scrimshaw, daughter of Thos. Scrimshaw, wool-stapler, born 1584, and
living in 1710 at the age of 125 years, an oval, 6i by 5J, rare, £1 Is.

Nicholas Hart, half lengtn in an oval, inscription at top, " The Sleepy Man's
Effige," li by 5, very rare, £1 5s.

' Faber (John, the younger).

The son of the preceding; born in Holland in 1684, but brought

to England when very young. He died at London in 1756. His

plates number in the whole 165, of which a selection are mentioned

below. Nearly all are portraits in mezzotint. See Chaloner-

Smith's " British Mezzotinto Portraits."

Mary, Viscountess Andover, after Hudson, no states, fine, £5 58.

• James, Duke of Athol, after Davidson, full length, no states, fine, £2 5s.

Sir Godfrey Kneller after Kneller, good, £1 5s

Duchess of Orafton, after Vanloo, full length, with Cooper's address, good,
£4 14s. 6d.

The Duchess of Marlborough, seated, after Kneller, good, £2 10s.

The Duchess of Manchester, after Kneller, good, £3 3s.

The Duchess of St, Albans, after Kneller, full length, first state, with Cooper's
address, £6 16s. 6d.

The Countess of Clarendon, after Kneller, with Cooper's address, first state^
£8 8s.

The Countess of Dorset, by Kneller, full length, first state, with Cooper's
address, £7 7s.
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The Most Noble Prince Charles Fitz-Eoy, Duke of Grafton, after Vanloo,

good, £2 5s.

Elizabeth, Duchess of Hamilton, after J. Hamilton, whole length, before the

plate was cut, very rare, £20; first state from the reduced plate, £6 lX)s.

The Earl of Albemarle, Governor of Virginia, extremely rare, £26 5s.

The Earl of Berkeley, after Kneller, good, £6 6s.

The Windsor Beauties, after Kneller. a set of twelve plates, good, but no

margins and stuck in an old scrap book, £49 7s.

Admiral Charles Brown, good, £1 11;

Philip, Lord Hardwicke, Lord High Chancellor, after Hudson, 17i by 14,

good, £3 HOB.

John Devoto, after Damini, no states, rare, £1 8s.

Robert Eglesfield, after Murray, good, £1 Is.

Queen Elizabeth, when Princess, after Holbein, full length, £2.

Mrs. Eaber, after Hudson, no states, good, but no margins except at bottom,

10s.

Philip Frowde, after Murray, proof, fine, £1 Is.

Lady Charlotte Finch, after Robinson, first state, before the verses and
title, fine, £8 18s. 6d.

The Right Honourable Lady Sophia Fermor, Countess Granville, scarce,

£8 18s. 6d.

George Frederick Handel, after Hudson, fine, £2.

Hugh Howard, after Dahl, 18s.

Thomas Hopkins, after Kneller, first state, £1 5s.

Richard Boyle, Earl of Burlington, after Kneller, 19s.

Hamlet Winstanly. after himself, £1 Is.

Oliver Cromwell, after Lely, first state, with the date 1736, £8 18s. 6d.

The Honble. Robert Boyle, after the Marble Bust in the Garden at
Richmond, publ. by Bowles, 'i2th by 10, fair, 15s.; good, £2 5s.

John Knight, with his Wife and Stepson, after Vanderbanck, second state,

before the retouch, £1 15s.

George Lambert, after Vanderbanck, first state, before Faber's address,
date 1727 remaining, £2 ]'5s.

Alexander Pope, Ob. Ao. 1744, setat. 57, after Vanloo, good, £6 6s.

Stephen Poyntz, after Fayram, no states, good, 15s.

Michael Rysbrack, sculptor, after Vanderbanck, first state, before the
address of Faber, £3 lOs.

John Duns Scotus, three-quarter length, after Ashfield. 13 by 9, £3 3s.

The Right Hon. Mary, Countess of Seaforth, after Ramsay, fine, no states,
£7 10s.

Enoch Leeman, after himself, first state, before any inscription, £1.
The Honble. Charles Stewart, after Ramsay, second state, before the plate

was cut, 16s.

Frederick de Thoms, se'tat. 59, private plate, good. £2 10s.

Sir James Thornhill, after Highmore, fine, first state, with margin, £5 5s.

Matthew Tindall, LL.D., after Dandridge, first state, with Faber's address,
£2 2s.

Sir John Vanbrugh, after Richardson, rare, £8 8s.

Joseph Vanhaeken, after Hudson, second state (the first before all letters),

Henry Vognell, after Pesne, fine, no states, £1 10s.
Sir Peter Warren, after Hudson, first state before the address of Robert

Sayer, £2 2s.

^®^n^^!^S?,^'°°,^^ Mrs. Ford in the "Merry Wives of Windsor." very rare,
£71 (Wilsons sale, April, 1898); second state, plate cut down. £lo'lOs.

Kitty Clive, the Actress, as " Pnilida," publ. 1734, good, £2 2s.
The Honble. Edward Vernon, Vice-Admiral of the Blue, after T. Bardwell

publ. 174(0, 12 by 93, £6 6s.

^"^^^ss^^Sobiesky in Royal Dress, proof before letters, after Trevisini,

Portraits of members of the Kit-Cat Club, after Kneller (48), original
impressions- £31 lOs. See " Book Prices Current," vol. xxv.
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The Boys' School; The Girls' School, both after Mercier, 9h by 321, publ.

in 1739, good, 2s.

Flora Macdonald, after Hudson, rare, £5 10s.

In Memory of our late glorious deliverer King William III., equestrian

portrait of the King, with battle scene, after John Wyck, 13^ by 19,

publ. 1743, good, £2 2s.

Facius (Qeorg Sigmund).

This artist is usually classed with his brother Johann Gottlieb.

Both were born at Ratisbon about the year 1750, studied at

Brussels, and in 1776 came to London, where they worked for

Boydell, their prints being either in tint, black, or colours.

Johann Gottlieb is supposed to have died in 1802 and his brother

in 1814. Their prints are in stipple and crayon. See Miiller's

" Allgemeines Kiinstler-Lexicon, " vol. i, p. 417.

4 Danse, after Titian, stipple, 19 by 22, publ. 1780, in colours, £1 5s.

Apollo and the Muses, after Carlo Maratti, 1784, good, £1 Is.

The Bull, after Paul Potter, fair, 7s. -

Hector and Paris, after Angelica Kauffman, publ. 1788, in colours, fine, with
large margin, £5.

Cupid's Pastime, a pair, both after the same, in brown, good, £2.

Achilles Discovered, after Angelica Kauffman, 19 by 25 publ. 1786. £1 Is.

A Dance of Boy Angels, after Vandyck, 12 by 15, publ. Jan. 1, 1788, in

colours, good, £2 lOs.

Hebe, whole length with the Eagle, after Hamilton, an oval, publ. in 1788,

fine proof in brown, £2 10s.

The Tribute Money, after Dietricy, 17 by 23, good, £1 5s.

The Judgment of Midas, after Carlo Maratti, 23 by 16i, publ. 1801, £1.

Venus Sleeping, after Titian; The Birth of Venus, after Barry (2), in red,
£1 l€s.

Romeo and Juliet, Act 4, Scene 5; also the companion print. Act 1, Scene 5^

20 by 24, publ. respectively June 4, 1791, and Jan. 2, 1792 (2), £2 2s.

Herodias, after Guido, 1® by 12, in colours, good, £1 Is.

The Shepherd's Offering, after Reynolds, 17 by 23, good, £1 6s.

The Persian Sibyl, after L. Guttenbrunn, 18 by 22, publ. 1826, I83

vThe Cow Herd, after Paul Potter, in stipple, IQk by 24, publ. Aug. 1, 1798, in
colours, good, £5 5s.; again, fine, £10.

Mr. West and his Family, after Renjamin West, 25i by 20, publ. April, 1797,
fine, £2 12s. 6d. (This print seems to have been first published on
July 26, 17T9.)

The Last Supper, after Benjamin West, good, li6s.

Prudence, after Reynolds, 20 by 13, publ. ims, first state, £2 2s. ; the same,
open letter proof, £l 7s. 6d.

Fortitude, after Reynolds, 19 by 12, publ. June 1, 1782, good, £1.
Temperance; Charity; Faith; Justice, all after Reynolds, 19 by 12. publ.

Nov. 1, 1781, good, £10 10s.

The West Window of New College, Oxford. See Earlom (R.).

Faed (James).

A mezzotint engraver, born at Edinburgh in 182 1 ; died Septem-

ber, 191 1. This artist's prints were at one time very popular, but

of late years have fallen away considerably in that respect owing to

the change in fashion which has taken place during the last

twenty-five or thirty years. The prices quoted below are fairly

representative and may be taken as being approximately correct

in most instances.
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The Duke of Wellington leaving the Horse Guards, Aug. 20, 1852 (" The Last
Return from Duty "), after J. W. Glass. 54 by 22|, publ. Sept. 3, 1855,

£1 5s.

Sir Henry Hardinge, half length in uniform, battle in background, after

Sir F. Grant, good, 12s.

Sir Walter Scott and his Literary Friends at Abbotsford, after Thomas Faed,
20 by 28, publ. 1854, 18s.

Lux in Tenebris, after Sir Noel Paton, arched top, 26 by 16, publ. Aug. 15,

1883, 6s.

Satan Watching the Sleep of Christ, after Sir Noel Paton, rounded top,
22 by 218, publ. 1874, 7s. 6d.

Lord John Russell, full length, standing, papers in hand, after Sir F. Grant,
publ. in 1840, proof, 18s.

Ralph Wardlaw, after Macnee, publ. 1852. good, 7s.

Fairland (Thomas).
This artist, who was an engraver in line and is also noted for

a number of excellent lithographs, was born at London in 1804

and died there in 1852. It may be stated as a general principle

that Fairland 's early prints are all in line, he having been appren-

ticed to Charles Heath, an eminent engraver in that style. At

the present time his lithographs are much more highly esteemed,

the series known as Bachelor's Hall " being in great request.

These have been reproduced.

A Storm in Harvest, after R. Westall, lithographed by Fairland and
engraved by Meadows, 24 by 28, publ. Feb. 1, 1802, in colours, £5 10s.

The East India Company's Frigate " Memnon," View of Cape Town, after
Gunston, 16 by 21, a lithograph, tinted, £1 10s.

William Penn's Treaty with the Indians, 12| by 184, in colours, good,
£1 3s. 6d. See Hall (John).

The Recruit, or Who'll Serve the King, after Robert Farrier, 12 by 13, publ.
March 20, 1827, 5s.

Bachelor's Hall, a series of six coloured lithographs, after F. C. Turner (no
painter's or engraver's name is given on the prints). Two verses below
each, except No. 6 ("The Toast"), which has no verses (6), in colours,
good, £10 10s.; reproductions, 15s. to 20s.

The Keeper's Pony, after W. Barraud, 12 by 15, a lithograph, in colours,
good, 18s.

Faithorne (William, the elder).

Born in London about the year 1616; died in Printing House
Yard, Blackfriars, in 169 1. This artist was one of the pupils of

Sir Robert Peake, and after his release by
the Parliamentary Party, against whom he
had fought in the Civil War, he opened a

shop outside Temple Bar, where he sold not

only his own engravings, but those of other

English artists, as well as a considerable number of prints from
Holland, France and Italy. He worked almost entirely with the

graver, portraits being his chief subjects, and fine proofs and early

states of these are at the present time in considerable request. See
Pagan's " Descriptive Catalogue of the Works of William
Faithorne," 1888.

Henry VIII., King of England, bust in oval, iine, £5 5s.
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Queen Elizabeth, seated between Lord Burleigh and Sir F. Walsingham,
publ. 1655, proof, £1.

Charles I., on horseback, with view of London, 1643, good, £2.

Charles I. (viewed in front), George suspended by a chain over his cuirasse,

first address of Peake, £10 10s.

Charles I., King of England, oval, in armour, second state, £2 5s.

Queen Henrietta Maria, an oval, first state, with the address of R. Peake,

£6 16s. 6d.

Queen Henrietta Maria, richly habited, with pearls and jewels at her
breast, £8 8s.

Queen Henrietta Maria, in her widow's dress, no lettering, but with the
Royal Arms, £4 18s. ; £1 15s.

The Most Mightie and Illustrious Prince Charles, Prince of Great Brittaine,

&c., after Dobson, fine and rare, £21.

Charles, Prince of Wales, and the Highe Borne Prince James, Duke of York,
small ovals on the same plate. £2 15s.

Charles IT., " Heire of ye Royall Martyr," oval, in armour, the first state
before the arms, and the inscription commencing, " The Second Charles,
Heire of the Royall Martyr," &c., £45; second state, £14 10s.

Charles II., in his robes, crowned, " C R " on each si^e, six verses on a
scroll under the head; proof before the inscription, £7 10s.

Charles II., astat. 30, 16i90, crown and helmet on each side of the head, 4to,
first state, two verses instead of the king's name and title, £6 6s.

Charles II. Proclaimed King, &c., at Worcester, motto of the Garter round
the oval, 4to, with inscription, £2 15s.

Charles 11., when a youth, scarf thrown over his armour, the George
suspended by a ribbon to his side, proof, very rare, £26 6s.

Carolus II., D. G., Mag. Brit. Franc, et Hibern. Rex, in robes of the Garter,
oval, large 4to, very rare, £li8 IBs.

Carolus II., in armour, motto, " Dieu et mon Droit " over the portrait, and
the royal arms beneath, very rare, £21.

Queen Catherine of Braganza, in the habit she wore on her arrival from
Portugal, before the plate was damaged, rare, £10 10s.; £20 10s.

The Most Renowned and Hopefull Prince William, Prince of Orange, sould
by Robert Peake, oval half sheet, rare, £15 15s.

The Most Excellent and High Borne Princesse Mary, Princesse of Orange,
sould by R. Peake, oval half sheet, fine, £13 13s.; again, ordinary, £3 3s.

William II., Prince, and Mary, Princesse of Orange (2), small ovals, £1 14s.

Mary, Princess of Orange, after Vandyck, sould by Will. Faithorne, at ye
" Syne of ye Shipp," good, £4.

The Most Illustrious and High Borne Prince Rupert, after Dobson, sould
by Tho. Rowlett, first address, very rare, £21; second address, good,
£7 7s,

Prince Rupert, Elector Palatine of the Rhine, in armour, after Vandyck,
sould by R. Peake, first address, £26 5s.

James, Duke of Monmouth, in half armour, in an oval composed of oak
leaves, after Sheppard, £4 4s.

James, Duke of Richmond, in his robes of the Garter, after Vandyck £3 10s.

James, Duke of York, sash over his armour, folio, no inscription, £6 5s.

\ Thomas, Lord Fairfax, in armour, first state, before the address, very rare,
£15 15 s.

Henry, Lord Colerane, three-quarter length, in his robes, unfinished proof,
in the state the plate was left by Faithorne, before it was finished by
Vertue, very rare, £10 10s.

Henry Gary, Baron de Leppington, good, £2 5s.

Sir Henry Spelman, half length in an oval, first state, before the name
Henncus Spelmannus Eques Auratus," £1 16s.

Bulstrode Whitelock, eques aurat, in armour, six Latin and six English
verses, folio, very rare, £10 lOs.

Oliver Cromwell, Lord Protector, in armour, standing between two pillars,
1658, very fine, £52 IDs. (has sold for as much as £71).

Oliver Cromwell, in armour, with medallions of King David, &c., at the
corners of the print, 12mo, before the letterpress at the back,

good, £2.
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Oliver Cromwell, Lord Protector, in armour, on horseback, \ery rare £15 15s.

Effigies Henrici Terne, Armigeri, qui Anno I616O, Hispanorum 6 Navmm
Classem per 9 Horas, solus sustinuit, &c., in half armour, after Sheppard,

fine, £26 5s.
^ t u

William Shakespeare (medallion suspended over two theatrical figures), John

Stafford, excud. 12mo, £5.

Elias Ashmole, third state, with the astrological sign Gemini (II), £1 10s.

Elias Ashmole, bust on pedestal, fine, £9.

Valentine Greatrakes, fine and rare, £10 lOs.

Henry More, of Cambridge, first state, good, £6 6s.

Thomas Morton, Bishop of Durham setat. 95, good, £1 15s.

Endymion Porter, after Dobson, first state, rare, £16 15s.

Thomas Killigrew, the Dramatist, with his Dog, after Shepherd, second

state, £2 5s.; again, fine, £6 6s.

Henry Lawes (musician), oval of foliage, 8vo, £2 10s.

John Smith (writing master), by Faithorne and Vanderbanck, proof,

£5 16s. 6d.

Noah Bridges (writing master), proof before the insertion of the initials,

"G. W." under the portrait, £5 5s.

Richard le Beloman, cogn. Zebelina (writing master), in a cloak with plain

band and tassels, Latin inscription (quotation from Eccle. ix. and x.)

under the portrait, oval of foliage, large 4to, very rare, £12 12s.

Richard Carpenter (Jesuit), oval of foliage, four Latin verses, 8vo, £2 14s.

William Gouge, first state, the lines commencing " The Simile," £5 5s.

John Hacket, Bishop of Lichfield, fine, £4 4s.

John Muroot, setat. 30, 1554, six English verses, 4to, £1 15s.

Carew Reynell, Armiger, half length, in an oval, £2 TOs.

Vera Effigies, Josiah Ricraft Londinensis Mercatoris, 1646, £5.

John Ogilby, brilliant, good, £7 17s. 6d.

William Harvey, discoverer of the circulation of the blood £4 4s.

Bird's Eye View of London, St. Peter's (Westminster), the Several
Churches within the Walles of London, the Churches in the Suburbs and
Westminster, and a briefe Ichonographicall of this Famous and
Honourable City, by Ric, New Court, li&58, &c. The arms of six of the
tv/elve City companies were wanting, also the title and a tablet of the
description of London, £45 (old sale). This print exists in a perfect
state in the Bibliotheque Nationale at Paiis. A reprint was published
in 1857 by A. E. Evans and Sons, 40 by 70.

Faithorne (William, the younger).

The son of the preceding-. Born in 1656; died about 1700. This

artist worked chiefly in mezzotinto^ in which he succeeded and
might have excelled but for his erratic habits. Some of his

portraits are very fine, good proofs and early states being held in a

high degree of estimation. See Chaloner-Smith's "British Mezzotinto

Portraits," where forty-three of this artist's prints are described.

Thomas Flatman, the painter, three-quarter length, holding a roll, good,
£8 18s. i5d.

Lady Grace Gethin, after Dickson, £3 15s.

Sir Richard Haddock, after Closterman, brilliant first state, with the word
" Regis," and before the address was erased, £10.

Lady Catherine Hyde, after Dahl, first state, before her name was
introduced, £8 18s. 6d.

Madame Margaret Nicholls, after Dahl, second state, before the address of
Glass, £5 10s.

Princess Mary of Orange, after Hannaman, first state, with Thompson's
address, £5 5s.

Madame Plowden, after Closterman, second state, £2 15s.

Sir William Read, oculist to Queen Mary, £1 10s.



352 Engravings and Their Value.

Lady Mary Rooke, after Dahl, first state, before the name of the personage,
£8 8s.

John Dryden, after Closterman, good, £4 4s.

Lord Henry Scott, after Closterman, rare, with margin, £5.

Princess Sophia Dorothea of Zelle, after Kersaboom, £5 10s.

Princess Anna Sophia, of Hanover, bust in oval, £5 5s.

Mary Commended, Martha Reprehended, after Coypel, rare, £2 5s.

Vertumnus and Pomona, after Parmentier, £1 lOs.

The Hon. Mrs. Marianne Herbert, after Kersaboom, £3.

John Moore, Bishop of Ely, £3 3s.

William III. of Orange, King of England, £1 10s.

The Duke of Schomberg, after Dahl, £2 5s.

Falck (Jeremias).

Born at Danzig in 1609 ; died at Hamburg' in 1677. This artist's

plates consist for the most part of portraits, though he engraved

many historical subjects. He worked entirely with the graver in

a bold, free style. See Strutt's " Dictionary of Engravers," vol. i,

p. 285.

William Blaeu, proof, good. £1 5s.

Tycho Brahe, celebrated Danish astronomer, rare, unfinished proof before
letters, £12 I'^s.; the same, finished, fine, £3 15s,

Frederic 311., King of Denmark, fine, £3.

Nicolaus Copernicus, German astronomer, bust in oval, with verses below,
rare, £8 10s.

Pontus de la Gardie, three-quarter length, in armour, an oval, £1 Is.

Hammerstein, Swedish General, three-quarter length, in armour, an oval,
14s.

Gustavus Horn, Comte de Blornebourg, fine proof, £2 15s.; again, good
lettered impression, 12s.

Count Boguslaus Radzenil, three-quarter length, in fur-trimmed coat, fine
large margin, £2 10s.

Christina, Queen of Sweden, after D. Beck, three-quarter length, in ermine
cloak, oval, fine proof, £8 10s.

George Tyozkiewicz, bishop, three-quarter length, in skull cap, 18s.

Arfwedo Wittemberg, Swedish general, bust in oval, 10s.

Nell Gwynne, after Sir Peter Lely, fine, £3 156.

The Sermon on the Mount, after Abraham Bloemaert, 21 by 25, publ. 1661, lOs.

Fantin-Latour (Ignace Henri Jean Theodore).
A celebrated French painter, born at Grenoble in 1836; died

1904. Fantin-Latour, though celebrated as a painter, is also

known for his lithographs after Wagner, Berlioz and Schumann,
and also for a few etchings, two of which are mentioned below.

Siegfried and the Rhine Maidens, proof, £2 15s.

Le Ballet des Troyens, good, £1 Is. ; the same, proof, £3 3s.

Fantuzzi (Antonio).

An Italian engraver, born at Trent about 1508; living in 1550.
This artist studied painting under Parmigiano, but subsequently
devoted himself to engraving in chiaroscuro.

He used three blocks, the first for the

outline and the second and the third for the

dark shadows and half tints respectively.

Shortly after 1530 Fantuzzi secretly left

AT^
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Bologna and was afterwards found working at Fontainebleau

under the name of Antoine Fantose. In Italy he was known as

Antonio da Trento. Some authorities dissent from this view and

regard Antonio Fantuzzi and Antonio da Trento as entirely different

artists. See Bartsch's " Le Peintre Graveur," vol. xvi., p. 334

et seq., where thirty-seven of the artist's prints are catalogued and

described.

The Forge of Vulcan, a battle-piece after Pnmaticcio (2), £l 19s.

The Execution of the Law by Seleucus upon his Son, 10s.

A sybil, Aurora and Tithonus (2), 12s.

The Story of Seleucus, 18s.

A Sacrifice, 8s.

The Holy Family, after Del Sarto, fair, 8s.

Psyche saluted by the People, after Salviati, good lettered impression, £1 Is.

The Fight between the Horatii and the Curiatii, after Romano, an etching,
good, 13s.

Fariat (Benoit).

Born at Lyons about 1646; living in 1700. This artist's prints

are not of much importance, nor are they of much value. He was
one of the pupils of Guillaume Chateau and followed the style of

that master with great success. Among his prints are The
Marriage of St. Catherine " after Agostino Carracci, The Holy
Family " after Pietro da Cortona, and " The Marriage of the

Virgin " after Carlo Maratti. All his works are in line.

Farinati (Giovanni Battista). See Fontana (Giovanni Battista).

Farinati (Orazio or Horazio).

This celebrated painter and engraver was the son and pupil of

Paolo Farinati next named. He imitated his father's style of

painting, and from his superior abilities, which he displayed very

early in life, might probably have equalled the greatest masters.

He, however, died young. Very little is known' of the private life

of this artist, except that he was living at Verona at the beginning

of the seventeenth century. Among his etchings the following

are noticeable. See Bartsch's Le Peintre Graveur/' vol. xvi.,

p. 168.

The Destruction of Pharaoh, after Paolo Farinati, good, 14s.

The Holy Family with St. John, a small upright plate, fair, 5s.; again, very
fine impression with full margin. 17s.

The Descent from the Cross, after Paolo Farinati, good, 8s.

Farinati (Paolo).

According to Strutt, this artist was born at Verona in 1522, and
died there in 1604. Like his son and pupil previously mentioned,
he was more celebrated as a painter; in fact,

his few etchings are not of much importance. "O
Bartsch, in Le Peintre Graveur," vol. xvi., * *
p. 164, et seq^, describes ten of them.

AA
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The Magdalen, Charity, Venus and Cupid, the Satyr inebriated (4), £1 8s.;

the Magdalen only, 7s.

St. John the Evangelist, the Virgin and Child in a landscape, Cupids playing
in the sky. Charity (4), fair, 10s.

Love on a Dolphin, 1568, good, 8s.

St. Peter reading, good. 7s. 6d.

Peddes (Pieter).

Otherwise known as Pieter van Harlingen, an eminent painter

on glass; born at Harlingen in Friesland in 1588; died in 1634.

As an etcher he excelled in portraits and historical ryj
subjects, but none of his prints are of much value. Xj.

Felsing (Qeorg Jakob).

A German line engraver, born at Darmstadt in 1802 ; died there

in 1883. All this artist's plates are noticeable for the clear and

bold style in which they are worked, though their value is, as a

rule, small.

The Violinist, after Eaffaeile, 1833, good, £1.

St. Genevieve in the Forest, after Steinbiiick, proof before the border,
10s. 6d.

The Finding of Moses, after Kohler, 1849, good, 14s.

A Girl at a Fountain, after Bendemann, 1835, good, 8s.

Christ on the Mount of Olives, after Carlo Dolci, 1828, fair, 5s.

Hagar and Ishmael, after Kohler, 1848, good, 7s. 6d.

Poetry, after Kohler, proof before any letters, 7s.

Ferdinand (Louis).

This artist, who seems to have been born at Paris in 1610, is

chiefly remembered as a portrait painter, though he left a few etch-

ings of considerable merit, several of which are mentioned below.

The date of hib death, though not known, was later than 1648.

Nicolas Poussin, the Painter, fine, £1.

A series of four friezes with boys, after Louis Testelin (4), good, 14s.

A series of six friezes, after Louis de Boullogne (6), good, Ifis.

Fessard (Etienne).

An engraver in line, born in France, probably in Paris, about
the year 1720. He engraved a great variety of plates, and
succeeded best in small subjects, though some of his larger sized

plates are by no means destitute of merit. The year of the death
of Fessard is not known, but he was living in 1772.

Benjamin Franklin^ whole length, sitting by the sea, good, 21s.; again,
proof, fine, £2 10s.

La Comtesse de La Fayette, after Ferdinand, good, 14s.

Le Clerc de Juigne, Archbishop of Paris, after Castrique, publ. 17e2, good,
12s.

Hortense Mancini, after Ferdinand, good, 12s.

Marie Elisabeth Cuyard, wife of Charles Paul di Vialart after Martin,
rare, l'5s.

Le Due de Choiseul, three-quarter length, seated at a table, after Vanloo
publ. 1770, good, 12s.

Monsieur Gauthier, half length, in an oval, a line engraving, after
Reynolds, publ. 1762, proof, lOs.

& ©.



Engravers and Their Works 355

The Marquis de Mirabeau, after Vanloo, good, 7s. 6d.

The Birth of Venus, after Francois de Troy, good.

The Nativity, after Boucher, good.

F. O. (Master of the Monogram).

—

See Master of the Mono-
gram "F. G."

Fialetti (Odoardo).

Born at Bologna in 1573 ; died at Venice in 1638. This artist's

plates number about 250 and all are etched in a slight, masterly

style. In the opinion of Strutt, he drew correctly,

composed his figures with much taste, and frequently

selected very graceful subjects. Notwithstanding

this, his etchings are in little request.

The Marriage in Cana, after Tintoretto, fine, with margin,
8s.

The Great Bcce Homo, very fine, with margin, 16s.

Diana reclining, after Pordenone, fine, 8s.

Lucrezia Borgia, Duchess of Ferrara, profile head, life size, very fine and
rare, £1 18s,

Scherzi d'amore, a set of twenty plates, fair, £1 12s.

Ficquet (Etienne).

Born at Paris in 1719; died there in 1794. Portalis and B6raldi's
" Les Graveurs du Dix-Huitieme Siecle " (vol. 2, p. 154) gives a

lengthy account of this line engraver as well as a catalogue of 96
prints attributed to him, all of w^hich are portraits. The scarcest

of these is a portrait of Madame de Maintenon (No. 87), after

Mignard, and this, especially when in proof state, on thick paper,

commands a good price whenever it is offered for sale.

Portrait of Madame de Maintenon, fine and scarce, £16; again, fine, with
large margin, £21; again, brilliant impression, with margin, quite
perfect, £68 5s. (old sale).

M. Montaigne, after Du Moustier, good, 12s

Pierre Corneille, proof before letters, fine, £1.

De la Mott€ Fenelon, Archbishop of Cambray, fine, £1.
Jean de la Fontaine, small oval, proof, fine. 10s.

Lanfranc, professor of surgery, three-quarter length, oval, rare, £1 5s.

Francoise d'Aubigne, small oval, half length, seated. Us.
Poquelin de Moliere, after Coypel, good, £1 Is.

Jean Baptiste Rousseau, small oval, after Aved, proof, fine, 10s. 6d.
F. de la Mothe la Vayer, three-quarter length in oval, lis.

Voltaire, after La Tour, first state, with the names of the artists, but before
the inscription " Postgtnitis hie tarus erit," &c., good, ISs.

Fielding (Newton Smith).

The following series of six prints is attributed to this artist, who
is remembered as a painter and lithographer of considerable talent.

He was born at Huntingdon in 1799 and died at Paris in June,

1856.

Cock-fighting, by and after N. Fielding, a set of six small plates, in
oo.ours, good, £15 16s.; the same, reprints of modern date, 16s.

AA 2
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Fielding (Theodore Henry Adolphus).

This painter and engraver is said to have been born in 1781 and

to have died at Croydon, Surrey, in 185 1. As an engraver he

vv^orked in stipple and aquatint, his plates being found in books and

in lengthy series, the latter being published under circumstances

which cause them to be classed as books rather than as prints.

See The Dictionary of National Biography."

The Shipwreck, after J. M. W. Turner, 16 by 22|, proof, £1 7s. 5d.

Fielding (Thomas).
An engraver who studied under Bartolozzi and Ryland, and,

following the practice of these masters, produced a considerable

number of plates for the most part in stipple. He is said to have

been born about 1758 and to have died about 1800, though these

dates are very uncertain. See Tuer's *' Bartolozzi and his Works."
Theseus Finding his Father's Sword and Sandals, after Angelica Kauffraan,

a circle, 12in., good, £1 10s.

The Elephant and Castle, after James Pollard, fine, £16 16s.; the same, in
colours, fine, £37 16s.; the same, in colours, but varnished, £3.

The Death of Procris, after Angelica Kauffman, in stipple, good, £1 15s.

Moses and Pharaoh's Daughter, after Stothard, good, £1.

Filipepi (Alessaudro).— Botticelli (Sandro).

Fiileul or Filloeul (Pierre).

This engraver, who died about the year 1750, is mentioned by

Portalis and Beraldi in their *' Les Graveurs du Dix-Huiti^me

Siecle. " He is celebrated chiefly for his set of plates after Lancret

for La Fontaine's Contes et Nouvelles en vers/' published about

1736. Some plates by this engraver were, however, published

separately, and among these the following are noticeable :

—

Le Baise Rendu, after Paterre, 13 by 15, fin©, £7 7s.

Les Amants Heureux, after Pater, good, £2 5s.

Les Voiturieres, after Wouvermans, good, ISs.

Portrait of L'Abbe de Ranee, fair, 6s.

FiHian (John).

This engraver, who was working in London during the years

1658-80, was one of the pupils of William Faithorne the elder. He
followed the style of his master, but fell short of his excellence.

Prints by Fillian are few in number and of considerable rarity.

Thomas Cromsvell, Lord Privy Seal, three-quarter length, seated, publ. by
P. Stent in 1658, fine, £2 10s.; again, 15s.

William Faithorne, the engraver, good, £5 10s.

Head of Paracelsus, after Payne, 18s.

Dr. Myihael, after Guido, good, 10s.

Finden (William).

A celebrated line engraver vi^ho worked chiefly in conjunction

with his younger brother and fellow-pupil Edward Francis Finden.

William was born in 1787 and died at Highgate in 1852, while
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Edward died five years later at St. John's Wood. Most of the plates

by the Findens are to be found in books, though some were separ-

ately published. All alike are noticeable for their fine and elaborate

finish, but their value is usually very small. Prints by both the

Findens will be found in Brockedon's " Passes of the Alps," 1829,

Lodge's Portraits," 1821-34; Moore's " Life and Works of Lord

Byron," 1833, and in many of the artistic annuals which were so

fashionable sixty or seventy years ago, notably the " Royal Gallery

of British Art," containing 48 plates, dated from 1844 to 185 1. It

may be said that line engravings by the Findens extracted from

books are of no special value.

King George IV., after Sir Thomas La.vrence, 26 by 17, publ. Nov. 2, 1829,

8s., but frequently fouad in original gilt frame with Eoyal Crown, and
in that case 15s., frame included.

Finiguerra (Maso).

A goldsmith, w^io is said to have been born at Florence about

the year 1426. He is sometimes credited w^ith the invention of

taking off impressions on paper from engraved plates. Very little

is known of the works of Finiguerra, which are but rarely met

with, and always command high prices. The prints mentioned

below would at the present day be worth much more than the

largest sum quoted.

The Madonna on a Throne, with the Infant Saviour, £3 13s. (old sale).

The Adoration of the Magi, £52 10s. (old sale).

Christ Led to be Crucified, £53 lis. (old sale).

Finlayson (John).

An English mezzotint engraver, born about the year 1730 and
supposed to have died forty-six years later. His portraits are said

by Chaloner-Smith to bear dates from 1765 to 1773. On Finla}^-

son's death his stock of plates seems to have come into the

possession of Boydell, who took impressions from them without

altering Finlayson 's address, so that great care has to be exercised

with regard to prints purporting to be by this artist.

Elizabeth, Duchess of Aigylo, Brandon, and Hamilton, bust in oval, after
Catherine Read, fine, £16 15s.

Maria, Countess of Coventry, after Catherine Eead, £10 10s.

William Drummond, of Hawthornden, three-quarter length, after Janson,
rare, £1 8s.

David Garrick, in the character of Kitely, cloak over his right shoulder,
after Reynolds, 13 by 10, publ. 1169, good, £2.

David Garrick. in the character of Sir John Brute, after J. Zoifany, proof
before letters, £3 15s.

Lady Grandison, bust in oval, fine, £5 5s.

Miss Winyard, after Reynolds, three-quarter length, sitting, proof before
the name, £8 IBs. 6d.

Samuel Foote and Thomas Weston as the President and Dr. Last, after
J. Zoffany, proof before letters, £2 5s.

E. Shuter with Beard and Dunstall in " l ove in a Village," after J. Zoffany,
proof before letters, £2 I8s.

Elizabeth, Lady Melbourne, after Reynolds, proof before the title, £15.
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Lady Maria Broughtnn, after Cotes, half length, publ. 17T2, good, £2 15s.

Lady Villiers, after Calze, good lettered impression, £2 2s.

Robert, Lord Romney, after Reynolds, 23J by 15, good, £2 lOs.

La Signorina Zamperini, in the character of " Cechina," after Hone,
13J by 11, publ. Feb. 1, 1769, scarce, £2 2s.

J. F. Tenducci, the Singer, after Bruscett, first state, before letters, l'2s.

Fiorentino (Domenico).— Barbiere (Domenico del).

Firens (Pierre).

An engraver and publisher, born at the commencement of the

seventeenth century, most probably at Paris, where he was work-

ing in 1640. He is described as a servile copier of anything that

was placed before him, and as incapable of mending the faults as

of expressing the beauties of the original. Notwithstanding this

adverse opinion, good impressions from any of his plates invariably

command good prices. They are usually marked " fir," in italics.

Marguerite de Valois, publ. 1605, rare, good proof. £1 lis. 6d.

Anne of Austria, daughter of Philip III. of Spain, fine impression, vers
rare, £7 10s.

Henri IV. of France, bust in Coronation robes, 1610, sixteen lines in French,
good lettered impression, £2 &s.; again, fine, £5 5s.

Henri IV. of France, Touching for the King's Evil, good lettered impression,
£1 12s.

Louis XIII., King of France, half length, good, £1.
Sainte Th^rese d'Avila, of the Order of the Carmelites, good, 12s.

Fisher (Edward).
A mezzotinto engraver, born in Ireland about 1730 ; died in London

about 1785. His best prints are portraits after Sir Joshua Reynolds,

who, however, described him as being " injudiciously exact."

These possess great merit, though great care has to be exercised

with regard to them, as, after the death of Fisher, his plates passed
into the hands of dishonest dealers, who proceeded to erase the

lettering and issue false proofs." See Chaloner-Smith's
British Mezzotinto Portraits."

Lady de Grey and her sister, proof before letters, fine, £15 15s.

OoUey Cibber, after Vanloo. good, £4 14s. 6d.

John, Earl of Bute, after Reynolds, 12s.

Granville, Marquis of Stafford, after Reynolds, good, £1.
Laurence Sterne, after Reynolds, before the plate was cut, 13| by 10^ first

state, no publisher's address, £21.
Lady Elizabeth Lee, after Reynolds, second state, £8 15s.

Kitty Fischer as Cleopatra, after Reynolds, fine proof, £24 10s.

Lady Sarah Bunbury, sacrificing to the Graces, after Reynolds, £21; the
same, first state, £84.

Sir Thomas Harrison, £2 15s.

John, Lord Ligonier, after Reynolds, good, £5 5s; proof, £5 5s.

The Ladies Yorke, after Reynolds, good, £16 16s.; first state, £31 10s.

George, third Earl of Albemarle, after Sir Joshua Reynolds, proof. £2 10s.

Garrick between Comedy and Tragedy, after the same, first state. £94 10s.;
again, second state, £15 15s.

Admiral The Hon. Augustus Keppel, after the same, whole length second
state, £6.

Adniiral The Hon. Augustus Keppel, after the same, three-quarter length,
fine and rare, £10 10s
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Miss FarreJi, in the character of " Hermione," after Zofiany, publ. July 15,

l'T81, proof, £1 Is.

Hope Nursing Love (Miss Morris), after Sir Joshua Reynolds, 20 by 14, publ.

in 1771, first published state before the title, fine, £73 lOs. ; second state,

£47 5s.; engraver's proof, £11 lis.

Benjamin Eranklin, of Philadelphia, LL.D., F.E.S., after M. Chamberlain,
early impression before the plate was retouched and the pith balls

opposite the top of the back of the chair were made lighter, fine. £21.

Admiral Charles Watson, three-quaiter length, with telescope, good, £1 5s.

The Ladies Yorke, after Reynolds, proof before letters, £26 53.; again, third

state, £14 14s.

Mrs. Oldfield, after Richardson, lettered, good, £8 18s. 6d.

The Duke of Cumberland, after Reynolds, half length, in uniform, 15 by lOi,

publ. 1750, good, £3 3s.

The Marquis of Rockingham, after Reynolds, 221 by 14^, publ. August 15,

1774, proof before any letters, £8 Ss.

The Nut Brown Maid, after F. Cotes, 15 by 12, £2 5s.

Illustrations to the Vicar of Wakefield, two plates, 10 by Ih publ. 1777,

good, £2.

Mark Akenside, the Poet, half length, in an oval, after Pond; publ. 1772,

good, £1 10s.

The Honble. Ai.gustus Hervey, after Reynolds, £3 i3s. 6d.

Fittler (James),

Born in London in 1758; died at Turnham Green on
December 2nd, 1835. This artist was a line engraver of ability,

and his services were in great demand for the illustration of

books, among which are Bell's " British Theatre " and many-

other well-known works. Among his single productions the

following are often met with. For further particulars, see Red-

grave's " Dictionary of Artists of the English School," 1878.

A Spanish Officer, three-quarter length, landscape in distance, after Rubens,
good, 12s.

The Battle of the Nile, after Be Loutherbourg, 20 by 30, publ. Jan. 1803, 18s.;

again, fine, £1 12s. ,

Lord Howe's Victory, after the sam^, fine proof, £5 lOs.

Admiral Duncan's Victory over the Dutch Fleet on October 11th, 1797. after
De Loutherbourg, 20 by 30, publ. 1801, good, £1 5s.

Battle off Quebec, by Fittler and Lerpiniere, after R. Paton, 16s. ; the same,
proof before all letters, £1 15s.

An Italian Fair, after John Miel, 19* by 26, publ. Sept. 1, 1781, 12s.

A Dutch Cottage (" Houghton Gallery "). after Teniers, 1% by 26, publ.
Jan. 1, 1781, 10s.

A Flemish Entertainment, after Teniers, 19^ by 26, 7s. 6d.

Constantine's Arch, after Claude, gcod, 5s.

A series of copies of prints, after George Morland, including " Travellers
Reposing," " The Turnpike," and others, 8 by 9, publ. in 1796, and at
other periods after 1790, about 2s. 6d. each.

Pedlars, after George Morlaud, 8 by 9, publ. 1799, 3'3.

Sliding, after George Mcrland, 8 by 10, publ. 1799, 3s.

The Turnpike, after George Morland, 8 by 10, publ. 1T96, 3s.

Bears and Dogs, after Snyders, 12i by 7i, publ. 1809, 2s. 6d.

Interior of the House of Commons in 1804, William Pitt addressing the
House, scarce, 6s.

Joshua Brookes, three-quarter length, sitting, proof, £1.
View of Christ Church Great Gate, Oxford, 21| by 15|, publ. Dec. 1800. 15s.;

again, 123.

The Hurricane, figures by Bartolozzi, 22i by 1%, publ. Jan. 24, 1803, good,
12s.
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Flamen (Aalbert).

Born in Holland about the year 1633 ; date of death not known,
but after 1665. This artist was celebrated as a painter of land-

scapes, birds, and especially fish, the last named
subjects being extremely fine. His etchings are in

the style of Hollar, and worked up with the graver.

They number more than 600, and are frequently met
with, their value, as a rule, being small. A great number of them

consist of sets. See Bartsch's " Le Peintre Graveur."

Set of Sea Fish (numbered in Bartsch 1—12), fine (12), £1 8s.

Ditto (numbered 13—24), fine (12), £1 10s.

Ditto (nuoibered 25—55), fine (12), £1 10s,

Fresh-water fish, the two sets (numbered 37—160) (24), £3 5s.

Set of Birds (numbered 81-91), fine (11), £3 3s.

Views of the Chateau of Longuetoise, &c. (numbered 93—104) (13), £2 5s.;

a number of other views, fine (82), £1 ISs.

Flameng (Leopold).

Born at Brussels in 183 1, and described by the late Mr. Hamer-
ton as being, at one time, the only engraver in Europe who studied

etching with a perfect faith in its power to interpret

pictures. There are, and have been, several etchers of

the name of Flameng. Leopold Flameng, who is both

an etcher and an engraver in line, has prepared many
book illustrations, notably the plates for the Paris edition of the

Decameron (1873), Havard's ''Amsterdam et Venice," 1876, and
Delvau's " Histoire Anecdotique des Caf6s," 1862. Of late years

the value of his prints has declined.

Life-size Portrait of Shakespeare, remarque proof, £2.

Portrait of Mr, Darwin, after Collier, remarque proof, l'2s. 6d.

Rubens and his Wife, artist's proof, £1 Is.

Portrait of Mr. Seymour Haden, early proof, fine, 14s.

The Night Watch, after Rembrandt, proof, £1 12s

The Death of St. Genevieve, artist's proof, £1 10s.

Christ Healing the Sick, after Rembrandt, proof, £2 Ss.

The Syndics, after the same, remarque proof, signed, £1 5s.

Francois I. and the Duchess of Etampes, after Bonington, after the painting
in the Louvre, fine, £l Is.

L'Abreuvoir, after Troyon, good, 12s.; the same, fine proof before any
inscription, £1 16s.

Professor Huxley; Charles Darwin, by O. Flameng, both after Hon.
J. Collier, remarque proofs, £1 5s.

The Defence of Rorke's Drift, after De Neuville, proof, signed by the
engraver, £1 5s.

The Chateau, after Ruysdael, 6 by 9, 8s.

The Plague at Marseilles, proof, 14s.

The Road to Ruin, a series of five plates, after W. P. Frith, 14J by 19.
£1 5s. (imitation English frames included).

Wedded, after Sir F. Leighton, 17 by 10. artist's proof, £5 5s.

Meryon in the Asylum, an etching, good proof, £2 12s. 6d.

The Lecture on Anatomy, after Rembrandt, remarque proof, signed, 6s.;
again, remarque proof, lis.

La Source, after Ingres, lettered, 10s. 6d.
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FHpart (Jean Charles).

A French engraver who was born at Paris about the year 1680

and died there in 1751. His plates, which are entirely worked

with the graver, are executed in a neat and finished style, but want

effect and correctness of outline. They include " The Virgin and

Child," after Raffaelle, ''Christ in the Garden," and "The
Penitent Magdalen." Their value is invariably small.

Flipart (Jean Jacques).

The son of the artist last named. He was born in Paris on

February 15th, 17 19, and died there in 1782. The usual practice

of this artist was first to etch his plates and then to finish them

with the graver, and this he accomplished with great judgment

and skill. See Portalis and Beraldi's " Les Graveurs du Dix-

Huitieme Siecle," vol. ii., p. 183.

Le Gateau des Rois, after Greuze, proof, £1.

Le Paralytique servi par ses enfants, after the same, 1% by 25. publ. 1767,

10s. 6d.

The Knitter, and the companion print, The Sleeping Knitter, both after

the same, fine, £4 4s.

The Dead Bird, after the same, good, £1 lis. 6d.

The Battle of the Centaurs, good, 14s.

A Storm by Day, after Vernet; A Storm by Night, after the same, both
marine subjects, proofs, £3 13s. 6d.

L'Acoordee du Village, after Greuze, 1% by 25, publ. 1770, £1 10s.

Mdlle. Clairon, as an artist's model, after Cochin, a pure etching, good,
£1 10-s.

Folkema (Jakob).

Born at Dokkum in Friesland in 1692 ; died at Amsterdam in

1767. Some of this artist's plates are in mezzotint, though he is

chiefly known as a book illustrator in line. His plates, whether

found in books or separately published, are invariably good, so far

as their artistic qualities are concerned, but very apt to be from
worn plates. See Muller's " Allgemeines Kunstler-Lexicon,

"

vol. i., p. 457.

Portrait of Frank van Borselen, after Jelgersma; ditto of Jacoba van
Beieren, after the same, both very fine, £1 8s.

Jacoba van Beieren, Duchess of Gloucester, proof and letters, and her
husband, Frank van Borselen (3), £1 6s.

Miguel Cervantes, after Cornells Cort, fine, 12s

Fontana (Qiovaoiii Battista).

Born at Ala, in the Tyrol, in 1525 ; died in 1589. This artist

was chiefly known as a painter, though we have several etchings

and a number of line engravings by him.

These are not of much importance, and BAJO,
their value, as a rule, is small.

Six landscapes with figures (6), £2. TO A^T^TT rTiVf
The Wooden Horse introduced into Troy, 17s.

I^rLl r UJ^
The Prophet Ezekiel, fine, 12s.
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Landscape, with St. John Baptising Christ, fine, with margin, 1.3s.

Landscape with Christ and the Woman of Samaria, fine, 14s.

The Flagellation, very tine, £1 10s.

Hercules resisting Temptation, after Lairesse, 13J by 8i 10s.

Forster (Francois).

A Swiss engraver, born at Locle in 1790; died at Paris in

1872. All this artist's plates are executed entirely with the

graver, which he handled with great boldness and at the same
time extreme delicacy, following the effect of the originals after

which he worked with exceptional ability. Their value is, as a

rule, small.

Albrecht Diirer, half length, from his own design, with a short beard, 1822,

fine proof on India paper, before letters. £2 17s,

Raffaello Sanzio, in a square border, 1855, India proof before letters, £1 Is.

St. Cecilia, after Paul Delaroche, artist's proof, 10s.

La Maitresse de Titien, good, 12s.

Her Majesty Queen Victoria, after Winterhalter, half length, standing,
proof, 15s.

The Holy Family, after Leonardo da Vinci, fine proof, £1.

La Vierge a la Legende, after Raphael, 143 by 11^, proof on India paper, 10s.

Les Trois Graces, after Raphael, publ. 1841, proof before letters, 8s. 6d.

La Vierge au Bas-relief, after Da Vinci, proof before letters, 8s.

Fortuny (Mariano).

A Spanish painter and etcher, born near Barcelona in 1836, died

at Rome in 1874. His plates are not numerous, and were mostly

etched after i860, in which year he made a journey to Morocco.

They are delicate subjects of very fine design.

Arabe Veillanfc le Corps de son smi, fine, very rare, £3 10s.; again, fine

proof on India paper, £6 15s.

Famine Marocaine, proof on Japanese paper, £1 17s.

Garde de la Casbah a Tetuan, fine and early impression, £1 18s.

Tireuse de Cartes; Arab of Tangier, seated, two on one mount, £1 7s.

The Reader, artist's proof, very fine, £5 5s.

Fossati (Davide Antonio).

A Venetian painter and engraver, born near Lugano in 1708;

died at Vienna in 1780. This artist's prints consist of etchings of

landscapes and historical subjects, among which is a set of 24
views of Venice and landscapes after Ricci. Neither these nor any
of the other etchings of Fossati are of much value.

Francia II.

The real name of this artist was Francesco Raibolini. He was
born at Bologna in the year 1450, and is supposed to have died

there in 15 17. As to whether this talented artist ever engraved

is a matter of discussion even yet {see Hind's " Short History

of Engraving and Etching "), but for the sake of convenience

several rare plates are attributed to him. II Francia was the

master of Marc Antonio Raimondi, who may have engraved the
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plates mentioned below, and others which have been attributed to

the older artist.

Cleopatra and Cupid, extremely rare, £14.

The Five Saints, a fine impression, of great rarity, £15 15s.

The Virgin and Child, seated, Joseph behind her, St. Anne spinning, and
St. John holding the reel, with three men in the background, very fine

and rare, but cut. £3 15s.

The Bacchanal, £2 2s.; the same, fine early impression before the retouch,
£13.

Franck (Hans Ulrich).

This artist, who is said to have been born at Augsburg in 1603

and to have died there in 1680, is credited with a few etchings, the

best of which disclose military subjects. Franck was
more celebrated as a painter, and his etchings, though

of good quality, are comparatively unimportant and
of small value.

Etchings of Military Skirmishes, Attack of Robbers, &c. (8), £2.

A Female Supplicating a Warrior; A Wounded Soldier being Removed in
a Chariot; Abraham Dismissing Hagar, all very rare (5), £3 15s.; the
Woman Supplicating only, very fine, £1 Is.

Alexander and Darius, the latter dying, 1644, good, £1; again, ordinary
lettered impression but slightly cut, 5s.

Franco (Qiacomo).
An Italian designer and engraver born at Venice in 1566; living

there in 1626, in which year he published a series of plates entitled

" Habiti delle Donne Venetiane." He was one of the pupils of

Agostino Carracci, whose style he imitated with great success.

His drawing is very good and his execution bold and free. Good
impressions from any of the plates of Giacomo Franco are of con-

siderable value. See Strutt's " Dictionary of Engravers," vol. i.,

P- 307-

The Holy Family, with St. John holding a distaff, 15s.

The Five Saints, £4.

Lucretia Stabbing Herself, £4 5s.; the saro.e, first impression, £5 15s.

A Bacchanalian Piece, £1 3s.

Cleopatra, £3 6s.

Female Holding a Square; A Grotesque Ornament (2), £3 7s.

Bacchus with his Attendants, £5 15s. 6d.

The Infant Saviour, sleeping under a canopy, £12.
The Madonna, on a Throne, with the Infant Christ in her lap (this print

was marked on the throne with the letters D.A.F.), £10 10s.

Franco (Giovanni Battista).

This eminent painter and engraver, who is sometimes called
" II Semolei," was born at Udine in 15 10. He may have been
a pupil of Marc Antonio, his early works
being line engravings in the style of that ©.F^V.F-
master. Franco died at Venice in 1580, leav-

ing behind him more than 100 plates, some of which are in the
style of GiuUo Bonasone. They consist of line engravings and
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etchings. He usually marked his plates BFVF (Battista Franco

Venetus fecit).

Christ on the Cross, the Madonna and St. John below; the Deluge (2), 13s.

Moses Striking the Rock, first impression; Melchisedech and Abraham; the

Ark in the Temple of Dagon, second impression, 7s. 6d.

The Israelites gathering Manna, very fine, 17s. 6d.

The Nativity; the Holy Family (2), 13s.

Christ Disputing with the Doctors, very fine, 10s.; The Temple of Dagon,
third state with the words " Eranco Forma," 5s.

The History cf Trajan, and two allegorical circles (3), 7s. 6d.

Two antique bas-reliefs on one plate; six subjects from the History of
Trajan, on one plate, &c. (4), 13s.

The Clemency of Scipio, proof before the name, 5s.

The Entombment, 12s,

Francois (Jean Charles).

Born at Nancy, France, in 1717; died at Paris in 1769. This

artist claimed for himself the distinction of having discovered the

crayon method of engraving, and that is very probably the case.

Though his productions are not held in the highest reputation they

are nevertheless sought after, and sometimes bring considerable

amounts. A number of his portraits will be found in Sav^rien's
" Flistoire des Philosophes Modernes," 4 vols., i2mo, 1760-73.

Napoleon I., after Paul Delaroche, 17J by 13, publ. Colnaghi and Co., £1 10s.

Francois Quesnay, engraved in mezzotint, aquatint, line and crayon, £1 Is.

Louis XV., good, 18s.

Maria Leszcinska, Queen of Louis XV., £1 Is.

Thomas Hobbes, the Philosopher, after Pierre (from Saverien's work above
named), 2s.

Freeman (Samuel) and Stadler (Joseph Constantin).

The names of these engravers are often found in collaboration,

Stadler being an aquatintor, who frequently assisted Freeman in

his work. Freeman was born in London about the year 1775 and
died there in 1857, while the working period of Stadler, who was a

German artist, is put as 1780-1812.

Abelaird and Heloise. See Buck (Adam).
Psyche with the Casket. See Buck (Adam).
A View of London from Lambeth, by Stadler, after Farington, an aquatint,

in colours, fine, £7 7s.

Venus, by Freeman, after Thompson, 10 by 7, in colours, good, £1.

Lord Byron, the Poet, whole length, sitting, a silhouette portrait cut by
Mrs. Leigh Hunt and engraved by S. Freeman, scarce, 6s.

Freidhoff (Johann Joseph).

An engraver in mezzotint, born in Germany on February 12th,

1768 ; died in 1818. According to Miiller's " Allgemeines Kiinstler-

Lexicon," Freidhoff was a pupil of J. G. Huck, at Hanover. His
prints are all in mezzotint, and are, generally speaking, of fair

quality, though not very saleable, the subjects usually being

unpopular at the present day.
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The Entombment of Christ, after Dominichino, 24 by 18, publ. 1804, good, 12s.

Joseph and Potiphar's Wife, after Cignani, 10s.

The Death of Germanicus, after Poussin, 10s.

Freiselhin (P.).

An engraver in colours about whom little is known. He was
working in Paris about 1775, and five years later engraved the

scarce portrait mentioned below, which is the best and most sought

after of all his w^orks. A really fine proof in colours before the

arms would be worth considerably more than the amount quoted.

Charles Hector Theodat Comte d'Estaing, half length, sitting, proof, in
colours, before the arms, good, £31 10s.; the same, but with the arms,
£26 5s.

Freschi (A.).

A designer and engraver in stipple, living, as the dates on his

prints disclose, at the end of the eighteenth century, and during the

first twenty years of the century following. As will be seen from
the short list of his works given below, some of his prints are

after his own designs; others after those of celebrated artists of

the day.

Rural Tranquility, after Wheatley, lOi by 7i, publ. July 23, 1799, £1 5s.

Gamesters, after Michael Angelo, 9 by 12, publ. 1815, 18s.

Awake, by and after Ereschi, 12 by 10, publ. Jan. 1809, in colours, good,
£8 18s. 6d.

Asleep, by and after Ereschi, 12 by 10, publ. Jan. 1809, in colours, good.
£8 18s. 6d.

Lady Charlotte Carr, after J. Bell, in stipple, 10 by 6, fair, 10s.; again, in
colours, £4 10s.

Miss Duncan, by and after Ereschi, in colours, £5 5s.

Lady Theodosia Craddock, after Cosway, proof, £1 5s., in colours, good,
£4 15s.

Freudenberger (SJgmund).
An engraver and etcher, born at Berne in 1745; died at Paris in

1 80 1. This artist had a veritable talent for colour printing, and
some of his works are of very considerable value, as will be seen
from the details given below. Freudenberger is often called
" Freudenberg. " All his prints are of good quality.

La Toilette Champetre, very rare, good, £6 6s,

Le Dejeuner, very rare, good, £5 IDs.

Le Depart, et le Retour du Soldat Suisse, a pair, in colours, fine, £15 10s.

Le Villageoise Content, in colours, good, £5 15s. 6d.
La Chanteuse du Mois de Mai, in colours, good, £5 10s.
Le Repas Rustique, in colours, good, £4 4s.

La Petite Eete imprevue, in colours, fair, £1 10s.

Frey (Johann Jakob).
A Swiss engraver, born at Lucerne in 1681 ; died at Rome in

1770. This excellent engraver studied in the school of Carlo
Maratti, after whose works many of his prints were prepared.
These he first etched and afterwards finished with the graver
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with great firmness and facility. His best prints are justly held

in high estimation as being admirable transcripts of the pictures

he copied. See Strutt's Dictionary of Engravers," vol. i., p. 309.

St. Romualdo, after Sacchi, fine, 12s.

The Doctors of the Church, after Guido Reni, fine, 8s.

}^acchus and Ariadne, after Ouido Reni, fine, 8s.

The Aurora, after Guido Reni, very fine, with margin, £1 9s.; the same,
proof before letters, fine, £0 18s.

The Rape of Europa, after Albani, good, £1.

Portrait of Carlo Maratti, after the Painter himself, good. 16s.

Michael, the Archangel, after Guido, 20 by 12, publ. 1734, 8s.

The Death of St. Anne, after Sacchi, good, 8s.

The Crucifixion, after Carlo Maratti, 16 by 13, good, 7s. 6d.

Cleopatra, after Carlo Maratti, publ. 1T20. good, 12s.

St. Petronilla, after Barberini. a very large plate, after the Painting in the
Vatican, publ. 1731, 18s.

Nativitas Gloriosee Virginis Marise, after Annibale Carracci, arched top,
publ. 1728, good, 10s.

Frezza (Giovanni Qirolamo).
An Italian engraver born near Tivoli in 1659 ; died at Rome in

1730. This artist was a pupil of Arnold van Westerhout, a Flemish

engraver who practised at Rome from 1720 to 1725. As Strutt

observes, all the plates by Frezza are very carefully etched and
afterwards finished with the graver in a neat style, but without

any force of colouring or boldness of execution. They are not in

much request.

The Frescoes in the Verospi Palace, a set of seventeen plates in folio,

inclusive of title, published at Rome in 1704, fair average set, 12s.

The Judgment of Paris, after Carlo Maratti, fair, 5s.

The Twelve Months, after the same, fine, £1 5s. (The same subjects were
engraved by J. B. de Poilly.)

The Virgin and Child, after Ludovico Carracci, good, 8s.

The Wine Pressers, by ,Tohannes Hieionymus Frezza, after Carlo Maratti,
16 by 11, publ. 1704, good, 8s.

Friderich (Franz).

This designer and. engraver worked at Frankfort-on-the-Oder

from 1550 to about 1585. He engraved both on wood and copper,

and all his prints, particularly those from copper plates,

are rare. The following appeared in the last edition

of this work :

Portrait of Heinrich Paxmann, l&eo, fine impression, £1 5s.

Portrait of the Elector Joachim II., very fine, with large margin, £3 18s.

Frosne (Jean).

A French line engraver who seems to have been born at Paris

about the year 1625, and to have died there some sixty years later.

These dates are, however, very uncertain. Frosne showed moderate

abilities as an artist, though his portraits have a certain individu-

ality of style. He appears to have imitated the style of Nanteuil

in some few instances with tolerable success.
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Cardinal Mazarin, publ. 1655, proof, good, 10s.

Jean d'Estampes, de Valen^ay, rare, good proof, £1 6s

Claude Baudry de Plencourt, Abbe de la Croix de St. Leuffroy, after Le
Bon, publ. 1657, proof, 12s.

Frye (Thomas).

An engraver in mezzotinto, born in or near Dublin about the

year 1710; died at London in 1762. Chaloner-Smith gives a some-

what full account of this artist in his " British Mezzotinto Por-

traits," and describes twenty-five of his prints. It may be stated

that most of Frye's portraits are scraped from imagination, as he

could not get ladies to sit to him, " for," as they said, " they did

not know in what company they might be placed." Notwith-

standing this, Frye is described as " open, affable, and humane,

patient under misfortune, and very industrious."

Captain Cook, three-quarter length, fair, £1 10s.

Captain Cook's wife or sister, three-quarter length, £1 8s.

Queen Charlotte, proof before letters, £2.

Queen Charlotte, the small plate, good, 17s.

Frederick Prince of Wales, in his robes, fair, £1 Is.

The young woman v/ith a cap (Staith No. 12), engraver's proof before all

letters, fine, £4 4s.

The two series of life-size heads, good impressions in perfect condition
with margins, £85 the set (Sotheby's, Dec. 10, 1895).

Old Man with spectacles in right hand, good, £1 18s.

Young Man with lighted candle by his side, engraver's proof, £3 3s.

Man with turban, his right hand raised, engraver's proof, £4 4s.

Man with a drawing board and crayon (probably portrait of Frye),
engraver's proof, £3 3s.

Man with turban, hands resting on a book, engraver's proof, £3 7s. 6d.

Man with finger pressed against his cheek, good, £1 16s.

Second Series.

" Ladies very elegantly attired in the fashion."

With lace cap, left hand holding up mantle, engraver's proof, £3 lOs.;

print, £1 Is.

Cap with pearls, right hand on left wrist, good, engraver's proof, £4 4s.

Right hand to breast, left hand holding a closed fan, with Boydell's
address, £2.

Face in profile to left, right hand holding lace fall, £2 2s.

Lady with a fan (probably intended for Peg Woffington, the actress), with
Boydell's address, £1 10s.

[The best impressions are in proof state as issued by the engraver and
before the address of Boydell.]

Fyt (Jan).

Born at Antwerp in 1609 according to some authorities, and
about 1625 according to Bartsch ; died there in 1660, or more
probably later. This artist was chiefly celebrated as a painter,

though he left some very spirited, bold etchings, executed in a

hasty manner. They are small plates, lengthways, representing

dogs and other animals. See Bartsch 's " Le Peintre Graveur,"
vol. iv., p. 209.
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The small set of animals, rare and fine, all first states (8), £4 4s.

The set of dogs, first states and fine (8), £5 10s.

An oblong etching, represeLting hares pursued by dogs, one of which has
seized the hare by the neck; perhaps by Fyt, but more probably by
Hondius; unique, £4 4s.

Qaillard (Claude Ferdinand).

A line engraver, born at Paris on January 5th, 1834; died

on January 20th, 1887. Gaillard's works show traces of etching as

a rule, or it may perhaps be said with greater truth that although

he was essentially a line engraver his prints bear a strong

resemblance to etchings, being very finely worked with the graver.

Monsignor Billard, etching, half length, proof before all letters, £3 10s.

Dom Prosper Gueranger, in two states of the plate; Horace Vernet and
other Portraits, some proofs (7), £1 5s.

L'Homme k I'GEillet, after Van Eyck, good, 8s,

Le Bouquet, after Eisen, 15 by 11, fine, £5 5s.

Gailiard (Robert).

An engraver in line who is supposed to have been born at Paris

about the year 1722. He died there in 1785, A lengthy account

of this artist, with a list of his works, will be found in Portalis and
B^raldi's " Les Graveurs du Dix-Huitieme Siecle," vol. ii.,

p, 220.

Ludovica Ulrique de Prusse, Queen of Sweden, half length, after Latinville,
proof, good, £'Z 15s.

Joseph Languet, Archbishop of Sens, after Chevalier, publ. 1783, good, 10s.

Cardinal Potier de Gesvres, good, 16s.

Voltaire, after La Tour, a small portrait in 8vo, good, 4s. 6d.

Francois Castanier, after H. Rigaud, publ. 1751, good, 12s.

Catherine, Princesse de Galitzine, after Vanloo, good, £1.

La Voluptueuse, after Greuze, good, £1 10s.

Le Bouquet bien rcQu, after Eisen, a pure etching, good and rare, £2 12s. 6d.

La Malediction Paternelle, after Greuze, proof, £1 5s.

Gainsborough (Thomas).
This famous painter was born at Sudbury in 1727, and died at

London in 1788. He is credited with about twenty etchings and
several aquatints. These are not often met with, and when
sold realise substantial amounts.

A Man Ploughing, etching, good, with large margin, £1 5s.

Evening, etching, good, £1 Is.

Gipsies under an oak tree, aquatint, fine, with margin, £1 lOs

Galestruzzi (Giovanni Battista).

Born at Florence in 1618; date of death not known. This
artist, who is also known as a painter, etched a large number of

plates in a neat and correct style, greatly resembling

that of Salvator Rosa and Delia Bella, with the latter

of whom he was personally acquainted. As a rule

their value is small.

Paris and Mercury, good, 8s.

The Day of Pentecost, good 7s. 6d.
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St. John, seated, undescribed, good mat gin, 12s.

Silenus and the goat, good, 10s.

Apollo and Diana destroying the Children of Niobe, five subjects, fine,

£1 10s.

Qalle (Cornelis).

A younger son of Philipp Galle. He was bom at Antwerp in

1576, and died there in 1656. Cornelis Galle learned the art of

engraving from his father, whose style he imitated, till following

his brother Theodoor's example he went to Rome, where he

acquired that freedom, taste, and correctness of drawing which

are found in his best works. All his prints are in line and

much superior to those of any other member of the family.

St. Peter Baptising St. Priscia, after Paggi, good, 8s.

Judith and Holofernes, after Rubens, Vs.; again, 12s.

Charles I. of England, after Van der Horst, fine, with margin, £1 5s.

Henrietta Maria, after Van der Horst, fine, £1 10s.

Johannes de Palckenberg, after the same, good, V^^s.

Venus and Cupid, after Paggi, fair, 6s

Seneca in the Bath, after Agostino Carracci, good, 14s.

A Banquet, musicians playing, fair, 6s.

St. John the Baptist, as a child, after Eubens, 17 by 12, good, 16s.

Galle (Cornelis, the younger).

The son of the Cornelis Galle previously mentioned. This

artist was born at Antwerp in 1615; died there in 1678. He was
instructed in the art of engraving by his father, whose style he

imitated, though he never succeeded in equalling him. All his

plates are in line, and the best consist of portraits.

Henrietta of Lorraine, after Vandyck, 12s.

Jan Meyssens, the painter, after the same, good, lOs.

Justus Lipsius, good, with margin, 10s. 6d.

The Crucifixion, after Van Hoeck, fair, 8s.

The Emperor Ferdinand III., half length, in armour, after Vandyck, 1649,
good, 16s.

Godfrey Henry, Comte de Pappenheim, half length in armour, after the
same, 14s.

The Flight into Egypt, after Rubens, good, 10s.

Job and his wife, after Diepenbeeck, good, 7s. 6d.

St. Dominic and the Rosary, after the same, good, 10s.

Qalle (Philipp).

A Dutch engraver, born at Haarlem in 1537 ; died at Antwerp
in March, 1612. This artist's prints are very numerous, his great

object apparently having been to produce long

series of subjects. His prints appear to have

been hastily conceived and most are executed

in a stiff, formal style. Among the books

illustrated by this artist is the very scarce and important

Venationis, Piscationis et Aucupii Typi," published in 1582,

oblong 4to. It contains 48 narrow, oblong engravings, and when
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it appears on the market sells readily for £^2^ or ;z{^30. All this

artist's prints are in line.

Judith with the Head of Holofernes, fine, 12s.

The Four Quarters of the Globe, a series of four plates representing Europe,
Asia, Africa and America, after Gerard, good, £2 2s.

Gerard Mercator, " ^tatis Suae LXII.," with terrestrial sphere, good,
£1 4s.

Queen Henrietta Maria, fine, £2 5s.

Peter Wright, Jesuit, 12mo, fine and rare, £l 5s.

Portrait of Martin van Heemskerk, the painter, good, 12s.

A series of six double page copper plates, after And. Francken depicting
the Fable of the Countryman and his Ass, good, £1 10s.

The Elements, after Gerard (4), good, £2 5s.

Qalie (Theodoor).

The eldest son of Philipp Galle, and consequently the brother

of Cornells Galle the elder. He was born at Antwerp in 1571,

and died there in 1635. Theodoor Galle learned the first principles

of the art of engraving from his father, whom he imitated, the

same stiffness and defects in the distribution of light and shade

bein.g apparent in the works of both. All his prints are in line.

Coriolanus before Eome, after J. Stradanus, good impression, 10s.

Susannah, after the same, fair, 7s.

St. Jerome, kneeling, fair, 5s.

Life of the Virgin and St. Joseph, a set of twenty-eight plates, good, £2 15s.

The Mother of the Gracchi, fine and rare, £l Is.

Count Ugolino and his children, after J. Stradanus, good, lOs.

Phaeton and the Chariot of the Sun, after the same, fine, 14s.

The Seven Sins (7), good, £1.

Qallina.— See Canta (Gallfna).

Gammon (James).

x'\n English engraver who was living in London about 1660.

His prints, consisting entirely of portraits, are not looked upon
as possessing much merit, but, as will be seen below^ they are

sometimes valuable. They are all executed with the graver in a

stiff, tasteless style.

Portrait of Edward Mascall, fine and rare, £1 Is.

Sir Toby Matthews good, £1 10s.

The most illustrious and high-born Prince Henry, Duke of Gloucester, in a
cloak, exceedingly fine impression, and very rare, £21 (old sale).

Catherine of Braganza, Queen of Charles II., good, £1 15s.

Gantrel (Etienne).

According to Miiller's " Allgemeines Kiinstler-Lexicon, " this

engraver was born at Paris in 1626; died in 1704. The dates

appear, however, to be given approximately, and cannot be im-

plicitly relied upon. Gantrel was also a printseller. All his works
are in line and of average merit.

The Israelites Crossing the Red Sea, after Poussin, good, 10s.

St. Francis, after Annibale Carracci, fair, 4s.

Moses and the Brazen Serpent, after N. Poussin, good, 12s.
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The Golden Calf, after the same, good, 8s.

The Descent from the Cross, after the same, good, 10s.

Louis de Chamilly, Abbe de St. Pierre de Couture, after Roussel, rare, 15s.

St. Margaret, Queen of Scotland, after Largilliere, engraved by order of
James II., rare, £1 10s.

Portrait of Louis XIV. of France, on horseback, in armour, fine proof,
£4 14s. 6d.

Charles de Crequy, Prince de Poix, after Mignard. publ. 1681, good, 12s.

Francois, Oomte de Montbron, Governor of Arras and Cambrai, bust in
oval, rare, 12s,

Qaravaglia (Qiovita).

An Italian engraver, born at Pavia on March iSth, 1790; died

at Florence in 1835. Fine impressions of this artist's prints at

one time commanded relatively high prices, which, however,

appear to have fallen of late. None seem to have appeared in the

auction rooms at all recently. Garavaglia worked entirely in

line.

The Madonna della Sedia, after Raffaelle, proof, with arras, £1 15s.

The Assumption of the Virgin, after Guido, proof before letters, £1.

The Infant Christ adored by St. John, after Carlo Maratti, good, 12s.

Beatrice Cenci, after Guido, proof before all letters, rare, £3 3s.

Jacob and Rachel, after Appiani, good, 10s.

Hagar and Ishmael, after Baroccio, fine, 12s.

Gardiner (William Nelson).

This engraver, who was a pupil or perhaps an assistant of

Bartolozzi, was born at Dublin in 1776, and died in London on
June 2ist, 1814. He is known chiefly as the illustrator of the

edition of Dryden's " Fables," published by Bensley in 1797, folio,

and for a number of excellent plates after Hamilton and Wheatley.

The portraits by this artist are invariably copies of prints by other

engravers.

The Months, a series of twelve plates, after Hamilton, publ. by Macklin,
1788-93, open letter proofs, £21 10s.

Isabella and Theodore; Theodore and Matilda (2), after S. Harding, 12 by 14,

publ. Dec. 1, 17%, in colours, good, £4 4s.

The Freeman's Oath, an etching by and after Gardiner, 13 by 8i, publ. by
Bulmer, 1800, coloured, rare, £1 Is.

The Kentish Girl, after S. Harding, an oval, 9J by 7, in colours, good, £2.

The Tender Father; The Relentless Father (2), both after Wheatley, in
colours, good, £3 5s.

Fidelity, in colours, fine, £7 IQs.

The Duchess of Rutland, after R. Stanier, 17 by 13, in colours, good,
£5 15s. 6d.

Qarnier (Louis Hippolite).

Born at Paris in the early years of the nineteenth century ; died

in the same city in 1850, or perhaps a little later. This artist

was a painter, but he left a few lithographs, and for that reason

is mentioned here. The following prints by him in that style are

noticeable :

Ruth and Boaz, after Chopin, in colours, good, 10s.

On the Road to Market, after Deveria, in colours, good, 16s.

BB 2



372 E:ngravings and Their Value.

La Reine des Bois after Andre, 16 by 13, publ. by Gambart, in colours, 21s,

Lola Montez, Comtesse de Landsfeld, after Jules Laure, 17 by 13, in colours,
good £1 5s.

Garrard (George).

A painter of some repute who was born in London in May,
1760 ; he died there in 1826. Several etchings are attributed to this

artist, of which the following- are noticeable. He is described by
Redgrave as being an animal painter and modeller, but some of

his subjects certainly do not coincide with this account of the

artist's activities.

Woburn Sheep-Shearing, by and after Garrard, in colours, rare, £4 4s.

Peasant Attacked by Wolves in the Snow, by and after Garrard, good, £1 5s.

Gascar (Henri).

Born at Paris in 1635; died at Rome in 17Q1. This artist came
to England to paint the portrait of the Duchess of Portsmouth,

and became, in the estimation of many, the rival of Sir Peter Lely

himself. His portraits are, however, inferior, though they seem
to have attracted at the time by reason of the rich embroideries,

laced draperies, and other trimmings which it was his custom

to employ whenever possible. As an engraver, Gascar does not

stand in very good repute, but the fact remains that his mezzo-

tints are important and frequently realise high prices. See

Chaloner-Smith's " British Mezzotinto Portraits."

Portrait of Madame Sophia Bulkeley, third state, with the name of the
personage, £2.

Philip, Earl of Pembroke, rare, £2 10s.

The Duchess of Cleveland and Daughter, very rare, £12 12s.

Mrs. Jane Middleton, as a Shepherdess, fine, £10 10s.

Louise, Duchess of Portsmouth, reclining on a couch, second state, with
inscription, good, £3 15s.

Eleanor Gwin and her two Sons (only three impressions known according to
Chaloner-Smith), £10 lOs.

Gatti (Oliviero).

This painter and engraver was born at Parma about the year 1580,

and is known to have been working at Bologna in 1645. His style

is so similar to that of Agostino Carracci that he is usually con-

sidered to have been one of his pupils, and although he by no

means equalled that artist, his prints have a considerable share

of merit. All are in line. See Bartsch's " Le Peintre Graveur,"

vol. xix., p. 3.

Three plates representing the Creation of the World, the Sacrifice of

Abraham, and Judith with the head of Holofernes, all after Licinio,
good, 16a.

St. Jerome, after Agostino Carracci, dated 1602, good, 12s.

The Virgin and Child, after II Nipote (Lorenzo Garbieri), good, 9s.

Arms of a Cardinal, supported by Mars, Minerva, and Saturn, dated 1602,

fair, 6s.

St. Roch, dated 1605, good, 7s. 6d.

Arms of the Town of Bologna, flanked by two lions, dated 1606, good, 15s.
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Gaucher (Charles Etienne).

A French engraver, born at Paris in 1740; died there in 1804.

This engraver studied under Basan and Le Bas, but although

his prints are not destitute of merit they do not command much
attention, unless they are very early impressions in the finest

condition. His plates (nearly all of uhich are in line) consist

of portraits, vignettes, and ex libris. A long account of this

artist and a list of nearly 300 of his plates will be found in

Portalis and B^raldi's " Les Graveurs du Dix-Huitieme Si^cle,"

vol. ii., p. 234, et seq:

Maria Leczinska, after Nattier, proof before letters, good, £1.

Louis Leclerc, Comte de Buffon, after Drouais, good, 5s.

Louis de Grimaldi, Bishop of Mans, after Cochin, 1767, good, 5s.

Le Comte de Vergennes, after Callat, proof, 7s. 6d.

Denis Diderot, three-quarter length, writing, proof, 12s.

Charles le Normant du Coudray, after Le Bel, 1783, an etching, proof before
letters, IQs. 6d.

Qaugain (Thomas).

An engraver in stipple, born at i\bbeville, in France, in 1748.

The artist came to this country when very young, and though
he originally devoted himself to painting, seems to have practised

as an engraver from the year 1780 onward. Gaugain lived for many
years at No. 4, Little Compton St., Soho, and is supposed to

have died somewhere about the year 1805. i\ll his prints are

in stipple, and many are printed in colours. These latter are

at present in great demand.

Turnips and Carrots, O! after Wheatley. See Wheatley (F.).

A wood Boy, after Barker, 20^ by 15, publ. Jan. 1, 1799, good, £2 10s.

"How Sweet's the Love that meets return"; and The Lass of Livingstone,
both after Morland, ovals, in colours, good, £46.

Labour and Health, after Barker, in colours, publ. Feb. 21, 1799, 22 by 15,

£5 5s.

An airing in Hyde Park; and the Promenade in St. James's Park, both after
E. Dayes, by Gaugain and Soiron, printed in colours, fine, £184 16s.;

the same, in black, good, £44; again, £26 5s.; £49.

Louisa, after Morland, an oval, in colours, good, £17 17s.

A (Shipwrecked Sailor Boy, after Bigg; and the companion print. The
Sailor Boy's Return, also after Bigg, 18i by 23, publ. May, 1791, both
proofs, £17 17s.; again, prints, £7 17s. 6d.; in colours, good, £36 15s.

The Blind Girl of Rome, after Northcote, an oval, 9 by 7^, publ. Jan. 3,

1794, I5s.

Dancing Dogs; Guinea Pigs, both after Morland, proofs, in brown, £44 2&.;

in colours, £63; lettered, in brown, £10 10s.; in colours, very fine, £168;
prints in black. £6 10s.

Diligence and Dissipation, after Northcote, a set of ten prints, 1% by 16,

publ. May 1, 1796, in brown, £4 10s.

Rural Music; Rural Contemplation, a pair, in colours, good, £8 8s.

A Peasant Boy, after Westall, 12^ by 171, publ. Jan. 1, 1801, in colours,
£4 4s.

A Fruit Girl, after Northcote, in colours, good, £15 15s.

Hudibras and Sidrophel, after Hogarth, in black, good, 12s.

La Petite Laitiere Anglaise, after Northcote, in colours, oval frame,
fine, £48 6s.
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Courtship; Matrimony, both after Milbourn, verses below, 13^ by 18, in
brown, £3 15s.; in colours, £10 10s.

The Death of Salinzeb, after Northcote, a circle, 11|, in colours, £2 2s.

Charity Begins at Home, after Bigg, 15 by 18, publ. J,uly 1, 1817, £1 15s.

The Young Pedlar, after J. Barney, 24* by 18^, publ. Aug. 1, 1802, in colours,
£7 7s.

The last interview between Charles I. and his Children, after Benazech,
17 by 20, publ. April, 1794, £1 Is.

Girl feeding Pigs, after Westall, 13 by 19J, in colours, £2 10s.

Industrious Cottagers; Idle Cottagers, both after Wheatley, ovals, 17 by 13,

in brown, good. £5 15s. 6d.

Lubin and Annette, 12 by 10, publ. Oct. 20, 1780, good, £1 Is.

Death of Prince Leopold of Brunswick on April 27, 1785, caused by the
overflow of the Oder, after Northcote, 18 by 24, publ. Jan., 1787, in
colours, good, £2 5s.

The Castle in Danger; How Smooth, Brother! both after Hamilton, in
colours, good, £31 10s.

The Little Domestic, by Gaugain and Hellyer, after Westall, publ. May 1,

1802, £1 Is.

Rural Musick; Rural Contemplation, both after Westall, 17i by 14i, publ.
Jan. 1, 1801, in colours, £4 14s. 6d.

Winter Amusement; Summer Amusement, both after Hamilton, good, £9 9s.

The Crucifixion, after Le Brun, 28 by 20, publ. May 2, 1803, good, £r.

Portrait of George Morland, interior of an ale house, after Morland. £2 IDs.

Portraits of the Officers and Men who were preserved from the Wreck of the
" Centaur," after Northcote, 18 by 24, in colours, £2 10s.

Lady Catherine Manners, after Reynolds, 8 by 6^, publ. 1785, proof, £5 5s.

A Visit to the Grandmother, after Bigg, in colours, fair, £7 17s. 6d.; again,
in colours, £10 10s.

The Rt. Hon. William Pitt, after Gainsborough, large plate, in colours, fine,

£32 lis.; open letter proof, in black, £2 5s.

Qaultier (Leonard).

A French engraver, born at Mayence in 1561; died at Paris

in 1630. This artist imitated the style of the Wierixes^ working

with the graver only, with the utmost neatness and

precision, but in a stiff and formal manner. His plates, SLj^
which are very numerous, consist of portraits and \

^

Biblical subjects. See Strutt's Dictionary of

Engravers," vol. i., p. 323.

Henri IV., on Horseback, battle in the distance, dated 1609, fine and rare,

£2 10s.

Henri IV. of France, whole length in armour, drawn sword in right hand,
with verses, very fine, £4 4s.

Henri IV. and Marie de Medici, with two of their children and attendants,
sixteen lines in French, very rare, fine lettered impression, £5 5s.

Marie de Medici (when young), three-quarter length, in oval, with
inscription round, and French verses, fine, £5 5s.

Marie de Medici, Queen of France, whole length, inscription at top, fine, and
rare, £7 7s.

Marie de Medici, Queen of France, whole length, seated and enthroned,
fine, with margin, £5 10s.

'

Henri de Bourbon, " age de 8 1591," three-quarter length, in a small oval,
with verses, and dated 161^, fine, with margin, £2 5s.

Henri de Bourbon, at the age of !&, three-quarter length, in small oval,
with verses, £2 2s.

M. la Duch. de Nemour, three-quarter length, in widow's dress, inscription
four lines beneath, good, £1 17s.

Thomas Stapleton (author of "Ttes Thomae"; "A Fortress of the Faith."
and other works), publ. 15i9'8, good, 10s.
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Cardinal Borromeo, fine, £3 12s. 6d.

A collection of 144 celebrated men—princes, warriors, statesmen,
ecclesiastics, philosophers, and men of letters, who flourished principally
in France, from 1500 to about l&OO, called " Chronologie Collee," all

small heads, with the name beneath each; a rare collection. £31 10s.

The Procession of the League, a satire, very rare, fine, with margin, £3 3s.

The Cyclops forging Thunderbolts, after Cousin, dated 1681, good, £1 5s.

The Last Judgment, after Martin Rota, after Michael Angelo, good. 14s

Gautier D'Agoty. -5^^ D'Agoty (Edouard Qautier),

Qaywood (Robert).

Born about 1630; died in 1712. This artist was a pupil of

Hollar, whose manner he imitated, though with little of the

genius of his master. His outlines are frequently hard and
incorrect, and the etching heavy and laboured. Gaywood's best

print represents Venus reclining, with a man playing on an

organ, after Titian. The most valuable of his prints consist,

however, of portraits. See Strutt's Dictionary of Engravers."

Henrietta Maria, Queene Mother, half length, in a widow's dress, standing,
rare, £4 4s.

Bulstrode Whitelocke, fine impression, £2.

Portrait of Sir G. Croke, good, 10s.

Portrait of Robert May, good, 12s.

Doctor Faustus, " H. Rinbrant Inven. P. Stent excudit," fine, £1 Is.

His Excellency George Monck, Generall of all the Forces in Englandi
Scotland, and Ireland, after F. Barlow, first state, £4 14s. 6d.

George, Duke of Albemarle, 1600, fine and rare, £6.
The same, small etching in an oval, good, 17s

The Pall and Escutcheon of Charles I., 10s.

Adoniram Byfield, with windmJll on his head, the devil blov.ing the sails,
4to, very rare and fine, £7 7s.

Richard Lovelace as Orpheus, 12mo, fine, £2 5s.

Mme. Ann Kirk, sitting on a chair, etching, fine and very rare, £4 4s.
Barbara Van Beck, the hairy woman, 1656, rare. £1 lOs.
The Infanta Donna Caiherina, oval 4to, fine and rare, £3 lOs.
Sir Richard Temple, bust with arms, good, 14s.
A study of four tigers, brilliant impression, £l Ms.
James Shirley, the poet, bust prefixed to his plays, £1.

Qeddes (Andrew).

A Scottish portrait painter, born at Edinburgh about 1789;
died in London on May 5th, 1844. This artist is described by
Redgrave as "a good etcher, in the manner of
Rembrandt." For further particulars, see David /fT
Laing's " Etchings by Sir David Wilkie and Andrew ^"-^^
Geddes," Edinburgh, 1875, folio.

^ ?r^''^^n^K'''
Circassian dress, Colonel Phillips. Mr. and

H^i ^tn^io^H''- ^^^'^f'
A^.'ies Paul, Vandyck. an old woman with a

.?ll^prooTetS?n1t,^'£^5 5s"' ^ ^

Child with an Apple; a landscape, both early proofs (2), £l I2s.

Qellee (Claude). Claude (Called Lorraine).
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Qeller (William Overend).

An engraver in line, and to some extent in mezzotint, his plates

in the latter style being more highly esteemed, though none are

in any great request at the present time. Geller, who was

working in London during the years 1830-1854, must be carefully

distinguished from his contemporary William Giller {q.v.), who

was also an engraver in line and mezzotint.

The Honble. Mrs. Norton, after J. Hayter, 8 by 6, publ. 1835, 7s. 6d.

John Hunter, the surgeon, after Reynolds, 17 by 13i, publ. Jan. 1847, good,

£1 4s.; again, 15s.

The Eev. John Ely, 14 by Hi, publ. l-SSl, good, 6s.

Cymon and Iphigenia, after Reynolds, 17 by 19J, good, £1.

John Wesley preaching in the Guennap Amphitheatre, Cornwall, by and
after Geller, 16 by 22, publ. July 20, 1846, good, 18s.

Looking In, after H. P. Parker, 171 by 22ii, publ. Sept. 17, 11837, 7s. 6d.

Looking Out, after H. P. Parker, 173 by 22^ publ. Dec. 1, 1836, 7s. 6d.

Qeminus (Thomas}.
An early English engraver, who in the year 1545 issued a

translation of the " Compendiosa totius Anatbmiae " of Vesalius,

with forty copper-plates executed by himself after the original

engravings contained in the edition published at Padua in 1542,

with large wooden cuts. All the prints of Geminus are very

scarce, though described by Vertue as " exceedingly bad " in

quality. They are all line engravings, and all would appear to

have been executed for books in which Geminus was interested.

Portrait of Vesalius, " An set. XXVIII., MDXLII.," very rare, £3 10s.

Illustrations to Vesalius's " Anatomy," including the rare and first

engraved portrait of Queen Elizabeth (40), fine set, £5 5s. (old sale).

St. George and the Dragon, woodcut, exceedingly rare, £4 4s.

Genoels (Abraham).
Born at Antwerp in 1640; died there in 1723. This artist, who

is also known by the name of " Archimedes," though chiefly

celebrated as a painter, executed several etchings of

landscapes from his own designs. They are worked
in a bold, free style, and ornamented with spirited

figures and cattle. See Strutt's " Dictionary of En-
gravers," vol. i., p. 326; Bartsch's " Le Peintre Graveur, " vol. iv.,

P- 317-

A series of landscapes, with figures, garden scenes, &o. (6), good, £1 4s.

A number of various classical landscapod (8), good, £l Is.

The Penitent, dated 1690, good, 8s.

Qeremia (Innocenz).

This engraver seems to have come over from Italy with Schia-

vonetti, but beyond the fact that he was working in London at

the commencement of the nineteenth century, scarcely anything
is known about him. The only print by this engraver in the
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British Museum Collection is the one first-named below. x'\ll

Geremia's plates hitherto met with are in stipple.

Charles, Duke of Orleans, oval^ 5 by 5, publ. 1806 (tak«n from Walpole's
" Royal and Nobl© Authors "), 2s.

Frederick, Prince of Wales, Father of Qemge III., good, S'S.

MaterDal Instruction, aftor Schiavonetti, 17| by 14^, good, £1 &s.; again,
in colours, £3 13s. 6d.

The Favourite Lamb, after Ibbetson, 15 by 12, in colours, good, £4 14s. 6d.

Rural Repose, after WheatLey, 16| by 13, publ. 18t03, good, £1 5s.

Going to the Hay Field, after Ibbetson, a boy and girl, with dog, leaving a
cottago, stream to the right, in colours, good, £5 5is.

Qerretz.— Rembrandt (Hsirmensz van Ri|n).

Qerung (Matthias).

This engraver was born about the year 1500, and died in 1569.

His earliest and best work was the illustration of the great Bible

Codex in the Library at Gotha in 1530. He was also the painter

of several pictures, and besides a few other cuts^ the illustrator

of the Augsburg Missal, printed at the expense of the Cardinal

Archbishop of Dillingen in 1555. A full series of woodcuts

named below would consist of sixty pieces, but no complete set is

known.

A series of 48 woodcuts, illustrating the Apocalypse and other Biblical sub-
jects, and Pirotestant lampooms, alluding to the religious controversies
of the period, very rare, and, with few exceptioois., undescribed, until
Mr. Dodgson wrote a monograph on them in the " Berlin Jahrbuch,"
1908, pp. 202-204, £82 (Huth sale, July, 1911),

GhandinI (Alessandro).

A wood-engraver who appears to have been one of the assistants

of Andrea Andreani. He was working at Rome in the employ of

that engraver about the year 1600.

The Virgin, enthroned and fiurrounded by saints, afteir Parmigiano, fine,

£1 W&.
St. Catherine (a chiaroseuro, produced from two blocks), good, £2 5s.

Qhisi (Adamo).
Probably a younger brother of Giorgio Ghisi^ hereafter named.

This excellent artist is said to have been born at Mantua in 1530

and is known to have been living in 1585, in which
year he engraved the series of plates after Michael

Angelo's frescoes in the Chapel of the Vatican. Adamo
Ghisi is also known as Mantuano. " See Bartsch's
" Le Peintre Graveur, " vol. xv., p. 417.

^neas Carrying Anchises, good, 15s.

The Young Hercules listening to the Proposals of Vice and Virtue, after
Giulio Romano, fine, £1 5s.

Cupid Carrying the Arms of Mars, after Romano, good, l&s.

Combat between a lion and a horse, after Romano, good, 15s.

The FiiSheTman and the' monstrous fish, after Romano, good, £1.

Seirvitude, after Andrea Mantegna (B. 103), rare, cut, from the Cheney
CoUeetion, 5s.

The Elagellation^ after an anonymous master, good, £1.
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Th€ Mad'omna suckling the infant Christ, good, 18s.

Two cupids mounted o<n Dolphins, after Romano, good, lis.

Qhisi (Diana).

This artist was the sister of Giorgio Ghisi, and is supposed to

have been born at Mantua in 1535, and to have died after 1588.

Her prints are often found signed " Diana," and the best of

them are after Romano. Diana Ghisi was probably taught by

her brother Giorgio, for a close resemblance in style is observable

in the plates of these two artists. See Bartsch's " Le Peintre

Graveur, " vol. xv., p. 432.
Virgin in the Clouds, good. 16s.

Christ Appointing St. Peter the Head of the Church, after Raffaelle, fine, £1.

Aspasia Discoursing with Socratcis, good, £1 Is.

Hercules with the Apples of the Hesperid«si, fine, £1 10s.

The Birth of Castor and Pollux, after Romano, fine, and scarce, £3.

Two womien with' bundles, good, £1.

The Dead Body of Patroclus rescued from the Greeks, after Romano, good,
£1 5s.

Birth of Apollo and Diana in the Island of Delos, after the same, first istate

before the addTess, £2 5s.

The Charlatan with Snakes, after the same, first state before the address
of Pacificus, £2 2s.

A Sacrifice to Jupiter, first' state, £2 2s.

The Marriage of Cupid and Psyche, on three plates, after Romano, good,
£1 8s.

Ghisi (Giorgio).

Born at Mantua about 1525 ; died there in 1582. Giorgio Ghisi

was either the nephew or the son of Giovanni Battista Ghisi, next

named. Fine impressions of this artist's

prints are sought after by collectors.

There is, however, a great sameness of

style in the drawing and marking of his

figures, so much so that it almost

appears as though he had studied from a single model. He was

least successful when working after Michael Angelo. See Bartsch's

Le Peintre Graveur," vol. xv., p. 384. All the engraver's prints

are in line.

The Marriage of St. Catherine, after Primaticcio, good impression. £1 5s.

The Capture of Troy, good, £1.

The Farnese Hercules, large margin, fine impression, £2 2s.

Venus and Adonis (No. 45 in Bartsch), first state before the additional

drapery, £2 10s.

The Calumny of Apelles, good, £1 5s.

Interior of a Prison, good, 15s.

The Last Supper, with the copy by Avibus, fair, 10s.

The Capture of Troy, good, 16s.

The Birth of Memnon, good, 10s.

The Dispute of the Sacrament, after Raffaelle, good, 12s.

The Prophets and Sibyls of the Sistine Chapel, after Michael Angelo (6),

£1; again, most brilliant before the plates were cleaned, also before

the address of Van iEIst, and the artists' names on the fifth plate (prints

in a similar state are in the British Museum), £80 (old sale).

Venus and Vulcan, after Del Vaga, very fine, £5 5s.
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The Upright Plafonds, after Primaticcio (4), good, £2.

The Virgin raising a veil from the face of the Infant Jesus, after Raffaelle,
£1 6s.

Qhisi (Giovanni Battista).

Born at Mantua in 1503 (or, according to Bartsch, about 15 15);

died there in 1575. This painter and engraver was a pupil cf

Marc Antonio, and probably the first of the

family of artists known as Mantuano or the

Ghisis, though this is denied by some authorities.

See Bartsch 's " Le Peintre Graveur," vol. xv.,

p. 377. His best print is the third mentioned
^

below, though all his prints after Romano are very fine. All are

engraved in line.

David and Goliath, good, £1,

The Spirit of Man Enlightened by Science, fair, 5s.

The Trojans Repulsing the Greeks, after Romano, fine, with margin, £3 15s.

The Virgin standing upon a crescent, fine, £1 5s.

A soldier walking with a female, after Romano, fine, with large margin,
£1 5s.

The Death of Proclus, first state, fine, £8 8s.

Hercules slaying Antaeus, after Romano (B. 12), fine, £8 IBs. 6d.

Hercules reposing, from the statue in the Farnese Palace, good, £2.

Venus and Adonis, after Theodoro Ghisi, fine, £4 14s. 6d.

The Loves of Mars and Venus (B. 13), £2 2s.

Le Jeune Homme Voguant sur la Mer (not described by Bartsch),
indifferent, 7s. 6d.

Gibbon (Benjamin Phelps).

An engraver in line, who is stated by Miiller in his " Kiinstler-

Lexicon," to have been born at Penally, Pembrokeshire, in 1802,

and to have died in London on July 26th, 185 1. He engraved

several plates after Landseer, but none of his works are now in

much request.

Arthur, Duke of Wellington, in the uniform of a Field Marshal, in
commemoration of the Banquet given to him on Aug. 30, 1839, after John
Simpson, publ. by Thos. Boys, 14s,

The Shepherd's Grave, after Landseer, print, 78. 6d.

Twa Dogs, after Landseer, Hi by 14|, publ. Jan. 14, 1828, 5s.

Jack in Office, after Landseer, 11 by 16, publ. 1834, proof before letters,

£1 12s.; agaio, £2 10s.

Giffart (Pierre).

An engraver in line who was born at Paris in 1638 ; died there

in 1723, This artist's prints are not regarded with much favour,

but every now and then superior impressions are disposed of for

tolerably large amounts. All his plates are worked with the

graver in a neat and precise style, but with little originality.

Madame de Maintenon, proof, good, £1 15s.

Edward, son of the Count of Savoy, good, 8s.

Philip, son of Thomas XIII., Count of Savoy, good, 7s. 6d.

A series of 20 plates, designs for chimney pieces, after Jean Berain, fair,

£1 4s.

Louis Marie, Due d'Aumont, fine proof, rare, £2 2s.
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Qifford (George).

A portrait engraver, who was living in the year 1640. He
was employed chiefly by the booksellers. His plates are small

and very poorly executed. See Strutt's " Dictionary of Engravers,"

vol. i., p. 335.

Hugh Latimer, Bishop of Worcester, inscription of four lines, fine, 15s.

Sir Edward Marraion, very scarce, fine impression, £1.

John Bate, the mechanician, 1635, good, 5s. (This portrait is prefixed to

Bate's " Mysteryes of Nature and Art," first publ. in 1634, 4to).

Gilbert (Alfred).

An English artist who was born in London in 1854; associate

of the Royal Academy since 1887. The following plates, amongst
others, are attributed to him :

A Foraging Party, after Rosa Bonheur, artists' proof, £2 12s. 6d.; print,
10s. 6d.

On the Alert, after the same, artist's proof. £2 12s. 6d,

Giles (J. West).
A lithographer, well known to collectors of sporting prints for

his series of fox-hunting subjects, after Herring. Giles, judging

from the inscription on the lithographs published by him, was
working in London about the middle of the nineteenth century.

Fox Hunting, a series of four lithographs, after J, F. Herring. 22i by 33^,
publ. March 15, 1854, and again on May 16. 1854, in colours, good,
£8 18s. 6d.

The Trusthorpe Ox, after S. Hubbard, a lithograph, 13| by 194. in colours,
good. £2 2s.

The Poultry Yard, after F. Taylor, a lithograph, 19| by 25|, publ. Jan. 1,

1852, in colours £1 17s.

A Scene in the Highlands, after Herring, 21 by 32, 10s.

A Scene in the Lowlands, after Herring, 21 by 32, 10s.

Rabbits; Goats, both after J. F. Herring, 14 by 15, arched tops, lithographs,

.1 -t publ. March 1. 1852, in colours, 17s. 6d.
i . , ,

Gilibank (Henry). ^ ^ ' ^ 0
Very little is known of the life of this engraver, but

he was working in the early part of the nineteenth century. His
plates, which are not numerous, are all of a simple character,

representing domestic and similar subjects and a few portraits.

Rustic Hours, after Wheatley, four subjects in colours, fine, £52 10s.

The Rapacious Steward; The Benevolent Heir, after Bigg, 19 by 24 (2), in
colours, good, £29 8s.

The Shipwrecked Sailor Boy, after the same, good coloured impression,
description in English and French, £12 12s.; again, printed in brown,
good, £2 18s.

The Adoration of the Shepherds, after Westall, in colours, £1 Is.

Giller (William).

An engraver in line, and also to some extent in mezzotint, who
was working in London between the years 1825-56. He must be

carefully distinguished from W. O. Geller^ his contemporary.

Prints by Giller are now in little request and the prices quoted
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below must be regarded as nominal ; that is, to be obtained with

more or less difficulty on a private sale.

Richard Tattersall of Hyde Park Corner, after Hancock, 11 by 9, publ.

Oct. 4, 1841, proof, £1.

Robert Burns, publ. 1840, good, 10s.

Lady Peel, after Laurence, 10 by 6-^, good, £1 12s. 6d.

John Mytton of Halston, after Webb, 24 by 18i, good, £1 10s.

Daniel Haigh, after Cooper, open letter proof, 168.

The Battle of Worcester, after T. Woodward, '^2 by 18, publ. by Thos. Boys,

10s.; again, 8s.

The Retreat at Naseby, after A. Cooper, 17 by 22, good 8s. 6d.

Fighting for the Standard, 12^ by 16^, good, 7s. 6d.

Richard Coeur de Lion and Saladin, at the Battle of Ascalon. 12^ by
good, 7s. 6d.

Draught Horses, after A. Cooper, 12 by 15, good, 8s.

" Painter," a celebrated Retriever, after A. Cooper, 10 by 12, publ. April 27,

1836, good, 12s.

Fox Hounds running in covert, after R. B. Davis, 11^ by 1'52, publ. Nov.,

1833, good, ISs.

The Meet at Badminton, after Barraud, 16 by 28, publ. Jan. 1, 1847, good,

£1 5s.

Lord Middleton's favourite spaniels and pony, after Hancock, publ. Aug. 1,

1834, 14s.; again, 17s.

Waiting for the Ferry Boat, after Herring, 34 by 22, 12s.

The Kentish Farm Yard, after Herring, 30 by 40, publ. by Brooks, 1861, 5s.;

again, liis. 6d.

The Slave Market, Constantinople, after Sir W. Allan. See Lewis (C. G.).

The Poor Teacher, after Redgrave, 16 by 19, publ. March 26, 1846, 7s. 6d.

Highland Hospitality, after J. E. Lewis, 16^ by 22, publ. Jan. 11, 1836,

good, 14s.

The Seal of Affection, after J. Stewart, 14i by Hi publ. Nov. 20, 1838,

good, 7s.

Interior of a Capuchin Convent, 17i by 13i, publ. May 1, 1827, 6s.

Wolsey receiving the Cardinal's Hat, 22| by 2Qi, publ. May 1, 1834, 10s.

The Seasons, a series of four plates, after Hopkins, 16 by 26, 16s.

Happy as a Prince, by W. Hensel, 14 by 18, publ. Oct. 11. 1844, 7s.

Qillot (Claude).

A French painter and engraver born at Langres in Champagne,
in 1673 ; died at Paris on May 4th, 1722. This artist's etchings

show great fertility of invention, but little judgment and less

correctness, though his compositions of grotesque and satirical

subjects are usually free from the customary defects. His chief

title to fame rests upon the fact that he was the master of Antoine

Watteau. See Portalis and B^raldi's " Les Graveurs du Dix-

Huiti^me Si^cle," vol. 2, p. 315.

The Triumph of Faunus, good, 8s.

The Feast of Diana broken in upon by Satyrs, good impression, with
margin, 10s. 6d.

The Feast of Pan, celebrated by Nymphs, good, 7s. 6d.

Apollo and Minerva, good, 6s.

Qillray (James).

This artist, who is generally regarded as the most eminent of

the English caricaturists, was born in Lancashire in the year

1757, and was in all probability a pupil of William Wynne
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\^ Ryland. Gillray's caricatures are very numerous, and as a

\ rule fair specimens may be met with for a small sum (5s. or 6s.

i
each, coloured)

;
others, however, are scarcer, or for one reason

i
or another more desirable. Gillray died in poverty in 1815, and
was buried in the churchyard of St. James, Piccadilly. See J.

Grego's " Works of James Gillray, the Caricaturist," London
(1873), 4to.

Various Political and Social Subjects; Marriage of the Prince of Wales,
&c., 10 prints, £1.

The proposed Peace with Fran^ce; others relating to William Pitt, &c.,
twelve prints, £1 5s.

Morning Promenade on the cliff, Brighton, after Morse, in colours, rare,
£1 15s.

L'Enfant Trouve, after Spencer, in bistre, £1 lis. 6d.

Colonel Gardiner's last interview with his wife and daughter, an oval,
good. £1 5s,

The Irish Rebellion; others on C. J. Fox, &c., 10 prints, £1 10s.

Portrait of Sir Sydney Smith, 6s.

The New Pantheon, set of 6 plates and title, 7s. 6d.

The Life of William Cobbett, the set of eight prints, 10s.

Sophia Honour and the Chambermaid, printed in red, fine, £1 15s.

The March to the Bank, a fine etching, good impression, £1 Is.

The Right Hon. William Pitt, 17 by 14, publ. Peb. 20, 1789, good, £1 8s.

Temperance; A Voluptuary, a pair, in colours, 14s.

Release of the Prisoners from the Bastille, after Northcote, 18^ by 24, publ.
1790. good, £1 5s.

A Peep at Christies, or Tally Ho ! and his Niminy-Piminy taking the
morning lounge, 9 by 13^, publ. 1796, 6s.

A Man of Importance (the Earl of Moira), 18 by 13, publ. 1799, in colours,
5s.

The British Butcher (Wm. Pitt), 15 by %, publ. 1795, in colours, 7s. 6d.

Mrs. Billington as " Maudane," singing a bravura air, 14 by 10, publ. 1801,
in colours, 5s.

The Morning after Marriage, portraits of the Prince Regent and Mrs.
Pitzherbert, very rare, £3.

The Union Club, 23 by 17, publ. 1801, in colours, scarce, £1 17s. 6d.

Giordano (Luca).

Born at Naples in 1632 (or, according to Strutt, in 1629); died

there on January 12th, 1705. This artist, though far better known
as a painter, left a few slight, spirited, and masterly etchings,

all apparently from his own designs. See Strutt 's " Dictionary

of Engravers," vol. i., p. 336; Bartsch's " Le Peintre Graveur,"

vol. xxi., p. 173. The references are to the work of Bartsch.

Sancta Anna (B. 6), first impression, before " In et Sculp.," very rare, £1 10s.;

again, good lettered impression, 10s.

St. Joseph and St. John, good, with margin, £1.

Christ Disputing in the Temple (B. 3), first state, before the address of
Francisco, £1.

The Woman taken in Adultery (B. 5), good, 12s.

The Repose in Egypt (B. 2), very rare, £1 12s.

Qiovannini (Jacopo Maria).

A talented engraver, who was born at Bologna in 1667, and

died at Parma in 17 17. He first studied under Giuseppe Rolli^ of
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Bologna, and afterwards from the works of the greatest masters,

including those of Correggio and Marc Antonio. The artist's

etchings are very numerous and in general neatly, though feebly,

executed, without sufficient depth of shadow or breadth of light

to secure a very powerful effect.

A series of twenty large plates from the pictures of Lodovico Carracci and
others at Bologna, 1&%, fair, £1 5s.

St. Sebastian, after the same, good impression, vvith full margins, 15s.

A series of twelve prints from the frescoes by Correggio in the cupola of
St. John's Church at Parma, fair, £1.

Qirard (Alexis Francois).

A French engraver, born at Vincennes in 1789; died at Paris on

January 17th, 1870. Prints by this artist are important as they'

show a curious blending of different processes in which the mezzo-

tint and dotted styles are apparent. Good impressions of any of

the artist's prints are scarce. See Miiller's " Kiinstler-Lexicon,

"

vol. ii., p. 54.

Napoleon crossing the St. Bernard, proof, £3 3s.

The Death of Cardinal Mazarin, fine proof before the plate was cleaned,
£10 10s.; again, lettered impression, good, £1 10s.

Daniel in the Lions' Den, after Ziegler, good lettered impression, 16s.

Rebecca abducted by the Templar, after Coignet, good, 18s.

Louis XVIII., after Gerard, 12s.; again, proof, £1 12s.

Girardet (Paul).

An engraver in line who was born at Neufchatel on March 8th,

182 1. He died at Paris on February 27th, 1893. Plates by this

engraver are not valuable, but many of them are exceedingly well

known, as, for example, the following :

The Armada in Sight (Drake playing at Bowls on Plymouth Hoe), after
Seymour Lucas, publ. Aug. 31, 1882, 35 by 24, good, £1 5s.

Marie Antoinette before the Revolutionary Tribunal, after Paul Delaroche,
good, £1.

The " Enfant Prodigue," after Dubufe, li6s.

(iirtin (Thomas).

This water-colour painter was, according to Redgrave, born in

Southwark on February i8th, 1773 ; died at his lodgings in the

Strand, London, on November 9th, 1802. Girtin is credited with

a number of etchings, including twenty views of Paris (aquatinted

by other hands), and the two subjects after Morland, also men-
tioned below.

Twenty of the most Picturesque Views in Paris, fair impressions of the
aquatint plates, 1803, £l I5s.; again, £2 2s.

Morning; Evening, both after George Morland, 12 by 14, in colours, fair,
£8 10s.

Qisborne (John).

An engraver in mezzotint, about whom nothing appears to be

known. Chaloner-Smith says, in his British Mezzotinto

Portraits," that he probably lived at the end of the eighteenth
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century, and credits him with two portraits, both of which are

mentioned below.

The Wood Girl, after Hoppner, 18 by 14, in colours, very rare and fine,
£71 8s.

Willie Reveley, Architect of All Saints, Southampton, after Woodford, good,
18s.

Sir Henry Hatsell, after Kneller, three-quarter length, standing, in robes,
16i by 13i good, £1 12s.

Glauber (Johannes).

Born at Utrecht in 1646; died in 1726. This artist, though
chiefly celebrated as a painter, left a number of etchings executed

in a slight style, without any strength of shadow to relieve the

foreground or to produce a powerful effect. These are chiefly

after his own designs, though he also etched from the designs of

his coadjutor Gerard de Lairesse, as well as from those of Berchem
and Gaspard Poussin. See Bartsch's *' Le Peintre Graveur,"

vol. v., p. 379.

Landscapes, with figures, buildings, &c. (8), £1 Is.

Large Landscapes, after Gaspard Poussin, &c. (7), £1 4s.

Landscapes, subjects after Lairesse, &c. (10), £1 Is.

Landscapes, various subjects (5), 14s.

Qlockendon (Albrecht).

Born at Nuremberg about the year 1430 and known to have
been working at Wurzburg in 1485. This artist's prints

are executed with the graver alone, in

a neat but servile style, and, according

to Strutt, he by no means improved the

drawing, however defective it might

be in the originals. See Bartsch's " Le

Peintre Graveur," vol. vi., p. 344.

The references given below are to

Bartsch.

The Flagellation (B. 7), fine and rare, £2 10s.

The Passion of Christ, a complete set (B. 2—13), £25; the same, early

impressions before the plates were retouched, £42.

The Death of the Virgin, after Schongauer (B. 17), fine, rare in this state,

£8 8s.

The Almighty on a Throne, rare, £1 lis. f>d.

The Crucifixion (1484), small oval (not in Bartsch), good, £1 15s.

Christ entering Jerusalem (B. 2), £3 3s.

Christ crowned with Thorns (B. 8), £1 10s.

The Descent into Limbo (B. 12), £1 10s.

Christ bearing the Cross, after Schongauer (B. 15), good, £7 7s.

Glover (George).

Details of the birth and death of this engraver are wanting, but

he was working in London between 1630 and 1652. Nearly all

his prints consist of portraits, which he executed chiefly for the

booksellers. His style is bold and free, but displays little taste.
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His plates, which are numerous, are executed with the graver

alone. See Strutt's " Biographical Dictionary," vol. i., p. 338.

Sir James Campbell, Lord Mayor of London, fine and rare, £1.

W. Austin, in the title to his " Devotionis Augustiniange Flamma," good, &s.

A Fawning Flatterer, a satirical print, with windmill, title " Devotionis
Augustinianse Flamma," very rare, £1 5s.

Sir Edward Bering, after Jansen, fine impression, with full margins, £2 2s.

Sir Edward Bering (small bust in oval), good, 7s. 6d.

John Foxe, the Martyrologist, half length, Latin inscription below, 188.

Charles I., v/ith the Prince of Wales, with the lines " Gaze on Fond World,"
&c., rare, £3 3s.

Charles II., as Prince of Wales, good, 18s.

Samuel Kerne, setat. 33, 1638 in an octagon, four English verses, Svo, rare,
£1 15s.

John Goodwin, setat. 47, 1641, £1.

John Lilburne, enthusiast, in prison, good, £1 10s.

Francis, Earl of Bedford (smxall oval), good, 14s.

Edward, Earl of Dorset (ismall oval), good, 10s.

Archbishop Laud and the Earl of Strafford, on the same plate, fine and
e'carce, £3 13s. 6d.

William Stokes, vaulting master, 12mo, very rare, £1.

Sir Thomas Urquhart, 1641, first state of the plate, fine and rare, £2 10s.

Sir Henry Oxenden, Bart., small oval, 1647, scarce, 18s.

John Pym, bust in a square, with inscription beneath, after Bower, rare,
£2 2s.

Mrs. Mary Griffith, holding a watch, good, 12s.

Qodby (James).

An engraver in stipple who was working in London in the year

1800, and for some twenty years afterwards. The colour prints

of this artist are in request, as, indeed, are good impressions of

any of his works. Nothing s.eems to be known of Godby's private

life, and notices of him are meagre in the extreme. See Nagler's

Kiinstler-Lexicon, " vol. v., p. 247.

The Meeting of Isaac and Rebecca, after Smirke, 21 by 17, good, 15s.

Joseph telling his dream to his Father, after Angelica Kauffman, 141 by 18^,
publ. 1798; Joseph Sold by his Brethren; Joseph Viceroy of Egypt; and
The Cup found in Benjamin's Sack, after MacMurrough, 14^ by 18^, publ.
1799, the four plates in colours, good, £8 8s.

Christ in the Judgment Hall, after Smirke, 21 by 27, in colours, good,
£1 18s.

The Miraculous Draught of Fishes, after Raffaelle, good, 17s.

Innocent Recreation; Animal Affection (2), after W. Miller, 14 by 11, publ.
1799, good, £2 15is.; in colours, good, £8 18s. 6d.

Sir Christopher Wren, after Cipriani, 16 by 12, 15s.

Britain's Glory; Britain's Pride (2), both after Singleton, publ. May 26,

1808, in colours, good, £3 10s.

The first living Mourning at the Grave of the first dead, after Singleton,
27 by 23, publ. 18Q0, in colours, good, £2 2s.

The Dipping Well, after Wheatley; The Drinking Well, after M. Spilsbury
(perhaps " Caesar's Well," on Wimbledon Common) (2), in colours, fair,
£11 lis.

Dido's Sister, after Guerin, 7 by 5, in colours, good, 10s. 6d.

Nurture, after Singleton, publ. 1793, £2.

Goddard (John).

An English engraver, who flourished about the year 1650. The
print mentioned below is said to be the only one separately

cc
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published by this artist, the rest of his works, comprising frontis-

pieces, maps, and other subjects, having been executed for books.

All this artist's prints are worked with the graver in a stiff and
generally incorrect style.

Martin Billingsley, writing-master, astat. suae 27, 1651, oval, four English
versos, fine and rare, £2 5s.

Qodefroy (Francois).

This engraver, who worked almost entirely in line, was born at

Rouen in 1743; died at Paris in 1819. He studied under Le Bas,

and his plates bear some resemblance to those of his master.

Portalis and B^raldi catalogue twenty-three works by Godefroy,

as well as a number of vignettes. Jean Godefroy, whose name is

mentioned below, was a son of Francois. He was born in London
in 1771, and died in 1839.

Le Congres de Vienne, after Isabey, with the key plate disclosing the names
of the personages, rare, £5 2s. 6d.

Exemple d'Humanite donne par Madame la Dauphine, after Moreau. a pure
etching, the engraver's best print, good, £4 14s. 6d.; again, £7 7s.

Miss Farren, after Downman, proof, £1 15s.

William Shakespeare (by Jean Godefroy), after the Felton Portrait, publ,
1796, good, 15s.

Le Serpent sous Jes Fleurs, after Huet, fine, £2 2s.

Godfrey (Richard B.).

A line engraver, said to have been born in London about the year

1730. He engraved a variety of views, plates of antiquities, etc.,

notably those for the "Antiquarian Repository," as well as a

number of portraits. These latter when not taken from books are

often of very considerable interest and value.

Samuel Foote, comedian, bust, in an oval, fine, £2.

Richard Cromwell, good, 18s.

Edward the Black Prince, fine, with margin,- £2 15s.

Simon Forman, the astrologer, good, 12s.

Miss Farren, the Actress, proof, £1.

Godky (J.) and Merke (\i,).—See Howitt (Samuel).

Goff (Robert Charles).

Colonel Goff, a contemporary amateur etcher, ,was born in

London in 1837. A reference to his work will be found in the

second volume of The Studio, p. 41. Some of the following

formed part of the Theobald Collection sold at Christie's in

April, 19 10 :

The Market, Cairo; signed artist's proof, £1 Is.

Wild Duck, Abingdon, signed artist's proof, £1 Is,

The Valley of the Itchen, 7s.

Charing Cross Bridge, signed artist's proof, £1 lis. 6d.

The Lighthouse, Shoreham, 8s.

Newcastle-on-Tyne; Shoreham, signed artist'® proof (2), £2.

Charing Cros,s B.rtidge; A Stormy Day, signed artist's proofs (2), £3 Ss.
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Qolding (Richard).

A line engraver, said to have been born in London in 1785,

though the date is very doubtful; died there in 1865. The artist's

best plate is the portrait of "The Princess Charlotte of Wales,"
after Sir Thomas Lawrence. Generally speaking, prints by

Golding are of small value.

Sir William Grant, in his robes, after Sir T. Lawrence, 25 by U6, proof,
£2 5S.

The Princess Charlotte of Wales, after the same, 20 by 16, publ. 1822,
good, £1; the same, proof before the border, fine, £2 2s.

St. Ambrose and the Emperor Theodosius, after Paolo Veronese, good,
7s. 6d.

Thomas Hammersley, Esq., after Hamilton, fair, 6s.

Qole (Jacobus).

Born at Amsterdam in 1660; died there about 1740. This artist

Vi^orked Vv/ith the graver, and also in mezzotint, producing a verv

large number of plates of which those in the former method
are the more highly esteemed. In addition to portraits he engraved

a variety of humorous subjects after Ostade, Teniers, and other

Dutch masters. See Ignaz Emanuel Wessely's ^' Jacob Gole,"

Llamburg, 1889, 8vo. The numbers in brackets refer to the

corresponding numbers in this book^ and it may be observed that

most of the prices mentioned were realised at Sotheby's in July,

1911.

Portrait of William III., whole length, crowned, rare, £1 lis. 6d.; the
same, first state with double address, £3 13s. 6d.

Portrait of Queen Mary (when Princess of Orange), in her robes, with
the high headdress, proof, £2 10s.

Portrait of John, Duke of Marlborough, whole length, good, £2 5s.

Portrait of Charles, Duke of Grafton, when young, proof, good, £2 5s.

Portrait of J. Gole (the artist himself), mezzotinto, proof, £1 10s.

Portrait of Pope Innocent XI., bust, in episcopal robes, good, £1 5s.

Otto Wilhelm A. Koningsmarck, three-quarter length, in armour, in
oval, good, £1 13s.

Mahomet IV. .Sultan of Turkey, good, £1 Is.

La Duchesse de la Valliere, good, £5 15s.

La Marquise de Montespan, good, £4 4s.

The Seasons, set of four (W. 315—318), £1 16s.

The Four Times of Day, set of four (W. 323—326), £2 23.

The Five Senses, set of five (W. 290—294), £2 2s.

Earth and Water, a pair; and Venus (3), (W, 309—310, 250), £1 12s.

Europe, Asia, Africa, and America, set of four (W. 327—330), £1 12s.

The Goddesses of Fate; Clotho, Lachesis and Atropos, set of throe (W. 163),
£1 3s.

The Arts and Sciences, Arithmetic, Geometry, Architecture, Astrology,
Painting, Music and Poetry, a set of seven (W. 295—301), £2 12s.

The Golden Age; The Silver Age; The Brass Age, and The Iron Age, set
of four (W. 311-^314), £2 2s.

Qoltzius (Hendrik).

This celebrated painter and engraver was born at Miihlbrecht in

1558. He is stated to have died at Haarlem on December 29th, 1616.

cc 2
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His plates number nearly 600, and Bartsch (vol. iii., p. 11) gives
a descriptive list of 223 of them, arranged under ten headings, and
to this list Passavant has added. Goltzius was taught
the art of engraving by Dirk Cuerenhert, whom he
soon excelled. Many of his compositions are wild

and extravagant, but all are admirably designed
and worked with a freedom and fidelity that has never been
surpassed by any other master of the graver. Goltzius also

engraved several of his own designs in chiaroscuro. He imitated

with great fidelity the styles of Albrecht Diirer, Lucas van
Leyden, and other masters whose works were then accounted

better than his own. This will be apparent after a study of the

series of plates known as " The Masterpieces," mentioned below.

Portrait of Henri IV. of France, three-quarter length, first state, fine,
£31 10s.; again, second state, with " Avec Privil : du Roy an Palais,"
fine, £10 10s.

The print called The Sun, fine, £5 5s. ^

The Virgin, weeping over the deacHbody of Christ, Jin. margin at bottom,
£6 Ws.

The Annunciation, scarce, and good, £S 18s. 6d.

St. John with the Lamb, fair impression, 18s.

The Triumph of Galatea, after Raffaelle, first state, before the address
of Visscher, £10 HOs.

A young man standing, good, £3 IDs.

A landscape with woman at a well, fair, £1.

Set of eight whole-length figures of men in military costume, £14.

Ilendrik Goltzius, large head, proof before the name, very rare, £47 5s.

The Temptation, after 'Spranger, good, £5 5s.

John Boll, the painter, bust in oval, proof, £1.

Philippe Galle, the engraver, half length, standing at a table, fair, £1 Is.

Robert Dudley, Earl of Leicester, small oval, engraved in 198i6i on a
silver plate, rare and fine impression, £23 10s.; again, inferior, £1 12s.

Frederic II. King of Denmark, oval, proof, £1 15s.

John Zurenus, holding a book, half length, after Heemskerck, later state,
with the arms at the top, £2 2s.

The set called " The Masterpieces," engraved in different styles (6), fair.

£3 15s.; again, £2 12s. i6d.

The Boy and Dog, the chef d'ceuvre of the Master, very fine, £15 15s.

The Adoration of the Kings, scarce, £4 4s.

The Passion of Christ, after Lucas van Leyden, the set of twelve, fair, £10.

Qoodall (Edward).
An engraver in line, born at Leeds on September 17th, 1795.

This artist, who was the father of Frederick Goodall, R.A., earned

his reputation for his masterly plates after Turner. These are

the only ones which are of much commercial value at the present

time. Goodall died in London on April nth, 1870,

The Soldier's Dream of Home, after F. Goodall, 23 by 30, publ. by Thos.
Boys, May 12, 1847, 10s.

The Happy Days of Charles the First, after F. Goodall, 18 by 30, publ.
Auer. 18515, and re-publ. Jan. 3, 1860, 8s. i6d.

An Italian Seaport, after Claude, 18 by 15, 8s.

Cranmer at the Traitor's Gate, after F. Goodall, 18 by 30i, IDs.

The Castle of Ischia, after Stanfield, IZh by 22i publ, in 1844 by the Art
Union of London, 7s.
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St. Paul's Cathedral, the Civic Procession on Lord Mayor's Day, after
David Roberts, 10 by 14, 6s.

The Angel's Whisper, after F. Goodall, publ. Feb. 1, 1849, 6s.

Tivoli, after J. M. W. Turner, first state. £5 5s.

Caliguia's Bridge, after the same, first published state, £6 16s. 6d.j £5 5s.:
artist's proof, £3 3s.

Cologne, after the same, artist's proof and the etching, £1 12s.

Qosse (Thomas).
An engraver in mezzotint, born in 1765; died in London in

1844. The following print, after Morland, is very well known
and makes its appearance in the auction rooms repeatedly.

The Country Butcher, after Oeo. Morland, 18 by 22, publ. 1002, in colours,
good, £39 18s.; again, lettered in black, fair, £5 5s.

Goudt (Hendrik, Count).

An amateur engraver, who was born at Utrecht in 1585. His
prints, seven in number, are all after Adam Elsheimer. They
are worked entirely with the graver in a very neat style, and
have a most powerful effect, produced not by the usual plan of

strengthening the strokes, but by crossing them with additional

strokes equally neat, and that five or six times one over the other

in the deep shadows. About the year 1620 Count de Goudt was
rendered insane through a love philtre which had been administered

to him by a young woman. He is supposed to have died in 1630

without recovering his reason. See Strutt's Dictionary of

Engravers," vol. i., p. 344.
Tobit and the Angel crossing a stream of water, the former with a £sh,

fine, £1.

Tobit and the Angel, large plate, fine, with margin, 1613, £1.

Ceres in search of Proserpine, good, £1 Is.

The Flight into Egypt, a night scene, fine, £1 ISs.

The Beheading of St. John the Baptist, fine, with large margin, scarce,
£1 5s.

Baucis and Philemon Entertaining Jupiter and Mercury, 1612, fine, large
margin, £1 Is.

The Aurora, representing the dawn of day, fine, £1 lOs.

The works complete, with a copy of the Aurora additional (8), £7 7s.

Qoya Y Lucientes (Francisco),

A Spanish painter, etcher, and engraver in aquatint, born on

March 30th, 1746, at Fuente de Todos, Aragon ; died at Bordeaux
on April 15th, 1828. Stirling's "Annals of the Artists of Spain" gives

much information relative to the artist's many works in oil, for which

he is chiefly celebrated. Flis etchings and engravings in aquatint

are, however, masterly productions, which are much sought after

by collectors. The finest collection of Goya's plates is to be seen

at the British Museum. See Portalis and B^raldi's " Les Graveurs

du Dix-Huitieme Siecle, " vol. ii., p. 343; W. Rothenstein's
" Goya," 1899.

Six etchings of equestrian portraits, all after Velasquez, viz : Philip II.,

Philip III. Marguerite of Austria, Isabelle of Bourbon, Don Balthasar
Carlos, ana the Conte d'Olivares; fine and scarce, £12 12s.
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Equestrian portraits of Philip III, of Spain, Marguerite of Austria, Don
Balthasar Carlos, and Isabelle of Bourbon (4), all good impressions.
£6 lJ6s. 6d.

Scenes in the Bull Ring, a series of thirty-one etchings, good, £50.
La Garote, proof before letters, £7 17s. 6d.

A series of eighty caricatures, good, £16 lOs.

Qoyrand (Claude)

A French artist, born at Sens about 1620; died in 1662. He
resided principally at Rome, where he worked both with the point

and graver. His etchings consist of landscapes, views of ruins,

gardens, and a variety of other subjects after Callot, Stella,

Quesnel and others. His style is neat, but greatly deficient in

taste. See Strutt's " Dictionary of Engravers," vol. i., p. 346.

Aiphonse de Richelieu, Bishop of LuQon, whole length, seated, rare, £1 5s.

Jacques Du Lorens, after Quesnel, rare, 15s.

A small head of a person unknown, inscribed " CI. Goyrand Galls sculpsit
Romse," fair, 6s.

A set of landscapes, after Callot (10), fair, £1 5s. (There are twenty prints
in the complete series.)

The chapel of Santa Maria Maggiore, at Rome, after Delia Bella, fair, 6s.

Graf (Urse).

An old wood engraver who appears to have been born at Solo-

thurn about the year 1490, and is supposed to have died at Basle

about forty years later. His

cuts number considerably over "^f-Y^
300, and were principally used |\ J T Co
for the illustration of books. y ^
They are, for the most part, ^
faultily drawn, but are scarce and in request. See Bartsch's " Le

Peintre Graveur, " vol. vii., p. 456.

The Crucifixion (B. 1), fair, £2 10s.

The Passion of Jesus Christ, a series of twenty-four cuts, publ. by Joannes
Knoblauch, circa 1508, fair, £19.

Death lying in Wait, the artist's best print (B. 16), rare, £3 3s.

One of the Foolish Virgins, after Schongauer (B., vol vi.. p. 390), very

rare, £14 5s.

Qrahatn (George)

This engraver, who was living in London at the close of the

eighteenth century, worked both in stipple and mezzotint, plates

in each of these styles being met with on occasion. The mezzo-

tints are comparatively few in number, and when in colours and

of good quality invariably command high prices. Graham is

mentioned by Nagler in the " Kiinstler-Lexicon," vol. v., p. 323.

The Billeted Soldier's Departure, after George Morland; The Soldier's

Return, after the same, publ. 1790, in colours (2), fine, £80; the same
in bistre, £24 3s.

Narcissus, after Rowlandson, printed in colours, very fine, £120 16s. (Guest

sale, -April 7. 1910).

War, in stipple, printed in colours, good, £13 13s. (the companion " Peace
"

was engraved by Jacob Hogg, q.v.).
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Qranthomtne (Jacques).

An engraver of French extraction, who appears to have been

born at Lyons about the year 1570. He vv^as working at Heidel-

berg at the close of the century. This artist's

prints are scarce, and fine impressions in-

variably command good prices. All his plates

are executed with the graver alone. They are

neat, but stiff and laboured, somewhat in the

style of Theodore de Bry.

The Nativity and the Flag-ellation (2), £2 12s. 6d.

A child sitting among broken pillars, rare, £4 4s.

Henri III. of France, good, 12s.

Samson and the Lion, good, £1 li5s.

Henry IV. and his Queen, M,irie de Medici, rare, £1 7s. 6d.

Marie d© Medeci, Queen of France and Navarre, rare, 17s.

Henri IV., King of France, small square, three-quarter length, in armour,
with inscription and versos, 1594, fair lettered impression, 12s.

Frederick IV., Count Palatine of the Rhine, in armour on horseback with
verses, fine, £2.

John, Count Palatine of the Ehine, on horseback, with city and river at

the back, inscription above and verses below, fine, £4 4s.

The stable of Bethlehem, a circle, good, £2 2s.

The Flagellation, small circle, £1 lis.

The Dancers, fine, £2 10s,

Laocoon and his two Sons, good, £2 2s.

Grateloup (Jean Baptiste).

According to Portalis and B^raldi's ** Les Graveurs du Dix-

Huiti^me Siecle," this artist was born at Dax on February 25th,

1735. Grateloup worked entirely with the graver, and all his

works consist of portraits of small size resembling miniatures,

usually within elaborate borders. The following were sold by

auction recently at the prices quoted :

J, B. Bossuet, after Rigaud, first state, £6; the same, undescribed state,
with the number 1 of the date 1771 only, £7; the same, undescribed
state, with 17 instead of 1771, £5 10s.; the same, with 177, £5; the same,
second state, with the full date 1771, £6 10s.

J. B. Bossuet, after Rigaud, in an oval, first state, £8 10s.; the same,
second state, before the name of Bossuet, £5 10s.

Rene Descartes, after Franz Hals, first state, £10; again, £3 3b.; again,
second state, £7; the same, third state, £2

John Dryden, after Kneller, first state, £4 10s.; the same, second state,
£6 10s.; the same, undescribed state, between second and third, before
the name of Grateloup, but with the alteration of the "

i
" into " J,"

£2 10s. ; the same, third state, with the name of Grateloup added, £2.
De la Mothe Fenelon, after Vivien, second state, £12; the same state, before

all letters, £7.
Adrienne Lecouvreur, first state before all letters, £16.
Montesquieu, after Dassier, second state, £1.
Melchior de Polignac, after Rigaud, very rare, second state, only four

printed, £l!5.

J. J. Rousseau, after Aved, no states, £1.

Qravelot (Henri).

A French engraver, who was living in England in 1734; he
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died at Paris in 1773. This artist was possessed of great fertility

of invention and composed, with much judgment, small subjects

for vignettes and other book ornaments. His finest print is the

view of Kirkstall Abbey mentioned below. Hanmer's and Theo-

bald's editions of Shakespeare's works were both illustrated by

this artist, the latter from his own designs. See Strutt's " Dic-

tionary of Engravers," vol. i., p. 349.

The South-east Envelope of Kirkstall Abbey, after James Walker, 1744,

fine, 16s.

Medallion heads in profile of Alexander Pope and William Warburton, good,
8s.

Westminster Hall, the first day of Term, 12 by 15, 12s.

Graves (Robert).

Born in London on November 7th, 1798; died there in 1873.

This engraver was one of the pupils of John Romney, and^ like

his master, worked entirely in line. Many of his plates are after

Wilkie, Copley, Landseer, Gainsborough, and other celebrated

painters, and all are executed with great delicacy. With the

exception of a few portraits, the present value of this artist's prints

is small.

The Duchess of Devonshire, after Gainsborough, whole length, proof,
signed by engraver, £5 5s.

The Duchess of Devonshire, after the same, half length, seated on a couch,
playing with child, proof, £6 6s.

Mrs. Graham, aiter the same, whole length, standing, proof, £6 6s.

Mrs. Siddons, after the same, half length, seated, artist's proof, £7 7s.

The Blue Boy, after Gainsborough, l&J by lOJ, publ. 1868, good, £1.

Lord Byron, after Thomas Phillips, R.A., 12 -by 9|, publ. March 1, 1836,
good, , £1.

Cromwell refusing the Crown, after Lucy, good, lOs.

The Abbotsford Family, after Sir David Wilkie, 15 by 12, publ. c. 1817, £1 Is.

Shakespeare before Sir Thomas Lucy, after Harvey, li8S9, good lettered
impression, lOs.

The Musical Bore, publ. Jan. 7, 1854; The Enthusiast, publ. 1831;
Mathematical Abstraction, publ. Feb. 1, 1833, three prints after
R. W. Buss and Theodore Lane, 9 by 7i, 12s.

The Slide, after Webster, 15 by 29, publ. June 6, 1864; also re-publ. by the
London Fine Art Association, Feb. 21, 1877, 5s.

The Farm Yard, after Herring, 20 by 25i, 15s.

The Origin of the Harp, after Maclise, 10 by 8, 7s. 6d.

Reading the Bible in Old St. Paul's, after Harvey, 19 by 28. publ. July 1,
1845, lOs.

The Highland Whisky Still, after Landseer, 16 by 20, publ. by the Art Union
of London, 6s.

Qreatback (W.).

An engraver in line, who, as the dates on his prints disclose,

was working in London from about 1830 to 1850. His prints are
very often met with and usually realise small sums whenever they

are offered for sale.

The Duke of Wellington in Field Marshal's Uniform, jfter Saillaire, 10s.

The Death of General Cathcart at the Battle of Inkerman, after R Hind,m by m, good, 14s.
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Reading the will, after Wilkie, good, 6s.

The Waterloo Banquet at Apsley House, June 18, 1836, 25 by 44, after
H. Salter, with the " Keyplate," £1.

St. Ambrose refusing the Emperor Theodosius admission into the Church,
after Eubens (100 proofs printed), good, 8s ;

proof, 15s.

Sir David Wilkie, half length, proof on India paper, 12s.

The Life and Death of Buckingham, after Egg (2), 9i by 7^, 10s.

Green (Benjamin).

A mezzotinto engraver supposed to be the elder brother of

Valentine Green next named. Benjamin Green was born at

Hales Owen about 1736, and died <in London about 1800. His

works in mezzotint are chiefly animals after Stubbs, but he also

engraved a few portraits in that style, as to which see Chaloner-

Smith's "British Mezzotinto Portraits."

Gipsies stealing a child and The child restored, two coloured mezzotints,
after H. Singleton, good, £21 (ascribed to ' F. Green

The Horse and the Lioness, after Stubbs, publ. 1774, good, £1 15s.

The Horse before the Lions' Den, good lettered impression, £1 10s.

Phaeton driving the Chariot of the Sun, after Stubbs, 22 by 16i, good, £1 5s.

The Lion and Stag, after George Stubbs, 18 by 21, publ. 1770, good, £1 Is.

Miss Baldwin, after Kettle, half length, 15 by 13, before the address of
Sayer, £2 10s.

Henry Townshend, after Hudson, good, £1 5s.

Green (Valentine).

A celebrated mezzotinto engraver born at Salford^ near Evesham,
in 1739; died in London in 1813. This artist's prints are regarded

as among the best examples of the branch of art to which he

devoted himself, and early states and fine proofs of some of his

portraits, particularly those after Reynolds, sell for large sums.

The late Mr. Whitman in his " British Mezzotinters, Valentine

Green," 1902, credits the artist with 164 portraits, 121 subjects

of a general character, and thirty-eight aquatints, and all these

are adequately catalogued and described.

Lady Talbot, whole length, 23| by 15i, first state, £152 5s.

Lady Townshend, whole length, after Reynolds, first state, £367 10s.

Charles Newport, Earl of Blount (not mentioned by Whitman), good,
£.3 10 s.

Joseph Carreras, first state, with the address of Boydell, 6 by 5, good, 16s.

Charles, Earl of Dalkeith, after Reynolds, first state, before the title,

fine, £19 15s.

Mark Beaufoy, after Gainsborough, three-quarter length, sitting, private
plate, £1 5s.

Richard Cumberland, after Romney, proof, good impression, £5 5s.; £6 15s.

Arthur Wentworth, on horseback, after Drake, 10 by 14, good, £1 5s.

Jane, Countess of Harrington, whole length, first state, £199 10s.

Sir Joshua Reynolds, as President of the Royal Academ.y, 11% by 16, first
state, £78 15s.

Sir Thomas Wharton, full length, in the marble parlour at Houghton, after
Vandyck, good, £2 10s.

Mrs. Cosway, half length, seated, arms folded, 16i by 13, publ. Sept. r,

1787, second state, £36 15s.; again, £47 5s.

Mrs. Green—v/ife of the engraver—with her son Rupert, after Falconet,
good, £6 6s.
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General Washington, with horse and negro servant, after Trumbull, 23 by 16.

£10 10s.; again, £63.

The Ladies Waldegrave, after Eeynolds, L83 by 22|, first state, £777;
{'.gain, £252; again, second state, £l6i8.

Lady Elizabeth Compton, after Reynolds, a3g by 15|, first state, £504;
again, but cut and laid down, £2150.

The Countess of Salisbury, after the same, 23i by 15|, first state, £367 lOs.

;

lettered, £21.

Lady Louisa Manners, after Eeynolds, first state, £5i88; second state,

£57 15s.

Lady Betty Delme and 'Children, after Reynolds, 23| by 15^, cut quite close,

£40 l;9s.; good, £58.

Lady Caroline Howard after Reynolds, engraver's proof. £12 12s.

Miss Sarah Campbell, after Reynolds, 16| by 13, first state, with scratched
lettering, £250 19s.

Garrick standing by a bust of Shakespeare, after Gainsborough, 2;53 by l&S,

£2.

Garrick and Mrs. Pritchard in the Tragedy of Macbeth, after Zoffany,
17 by 22, publ. March 30. 1776, good, £4 4s.

The Duchess of Rutland, after Reynolds, first state, £1155: second state,
£19 19s.

William Innes " To the Society of Goffers at Blackheath," after L. F.
Abbott, 23g by 17, publ. Nov. 22, 1790, good, £36 16s.

General Green, v/hole length, after C. W. Peale, 19^ by 14, publ. April 22,

1785, first state, before the words " General Green " were strengthened,
rare, £37 16s.

Mary Isabella, Duchess of Rutland, after Sir Joshua Reynolds, £43.

Georgiana, Duchess of Devonshire, whole length, after Sir Joshua Reynolds,
first state, £37 16s.; again, print, £10 10s.

Lady Henrietta Herbert, after the same, 161 by 13, second state, v/ith the
publication line, £162 15s.

Joseph and John Gulston, after F. Cotes, £2 2s.

A School, after Opie, 20 by 24^. publ. Feb. 1, 1785, £2 17s. 6d.

—The Air Pump, after J. Wright, first state, before inscription, £18 18s.;
again, lettered, £7 7s.

The Wright Family (wrongly so called. They are portraits of Master
Bradshaw and his sisters), after Joseph Wright of Derby, good, £15 15s.;
again, first state, very fine, £94 10s.

The Young Mendicant, after J. Eoydell, 9 by 7i, publ. March 1, 1776, £1 5s.;

again, fine, £3 15s.

Creusa appearing to .(Eneas, after Maria Cosway, Wi by 17. publ. Dec, 1,

1781, good, £1 12s. 6d.

Peter the Wild Boy, after P. Falconet, m by 14, publ. 1767. good, £1.

Venus rising from the sea, after Barry, etched letter proof, £2 2s.

Death of the Chevalier Bayard; Death of Epaminondas, both after West,
24i by 20, good, £2 16s.

Lady Nuneham, after Falconet, 24 by 15, third state, with the date,
" Dec. 30, 1769," £3 3s.

The Duke of Bedford with his brothers and Miss Vernon, after Reynolds,
18^^ by 17, first state, £52 10s.

Mr. Yates, after Romney, proof before letters (not mentioned by Whitman),
£1 103.

Mrs. Yates, as " Melpomene," after Romney, first state, £2 2s.

Admiral, the Earl of St. Vincent, after F. Cotes (from the "British Naval
Victors," No. 143 in Whitman), 8 by 7, publ. Feb. 11, 1799, good, £3.

Qreenhead (H. T.).

Contemporary engraver in mezzotint. The following, among
many other high-class works are ascribed to him.

Lady Castlereagh, after Lawrence, artist's proof, signed, £17 17s.; £26 53.

Lady Hamilton, as " Ariadne," after Romney, artist's proof, £4 4s.

The Countess of Carlisle, after Romney, artist's proof, 16s.

Mrs. Sheridan, after Gainsborough, £1 Is
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Little Sunshine, after Sant, £1 5s.

Lady Acland and Children, after Lawrence, £1 17s. 6d.

Countess Grosvenor, after Lawrence, artist's proof, £3 3s.

Chloe, after Morland, 10 by 1^, artist's proof, in colours, £2 2s.

Greenwood (John).
Born at Boston, New England, in 1729; died in London on

September i6th, 1792. This artist practised in England as a

painter and mezzotint engraver for nearly thirty years. His plates

after Hone are generally considered to be his best productions,

and fine proofs of any of these are in considerable request.

Miss Amelia Hone, after N. Hone, 12^ by 10, good, £2 15s.

John Wesley, after the same, fine, £5.

Rembrandt's Father, after Rembrandt, proof, fine, £3 3s.

John Greenwood, his own portrait, bust in an oval, good, 16s.

The Happy Family, after Van Herp, fine proof before all letters, £2 12s. 6d.

Dutch boors drinking, after Ostade, proof, £1.

The Card-players, after Ostade, proof, £1 Is.

A Young Woman praying, after Hoogstraaten, proof, £1 Is.

A Young Woman seated, looking at a parrot, after Metsu, proof, £1 5s.;

the same, proof in bistre, rare, £2 15s.

Venus and Cupid, fine proof, rare, £2 5s

Qregori (Carlo and Ferdlnando).

Italian engravers born at Florence in 1719 and 1743 respec-

tively. These artists stood in the relationship of father and son,

and together executed a considerable number of plates of portraits

and Scriptural subjects, which, however, are not in request unless

early and fine proofs. Carlo Gregori died at Florence in 1759, and
Ferdinando at the same place in 1804.

Greater (Johann Friedrich).

This artist, the son of Matthaus Greuter, next named, was born

at Rome about the year 1600. He was a pupil of his father, and
executed a number of plates, of average merit, after

Lucas Vorsterman, Lanfranco, Luigi Gaetano, and f
other celebrated painters. Some are worked entirely F*\J7^
Vv^ith the graver and others etched and finished with

the graver. As a rule their value is small.

Greuter (Matthaus).

A German engraver, born at Strasburg about 1566. His prints

are of considerable value, if in fine condition—which, however, is

rarely the case. Some of these are executed entirely

with the graver, but most contain traces of the point.

His drawing is not always correct, but his style is

neat and free, and man}^ of his prints possess great

merit. See Strutt's " Dictionary of Engravers," vol. i., p. 350.

Sir Robert Shirley, 1509, oval, very rijre, £2 12s. 6d.

Pope Sixtus v., oval in ornamental border, good, 10s.; again, fine, with
large margin, £1 18s
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The Burning of Troy, after Lanfranco, good, 16s.

The Fall of Phaeton, after Dietterlin, good 15s.

Qribelin (Simon).

A French engraver, born at Blois (or more probably Paris) in

i66i ; died at London in 1733. This artist's prints, though neatly

executed with the graver, are cold and unsympathetic, nor is the

drawing always correct. As a rule their value is small. Gribelin

was the first to engrave the complete set of Raffaelle's Cartoons,

now at the South Kensington Museum, but his rendering of the

subjects is very inferior.

Anthony, Earl of Shaftesbury, proof, £1

T. Hickman, Bishop of Derry, good, 7s. 6d.

John Hudson, fine lettered impression, 10s.

William Parsons, proof, 15s.

A set of seven cartoons after Eaffaelle, publ. 1707, good, £1.

The Hon. Anthony Ashley, small, full length, after J. Clostermann, good,
14s.

Sir William Dawes, after the same, good, 10s.

Frederick, Duke of Schomberg, proof before the name, 16s.

The seven bishops sent to the Tower in 1688, good, 7s. 6d.

Jupiter conveyed from Saturnus, after Giulio Romano, 1712, good, 10s.

A design for jeweller's work, good, and very rare, £2 2s.

The Muses in consort, with their proper Symbols, after Tintoretto, 1712,

good, 14s.

The Magi worship Christ, after Paolo Veronese, 1712, good, 12s.

Midas preferring Pan to Apollo is punished with Ass's Ears, after Andrea
Schiavone, 8^ by Hi, publ. 1712, good, 8s.

View of a ceiling, after Rubens, in three compartments, 18^ by 37, publ.
1720, 14s.

Esther Fainting, after Tintoretto, 8? by 11?, 7s. 6d.

Griffier (Jan).

Born at Amsterdam in 1656; died in London in 1718. This
artist was a celebrated painter of landscapes, cattle^ and ruins^ but

is also favourably remembered as an etcher, his plates showing
great freedom and excellent taste. See Strutt's " Dictionary of

Engravers," vol. i., p. 353.

Female seated in bedchamber, " lo Lloyd ex," rare and fine, £3.

Landscape with eagles and vultures, an etching, after Barlow, good, 16s.

View of Gorhambury House, rare, 12s.

Qrignion (Charles).

A line engraver of considerable ability, who was born in London
about the year 1717; he died there in 1810. His best prints are

those after Hogarth, who is stated to have assisted him with the

one first named. The artist's plates are, as a rule, in little

request, and their value is small. Most of his work consists of

illlustrations for books.

Garrick as Richard III., after Hogarth, 20 by 15^, publ. June 20, 1746, good,
£1 7s. 6d.

Admiral George Anson, after Pond, good, £1.

View of Richmond from the Star and Garter, after Heckel, good, 14s.
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Qrignion (Jacques).

This engraver, who is called " Jean Grignion " by Florent le

Comte, was born in Paris about the middle of the seventeenth

century. His best works consist of portraits, his historical plates

and subjects with figures being distinctly inferior. All are

executed with the graver alone.

Le Due de Vendome, after Mignard, good, £1.

Jacques Coeur de St. Fargeau, good, 12s.

Nicolas de Neufville, Due de Villeroy, good, £1.

Catherine de Neufville, at the age of 13 years, rare, £1 5s.

Marie de Neufville, rare, £1 5s.

Charles VII., King of France, crowned with laurel, rare, £1.

Antoine Vallot, fine proof, £1 Is.

Qrimald! (Giovanni Francesco).

A painter of the highest merit, who was born at Bologna in

i6o6 and died at Rome in i68o. Grimaldi, known also as "II

Bolognese," was one of the pupils of Annibale Carracci and

particularly excelled in landscapes. See Bartsch's " Le Peintre

Graveur," vol. xix., p. 86.

A set of eight landscapes, in circles, good, £1.

Two landscapes (described in Bartsch, Nos. 21 ?nd 24), with margin, 12s

Two other landscapes (Nos. 25 and 48 in Bartsch), with margin, £1 6s.

The Two Boats (Bartsch No. 27), good, 14s.

The Birth of the Rhone, an allegorical subject (Bartsch No. 36), good, 16s.

Qronsvelt (Johan).

A Dutch engraver supposed to have been born at The Hague
about the middle of the seventeenth century. He etched a number

of views and landscapes after Van Goyen, Berchem, Vandyck,

Abraham Bloemaert, and other painters, as well as a series

of portraits and historical subjects. Gronsvelt's style is neat,

but appears stiff and tasteless, and the value of his prints is small.

Various landscapes, after Berchem (6), good, 12s.

Christ and the Disciples at Emmaus, good, 6s.

Ann, Countess of Morton, sitting with Ann Kirk, after Vandyck, rare,

£1 10s.

A man sleeping on a barrel, good, with margin, 12s.

The Adoration of the Magi, after Paolo Veronese, good, 14s.

A girl with a cat, after Abraham Bloemaert, good, 10s.

Qrozer (Joseph).

A mezzotint and stipple engraver of considerable repute, who
was born in Lx)ndon about the middle of the eighteenth century

;

the date of his death is unknown. All this artist's plates are

well designed and effectively finished, many of them being printed

in colours. These latter, as also all early impressions, frequently

command high prices. See E. Hamilton's " Catalogue of the

engraved works of Reynolds," 1874, ^vo.

Ann Yearsley, the Bristol Milkwoman, after Sarah Shiels, good, £1 5s.
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The Industrious Mother, after W. 'Singleton, in mezzotint, good; again with
the companion print by Murphy (" Good Cliildren "), 19 by 16, publ.
Sept. 1, 1797, £2 15s.

The Hon. Miss Frances Harris, after Reynolds, third state, £15 15s.

The Age of Innocence, after Reynolds, 9' by 7, good, £5 5s.

The fight between Humphreys and M'endoza, old coloured impression, good,
£3 10s.

A child with a pet lamb, after J. Westall, in colours, fine, £110 10s.

Miss Johnson, as "Design," after Reynolds, 11 by 81, publ. 1794, £10 10s.;
again, in colours, full margins, very fine, £252 10s.

Mrs. Seaforth and Child, after Sir Joshua Reynolds (" Lady and Child "),

publ. 1787, good, £26 5s.; the same, title in etched letters, £30.

Master Braddyl, whole length, after the same, £10 10s., proof, fine, £63.

Lady Sophia St. Asaph, in stipple, after the same, proof, in bistre, £25 4s.

A Litter of Foxes, after Lorraine Smith and Geo. Morland, 18 by 2i4, publ.
1797, good, £8 8s.

Abraham Newland, of the Bank of England, after Romney, in colours,
£6 16s. 6d.

The Happy Cottager, after George Morland, 17^ by 22, publ. July 1, 1824,

fine proof, £21; in colours, good, £51 ICs.

The Envied Glutton, after H. P. Dantoux, 12 by 10, good, 14s.

The Milkmaid, 21 by 16, good, £3 13s. 6d.

Lady Charlotte Leggo, after Romney, 12 by 10, first published state, publ.
1794, £42; again, £52 10s.

Youth Diverting Age; Children Gathering Blackberries, both after George
Morland, in coLonrs, £13 13s.; again, £21.

The Marchioness of Thormond, as a shepherdess, fair, £4 4s.

Morning Amusement, after Reynolds, 22 by 18, publ. 1796, good. £6 16s. 6d.;

again, £8 8s.

Morning, or the Reflection, after William Ward, rare, in colours, fine.

£36 15s.

Morning, or the Benievolenit Sportsman, after Morland, in colours, fine,

£52 DOS.

Evening, or the Sportsman's Return, after Morland, in colours, good,
£25 5s.

Colonel Butler, after Romney, proof in colours, £4 4s.

The Death of Dido, after Reynolds, 28 by 18, good, £1 8s.

Qriin Baldung.—See Baldung (Hans).

Qucht (Gerard van der).

This artist was one of a numerous family celebrated beyond

the ordinary, but not possessed of the highest order of genius.

Gerard, above named, was born about the year 1695, and is sup-

posed to have died in 1776. He engraved a large number of

portraits, which sell for small sums, and are usually found as

frontispieces to books. Jan van de Gucht was a younger brother

of Gerard, and was born at London two years later. Michiel van

der Gucht, the father of the preceding, was born at Antwerp
about the year 1660, and, like his son Gerard, was employed

chiefly by booksellers to engrave portraits and frontispieces. As
to value, none of the prints by these artists are in request at the

present time, and their value is small.

Querard (Eugene).

A French painter who seems to have been born about the year

1820, most probably at Nancy, where he died some fifty years
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later. He is credited with a few lithographs, among which are

the following :

Les Touristes, a set of six lithographs depicting humorous scenes of Alpine
climbing, 18 by 15, publ. 1851, in colours, good, £2 5s.

Guerciiio. Also known as Giovanni Francesco Barbieri.

This eminent painter, was born at Cento in 1590; died at

Bologna in 1666. Fie left a few etchings executed with great free-

dom and spirit in a manner much resembling his pen drawings.

See Bartsch's " Le Peintre Graveur," vol. xviii., p. 361.

St. Anthony, first impression, £1; the same, inscribed " Cfollignon ex cum
privil. iRegis," £1.

Peter, fine and rare, £1.

A man in an Oriental costume, first impression before any letters, £2 10s.

St. John the Baptist, sitting in a landscape, 16s,

Quidi (Raffaello).

An Italian engraver, said to have been born at Florence in

1540; died about 1610. This artist appears, from his style, to

have been a pupil either of Gornelis Gort or Agostino Garracci.

His plates are executed wholly with the graver, and disclose the

hand of a master, but their value is not great.

The Burial of Christ, after Baroccio, 15s.

David playing on a harp, after Cesari, good, 10s.

Vulcan, after Caravaggio, fine, £1.

Dsedalus and Icarus, after Cesari, f.ne, 18s.

The entombment, after Baroccio, good, 12s.

Guido.—See Reni (Quido).

Qufdenmundt (Hans).

This old engraver on wood is mentioned by Bartsch in " Le
Peintre Graveur, " vol. ix., p. 150, as having been working at

Nuremberg about the year 1530. His prints, though numerous,

are not often met with, and Bartsch was unable to describe more
than one of them, viz., that mentioned below. Guldenmundt used

the same cypher as Heindrich Goltzius, q.v.

The Triumph of Charles V., from nine blocks joined together, a large
subject, dated 1537, fair, £2 10s.

Qunst (Pieter van).

A Dutch line engraver, born at Amsterdam about the year 1667,

died there in 1724. The artist's best plates consist of portraits,

amongst which may be specially mentioned the set of ten full-

length prints after Vandyck of Gharles I., Henrietta Maria, and
some of their Gourtiers. His style of engraving, which was with

the graver only, is evidently modelled upon the works of the

Drevets. His portraits are far superior to his other productions.

The large head of Oliver Cromwell, rare, good impression, £6 6s

Arthur Godwin, after Vandyck, good, 12s.
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Jane, daughter of Arthur Godwin, after Vandyck, good, 15s.

Vis&ount Chaworth, whole length, after Vandyck, proof, £2.
Lucy, Countess of Carlisle, good, £1 10s.

Charles I., large oval, in armour, after Vandyck, good, 12s.

Henrietta Maria, whole length, in robes, after Vandyck, good, 16s.

Frederick and Elizabeth of Bohemia (2), proofs, £1 10s.

Alexandre Farnese, Due de Parme, three-quarter length, in oval of oak
leaves, good, 15s.

John Churchill, Duke of Marlborough, half length, in armour, battle in
the distance, proof before letters, rare, £2 10s.

Peter the Great, after Kneller, bust in armour, fine, 15s.

Queen Anne, after Kneller; George, Prince of Denmark, after the same; and
Prince Eugene, also after the same (3), good, £6 15s.

Charles III., King of Spain, bust in armour, proof with the address of Henry
Turner, fine, £2 10s.

H. B. Sketches.— Doyle (John).

Habert (Nicolas).

This engraver was, according- to Nagler's " Kiinstler-Lexicon,

"

born at Paris in 1650; the date of his death is not recorded.

Habert worked entirely in line, and with a few exceptions his

prints consist of portraits.

Marie Anne Victoire de Baviere, Dauphine of France, on horseback, rare,
£1 17s. 6d.

Louis, Dauphin of France, son of Louis XIV., and his wife, Marie of
Bavaria, life-sized heads, a pair, £2.

King Charles II. of Spain, and his wife, Marie Louise d'Orleans, life-sized
heads, a pair, £2 2s.

Louis, Prince de Conde (Le Grand Conde), life-sized head, £1.

Henri Jules Due d'Enghien, son of " Le Grand Conde," a life-sized head,
£1 Is.

Jean Baptiste Moliere, after Mignard, good, £1 Is.

John Milton, good, £1 5s.

Hackaert (Jan).

This celebrated painter was born at Amsterdam about

the year 1635. His prints, six of which are described

by Bartsch, vol. iv., p. 289, consist of etchings of landscapes

from the engraver's own designs, somewhat in the style of Water-

loo. Some years ago a set of these etchings, described as being

of fine quality, sold by auction for 5s., and that would be

their approximate value now.

Hackert (Qeorg Abraham).
This artist, who was the younger brother of the engraver next

named, is supposed to have been born at Berlin in 1755, and to

have died at Naples half a century later. He etched several plates

of landscapes and views, chiefly from the designs of his brother,

but none of his works are in much request or of much value at the

present time.

Hackert (Jakob Philipp).

Born at Prenzlau on September 15th, 1737 ; died at Florence in
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1807. Among this engraver's etchings the following may be

specially referred to. All his plates are after his own designs.

Four views in the kingdom of Naples, good, 14s.

Six views in Sweden, " J. Ph. Hackert, fee./' good, £1 Is.

Six landscapes, fair, 12s.

Hadeti (Sir Francis Seymour),

English etcher, who was born in London in 1818. He seems to have
first devoted himself to the art which afterwards made his name
famous about the year 1858, and did much in after years to

encourage and ensure its revival. Haden was the founder of the

Royal Society of Painter-Etchers, and in 1879 published " The
Etched Work of Rembrandt." He died on June ist, 1910. The
numbers given below are those in Sir W. Drake's " Catalogue."

Egham (14), £11 lis.; again, £7 7s.

Egham Lock (15), second published state, £2 2s.

Sub. Tegmine (16), £14 14s.

Fulham (18), trial proof, before the shadows of the trees on the right,
£4 lOs. ; second published state, £2 2s.

On the Test (19), early proof, fine, £30 9s.

A Water Meado\s^ (20), £10 10s.

Kidwelly Tov/n (22), £1 Ms.
Kidwelly Castle (23), first published state before the removal of the

signature, £1 2s.

Stems (27), IBs.; the same, printed in a brown ink, 14s.

Amstelodamum. (37), trial proof, before the scroll and before the houses
to the right were re-etched, £1 Is.; the same, first published state, in
red and black ink, 19s., the same, second state, with additional work in
the water, &c., in black, £2 12s. €d.

Cranbrook (39), second published state, £5 Ws.
Whistler's House, Old Chelsea (47), early impression, 10s.; again, firsf

state, £8 8s.

Near the Grand Chartreuse, after Turner (49), trial proof, £1.

Thomas Hayden of Derby (51), trial proof (a), 8s.

Portrait Sketch of Sir Seymour Haden himself (54), 8s.

Newcastle in Emlyn (55), £1 10s.

The House of the Smith (56), first published state, £2 2s.

The Fisherman (61), trial proof (a), £1 14s.; the same, trial proof (b), £1 8s.

Penton Hook (62), trial proof, nearly the whole of the old tree taken out
for the purpose of re-etching, £1 Ws.; etching, £2 2s.

The Lover's Walk (63), trial proof, li3s.

Thames Ditton, with a sail (64), the reduced plate, but before the inscription,

not signed, £1 10s.

Railway Encroachment (65), fine early impression, on vellum, £1 6s.; the
same, on paper, £2 2s.

Shepperton (71), £1 12s.

Kew Side (73), 18s.

Isleworth (75), trial proof (b), l&s.

" Griff," a man's head (80), trial proof, 9s.

Hands Etching: "O Laborum " (84), the cut plate, and Hands holding a
crayon (85), second state (2), £1.

Hands Folded (85), lis.

Little Calais Pier (87) first state, 15s.

Horsley's Roof (89), 15s.

"Puff": a dog asleep on a chair (94), printed with a brown tint, 14s.;

the same in black, 14s.

Twickenham Church (96), £2 2s,

OP

i

I
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The Assignation (97), trial proof, much worked upon in water-colours,
£3 5s.

The Three Sisters (115), £5 5s.

The Turkish Bath, with two figures (118), 16s

The Turkish Bath, with one figure (119), lis.

Battersea Bridge (120), second state, before the plate was reduced, £2 12s. 6d.

Breaking up of the Agamemnon, a mezzotint (12'8), £4 4s., first published
state, with autograph presentation inscription, £23'; the same (second
plate), £1 Is.

Scotch Firs, Inveroran (133), first published state, £3 5s.

Harlech Castle, a mezzotint (137), £5 3s.

Hand Painting (142), and Hands Dry-pointing (143), trial proof (b) (2),

£1 Is.

Divergent Paths (145), £2 2s.

Windmill Hill, No. 1 (146), £12 12s.

Windmill Hill, No. 3 (148), trial proof, £3 5s.

The Cabin (153), £1 lis.

The Castle Bridge (155), published state, L3s.

Barbel Fishing (166), £2 2s.

The Fountain, Cintra (IW), second state, 14s.

Outside the Cork Convent, Cintra (174), second state, £2 2s.

Tihe Hedgerow (178), triiaJ proof, without the slueep and dog, Ws.
The Turret (179), 16s.

Three-tree Farm (181), 19s.

Thames Fishermen (182), published state, £3 5s.

Greenwich (184), first state, £10 10s.

St. Francis (185), £1 Is.; the same, with proposed alterations and additions
in pencil, 15s.

The Earliest Tree (186), £1 Is.

Monk at a Fountain (200), £1 4s.

Harlech Castle. 1880 (207), mezzotint, £2 12s.

The Ford (211), second published state, £5 7s. 6d.

The latest Tree ('220), £1 13s.

Shere Mill Pond, 1860, second state, £48 6s.

Kensington Gardens, the large plate, first state, £11 Os. 6d.; second state,
£3 10s.

A By-road in Tipperary, on Japanese paper, very fine, £47.

Thames Ditton, with a sail, £2 6s.

Early Morning, Richmond, second state, £11.

A River in Werrington Park, trial proof, touched by the artist, £5 5s.

A Likely Place for a Sialmon, trial proof, with the angler in white trousers,
£1 Is.

A Lancashire River, second state, £5 15s. 6d.

Grayling Fishing, £7 7s.

A Moorland Stream, unpublished plate, touched by the artist, £11 lis.

Windsor, £8 8s.

W"areham Bridge, £5 li5s. 6d.

Cowdry Castle, with geese, £1 lis.

Etudes a I'Eau Forte, twenty-five etchings on China paper, mounted on
cardboards, with the plate of Fulham in two states, and five vignettes,
Paris, 1866, £173 5s. (April, 1910); again, very early set, with the addition
of " Sunset on the Thames," which was substituted for " Horsley's Bouse
at Willcsley " (No. 5), in later copies of the work; also the four vignettes
attached to the letterpress with the addition of that of " Combe Bottom,"
which was only inserted in a few of the earlier sets, very fine, £200

(March 1, 1911. Title-page, with the etching entitled " O Laborum,"
missing); £210 (June, 1911).

Haecken (Alexander van).

A Dutch mezzotinto engraver, who was born at the commence-
ment of the eighteenth century. The date of his death is not
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known, but he was living in 1750. This artist's best plates consist

of portraits, many of which are of considerable interest and value.

Farinelli, the Singer, half length in an oval, after Lucy, publ. 1735,

good, £1.

Laurence Delvaux, the sculptor, proof before the artist's name and date, £1.

King George 11., fine, with margin, 17s.

Caroline, Queen of George II., good, £1.

General Wentworth, after llamsay, good, 13s.

Sharington Davenport, in hunting costume, 18 by 12, full margins, rare,
£1 Is.

Field Marshal Keith, after the same, proof, £1 '&s.

John Pepusch, the Musician, half length, in gown and wig, after Hudson,
£1 12s.

fiaefteti (Nicolaas van).

A Dutch engraver, about whom little is known, but who, from

the dates on some of his prints, was living in 1694, ^^so in

1701. He etched as well as engraved in mezzotinto. Some of

his plates are ver}^ poor. See Bartsch, vol. v., p. 445.

His own portrait, the Grace, the Smokers, man and woman singing at a
window (4), good, £2.

A man smoking; Singers at a window; An old woman (3), good, £2 lis.

The Fisherman; The Water Doctor; woman holding a pipe, and a man's
head, unknown to Bartsch (4), £2 2s.

The Large Grace; The Courtship; portrait of Baron Bebenberg, all

unknown to Bartsch (5), £2.

Portrait of Baron Bebenberg, unknown to Bartsch, fine and rare, £1 Is.

Haen (Wilhelm de).

An artist who appears to have been working at Cologne about

the beginning of the seventeenth century. His works consist of

portraits and are all in line.

Portraits of Ernest, Archduke of Austria, Margarita of Austria, Maria of
Austria, Philip the Handsome, Peter Ernest, and Count Mansfelt; a

. general of Charles V.; five out of the twenty portraits illustratini?
Adriaan Van Meerbeeck's " Chronicke van de ganstche Werelt," published
at Antwerp in 1620, folio, fair impressions, L5s..

Charles Emanuel de Savoy, publ. at Rome in 1625, good, £1; again, proof
before all letters, £2 5s.

Haglie (Louis).

Born at Tournay in Belgium in 1806; died in London in 1885.

This artist was one of the first masters in the then new art of

lithography, and when only seventeen had a very considerable

share in the production of the book " Vues Pittoresques de la

Belgique." Haghe's last lithograph was after Roberts' " Destruc-

tion of Jerusalem." It is mentioned below.

IS aval Action between the Shannon and the Chesapeake, a set of four
lithographs, after J. C. Schetky, good, £12 10s.

The Destruction of Jerusalem by the Romans, after Roberts, a very large
coloured lithograph, 31 by 46, publ July 1, 1851, 20s.

H.M.S. " Pantaloon " beating to windward, by Day and Haghe, after
H. J. Vernon, a lithograph, 7J by 10, good, 7s. &d.

Mrs. Page, in " The Merry Wives of V/indsor," 11 by 8, publ. 1836.
lithograph, india proof, 12s.

I'D 2
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Haid (Johann Jakob).

A German painter and engraver in mezzotinto, born at Geisslin-
gen, on February loth, 1704; died at Augsburg in 1767. There
were several engravers of the name of Haid, notably Johann Elias,

the son of Johann Jakob, above named, who was born at Augs-
burg in 1739, and died in 1800; Johann Gottfried, born at Augs-
burg in 1710, and died at Vienna in 1776; Johann Lorenz, born
at Augsburg in 1702, and died there in 1750; and finally Johann
Philipp, the son of the last named, who was also born at Augsburg
in 1730, and died in 1806. The mezzotints by these engravers are
described as "capable" and "meritorious," but they do not
as a rule sell for much unless they are proofs, early states, or
exceptionally fine impressions. Sec Chaloner-Smith's " British

Mezzotinto Portraits."

Marie Antoinette, bust in oval frame, after Millitz, fine, £1 10s. (by Elias
Haid).

Count Seckendorf, three-quarter length, in armour, good, lOs.

Samuel Foote in the character of Major Sturgeon, in the " Mayor of
Garratt," after Zoffany (by J. G. Haid), scarce, £2 2s.

David Garrick in " The Farmer's Return," after the same (by J. G. Haid),
scarce, £2 5s.

The Musician, after Amoroso, 14 by 10, publ. 1764, good, £1.

Rembrandt's Mother, after Rembrandt (by J. E. Haid), 15i by 14, publ. 176-4,

good, £1 10s.

Rembrandt's Mistress, publ. 1767 (by J. G. Haid), very scarce and a fine
impression, £6 6s.; the same, proof, £10 10s.

Rembrandt, after kimself, 18 by 14, publ. 1765, good, £1 10s.

A Lady sitting in a Garden, after Rubens, 14 by llj, 14s.

The Burgomaster, after Rembrandt, 18 by 13^, publ. 1765, 18a.

Six plates illustrating L'Enfant Prodigue, titles in French and German (6),

16 by 12, publ. 1730, £2 2s.

A collection of forty-eight mezzotint portraits of fifteenth, sixteenth, and
seventeenth century writers, by diiferent members of the Haid family,
all fully lettered and of fair quality, £2 12s. 6d.

Haig (Axel Merman).
A contemporary artist whose etchings frequently appear in the

auction rooms, and when proofs or early states often command
high prices. The following short list compiled from sale cata-

logues of recent date will give some idea of the value of a few

of these admirable productions. See E, A. Armstrong's " Axel

Herman Haig and His Work," 1905, 4to.

Interior of Upsala Cathedral, artist's proof, £8 8s.

Exterior of Upsala Cathedral, lettered proof, £3 15s.

Pampiuna, Returning from the Fair, £4 14s. 6d.

Magdalen College.. Oxford, £5 5s.

Interior of Toledo Cathedral, aquatint and etching, £30 19s. 6d.

Lubeck, Waiting for the Ferry, £1 lis. 6d.

View from St. Edmund's Chapel, Westminster, £8 8s.-'

The Tov/er of St. Pierre, Caen, artist's proof, £2 12s. 6d.

Washing Day, Chartres, £2 2s.

Regent's Canal, artist's proof, £2 15s.

The Fountain of St. George, £8 8s.

Burgos Cathedral exterior artist's proof, £52 10s. (interior, the same price.)
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Limburg-on-the-Lahn, £5 5s.; artist's proof, £15 15s,

Mt. St. Michel, artist's proof, £34 13s.

Notre Dame, Paris; San Juan, Toledo (2), £11 lis.

Entrance to St. Edmund's Chapel, Westminster, £5 15s. 6d.

A Swedish River, £2 2s.

Going the Rounds, £2 2s.

Schloss Zwingenburg on the Neckar, print, £1 lis. 6d.

A Hill Tov/n, Navarre, £1 lis. 6d.

Darwin's Study; and The Regent's Canal, prints, £3 5s.

Magdalen College, Oxford, £6 6s.

Interior of Toledo Cathedral, dry point, print, £2 5s.; artist's proof, £21.

Grim Toledo; and the Moorish Archway, Toledo, £4 4s.

Cologne, St. Maria de Capitol, £1 5s.

Westminster Abbey, North Chancel Aisle, £3 3s.; £6 6s.

Westminster Abbey, interior, the series of five etchings, £7 7s.

Westminster Abbey; South Transept; The Cloisters; A Dark Corner; and
Poets' Corner, the set of five small etchings, £6 6s.

Windsor, The, Round Tower, £1 5s.

West Doorway and South Aisles, Holyrood, proofs, £7.

Kirkstall Abbey, £5 15s. 6d.

Interior of Durham Cathedral, £8 8s.

St. Edmund's Chapel, Westminster, £5 15s. 6d.

Exterior of Canterbury Cathedral, £1 15s.

Arab Quarters Cairo, £7 7s,

Entrance to Mosque, Cairo, £2 10s.

Lubeck Ferry, £4.

The Sailors' Guild, Lubeck, £2 10s.

A Floating Market, Stockholm, £2 23.

Conventual Church, Toledo, £2.

Palencia Cathedral; The Troscoro, £13 23. 6d.

A Street in Seville. £12 12s.

The Giralda Tower, Seville, £14 14s.

Tarragona Cathedral, £8 8s.

Tarragona Cathedral; the Chancel, £10 lOs.

Cefalu Cathedral. £17 17s. /VV 3•A Corner of Seville Cathedral, £12 12s.
....^y^^i'^-i^-'^:^,-,.

Interior of St. Mark's, Venice, £20 9s. 6d.

Exterior of St. Mark's, Venice, £11 Os. 6d.

The Chapels of St. Mark's, Venice, the set of four etchings, £6 16s. 6d.

Chartrcs Cathedral; The North Porch, £6 16s. 6d,

Chartres Cathedral, £13 13s.

Chartres; Street Scene and Cathedral, £12 12s.

Amiens Cathedral, £6 6s.

Amiens Cathedral; The Interior, £7 17s. 6d.

Basilica of St. Giles' at Aries, £8 8s.

L'Eglise des Dominicains, Aries, £1 5s.; £2 23.

Mont St. Michel, £42.

..•Returning from the Fair, Pampeluna, £4 14s. -.-

Haddon Hall, £4 4s.

Halbeeck (Jan).

Born at Copenhagen about 1590; working at Paris in 1618.
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Hall (Charles).

A line engraver of considerable repute, born about the year

1720; died in London on February 5th, 1783. His best works
consist of portraits, which do not, however, command high prices,

and a number of unimportant plates of seals, coins, medals, and
other objects of antiquarian interest.

John Digby, Earl of Bristol; Eobert de Vere, Duke of Ireland (2), 12s.

Sir George Barnes, Lord Mayor of London, good, 8s.

Lt.-Gen. Sir R. Boyd, half length, after Poggi, publ. 1789, good, 8s. 6d.

Sir Francis Wortley, after Hertocks, good, 7s.

Hall (John).

This engraver, who w^as born at Wivenhoe, near Colchester, on

December 21st, 1739, w^as one of the pupils of Ravenet. His

best print is "The Battle of the Boyne," which he presented to

George HI. in 1785, when he was appointed historical adviser to

the King, though neither this nor any of his other works, all of

which are in line, are of much value at the present time. Hall

died in London in 1797.
William Penn's Treaty Avith the Indians, 17 by 23^ publ. by Boydell, 1775,

£2 15s. (This subject was also lithographed by Thomas Fairland, q.v.).

Cromwell Dissolving the Long Parliament, publ. April 3, 1789, good. 7s. 6d.

Pope Clement IX., after Carlo Maratti, good, 6s.

Timon of Athens, after Dance, good, 7s. 6d.

Within sight of Palmyra, after Hamilton, fair, 5s.

The Battle of La Hogue; The Battle of the Boyne, both after West, publ.
Oct. 18, 1781, good, £1 Is.

Hameel (Alart du).

A French line engraver, who appears to have been living at

the end of the fifteenth century. This artist's few plates are all

very scarce. For a

list see Bartsch, vol.

vi-.. P- 354-
The Last Judgment,

after Jerom
Bosch, good im-
f)ression, with
arge margin, rare, £17 (old sale); fair impression, £3 3s.

Oonstantine at the head of his army, extremely rare and very fine, £84 (old
sale).

Hamilton (James).

This painter and engraver was born in Ireland in 1820, and
died in the United States in 1878. Many of his designs are found

in books, notably in Kane's Arctic Explorations, published at

Philadelphia in 1857. None of his prints are of much value unless

in colours and. of good quality, and that, unfortunately, is not

often the case. When extracted from books they are rarely of

much interest.

Children Playing, in colours, good, £2 15s.; in black, 18s.

Morning and Evening, in colours, good (2), £5 15s. 6d.
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Hancock (Robert).

An engraver in stipple and mezzotint, who was born in Stafford-

shire about 1730; died at Bristol about 1815. Such of this artist's

prints as are engraved in stipple consist of small portraits executed
for book-illustration. These are not of any material value, but
there is a certain demand for the mezzotints. See Chaloner'
Smith's "British Mezzotinto Portraits."

William Hopley, whole length, 14 by 13, a mezzotint, good, 18s.

Miss Day, after Rieynolds, an oval, 5| by 4J, stipple, 3s.

Lady Chambers, after Reynolds, an oval, 5| by 44, stipple, 3s.

Hannas (Marc Antonio).

An engraver in wood, and card-maker, who is supposed to have
been living at Augsburg at the end of the sixteenth century.

Bartsch in the " Peintre Graveur, " vol. ix., p. 560,

mentions two wood engravings by this master, one
of which is "Jesus Christ Shown to the People."

Both are very scarce, and doubtless of considerable

value, though no quotations are available.

Harding (Edwardj.
A line engraver, who was working in London at the close of

the eighteenth century. Some of his prints are after his own
designs, and the majority of them were used as book illustrations.

The following are among this artist's more noticeable w^orks.

Anne, Lady Sheffield, whole length, after Edridge, in stipple, 12 by 8, £1 12s.

William Penkethman, the Actor, as Bon Lewis in " The Fop's Fortune,"
after Vertue, first state before the date 1794 was erased, good, 123.

The Village Schoolmistress, an oval^ by and after J. Harding, publ. 1792,
printed in colours, on satin, fine,'£5 5s.

Domina Joneta Stuart, Filia Willielmi Domini Lorneeius, after Herbert,
51 by 4i, in stipple, 7s. 6d.

Hardy (Thomas).

An English artist who flourished at the end of the eighteenth

century. Flis prints, which consist for the most part of portraits,

are chiefly in mezzotint. See Chaloner-Smith's "British Mezzotir)<"o

Portraits."

Edmund Burke, after Sir J. Reynolds, three-quarter length, in frame,
publ. Dec. 1780 (not in Chaloner-Smith), proof, fine, £16 16s.

John Frederick, Duke of Dorset, after the same, 14 by 12, publ. April 9, 1799,

good, £3 10s.

Sir Henry Gould, after Hardy, 17 by 134, publ. March 1, 1794, good, £1 15s.

Prince William of Gloucester, after Beechey, 17J by 14, publ. July 1, 1802,

good, £2 2s.

A Boy with a Net, three-quarter length, girl in background, after Sir
Joshua Reynolds, 1803, in colours, good, £3 3s.

Harlingen (Pieter Van).— Feddes (Pieter).

Harraden (R. B.).

An engraver in aquatint, who was living in I^ondon in 1800 and
later. Some of the aquatint plates in Thomas Girtin's " Views in
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Paris," an oblong folio book, published in 1803, are by this

engraver. Generally speaking, the value of his prints, even of

those separately published, is small ; 20s. or less for a view
measuring about igm. by 25in. in colours being usual.

Harris (John).

An engraver who was working in London from about 1798 to

1857. His plates consist of sporting subjects—many of them being

after Robert Pollard, a painter and engraver who was himself

very successful in this class of composition—farm scenes, and
military and naval views. All this artist's prints are of value when
of good quality, especially those printed in colours.

Coaching Scenes, after Harrison, both in colours, good, £5 5a.

Race for the great St. Leger Stakes, 1836, after Pollard, in colours, set of
four, £16 16s.

Scenes on the Road to Epsom, after the same, good old impressions, coloured
(4). (The Lord Nelson at Cheam; The Cock at Sutton; Kennington Gat©;
Hyde Park Corner), fine, and very rare, £63. (This set has been
reprinted).

Aylesbury Grand Steeplechase in 1836, after Pollard, the set of four
aquatints, in colours, good, £24 3s.

Thoroughbreds, one of Fore's Stable Scenes, after Herring, publ. March 17,

1846. in colours, £2 10s. (The others are The Mail Change, The Hunting
Stud, and The Team).

The Seasons, a series of four plates, after Herring, 173 by 273, publ. Feb. 1,

1847, and again on March 10, 1847, fair, £2 10s.

Fox Breaking Cover, after F. C. Turner, 17^ by 20^, in colours, good,
£8 IBs. 6d.

The Royal Fox Hunters, after F. C. Turner, aquatint, in colours, £3 10s.

The First Steeple Chase on record. See Aiken (H.)

The Olden Time, after Cooper Henderson (Fores' Coaching Recollections), in
colours, good, £13 13s.

Herring's Farm Scenes, Morning, Noon, Evening, and Night, 18 by 28,

publ. March 15, 1849, the four plates in colours, £6 6s.

Horse Dealing," after Scanlon, two plates, 15 by 20, publ. 1841, in colours,
£3 8s.

A Foraging Party, by Harris and W. Summers, after Huggins. circular,
lOin., publ. Jan. 5, 1855, in colours, 15s.

The Statue of Achilles, after H. de Daubrawa, 20g by 16|, publ. March 26,

1844. and again in 1852, 189. (first date).

The Battle of Ferozshah, after Major C. F. White, 17 by 24, publ. April 5,

1849, in colours, good, £4 4s.

The Capture of Fort Armstrong, Kaffirland, after Henry Martens, 16J by 24,

publ. Feb. 22, 1851, in colours, £1 16s.

Defeat of the Dutch Fleet, under Admiral De Winter, by Lord Duncan off

Camperdown on Oct. 11, 1797, after Robert Clevely, 27 by 18, publ April
25, 1798, in colours, £5 15s. 6d.

The Goatherd of Snowdon, after T. ;S. Cooper, 2li by 35i-, publ. Jan. 17,

1851, good, £1 4s.

Dr. Chalmers in the Highlands, after Knott, 18 by 2&i, publ. 1850, £1 5s.

Car Travelling in Ireland, after Hayes, 8 by 13, publ. by Ackermann, Dec. 1,

1856, a set of 6 plates in colours, good, £16 5s. 6d.

The 1st Life Guards' Band on horseback, in Review order, after H. Martens,
an aquatint, in colours, good, £6 6s.

Late for the Mail, after Henderson, publ. by Fores in 1848, good, £2 10s.

The Thames Tunnel, after Bury, in colours, good, but cut, 14 by 13, publ.
by Ackermann in 1835, 12s.

Charge of the 3rd King's Own Light Dragoons at the battle of Chillian-
wallah, after H. Martens, 2i4 by 16, publ. 1849, in colours, good, 20s.
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The Storming of Mooltan, after Martens, 16 by 24, publ. Jan. 2, 1849, in
colours, good, 20s,

" Coronation," winner of the Derby of 1841, 12 by 16, in colours, good, £1 15s.

" Ellington," v/inner of the Derby of 1666, after Harry Hall, 24' by 30, publ.
Sept. 1, 1866, in colours, good, £3 3s.

" Voltigeur," v/inner of the Derby of 18&0, after Harry Hall, 2Q by '2i5L in
colours, good, £2 2s.

Fox Hunting, a series of four plates by Harris and L. Quentery, 18 by 31,

publ. by Graves, 1854, republ. by Gambart in 1857, republ. by B. Brooks
and Son, April 7, 1864, in colours, £10 10s. (original issue), £2 (Brooks's
reprint).

Hart (William).

An engraver in aquatint, born at Paisley in March, 1823 ; date

of death not known, but living in 1867. The following prints by

this artist have been met with recently :

The Quoit Players, after Player, an aquatint in colours, good, £2 5s.

A View on the Thames, near Battersea, 17 by 14, an aquatint in colours,
good, 14s.

Harvey (William).

This distinguished pupil of Thomas Bewick was born at

Newcastle-on-Tyne on July 13th, 1796, and died at Prospect Lodge,

near Richmond, on January 13th, 1866. In conjunction with

W. W. Temple, he engraved most of the cuts in Bewick's Fables,

1818, and his work is also found in Knight's " Pictorial Shake-

speare," in Lane's translation of the "Arabian Nights," and in

many other popular books of his day. None of the prints by this

artist are of much value at the present time.

Hassell (John).

An engraver in aquatint who was working in London at the

beginning of the nineteenth century, and for some twenty years

afterwards. He was primarily a book illustrator, but a few
independent plates are attributed to him, of which the following

are the best known :

Hunting Subjects, No. 1, " Going Out/' 11 by 15, aquatints in colours (4),
good, £3 l'5s; again, £6 6s.

The Fisherman, in colours, good, 18s.

Hauer (Hans).

A German engraver, said to have been born at Altenburg about

1570; died at Nuremberg in 1665. This artist worked upon wood
and also upon copper, his prints consisting almost
entirely of portraits. Though they are not often met
with in this country, their value is small.

Haussard (Jean Baptiste),

This engraver is said to have been born at Paris about the year

1696, and to have died there in 1749. It does not appear by whom
he was instructed, but he imitated the style of Benoit Audran with
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great success. His drawing is invariably correct, and his plates,

though not of much interest, show considerable taste. They are

all in line.

Moses striking the Eock, after Romanelli, 5s.

Christ driving away the money-changers, after Manfredi, good, 8s.

The Virgin and Child, after De la Fosse, good, 7s. 6d.

Lazarus and Dives, after Domenico Feti, good, 8s.

St. Michael, the Archangel, after Raffaelle. fine, 10s.

The Four Ages, after his own designs, small plates, lengthways (4), good, 8s.

Jupiter and Semele, after Giulio Romano, fair, 33.; again, 7s.

Havell (Daniel and Robert).

Aquatint engravers, who either singly or in collaboration pro-

duced a very large number of plates, either for separate publica-

tion or as illustrations to books. The Havells—father and son

—

w^ere working in London between i8oo and 1840, and employed a

large staff of good artists. See the Dictionary of National

Biography.

"

Crossing the River Touse, after J. B. Fraser, 17 by 24, good, 16s,

View of the Liverpool and Manchester Railway at Newton, after Calvert,
8J by 12, 14s.; again, in colours, £1.

View near the Custom House, Dublin, ip colours, good. £2.

The Bank of England, after Shepherd, 14 by 18, publ. Aug. 1, 1816, aquatint.
in colours, £2 2s.

The Royal Exchange, after Shepherd, in colours, good, £4 10s.

Landscape with cattle, houses in the background, after Dodd, 17^ by 261,

£1 4s.

Fox Hunting, a series of four plates, after R. Pollard, open letter proofs
in colours, fine, £26 5s. ; the same, in colours, prints, £10 10s.

Death of the Stag, after Zucarelli, 11 by 15, publ. Jan. 1821, good, £2.

Battle between the English Frigate "Java " and the American Frigate
" Constitution," fought Dec. 29, 1812, four aquatints, after Pocock,
14 by 18, in colours, fine, £29.

State Entry of George IV. into Dublin, 1821; His Embarkation at Kingstown
(2), each 15| by 24, in colours, good, £4 4s.

Mail Coaches in the Snow, after H. Aiken, in colours, £7 17s. 6d.

The Reading Telegraph, old impression, good, £7 5s.

" The Eagle," Stage Coach, in colours, good, £8 8s.

View of London, from Waterloo Bridge, after Roberts, an aquatint in

colours, good, £4 14s. 6d.

The First Day of the Yam Custom, after Bowditch, publ. 1818, in colours,

12s. 6d.

View of "West Point, the United States Military Academy, after R. Havell.
in colours, good, £11.

The Hebrus and L'Etoile; H.M'.S. Java and the American Constitution (4),

together 4 coloured aquatints by R. and D. Havell, £19 19s.

The " Blenheim " leaving the Star Hotel, Oxford, by F. J. Havell, after

G-. Havell, in colours, £3 13s. 6d.

The Niagara Falls, by and after R. Havell, an aquatint in colours, £7 lOs.

The Royal Banquet, Bringing up of the first course, July 19, 1821, after

Chas. Wilde, publ. July W, 1821, an aquatint in colours from Nayler s

" Coronation of George IV.,'' 10s.

View of the Country, &c., near the site of the proposed town of Adelaide,

South Australia, after Col. Leigh, by R. Havell, 15 by 20, in colours,

good, £2 l&s.
. .

The Court of Persia, a long narrow aquatint by R. Havell, containing 118

portraits grouped, 12 by 40, publ April 4, 1834, in colours, good, £2 2s.

Havy {De).~~See Heuy.
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fiaward (Francis).

Born in London on April 19th, 1759; died there in 1797. This

engraver devoted himself in the first instance to mezzotint, but

subsequently abandoned it in favour of the stipple process. " Mrs.

Siddons as the Tragic Muse," after Reynolds, is a well-known work
(in stipple) by this artist, whose prints, if in fine condition, are

much sought after, especially when in colours.

Mrs. Addons as the Tragic Muse, after Sir Joshua Reynolds, in stipple,

22i by 16, publ. June 4, 1787, good, £6 5s. ; again, £4 4s. ;
again, title in

open letters, £67 4s.; etched letter proof, £ao 10s.; £12.

The Infant Academy, after the same, in stipple, engraver's proof, £18 18s.;
again, lettered, £7 10s.

Prince George of Wales, after Reynolds, in stipple, 19i by 16|, proof before
the title, £3 13s. 6d.

Cymon and Iphigenia, after (Reynolds, in stipple, 17 by 10, in brown, good,
£1 17s. 6d.; open letter proof, in black, £2.

The Chevalier D'Eon, after Latour, an oval in stipple, 12 by 7i, publ. 1788,
very rare, £2 10s.

James Ferguson, after Northcote, mezzotint, half length, in oval frame,
13 by 10, publ. March 20th, 177'5, good, £3 3s.; the same, with names
of artists and personage erased, £1 5s.

Master Bunbury, a mezzotint, after Reynolds, first state, fine, £173 5s.;

again, lettered, £26 5s.

Heath (Charles).

A son of James Heath, next named; born in London in 1785,

died there in 1848. This artist was, like his father, a line

engraver. His plates, remarkable for their extreme delicacy of

finish, may be met with in profusion in " Heath's Book of

Beauty," "The Keepsake," and other publications which were

known at the time as " Drawing Room Books," and enjoyed a

large and fashionable circulation. As a rule, plates by Charles

Heath, especially those of small size, are of small value. It may
be mentioned, incidentally, that it was Charles Heath, or one of

the family of engravers to which he belonged, who engraved the

original penny black English postage stamp which was issued to

the public in 1840.

Lady Dover, after Lawrence, 8 by 6, proof on India paper, 7s. 6d,

Lady Peel, after Lawrence, 8 by 6, proof on India paper, 7s. 6d.

View of the Thames from Richmond Hill, line engraving, publ. 1823,

good, 20s.

Heath (James).

Born in London on April 19th, 1757; died there in 1834. Many
of this engraver's plates were executed for books, and will be met
with in Bell's "British Theatre," "British Poets," and other

publications of the day. He also engraved a number of separately

published plates, among them the following. Most of his works
are In line.

The Impudent Challenge (William IV. and the Butcher Boy), by H. Heath,
after Pollard, 10 by 12, in colours, £1.

The Death of Major Pierson, after J. S. Copley, 2Zi by 31|, publ. 1781, and
again on April 25, 1796, proof. £2 5s.
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Mrs. Jordan, in brown, rare, £5 5s.

Mrs. Siddons, after Sir Tiiomas Lawrence, open letter proof, £2 2s.

The Death of Nelson, after Sir B. West, 17 by 23, publ. March 8, 1841. £1.

General Washington, after Stuart, 19 by 13, publ. 1800, £1 lis. 6d.

St. John, after Guido, 8s.

Mr. Bannister, Jun., in the character of Walter in the " Children in the
Wood," after Westall, 15 by 18, publ. May 1, 1797, good, £1 5s.; again,
proof, £2 15s.

The Riot in Broad Street on the 7th of June, 1780, after Wheatley, 18 by 24,

publ. September 20, 1790, 18s.; proof, £1 4s.

Master Betty, " The Young Roscius," after Northcote, 20 by 16i, publ. May
14, 1806, good, £2 2s.

Maria, after F. Burney, an oval, in colours, 16s.

The Children in the Wood, after Westall, in colours, 17s,

The Drowned Fisherman, after Westall, I6h by 23, 12s.

The Dead Soldier, after Westall, 16i by 23, 123.

The Woman taken in Adultery, in colours, 10s.

Portrait of Titian's Daughter, after Titian, 12 by 10, publ. March 15, 1795,
good, 18s.

The Right Honble. Lord Nelson, K.B., Vice-Admiral of the Blue, Duke of
Bronte. £2 2s.

The Right Hon. Robert Blair, of Avontoun, after Raeburn, 17 by 141, publ.
1813, open letter proof. £1 5s.

The Most Noble Richard Colley Wellesley, after Robert Home, £1 4s.;
again, £1 Is.; proof, £2.

Archery Competition, after Joseph Slater, in line, good, £4 10s.

The Peasant, an oval, in stipple, 10 by 7, publ. 1788, good, 7s. 6d.

The Right Hon. William Pitt, whole length, after the statue at Cambridge,
by Nollekens, fine proof on India paper, £1.

Frederick Reynolds, the Dramatist, half-length, in an oval, after J. R.
Smith, in colours, good, 18s.

William Markham, Archbishop of York, three-Quarter length, sitting, after
Hoppner, 21 by 15, proof, £2.

Hecke (Jan van den).

Born, according to Strutt, at Quaremond, near Oudenarde, about

1625 ; died at Antwerp about 1670. This artist was chiefly cele-

brated as a painter, but spirited etchings by him are sometimes
met with. A list of his plates is given by Bartsch, vol. i., p. 103.

A number of animals of various kinds, complete set (12), good, £2 5s.

The sleeping dog chained, in two states; the three Dogs .(3), good, 18s.

A dog drinking at a fountain, good, 63.

Heiss (Elias Christoph).

A German painter and mezzotinto engraver, born at Augsburg
about the year 1660; died there in 1731. All this artist's plates

are of extremely large size and executed in a dark^ heavy style.

His drawing is often defective, the extremities badly defined, and
his heads devoid of character and expression. His plates are

scarce.

The Salutation of the Virgin, after Maschesinus, 37 by 26, good, £1.

Christ praying on the Mount, after Carlo Maratti, fair, 5s.

Portrait of Augustus I., King of Poland, after Hoyer, good, £1 4s.

Helleu (Paul).

A contemporary French etcher, working at Paris. Prints by

this artist are in request, and, as will be seen from the list given
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below, often bring- substantial prices. Many of the following

prices were realised at the Theobald sale, held in April, 1910.

Madame Helleu, wife of the artist, good, £2 2s.

Portrait of a Lady, with a fur cloak, scarce, £5 5s.

Portrait of a Lady, holding? a muff, very scarce, £6 16s. 6d.

Portrait of a Lady, with a pen in her hand, in colours, good, £3 13s. 6d.

The Music Lesson; Lady Asleep on a Sofa (2), £1 8s.

La Femme a la Tasse. £6 5s.

Etude de jeune Fille and another (2), £3 5s.

La Lecture; Profile de Femme au Chapeau (2), £1 5s.

Afternoon Tea and another (2), £1 ifis.

Lady Asleep in a Punt and another (2), £1 15s.

Hellyer (Thomas).

An engraver in stipple, who worked to a very great extent for

Boydell, the publisher. Little is known of his private life or

circumstances, but he was working in London from about 1795 to

1810.

The Battle of Trafalgar, three plates after Capt. Jas. Weir, v/ith " Key,"
17 by 24, publ. June 4, 1800, good, £5 65.; open letter proofs, £9 19s. 6d,

The Battle of Camperdown, three plates, 18 by 28, publ. Oct. 27, 1799, with
" Key " plate, fair, £2 5s.

The Battle of the Nile, after Capt. Jas. Weir, three plates, with " Key,"
18 by 28, publ. June 4, 1800, fair, £4 10s.

Diligence and Dissipation, a series of 10 plates by Hellyer and Gaugain.
See Gaugain (Thomas).

The Baltic Fleet, llh by 29, publ. 1802, £1 17s.

The Miraculous Conversion of Saul, after E. Dayes, 22^ by 33i, 16s.

Returning from the Fair, after Wheatley, 14 by 18, in colours, £7 7s.

Swarming of the Bees, after Wheatley, 14 by 18, in colours, fair, £3; again,
£8 8s.

Helman (Isidore Stanislas).

Born at Lille in 1743; died at Paris in 1806. This artist was
one of the pupils of Le Bas, and, like that engraver, usually etched

his plates, afterwards harmonising them with the graver and dry-

point. A list of thirty-four of his works is given in Portalis and

B^raldi's Les Graveurs du Dix-Huitieme Siecle," vol. ii., p. 394,

et. seq.

The full set of fifteen prints, representing various events connected with the
French Revolution, after C. Monnet, 17 by 10^, £5 5s.

Joseph and Potiphar's wife, after Lagrenee, good, 7s. 6d.

Le Jardinier Galant, an etching, after Baudouin, good, £18 18s.

Entree de Mr. Blanchard et du Chevalier Lepinard dans la Ville de Lille;

La Quatorzieme Experience aerostatique de M. Blanchard, after Watteau
(2), publ. 1785, £4 4s.

Les Delices de la Maternite, after Moreau le Jeune, with A.P.D.R. and
number, £15 15s.

Le Roman Dangereux, after Lavreince, with good margins, £30 9s.

Henderson (W ).

The following prints are, among others, ascribed to this contem-

porary engraver in mezzotint :

Countess Poulett, after Romney, 23J by 14J, publ. 1897, signed artist's proof,
£3 13s. 6d.
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Lady Milner, after Romney, 23J by 14^, publ. 1897, good, 16s.; signed artist's
proof, £2 5s.

Henriquez (Benoit Louis).

A French line engraver, said to have been born at Paris in 1732,

and to have died there in 1806. He studied under Charles Dupuis
and produced a number of portraits and other subjects engraved

in a neat and careful style.

Louis XVI., King of France, tliree-quairter length, in oval, with arms at
bottom, and inscription, after J. Boze, 12s.

Marie Arouet de Voltaire, three-quarter length, in oval, open book in hig
hand, after Barat, fine, £1 Is.

Marie Adelaide, Duchess of Chartres, after Duplessis, good, 15s.

Herkomer (Sir Hubert von).

Contemporary artist, etcher, and engraver in mezzotint. See

W. L. Courtney's " Professor Hubert Herkomer, his Life and
Work," being the Art x^nnual for 1892; Baldry's "Hubert von

Herkomer, a Study and Biography," 1904, 4to. The six prints

last named formed part of the Theobald collection.

Alfred Tennyson, an etched portrait, signed proof, £3 3s.

John Euskin, an etched portrait, signed proof, £3 10s.

The Dean of Christchurch, 5s.

Gwenddydd, £2 10s.

Bad Weather, £1 8s. (

Crossing the Ford, £1 12s.

Lord Kelvin, 14s.

The Old Shepherd, 10s. 6d

Hertocks (Abraham).
An English engraver who was working in London from about

1652 to 1663. Most of the artist's productions are to be found as

portraits and frontispieces to books. He worked with the graver

only in a neat but stiff style, his portraits being accounted the

best.

W. Chamberlain, poet, £1.

Gideon Harvey, li5s.

Lord Chief Justice Rolle, proof before the name, £2.

Lawrence Eawdon, Alderman of York, good, £1.

Robert Rawdon, Governor of St. Thomas's Hospital, good, £1 Is.

The True and Lively Portraiture, &c., of Sir Francis Wortley, 1653, in
armour, folio, oval of laurel, a print of extraordinary rarity, £65
(old sale).

Oliver Cromwell, small print, in armour, good. lJ5s.

Hugh Crompton (poet), setat. 18, scarce, 12mo, 16s.

Alexander Brome, poet, good, £1.

Charles I. kneeling, after Fruytiers, lEI by ISi, very rare, £2 5s.

Hess (Karl Ernst Cbristoph).

A German engraver, born at Darmstadt in 1755, died at Munich
in 1828. This artist worked principally in line^ but occasionally

in stipple, and several etchings are also attributed to him. All

alike disclose great boldness and freedom of execution.
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The Holy Family, after Raffaelle, his best production, fine impression,
lettered. £1.

The Market Crier, after Gerard Douw, good, 12s.

Bubens and his first wife, after Rubens, 18 by 25, publ. Jan. 1, 1796, good,
Ms.; again, in colours, £1 10s.

The Quack Doctor, after Gerard Douw, 26 by 18-J, publ. May, 1797, 12s.

Hester (Edward Gilbert).

A mezzotint engraver, born in London in 1843. Robert Wallace

Hester, whose name is mentioned in connection with the " Ecce

Homo " referred to below, is also an engraver in mezzotint.

Summer (going west) : "Winter (2), after H. Aiken; 15 by 20, publ.
March 12, 1869, good, 14s.

The WTong Sort; The Right Sort (2), after H. Aiken, 15 by 20, publ.
March 12, W69, good, 16s.

Collecting the Game, after J. Hardy, good, 7s. 6d.

Ecce Homo, after Michael de Munkacsy (by R. W. Hester), 19i by 31-^

publ. April 29, 1899, £1.

Not worth Powder and Shot, artist's proof, £1 10s.

An Angel Arming a Knight in a Chapel, after Sir Noel Paton, Hi by 27,

signed artist's proof, £1 7s.

Heusch (Willeni de).

A celebrated painter, born at Utrecht in 1638. The date of his

death is not known. Two other artists of the same family,

Abraham de Heusch and Jakob de Heusch, who were born respec-

tively at Utrecht in 1650 and 1657, are also credited with a few-

etchings, after their own desig^ns. Willem de Heusch executed a

set of twelve etchings of landscapes with figures, which are scarce.

Eight of these are described by Bartsch, vol. i., p. 325.
Landscape with a stone bridge, good, £1 Is.

Landscape with two oxen, £1 4s.

Landscape with the draughtsmen, fine, £3 3s.

La Fileuse (Bartsch 10), good, £1 l'5s.

Heuy.
An artist described in vol. xvi. of Bartsch, p. 368, and identified

there with De Havy or Hevy. Beyond this little seems to be

known of him.
A group of five children with grapes, dated 11757, fair condition, with

slight margin, £1 Is. (the artist's only print); again, good, £1.

Hibbart (William).

An English etcher who was residing at Bath about the middle

of the eighteenth century. His works, which consist exclusively of

portraits, greatly resemble those of Worlidge. See Redgrave's
*' Dictionary of Artists of the English School."

Portrait of John Ray, good, 3s.

Portrait of Samuel Rogers, fair, 4s.

Portrait of Laurence Delvaux, the sculptor, fair, 4s.

Highmore (Joseph).

A well-known painter, born in London on June 13th, 1692 ; died

at Canterbury in 1780. The name of this artist is affixed to some
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large portraits in folio, which, though very indifferently executed,

are scarce, and on that account in some request.

Savage, colourraan in Newgate Street, 1721, an etching, J. Highmore, pinx.
et fecit, 1723, very rare, £1 lis. 6d.

Le Sage, author of Gil Bias, good, 16s.

Hill (John).

An engraver in aquatint, who was for many years in the employ
of Ackermann, the publisher. Hill was working in London from
about 1805, ^'"'d finally emigrated to the United States, where he
died about 1825. His American views are scarce and in great

request.

Margate, with the arrival of the Hoy, after De Loutherbourg, 20 by 13^,
publ. Oct. 1, 1P08, an aquatint in colours, good, £1 5s.

Ramsgate Harbour, view of the pier, after De Loutherbourg, publ. 1805, an
aquatint in colours, good, £1.

Brighthelmstone, fishermen returning, after De Loutherbourg, in colours,
good, £1.

View of Highgate, archway, after A. Pugin, 15 by 21, publ. Aug 12, 18112, an
aquatint in colours, good, £6 63.

View of Worthing, after De Loutherbourg, 15i by 22, publ. 1808, an aquatint,
in colours, good, £2 2s.

The School House, Rugby, 1816, an aquatint, in colours, good, £4.

New York, from Treehawk, after W. G. Wall, 16 by 25, publ. at New
York in 1823, in colours, good, £5 5s.

HiHyer {T.).—See Hellyer.

Hire (Laurent de la).

A French painter, born at Paris in 1606; died there in 1656.

Though chiefly known as a painter, this artist etched several

plates from his own designs. They are slight in finish and have

been retouched with the graver. His landscapes are by far his

best subjects, but none of the artist's" prints are of much
value.

Various Scriptural and other subjects; Children at play, landscapes and
etchings (10), all fair average impressions, £1 4s.

Hirschvogel (Augustin).

An old German engraver, born at Nuremberg in 1503; died at

Vienna about 1560. This artist'^ landscapes are considered his

finest productions, many of them displaying the touch

of a master. There is a set of engravings, published

at Nuremberg in 1543, marked vv^ith an owl attacked

by two small birds, which has been attributed, though

on very slight evidence, to this master. See Bartsch's " Le Peintre

Graveur," vol. ix., p. 170.

Landscape, with a man shooting ducks, good, 14s.

The Massacre of the Innocents, good, 10s.

Various landscapes (3), good, 18s.

The Village and the wooden bridge, dated 1546, fine impression with full

margin, £1.

Cupid and the Satyr, good, 8s,
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Hirst (Norman).

A contemporary mezzotint engraver, born at Christchurch,

Hampshire, in 1862,

My Lady Fair, after F. Dicksee, artist's proof, £1 lis. 6d.

Lady Louisa Manners, after Hoppner, artist's proof, £4 14s. 6d.

Mrs. Irvine Boswell, after Raeburn, artist's proof, £2 12s. 6d.

Lady Monson; Lady Charlotte Greville, both after Hoppner, artist's proofs,
£11 lis.

Lady Hamilton as " Devotion," after Romney, artist's proof, £1 Us) 6d.

Lady Hamilton as a " Bacchante," artist's proof, on India paper, signed,
£4 4s.

Lady Wrottesley, after Hoppner, artist's proof, £11 lis.

Miss Ooussmaker, after Hoppner, signed artist's proof, £5 15s. 6d.; £7 7,s.

Salisbury from the Avon, after Constable, artist's proof; iStormy Moon,
Hampstead, proof before letters, both signed, £6 6s.

Lady Poulett, after Romney, signed artist's proof, £1 lis. 6d,
" Pinkie," after Lawrence, artist's proof, £16 Ms.

Hoare (William).

Though better known as a portrait painter, this artist etched a

few plates, in a bold, free style, and often from life. William

Hoare is said by Redgrave to have been born at Eye, in Suffolk, in

1706, and to have died at Bath, where he resided for many years,

in 1792.

Maria Walpole. Duchess of Gloucester, the artist's best plate, proof, fine,

£3; again, ordinary lettered impression, good, £1.

Sir Isaac Newton, good, l)6s.

Hodges (Charles Howard).
According to Redgrave, this artist was born in 1774, but this

can hardly be correct, as the dates on some of the plates

mentioned below conclusively prove. Hodges painted many fine

portraits, but is better known as an excellent engraver in mezzo-

tint. Early states of some of his plates, particularly those after

Sir Joshua Reynolds, are rare and valuable. It is probable that

he was a pupil of John Raphael Smith. See Chaloner-Smith's

British Mezzotinto Portraits."

Mrs. Musters as Hebe, after Reynolds, open letters, £65 2s.

George, Prince of Wales, after Reynolds, 12 by 10, publ. 1785, £1 10s.

The Ship Builder and his Wife, after Rembnandt, proof, £15 15s.; £19 19s.

Lady Dashwood and Child, after Reynolds, 14 by liO, publ. Jan. 25, 1785,
etched letter proof, £18 18s.; in colours, £21.

John Foster, Speaker of the Irish House of Commons, open letter proof,
good, £2 5s.

Children Spouting Tragedy, after R. M. Paye, in colours, good, £7 7s.

Children Spouting Comedy, after R. M. Paye, in colours, good, £7 17s. 6d.

James Adair, afler Romney, proof, £1 5s.

Mrs. Warren, after Sir Joshua Reynolds, three-quarter length, 17 by 13,
proof, £38 17s.

Master Brown as " A Contemplative Youth," after Sir Joshua Reynolds,
in colours, good, £26 5s.

Guardian Angels, after the same, title in etched letters, fine, £84; in
colours, fine, £115 10s.

Mrs. William Hope, of Amsterdam; Heniry Hope, of Amsterdam, both
after Reynolds (2), first published states, £73 12s.

EE
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Mrs. William Hope, of Amsterdam, after Reynolds, 16 by 14|, title in
etched letters, fine £84.

Mrs. Musters as " Hebe," after Sir Joshua Reynolds, first state, £29 8s.

The Chase of the Roebuck; The Death of the Roebuck, after Hodges.
See Aiken (H ).

Major General James Stuart, after Romney, 15i by 14, fine, £8 8s.

The Cottage Girl, after J. W. Chandler, 15 by 12, publ. Jan. 1, 1794, fine
proof, £12 12s.

Royal Beneficence, George III. and Consort visiting Dorchester Prison
and paying the amount due by an aged prisoner, after Stothard, publ.
1793, 18s.

The Wife of De Haring the Painter, after Metzer, 18| by 15, publ. at
Rotterdam in 1805, £1 Is.

Silenus, after Rubens, Yll by 23, publ. 1789, good 18s.

Thomas Warton, the Critic, after Sir Joshua Reynolds, good, £1 5s.

" Potato," a racehorse, after Gilpin, fine, £3 13s. 6d.

The Amorous Sportsman, after Wheatley, proof on satin, fine, £5 5s.

Guardian Angels, after Sir Joshua Reynolds, £3 13s. 6d.; again, firsit

published state, wide margins, £26 5s.

The Duke of Clarence, after Hoppner, 24 by 18, first state, before any
letters, £1 10s.

A Good Boy, after C. Borckhardt, good, £3 li2s. 6d.

Hodgetts (Thomas).

A mezzotint engraver who contributed three of the plates to

Turner's " Liber Studiorum," and is noted for many other excel-

lent works. Little appears to be known about him, but the dates

on his plates show that he was working in London during the

years i8oi and 1845, inclusive.

George IV., whole length, after Lawrence, 25 by 18, publ. June, 1829,

good, l&s.

The Right Honble. the Countess of Mornington, after Lady Burghersb,
20 by 15, publ. Jan. 1, 1839, £3 3s.

Prince Leopold, of Saxe-Coburg, after George Dawe, 8^ by Ih publ.
Feb. 14, 1818, 16s.

Sir Walter Scott at Abbotsford dictating 'his last Novel, " Count Robert of
Paris," after F. Grant, 17 by 15i good, £1 lOs.

Sir John Beresford, after Beechey, 14 by 12, publ. 1038, £1 Is.

Lady Beresford, after Beechey, 14 by 12, publ. 1838, £2 15s.

H.R.H. The Duke of York and Albany, after A. Geddes, 18 by 15, £1.

Sir David Baird, with Horse, after Raeburn, good, £7 17s. 6d.; the same,
opea letter, proof, very fine, £15 D5s.

Horatio Nelson, after Beechey, publ. 1840, proof, £2 5s.

George Monson, after James Giles, 16 by 13, a private plate, 16s.

Captain Charles Morris, the song writer, half length, after Oliver, publ.
1808, good, £1 Is.

Lord Lynedoch, after Lawrence, good, £1.

Hoefnagel (Qeorg or Joris).

This artist is said to have been born at Antwerp in 1545, and to

have died at Vienna in 1600. He designed some of the plates for

the well-known work " Theatrum Orbis Terrarum," by Abraham
Ortelius, and seems chiefly to have engraved maps and views for

books. He worked entirely with the graver in an indifferent style

and without any taste. See Strutt's " Dictionary of Engravers."

Landscape with ruins of Temple of Apollo; View of the City of " Nordo-
vdcum " (2), 12s.

The Palace of Nonsuch, fair, 5s.



Engravers and Their Works. 419

Hogarth (William).

This celebrated painter was born in the parish of St.

Bartholomew-the-Great, London, on December loth, 1697; ^'^^'^

October 26th, 1764. He began life as an engraver, and several

collections of prints engraved by himself or by the various artists

whom he employed to work after his designs have been published

from time to time. One of these is a large elephant folio volume,

published by Baldwin and Cradock, in 1822, the prints in

which are from the original plates, though restored by Heath.

In a secret pocket at the end of the volume should be found three

suppressed plates. Boydell's edition of Hogarth (no date), con-

tains 108 prints, with the three suppressed plates loosely inserted.

Cook's edition of the whole work, containing 107 plates (full

sized copies), was published in 180 1, and Trusler's editions, with

the plates much reduced in size, are also often met with. Separate

prints are frequently encountered, but most of these are from worn
plates, and many not from the original plates at all. At the

present time prints by or after Hogarth are in little request, even

when they are from the original plates, and it is sufficient to say

that nearly all of them will be found catalogued in Nichols' and
Steevens' '* Genuine Works of William Hogarth," three vols., 4to,

1808, and with greater accuracy in F. G. Stephens' " Catalogue of

Satirical Prints in the British Museum."
The Harlot's Progress, 12 by 15, first states, before the alterations and the

Latin crosses, fine (6), £3.

Marriage a la Mode, by Earlom, 1795—1800, the set of six plates, erood,

£10 10s.

Marriage a la Mode, the sot of six by Scotin, Baron and Ravenet, £1 5s.

The Rake's Progress, chiefly first states (8), £1 HOs.

The Four Times of Day, first states, fine (4), £2 2s.; again, ordinary prints,
£1 6s.. £1 is.

Beer Street and Gin Lane, the former with and without the Frenchman,
and the latter in the first state, £1 5s.

The Enraged Musician, first state, 7s.

Garrick as Richard III. See Grignion (Charles).

Set of four election pieces, first states, £2 12s. 6d.; prints, £1 15s.

Portrait of Lord Lovat, good, 8s.

Illustrations to Butler's " Hudibras," a series of twelve plates, £1 12s.

The Distrest Poet, milkwoman holding score, 1740, 5s.; the same in the
fiirst state, without inscription, but with a quotation from the Dunciad,
12s.

The Analysis of Beauty, two plates, both in the first state, £1 5s.

" The Bruiser, C. Churchill in the character of a Russian Hercules,"
with a pot of porter, bulldog, 1763, scarce, 12s.

Sarah Malcolm, executed in Fleet-street, March 7th, 1732, proof before the
" &c., sculpsit " was introduced, very rare, £3 10s.

March of the Guards towards Scotland, 1745, with the one " s " in Prussia,
and dated December 30th, 1750, 14 by 16, en'graved by Luke Sullivan,
rare, £2 15s.

Hogenberg (Franz).

Born at Mechlin, probably about the year 1530; died at Cologne
RE 2
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in 1590. This artist lived in England for many years, working
for English employers and producing a considerable number of

portraits of local celebrities. That of Queen Mary of England,

dated 1555, is very scarce, as also is that of Erasmus. All his

prints are in line.

Erasmus, sitting with a book before him, 1601, proof, £1 7s. 6d.

Book-plate, " Torne Papers Blowne into the Ship," " F. H., fe.," rare, £21

Ferdinand Ajlvairez of Toledo, fine and Tare, 12s.

Don Carlos, son of Philip II. of Spain, 17s.

Sir Henry Brooke Cobham, small oval, fine, £1 Is.

Elizabeth, Queen of England, in a circle, dated 1604, large margin, rare,
£2 15s.; again, whole length, gloves in left hand, £1 10s.; again, three-
quarter length, in oval, dated 1569, on inscription round, very rare,
£'5 5s.

Francis II., King of France, fine, £17 17s.

Henri II., King of France, wlhole length, good, £1 5s.

Mary Stuart, Queen of Scots, full length, arms above, in a border, very
rare, fine, £12 12s.

Philip II., King of Spain, good, £2.

Mary I., Queen of England, three-quarter length, in an ornamental oval,
1555, fine, £6 16s. 6d.

The Funeral of Frederick II. of Denmark, dated 1592, a series of five

(should be 21), large etched plates by Franz Hogenberg and Simon
Novellani. £2.

Triumphus Caesaris Imperatoris, comprising title and 38 plates of pageantry,
nio date (I'o^), good, £5 15s. 6d.

A collection of nearly 400 historical prints, principally of Battles, Sieges,
Massacres, &c., in the various Countries of Europe; also several relating
to the Gunpowder Plot and other events in the reign of James I.;

portraits, &c., founded on the series issued by Tortorel and Perrisia,
which were re-engraved in Germany on a smaller scale, £24 10s. (Huth
sale, July, 1911).

Hogenberg (Remigius).

A brother of Franz Hogenberg, whom he accompanied to Eng-
land, 1554. This artist worked with the graver only, in an

indifferent style. All his plates are, however, scarce, and most of

them are of small size. He is supposed to have been born at

Mechlin about the year 1530.

Charles de Bourbon,, natural son of Antoine of Navarre, as a child, known
as " The Bastard of France," afterwards Archbishop of Rouen, rare,
£1 5s.

Queen Elizabeth, on a throne, coloured print, very scarce, and fine, £18 IBs.

(old sale).

Archbishop Parker.

Henri III., King of France, a small portrait, about 4in., good, 10s.

Marguerite de Valois, Queen of Navarre, rare, 10s.

Hogg (Jacob or James).

Little is known of this engraver, except that he flourished during

the latter part of the eighteenth century. He worked in the

dotted manner, after some of the most talented painters of the

day, and, as will be seen from the list given below, some of his

plates are scarce and valuable, especially when printed in colours.

The Milk Maid, after Cosway, a circle, printed in two colours, good^
£10 10s.
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The Shepherdess, after Wheatley, a circle, 13ins., fine, £25 4s.

The Frail Sisters, after J. R. Smith, open letter proof, £47 5s.; again,
print, good, £5 5s.

The Duchess of C rescued from a cave, dated 1785, after J. F. Rigaud,
fine and scarce, £1.

Peace, fine, in colours, £13 13s. (the companion, " War," was engraved by
G. Graham).

Sophia, after Peters, in colours, very fine, £96 12s.; in brown, fine, £47 lOs.

The Handmaid, after H. Walton, an oval, 14| by 12, publ. Dec. 7, 1785,
good, £3 3s.

Margaret, Queen of Henry VI., and the Robber, after Boral, an oval, in
colours, good, £1 12s.

Elizabeth, Queen of Edward I., parting with her son, after the same, an
oval, in colours, good, £1 10s.

The Billeted Soldier, after George Morland, fair. £1 8s.

Holbein {Mans, the younger).

Born at Augsburg in 1497; died in London in 1543. This
famous painter also designed on wood, the most remarkable of

his productions consisting of a set of fifty-eight

cuts, known by the name of " The Dance of

Death," which were engraved by Liitzelburger.

A complete and original set of these prints is rare, but there are

many later issues, besides copies by Hollar and other masters.

According to Strutt, the engravings attributed to Holbein were

all executed before he came to England (in 1526), but this is, to

say the least, highly improbable.

Portrait of Erasmus, standing under a Gothic arch, first state, £3 15s.

Woodcuts and title-page of Bible, printed at Leyden, 1547, scarce, £1 4s.

Henry VIII., on a charger, and dressed for a tournament, half sheet,
excessively rare, £15 15s.

The Chalice, after Mantagna, £4 4s.

Les Simulachres et Historiees faces de la Mort, forty-one woodcuts, Lyons,
1638 (the first edition of the "Dance of Death"), £21; again, £40 10s.

Hole (William).

An English engraver who was living in London in 1615. He
worked entirely with the graver in a stiff, laboured style, devoid

of all taste, and principally for the booksellers. His prints are

sought after on account of their scarcity rather than for their

merit.

Joannes Florus, setat. 50, a.d. 1611, fine and rare, £1 15s.

Henry, Prince of Wales with a lance, proof, before the tournament, rare,
£3 10s.

Sir Francis Drake, with terrestrial hemisphere, fine, £3 3s.

Lord Chancellor Ellesmere, in a high-crowned hat, oval, 4to, rare, £5 5s.

John Clavel, aetat. 25, 16'28, with motto, 4to, very rare, £3 3s.

George Withers, setat, 21, 1611, eight English verses, 12mo, fine and scarce,
£2 2s.

Holl (Francis).

Born at Camden Town, London, on August 23rd, 1815 ; died in

London on January 14th, 1884. This artist usually worked in

several styles, frequently on the same plate, though some of his

mm
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prints are entirely in line. His productions are extremely well-

known, and are frequently met with, but their value at the present

time is small.

Coming of Age in the Olden Time, after Frith, 221 by 35|, publ. 1854, by
the Art Union of Glasgow, 10s.

The Railway Station, after the same, ordinary lettered impression, 14s.

My Mother Bids Me Bind My Hair, after James Fisher, good, 8s.

Returning Home, after J. J. Jenkins, 21 by 29, publ. July 13, 1859, 10s.

The Heavens are Telling the Glory of God, 19 by 24, publ. 1859, 7s. 6d.

Paolo and Francesca da Rimini, after Dore, 17 by 12, 5s.

An Irish Girl at a Spinning Wheel, after Topham, publ. in 1847 by the
Art Union of Ireland, 2s.

Sherry, Sir! after Frith, an oval lithograph, 13 by 11, publ. by Lloyd
Brothers in 1853, in colours, 5s.

The Royal Group, from the drawing made by command of the Princess
of Wales, publ. 1869, 7s. 6d.

The Origin of the Stocking Loom, after Alfred Elmore, 16i by 21^ publ.
at the office of the London Weekly Newspaper, 5s.

Saturday Night; Sunday Morning, two coloured lithographs after Absolon,
91 by 20, publ. April 10, 1852, by Lloyd Brothers, 10s.

The Coquette, after C. Baxter, publ. by the Kensington Fine Art Associa
tion, 13 by 10, 2s.

Evening, after A. Solomon, 17 by 22, 5s.

Louisa, Countess of Henswood, after Geo. Richmond. 24 by 15|, 14s.

Bishop Selwyn. after Geo. Richmond, 21 by 18, 10s.

W, M. Thackeray, after Samuel Laurence, engraved about 1860, good, 12s.

Lad and Lassie, after Landseer, 10 by 7i, publ. 1851, 3s.

L'Allegro; II Penseroso, both after G. E. Hicks, arched tops, 34 by 12,

fair, 15s.

The Tarantella, after B. Pingret, 14J by Hi, publ. by Lloyd Bros., on
Dec. 1, 1847, 5s.

Holl (William)

A well-known engraver in line who was born at Plaistow,

Essex, in 1807; he died in London on January 30th, 1871. William

Holl, who was a brother of Francis Holl, previously mentioned,

worked in line and also in stipple, his prints in the latter style

being- in much greater favour at the present time. As a rule,

however, the value of the artist's prints is small.

An English Merrymaking in the Olden Time, after Frith. 20i by Z5h,

publ. by the Art Union of London in 1852, 8s.

The Gleaner, after Frith, 201 by 334, publ. by the Art Union of London, 8s.

Garabaldi in his Island Home at Capriri, after T. J. Baxter, 22 by 32,

publ. 1852, 10s.

The Village Festival, 20J by 34, publ. Sept. 20, 1849 , 8s. 5d.

,
The Boar that Killed Adonis, after Westall, publ. May 1, 1802, in colours,

good, £18 18s.

Robert Burns, half length, after Skirving, publ. 1859, good, 15s.

To Winter Quarters, after J. Farquharson, signed remarque proof on
vellum, £4 15s.

Hollar (Wenceslaus).
This celebrated engraver was born at Prague on July 15th, 1607;

died in London on March 28th, 1677. Notwithstanding the fact

that Hollar worked industriously all

his life and possessed artistic genius

of the highest order, he died in a stateMH w:
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of destitution. It is said that he used to work for the

booksellers at the rate of 4d. an hour by the glass, and was
so scrupulously honest and methodical in all he did that he pre-

vented the sand from running even when talking to his employer

on his own business matters. Speaking generally, Hollar's work
was performed with the point, and very few of his plates show
evidence of the graver. His prints are extremely numerous and

comprise portraits and almost every variety of subject, some of

which are very rare. His style was light, free, and spirited, and
his drawing accurate, except when he attempted the human figure.

See G. Vertue's " Description of the Works of Hollar," 1759, 4to

;

G. F. C. Parthey's Wenzel Hollar," 1853, 8vo.

The Royal Exchange, inscribed " Byrsa Londinensis Vulgo, &c.." before
the introduction of the medal of Sir Thomas Gresham, very fine, £15;
same, with the medallion portrait, £3.

Scriptural subjects, the complete series of forty etchings, all mounted,
several in the first state, £3 12s.

Views of Bonn, Cologne, and other places on the Ehine, with the title

(10), good impressions, £4 15s.

The Dance of Death, after Holbein, complete set (Parthey, 233-252), many
early states, before the borders (30), £6 6s.; £4 12s.

The Palace at Richmond, fair, £1 16s.

View of London before the Fire, and also after the Fire, on two sheets,
£3 liOs.

The Long View of Greenwich, on two plates, good, £3 16s.

View of Canterbury, after Johnson, 7 by 22, publ. c. 1655, good, 17s.

A Butch Vv^edding, after Brueghel, good, 15s. >

Panoramic View of the Fleet off Deal, engraved on two sheets, £4 14s. 6d.

Theatrum Mulierum " sive varietas atque Habituum Fasminei Sexus,"
&c., small whole length costumes of ladies, 58 proofs before any
inscription above : Portraits of Ladies, in circles, complete set of 36,

•one plate in two states, together 133 prints, £15 lOs.

The Entry into Hemissen of Count de la Tour : Count de la Tour going
to Church : His visit to A. Roelans; The Firework Display in Hemissen,
the set of four prints, rare, £3 83.

Naviura Variae Figurse et Forma, &g., 1547 (Parthey, 1251-72), series of
twelve plates, including the title, fine, £14 5s

Entry of the Duke of Thurn and Taxis into Hemissen, good, £2 23.

Antwerp Cathedral, first state, with a single line of inscription, rare,
£7 7s.

The set of shells (41), proofs before letters of reference, exceedingly fine
condition, £67. (Seymour Haden sale).

The Hanging Hare, after Peter Bael, first state, fine, £6 16s. 6d.; again,
£3 10s.

Ornatus Muliebris Anglicanus. complete set of 26 plates and title

(Parthey 1778-1803), good, £13.

The Muff with Ribbon, fine, £1 Is.

A Muff with Brocade band, fine, £1 3s. 6d.

A Muff and Furs, good, 18s.

A Muff with Mask and Neckcloth, £1.

A Muff and Fur, 18s.

Five Muffs. Collars, Fans, Gloves, &c., good impressions, £7 17s. 6d.

Aula Veneris, Lond., 1544 (Parthey, 1804-1907), a series of 94 of the plates,
early impressions, with the Latin inscriptions, £15 10s.

The Seasons, full lengths (4), 8g by 7, publ. 1641 (Parthey, 605-9), very
fine, £17 (Seymour Haden sale); £22 (Huth sale).

The Months (12), after Van Der Velde,, fair, £3 3s.

The Chalice, after Andrea Mantegna, fine^ £8 10s.

7
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The following portraits are by Hollar :

Edward VI., with a rattle, good impression, £3 5s.

Alathea Talbot, Countess of Arundel, after Van Dyck, first state, with
the address of Meyssen, £1 4s.

Anne Dacres, Countess of Arundel, after Vorsterman, one of the rarest
of Hollar's portraits, £25.

Philip, Earl of Pembroke, after Van Dyck, with Stent's address, £2 2s.;
the same, before the address, £6 6s.

Robert Devereux, Earl of Essex, printed for John Partridge, rare, £10 IQs.

Lady Elizabeth Hfirvey, after Van Dyck, fine, £2 12s. 6d.

The Lady Catherine Howard, 1643, good, £5 5s.; again, £7 17s. 6d,

Raphael Santi, the celebrated painter, 1651, good, £1 Is.

James Stanier, of London, after Garrett, background of ships, good, £3 16s.

Thomas, Earl of Strafford, after Vandyck, first state, good, £3 3s.; The
Execution of the Earl of Strafford, first state, £3 10s.

Lady Buts, after Holbein, 1^49, good, 17s. 6d.

Thomas Hobbcs, after Caspar, before the age of the personage, £3 13s. 6d.

Charles II., when a boy, after Vandyck, £1; again, 8s.

James II., when Duke of "York, in an oval of palms, from the Seymour
Haden Collection fine, £21; again, £7 7s.

Thomas a Becket, with scimitar in his skull, after Van Eyck, dated 1647,
12mo, exceedingly rare and very fine, £2S 7s.

Charles I. and Queen Henrietta Maria (ovals on the same plate), 1641,
fine and very rare in this state, £26 15s.

Albrecht Diirer, at the age of 26 (Parthey, 1390), £2 2s.

Charles I. (oval surrounded with palms), a complete set of four prints,
very rare, £22 10s.

Apotheosis of the Earl of Arundel, after Schut, proof, £15 15s.

B. Manfre, the Water Spouter, extremely rare, £14 14s.

View of London and Vi^estminster from the Surrey Side, engraved surface
7ft. 9in. long by 18in. broad. Inscribed on the cartouche to the
left, " Wenceslaus Hollar delineavit et fecit Londini et Antverpiae
1647." This extremely scarce print was published at Amsterdam by
Cornelius Dankers in 1647. Lithographed by Robert Martin, 124,

High Hclborn, in 1832, full size. The oldest view of London is a
drawing in the Bodleian, by Anthony van den Wyngrerde, dated 1543.

A print of this view was published by Maurice and Co., of Bedford
Street, W.C., in or about the year 1895.

Hollis (George).

An engraver in line who was born about 1790 and died in

London some fifty years later. He was chiefly occupied in

illustrating books, but produced some independent plates among
which the following is by far the most noticeable. As a rule,

this engraver's prints are of little value.

St. Mark's Square, Venice, after J. M. W. Turner, proof before all

letters, £13 13s.; again, print, 12s.

Holloway (Thomas).
An English line engraver, born in London in 1748 ; died at

Norwich in February, 1827. This artist's reputation rests almost

entirely on his engravings of the cartoons of Raffaelle^ which

occupied him for several years. He also illustrated Lavater's

essays on Physiognomy, published in five quarto volumes, 1789-98,

and executed many separate prints for Boydell and other publishers.

These are invariably of small value.
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Bentivoglio, three-quarter length, towards the right, after Vandyck, fine,

12s.

Portrait of Charles, Earl of Camden, good, 10s.

Portrait of Mrs. Montague, fine, 15s.

The Cartoons, after Raffaelle, fair (7), £1. Inferior impressions from
these plates are principally seen in furniture shops and ai small auction
sales, at prices which average, inclusive of frames, about 15s. the set.

These indifferent specimens are extremely common and practically
worthless, but a good set in proof state realises about £3. Many
engravers have attempted to reproduce these celebrated cartoons, but
none have been very successful. 'J he series was etched by J. Burnet
(18i by 29i), and engraved by B. Lepicie in 1721, and has also been
engraved by Borigny, Lightbody, J. W. Whimper (IO4 by 13), J. W. Cook,
George Baxter, and others.

Portrait of Raphael, after the artist, 7J by 6J, 5s.

Sir Geoffrey Gilbert, Judge of the Court of Exchequer, after Dahl, good,
7s. 6d.

Holsteyn (Cornells).

A painter and engraver, born at Haarlem about 1620; living in

1662. All prints by this artist are engraved in line.

Portrait of a Lady, half length, sitting, after Giulio Romano, proof
before letters, 15s.

Infant Bacchanalians, in six sheets, very rare, good, £3 5s.

Holsteyn (Pieter).

Born in Schleswig about 1580; died at Haarlem in July, 1662.

This artist was the father of Cornells Holsteyn, previously men-
tioned. He worked chiefly with the graver, but without much
taste, except when he engraved in the style of Lucas Vorsterman.
Most of the artist's prints are portraits, among which may be

noted :

Isabelle d'Este, after Correggio, proof, £1 Is.

Johann Torrentino. the painter, aetat. 39, 1628, in an oval, good, £1 5s.

Cardinal Pabio Chigi, afterwards Pope Alexander VII., good, 16s.

Johannes Saenredam, sculptor, good, with large margin, £1.

Jacobus van der Burchins, fair, 8s.

Hondius (Hendrik, the elder).

This artist, the uncle of the next named, was born at Duffel,

in Brabant, on June 9th, 1573, and was living at The Hague in

1630. He executed a large number of portraits, chiefly of the

Reformers, somewhat in the manner of Jan Wierix, whose style

he imitated. They are said not to be equal in merit to those of

Hendrik the younger ; a remark which must, however, be received

with a certain amount of reservation.

Philip Melanchthon, after his own design, 7s. 6d.

John Calvin, after his own design, 8s.

Tobit and the Angel, after De Saen, 5s.

Christ and the woman taken in adultery, after Van Mander, 5s.

Hondius (Hendrik, the younger).

A line engraver, said to have been born in London about the

year 1588; died there about 1658. Strutt says that this artist was
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instructed by his father, Jodocus Hondius, and that after his

father's decease he finished many of the plates which he had
begun. The style of the two artists is very

much the same, and their plates are sometimes

difficult to distinguish.

Theodore Bernardi, of Amsterdam, fine, £1.

Antonio More, the painter, fine, li8s.

William Prince of Orange, after Cooper, fine and rare, £1 53.

A woman on horseback, riding to market, after a design by Titian, fine, £1.

Elizabeth, Queen of England, oval, with motto, good, £1.

John Ernest, Duke of Saxony, after Mireveld, 12s.

Frederick, King of Bohemia, good, 12s.

The Emperor Ferdinand, bust in large oval, 1634, rare £1 Is.

Isabella Clara Eugenia, daughter of Philip II. of Spain, three-quarter
length, in large oval, £1 5s.

Theodore de Weerdenburg, three-quarter length, in large oval, fine, £1.

Robert, Earl of Salisbury, 4to, good, 10s.

Hondius (Jodocus).

Born in Belgium in 1563; died at Amsterdam in 161 1. This

artist marked his plates with his initials, I. H., but occasionally,

according to Strutt, he added a hound baying, with the

inscription, " Sub Cane Vigilante." Some of his portraits

are very neatly executed, and these constitute his best pro-

ductions. All are in line.

Map of the " Countie of Nottingham," 1615, 5s.

Portraits in medallions, with arabesque frames, of Henry IV., V., and
VI.; Edward IV., V.; Richard III., and Henry VII., and his Queen,
Elizabeth (7), fair impressions, £l.

Sir Francis Drake, with two globes, good, £1 Is.

Thomas Cavendish, the navigator, good, £1 Is.

Louis XIII., King of France, 1627, good, £1 Is.

Hondius (Wiilem).

Born at The Hague about the year 1600; worked there, and also

at Dantzic, up to the year 1637, and is supposed to have died in

Holland in 1652. This artist was a son of Hendrik
Hondius (the elder), previously mentioned. His best

plates are those after Vandyck, and all his work is in

line.

Portraits of Frederick and Elizabeth, King and Queen of Bohemia (2), 15s.

Henry Cornelius Lonkins, fine, with margin, £1 4s.

Peter Hein, good, 10s.

Marie Eleonora, wife of Gustavus Adolphus, proof, £2.

Ladislaus IV., King of Poland, good, 10s,

His own portrait, after Vandyck, good, 16s.

Prince Maurice of Austria, dated 1613, good, 12s.

Ornamental foliage for Goldsmith's Work, after J, Caillart, with a title

and dated 1638, very rare, £12 12s,

Hooghe (Romeyn de).

A Dutch designer and etcher, born at The Hague about 1646;

died at Haarlem on October 6th, 1708. This artist handled the
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point in an admirable manner, and his distance figures are usually

expressed in a masterly style. His principal figures and fore-

grounds are, however, quite otherwise, being executed in a harsh,

coarse manner, with an inferior harmony between the light and

dark shadows. See Strutt's "Dictionary of Engravers," vol. ii., p. 30.

The Sufferings and Death of John D€ Witt (2), fair impressions, 14s.

A set of figures in different postures, wrestling (70), fair average
impressions (should be seventy-one plates taken from " L'Academie de
I'Admirable Art de la Lutte," publ. at Leyden, without date (but 1712)),

£2.

A set of emblematical subiects, relating to the death-bed of a Christian

(41), fair, 18s.

King William and Queen Mary, historical prints relating to the
Revolution (2), good, 12s.

The Battle of St. Denys, on tv/o sheets, good, £1.

The Fair at Arnheim, good, 8s.

Entry of Lonis XIV. into Dunkirk, after Van Der Meulen, fine, 12s.

The Coronation of William III. and Princess Mary, after C, Allard, publ.
at Amsterdam, good, 14s.

Hopfer (Daniel)-

A German engraver, born probably at Kaufbeuren about 1470

;

living at Augsburg in 1535. This artist worked with the point

only, in a bold, free style, and excelled in

buildings and ornaments of all kinds. He was
the eldest of three brothers who worked in the

same manner, and marked their plates with their

initials and. a device which was at one time mistaken for a candle-

stick, but is now universally regarded as a hop plant (Hopfen).

For this reason, these artists are sometimes, even yet, styled " The
Masters of the Candlestick." See Bartsch's "Le Peintre-Graveur,

"

vol. viii., p. 473.

An ornament (No. 100 in Parthey's Cat.), before the number, very rare,
£10 10s.

Comibatsi of marine monsters, proofs before the numbers " 97 " and " 98
"

(2), £2 10s.

The Triumphal Arch, with the Nativity, before the number, £2 5s.

Portrait of Clem/ent VII., before the number, good, £1 Is.

Francis, 1st Kiing of France, good, 7s. 6d.

Leopold Dick, jurisconsult, three-quarter length, standing, good, 15fi.

The Emperor Maximilian I., half length, face in profile, good, £2 10s.

The Woman taken in Adultery, 12s.

Three old women chastising the Devil, proof before the number " 108,"
rare, £2 10s.

The Presentation in the Temple, first state before the number " 55," good,
£2 15s.

The interior of a church, beifore the number " 47," fine. £3 15s.

A Reliquary, with the dead body of Christ supported by the Virgin, before
the number, fine, £4 143. 6d.

The Virgin and Child with St. Anne, before the number, £1 2s.

Hopfer (fiieronymus).

This engraver was the younger brother of Daniel Hopfer. The
place and date of his birth are both uncertain, but he is known
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to have been living in 1530. He etched in the same style as

his brother, and copied many of the engravings of Diirer. As a

rule his prints are inferior copies, of small value, -r

See Bartsch's *' Le Peintre-Graveur, " vol. viii., I

p. 506. J
Battle of the Cutlass, with margin, 12s.

St. Jerome doing Penance, a copy from Diirer, good, £1 10s.

St. Christopher, before the number, £1 5s.

Adoration of the Magi, proof, before the number "3," £1 Is.

Man and Woman dancing, before the number, 18s.

The Emperor Charles V., three-quarter length, in hat and fur cloak, fac€
in profile, good, £1 8s.

The Temple of Diana at Bphesus, good, 18s.

A series of ninety-one designs by Daniel, Hieronymus, and Lambert
Hopfer. on fifty-one plates, fine original impressions, £50.

Apollo with his Bow, before the number, good. £1.

The Emperor Maximilian I., three-quarter length, 8i by 61, good, £1.

Hopfer (Lambert).

This artist was the youngest brother of the family of engravers

bearing this name. His prints are mostly after Albrecht Diirer.

They are all etched in a tasteless manner, vi^ithout expression or

correctness. The dates of the birth and death of Lambert Hopfer
are not known, but Strutt says that he flourished about the year

1530. See Bartsch's " Le Peintre-Graveur," vol. viii., p. 526.
The Conversion of St. Paul, scarce, 12s.

Large Panel of Ornament, 10s.

The Man of Sorrows, good, 12s.

Adam and Eve eating the forbidden fruit, after Diirer, fair, 6s.

The Holy Trinity, after Diirer, good, 14s.

Christ before Caiphas, good, 12s.

Houbraken (Arnold).

Born at Dordrecht on March iSth^ 1660; died at Amsterdam,
October i8th, 17 19. This artist spent some time in England
making drawings from the pictures of Vandyck, which were

afterwards engraved by Pieter van Gunst, and he is also credited

with a few etchings of little importance. None of the artist's

prints are of much value.

Mars and Venus, good, 10s.

The Disciples at Emmaus, 8s.

A set of eight mythological subjects, fair, 14s.

Houbraken (Jacobus).

A Dutch engraver; the son of Arnold Houbraken, before named.

This talented artist was born at Dordrecht in 1698, and is supposed

to have died at Amsterdam in or about the year 1780. His great

excellence lay in his portraits, some of which are exceedingly fine

and have never been surpassed, his imitation of the flesh and hair

and determination of the features being masterly in the extreme.

Jacobus Houbraken worked entirely with the graver. Many of
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his portraits can be seen in the " Heads of Illustrious Persons of

Great-Britain," published in folio, 1743-52, and it may be men-
tioned incidentally that portraits extracted from this work are

continually met with and are of trifling value. See A. Verhuell's

"Jacobus Houbraken et son CEuvre," Arnhem, 1875-77, 8vo.

The Earl of Lindsey, after Johnson, proof, £3 13s. 6d.

Lord Oottington, proof, £1 4s.

Lord Chancellor Talbot, proof, £2 2s.

Daniel, Earl of Nottingham, rare, 12s.

Thomas, Marquis of Wharton, good. 16s.

Sir Thomas More, after Holbein, proof with margin, £2 17s

Sir Thomas Smyth, after Holbein, good, ISs.

Thomas, Lord Fairfax, proof before letters, fine, £12 12s.

Charles Howard, Earl of Nottingham, after Zuccaro, good, 16s.

Thomas Howard, Earl of Arundel, proof, £2 lOs.

John Fisher. Bishop of Rochester, three-quarter length, in illustrated
oval, proof, £2 2s.

Cromwell, Barl of Esisex, three-quarter length, in oval, no inscription
round, fine, with large margin, £4 4s.

Ann Bullen, illustrated oval, after Holbein, fair, 10s.

Sir Nicholais Bacon, statesman, an illustrated oval, proof before the
inscription round the oval, and address, &c.. £3 3s.

Mary II., Oueen of England, after Kneller, half length, in an oval,
1744, proof, £1 Ite.

Sir Francis Walsingham, three-quarter length, in oval, 14§ by 9, publ.,
1739, £1.

George Villi ers, Duke of Buckingham, in illustrated oval, proof before
letters round the oval, £2 5>s.; again, print, 7s. 6d

John Thurloe, three-quarter length, in an illustrated oval, proof before
letters, £6 I63. 6d.

Sir William Temple, three-quarter length, in illustrated oval, proof, £3 3s,

John Dryden, three-quarter length, in illustrated oval, fine proof, £10 10s.

Sir Robert Walpole, three-quarter length in illustrated oval, proof before
letters, fine, £15.

General Fleetwood, proof before letters, £3 3s.

Thomas Wentworth, Earl of 'Strafford, proof, £2 17s.

Sir WaUor Raleigh, proof, fine, £5 5s.

A selection of 72 portraits from the ' Heads of Illustrious Persons,"
original proof injpressions on large paper, publ. by Knapton, 1742, &c.,
£7 5s. (Sotheby's, Nov. 5, IW).

Houel (Jean Pierre Louis Laurent).

According to Miiller's " Kiinstler-Lexicon," this painter and
engraver was born at Rouen in 1735, and died at Paris on
November 14th, 1813. The same authority states that he studied

under Le Mire. His prints, which are of little value, consist of

portiaits and landscapes, and are all in line.

L. P. de Bachaumont, sitting below a Colonnade, 1761, good, 15s.

Voyage pittoresque des lies de Sicile, de Malthe et de Lipari, containing
264 plates in bistre, by Houel, publ. at Paris, in 44 parts, 1782-89, £6 63.

Houghton (Richard).

An engraver in line who was working in London at the close

of the eighteenth century. The following is attributed to him :

The Politicians, after Edward Penny, publ. 1794, in colours, gfood 15s.;
plain, 68.
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Houseman (F.)-

An engraver in mezzotint who seems to have been v/orking in

London at the close of the eighteenth century. He is not men-
tioned by Chaloner-Smith, and very little appears to be known
about him. The following formed part of the collection of Sir

Walter Gilbey, and was sold for the sum mentioned in March, 1910.

Miss Nancy Parsons, after Sir Joshua Reynolds, good, £8 18s. 6d.

^ Houston (Richard). *

This celebrated engraver was born in Dublin about the year

1722, and being apprenticed to Brooks became a fellow pupil with
MacArdell. He executed about 150 portraits, besides a number
of general subjects of great merit, and two small etchings after

Rembrandt. His plates are numerous, and frequently command
high prices ; with the exception of the etchings named, all are in

mezzotint. See Chaloner-Smith's " British Mezzotinto Portraits."

Domestic Employment, three "pieces, representing Needlework, Knitting,
and Washing, good, £7 7s.

Princess Louisa Ann, after Listard, 11 by 9, good, £2 15s.

William Pitt, when Earl of Chatham, proof, £12 12s.

Mary, Duchess of Ancaster, after Reynolds, 11 by 9, proof before any letters,
£30 9s.; again, £21; again, print, £4 4s.

Mrs. Gurney, " The Fair Quaker," supposed portrait 'U)f the lady to
whom George III. was attached," scarce, £5 ISs.

The Rev. Andrew Gifford, D.D., after J. Russell, 13 by 10, publ. June 2,

1774, good, £1 10s.

The Syndicate of Burgomiasters at Amsterdam, in 1661. after Rembrandt,
first state, with the artist's name and date of publication, August
28th, 1774, very rare, £30 9s.

Miss Harriet Powell, afterwards Countess of Seaforth, after Reynolds,
half length, in the character of "Leonora," first state, £52 10s.;

again, lettered, good, £6 6s.; again, £4 10s.; again, second
state, £17 17s.; the same, after Caroline Read, half length, seated
with guitar, first state, £73 10s.

Maria, Countess of Waldegrave, and her daughter. Lady Elizabeth Laura,
after Reynolds, half length, sitting, 17 by 14, publ. 1761.

Elizabeth, Duchess of Northumberland, after Reynolds, 13J by 10, publ.
1763, £3 15s.

Maria, Countess of Coventry, after Liotard, first state, £5 58.

Mrs. Woodhull, after Zoffany, proof, £21.

George II., after Worlidge, half length, oval, good, £1.

The set of six Racehorses, after Seymour and Spencer, good, £5 5s.

The set of twelve Racehorses, with their jockeys up, after Seymour,
£7 7s.

The Elements, after Mercier, publ. October 1, 1756, a set of four plates,
fine, £21.

The Seasons, after Mercier, a set of four plates, good, £8 8s.

George III.; Queen Charlotte, both after Zoffany, 24 by 18, publ.
May 20, 1772, £1 15s.

Kitty Eisher as " Cleopatra," after Sir Joshua Reynolds, first state, £49 7s.

" Goldfinder," a Racehorse, after S*artorius, 10 by 14, good, 12s.

The Race between Bay Malton and Gimcrack, after Sartorius, very
scarce, £6 6s.

The Condemnation of Haman, after Rembrandt, 15 by 19, publ. 1775,

open letter proof, £5 5s.; print, £2 2s.

The Burgomaster Six. after Remibrandt, 12J by 10, publ. by Sayer in
1761, proof before any inscription, £42.
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A Woman Plucking la Fowl, after Rembmndt, 15 by 10, proof before
all letters, very fine, £31 10s.

A Mian Mending^ a Pen, lafter Rembrandt, proof before all letters, £10 10s.

A Man with a Knife (" The Assassin after Rembrandt, 12 by 10,

£2 ISs. 6d.; the same, engraver's proof, £36 15s.

The Monk Surprised, after Ranghels, 12J by 10, £2 10s.

The Syndics, first state, very fine, £58 16s.

A Soldier and Family by the Wayside, after Penny, 17 by 21, £2 2s.

Love and Fortune, after Cipriani, 9 by 12, in colours, £10 10s.

Mrs. Yates as " Electra," after Zoffany (not in Chaloner-Smith), good, £4 4s.

The Oystermaid, after Mercier, probaibly a portrait of Lady Falmouth,
good, £2 12s:. 6d.

Chloe's Sparrow, 14 by 9'i, publ. by Carrington Bov/les, good, 16s.

Th-e Senses, a seriesi of five plates after Hayman, 14 by 10, publ. 1753,
good, £10 lOsi.

Hove (Frederik fiendrik van den).

A Dutch engraver, born at Haarlem about 1630 ; and stated by

Miiller in the " Kiinstler-Lexicon " to have died in London in

1715. His prints are described as being very indifferent, having

been executed mainly for the booksellers frequently under great

pressure for time.

Jacob Cornelisz, after Cornelis Visscher, an upright plate, arched at
the top, the engraver's best print, good, lOs.

Sir Matthew Hale, fair, 7s. 6d.

Thoonas Butler, Earl of Ossory, good, 6.8.

John Hookins. the Poet, good, 6s.

Several of the Plates to Quarles' "Emblems," 8s.

Charles II., in oval, with trophy of arms, fine, 16s.

Richard Baxter, ?ctat. suse. 76, with eight verses, fine, £1.

Mr. Hanserd Knoliis, setat. isuse. 93, fine, £1.

John Taylor, with terrestrial sphere by bis side, good. 10s.

A Monk of the Carthusian Order, 14s.

James and Anne, Buke and Duchess of Monmouth (a pair of ovals),
coats of arms beneath, scarce, £1 Ss.

Hove (Paul de !a).

A line engraver who was working at Paris at the commence-
ment of the seventeenth century. Beyond this, nothing seems
to be known of the artist. The following plates are among his

best :

Henrietta de Balsac d'Autriche, fine, £2 lOs.

Maximilien de Bethune, Due d© Sully, three-quarter length, after Du
Boys, 1614, fine. £4.

Henry, Due de Montpensier, three-quarter length in an oval, 18s.

The Emperor Rudolph II., good, £1.

Howitt (Samuel).

This artist, who confined himself to sporting subjects and illus-

trations of natural history, was born at Nottingham about the

year 1765, and died at London in 1822. His designs are carefully

drawn, spirited and truthful, and when in colours are often of

considerable value. A number of books are catalogued under the

name of this artist, as, for example, Field Sports," published in

1807, folio; "The British Sportsman," 1812, 4to, and "The
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British Preserve." Prints extracted from these books are often

offered for sale, and need to be carefully distinguished from such

of this artist's works as were published independently.

Wild Sport® of the East, 36 old coloured impressions in th© wrappers
with descriptiv'© text; after J. Wickstead, good, £8 18s. 6d.

The Wild Beasts at Exeter change, 1813, 15s.

Miscellaneous' etchings of Animals, a, complete set of 50 plates, 1803,
good. £1 10s.

Hare Hunting, a s^eries of four coloured plates, very rare, £20 9s. 6d.

In Full Cry, a hunting subject, in colours, good, £2.

A series of eight humorous coloured plates of bear baiting, badger
baiting, sporting dogs, foxes and pigs, publ. in 1803, 4to, good, £4 4s.

Huber (Wolfgang).

This engraver, who is said to have been one of the pupils of

Albrecht xAltdorfer, was living in the first half of the sixteenth

century. One of his prints is dated 1520. Hardly anything

appears to be known about him, and it is but seldom that his

prints are met with. The following, however, occurred for sale

recently :

Three Landsknechts Marching to the Right, a woodcut, perhaps unique
(see the Burlington Magazine for October, 1906), £105 (Huth sale,
July, 1911).

Hubert (Francois).

This engraver, who was one of the pupils of Beauvarlet, was
born at Abbeville in 1740, and is supposed to have died at Paris

in 1810. See Portalis and Beraldi's " Les Graveurs du Dix-

Huitieme Siecle, " where a number of prints by this engraver are

referred to. All are in line and their value as a rule is small,

Nicolas Largilliere, the painter, proof, good, 18s.

Le Comte de Buffon. after Houdon, good, 7s. 6d.

La Comteisse d'Artois, after Ferdink, good, 12s. 6d.

Lamoignon d© Malesherbes, after Valade, proof, good, 17s. 6d.

La Retour de la Nourrice, after Greuze, 15s.

Huchtenburgh (Jan van).

This excellent artist was born at Haarlem about the year 1645

;

died at Amsterdam in 1733. Though more celebrated as a

painter of battle scenes, encampments and similar

subjects, he etched in a masterly manner, some-

times finishing his plates with the graver, and

is known to have scraped a few plates in mezzo-

tint. These last are rare in any condition, and good impressions

are very seldom met with. See Strutt's " Dictionary of En-

gravers," vol. ii., p. 36.

View of Lill-6 with the French Army, after Van der Meulen, good, 10s.

A Battle between the French and Germans, after D. Hoogetraeten, good
imjpression of a fine print, £1.

William III., reviewing hiis Army near Arnhem, good, 10s.

A Cavalry Charge, after Van der Meulen, fine, 14s.

A Dutch Hors© Fair, after D. Hoogstraeien, good, 12s.



Engravers and Their Works. 433

Hudson (Henry).

This engraver was an artist in mezzotint whose works, as cata-

logued by Chaloner-Smith, are dated between 1782 and 1793,

during part of which period he seems to have Uved in Great

Russell Street, Bloomsbury. No particulars of his life are readily

available beyond the meagre details stated.

The Comforts of Industry; the Miseries of Idleness, both after Geo.
Morland, publ. Jan. 7, 1790, both coloured, £44 2s.

David and Bathsheba, after Castelli, good, 15s.

Belshazzar's Feast, after Rembrandt, fine, full margin, £2 53.

Frances and Emma Hinchliffe, as " Music," after W. Peters, very fine,

£96 las.; again, £28 10s.

Sir William Hamilton, after Sir Joshua Reynolds, good, £2 10s.

John Hienniker, M.P. for Rutland, half length, after Romney, 1786,
proof, £1.

A Man Rescued from an Alligator, after Hoppner, 20 by 24, publ.
1786, 15s.

The Soldier's Return, after Ramberg, an oval, publ. 1785. open letter
proof, £3 3s. (the companion subject is " The Sailor's Farewell " by
W. Pether).

Huet (Paul).

A French landscape painter of considerable repute, born in 1804;

he died at Paris in i86g. This artist executed a considerable

number of etchings, woodcuts and lithographs, but they are not

of much interest or value unless early impressions.

Six landscape subjects, proofs on India paper, £1 10s.

Sources de Royal, proof, fine, £1.

Mnemosyne, after Angelica Kauffman, in stipple, good, £1 5s.

Huffam (T. W).
An engraver in line who w^as working in London from about

1825 to 1855. This artist's plates are often met with, and a

selection is given here for that reason, though his work is not in

request at the present time. All the prices named may be regarded

as nominal—that is to say, to be obtained, possibly, with more or

less difficulty.

Interior of a Nunnery (by A. M. Huffam), 22i by 17i, publ. May 1,

1828, 7s. 6d.

The Royal Fugitive, after A. M. Huffam, 12 by 17, publ. May 20;, 1840, 5s.

The Devout Cottager, after Reynolds, lOi by 15, 5s. >

The Finding of Moses, after Kohler, 17 by 15, 5s.

The Cottager's Saturday Night, 14J by 101, publ. Feb. 25, 1840, 7s. 6d.

A Friend in Need, after Bateman, 20 by 27, publ. Oct. 1, 1849, 5s.

Theatrical Attractions, after A. S. Hemming. 12 by 14|, 4s.

The Last Supper, after Leonardo da Vinci, 10 by 18, publ. 1853, 7s.

The Afternoon Nap, after J. M. Wright, 16 by 20, publ. Feb., 1848, 5s.

A Ward in Chancery, after CkDurt, llj by 9k, publ. June 1, 1844, 3s. 6d.

Head of Christ, in an oval, after Paul, Delaroche, 15^ by 12^, 5s.

The Intercepted Letter, after A. S. Henning, 91 by llj, publ. 1835, in
colours, 10s.

My Delight, after Lepaulle, 111 by 14, 5s.

Hughtenburg (Jan van).~6'^^ Huchtenburgh.
FF
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Hull (E ).

A lithographer and designer living at the time William Harrison
Ainsworth published his well known novel " Rookwood," three

vols., 8vo, 1834. The plates mentioned below appear to have
been issued shortly after the appearance of the original edition,

though they are much too large to be conveniently bound up with

the work.
A set of six prints illustrating: episodes in the Life of Dick Turpin,

based upon Ainsvvorth's " Rookwood "—1. Capture and Death of
Tom King, 2. Turpin's flight through Edmonton, 3. Stopping the
York Stage, 4. Tnrpin and the Gipsey, on Gonerly Hill, 5. Turpin
mistakes Luke Rookwood for the Phantom of Tom King, 6. Death of
Black Bess, lithographs, 17 by 14, 1834., good, £2 16q.

The Park ! That Magnet of the Town, a lithograph in colours, £5 13s. 6d.

Hulsberg (Hendrik).

A Dutch engraver, said to have been born at Amsterdam about

the year 1730, and to have died in London in 1792. This artist

excelled in architectural views and large buildings, which he

executed in a neat but tasteless style, resembling that of Simon
Gribelin. His portraits all seem to have been engraved for the

booksellers, and neither those nor any of his prints are of much
pecuniary value.

Mr. Aaron Hill, good impreistsion, 6s.

Buletrode Whitelocke, good, 10s.

Views of Whitehall Palace, after Inigo Jones (4i), 16s.

A Prospect View of Portsmouth and Gosport, fri/m St. Helen's, after
Lightbody, rare, 8s.

Various plans and elevations from Castle Howard (14), good, 7s. 6d.

The Monument of London, according to Wren's first design, good, 7s. 6d.

Htulsius (Friedrich).

This artist, according to Florent Le Comte, was a pupil of

Theodore de Bry, whose style he copied with considerable fidelity.

He is said to have been born at Middleburg in 1566, and, on coming
to London, to have worked almost entirely for the booksellers. His

best print is a portrait of Erasmus in his Study," worth from

£5 to ;£6 when of good quality.

Humphrey (William).

An English mezzotinto engraver, born about the year 1740.

The date of his death is not known, but he practised towards the

close of the eighteenth century. He also executed a few etchings

and occasionally handled the graver. It is said by some authorities

that Humphrey's mezzotints, after Reynolds, were esteemed the

best of his time, but he was probably only the publisher of re-

touched plates by J. R. Smith. The engraver's most valuable

print is "Temptation," after Morland. This, when in colours,

will sometimes realise as much as ;{^'jo or £So.
Richard King, after Kneller, 5i by 4*, publ. ¥JT4, 18s.

John Sturt, engraver, after Faithorne, 5i by 4i, publ. 1774, 18s.
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Madame Du Barry, after Wilson, 14 by 11, publ. Dec. 1, 1770, Rood, £8 8s.

George Vertue and Margaret his Wife, " in the habits in which they
were married, Feb. 17, 17^/' coloured, after Vertue, fine, full margin,
£7 7s.

Madame Schinderlin, after Reynolds, three-quarter length, 12 by 10.

(probably by J. R. Smith), £8 18s. 6d.

Georgiana Duchess of Devonshire, after Reynolds (P not by Humphrey,
but often ascribed to him), lettered impression, £5 5s.

The Coquette, after Boydell, 12h by lOj, publ. im, good, 10s.

Miss Kitty Fisher, after Reynolds, 12 by 8 (probably not by Humphrey),
£1 10s.; again, £5 5s.

Dr. Arpe, musical composer, after Dunkarfcon, 13 by 11, publ. 1778, good,
15s.

Hunt (CharSes).

An engraver of sporting subjects after Robert Pollard and others.

This artist's prints have always been popular with sportsmen on

account of their great fidelity to nature and careful execution.

Most of them, too, are coloured, and this also adds to their attrac-

tion, C. Hunt was practising in London during the earlier years

of the nineteenth century. See Slater's Illustrated Sporting

Books," 1899.

The Life and Death of Tom Moody, after Pollard, the set of four plates,
coloured, good, £8 8s.

Coming in for the Derby, after J. F. Turner, in colours, £5 5s.

The Field; the Road, both after J. F. Turner, in colours, £6 10s.

View on the Highgate Road, after Pollard, old impression, in colours,
good, £19.

The Highgate Tunnel, after Pollard, in colours, good, £10 lOs.

The Cambridge Telegraph Starting from Fetter Lane, after the same,
16 by 21, publ. by Fores, in colours, £12 12s.

The Four-in-Hand Club in Hyde Park, after the same, 14 by 21i, in
colours, fine, £2)1.

Orlando, the Winner of the Derby in 1844, after J. F. Herring, 15 by 201,
in colours, good, £4 4s.

The Rival Whiskers :
" They look not like the inhabitants o' the earth

and yet are on't," 12| by lOJ, after Theodore Lane^ in colours, good,
£2 2s.

Racing Cracks, after A. F. de Trades, 2:5 by 52, publ. 1854, good, £5 5s.

Epsom, after J. Pollard, a set of six plates, in colours, fine, £36 15s.

Doncaster Races, after J. Pollard two plates, in colours, fine, £21; again,
in colours, £9 9s.

Epsom Races, after Pollard, by Hunt and Smart, a set of three, in
colours, very fine and very scarce, £47 5s.

The Leamington Grand Steeplechase, a set of four plates, after
J. F. Turner, 14i by 20|, publ. Oct. 20, 1840, in colours, £31 10s.

The Aylesbury Grand Steeplechase, 183G, a series of four plates, by
G. and C. Hunt, after F, 0. Turner, 13^ by 22, publ. by G. Moore,
good, £10 10s.; the same, in colours, good, £26 5s.

The Northampton Grand National Steeplechase, 1840. a series of four
plates, in colours, 15 by 34, fair, £8.

Nev/ton Races, 1831, after C. T'ov/ne, in colours, fine and extremely rare,
£52 lOs.

Training, Starting. Running, After Running, a set of four plates, after
Pollard, in colours, good, £15 15s.

Fox Hunting, after Wolstenholrae, 8i by 26, a set of four plates, in colours,
£5 15s. 6d.

The Fox Chase, after J. F. Turner, a set of four coloured plates, publ.
by Ackerman in 1835, £8 18s. 6d.

William Long, Huntsman to the Duke of Beaufort, 1S57, £2 15s.

FF 2
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The Road Riders, or Funkers, after R. B. Davis, 17 by 35.

The Young English Fox-hunter, a series of four plates, after F. C. Turner,
dated 1841, in colours, good, £15 15s.

The Grand Leicestershire Fox Hunt, after H. Aiken, a set of four plates,
dated 1839, in colours, fine, £43.

The Smugglers Alarmed : The Smugglers Attacked, both after
S. j. E. Jones, in line and aquatint, 19 by 23, publ. c. 1830, in colours,
good, £15 5s. 5d.

The Match between Flying Dutchman and Voltigeur, run at York,
13th May, 1851, after Harry Hall, 28 by 48i, in colours, £10 10s.;
again, reproduction. 12s. 6d.

The Prize Cow, called the Haberloft, bred by Mr. Richard Wright, after
B. Hubbard, 16 by 22, publ. 1841, in colours, £4 4s.

The " Ad Montem " at Eton, after G. B. Champion, an aquatint, in colours,
fine, £10 15s.

The Steam Omnibus, " Enterprise," after W. Summers, 12 by 16, very
rare, in colours, £7 lOs. (This has been reproduced.)

The Winners of the Great St. Leger Stakes, from 1815 to 1842 inclusive,
after J. F. Herring and Harry Hall, by Charles Hunt and others,
a series of 28 coloured plates, good, £59 17s.

The Attack upon the Stockades, near Rangoon, after J, Moore, publ.
Nov. 9. 1825, 10| by 15, coloured by hand, 7s. 6d. (one of a series of 18
plates, after views taken at and near Rangoon, by Joseph Moore,
1825).

The Noble Tips, after F. C. Turner, by Hunt and Mackrel, the set of
four hunting subjects, 17 by 24, publ. Jan. 12, 1852, in colours, good,
£10; again, £15 15s.

The London and Plymouth Royal Mail Coach, after Aiken, in colours,
good, £12.

The Elephant and Castle, Wailworth, after S. E. Jones, 17 by 24, in colours,
fine, £17 17s.

Portraits of the Prize-fighters, Deaf Burke, Johnny Walker, and Bendigo,
three plates, each about 22 by 18, good, £3 15s.

Portrait of Lillywhite, the Cricketer, 8 by 6, publ. by Mason, of Brighton,
in 1841. coloured, 10s.

" Cossack," winner of the Derby of 1847, after Harry Hall, publ. by
J. Moore, in colours, £2 5s.

" Eclipse," after George Stubbs, 12^ by 16h, in colours, £2 5s,

" Raby," winner of the Cambridgeshire, 1849, Jockiey up, after Davis,
20 by 30, publ. by J. Moore in 1850, in colours, good, £2 7s. 6d.

" Teddington," winner of the Derby of 1851, after Harry Hall, 19i by 26i,
in colours, good, £3 3s.

" Confidence," a trotting horse in light trap driven by Gray, after Wambill,
20 by 25, publ April 10, 1841, in colours, good, but mounted on canvas.
£3 I5s.

Trotting, after Aiken, aquatint, in colours, £3 3s.

Extraordinary Trotting Match against Time, after J. F. Herring, 29 by 20,

publ. Nov. 1, 1839. Inscription below showing how the pair of brown
horses were driven by Mr. Burke, of Hereford. 45 miles in 2hrs. 55imin..
in colours, good, £15 15s.

Huret (Qr^goire).

A French engraver, who was born at Lyons about i6oo. He
worked for some years at Paris, and died there in 1670. The
engravings of this master are very numerous and many of them
are from his own designs. He worked entirely with the graver

in a coarse, heavy style, in imitation of Francois de Poilly.

Cardinal Mazarin, bust in an oval, proof, 15s.

An Allegory of Louis XIII., seated on a cloud, good, 18s.

Mary Stuart, Queen of Soots, rare, £2 10s.; again, £3 5s.

Thomas a Becket. Slain at the Foot of the Altar, scarce, £1 lOs.

St. Francis de Sales, seated, holding a pen, good, IDs.
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Le Comte de Soissons, half length, holding a marshal's baton, proof,
very rare, £1 l'2s.

Louis XIV., King of France, as a child, half length, good, 10s,

Arrigo Caterino Daviia, Italian Historian, good, 6s.

Francois Fouquet, Bishop of Bayonne, after Bourdon, good, 12s.: the same,
proof before all letters, £1 8s.

Christ Casting out the Money Changers, 1664, 14J by 19, 53.

Christ led to Crucifixion; The Crucifixion (2), 7s. 6d.

Muter (Simon).

This artist, who was apparently a German, engraved very

neatly in wood, frequently from the designs of Jost Amman. He
also worked conjointly with Virgil Solis in a style

somewhat resembling but distinctly inferior to that

of Amman. His cuts include a portion of a set

of small subjects from the History of the Bible

executed conjointly with Virgil Solis and other^ masters.

None of those are of much pecuniary value, though complete

sets are seldom met with. See Strutt's " Dictionary of En-

gravers," vol. ii., p. 40.

Huys (Pieter).

Very little is known of this engraver. He is stated by Strutt

to have been a native of Antwerp and to have been working there

about the year 1570. A statement to a similar effect is made
by Bartsch in " Le Peintre-Graveur, " vol. ix., p. 36.

The Annunciation, " Hans Liefrinck ex," good, £1 Is.

The Crucifixion, second state, fine, with |in. margin, £2 5s.

Hyrtl (Jakob).

An engraver in line who is said to have been born at Vienna
during the last year of the eighteenth century ; he died there in

1868. This artist's plates, though not of much importance, are

occasionally sought for to compare wath those of Joseph Fischer,

who instructed him in the art of engraving.

The Enchanted Rose, after Machold; The Catacombs, after Joseph Platzer
(.2), l)Os.

The Prison, after Steenwyck, 7s. 6d.

Christ before Pilate, after Honthorst, good, 8s.

Ingouf (Francois Robert).

A French en^graver, born at Paris in 1747; died there in 1812.

This artist was one of the pupils of Flipart, and worked principally

for the booksellers, engraving vignettes and similar small subjects.

All his prints are in line.

Hue de Miromesnel, an allegorical portrait, 10s

Pierre Guillaume Simon, with margin, good, 12s.

The Return of the Labourer, after Benazech, good, lOs.

Oerard Dow, playing a violin after his own painting, 13| by W* pubi.
1770, 15s.

Francois Petit, after De Lorme, good, 12s.
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La Soiree d'Hiver; La Promenade du iSoir, both after Freudeberg, good,
£5 5s.

La Fille Pensive, after Greuze, fair, 10s. 6d.

Ingouf (Pierre Charles).

This artist was the elder brother of the preceding. He was
born at Paris in 1746 and died there in 1800. Like his brother, he

was a pupil of Flipart and worked entirely in line.

The Contented Mother, after Wille, 5s.

The Discontented Mother, after the same, good, lOs.

Blowing Soap Bubbles, after Mieris, good, 8s. 6d.

La Comtesse d'Artois and her three children, medallion, good, £1.

Jean Jacques Rousseau, engraved after a model in wax, his best plate,
15s.

Le Due de Luynes, in the uniform of a Colonel of Dragoons, after Guillet,
1770, good, 15s.

A little girl holding a dog, after Greuze, 12s. 6d.

Ingram (John).

An engraver in line, said by Portalis and B^raldi to have been

born in London in 172 1, and to have worked principally in Paris.

The date of his death is not known.
La Bonne Mere, after Bouchier, fair, 5s.

La Jardiniere; Le Savoyard avec sa marmotte, after Boucher, 10s.

L'Ecole Domestique, after Boucher, good. 15s.

Ireland (5amuel).

An engraver and draughtsman, who was born in Spitalfields

about the year 1725 ; he died in London in 1800. This artist

executed a number of mezzotints for several works brought out by

him, such as " Picturesque Views on the River Thames," and

other books of a similar kind, but it is very questionable whether

many of these prints are authentic representations of the scenes

delineated. None are of much value.

Etchings representing Anne of Austria and some monkish saint, after
Vandyck (2), 12s.

Views on the Medway and Wye (3), 6s.

A set of the plat§s from " Picturesque Views of the Warwickshire Avon "

(33),, ordinary impressions coloured, 12s.

Isac (Jaspar).

A Dutch engraver, who v/as working at Paris during the first

half of the seventeenth century. His principal engravings consist

of portraits executed with the graver in a neat style, but devoid

of taste. He also executed a number of ornamental frontispieces

for books published from time to time at Paris. See Strutt's

" Biographical Dictionary," vol. ii., p. 56.

Charlotte de la Tremouille, Princesse de Conde, good, 10s.

Charles Loyseau, oval, with wreath of oak leaves round, and inscribed
" Bonis Avibus." fine, £1.

Etienne Pasquier, oval, with inscription, fine and scarce, £1.

Pierre Danes, Bishop of Lavaur, after Trincavelus, good, lOs.

LouiiS Due de Vendome, half length, fine, lf>s.
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Israels (Josef).

This celebrated genre-painter, who was born at Groningen in

1824, and died in 191 1, left a few etchings described by Mr. A, M.
Hind, in his " Short History of Engraving and Etching," p. 334,

as being strong in power and powerful in chiaroscuro, worthy to

rank with his paintings in the expression of the depths of human
feeling. The following belonged to Mr. H. S. Theobald's

Collection :

Mother and Child in a Room, touched proof, and another (2), £10 10s.

The Balcony; Head of a girl; and another (3), £10 10s.

Isselburg (Peter).

A German engraver who, according to Basan, v/as born at

Cologne about the year 1580. This artist worked at his native

town, and also at Nuremberg, and is supposed to have

died at the latter place about the year 1650. He is said

to have been a pupil of Crispin de Pass the elder and to

have worked entirely with the graver in a rough and
inferior style.

Henry VIII., King of England, dated 1616, three-quarter length in oval,
rare, good, 15s.

Frederick of Bohemia, good, with full margin, £l,

James I., King of England, good, 12s.

Jackson (John Baptist).

An English wood engraver, who was first apprenticed to Elisha

Kirkall. In 1725 he went to Paris and afterwards to Venice,

finally settling down in London about the year 1750. His principal

work consists of a set of twenty-four large cuts in chiaroscuro, on
eighteen sheets, from the works of Titian and others.

The Descent from the Cross, after Rembrandt, 22 by 16, publ. 1739, 12s.

Works of Titian, Paolo Veronese, Robusti, and De Ponte, 18 plates, in
chiaroscuro, Venice, 1745, foiio, £3 10s.

Jackson (John Richardson).

An engraver of considerable repute, who was born at Portsmouth
in 1819, and died at Southsea in 1877. This artist first practised

line engraving, but eventually abandoned it in favour of mezzotint.

His plates in the latter style are all portraits.

William Gilpin, Treasurer of Christ's Hospital, three-quarter length,
proof, open letters on India paper, 12 by 9J, publ. 1854, 16s.

Archbishop Trench, after Richmond, proof, l'2s.

Henry, Marquis of Lansdowne, after Grant, fine, 16s.

Thomas Morton, after Andrew Morton, 16i by 13i, publ. 1856, 8s,

Lord Chancellor Hatherley, after Richmond, 25 by 15, good, £1 5s.

Robert, second Marquis of Londonderi*y, after Lawrence, publ. 1843, good. 12s.

Sir Samuel Shepherd, after Lawrence, 12 by 10, publ. 1846, 14s.

Robert, Lord Viscount Castlereagh, after Lawrence, publ. 1843, proof,
12s.

Jgmes Holman. the blind traveller, seated, after Knight, 12 by 9k, publ
1845, good, Sa
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The Rt. Hon. Robert Banks, second Earl of Liverpool, after Lawrence,
publ. 1801, good, 16s.

George Stephenson, after J. Lucas. 8s.

Jackson (Michael).

According to Chaloner-Smith, this artist was a native of Ireland,

who appears to have started in Fleet Street as a print publisher

about the year 1753. He engraved several portraits in mezzotint,

among them the following :

Mrs. Margaret Woffington, after J. Lewis, 11 by 9, second state, with
inscription erased, fine, £15 15s.

Nancy Dawson, 13 by 10, third state, with the door to the left, good,
£5 5s.

Jacob (Louis).

Born at Lisieux In 1712 ; died at Paris in 1772. This artist,

who was a pupil of Jean Audran, worked entirely in line. His
works are not numerous nor are they, as a rule, of much value.

St. John the Evangelist, after Alessandro Tiarini, proof, 10s.

Rebecca at the Well, after Paolo Veronese, fine, with margin, 12s.

Perseus and Andromeda, after the same, fine, with margin, lOs.

The Israelites Driven from Egypt, after the same, good, 6s.

The Adoration of the Shepherds, after the same, good, &s.

Jacobe (Johann).

A German mezzotinto engraver, born at Vienna in 1733 ; he

died there in 1797. During a visit to London in 1779 he scraped

a number of portraits, but most of his work was done in Germany.
Really fine impressions of his English portraits are valuable. See

Chaloner-Smlth's " British Mezzotinto Portraits."

Omai, an Otaheitan Chief, whole length, in native costume, after Sir

Joshua Reynolds, fine, 22i by 15, publ. Sept. 1, 1780, good, £1 10s.

Miss Meyer, as Hebe, full length, after the same, publ. Aug. 1, 1780,

first state, £262 10s.; again, with inscription "Hebe," very fine,

£78 15s.; again, £22 Is.; again, £52 10s.

A bull baited by dogs, after Rembrandt, good, £1 Is.

Stag-hunting by Moonlight, after Casanova, good, with large margin,
£1 15s.

The Life Class—Vienna, after Queideil, proof before tetters, £5 5s

Lord George Germain, after Reynolds, three-quarter length, standing,

m by 14, publ. Nov. 1, 1780, fine, £8 18s. 6d.

The Honble. Mary Moncton, after Reynolds, 25 by 15, publ. Jan. 1, 1779,

undescribed state, with only the words "Jacobe fecit" in etched
letters, very fine, £945; again, second state, £94 10s.; £52 10s.; proof,

£105; late impression, having Watson and Dickinson's address, £31 10s.

Sir Robert Murray Keith (not in Chaloner-Smith), three-quarter length,

seated, after Graff, publ. 1783, £2 5s.

Jacobsz.

—

See Leyden (Lucas van).

Jacque (Charles).

This celebrated painter etched a few small plates (sin. by 7in. or

less), which, however, are not in much request at the present time.

Their value is invariably small, as will be seen from the list given

below. Charles Jacque was born at Paris in 18 13 and died there

in 1894.
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Le Fumeur, publ. 1849, 5s.

La Bergere, 5s., proof. 8s.

L'Enfant Prodigue, 5s.

Le Rouleau, 5s.; proof, 7s. 6d.

L'Arrivee au champ, 6s.

L'Abreuvoir, 5s.

Lisiere du Bois, the Edge of the Wood, 6s.; proof, 10s.

Jacquemart (Jules Ferdinand).

A French painter and etcher; born at Paris on September 3rd,

1837; died at Nice on September 28th, 1880. This artist executed

a number of etchings, among his best known works of that

character being a portrait of Rembrandt, "The Head of Christ,"

after Leonardo da Vinci, and a number of subjects from Ostade,

Frans Hals, Heemskerck, and others. As a rule their value is

small.

Jacquet (Achille).

Contemporary French etcher, noted for his prints after Meis-

sonier ; born at Courbevoie, in the department of the Seine, in 1845.

La Guide, after Meissonier, remarque proof on vellum, signed, £49 7s.;

the same, on paper, £10 10s. ; £12 12s.

The Sign-Painter, after Meissonier, remarque proof, signed by the painter,
£39 18s.

Napoleon at Waterloo, after Meissonier, remarque proof, signed by the
etcher, £3 3s.

Les Renseignements, after Meissonier, remarque proof on vellum, £37 16s.

Les Amateurs de Peintre, after Meissonier, remarque proof, £5 10s.

Le Critique, after Meissonier, remarque proof, £3 3s.

Les Connoisseurs, after the same, remarque proof on vellum, signed, £1 10s,

Jacquet (Jules).

Contemporary French line engraver, celebrated for his plates

after Meissonier. The artist was born in Paris in 1841.

" l&(fl " (" Friedland "), after Meissonier, remarque proof on vellum.
signed by the painter, £157 10s.; again, £126; artist's proof, signed
by the painter, £25 5s.; remarque proof on paper, signed, £30; artist's
proof, signed by the etcher, £11 lis.

"1806" ("Jena"), after Meissonier, remarque proof on vellum, £63;
artist's proof, not signed, £6 6s.

" 1814 " (" Campagne de France ") after Meisonnier, remarque proof on
vellum, signed by the painter, £236 5s.; artist's proof signed by
engraver, £28 7s.

" 1815," after Caton Woodville, remarque proof, £5 5s.

Marshall Saxe and his Staff, after Meissonier, remarque proof, £6 10s.

The Serjeant's Portrait, after Meissonier, remarque proof, signed by
the painter, £46 4s.; the same, not signed, £10 10s.

Sans Debrider, after Meissonier, remarque proof, £9 9s.; again, £10 10s.

Chess Players, after Meissonier, remarque proof, on paper, signed by
the painter, £7 7s.; the same, not signed, £3 13s. 6d.j proof on vellum,
signed by the engraver, £1 12s.

The Milkmaid, after Greuze, remarque proof, £2 12s. 6d.

The Three Smokers, after Meissonier, remarque proof, not signed, £3 15s.

L'Amateur d'Estampes, after Meissonier, remarque proof on paper, £5 5s.

An Advance Guard, after Meissonier, remarque proof on vellum, signed,

£1 10s.

An Outpost, after the same, remarque proof on vellum, signed, £1 6s.
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Cavalry on the March, after the same, remarque proof on vellum,
signed, £2 4s,

The Battle of Austerlitz, after Meissionier, remarque proof, signed by
the painter, £42; remarque proof on paper, not signed, £3 3s.

Jamnitzer (Christof).

According to Miiller's " Kiinstler-Lexicon/' this engraver was
a native of Nuremberg where he was born in 1563. There were
several German engravers named Jamnitzer or Jamitzer,

of whom the most noticeable is Christof, above named,
and his uncle, Wenzel.

Children Dancing round a Tree, good, £1 15s.

Ornamental Designs, with figures, including title (6), good, £8 8s.

Janinet (Jean Francois).

A French engraver, born at Paris in 1752, died there in 1813.

This artist is celebrated as the inventor of a method of colour

printing. He seems to have used a succession of engraved plates,

the process being perhaps the same as that afterwards successfully

carried out by George Baxter (q.v.). Good coloured prints by

Janinet are in great request, and at times valuable.

Lomenie de Brienne, Archbishop of Toulouse, after Cossard, proof, in colours,
£2 2s.

Napoleon 1st, on Horseback, with his generals, in colours, £3 3s.

The Harvest Supper, after Wille, 16 by 14, in colours, good^ £12 12s.

La Chaumiere Flamande, after A.. Ostade, 9 by 8, publ. 1778, £1 8s.

La Sentinelle en Defaut, after Lavreince, in colours, fair, £10 10s.

Nina, after Fain, proof, printed in colours, very fine, £69 6s.

L'Indiscretion, after Lavreince. proof, printed in colours, fine, £125; again,
£105; the same, print, in colours, very fine, £63.

La Comparaison, after Lavreince, in colours, fine, £44 2s.; again, proof,
in colours, £84.

La Toilette de Venus (Madame de Pompadour), after F. Boucher, in
colours, very fine, £63.

Ninon de I'Enclos, after Mignard, printed in colours, proof, £6 16s. 6d.—\ Mademoiselle Du T (Du The), after Le Moine, in colours, good,
£42.

L'Aveu Difficile, after Lavreince, in colours, very fine, £59 17s.: again,
£37 16s.; fine proof in colours, £157 10s.

La Noce de Village; Le Repas des Moissonneurs, after A. Wille, good,
but the Boyal Arms in the lower margins cut out, in colours, £25.

Jardinier (Claude Donat).

This artist appears to have been born at Paris- about the year

1725, and to have died there some fifty years later. All his prints

are engraved in line.

The Virgin and Child, after Carlo Maratti, good, 12s.

An allegorical subject after Annibale Carracci representing " The Genius
of Glory and Honour," fine, £1 Is.

Two Soldiers playing at Cards, after Valentin, good, 8s.

A mother with three children, after Greuze, good, 10s.

Jasinski (Felix).

A contemporary Polish engraver, born in 1860^ at Zabkow. The

following prints are attributed to him :
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Spring, after Botticelli, good, 17s.

The Golden Staircase, after Burne-Jones, artist's proof, £2 14s.

The Madonna, after Botticelli, good, 12s.; again, proof, £1 Is,

Jazet (Eugene).

A French mezzotint and aquatint engraver, born at Paris in

i8i6; died there in 1856. This artist was the son of Jean Pierre

Jazet, an engraver who is chiefly celebrated for his series of battle

pieces after Vernet and his mastery of the art of working in

aquatint. Jazet, pere, was born at Paris in 1788, and died there

in 1871.

Napoleon I., after Vernet (by Jazet the elder), good, £2.

Queen Elizabeth dying, after Paul Delaroche (by Jazet the younger),
good, £1.

The Simoom in the Desert, after Pierre Biard (by the same), good, 15s.

Francis I. admiring a Picture of the Holy Family (by Jazet, pere), dated
1813, 12s.

L'Incertitude, after V/estall, 12 by 9, 6s.

Le Jour de Loyer, after Wiikie, 13 by 9, 5s.

Retour de I'lle d'Elbe, after Henbon, 40 by 30. publ. 1815, 14s.

Adieux de Fontainebleau, 20 Avril, 1814, 40 by 30, publ. 1827, £1 10s.

Le Vieux Soldat et sa Famille, after Bellange, 19 by 23, 12s.

Le Mauvais sujet et sa Famille, after Gremier, 19 by 23, 12s.

Le Petit Paresseux, after Murillo, 12 by 10, 6s.

La Esmeralda, after Steuben, a pair, 18 by 22, 10s.

Jeakes (Joseph).

An English aquatint engraver who was working in London at

the commencement of the nineteenth century. Nothing seems to

be known about him except such information as his prints

afford.

Action between the " Chesapeake " and the " Shannon," after J. T. Lee,
an aquatint, in colours, fine, £1€; The " Shannon " boarding the
" Chesapeake." after Whitconabe, an aquatint, in colours, good,
£10 109.

The Naval Action between the " Endymion " and the United States
Frigate "President"; The Morning after the Action, both aquatints,
after T. Butterworth, 19 by 22^ in colours, good, £26 5s.

The Battle of Trafalgar and Death of Nelson, dated 1806, an aquatint,
in colours, good, £10 lOs.

Jeaurat (Edme).

A French engraver, born at Vermenton in 1672 ; died at Paris in

1738. This artist was a pupil of Bernard Picart. His plates are

superior in merit, though not equal in neatness to those of Etienne

Jeaurat (1699-1789), who executed a few plates of little conse-

quence. Edme Jeaurat made more use of the point, and his land-

scapes and foregrounds, though rougher, are far more natural and
pleasing than those of his namesake.

The Finding of Moses, after Paolo Veronese, good, 8s.

The Resurrection, after Vleughels, impression, 7s.

Telemachus at Calypso, after the same, 33.

Pan and Syrinx, good, 7s. 6d.

The Rest in Egypt, after Mola, 6s.
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Christ Disputing in the Temple, good, 7s.

Beauty succumbing to Love, after Paolo Veronese, 14 by 17, good, 8s.

Marriage of Louis XIV., after Charles le Brun, 10^ by 16, publ. 1731. 10s.

Jegher (Christoffel).

A talented wood-engraver, who seems to have been born at

Nuremberg about 1592 ; he died at Antwerp about 1665. Jeg'her

worked almost entirely after Rubens, whose name frequently

appears as publisher of his prints, and when this is the case the

impression is more valuable than it would have been had the name
of Jegher appeared instead. He was employed by Rubens to

engrave some of his designs, and after the death of the great

painter Jegher purchased the greater part of the more or less

worn blocks and substituted his own name.

The Virgin and Child, in a landscape, after Rubens, with his address,
good, 16s.

Our Saviour Tempted; Silenus, both after Rubens (2), fair, 12s.

The Infant Christ, and St. John Playing with a Lamb, after Rubens,
address of Jegher, fair, 4s.; again, with the address of Rubens, 17s. 6d.

The Repose in Egypt, after Rubens (chiaroscuro), good, with the address
of Rubens, £2 15s.

Hercules Destroying Fury and Discord, after Rubens, with his address,
fine, with margin, £1.

The Drunken Silenus, after Rubens, wiith the address of Jegher, 6s.

The Garden of Love, after Rubens, in two sheets, with the address
of Rubens, fine, £2 2s.

Jehner (Isaac),

An engraver in mezzotint, born in Westminster in 1750 ; date of

death not known. The work of this artist is noticeable for its

great minuteness. See Chaloner-Smith's " British Mezzotinto

Portraits," where fourteen prints by Jehner are catalogued, and

for the most part described.

Dionysius the Areopagite, half length, in an oval, 10 by 8, after Sir Joshua
Reynolds, proof, 16s.

Admiral Keppell, half length, after Scott, 9 by 8, publ. Peb. 13. 1779,

good, £2 5s.

William Woodfall (publisher of the letters of " Junius "), after Parkinson,

IZl by 11, publ. 1777, good, £2 10s.

Jenichen (Balthasar).

The name of this engraver is affixed to some slight etchings of

foliage and ornaments and small historical subjects in circles

executed in line. A number of woodcuts by the artist are also

extant, and most of his subjects were engraved at Nuremberg,

where he was working in 1570 and later. The value of his

productions is, as a rule, small.

Jenkins (D.).

The Christian name of this engraver does not appear to be

known with certainty, nor are any authentic details of his life

obtainable. He was working in London at the close of the
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eighteenth century, and is credited with a number of plates after

Angelica Kauffman, as well as with two coloured aquatints,

forming a pair, depicting scenes at a country racecourse. These

are by Jenkins and Jukes, after William Mason, and are worth

about ;i£^io when plain, and some ;^25 or ;^3o when in colours.

Jenner (Thomas).

This line engraver, who flourished about the year 1650, was
also a printseller in London. His best print is that known as the

" Soverayne of the Seas," mentioned below. It is indifferently

executed, as indeed are all the prints by this artist.

Sir William Ward, Lieutenant of the Tower, half length, good, £1 Is.

The " Soverayne of the Seas, Builte in the Yeare 1637," an etching dated
1563 (the sails are numbered, so there evidently ought to be a key),
good, and very rare, £5 5s.

Oliver Cromwell, good, £1 8s.

William Sommers, King Henrye's Jester, good, £5 15s.

Jervas (Charles).

Born in Ireland about 1670. This artist was a pupil of Sir

Godfrey Kneller, and is supposed to have taught drawing to

Alexander Pope. His prints are said to be remarkable only for

their inferiorit}^ Jervas died in London on November 2nd, 1739.

Title to a Catalogue of the Collection of Charles Jervas, Esq., consisting
of pictures, &c., rare etching, 12s. 6d.

Dean Swift, after his own painting (now in the National Portrait Gallery),
good, 15s.

Jesus Christ.

A name bestowed upon a shadowy engraver who flourished

between the years 1561-72. Nothing whatever is known of him,

but his prints, though badly executed, are interesting and of con-

siderable value. See Bartsch's " Le Peintre-Graveur, " vol. xv.,

p. 511.

The Marriage of St. Catherine, after Parmigiano, not mentioned by
Bartsch, £4 4s,

The Annunciation, dated 1566, £5 ISs. 6d.

Biana at the Bath, good impression, scarce, £8 18s. 6d.

A Sibyl, No. 13 in Bartsch, known as " The Sibyl of Samos," good, £5 5s.

(There are eleven plates in the complete set of the Sibyls, all numbered).

John (A. E ).

Contemporary etcher. Many of the following formed part of

the Theobald Collection sold at Christie's on April 12th, 1910, at

the prices afifixed.

A naked woman seated; two copies of Tete Farouche and a girl smiling
(4), £12.

The Quarry Folk; Jacob Epstein; The Little Pilgrims (3), £4 4s.

The Lady with a Necklace, early state; the same, final state (2), £3 3s.

The Brook; The Little Family; The Little Grotto (3), £1 Is.

Pyramus and Thisbe; Quincey; The Malthouse (3), £1 lis. 6d.

The Camp; Virginia; The Woman in the Arbour (3), £2 2s
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The Tent on the Moor; A Girl's Head (c); Fruit Sellers (a and b) (4),

£4 14s. 6d.

A Young Woman Musing, first state; La Gravida, first state; and the same,
final state (3), £3 3s.

The Pheasant; The Serving Maid, first state; and the same, second state (3),

£4 14s. 5d.

Benjamin Evans; Ponies; Les Femmes Damnees (3), £7 7s.

An Old Man in a Fur Cloak; The Girl under the Tree, first state; and the
same, final state (3), £7 17s. 6d.

Head of a Negress; Girl with Curls ; Old Arthy (3), £4 I4s. 6d.

Everglades; The Woman in a Cave; The Precipice; A Naked Girl with a
Tambourine (4). £1 Is.

Summer Night; Woman gathering sticks; Moenad Resting (3), £4 4s.

Johnson (James).

A mezzotinto engraver who flourished in London about the years

1750-70. This may be the "
J. Johnson " mentioned by Chaloner-

Smith, who, however, knows nothing of him.
A maiden, with an attendant, about to bathe, after Le Moyne, good, 10s. 6d.

The Italian Bird Catcher, by and after Johnson, 12J by 9?, publ. March 17,

1766, good, 12s.

Johnson (Laurence).

This artist, who lived early in the seventeenth century, is but

little known. His chief work consists of a series of heads for

Knolles's " General History of the Turks," first published in 1603.

He worked indifferently with the graver.

Portrait of James the First, in a hat and feather, holding an orb and sceptre,
coats of arms, half sheet, dated l&QS, fine and rare, £31 10s.

Othman the First, " Rex Turcorum," 1300, profile bust in oval, dated 1603, 10s.

Tamerlane, good, 8s.

Johnson (Thomas).

A mezzotinto engraver, born at Boston_, in Lincolnshire, in 1708;

died there in 1767. This artist worked principally in London and
scraped some excellent portraits. It has been questioned, however,

by some authorities whether *' Thomas Johnson " was not in

reality a pseudonym used by John Faber the younger in cases

where he wished to issue plates below his usual. standard of excel-

lence. This question will probably never be settled.

Thomas Britton, Small Coal Man, after Woolaston, 14 by 11, first state before
the word " Smalcoal " was altered to " Small Coal," rare in this state,
£2 2s.

Mr. William Bullock, comedian, no states, 12? by 10, rare, £2 10s.

Edward Hyde, Earl of Clarendon, after Zoust, 12J by 9|, good, £1 5s.

Lady Janet Erskine, after A. Ramsay, 12^ by 9f, good, £1 15s.

Adam and Eve, a small plate, fine and rare, 17s. &d.

Jones (John).

This celebrated engraver was born in London about the year

1750, and is supposed to have died there in 1797. His reputation

rests on his mezzotint portraits, some of which are extremely fine

and often command high prices. He worked also in stipple and
produced a large number of plates, chiefly from portraits by
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Reynolds, Romney, and other contemporary painters, which, with

few exceptions, he pubUshed himself. See Chaloner-Smith's
" British Mezzotinto Portraits."

John Still, Bishop of Bath and Wells, mezzotint, fine, £2 15s. Only twenty-
impressions were taken from the plate.

The Honourable Thomas Erskine, half length, standing, after Sir Joshua
Reynolds, £6 6s.; £8 8s.

The Eight Hon. Charles James Fox, half length, standing, 1784, after Sir
Joshua Reynolds, very fine, before the date was altered, £12 12s.; again,
proof, in open letters, £47 Ss.; print, £4 10s.

The Rdght Hon. Edmund Burke, after Romney, fine, £32 lis.; again, £42.

Admiral Lord Hood, half length, leaning on a rock, in naval uniform, proof,
open letters, £7 17s. 6d.

Miss Kemble, three-quarter length, in a white dress, proof before the
name, fine, £152 5s.; first published state, £55 15s.; £42.

^.^Miss Kemble, three-quarter length, frilled black dress, brilliant, second^ state, £105; first state, £157 lOs.

Jjady Caroline Price,, three-quarter length, hair frizzed and powdered, after
Reynolds, first state, £157 10s.; £173 5s.; " fine early im.pression," £57.

The Honble. Mrs. Beresford, after Romney, first state, before any inscription,
with full margins, £275; again, print, £52 10s.; again, £21.

G. J. Cholmondeley, after Reynolds, first state, £5 15s. 6d.

Henderson in the character of " Macbeth," first state, dotted letters, £2 5s.

Lady Gertrude Fitzpatrick, in the character of " Coilina," after Reynolds,
in colours, fair, £5 5s.

Lady Ann Fitzpatrick, in the character of " Sylvia," after Reynolds, 6 by 8,

publ. Nov. 1, 1791, £5 5s.

Mrs. Tollemache as "Miranda," after Reynolds, first state, £84; first pub-
lished state, £42; late state, £11 lis.; second state, £22.

Miss Sneyd, as " Serena," after Romney, 12 by 10, publ. March 1, 1790.

Robinetta, in colours, after Reynolds, £10 10s.; again, £31 10s.

Miss Farren and Mr. King in " The Heiress," after Downman, £1 5s.

Signora Baccelli, after Gainsborough, second state, good, £23; again, second
state, very fine £58 li6s.

Mrs. Davenport, after Romney, fine impression of the only state, margins
untrimmed, £651.

William Pitt, Chancellor of the Exchequer, after Reynolds, fine, £10 10s.

Lord John Townshend, M.P. for Cambridge University, after Reynolds,
good, £2 12s. 6d.

The Ballad Singers, after John Rising, in colours, £4 4s.

Caroline, Duchess of Marlborough, after Romney, £43 3s.; again, first state,
with the date 1791, £68 5s.; again, £105.

Lady Hamilton (" Emma "), after Romney, in colours, fine, £210; in brown,
very fine, £100; first state in black, £94 10s.; again, print in bistre,
£46 4s.

Juvenile Mischief; Juvenile Impatience, after Singleton, both printed in
colours, fair, £12 12s.; good, £26 5s.

J^Hnlce Domum; Black Monday, both after W. R. Bigg, open letter proof s,

fine, £36 15s.; the same, prints in colours, good, £31 10s.

Fishermen Going Out; Fishermen Returning, both after G. Carter, 14 by 20,

publ. 1782, good, £3 15s.

Lord Charles Spencer and Lady Charlotte Spencer, as Colonel and Miss
Rivers in " False Delicacy," garden scene with lake, after J. Roberts,
publ. 1788, good, £3 15s.

Lord Henry Spencer and Lady Elizabeth Spencer, in " False Delicacy," after
J. Roberts, publ. 1788, good, £3 15s.

Josey (Richard). | 0- ^ |»
An engraver in line who appears to have been working in

London from about 1830 to 1875 or a little later. None of his

prints are of much value at the present time.
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The Battle of Ti?ifalgar, after J. Wilson, 24 by 13, publ. 1836, good, 12s.

Hope Nursing Love, a mezzotint, after Reynolds, 18 by 23, publ. by Graves
in 1875, 15s.

Josi (Christian).

This engraver and print seller was born at Utrecht about the

year 1760, and in 1819, after several visits to this country finally

settled in London, where for some time he worked in aquatint and
stipple. Though his prints are not of very good quality they

occasionally command high prices.

Innocent Mischief; Innocent Revenge, both after Westall, 8J by Hi, publ.
Jan. 20, 1796, a pair, in colours, £27 6s.

The Peasant's Repast; The Labourer's Luncheon, both after Morland, publ.
Jan. 1, 1816, in colours, good, £31 10s.

Mrs. Jordan, after J. R. Smith, printed in colours, £10 10s.

Joubert (Jean Ferdinand^
An engraver in line and mezzotint who was born at Paris on

September isth, 1810. Joubert took up his abode in this country

in 1850, and from that date onward engraved many plates after

the works of contemporary English artists. None are in request

or of much value at the present time.

Napoleon III., in uniform, whole length, standing, after Ross, publ. 18&2,
mezzotint, good, 12s. 6d.

The Playground, after T. V/ebster, R.A., 18 by 36, publ. by the Art Union
of Glasgow in 1858, 7s. 6d.

The Age of Innocence, after Reynolds, 10 by 8, 12s

Sir Charles Trevelyan, after E. W. Eddis, 22 by 14, 10s. 6d

Henry Pownall, Chairman of the Middlesex Sessiions, whole length, after
E. W. Eddis, 21 by 13, lOs.

Feeding the Sacrod Ibis in the Hall of Karnac, after E. J. Poynter,
10 by 7i, 6s.

Lord Nelson in a Cabin, Kneeling at Prayer, after T. J. Barker,
171 by 13i 8s.

Joullain (Francois).

A French engraver, born at Paris in 1697 ; died at the same
city in 1779. This artist's style of engraving bears a resemblance

to that of Claude Gillot, under whom he may have studied.

His prints are, however, inferior to those of that engraver,

both in point of correctness and facility of expression. Strutt

says that he was a pupil of Laurent Cars, but the point is

very doubtful.

Mercury and Herse, after Paolo Veronese, good, 13s.

Marsyas Flayed by Apollo, after Paolo Veronese, 6s.— A Boar Hunt, after Desportes, good, with slight margin, 15s,

Louis XV., King of France and his Queen, Marie Lescinezka (2), whole
lengths, good, £1.

Henriette D'Angleterre, Duchess D'Orleans, after Nocret, rare, £1 lOs.

Judlcins (Elizabetli).

A mezzotinto engraver, said by Chaloner-Smith to have been

a pupil of James Watson. Little is known about her, but she was
working in London in 1770 and for several years afterwards.
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Mrs. Abington, after Sir Joshua Reynolds, half length, in an oval, first

state, £78 15s.; again, second state, £12 12s.; again, print, £4 14s. 6d.;
£2 2s.

Miss Beait'som, sit'tiinig, with dog, after C. Read, 12J by 9, publ, July 1, 1770;
second state with the number (138), good, £1 10s.

Jukes (Francis).

An aquatint engraver of great ability, whose name, either alone

or in conjunction with others, is found on a great number of

plates. Good examples of the work of this artist always sell

well, especially when coloured (often by hand). Jukes was born

at Martley, Worcestershire, in 1745, and died in Upper John
Street, Fitzroy Square, in 1812.

Four plates representing the Action between H.M.S. " Shannon " and the
American Frigate " Chesapeake," after Schetky, 17 by 21, publ. Sept. 1,

1813, plain, £7 15s.

Leicestershire Sheep, after J. Boultbee, 164 by 22, publ. 1802, in colours, £4 4s,

Vauxhall Gardens, after Rowlandson, engraved by R. Pollard and aquatinted
by F. Jukes, in colours, good, £18 18s.; open letter proof in brown, £21;
in colours, £13 13s.

Cottage Scene near Colchester, after W. R. Bigg, 10 by 12, publ. Nov. 20,

1797, good, £1.

The Fountain of Egeria, after R. Freebairn, 17 by 22, publ. Dec. 1, 1796,

£1 10s.

The Ruins of the Villa of Maecenas at Tivoli, after R. Freebairn, 17 by 23,

publ. Dec. 1, 1796, in colours, good, £2.

Mount Vernon in Virginia, the seat of the late Lt.-Gen. George Washington;
New York from Hobuck Ferry House, New Jersey, a pair, after
A. Robertson, 18 by 26, publ. 1800, plain, £9 9s.

The Commencement of the Defence of the " Arrow," after F. Sartorius; The
Sinking of H.M.S. sloop " Arrow," after the same, a pair, 17i by 25, publ.
Oct. 21, 1806, in colours, good, £6 16s. 6d.

View of Millbank; View of Richmond Bridge, both after La Porte (2), in

colours, good, £1 10s.

Portrait of a Horse, six years old, the property of Mr. Blakewell, of
Dishley, after Boultbee, publ. Sept. 1791, in colours, £3 3s.

The Falls of the Arve, after Belange, 22 by 28, publ. Jan. 18, 1794, 18s.

Porto Ferrajo, from the Sea; From the Bay; The West Side of the Bay;
The East side of the Bay; The Watering-place, Ferrajo, five aquatints,
after Capt. Jas. Weir, publ. Jan. 1, 1799, in colours, £2 2s.

The " Essex," East Indiaman, four aquatints, after T. Luny, publ. May 4,

1785, in colours, £6 6s.

Cape Brun; Blaguier Point, near Toulon both after Capt. Knight. 9 by 14^,
1^ publ. March 31, 1794, in colours, 18s.

North View of Canonbury and Highbury Places; West View of Highbury
Place (2), by F. Jukes and R. Pollard, after Dodd, 144 by 204, publ.
Jan. 31, 1787, in colours, £1 15s.; £2 12s.

Melrose Abbey, a series of four aquatints, after Catton, 16 by 24, publ. 1811, in

colours, good, £3 3s.

Eddystone Lighthouse, after Callender, 13 by 9, publ. June 12, 1785. good, 12a.

Dudley Castle, after R. Paddy, 17 by 23, 16s.

Courtship; Matrimony, both after Williams, in colours, £24 3s.; again in

colours, very fine, £90 6s.; again, £&0 18s.; again, £68 58.

The Seasons (View of various localities in Spring, Summer, &c.), a series

of four aquatints, after W. R. Bigg, 8 by 10, publ. April 16, 1796. in

colours, £1 5s.

The Pytchley Hunt, after C. Lorraine Smith, a series of eight aquatints,

94 by 8, publ. March 31, 1790, in colours, £25 5s,

View of Charlotte Sound, New Zealand, after J. Clevely, 19 by 24, publ. 1788,

an aquatint, good, £2 17s. 6d.

The Rural Cott; The Farrier's Shop; The Waggoner; Angling, a series of

four oval mezzotints, 7 by 5, publ. 1794, in colours, 30s,

GG
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The Broken Pitcher, after Hoppner, fine, with full margins, £26 5s.

A Series of five Views in Ireland, by Jukes and Hassell, after T. Walmsley, in
colours, £1 2s.

The attempted Assassination of George III. (by Margaret Nicholson), after
Smirke, publ. Oct. 8, 1786, good, £1 5s.

English Travelling, or the First Stage from Dover; French Travelling, or
the First Stage from Calais, both after Rowlandson, in colours, good,
£12 12s.

Loss of the " Ramillies," a series of four aquatints, after Dodd, (1) A Storm
Coming On; (2) The Storm Increased; (3) The "Ramillies" Water-
logged; (4) The "Ramillies" Destroyed, in colours, good, £10 10s.

Kabel (Adriaan van der).

Born at Ryswick, near The Hague, in 1631; died, according to

Strutt, in 1695. This artist's prints, which are few in number,
are well executed, but usually bring- small prices. He was a pupil

of Jan van Goyen, and excelled as a painter of landscapes, sea-

ports, and cattle. His plates are all etched. See Strutt's

" Dictionary of Engravers."

Four mountainous landscapes, after N. Robert, good, 12s.

Thirty landscapes and marine subjects, fair, £1.

Kartarus (Marius).

This artist was probably of German birth, though he was living

at Rome in 1578, and for some years before and after that date.

Bartsch, vol. xv., p, 520, gives a list of

twenty-seven works by this master, all

coarsely etched and sometimes finished with

the graver. Unless fine impressions their

value is invariably small.

The Martyrdom of St. Catherine, first impression; the Landscape by Moon-
light (2), after Titian, 12s.

The Last Judgment, after Michelangelo, good, £1 Is.

The Conversion of Saul, good, IDs.

The Holy Family attended by St. Mark, after Romano, with and without
the address of Lafrere (2), 13s.

Angels Crowning the Virgin, fair, 6s.

Christ Praying in the Garden, after Albrecht Diirer, dated Roma, 1567. good,
16s.

Kaufftnan (Angelica).

Born at Coire in 1741 ; died at Rome in 1807. This celebrated

artist executed a few spirited etchings which are occasionally met
with. Her prints are not of as much value as might perhaps be

supposed, but they are good and in request.

The Marriage of St. Catherine, after Correggio, 18s.

L*Allegro; II Penseroso, the pair, good, £1 4s.

Portrait of an artist with a pencil in his hand, good. 16s.

The Virgin and Child, after the artist's own design, good, 12s.

An old man reading, good, 10s.

Keating (George).

This engraver, who was one of the pupils of William Dickinson,

was born in Ireland in 1762, and practised in London towards the

MM
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end of the eighteenth century (from 1784 to 1797, according to

Ghaloner-Smith). He worked in mezzotint and stipple, and his

numerous plates, especially coloured impressions after Reynolds

and Morland, often bring high prices.

Camilla fainting in the arms of her Father; Camilla recovering from her
swoon, both after W. Singleton, good (2), £1 10s.

The Offer of Love, fine, £6 6s.

Lady Hamilton as Saint Cecilia, after J. Romney, lettered, inferior, £5 5s.;

in colours, £52 10s.

Duchess of Devonshire, with Lady Georgiana Cavendish, after Reynolds,
publ. May 19, 1787, £38 17s. 6d.; again, £58 16s.; £26 5s.; second state,
£102 18s. ; first published state, £105.

The Anglers' Repast (by W. Ward); and a Party Angling, both after
Morland, in colours, £246 10s.; £215 5s.; again, in colours, £63; again,
open letter proofs, in black, £96 12s.

The Deserter; Trepanning a Recruit; Recruit Deserted; and Deserter taking
leave of his Wife, four impressions, in colours, after Morland, £52 10s.;

again, £96 12s.

The Cottage Door; The School Door, both after Wheatley, 12 by 14, publ.
1798, in colours, good, £31 10s.

The Cottager's Wealth, after Morland, 19 by 23, publ. Aug. 1, 1798, open letter
proof, £8 8s.

L'Allegro (Portraits of Lady Hamilton and Mrs. Abington), good, £15 15s.

II Penseroso (Portraits of Mrs. Jordan and Mrs. Yates, whole lengths, with
Maypole), 21 by 16, publ. Jan. 4, 1799, £21.

Children playing at Soldiers, after Morland, open letter proof, very fine,

£98 14s.; print, in colours, £42.

Nurse and Children in the Fields, after Morland, publ. April 1, 1791, in
colours, fine, £53 lis.; in black, fine, £15 15s ; etched letter proof,
£65 2s.

A Boys' School; A Girls' School, both after PasQuilini, 12 by 15, in colours,
£3 15s.

Rustic Benevolence, after Wheatley, 14 by 18, in colours, fine, £36 15s.

Rustic Sympathy, after Wheatley, 14 by 18, in colours, good, £14 14s.

Keller (Joseph von).

A German engraver, born at Linz on March 31st, 181 1; died
at Dusseldorf in May, 1873. He worked entirely with the graver
in rather a rough style. His prints are not of much importance,
and their value rarely exceeds a few shillings.

Kessel (Theodorus van).

A Dutch artist who was living in 1650. His works
consist principally of etchings, which, when he did not
attempt to draw the human figure, are free, spirited,

and as a rule correct in design. The reputation
of this engraver is not, however, high, and the
value of his prints is small.

The Martyrdom of St. Barbara, after Vandyck, good, 5s.

Susannah and the Elders, after Guido, good, 7s. 6d.
The Virgin and Child, af ter Vandyck, good. 6s.

A Boar Hunt, after Rubens, good, 14s.

Kilian (Bartholom^us, the younger).

This engraver was a son of Wolfgang Kilian, second son of the
founder of the well-known family of artists. He was born at
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Augsburg on May 6th, 1630, and died there in 1696. The artist's

plates are worked with the graver in a very neat manner, the

fleshy parts of the human figure being finished with dots. His
portraits are very numerous, but unless proofs in the finest stace

are of little value.

Kilian (Lukas).

This artist was born at Augsburg in 1579, and afterwards worked
in Germany and Italy; he died at Augsburg in 1637. His plates,

which are very numerous, are worked entirely with the graver.

Augustus, Duke of Brunswick, three-quarter length, oval, with Latin verses
beneath, 1621, 18s.

Christian IV. King of Denmark, three-quarter length, in armour, oval, with
Latin verses beneath, 16s.

Albrecht Diirer, two whole-length figures, the left as he was in 1509, and
the other as in 1517, on one sheet, proof, £2 5s.

Count Walter Leslie, illustrated oval, three-quarter length in armour,
inscription round oval, good, £1 Is.

Hans Sachs, German poet, good, 16s.

An ornamental Alphabet, with the title "ABC Buechlein so Herr Lucas
Kilian des Rhats inventiert und gestochen," Augsburg, 1632, the set of
twenty-four plates and engraved title, fine, £50. (Huth sale, July, 1911).

Kilian (Philipp Andreas).

This engraver was born at Augsburg in 1714; died there in 1759.

He excelled principally in historical subjects, working chiefly with

the graver and in a very singular manner. His strokes are never

powerful, but are generally interlined with a slender stroke crossed

by a second and sometimes a third stroke, long slender dashes

being also observable in some instances. This peculiarity has

invested the prints of the artist with a considerable measure of

importance.

Field-Marshal Daun, after Myttens, 18 by 13, good, £1 5s.

Ferdinand, Duke of Brunswick, after Pesne, good, £1 5s.; proof, £2 2s.

Kilian (Wolfgang).

This artist was born at Augsburg in 1581 ; he died there in 1662.

His style greatly resembles that of his brother Lukas, though his

prints are very feeble and altogether inferior. They
consist chiefly of portraits, many of which are found

in books.

Ernest, Count of Mansfield, good, 6s.

Bonaventura Baro : Hibernus Clcnmeliensis, astat. 52, 1662, folio, scarce, £1.

The Archbishop of Treves, rare, good, £1.

The Resurrection, after Bassano, fine, 16s.

King (Daniel).

An English etcher, who, according to Strutt, flourished about the

year 1650. Several of his prints appear in Dugdale's " Monasticon

Anglicanum." The two mentioned below are out of a set of fifty

executed for a publication known as " The Cathedral and
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Conventual Churches of England and Wales." Of this number
King- etched forty-seven. The value of his prints is generally small.

Canterbury Cathedral (after Thomas Johnson); Ely Cathedral, both good
(2). 7s.

West Prospect of the Church at Beverley, South Prospect of York Cathedral,
both good (2), 7s. 6d.

Kingsbury (Henry).
This engraver, judging from the dates of his plates, was v/orking

in London from 1775 to 178 1. He probably belonged to the school

of J. R. Smith, and, like that celebrated artist, worked chiefly in

mezzotint. Chaloner-Smith gives a list of fifteen portraits by him.
Miss Stanley, three-quarter length, in oval, after R. Smith, 91 by 8, publ.

May 25, 1778, good, £12 12s.

The beggar and his dog, after Kitchingman, 22 by 18, publ. 1776, £1.

Miss Kemble, after Downman, in colours, good, £21.

William Pitt, by and after Kingsbury, 13J by 11, publ. July 15, 1789, £1 5s.

Miss Harriet Serocold, after Downman, 12 by 10. publ. Sept. 10, 1779. first

state, before the name of the personage, good, £14 14s.

Girl and Pigeons, after Hoppner, proof, £2 2s.

The Family Picture, after Singleton, 20 by 15, publ. 1787, good, 17s.

Head of our Saviour, from a painting in the Bodleian Library, 8J by 7J,
good, 7s. 6d.

Bacchus. Ceres and Venus, after Jordaens, publ. Jan. 1, 1780, good. 18s.

Kip (William).

A line engraver who, judging from the plates mentioned below,

must have been living in 1604. Beyond this nothing seems to be

known about him.
The arches of Triumph erected in honour of James I. at his entrance and

passage through London on March 15, 1603, published by Stephen
Harrison, and sould by John Sudbury and George Humble of Pope's
Head Alley, no date (1604), title and seven plates, fine, £50.

Kirliall (Elisha).

This engraver, who is sometimes, though erroneously, called

Edward Kirkall, was born at Shefifield about 1682, and is said

to have died in Whitefriars, London, in 1742. He worked both

in mezzotinto and chiaroscuro, and produced some curious effects

by employing several styles on one plate. The outlines were
always etched, the dark shadows being supplied in mezzotint and
the half tints by woodcuts. Kirkall is also claimed as the first

exponent in England of the white line method of wood engraving,

afterwards brought to perfection by Bewick.
Apollo and Daphne, a mezzotint in green, rare, and fine, £3.

The bust of Jesus Christ, after Raffaelle (mezzotint), good, 18s.

^neas and Anchises, from the woodblock by Ugo da Carpi, after Raffaelle,
dated 1722 (chiaroscuro), fine and rare, with margin, £2 15s.

St. Jerome, fine (chiaroscuro), £1.

Hunting the Wild Boar, after Ridinger, a pair. 20 by 14, in colours, good,
£3 10s.

A Naval Battle, after Vandervelde, in white and blue tints, 13 by 15, good, £2.

Captain Kempthorne's fight with seven Algerian Pirates, after Vandervelde,
in white and blue, 13 by 16, good, £1 lis. 6d.

Francesco Bernard!, after Goupy. lOi by 9, good, 14s.
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Klauber (Joseph Sebastian).

An engraver in line who, according to Miiller and other

authorities, was born at Augsburg in 1710, or the year following,

and died there in 1768. Another artist of the same surname was
Ignaz Sebastian Klauber (1754-1820), one of the best pupils of

Wille. He also engraved in line, and two prints by him are

mentioned below.

Carle Vanloo, the Painter, after Le Sueur, proof before all letters, £1 5s.;

the same, second state, £1; the same, print, 10s.

Gasper Netscher, by and after Ignaz Klauber, 6s. »

J. F, Bause, the Engraver, after Graff, good, 7s. 6d.

The Comte de Herzberg, after Schroeder, by Ignaz Klauber, Be.

Knapton (George).

According to Redgrave, this artist was born in London in 1698.

In conjunction with Arthur Pond he engraved a set of 95 plates

from the drawings of the most celebrated painters, many of them
landscapes after Guercino, and was also concerned in the publica-

tion of the " Heads of Illustrious Persons," by Houbraken and
others. See Strutt's " Dictionary of Engravers," vol. ii., p. 70.

Knight (Charles).

This engraver, who is said to have been a pupil of Bartolozzi,

was born in 1743, and was living in 1828. Nearly all his works
are in stipple, and all alike are in request, especially when printed

in colours.

A Dancing Bear, after Bunbury, in brown, good. 18s.

The Favourite Rabbit; Tom and his Pigeons, both after J. Russell, June ],

1792, 14 by 101, in colours, £5 10s.

Damon and Musidora, after Angelica Kauffman, an oval, in colours, fine,

£24 3s.; again, £15 15s.

IdlenesiS and Industry, after Morland (2), ovals, in red, £12.

Palemon and Lavinia, after Angelica Kauffman, an oval, in colours, good,
£8 8s.

Rosina, after Stothard, % by 12, in colours, £2 10s.

Children feeding Chickens, after Hamilton, in colours, good, £14 14s.

Cupid's Revenge, and Cupid Disarmed, after Benwell, 61 by 5. ovals, in
colours, fine, £22; again, in colours, £5 16s.

The Landlord's Family; the Tenant's Family, both after Stothard, large
upright plates, in colours, £20; in black, £5 6s.

Henry and Emma, after Shelley, a pair, in red, good, £5,

Susan's Farewell, after Morland, in red, £5 5s.; in brown, £2 2s.

Black Eye'd Susan, after Bunbury, in colours, very fine, £46 4s.

La Fi'Iile de Momtmelian, lafier H. Bumbuiry, in colours, fine, £10 10s.

Lady Louisa Manners, after Sir Joshua Reynolds, first state, £26 5s.; print
in brown, £3 3s.; in colours, £42.

The Scholar Rewarded; The Punished Scholar, a pair, in colours, fine, £22.

Lindorf and Caroline, after Stothard, in colours, good, £4 14s. 6d.

Going to Sohoo'l; Ciomdng from School, both after Stot'hard, ovals, in colours,
fine, £15 15s.

A Fishing Party, after Westall, in colours, good, £10 10s.

Lord Thomas and Fair Annette, proof, £3 10s.

The Tired Soldier, after Opie, 25 by 19, publ. Sept. 1805, in colours, good,
£12 12s.

Bait the Bear, after the same, in colours, fine. £15 15s.
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Compassion; Meditation, both after Singleton, Hi by 17J, publ. 1815, £4 4s.

Charlotte and Werther, a series of four plates, after Northcote, circular,
12in., publ. 1779, and 1784. in red, good, £10 10s.

Love in a Mill, after Wheatley, 28 by 17, good, £2 10s.

The Return from Market, after Wheatley, 20 by 15, in colours, inferior,
£2 IDs.; in black, good, £4 4s.

Light as Love, 8 by 6, publ. 1814, in colours, good, £2 5s.

Antolycus selling his wares, after Bunbury, in brown, good, £1 5s.

The Gleaners, after Bunbury, 13 by 15, a pair in red, £6 63.; in black,
£4 10s.

The Elopement, after Opie, 25 by 19, publ. Sept. 1806, £2 2s.; in colours,
£5 5s.

The Mischievous Boy, oval, 5in., publ. Sept. 6, 1792, in colours, £1 15s.

Sweet Poll of Plymouth, after iStothard, circle, 12in., publ. 1795, good, £3 8s.

Cleopatra and Mark Anthony, after Cipriani, 15 by 12, publ. 1795^ £1 10s.

Haymakers in a Storm, after Westall, 17 by 14, publ. Feb. 35, 1809, in colours,
good, £5 10s.

The Soldier's Return; The Sailor's Return, both after Bunbury, circles, 15in.,

verses beneath, both in colours, good, £12 12s.

Lady Georgina Cavendish, after T. Hardy, 11 by 8^, fair, £3 3s.

British Plenty; Scarcity in India, both after Singleton, in colours, good,
£31 10s.

Rustic Courtship, after Wheatley, an oval, in colours, £3 18s.

Winifreda, after Bunbury, an oval, in colours, £7 17s. 6d.

Lady Hamilton as a Bacchante, after Romney, good, £21; in colours, very
fine, £126; again, in colours, £31 10s.

Nature (iMrs. Hoppner), after Hoppner, 12i by lOJ, publ. Jan. 1, 1795, in
colours, £10 10s.; again, fine, £39 18s.; again, in brown, £10 lOs.

The Industrious Cottager, after Wheatley, good, £4 4s.

Tragic Readings; Comic Readings, both after R. Boyne, 17 by 21, in black,
fair, £1.

Solicitude, after Singleton, 12 by 9, publ. 1815, in colours, fair, £1 Is.

Surprise (Mrs. Wakefield), after Westall, 11 by 8, publ. 1794, in colours,

good, £8 18s. 6d.; in black, £1 15s.

Inside of a Cottage in Buckinghamshire. See Merke.
Lord Russell taking leave of Lady Russell, after Stothard, in colours, good,

£3 3s.

Kohl (Andreas).

An obscure German engraver, said to have been a native of

Nuremberg, where he was living in 1620. All his prints are in line.

Frederick II., oval, inscription in frame of ivy leaves, good impression, £1;
the same, good proof before the inscription, £2 5s.

Kohl (Clemens).

This artist, who was the drawing master of the Empress Maria

Theresa, was born at Prague in 1754. He left some thirty-five or

forty prints, consisting of portraits, historical and other subjects,

all of which are in line.

Gazerin, Prince de Sergb. bust in circle, proof before letters, 12s.

The Astrologer, 1776, good, Ws.

Koogen (Leonard van der).

Born at Haarlem about 1610; died there towards the close of

the century. This artist is almost wholly remembered as a painter,

but he left a few spirited etchings, nine of which are described

in Bartsch's " Le Peintre-Graveur," vol. iv., p. 131.
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Four prints of soldiers (Bartsch 4—7), good, £1 4s.

Ecce Homo, 1664, good, 12s.

A sacrifice, tomb close by, good, 14s.

Bust of a woman, in profile, dated 1664 (B. 9), good, 14s.

Kraft (Jan Lodewijk).

This engraver was born at Brussels about the year 1705 ; the

date of his death is not known, but he was living in 1761. His
etchings are executed in a slight, tasteless style, and are of little

value.

Kraus (Johann Ulrich).

This engraver was born at Augsburg in 1645, and died there in

1719. He imitated the style of Le Clerc, and even copied the

Life of Christ by that artist. His prints are very

numerous, and consist chiefly of subjects from the

Old and New Testaments. Their value is invariably

small.

Kretschmer (Carl Eduard).

A wood-engraver, born at Oschatz in 1807; ^^^'^ Leipsic on

July 7th, 1858. None of this artist's prints are of much value from

a pecuniary point of view. He illustrated the " lUustrirte Zeitung,"

published periodically at Leipsic, and the cuts in this work are

among his best.

Krug (Ludwig).

Born at Nuremberg about the year 1490. This artist is some-

times called the " Master of the Pitcher," from the way he marked
his plates—"krug," signifying a pitcher. His

prints, which seem to be modelled on the style

of Lucas van Leyden, are rare. See Bartsch 's

" Le Peintre-Graveur, " vol. vii., p. 535.

Adoration of the Kings (B. 2), indifferent, 8s.

Two naked women (B. 11), scarce, from the Marochetti Collection, £1 18s.

The Nativity (B. 1), fair, £2 10s.

The Nativity, Virgin and Child (undescribed), and two women (3), £3 3s.

The Wise Men's Offering, and the two women (2), £2 10s,

St. John at Patmos, writing (B. 9), £1 Is.

Kyte (Francis).

An English mezzotinto engraver, who was living in 1730.

Having been detected in some coining experiments, Kyte was, in

the year 1725, put in the pillory, and after suffering this disgrace

changed his name to the latinized form of Milvus. See Chaloner-

Smith's " British Mezzotinto Portraits," where nearly forty prints

by this artist are described.

Countess Godolphin, after Kneller, 12 by 10. good, £2 2s.

Portrait of Mr. George Whitfield, after his own painting, fine, £1 IBs.
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John Gay, after Aikman, half length in an oval, I2i by 10, good. £1.

Queen Elizabeth, after Hilliard, 7 by 6, good, 12s.

Queen Mary II., 7 by 6, good, 12s.

Labacco (Antonio).

An architect of Rome, who, according- to Strutt, was living in

1558. All his prints relate in some way to architecture. They are

seldom met with, but are rarely of much value.

A section of Sangallo's design for the Church of St. Peter at Rome, good, 8s.

Labruzzi (Carlo).

This artist, who is chiefly remembered as a painter, was a native

of Rome, where he was born in 1765. He was living in 1808.

Among his etchings the following are noticeable :

A series of twenty etchings, published in wrappers, each plate 7| by 5|,

representing groups of peasants, Rome, 1794, 14s.

A series of twenty-four etchings, with title " Via Appia Illustrata ab urbe
Roma ad Capuam," £1 5s.

L'Admiral (Jan). fiUd^c^/jc^^ ^Z-^- ^^ huMoJ ^'^''^^

An engraver in line who is said by Miiller to have been born at .\

Leyden in 1680, and to have died at Amsterdam at the advanced fVf**^ HJavMi^

age of 93. He worked chiefly for the booksellers, and his prints

are usually uninteresting and of little value.

Laer (Pleter van).

Born at Laeren, near Narden, in Holland, about 1613; died there

in 1673-4. This artist is better known by the name of Bamboccio.

He etched about twenty plates in a slight, free style, the rarest

being that of a blacksmith shoeing a mule, known as " The
Blacksmith's Shop." See Strutt's " Dictionary of Engravers,"

vol. ii., p. 75; Bartsch's " Le Peintre-Graveur," vol. i., p. i.

Horses and other animals (5), fair, 9s.

Set of horses (6), line, with large margin. 15s.

Horses and other animals (8), good, 16s.

A Blacksmith's Shop, good, £1 Is.

The Cavalier, rare, fine, 15s.

Lafrery (Antoine).

A French line engraver, born at Salins in 15 12 ; died there about

1580. This artist was a well-known dealer in prints at Rome.
Among his own productions may be noted '.

Giovanni de Velleta, Grand Master of the Knights of Malta, bust in armour,
proof with the engraver's name, rare, £1 17s. 6d.

Jupiter Slaying the Giants, after Raffaelle, proof, 18s.

The Birth of Adonis, after Salviati, fine, £1.

The Vision of St. Augustin, by and after Lafrery, good, 14s,

Adam and Eve mourning over Abel, after Del Vaga, good, 8s.

Laguillermie (Frederic Auguste).

Contemporary etcher and engraver; born at Paris in 1841.
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Tbe Earls of Bristol and Bedford, after Vandyck, artist's proof, on vellum,
£17 6s. 6d.

Beatrice de Consance, after Vandyck, artist's proof, on vellum, £26 6s.

The Duchess of Lorraine, after Vandyck, proof, signed by engraver, £26 5s.

Clarissa, after Millais, remarque proof, £3 3s.

A Young Lady of Quality, after Vandyck, artist's proof, on vellum, £3.
Napoleon III. and his Staff, after Melssonier, remarque proof, £2 2s.

La Crfiche Cassee, after Greuze, artist's proof, £2.

Lairesse (Gerard).

Born at Li^ge in 1641 ; died at Amsterdam on July 21st, 1711.

This artist etched a large number of plates from his own designs
in a very free and bold style. See Strutt's
*' Dictionary of Engravers," vol, ii., p. 761.

Diana and Endymion, very fine, with full margin, £2.

Anthony and Cleopatra, fair, 8s.

Silenus Sleeping, fair, 5s. 6d.

Joseph and his Brethren, good, 8s.

" Quem Mars nunquam vicit Venus," good, 7s. 6d.

Lalanne (Maxima Francois Antoine).

A French etcher, born at Bordeaux on November 27th, 1827;

died at Nogent-sur-Marne in August, 1886.

Moliere's House in the Rue de la Tounellerie, remarque proof, £1 Is.

Lalauze (Adolphe).

Contemporary French designer and etcher, noted for his prints

after Fragonard, Ostade, and more especially Meissonier. M.
Lalauze M^as born in the Department of the Loire in 1838.

Napoleon III., a vignette, after Meissonier, remarque proof on vellum. £1 15s.

La Halte, after Meissonier, artist's proof. £5 15s. 6d.

Meissonier in his Studio, Japanese proof, 17s.

Partie de Cartes, after Meissonier, remarque proof, on vellum, £10 10s.

Generals in the Snow, proof on Whatman paper, £1 Us. 6d.

Halte de Hussards. proof on Japanese paper, £2 2s.

Laminet (Paul).

A German engraver in line, about whom very little is known.

He seems to have been living in London in 1799, in which year or

that following he engraved the following :

The Assault amd Taking of Seringapatam, after Sdnglieton, 17i hy 12J, publ.
by Schiavonetti, in colours, good, £1 5s.

Landry (Pierre).

A French artist, born at Paris, who was working there in

1665. He was much employed by the booksellers, for whom he

executed a variety of portraits and frontispieces executed with the

graver in a coarse, stiff style.

The Head of St. John, after Annibale Carracci, 7s, 6d.

Charles de Bourlon, Bishop of Soissons, dated 1660, proof, fine, 17s.

Louis XIV. of France, after J. Francois, good, 12s. 6d.

Dr. Abel Brunier, dated 1661, good, 10s.

The Nativity; The Last Supper, both after Rubens (2), good, 14s.
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Pierre Rouille, dated 1673, good, 10s,

Francois Lescuyer, after S. Gribelin, 1665, good, 8s. 6d.

Landseer (5ir Edwin Henry).

The youngest son of John Landseer, A.R.A. ; born at No. 83,

Queen Anne Street East, London, on March 7th, 1802 ; died at

St. John's Wood in 1873. This artist—^the most famous animal

painter this country has produced—etched a few plates, and
most of his numerous paintings have been engraved. Of late

years prints after Landseer have declined in value very greatly.

A variety of them will be found under the names of the engravers.

The set of etchings, seventeen in number, comprising Low Life, the Beggar,
the Mountain Torrents, the Eagle, Woburn Abbey, Game Cards (2),

Sweeps Riding a Horse, and others, all proofs on India paper, £3. The
s.ame, first published state, before the numbers, £2.

Ladies' Pets; Crossing the Ice (2), 10s. 6d.

Retriever and Rabbit; Horse and Snake (2), 17s.

Three etchings of dogs, with the artist's autograph, £2.

Landseer (Henry).

A landscape painter who is credited with a few portraits

engraved in line. He worked during the first quarter of the

nineteenth century. Henry Landseer was a brother of John
Landseer, and uncle to Sir Edwin.

Mrs. Mullens, after W. M. Craig, publ. 1807, £2 5s.; again, in colours, £6 63.

Paul S'andby, the artist, half length, after Beechey, in stipple, pubi. 1809, 6?.

Landseer (John).

This artist, who was the father of Sir Edwin and Thomas Land-
seer, was born at Lincoln in 1769. He worked entirely in line,

and many of his prints are to be seen in Macklin's Bible, 7
vols., folio, 1800; Thornton's " Temple of Flora "; " The Stafford

Gallery," and other publications of his day.

The Vision of the White Horse, after De Loutherbourg, 12 by 10, publ
Oct. 20, 1800, good, 14s.

Landseer (Thomas).

Born in London in 1795 ; died there in 1880. This artist, who
was the eldest son and pupil of John Landseer, worked principally

after his brother, Sir Edwin, and some of his prints after that

master will be found mentioned below. It may be stated that their

value has^yeclined. very greatly of late years. One of the engraver's

best known plates is " The Horse Fair/' after Rosa Bonheur.

Alexander and Diogenes, after Sir Edwin Landseer, artist's proof, £2.

The Twins, after the same, artist's proof, £2 5s.

Not Caught Yet, after the same, first published state, £1 lis. 6d

The Deer Family, after the same, artist's proof, £2 2s.

Dignity and Impudence, after the same, fine, first state, £6 6s.

Children of the Mist, after the same, engraver's proof, £5 5s.

Thie Mountodn Torrent, after the same, artist's proof, unsigned, £1 5s.

The Monarch of the Glen, artist's proof, £7 7s.; the same, signed by the
Painter, £13 10s.
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The Lost Sheep, after the same, artist's proof, £3.

The King of the Forest, after the same, artist's proof, £4 lOs.

Laying down the Law. after the same, first state, £2 17s. 6d.; first published
state, £1 5s.

Three Members of the Temperance Society, after J. F. Herring, 24 by 32,

publ. Feb. 1, 1847, good, £1.

The Stag at Bay, after Sir B. Landseer, artist's proof, £8 18s. 6d. Republ.
by Jerrard and Son, May 1, 1859, 36^ by 20h, 10s.

A series of ten etchings, each with a verse below, depicting a visit of the
Devil to this world and the various persons he meets, 7| by 9^, publ.
Jan. 1, 1831, £1 5s.

Chevy, after the same, artist's proof, £2 15s.

The Horse Fair, after Rosa Bonheur, artist's proof, £13 13s; £17 17s.

Ptarmigan Hill, after Sir Edwin Landseer, artist's proof, signed by engraver,
£1 7s. 6d.

The Drive of Deer, after the same, artist's proof, £2 10s.

Browsing, after the same, artist's iproof , £1 5s.

None but the Brave deserve the Fair, after the same, artist's proof, £2 10s.

Spaniel and Pheasant, after the same, artist's proof, £4 4s.

Retriever and Woodcock, after the same, artist's proof, £4 14«, 6d.

Braemar, artist's proof, after the same, signed by the painter, £5 5s.

An Event in the Forest; The Lost Sheep; Chevy (3), after Landseer. all

artist's proofs, £1 15s.

The Challenge; The Sanctuary, a pair, artist's proofs, signed by engraver,
£3 3s.

Monkeyana, or Men in Miniature. 24, plates, 4to. proofs on luidia paper, IBs.

Lane (Richard James).

An engraver in line and lithographer, who was born at Hereford

in 1800; died at Kensington in November, 1872.

Studies of Figures executed in Lithography, after Gainsborough, twenty-
four plates, 4to. publ. 1825, £4 15s.

The Ladies of Llangollen, after Lady Leighton, a lithograph, 11 by 7,

uncoloured, 7s. 6d.

Little Red Riding Hood, whole length in a landscape, after Landseer, proof
before letters, £2 2s.

Lady Charlotte Campbell, a lithograph, after a chalk drawing by Lane,
10 by 6, good, 7s.

Miss Cecilia Siddons, a lithograph, after a chalk drawing by Lane, 10 by 6,

good, 7s. 6d.

A series of sixteen portraits of Charles Kemble in his principal characters,
lithographs, published in 1840, £1 5s.; India proofs, £2 2s.

Lane (William).

This portrait-painter, who was working in London up to 18 19,

when he is said to have died, engraved a few plates in stipple, of

small size and of comparatively little value. The following is

noticeable :

Mrs. Abington, after Cosway, in stipple, 7 by 5, publ. 1790, good. £1 lis. 6d.

Lanfranco (Giovanni).

A famous painter, born at Parma in 1581 ; died at Rome in 1647.

This master, who studied under Agostino Carracci, etched several

of the plates from the pictures in the Vatican, known as "Raffaelle's

Bible," also a composition displaying the " Triumph of a Roman
Emperor," from his own design, and a few others. His etchings

are very slight, but masterly.
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The Triumph, two of the Evangelists from his own designs (3). good, 10s.

The Emperor and his Soldiers, rare, £1,

A series of eight plates, after paintings in the Villa Borghese. 234 by 34,
£1 5s.; again, £1 16s.

Langer (Johann Peter von).

Born at Kalcum, near Diisseldorf, in 1756; died at Munich on

August 6th, 1824. This artist left some sixty etchings, all careful

studies, but in appearance cold and silvery. Among other engravers

of the same name, whose works are also in little demand, were

Robert (the son of Johann Peter von Langer, above named) and
Sebastian Langer, born at Troppau, in Austria^ in 1772. The
following etchings are by Johann Peter von Langer :

Christ and His Apostles, after Marc Antonio, good 8s. 6d.; again, fine, with
full margin, £1.

Mercury and Argus, after Annibale Carracci, fair, 4s.

Langley (Thomas).

This artist, about whom little is known, is supposed to have

been born in London in 1700, and to have died there in 1751. His

plates are mostly found in books which he published in conjunc-

tion with his brother, Batty Langley.

A Gay Young Gentleman in Conversation with Death, after an ancient life

size painting in Hungerford Chapel, Salisbury Cathedral, good, 8s.

Langlois (Jean).

A French engraver born at Paris in 1653 ; died there in 1695.

This artist is credited with a number of portraits and architectural

and Biblical subjects. All these are in line and of small value.

Other artists of the same name were Nicolas Langlois and Pierre

Gabriel Langlois, the former of whom flourished about 1670,

and the latter from 1780 to 1800. Vincent Marie Langlois, the

brother of Pierre Gabriel, is also credited with some fairly good
prints and vignettes after Moreau, Lodovico Carracci, Rubens,

and others. See Portalis and Beraldi's " Les Graveurs du Dix-

Huitieme Siecle."

The Descent from the Cross, after Le Brun, 13J by 9i, publ. at Paris, 7s. 6d.

La Menagere Hollandoise, after Wantol, publ. 1782, good, 15s.

John Law, the Projector, after Hubert, good, 12s.

Marie Elisabeth Joly, of the Theatre Francais, good, £1 4s.; the same, proof
before all letters, £3 15s.

Langot (Francois).

A French line engraver, born at Melun about 164 1. The date

of his death is not known. The prints of Langot are mostly copies

and of little interest.

Estienne Chevalier, Seigneur de Vignan, good, £1 10s.; the same, proof, before
the engraver's name, rare. £1 18s.

Larmessin (Nicolas de).

A French engraver, who waS born at Paris about the year 1636.
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He died there in 1694. One of the greatest difficulties which besets

the collector is to distinguish the prints of this artist from those of

his brother Nicolas Larmessin, the younger, and his son Nicolas.

Some specimens are not assignable with any certainty, and the

practice is to place the prints of these artists together. It is worthy
of mention, however, that Nicolas the elder worked entirely with

the graver, while Nicolas the younger frequently added the point,

as also did his son Nicolas.

FranQoise Louise de la Baume le Blanc, Duchess© de la Valliere, Mistress of
Louis XIV., three-quarter length, in an oval, first state, £3 3'S.

Louis XV. on horseback, after Parrocel, first state, fine, £1 5s.; the same,
second state, with the head altered, good, 158.

Louis, Dauphin de France, half length, after Tocque, good, £2.

Louis XV., after Vanloo, good, £2.

Maria Leczinska, Queen of France, after Vanloo, whole length, fine, £1 Is.

The Virgin and Child and St. George and the Dragon, both after Raffaelle,
proofs, £1.

Francois Fouquet, after Cheron, 1657, proof, good, 15s

Claude Halle (painter), after Le Gros, proof, fine, 15s.

Henriette D'Angleterre, Duchess d'Orleans, daughter of Charles I., fine,

£5.

L'Apres Diner, after Lancret, good, 10s.

Le Villageur qui cherche sou Veau. after Lancret, 10| by 14, 7s. 6d.

La Femme Avare, after Lancret, 10| by 14, 7s. 6d.

Anne of Austria, Queen of France, a copy (reversed), of the portrait, by
Nanteuil, proof, fine, 15s.

Marie, Princesse de Pologne, after Vanloo, good, 12s.

Les Augustes Representations de tous les Roys de France, the series of

65 portraits, publ. at Paris in 1679, £12 10s.

Laroon (Marcellus).

This artist, called also " Old Laroon," was born in Holland in

1653 ; he died at Richmond in March, 1702. Most of his plates are

etchings of Boors, and. after the manner of, but inferior to, those

of Ostade, but he also w^orked in line.

Two views of a faun carrying the infant Bacchus on his shoulder, etchings
on one sheet, rare, £2.

The Coronation Procession of William and Mary, a line engraving, on one
sheet, rare, £1 10s.

Lasinio (Conte Carlo).

A line engraver, said by Miiller to have been born at Triviso

about the year 1757, and to have died at Pisa in 1839. Giovanni

Paolo Lasinio, who executed the collection of prints relating to

Pisa and Florence mentioned below, was the son and pupil of

this artist.

Portrait of Edouard D'Agoty, in colours, sold at Paris in June, 1908. for

^,^...76,000 francs (£3040), the largest amount ever realised for a single
""""''^

print.

Battesimo di Gesu Cristo, after Francesco Pieraccini, Hi by 16, publ. 1826,

good, 16s.

A series comprising forty-two prints' of Frescoes and Oil-paintings at Pisa,

forty of the same at Florence, and thirty frescoes of the fourteenth and
fifteenth centuries, by Giovanni Paolo Lasinio, £5 10s.
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Lasne (Michel).

Born at Caen, in Normandy, in 1595; -died at Paris in 1667. This

artist worked entirely with the graver, which he handled in a bold,

open style, greatly resembling that of Francesco

Villamena. His prints, which are very numerous, are

either marked with his name at length or with the cipher

ML. See Strutt's " Dictionary of Engravers," vol. ii.,

p. 82.

Joannes Maria de Treslon, aetat. 52, 1647, praying before a Crucifix, folio,

rare, £1.

Jean Louis de la Vallette, Due d'Esperon, three-quarter length, in armour,
fair impression, 10s. 6d.

The Visitation of the Virgin, after Lodovico Carracci, fine, 10s.

The Virgin as Queen of Heaven, after Albani, an oval, good, 8s.

Ecce Homo, after Titian, good, 7s. 6d.

Cardinal Mazarin, holding a book, half length, proof, 12s.

Queen Anne of Austria, vi'ith a mirror, good, 5s.

P. de Marcassus, the Oas©on Poet, after Du Moustier, good, 5s.

Bertrand d'Eschaux, Bishop of Bayonne, proof before leitters, rare, £1 5s.

Henri II., Due de Montmoremcy, good, 5s.

FranQois de Harlay, Archbishop of Rouen, bust, 7s. 6d.; the same, proof
before letters, 12s. 6d.

Lasteyrie (A. Ph. Comte de).

This artist, who is remembered chiefly as having introduced the

art of lithography into France, was born at Brive, in the Depart-

ment of Correze, in 1759, and died in 1849. He produced a

number of lithographs, comprising portraits, military, and other

subjects, mostly of large size. They include "La Vivandiere,"
" Le Temps " after Denon, " Le Cuirassier Mort," and portraits

of the Prince de Conde, the Prince de Valory, the Due de Tarente,

and other celebrities of the age in which he lived. These litho-

graphs and others are often met with in France, though rarely in

this country, where they are not regarded as being of any great

importance. Still, they will sometimes realise from 7s. 6d. to los.

each, the military subjects being in most request.

Laurent (Pierre).

A French line engraver, born at Marseilles about the year 1740;
he died at Paris on June 30th, 1809.

Friezes from Polidoro (3), good, 12s.

The Shepherdess, after Berchem, fine, with margin, 12s.

Two landscapes, after Dietrichi (2), good, 10s.

View of Mondragon, in Dauphine, after De Loutherbourg, good, 6s.

La Conversation, after Teniers, llj by 17i, 5s.

L'Hiver, after Teniers, 11^ by nj. 7s. 6d.

A, M. Montbarey, Prince de St. Mauris, 1779, good, £1.

Laurie (Robert).

A mezzotinto engraver, who was born in London about the year
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1740; he died there about 1804. His best prints consist of portraits.

These are carefully scraped, and are, as a rule^ good likenesses of

the persons represented. See Chaloner-Smith's " British Mezzo-
tint© Portraits."

Mrs. Baddeley, after Zoffany, 14 by 11, publ. 1772, proof, £7 10s.

Elizabeth, Duchess of Hamilton, Brandon, Argyle, &c., after C. Read, 18 bv
14, publ. March 25, 1771, first state, before the inscription, good, £94 10s.*:

£210; again, print, £26 5s.; £15 15s.

Mrs. Frederick, after Hamilton, half-length in an oval, 13 by 10 publ.
Nov. 10, 1777, good, £2 5s.

The Crucifixion, after Rubens, 17 by 23i, publ. Aug. 10, 1773, 15g.

Court of Equity, after Deighton, Interior of a Room of the Belle Sauvage
Inn, Ludgate Hill, 16 by 12i (to the plate line), publ. Nov. 1, 1778, 12s.

Diana and Nymphs, after Angelica Kauffman, a circle, publ. 1788, £2 2s.

Pigs, after George Morland, 7 by 9, good, £1 10s.

A Hard Gale, after Vernet, 17 by 22, 14s.

The Shipwreck, after Vernet, 17 by 22, 14s.

Rural Innocence; The Detection, after Baudouin (2), 13 by 10, publ.
June 12, 1772, 18s.

The Full of the Honeymoon; The Wane of the Honeymoon, both after
Wheatley, 18 by 24, publ. by iSayer, 17®9, in colours, £17 17s.

Hector, a young Lion in the Tower, 20 by 22, good, £1 4s.

The Village Ghost, after Singleton, good, £2 10s.

The Flemish Rat-Catcher, after Ostade, good, £1 10s.

Lautensack (Hans Sebald).

A German painter, etcher and engraver in line who was born

at Bamberg about the year 1524, and is supposed to have died at

Vienna in 1563. He is credited with seventy plates,

some purely etched, and others etched and finished

with the graver.

Hans Siebald Lautensack, square, three-quarter length, holding glass in
left hand, on which is date 1554, good, £1 12s.

George Roggenbach, jurist in Nuremberg, half length, seated, fine, with
margin, £1 5s.

Jerome Schurstab, fine, and rare, £2.

The Temptation in the Wilderness, good, 15s.

Public Games, good, £2 15s.

The Standard-bearer (a woodcut), fine, £1 5s.

A Landscape, Villa on the bank of a river, good, £1 10s.

Lautensack (Heinrich).— Master of the Monogram ** H.L."

Law (David).

This celebrated etcher was born in Edinburgh in 1830 or the

year following. He died in 1902. Etchings by David Law were

not generally issued under Association rules, and are consequently

not stamped. Many of them are original compositions, but what-

ever they may be they rarely realise more than about half the

published price at the present time.

The Windmill, remarque proof, £2 10s.; print, 10s. 6d.

The Swan Inn, Pangbourne, signed artist's proof, £1 Is.

Midmenham Abbey, signed artist's proof, £1 Is.

Richmond Castle, Yorkshire, signed artist's proof, £2 5s.

Whitby Harbour—Moonlight, lettered proof. 12s.
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Sunset in the New Forest, lettered proof, 10s. 6d.

A Highland Peat Moss, remarque proof, 14s.

Pont-y-Garth, 5^ by 10, 12s.

Dittisham on the Dart, 54 by 10, 12s.

Henley-on-Thames, rare, remarque proof. £2 2s.

Swan Inn, Streatley, lettered proof, 12s.

Sonning, lettered proof, 12s.
,

Marlow, lettered proof, £1.

Iffley Mill, scarce, lettereid proof, £1.

Abingdon—Moonlight, lettered proof, 10s.

Pangbourne Weir, lettered proof, 12s.

Cliveden, lettered proof, 12s.

Hail! Gentile Spning; The Fairy of the Glen (2), both after MacWhirter,
20 by 14, £1.

Oookham Ohurch, 8 by 12, 10s.

Le Bas (Jacques Philippe).

This celebrated engraver was born at Paris in 1707, and died

there in 1783. He was a pupil of Tardieu, his prints being

chiefly of a miscellaneous character, his great force lying,

according to Strutt, in landscapes and small figures. " His style

of engraving is extremely neat, but yet he proves the freedom of

the etching, and harmonises the whole with the graver and dry

point." His prints are very numerous. See " Les CEuvres de

J. P. Le Bas," 4 vols., folio, 1730-80.

Landscapes, views in Flanders, after Breughel (7), 13s.

Landscapes, after Vandervelde (6), good, £1 Is.

Halt of Cavalry; Wild Boar Hunting, &c., after Wouverman (4). 18s.

Various animals, after Oudry (8), good, £1 5s.

The Adoration of the Kings, after Veronese, fine, large margin, £1.

Village Merrymakings, the large plates, fine (4), £2.

The Milk-pot, after Wouverman, 1739, large plate, lengthways, good, 8s.

L'Assemblee Galante, after Watteau, good, 12s.

A series of thirteen large plates representing the ports of France, after
Vernet, by Cochin and Le Bas, good, £1 12s.

The Works of Mercy, after Teniers, good, 10s. 6d.

La Tentation de S. Antoine, after Teniers, 15 by 20, good, 15s.

Depart pour la Peche, after Vernet, 15 by 24^, good, 12s.

Les Rejouissances Flamands, after Teniers, 18 by 26i, good, 14s.

Robert le Lorrain, the Sculptor, after Drouais, proof with the date 1730,

and name of the engraver above the Tablet, £1; the same, with the
date 1741, 15s.

The Death of the Stag, after Oudry, good, 8s.

Pierre Jacques Cazin, the Artist, after Aved, good, 12s.

Le Blon.—See Blon (Jacob Christoph le).

Le Blond (Jean).

A French painter of historical subjects, born at Paris in 1645 ;

died there in August, 1709. The following prints Have been

attributed to him, but he may have been only the publisher. All

are in line.

Henrietta Maria, v/ife of Charles I., proof before letters, fine, £1 10s.

Marie de Rohan, Duchesse de Chevreuse, fine and rare, £1 7s. 6d.

Elizabeth de Bourbon, Queen of Spain, good, 16s.

HI I
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Le Blond & Co.—See Baxter (George).

Le Brun (Gabriel).

This artist was the brother of Charles Le Brun, the celebrated

French historical painter. He was born at Paris in October, 1625,

and died there in 1657. Some of the prints by this engraver are

in line, while others are etchings.

Cain and Abel; The Satyr's Family; and two other etchings by this artist.

15s.

The Twelve Apostles, after Charles Le Brun (12), good, £1 Is.

Portrait of Fevret de St. Mesmin, 1657, good, 10s.

Le Clerc (S^bastien).

A French artist, born at Metz in 1637 ; died at Paris in October

1714. This admirable engraver produced more than 3,000 plates,

among them the series of " Battles of Alexanderj" after Le Brun.

All are in line. See Jombert's " Catalogue raisonn^ de I'CEuvre

de S. Leclerc," Paris, 1774.

SuTDjects from ihi© Old Testament; Passion of Christ, &c. (127), £1 4s.

The Life and Miracles of St. Bemedicti, &c. (43), 14s.

Alexander's Einitiry iimto Baibylon; the Academy of Seiences (6), £1.

Sebaistden le CHerc etandimg near a bureau, callled th© Cabinet of le Clerc,
unfinished, 10s.

Le Marechal die dia Ferte, scarce, £1 15s.

Torquato Tasso, proof, £1 8s.

Le Conte (John).

An engraver in line who was living in the middle period of the

nineteenth century. The following print is attributed to him :

The CurMnig Match of tne Royal Cailedonian Curtliing Club, at Linlitihgow,
after C. Lees, 22| by 374. Publ. Feb. 1, 1858, good, £2 2s.; again, £2 15s.

Leech (John).

This celebrated artist, whose name is so familiar to readers of

Punch, was born in Bennett Street, London, on August 29th, 1817.

He died at Kensington on October 29th, 1864. The period of

Leech's activity may be put roughly at 1840-64, and during this

time he prepared an enormous number of book and other illustra-

tions which do not come within the scope of the print collector.

The prints mentioned below were, however, separately published.

See F. G. Kitton's "John Leech, Artist and Humorist," 1884,

8vo.

" Sketches lin Oil," a series of 21 large coloured engravinigs, printed in oil

colours, with tities in facsimile of Leech's MS., 16J by 243 (outsidie
measuremient). Publ. 1865-6 by Agnew at 42s. each. These comprise
" Where there's a Will," " The Noble (Science," " A Frolic Home,"
" A Nice Game for Two," " A Shocking Young Lady," " Don't Move
There," and othetrs. The series of 21 plates £18 18s., or sepa'rately,
aibout 21s. each.

Mr. Briggs and' his Doings, Fishing Experiences, a series of 12 coloured
plates, enl'airged firom original drawings by Leech, publ. 1850, dn a
wrapper, £2 28.
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Lefevre (Achille).

A French line engraver, born in Paris in 1798; died there on

November ist, 1864. Prints by this artist are not in much request

unless they are signed artist's proofs.

St. Cecilia and Saints, after Raphael, artist's proof, £2 12s, 6d.

Napoleon 1st, after Steuben, proof, £2 2s.

Jupiter and Antiope, after Allegri, good, li5s.

Legat (Francis).

An engraver in line who was born in Scotland in 1755 ; he died

in London on April 7th, 1809. Many of the plates by this artist

were executed for Boydell, the publisher, and appear in his edition

of Shakespeare's works issued in nine vols., large folio, 1802.

These when extracted from the books are of little account, but

some of them were published separately in advance.

Lady Hamilton, as " Cassandra," after Romney, 19^ by 14i, publ. Jan. 1,

1795, £3 3s.; proof witti ©tcihcd letters, £5 56.

The Youflig Priinces iin the Tow«r, after Northcote, good, 10s.

Legrand (Atnelie).

A French engraver in stipple who seems to have been living

in Paris from about 1780 to 1800. The following print is

noticeable, and, in addition, two prints, " La Priere " and Le
Bonjour," by this engraver, must be mentioned. They are about

the same size, and when in colours and of good quality realise

about the same amount.

L'Amant Pressamt, after Huet, 11 by 8, 1.11 coilours, good, £5 5s.

Legros (Alphonse).

Contemporary etcher, late Slade Professor of Fine Arts at Uni-

versity College. M. Legros was born at Dijon in 1837, and his

first etchings appeared twenty years later. Some of the following

belonged to the collection of etchings formed by Mr. H. S.

Theobald, K.C., and were, with others, sold on April 12th, 1910.

Le €oup' de Vent, good, £5 5s.

Le Lutrin, early proof and an impression of the last state (2), £4 4s.

Lord Leightom; Le Oeographe (2), £1 12s.

Le Joueur die Comtrebaissie; Head of a Youth (2), £2 lOs.

Une Vallee en Bourgogne; Les Ramasseurs de Champignons (2), £8.
Plaine pres du Lac; Le Haut de la Colline (2), £9 9s.

Le Penseur; Pres d'Amiens; L'Averse (3), £4 5s.

Portrait of Tennyson; Portrait of Legros, by iShannon, both lithographs (2).
£8.

Portrait of a Man (a Breton Peasant) in four different states, another, in
two states, all early proofs (8), £10 5s.

Landscape with a Cdttage, in four different states, and two other
Landscapes, all early proofs (6), £20 10s.

The Old Woodcutter, in three different states; a Monk Playing the Organ,
and others, all early proofs (8), £22 lOs.

Various Figure Subjects and Lamd&capeis, alii early proofs (9), £27.
Le Paysage au Bateau; Le Manege; The Vagabond (3), £6 6s.

Le Mort dans le Poirer; Le Valeur des Poires; Les Donneurs d'Eau Benite;
Sortie de la Processiion (4), £11 10s.
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The Siesta; Marteau de Porte : La Mort et le Bucheron, both signed proofs.
£6 i6s.

La Mort leit la Buciherodi; Le Boo Homimie Misere (2), £10.

Lemon (Henry).

A line engraver who was working in London during the middle
period of the nineteenth century and later. His prints are not in

much request at the present time, and invariably realise small
sums.

The Playgiround, after Webster, 16 by 36, publ. 1864, lOs.

Foo'tbalJ, after Webstier, 16 by 36, puW. June 6, 1864, 10s.

Punch and Judy, after Webster, 22 by 45, publ. by the Art Union of Glas-
gow in 18S9, 73.

The BeaoomsfieM Cabinet, after Charles Mercier, 40 by 52, publ. Feb.,
1880, £1.

Queen Victoria o-n a white charger, gaWoping, after Count D'OTsay,
22i by 18-^-, good, 17s. 6d.

Queen VictOTia amd Prince Louis Napoleon Bonaparte, after Count D'Oxsay,
30 by 22, publ. 1849, 14s.

Jenny Lind, in " NoTma," after Count D'Orsay, puM. Oct. 8, 1847, £1.

The Daughter of the Regiment, after Absolon, 14 by 11, pubL by the
National' Fine Art Gallery, 5s.

Lempereur (Jean Denis).

This amateur engraver and etcher was born at Paris in 1701, and
is supposed to have died in that city in or about the year 1760. His
etchings are not of much importance. Jean Baptiste Denis, the

son of Jean Denis Lempereur—or, as some authorities say, his

brother—also etched a small number of plates of comparatively little

importance, but the works of Louis Simon Lempereur show great

ability. Louis Simon was born at Paris in 1728, and died there

on April 5th, 1807.

Aurora and Titho.nu'S, after Pierre; the companion print, Dirunken Sileimus,

after Vanloo, by Jean Denis Lempereur (2), 14s.

Portrait of Btienne Jeaurat, after Rosli'n, by the same, good, IQs.

The Dutch Smoker (by L. S. Lempereur), after Teniers, 15 by 11, 7s. 6d.

Etienne Jeaurat, the Painter (by L. S. Lempereur), after Roslin, good, 12s.

Charles, Due de Savoie (by L. S. LerapereuT), after Moreau, good^ 58.

Buirette de Belloy (by L. S. Lempereur), after Jollain, good, 12s.; the
same, fine proof, before all letters, rare in this state, £2 2s.

Leney (William 5.).

This engraver was born at London about the year 1760, and is

known to have been living in 1808. He was a pupil of Tomkins,

and, like his master, practised the dot and stipple manner. He
also engraved several plates after Downman and Smirke for

Boydell's Shakespeare Gallery.

Harriers, after Hackert, in colours, good, £4 4s.

The Descent from the Cross, after Rubens, good, 10s.

View of the Duke's Palace, with figures (" As You Like It," Act. 1, Sc. 2),

after Downman, publ. 1800, good, 14s.

Mr. Blanehard hm the character of Ralph, in " The Maid of the Mill," after

De Wilde, 9 by 7, publ. May 29, 1792, 14a.

Desdemona AsHeep (Othello, Act 5, Sc. 2), 19 by 26, publ. by Boydeli in 1803,

7s. 6d.
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Lenfatit (Jean).

A French engraver, who was born at Abbeville about 1615; he

died at Paris on March 9th, 1674. This artist studied under Claude

Mellan, whose style he usually imitated. The larger number of

his prints are entirely worked with the graver in a cold, tasteless

style. See Strutt's " Dictionary of Engravers," vol. ii., p. 88.

Jacobus di© Souvre in 'Galia Prinoeipis, half Im'^ih, aft€ir Mignaird, 1667,

fiiiiie proof, £1 5is.

Louis Boucheirat, dated 1670, good, las,

Henri de Daillon, Comte de Lude, 1660, proof, good, 18s.

Nicolas Diauvet, Comt© de® Miarets, GTraind railcon€r, proof, fiin€, £1 5s.

Cairdimal Mazairin, standiimg, four verses below, good, 17s.

Chirist cirowin'ed with thorin>s, after Annibale Carracci, good, 8s.

Thie Virgiin and Childi, an' ovaJ, afteir Guido Reni, 6s.

Lens (Bernard).

There were two artists of this name, Bernard Lens, who is said

by Chaloner-Smith to have been born in London in 1659, and his

son Bernard, who was born in London in 1680, and died there in

1740. Both these engravers worked in mezzotint, and as doubt

frequently exists as to the prints which should be assigned to them
individually, their works are usually classed together.

Wiilliiam laind Mary, 12iiio, imezzotint, proof and' Jettcirs (2), good, 12s.

Sir Cloudesiliey Shoveil, after Dahil, half Length in oval, 12^ by IO4, pu'bl. cir.

1705, 16s.

The Duoheiss of GiraiftOin,, after Kaielil«ir, 15f by 10, first state before the pilate
wats cut at the bottom, good, £1 5s.

Tohit and the Angel, 6s,

Vertumnus and Pomona, rare, 12s.

Four differeimt llaind®capes, good (4), £1.

Cupid and Psyche, after Vandyck; the Judgment of Paris, after Leiy,
12i by 10, good, 12s.

The Roman Charity, after Kerseboom, fine, 14s.

Actffio.n and Diana, Ss.

Leoni (Ottavio).

Born at Rome about 1576; died there in 1628. Though chiefly

celebrated as a portrait painter, this artist executed about twenty
small upright plates, representing portraits of painters. They are

executed in line with occasional traces of stipple.

The portirait of Guercino, good' amd scarce, £1.
Joseph Ceesar Arpinas, pictoT, 1621, average impression., 13s.

Antonius Bairb'Cirinius, 1625, good, 12s.

Ottavio Leoni, after himself, 1625, good, 10s.

Antonius Temipestia, 1621, good, 15s.

Le Page (Francois).

A French engraver in line, who was born at Lyons towards the
close of the eighteenth century. The date of his death is not
known, but he was living in 1826. See Vingtrinier's " Notice sur
F. Le Page," Lyons, 1872, 8v6.

^'^
plarls, good^^M' ss^"'"''

^ ^^^d and shoulders, necklace of
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L^picie (Bernard).

A French line engraver of considerable ability. Portalis and
Beraldi give a long account of him, stating that he was born in

Paris in 1698, and that he died there on January 17th, 1755.

Prints by this artist are in considerable request, especially on the

Continent.

Catberiiine •de Seiine, ihe> actress, baHl-kingth, holding a dagger, after Aved,
proof before the address of Larmessin, £1 10s.; the same, proof, with
the addireiss, £1 Is.

Bernardi Lepiciie, the engraveT's own portrait, after Cochin, proof, £1.
Chairlottie Besmaires, tho actreias, as " Thalia," half length, holding a dagger

and mask, venseis below, 1733, good, £1 5s.; the samie, fine proof, £2 5s.

Girl with Shuttlecock, after Chardin, good £1 Is.

Le Dejeuner, after Boucher, good, £1 5s.

Nicolas Bcrtin, the Piiinter, after De Lieu, 1746, good, 12s.

Le Prince (Jean Baptiste).

This painter is often stated to have been the inventor of the

aquatint process, though the probability is that he did no more
than effect certain improvements in laying the ground. Whatever
the truth in this respect, aquatints by this master are certainly

among the earliest extant, and, though not valuable, they are

sought for on that account. His etchings, especially those after

Boucher, are also in request. Le Prince was born at Metz in 1733,

and died at St. Denis-du-Port in September, 1781.

Suite de Coiffures dessinees d'apres Nature, a series of six small aquatints,
dated 17^8, 12s.

Habillements de divers Nations, a series of twelve small etchings, dated
1766-68, 10s.

Divers Habillements de Pretres de Russie, &c., a series of nine large
etchiLnigs, dat^ed 1764, 2iOs.

A miscellaneous assortment of seventy-eight etchings and aquatints, mounted
in a volume, 4to, £1 5s.

Le Rat (Paul Edmunde).
A celebrated French etcher, born at Paris in 1849 ; died there in

1892. The artist's best prints are after Meissonier, and include,

*' L'FIomme ^ la Fenetre," remarque proof, signed by painter and

engraver, ^12 to ;^iS', " Une Vedette," remarque proof, about

^6 los. ; and " Le Philosophe," artist's proof, signed by the

painter, about £S 8s., or if signed by the engraver only, about

half that amount.

Lerpiniere (Daniel).

An English engraver, doubtless of French extraction, who is

supposed to have been born in London about 1740. According to

Strutt, he died in 1785 at Walcot Place, Lambeth. Lerpiniere

usually worked with a combination of line and stipple, and his

prints bear great resemblance to those of Vivares, by whom he was
probably instructed.

A Calm; The Storm, both after Vernet, 17J by 23i publ. 1782, £1 4s,
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Morning; Evening, both after Adriaan Cuyp, 131 by 18, publ. March 1, 1784,
good, 12s.

Italian Ruins, two plates, after John Taylor, 15 by 22^, publ. Feb. 1, 1789,
good, 14s.

In the Hunting Hall at Houghton, after Wooton, 17 by 23, publ. Dec. 1,

1788, 15s.

The Relief of Gibraltar, after R. Paton, 28 by 38, publ. 1784, good, £1 lOs.

The Memorable Engagement of Capt. Pearson of the Serapis and Capt.
Paul Jones of the Bonne Homme Richard and his squadron, after
R. Paton, 18 by 24, publ. Sept. 23, 1779, good, £4 10s.

An Engagement between the Quebec and the Rambler and the Surveillance
and Expedition, after R. Paton, 18 by 24, in colours, £3 10s.

H.M.S. Fleet breaking the line of the French on the 12th April. 1782, after
R. Paton, 18 by 24, publ. 1783, in colours, good, £3 3s.

View of London and Westminster from Denmark Hill, after Robertson,
large oval, publ. 1779, good, £2 5s.

The Birdcatchers, after De Loutherbourg, an oval, publ. 1800, good, 12s.

Le Sueur (Nicolas).

Born at Paris about i6go; died there in 1764. This artist's best

prints are those in chiaroscuro, executed for the Crozat Collection.

The family of Le Sueur produced several engravers, notably Pierre

the elder (1636-1716), Pierre the younger (1669-1750), and his

brother Vincent (1668-1743), who, like Nicolas, all worked upon
wood. Nicolas was the son of Pierre the younger.

The Rape of Europa, after Farinati in chiaroscuro, two plates, with margin,
£1.

The Egyptians Drowned in the Red Sea, after Penni, chiaroscuro, rare, £1 Is.

The Death of St. Francis Xavier, fair, 6s.

The Virgin on a Throne, after Pietri, fair, 6s.; fine, l;8s.

The man and a lion, after Peruzzi, fine, with margin, 14s.

Leu (Hans).

—

See Master of the Monogram " H.L."

Levachez (Charles Francois Gabriel).

A French engraver, born about 1750; living in 1800. This artist

worked in aquatint, mezzotint, and occasionally in line.

Equestrian portrait of Napoleon I., after Vernet, a mezzotint, good,
£1 17s. 6d.

A series of 210 plates and portraits, taken from the " Tableaux Historiques
de la Revolution Francaise," publ. at Paris in 1791-1804, good. £7 7s.

Le Vasseur (Jean Charles).

A French line engraver who was born at Abbeville in 1734^ and

died, it is supposed, at Paris in 1816. He was a pupil of Lef^vre,

Daull^, and subsequently of Beauvarlet, and engraved in the style

of each of these masters.

Hector and Andromache, publ. 1760, good, 8s.

The Triumph of Venus, after Boucher, good, 7s. 6d.

The Death of Leonardo da Vinci, fine, with margin, the artist's best print,
£1 8s.

The Milkmaid, after Greuze, proof before letters. £3 3s.

La Belle Mere, after the same, proof before the title, 16s.

Independant America, allegorical portrait of Franklin, after Borel, 20 by 15,
publ. 1778, fine and rare, £3 3s.; the same, proof, £5 10s.

Pierre Pomme, after Kymli, before the dedication, good, 10s.



472 Engravings and Their Value.

Le Vilain (Q^rard Ren6). Otherwise known as Le Villain.

A line engraver, born in Paris in 1740 ; died there in 1812. The
artist's best prints are fanciful subjects such as those first named
below. Some of his plates are met with in the " Galerie du Palais

Royal," and other art books of the day.

La Repentir Tardif, after Lavreince, margins nntrimmed, £6 6s.

La Jeunesse Studieuse; La Jeunesse Laborieuse, both after Grimou, 1768,

good, £5 5s.

Portrait of Dufour de Viileneuve, 1767, good, £1 10s.

Lewis (Charles George).

This artist, who engraved in line and mezzotint and also

handled the etching needle with great effect, was born at Enfield

in 1808; he died near Bognor in 1880. The artist's prints are not

in the same request as formerly, and most of the prices mentioned

below must be regarded as nominally correct—that is, to be obtained

with more or less difficulty. These remarks do not apply to artists'

proofs after Landseer and Rosa Bonheur, for which there is a

greater demand.

Huntsman taking Hounds to COver, after Roisa Bonheur, artist's proof, £3 10s.

Morning in the Highlands, after Rosa Bonheur, artist's proof, signed by
painter, £12 12s.

Napoleon rebuking his officers at Bassano, after Barker, 25 by 46, publ.
July 22, 1855, good lettered impression, 15s.

The Surrender of Kars, after T. J. Barker, 25i by 50. publ. Nov. 1, 1860,
£1.

Changing Horses at Clermont; The Inn Yard at Calais, both after Byron.
in colours, with inscriptions, £4 4s.

The Connoisseurs, after Sir Edwin Landseer, artist's proof, signed by
the painter, £3 3s.

A Random Shot, after the same, artist's proof, signed by engraver, £2 2s.

The Meeting of Wellington and Bliicher, after Barker, 24 by 45. publ. May 1,

1854, 18s.

A Herd of Deer, after Rosa Bonheur, artist's proof, £2.

The Horse Fair, after Rosa Bonheur, 16^ by 33, publ. Feb. 18, 1863, £1 10s.

Scotch Cattle; A Stampede, after Rosa Bonheur, both artist's proofs,
£6 16s. 6d.

The Slave Market at Constantinople, etched by Lewis and engraved by
W. Giller, after Sir W. Allan, 22| by 34i, publ. Sept. 1, 1842, by the
Society of Fine Arts in Scotland, 12s.

The Village Festival, after Wilkie, 25i by 21i, publ. March 15, 1839, 10s.

The Otter Hunt, after Landseer, artist's proof, signed, £3 3s.

Hunters at Grass, after Landseer, proof before any letters, £10 10s.

Nelson receiving the Spanish Admiral's Sword, after Barker, 24 by 45, publ.
Nov. 10, 1853, 30s.

The Intellect and Valour of Great Britain, after Barker, 28^ by 42^ publ.
Aug., 1863, and re-publ. Aug., 1864, 21s. (dated 1863); 12s. (dated 1864).

The Meeting of Brigadier General Inglis and Sir Colin Campbell at the
Relief of Lucknow, 26 by 50, 21s.

The allied Generals before Sebastopol, after Barker, 25 by 50, publ. Nov.
1859, and again in June, 1850, 21s.

The Waterloo Heroes, assembled at Apsley House, after J. P. Knight,
30 by 42, 20s. (The companion subject, " The Peninsular Heroes," was
engraved by Bromley, q.v.).

The Relief of Lucknow, after Barker, 26 by 49, publ. Nov.. 1857. and
re-publ. July 1. 1862, £1 Is.

Tyrone Powers, in the character of Connor O'Gormon, after J. Crowley, £1.



i



THE MONK SERGIUS KILLED BY MAHOMET.

Designed and Engraved by Lucas van Leyden at the age of Fourteen
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Islay, with Macaw, Love Birds and Spaniel Puppy, after Landseer,
31| by 17^, publ. April 1, 1844, engraver's proof, £2.

The Shoeing, after Landseer 31 by 24, artist's proof, not signed, £1.

Lewis (Fredericlc Christian).

An engraver in stipple, mezzotint and aquatint, who was born

in London in March, 1779 ; died at Enfield on December i8th, 1856.

Generally speaking, prints by this artist are of greater importance

and of greater value than those by his namesake, Charles George

Lewis. His portraits after Lawrence, all engraved in stipple, are

perhaps his best prints.

Lady Georgina Agar-Ellis, after Sir T. Lawrence, proof on India paper,
£2 5s.

Miss O'Neill as " Juliet," after Dawe, half length on balustrade, proof, fine,

£2 12s. 6d.; in colours, £5 6s,

The Lovely Sisters, after Sir T. Lawrence. 11\ by 18L publ. by Thos. Boys
in 1841, tinted, £2 10s.

Miss Susan Bloxam, after Lawrence, in colours, proof, £2 l'5s.

Lord Grey, half length, after the same, proof, 14s.

Admiral Sir George Martin, half length, in uniform, 11 by 9, 15s.

View of Peterhead, an aquatint, 24 by 16^, dated 1813, in colours, good, £1.

The Market Place, Church Tower to the right, after Varley, 10s.

La Sevillana, after J. F. Lewis, 12 by 8, publ, Oct. 1, 1834, 8s,

View of Smithfield Market, after J. L, Agasse, 15 by 21, proof, £2 5s.

Beauty and Affection, after Alfred C'halon, in stipple, 19 by 12, 14s.

The Quorn Hunt, after Aiken, Yl\ by 20i, publ, Ii8i3i5, a set of eight prints
in colours, fine, £52 10s.; again, reprints, £6 15s,

A series of twenty large tinted plates in imitation of Sir Thomas Lawrence's
finest drawings of ladies, publ, 1839, good, £8 10s.; a series of fifteen,

fair, £1 Is,; a series of twelve, £2 5s.

Georg Frederic Handel, after F, Kyte, facsimile signature of Handel,
71 by 6L publ, 1828, 7s, 6d,

Lord Byron in a Boat, holding the Tiller, after Count D'Orsay, 16 by 13,

good, £1 Is,

Sir William Armstrong displaying Cannon in the Committee Room of the
House of Commons, after Barker, 24 by 39, £1 Is,

Sir Thomas Lawrence at the age of 20, after the Painter, 17 by 13. £1 Is.

William IV,, after Lawrence, head and shoulders, 23 by 18, 10s,

Queen Victoria and Prince Albert, after Winterhalter, a pair, 30 by 24, publ,
March 1, 1851, 15s,

The Triumphal Reception of the Sikh Guns, with " Key " plate, after
W. Taylor, 27 by 42, £1 10s.

The Marquis of Douglas and Clydesdale and Lady Susan Hamilton, after
Lawrence, publ, 1830, good, £3 12s,; again, proof before letters, fine,

£7 7s,

View of the Falls of Niagara, after J. Vanderlyn, fair, 10s, 6d,

Leyden (Lucas van).

Born at Leyden in 1494; died there in 1533. This talented artist

(also known as Jacobsz) was an expert engraver at nine years of

age, and was only five years older when his celebrated

print, " The Monk Sergius killed by Mahomet," excited

the admiration of the artists of the time. As a rule

commonplace examples of his work are of comparatively
small value, but the best impressions are invariably most expensive,

as will be seen from many of the following entries. The reason
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of the great disparity in prices is that plates by Lucas were

engraved with great delicacy, and soon became worn. See

Bartsch's " Le Peintre-Graveur, " vol. vii., p. 331.
The Temptation of Adam (B. 8), fair, £2 5s.

Adam and Eve, after the Fall (B. 11), fair, £5 16s,; good, £11 15s.

The Passion of Jesus Christ, full set (B. 43—56), £57 15s.

The Passion of Jesus Christ, full set (B. 57—65), fine, £210.

Lot and his Daughters (B. 16), fair, £'2 8s.

The Virgin and Child, in a landscape (B. 82), fair, £3 3s.

The Baptism of Jesus Christ (B. 40), good, £15 15s.

St. Peter and St. Paul, seated, good, £11.

St. Anthony the Hermit, dated 1509 (B. 117), £7 17s. 6d.

St. Gerard Segredius, an etching (B. 119). fair, £2.

Mars and Venus (B. 137), good, £9 9s.

Christ Presented to the People, dated 1510 (B. 71), fair, £3 13s. 6d.

The Holy Family (B. 85), good, £26 5s.

The Woman and the Dog, £6.

The Musicians (B. 155), fair, £7 7s.

Two children hoLdiimg a T>lank eacutoheom, with slight margin, £16 15s.

Lamech and Cain, 1524, fair, £2 lOs.

Abraham and Hagar, brilliant impression, £720.

Susannah and the Elders (B. 33), good, £21.

David Playing before Saul (B. 27), fair, £6 6s.; again, fine, £73 lOs.

The Triumph of Mordecai, fine, £5 5s.

Conversion of St. Paul, dated 1509 (B. 107), fair, £1 10s.

Christ appearing to the Magdalene, dated 1519 (B. 77), good, £15.

Return of the Prodigal Son (B. 78), fine, £63.

The Poet Virgil Suspended in a Basket (B. 136), clear impression, with
margin, £22 10s.; again, £4.

The Emperor Maximilian I., a reverse contemporary copy of the excessively
rare portrait by Lucas van Leyden, executed in 1520, fair, £2 10s.

^.€ain Killing Abel, dated 1520 (B. 13), fair. £5 HOs.

A young man heading a troop of soldiers, a very rare print (B. 142), fair.

£10 10s; again, good, £63.

Samson and Delilah (B. 25), good, £18 18s.

The Adoration of the Magi (B. 37), fine, £136 10s.; inferior, cut, 15s.

The Danoe of the Magdalen, one of the artist's most successful compositions,
fine, £85.

Christ and the Apostles (B. 86—99), fair, £5 15s. 6d.

St. 'Christopher (B. 109), fair, £2 5s.

The Monk Sergius killed by Mahomet, fair (B. 102), £13 5b.; again, £18 ISs;

again, £5 15s.; again, good, £63.

The Repose in Egypt, fine, £94.

Leys (Jean Auguste Henri).

A Belgian artist, born at Antwerp in 1815; died there in 1869.

Though celebrated chiefly as a painter, this artist left a few prints

of which the following is a selection. All are etched.

Les Archers, good, £1.

Luther's House, proof, £1 12s.

La Conversation, proof, £1 10s.

Sonneurs de Tromp, proof, £l 5s.

La Rencontre; Le Choeur, proofs (2), £2 5s.

L'Hermitte (Leon Augustin).
A contemporary French painter and etcher^ born at Mont Saint

P^re, in the Department of Aisne, on July 3rd, 184^.
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St. Jacque's Cathedral, artist's proof, £1 5s.

St. Maclou, print, 8s,

Carol Singers, print, good, 5s.

Lightfoot (Peter).

An English line engraver who was practising in London during

the middle of the nineteenth century and later. His style of

engraving and the subjects he treated do not commend them-

selves to present-day notice, and the value of his prints is invariably

small.

The Boy with many Friends, after Webster, 17 by 25, publ. March 1, 1877, 10s.

The Covenanter's Marriage, after Johnstone, 12 by 9, 4s.

Musidora, after Gainsborough, an oval, 10 by 8, 7s. 6d.

Sabrina, after W. E. Frost, 15 by 24, publ. in 18% by the Art Union of
London, 5s.

Jephtha's Daughter, after Henry O'Neil, 24 by 18, publ. by the Art Union of
London in 1846, 5s.

Lignon (Etienne Frederic).

A French line engraver, born at Paris in 1779 ; died there in

April, 1833. This artist was a pupil of Antoine Alexandre Morel,

whose style he imitated.

St. Cecilia, after Domenichino. fair, 6s.

St. Mary Magdalene, after Guido, 7s.

La Duchesse d'Angouleme, after Augustin, fair lettered impression. 15s.

Mdlle. Mars, after Gerard, good, £1 Is.

Cupid and Psyche, after Picot, 7s. 6d.

Lisebetten (Pieter van).

This artist, who was born at Brussels about 1610, worked in a

very inferior style. Several of the plates in the Teniers Gallery are

by him, and, like all his other productions, they are coarse in

appearance and incorrect in design.

View of the Riding-house at Welbeck, v^ith Charles, Viscount Mansfield,
and Henry Cavendish, his younger brother, on horseback, good. £1 5s.

James, Duke of Hamilton, three-quarter length in armour, early state,

£1 Is.

Little Bernard.— Salomon (Bernard).

Livensz (Jan).

A Dutch painter and engraver, born at Leyden in 1607; he died

in Amsterdam in 1674. The plates by this master are executed in

a slight but clever manner, and are usually etched and finished

with the graver. His style is not unlike that of Rembrandt, but,

in general, less refined.

The Virgin and Child, first state, before the initials of Livensz, good, £1 9s.

The Raising of Lazarus, first state, before the address of Wynngaerd, fine,

£1 8s.

The Raising of Lazarus, second state, with the address, 16s.

St. Jerome, second state, with the name of Wynngaerd, 15s.

St. Anthony, first state, before the initials, 12s.

Portrait of Ephraim Bonus, before the address of de Jonghe, good. £4 4s,
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Portrait of Vondel, with verses in Dutch beneath, second state, £1.

Jacob anointing the stone in Bethel, rare, 10s.

Lizars (William Home).
A painter and engraver in line who was born in Edinburgh in

1788 and died there in 1859. an engraver he was inferior, and

none of his prints are in request or of much value.

The Landing of Mary, Queen of Scots, after W. C. Sheriff, publ. 1807, 14s.

Lochom (Michel Van).

An engraver in line; born about 1600 in Paris, where he died

forty-seven years later. His prints are of little account, especially

when they have been extracted from books.

Saint Pierre de Luxembourg, Bishop of Metz, rare, l'2s,

Saiimt Jean, founider of the Momast'ery of St. John, 1629, raire, 12s.

Coat of Arms of Hadrian Pauw, good, £1 7s. 6d.

Lochon (Rene).

A French line engraver, born at Boissy in 1623 ; died in Paris

about 1674. His plates consist chiefly of portraits which are

indifferently executed and usually of small value.

Jacques de Matignon, Marshal of France, good, 7s.; the same.
proof, £1. y f ,

J. A. de Thou, otherwise known as Thuanus, after
^

De Moustier, good, 8s.

Cesar d'Estrees, Bishop of Laon, after Bellot, good, 8s.; the same, fine

proof, 18s.

Simon Le Gras, Bishop of Soissons, after Blondeau, proof before letters,

rare, £1 Is.

Lockley (David).

An engraver in line who was working in London in 1720. His
prints are of little importance, though it is necessary to mention

one of them in particular, that first named below, for it is very

often met with and frequently imposes upon the credulous. The
incident referred to is purely imaginary. No such stone was found,

either at Vienna or elsewhere. This print is frequently accom-
panied by a letter having reference to Christ, said to have been

written by Lentulus to the Emperor Tiberius. That also is

spurious.

The Bloody Senltence of tihe Jews, (after Franciscus Franck, inscribed " Tbis
was found at Vienna in Germany underground, cut upon a stone,"
24 by 42, publ. by Sayer, 5s.

View of Dunkirk, 19 by 22 (plate line), publ. 1712, good, l'5s.

Lodewyck (Johann).

A Dutch engraver, who appears to have been working in 1634,

and must not be confounded with Hendrik Lodewycks, who
flourished at a much earlier date. The following print by
Lodewyck is engraved in line :

The Lutherans at the " Confession of Augsburg," rare and curious, all the
heads are portraits, with reference to names, good, £1 10s.
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Lodge (William).

An old English engraver and etcher, born at Leeds in 1649

;

died there in 1689. In addition to a collection of portraits by this

artist we have a number of views, etched in a slight

but spirited style, from his own designs.

The Monument, " erected in perpetual remembrance of the
dreadful fire of London," rare, £1 5s.

Lambeth House, from the River, good, 12s.

St. Mary's Abbe5^ near York, good, l'2s.

The Ancient and Loyall Citty of York, rare, £1 15s.

The Prospects of Two Most Reniarkable Towns in the North for the
Clothing Trade, viz., Leeds and Wakefield, on one sheet, fine and rare,
£1 13s.

Loggan (David).

Born at Dantzic about the year 1625. This excellent artist

studied under Simon de Passe, and latterly under Hondius. He
Vk^orked, in general, with the graver in a neat but stiff and dry

style, without any appearance of taste. A few etchings are also

attributed to him. Logan died in Leicester Fields, London, in

1693.

John Goodham Holt, ob. 1659, set. 12, rare, £2.

Archbishop Laud, after Vandyck, oval, rare, £1 10s.

Richard Haydock, M.D., folio, good, £1.

John Sparrow (Amator Jacobi Behmen), 4to, scarce, £1 12s.

Charles II., with lace band and tassels, large oval, half-sheet, £1 Is.; the
same, in armour, folio proof, £2 2s.

Charles II., with Archbishop Sheldon and the Earl of Clarendon on each
side, the Duke of Albemarle beneath, 4to, rare, £3 3s.; again, £5 5s.

George, Duke of Albemarle, in armour, 1661, half-sheet, good impression,
£7 17s. 6d.

Sir Thomas Isham de Lamport, Bart,, after Lely, half-sheet, mezzotint,
rare and fine, £10 10s.

Robert Stafford de Bradfield in Comitatu Berks, Armiger, proof before the
name of the engraver, fine, and rare in this state, £10 10s.

Sir Grevil Verney, Kt., with coat of arms beneath, large half-sheet, fine,

£6 6s.

Gilbert Sheldon, Episcopi Londinensis, oval, very rare, brilliant, £15 15s.

Dr. Isaac Barrow, folio, proof before the arms were introduced, or any
inscription, rare in this state, £12 12s.

Sir Henry Blount (traveller), 1679, folio, rare, £4 4s.

Edward Waterhouse, proof before the inscription round the oval or name
of engraver, £7 7&.; finished proof, £4 10s.

George, Earl of Berkeley, 1679, in his robes, folio, fine and scarce. £10 10s.

James, Duke of Monmouth and Buccleugh, in an oval of oak leaves, half-
sheet, rare and brilliant, £33 12s.

James, Duke of Ormond, in an oval of oak leaves, fine, £10 IQs.

The Seven Bishops, large half-sheet, rare, £6 6s.

John Dolben, Bishop of Rochester; John Fell, Bishop of Rochester, and
Dr. Richard Allestry; called " Chipley, Chopley, and Chepley," proof,

excessively rare, £45 (old sale).

William Bancroft. 1680. good, £2 2s.

Seth Ward, Bishop of Salisbury, 1678, good, £3 lOs.

Thomas Sanders de Ireton, bust, proof, £4 4s.

Edward Benlowes, small oval, on a sheet containing several views of London
and Old St. Paul's, rare, £3 10s.

Mother Louse, of Louse Hall, with twelve lines beneath, fine, £10 10s.

Sir Giles Strangeways, proof before the arms and any letters, £14 14s.
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Archibald, Earl of Argyle, proof before any letters, and before the arms,
very rare in this state, £6 10s.

Loir (Alexis).

Born at Paris in 1640; died there in 1713. This engraver

worked in line and with the point, and some of his prints are from

a combination of these methods. Nicolas Loir, the elder brother

of Alexis, was a painter and etcher.

I Venus Appearing to ^neas, after Poussin, 10s.

Time Discovering Truth, after Rubens, fair impression, 8s.

The Virgin and Child, after Nicolas Loir, fine, with margin, 163.

The Holy Family, after Nicolas Loir, fair, 7s. 6d.

Loli or Lolli (Lorenzo).

A painter and etcher, who was born at Bologna about 1612
;

he died there about the year 1690. This artist's style somewhat
resembles that of Guido, whose pupil he was, but in point of

correctness and artistic quality he has by no means equalled the

etchings of that master.

The Arms of Guasta Vilani, fair, 7s. 6d.

Andromeda, after Sirani, fine, with margin, £1 5s.

St. Jerome, after Sirani, good, with margift, 10s.

The Sleeping Cupid, in an oval, good, 8s.

Lombart (Pierre).

Born at Paris about 1612 ; studied under Simon Vouet, and sub-

sequently came to England, where he worked for the booksellers

from about 1650 to 1672. He died at Paris in or about

the year 1680. This artist rarely etched, but in general

executed his plates entirely with the graver. He worked
in a neat, laboured style, but was greatly deficient in

taste and often very defective in his drawing. His best produc-

tions consist of portraits.

Charles I., on horseback, page holding his helmet, after Vandyck, good,
£5 5s.

Oliver Cromwell, half length, in armour, after Vandyck, with the head
altered from Lombart's half length portrait of Charles I., very rare.
£21.

Brian Walton, Bishop of Chester, £1.

Sir Samuel Morland, after Lely, fair, 17s. 6d.

Oliver Cromwell, after Vandyck, fair, £3 3s.

The set of prints, after Vandyck, known as the Countesses (17 by Hi),
among whom are Elizabeth, Countess of Devon; Elizabeth, Countess of
Castlehaven; and others (10), early impressions, £17 173.

A similar set (10), and in addition the portraits of Henry, Earl of Arundel,
half length, in armour, and Philip, Earl of Pembroke, half length, with
sword and scarf, all fine, with fair margins, £22 Is.; again, £9 19s. 6d.

Philip, Earl of Pembroke, after Vandyck, fair, lis.

Maria Therese, Queen of France, large allegorical piece, after Beaubrun,
fine, £2 6s.

Jeremy Taylor, Bishop of Down and Connor, half length, book in hand, an
oval, good, 7s. 6d.

Lommelin (Adriaan).

A French line engraver, born at Amiens in 1637; the date
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of his death is not known, but he was living at Antwerp in 1675.

His prints consist mainly of portraits and subjects after Rubens

and Van Dyck.

Catherine Howard, daughter of the Second Earl of Suffolk, half length, after

Vandyck, good, £1 Is.

Charles I., of England, after Van Dyck, 16s,

J. 0. Delia Faille, Jesuit at Antwerp, three-quarter length, good, 7s. 6d.

The Assumption of the Virgin, after Rubens, 5s.

Jacob Le Roi, after Van Dyck, 7s. 6d.

Longhi (Giuseppe).

A celebrated Italian painter and line engraver, born at Monza
on October 13th, 1766; died at Milan in January, 183 1. This

artist acquired his reputation by his plate after Guido's " Genius

of Music " in the Chigi Palace. This is a fine production,

though inferior to many other prints which he executed in later

days. Longhi worked entirely with the graver.

The Magdalen Reading, after Correggio, 16 by 20, first state, before the
Arms, £21; again, proof, with the arms, £15 15s.

The Marriage of the Virgin, after Raffaelle, proof on India paper, with the
verses, £12 12s.; again, lettered impression, fair, 5s.

Ezekiel, after Raffaelle, proof, 14s.

La Vierge au Rochers, after Da Vinci, proof, £5 10s.

The Emperor Napoleon I. at Arcole, after Gros, proof, £2.

The Emperor Napoleon I., in circular frame, 1812, proof. 14s.

Lorch (Melchior).

This Danish painter and engraver was born at Flensburg in

1527, and is stated by some authorities to have been living at

Rome in 1594. He engraved both on wood
and copper in a bold and spirited style, the

latter being more neatly worked than his

wood blocks.

The Deluge, on two sheets, a woodcut, IDs.

A set of one hundred and twenty-two cuts of the Habits, Costumes, &c., of

the Turks, dated 1570-81, £1 liOs.

Portrait of Martin Luther, on copper, good, £1 12s.

S. Jerome, kneeling, 1546. on copper, good, 10s. 6d.

Aristoteles Stagirites Philosophus, 1561, on copper, 18s.

Portrait of Soliman, Sultan of the Turks, good, £2 2s.

Lorenzini (Giovanni Antonio).

Born at Bologna in 1665; died in 1740. This artist's prints

number about eighty, among which may be mentioned the follow-

ing. They are mostly etched, though some are finished

with the graver. See Bartsch's " Le Peintre-Graveur," vol.

xix., p. 412.

The Holy Family, after Da Vinci, before the engraver's name, good, 19s.

The Virgin carried to Heaven by Angels, fine and rare, £2.

St. Dominic Ascending to Heaven, after Guido, good, £1 Is.

Venus and Cupid, after Cignani, fair, 12s. 6d.
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Lorrain (Claude de).—See Claude Gell^e.

Louvemont (Francois de).

A French line engraver, born at Nevers in 1648; he died about

1690. His works are not very numerous, nor are they of much
interest or value. The following are among the best :

The Virgin and Child, after Poussin, fine, with large margin, 12s.

St. Francis Xavier Interceding, after Ferri, fair, 5s.

The Stoning of St. Stephen, after Cortona, fair, 7s. 6d.

Lucas (Alfred).

An engraver in line who was working in London during the

middle period of the nineteenth century and for some years later.

None of the artist's prints are in much request.

Death of the Revd. John Wesley, after M. Claxton, publ. Feb. 24, mo, 7s. 5d.

The First Lesson, after J. Bateman, 16^ by 21i, publ. May 26. 1846, 5s.

Morning in the Highlands, after Cleminson, 37 by 48, publ. Aug. 22, 1871, 10s.

The Duke of Wellington at the age of 82 reviewing the Troops in Hyde
Park, after Nicholson, 19^ by 21J, publ. June 5, 1854, proof, £2; lettered,
15s.

A Knight of the Garter, 20 by 14, 10s. 6d.

Portraits of Hounds in the Royal Kennels at Ascot, publ. 1644, good, £1.

The Rev. Dr. Routh, Magdalen College, Oxford, half length, preaching, after
Thompson, publ, 1843, good, 10s.

Lucas (David).

A celebrated mezzotint engraver, born on August i8th, 1802.

Lucas is commonly known as " Constable's engraver," by reason

of his having reproduced with great ability a considerable number
of that painter's works. The series of plates published in 1855,

folio, under the title of " English Landscape Scenery," shows this

engraver in a very favourable light. Lucas died in^_i88i. See

Wedmore's " Constable : Lucas : with a Catalogue of the prints

they did between them," 1904, 8vo.

The following are after Constable.

The White Horse, engraver's proof, £6 6s.

The Young Waltonians, proof before all letters, very fine, £52 10s.; again,
£42; print, £1 15s.

A Summerland, open letter proof, £2 5s.; engraver's proof, £5 5s.

Summer Morning; Summer Afternoon; Summer Evening (3), open letter

proofs, £6 16s. 6d.

Weymouth Bay, engraver's proof, £2 15s.

View of Brighton, with the Chain Pier, proof before all letters, 12J by Ih, £3.

Glebe Farm, proof, £3 15s.

Hadleigh Castle, open letter proof, £2 10s.; artist's proof, £24 3s.

A Suffolk Windmill, engraver's proof, £5 5s.

Salisbury Cathedral, 21i by 27, publ. 1837, engraver's proof, £52 HOs.; print,
£10 10s.; again, print, £6 16s. 6d.; first published state, £63; £50 8s.;

common impression, £1 10s.

The Vale of Dedham, engraver's proof, £120 15s. (Probably less than
twelve proofs were published by Hollyer in 1836; afterwards the plate
was sold to the Art Union of London, which issued lettered impressions
only).
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The Cornfield, first published state, £63; open letter proof, £13 13s.
The Lock, first published state, £63; open letter proof, £13 138.
Hampstead Heath, open letter proof, £2 5s.; proof before all letters and

vignette view (2), £7 7®.

On the Orwell, engraver's proof, £5 5s.

^'latJord^Mill, on the Stour; East Bergholt. Suffolk (2), open letter proofs.

Five subjects of Landscape characteristic of English scenery, London, 1833
£3 13s. 6d.; again, seven plates, open letter proofs, £7 7s.

Brighton Beach; Old Sarum; Dedham Mill, fine lettered impressions, framed
(3), £5 5s.

Stoke-by-Neyland, open letter proof, £2 5s.

Noon, selected proof, £5 5s.

Yarmouth, Norfolk, proof, £3 3s.

Stoke Church, proof. £4 4s.

A Sea Beach, proof, £3 10s.

Head of a Lock on the Stour, open letter proof, £2 12s. 5d.
The River Stour, open letter proof, £2 5s.

Lady Pentweazle, in Poote's "Comedy of Taste," after Smirke. 16 by 13*
publ. Feb. 28, 1844, £l Is.

Combat between Papal Dragoons and Brigands, after Vernet, 184 by 12*
publ. 1834, 10s.

Confession of an Italian Brigand, after Vernet, 18i by 12i, publ. 1834. 10s.

^The Return to Port, after G. Isabey, 19 by 26^, first state, very fine, £173 5g.

Grace Darling and her Father going to the rescue of the crew of the
Forfarshire, after Parker, 18 by 26, 7s. 6d.

The Grand Canal, Venice, after J. D. Harding, 18 by 24, 25s.

The following from Constable's English Landscape Scenery,

engraved by David Lucas, all fine impressions

in proof state before any letters.

Paternal Home of John Constable at East Bergholt, £3 12s. 6d.

Hampstead Heath, the vignette, £3 10s.

The Opening of Waterloo Bridge, June 16, 1817. £3 5s.

Jacques and the Wounded Stag, 10s.

A Water Mill, Dedham, Essex, £4 10s.

Spring : East Bergholt Common—Hail Squalls, £5.

Hadleigh Castle; The Nore, £5 10s.

Gillingham Mill, Dorsetshire, £3 7s.

Castle Acre Priory, £2 5s.

Arundel Castle and Mill, £5.

A Dell, Helmingham Park, £1 15s,

Sir Richard Steele's Cottage, Hampstead, £5,

On the Stour, £5.

Cornfields near Brighton, £3 10s.

Lucas (James Seymour).
The following- prints are ascribed to this artist^ who was working-

in London during the middle period of the nineteenth century.

Lucas worked in mezzotint and line.

Mazeppa, two sub.iects, after Vernet, each 17 by I2h, publ. Oct. 1831. 6s.

The Last Day of Pompeii, lOh by 13, publ. 1836, 5s.

The Infant Samuel, after Reynolds, mezzotint, 21 by 15, publ. 1857. proof on
India paper, 14s.

The Revenge, a naval subject, proof, 17s.

II
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Lucensis (Michele).

An Italian engraver, living at Rome about the year 1550, where
he also carried on the business of a printseller. His prints, which
are generally etched and finished with the graver,

are of little importance.

Four friezes, after Polidoro, one without mark, 16s.

The Prophet Ezekiel. after Michelangelo, 8s.

The Fall of Phaeton, after the same, no mark, 10s.

St. Peter Walking on the Sea, 7s.. 6d.

The Presentation in the Temple, 8s.

Luiken (Jan).—6*^-? Luyken (Jan).

Lumley (George).

An amateur engraver, who was born at York about the year

1720. He died there in 1768. All this artist's prints consist of

mezzotint portraits. See Chaloner-Smith's " British Mezzotinto

Portraits."

Thomas Comber, Dean of Durham, proof, £1 5s.

Lady Mary Fenwick, after Dahl, 12^ by %, good. £2 12s. 6d.

Hannah Tomlinson, by and after Lumley, 9| by 8, good, £1 10s.

Lupton (Thomas Qoff).

A mezzotint engraver, born at Clerkenwell, London, in 1791

;

died there on May i8th, 1873. This artist scraped some good
plates after Lawrence and other eminent painters of the day, a

number of them being on soft steel instead of copper.

The Poacher Detected, after W. Kidd, 1820, remarque proof, £1.

The Infant Samuel, after Sir Joshua Reynolds, 9 by 7, good, 16s.

Scarborough; Whitby; Ramsgate; Dover, four plates from Turner's "Views
of the Ports of England," 1825 (should be six plates including; Sheerness
and Portsmouth), proofs. £2.

Madame Vestris, Miss Glover, Mr. Williams, and Mr. Listen in " Paul
Pry," after Clint, 1828, good lettered impression, reprinted in 1853,
£1 16s. (original).

Edmund Kean as Sir Giles Overreach, after Clint, proof with the artist's
names in etched letters, £2 15s.; print, £1 10s.

Blanchard, Liston and Mathews, in " Love, Law, and Physic," after Clint,

17i by 14, publ. 1831, £1 5s.

Mrs. Orger, Miss Cubitt, Mr. Munden and Mr. Knight in " Lock and Key,"
after George Clint, 13i by 17i, publ. 1824, good, £1 4s.

Miss Foote as " Maria Darlington," after George Clint, 14^ by 11, publ.
Sept. 1, 1824, £1 lOs,

Flora Macdonald, 23J by 17, publ. June 1, 1827, 12s.

William Ramsay, M.P., Master of the Stirlingshire Fox Hounds, after J. W
Gordon, 26 by 16, publ. 1845, good, £1 15s.

Wellington at Waterloo, twenty years after the Battle, after R. Haydon,
28 by 33, publ. Jan. 2, 1843, £1.

Thomas Waring, Esq., after A. Oooper, R.A., 24 by 18, 15s.

Sir William Beckett, 20 by 16, publ. 1843, £1.

The Duke of Wellington, after H. P. Briggs, 26 by 15^ publ. April 12, 1840,
£1.

The Fox Hunter's Toast, after Luke Clennell, 8 by 6|, publ. 1841. and again
in 1843, 18s.; again, £1 Is.

John Lockley of Boscobel, Salop, " Father of the Field," after Ramsay,
fair, £2 5s.
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The Right Honble. James Abercromby, Speaker of the House of Commons,
after Colvin Smith, publ. 1835, good, 8s.

J. S. Munden, Comedian, half length, seated, after Clint, publ. 1822, proof, 16s.

John Warde, Esq., with " Blue Ruin," after Barraud, proof, £5 ISs. 6d.

Entrance to Calais Harbour, after J. IVI. W. Turner, engraver's proof, £10 10s.

Calais Pier, after J. M,. W. Turner, proof, £14 14s.

Charles Kemble, the Actor, after H. Meyer, good, £1 15s.

Turner's Liber Studiorum, reproductions by Lupton of the plates, proofs
before letters, about £1 each.

Lutma (Abraham).
An engraver in line who was living at Amsterdam about the

year 1615. Beyond this, nothing seems to be known of him.

Paul van Wienen, silver chaser, after his own drawing, rare, £1 5s,

Portrait of Rubens, after Vandyck, with slight margin, rare, £2.

Jean Lutma, the Elder, an etching by " Joannes Lutma, Junior," 1656, proof
before letters, fine, £1 lis. 6d.

Lutma (Jacobus)

This artist, who flourished about the year 1650, executed a set

of twelve middling-sized, upright plates of ornamental shields

and foliage etched in a neat style and finished with the

graver. Another engraver, doubtless of the same family and
known indifferently as Joannes or Janus Lutma (1609-1689),

flourished at Amsterdam. Prints by these engravers are of some
importance, but their value is not great. Janus Lutma executed

with a punch and mallet in the style known as " Opus Mallei " a

number of plates, worth from 15s. to 20s. each, and as much again

when in proof state.

Lutterel (Edward).

Born in Dublin about 1650; died about 1710. This artist was
one of the earliest English engravers in mezzotinto, and his prints,

when good impressions, are much sought after. The artist's chief

works consist of portraits, twenty of which are described by
Chaloner-Smith.

Arthur Capel, Earl of Essex, after Lely, 8 by 7. half length, before Smith's
address, good, £2 5s.

The Earl of Shaftesbury, after G-reenhill, good, £2.

King Richard III., after Vanderbanck, 10 by 6%, 14s.

Charles II., after Lely, oval 4to, fine and rare, £5 3s.

Mr. — Cooling, in a gown, with wig and laced cravat, square, half-sheet,
rare, £2 li5s.

Oliver Plunket. Bishop of Armagh, 8vo, rare, £3 33.

Liitzelburger (Hans).

An old German wood engraver of great repute, who was born
probably at Augsburg about the year 1490. His best known cuts

are those after Holbein's " Dance of Death." Liitzelburger is

supposed to be identical with one " Jan Franck," a FormeSchneider
who assisted Albrecht Diirer. He also cut some of the blocks for

II 2
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the well known "Triumphs of the Emperor Maximilian I.,"

by Burgkmair.

Luyken (Jan).

Born at Amsterdam in 1649 ; died there on April 5th, 1712. This
artist was a pupil of Martin Zaagmoelen. His prints, which are

very numerous, are somewhat defective in drawing, and as most
of them are crowded with figures these defects are very marked
at times. Nevertheless, Luyken is described as an artist of great

eminence in his day, and good impressions of many of his prints,

all of which are in line, are in demand.

The Massacre of St. Bartholomew, on two sheets, with Dutch inscription
below, very rare, £3 10s.

The Murder of Prince William of Orange, 1584, after de Hooghe, 10s.

Subjects from the Old and New Testaments, proofs (40), £1 Is.

A series of larger Scriptural subjects, some of them proofs (57), £1 10s.

"MA" {Master of the Monogram).— Master of the Mono-
gram "MA."

MacArdelS (James).

Born in Cow Lane, Dublin, about 1709; died in London in 1765.

This artist was one of the ablest mezzotinto engravers this country

has produced. Llis portraits when in early states or proof impres-

sions invariably command high prices, though all his prints are

in request when of good quality. A descriptive list of 200 works
by MacArdell will be found in the second part of Chaloner-Smith's
" British Mezzotinto Portraits," p. 836.

Rubens with his wife and child, after Eubens, good, £2 23.

Jacob, Earl of Radnor, after Reynolds, rare, £10 10s.

Mary, Duchess of Ancaster, after Hudson, fine, £44 2s ; third state, £7 17s. 6d.

Lady Fenhoulet, after Reynolds, proof before any letters, very fine, £50 8s.;

first published state, with the name of the personage, fine, £31 10s.

Lords John and Bernard Stuart, Earls of Lichfield, after Vandyck, 20 by 14,

£6 63.; again, very fine, £25 4s.

Rachel, Countess of Southampton, after Vandyck, £7 7s.; again, £5 5s.

George, Duke of Buckin!?ham, with his brother Francis, after Vandyck,
third state, £8 18s. 6d.

Lady Middleton, after Sir P. Lely, proof, before the address of Fisher in
Leicester Square, £17 17s.

Helena Forman, second wife of Rubens, after Vandyck, 13J by 10, proof,
£5 53.

Mr. Garrick in "Hamlet," after B. Vi^ilson, good, £4 10s.; again, £6 6s.

Mr. Garrick, in the character of King Lear, after B. Wilson, scarce, £2 15s.

Miss Greville and her Brother as Hebe and Cupid, after Reynolds, first

state, £5 5s.; again, £8 IBs. 6d.; again, second state, £6 6s.

Lady Grammont, after Sir P. Lely, first state, £68 5s.; the same, print,

£8 103.

Le Due de Nivernois, after Ramsay, 93 by 9, first state, before the figure
"62," fine, £1 15s.

Charlotte Mercier, after Philip Mercier, llf by 9, fine proof before any
letters, £18 18s.

Mrs. Bonfoy, after Sir Joshua Reynolds, 13| by 11, first state, with
untrimmed margins, very fine, £105; again, first state, £13 15s,
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Lady Charlotte Fitzwilliam, 101 by 9, after Sir Joshua Reynolds, first state,
good, £26 5s.

Lady Elizabeth Montagu, after Sir Joshua Reynolds, 10| by 9, with the
name of the personage, fine, £26 5s.

Charles Blake, the Actor, whole length, as M. le Medecin, third state, £1 5s.

John Lockhart, after Reynolds, fine impression with inscription, but before
the address of R. H. Laurie, with margins, £2 5s.

Lord George Sackville, after Reynolds 1759, proof before any letters,

£6 15s. 6d.

Elizabeth, Duchess of Hamilton, after Cotes, first state, £12 12s.

Lady Anne Dawson as " Diana," after Sir Joshua Reynolds, 13i by 11,

£4 14s. 6d.; first state, £26 5s.

Edward Boscawen, Admiral of the Blue, three-quarter length, fair,

£1 5s.

Maria, Countess of Coventry, after Cotes, earliest state, before the plate was
cut, with the date 1753, £57.

Martin Folkes, President of the Royal Society, three-quarter length, after
Hudson, good, £1 10s.

A Boy v/ith a Top, after Mercier, three-quarter length, good, £1 5s.

Esther Hammerton, Sexton of Kingston-on-Thames, after Butler, three-
quarter length, with pick-axe, good, £1 2s.

John Couts, late Lord Provost of Edinburgh, 11 by 9, good, £1 15s.

Maria, Countess Waldegrave, after Rey«olds. 14^ by 11, first state, before any
letters, £21; print, fair, £2 16s.

Benjamin Franklin, after B. Vv^ilson, 11 by 9, second state, with inscription,
fine and scarce, £16 IO3.

John, Duke of Montagu, after T. Hudson, 151 by 12, good, £2 15s.

The Seasons, a series of four allegorical female figures, " Summer " and
" Winter " being by R. Houston, and the other two by MacArdell,
" J. Williams " del., 12i by IQ, publ. by John Bowles (4), good, £8 8s.

Macbeth (Robert Walker).

Contemporary etcher, born at Glasgow in 1848.

The Cast Shoe, after G. Mason; The Fishmonger's Shop, after F. Walker,
the pair, £1 lOs.

The May of Life, after G. Mason, artist's proof, £2 4s.; print, 12s.

A Rainy Day, after F. Walker, £1.
The End of the Day, after G. Mason, 15s.

A Pastoral Symphony, after the same, artist's proof, £1 5s.

Harvest Moon, after G. Mason, proof, £18,

Marlow Ferry, after F. Walker, proof, £4 4s.

The Harbour of Refuge, after F. Walker, artist's proof, £8 18s. 6d.

Ploughing, after the same, artist's proof, £5 15s.

Chrisitmas Eve, after Millais, remarque proof, signed, £5 15s.

Alonso Cano, after Velasquez, £2 5s.

The Tapestry Workers, after Velasquez, good, £2 5s.

A Pastoral Symphony; Return from Milking (2), artist's proofs, £5; A
Pastoral Symphony, proof, £2.

A set of twelve signed etchings, including " La Coquille," " No Place like
Home," &c., publ. at £30 the set by Howell and Co., 1903-6, about
17s. 6d. each (January, 1911). The Publishers have no more in hand.

Milking Time, after G. Mason, artist's proof, £1 5s.

Bacchus and Ariadne, after Titian, artist's proof, £2 15s.

The May of Life, after Mason, artist's proof, £1 10s.

Fishing Boats, leaving harbour, remarque proof, £1 8s.

The Garden of Love, after Titian, good, £2 2s.

The Fishmonger's Shop, after F. Walker, artist's proof, £2 10s.

The Bathers, after F. Walker, artist's proof, £1 5s.

Spring; Autumn, both after F. Walker, artist's proofs (2), £3 13s. 6d.

The Toilers, artist's proof. £11 lis.
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Mcintosh (J.).

An engraver in mezzotint about whom nothing is known.
Chaloner-Smith says that the following print is much too good for

an early attempt, though he was unable to mention any other

example of the work of this artist.

William, Earl of Sutherland, whole length in Highland costume, standingf,
after Allen Ramsay, 18 by 10, publ. June 21, 1779, £4 10s.

Macklin (Thomas).
An engraver in line and stipple who was working in London

towards the close of the nineteenth century. The following print

is attributed to him :

Peleus and Thetis, oval, after Angelica Kauffman. 12 by 10, good, £1 15s.;

the same in red, £3 13s. 6d.

Mackrell (James).

An engraver in line and also in aquatint who practised in

London towards the middle of the nineteenth century. As a rule

this artist worked in collaboration with other engravers.

Fox Hunting, the set of four plates, after Herring, engraved by Mackrell
and Huffam, 21 by 13, in colours, £15 15s.

Coronation, winner of the Derby of 1841, jockey up, after F. C. Turner,
22 by 26, publ. 1841, in colours, good, £3 3s.

The Tipperary Hunt, by Mackrell and G. Hunt, after F. C. Turner, a pair
of aquatints, in colours, £5 10s.

Macret (Charles Francois).

A French line engraver who was working at Paris between 1775

and 1785, in which year he is supposed to have died. He was a

pupil of Nicolas Dupuis, whose style he followed.

L'Offrande a I'Amour, after Greuze, proof before letters, £2 12s. 6d.

Maguire (T. H.).

A lithographer whose name is found on the print mentioned

below. Beyond the information afforded by the print in question

no reliable details concerning his life are available.

Charles Dickens, in the character of " Captain Boabdil," lithograph, after
Leslie, publ. Feb. 1, 1847, India proof, scarce, £2 10s.

Maile (George).

This engraver was born about the year 1800, and died in

1842. Though described by some authorities as an aquatinter, he

did not confine himself to that style. Some of his plates are in

line and others in mezzotint. So little is known of the life of

George Maile that the details concerning it are practically

confined to the information afforded by his prints.

" Windsor Castle " (Companion subject to Mrs. Q . See Blake [W.]),

llh by 8i, publ. 1821, in colours, good, £52 10s.; again, £26 5s.

The Virgin and Child, after Leonardo da Vinci, 10 by 8, 14s.

The Miniature, after T. Hanper, 10 by 7|, publ. 1822, good. £2 28.

Margaret in Disguise, after J. Taylor, 12 by 10, publ. 1829, good, £1 123.
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Sathaniel, after Court, 14 by Hi, publ. at Paris, good, £1.
Jeannie Deans, after Borrel, 18i by 14|, 16s.

"Comedy"; "Tragedy," both after Dubufe, 11 by 13J, £3 15s.

"Regrets"; "Souvenirs," both after Dubufe, good, £4 4s.

Roebucks, by Maile and Merke, after Reinagle, 16 by 24, publ. April 2. 1810,
in colours, £5 l'5s. 6d.

I Know that my Redeemer Liveth, 9| by Si, in colours, publ. 1828, good, 8s.

Thy Will be Done, after T. Harper, lOi by 81, publ. 1823, 7s. 6d.

Catherine, first wife of Rubens, three-quarter length, after Goubaud,
16 by 12i (plate mark), publ. by Ackermann in 1818, in colours, good, £5.

Helena, the second wife of Rubens, in large hat, 15* by 11|, publ. June 1,

1817, in colours, good, £5 5s.

Mdlle. Lunden, the intended wife of Rubens, commonly called " Le Chapeau
de Faille," after Goubaud, £2 5s.

Psyche, after T. Harper, Bh by 6i, publ. June 1, 1824, good, 15s.

Miss O'Neill, as Juliet, after G. Dawe, proof, first fifty, £12 12s.

The Proposal; The Answer, both after Dubufe, lli by 14, a pair, good, £4 43.

Mair (Alexander).

A German engraver, born at Augsburg about 1559. He is

stated by Miiller to have died in 1620. His prints consist almost

entirely of plates for books, frontispieces, plans and /t

A frontispiece, v ith arms and two columns, on copper, fair, no
margin, £1 12s.

Plan of the City of Augsburg, woodcut, good, £1 5s.

Mair (Nicolaus Alexander).

An old German engraver, who flourished about the year 1500.

This artist is said by some, though perhaps erroneously, to have

been the inventor of engraving in chiaroscuro. His prints are

not often met v^ith, and always command high prices.

A Balcon.y on which are seen a gallant and three ladies with a buffoon,
extremely rare, £159 (Dent sale).

The Martyrdom of St. Sebastian, good, £42.

Maitre (Le, a !a Na\ette},See Master of tlie Shuttle.

Makre (Le, aux Bourdons Croises).—6^^^ Pilgrim (Johann Ulric).

Major (Isaac).

This engraver is said to have been a pupil of Gillis Sadeler^ and
several of his plates are certainly engraved in the style of that

master. He united the point with the graver, but his prints are,

as a rule, weak and unimportant. The best are, probably, The
Dancing Shepherd" and "The Death of the Stag," after Wouver-
mans, each of which is worth from los. to 15s. when of good

quality.

Major (Thomas).

A celebrated English engraver, born in 1720; died in London
on Christmas Eve, 1799. This artist's plates are executed in a

bold, firm style entirely with the graver. The subjects chosen are

of the most varied character, but their value is, as a rule, small.

similar subjects.
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South view of Westminster Abbey and dormitory, after W. Courienay, good,
10s.

Return from a course on Lambourn Downs, after Seymour, good, £1 15s.

The Seasons. 1754, 10s.

Le Soliel Levant, after Vanderneer, 17 by 12, 10s.

The Chymist, after D. Teniers, 14J by 10^, publ. May 7, 1750, good, 8s. fid.

The Laboratory, after Teniers, 14 by 11, publ. July 7, 1755, good. 7s. 6d.

Le Calme. after Vandervelde. See Canot (P. C.)

Le Manege, after Wouvermans, 18 by 21, 8s.

The Jealous Husband, after Teniers, 12^ by 17. good, 7s. 6d.

Maleuvre (Pierre).

A French line engraver who was born at Paris in 1740 and died

there in 1803. According to Miiller and Singer's Allgemeines

Kiinstler-Lexicon, " he was a pupil of Beauvarlet and, when
residing in London, of Sir Robert Strange.

Le Satyre et la Villageois, after Brawer, 12^ by 17, publ. 1770, 7s. 6d.

Les Paysans du Mordyck, after Dietroy, 12i by 17, publ. 1770. good, 10s.

Portrait of Gustavus Adolphus, 12s.

Malgo (Simon).

An Austrian engraver, who seems to have been living in London
during the latter portion of the eighteenth century. Little is

known about him, and his prints, which are not numerous, are

seldom met with. He appears to have worked, in line and also

in mezzotint.

Marie Antoinette, after Hickel, mezzotint, 23 by 17^ publ. March 1, 1794,
open letter proof, £26 5s.

View of the Torrent of the Lutschinen, a largo plate in line, after Belanger,
good, 15s.

The Princess Lamballe, after Hickel, mezzotint, 224 by 17|, publ. March 22,

1793, good, £13 13s.; again, £18 10s.

Mallery (Karel van).

Born at Antwerp in 1576; date of death not known. This

artist's prints are very numerous, and some few of them are of

considerable rarity. His style greatly resembles that of the

Wierexs, and it is probable that he studied in their school. Mallery

worked with the graver only in a very neat manner. -

William Barclay, setat. 53, 1599, in a border composed of coats of arms,
scarce, £2 15s.

Marcellin Allard, after Du Moustier, proof, 15s.

Four plates of the Miller, his Son, and the Ass (the scarcest of the artist's
prints), good, £1 14s.

The History of the Silkworm, after Stradan (6), good, £1 10s.

Mathieu de Chalvet, after Du Moustier. good, 10s.

St. Gertrude, good, 7s. 6d.

Malton (Tliomas).

An architectural draughtsman and engraver in aquatint, born

in London in 1726; died in Dublin in 1801. James Malton, who
was also an architectural draughtsman, was a brother of this

engraver. He died two or three years later.
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Field Day in Hyde Park, after Eowlandson, etched by Rowlandson and
aquatinted by Malton, in colours. £6 16s. 6d.

Views of the Colleges in Oxford, a series of twenty-four aquatints, good,
£2 4s. (Sell separately at 3s. to 4s. each).

Views of the City of Dublin, a series of twenty-six plates, in colours, good,
£8 10s. (Sell separately at from 7s. to 10s. each).

French Barracks; English Barracks, after Rowlandson, a pair of aquatints,
in colours, fair, £2 15s.

The Inn Yard on Fire, after Eowlandson, an aquatint, in colours, fair. £1 12s.

Mannl (Jacob).

A German mezzotinto engraver, who was born at Vienna about

the year 1695. Thirty-one of his plates are after paintings in the

Imperial Gallery, and of these it would seem that only eleven were
ever published, the rest of the plates being afterwards lost or

destroyed. The whole of the plates attributed to Mannl are

rare, though not exceptionally costly.

Judith with the head of Holofernes, after Varotari, good, £2 12s. 6d.

St. Clara, after Bassano, good, £1 Is,

Mantegna (Andrea).

Born near Padua in 143 1 ; died at Mantua in 1506. Though
chiefly celebrated as a painter, this artist worked some very fine

plates by single strokes running from
one corner to the other without any
second strokes or hatchings over them.

In general appearance they greatly

resemble drawings made with a pen. See Mr. A. M. Hind's

"Andrea Mantegna," 1911; Bartsch's " Le Peintre-Graveur.

"

The Scourging of Christ, brilliant impression (B. 1), £210.

The Burial of Christ (B. 3), exceedingly rare, early state, £42; again, fair,

£10 10s.; again, £2.

Descent of Christ into Hell (B. 5), from the Liphart collection, £32. ~-

Three of the Tarot Cards (fifty in the set), rare, £21.

The Virgin and Child, second state, with the glory round the heads, good,
£42.

The Triumphs of Caesar, ten prints (a complete set), fair, £15 15s.; again, one
(only) of the series, £2 IQs.

Hercules Fighting the Serpent, inscribed " Divo Hercvli in Victo," good,
£63.

Dance of four Nymphs, fine, full margin, £73 10s

Combat of Marine Gods, scarce (B. 18), £52 10s.

Silenus carried by a Satyr (B. 20), good. £36 15s.; again, £63.

The Procession (B. 13), very weak impressiion, 10s.

Mantovano or Mantuano.— Qhisi (Adamo).

Manuel (Nicolaus).

This painter-poet, who is also known by the name of Deutsch,

was born at Berne about the year 1484, and is supposed to have

died there in 153 1. He cut a number of his own designs on

wood in a bold and free but slight style. They are not of much
importance.
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Maratti (Carlo;.

This eminent painter was born at Camerano in Ancona in 1625,

and died in Rome in 17 13. His works are by no means numerous,
as he confined his attention chiefly to painting. They consist

entirely of etchings, executed in a free, spirited style, generally

marked with the initials CM " in Roman capitals.

Birth of the Virgin, after A. Carracci, proof, before any inscription. 16s. '

The Martyrdom of St. Andrew, fine, £1 Is.

Christ and the Samaritan Woman, good, 12s.

Marc Antonio.— Raimondi (Marc Antonio).

Marchand (QabrieS).

This line engraver, who was instructed by Voysard, was born

about the year 1755. He executed a number of plates, all of which
are very inferior, though fine impressions of some of the portraits

realise substantial amounts.

General Joubert, after Ledru, proof, £2 5s.

La Conviction, after Schall, 8s.

Jupiter and Leda, after Theolon, fair, 4s.; again, 7s. 6d.

Marclii (Giuseppe Filippo).

This artist, who was born at Rome about 1730, was brought to

London in 1752 by Sir Joshua Reynolds, to whom he became
assistant. He afterwards painted several portraits on his own
account, though he is remembered chiefly for his mezzotint prints,

all of which are of excellent quality. Marchi died in London on

April 2nd, 1808.

Mrs. Bouverie and Mrs. Crewe, after Sir Joshua Reynolds, first state. £42;
again, £26 5s.; the same, second state, with date 1785, £15 16s.

Mrs. Hartley and Child, after the same, third state, with date March 1st,

1773, good, £10 10s.

Oliver Goldsmith, after Sir Joshua Reynolds, good, £10 10s.; first state, before
inscription, £53.

Miss Cholmondeley. after the same, whole length, publ. Aug. 22, 1768, good,
£8 8s.; £10 10s.; proof, with the names of the artists etched, £110 5s.

Samuel Dyer, after the same, 16 by 13, publ. Feb. 20, 1775, proof before
inscription, £12 12s.

James Harrington, author of " Oceana," 12 by 10, good, £2 2s.

John Moody, in the character of Foiguard, 18i by 14, good, £2 12s. 6d.

Marco da Ravenna.

—

See Ravenna (Marco da).

Marcuard (Robert Samuel),

An English engraver who is stated by Singer to have been born

in 175 1 and to have died about 1792. He followed the style of his

master Bartolozzi with great success, and left behind him some

excellent prints in the well-known dotted style.

The Mother's Care, oval in brown, good, £1 15s.

The Village Boctress, after Northcote, oval, 10 by 9, publ. 1784, 18s.

Cephalus and Procris, after Cipriani, 15 by 12, fair, 8s.; again, 17s.

Count Cagliostro, the Alchemist and Sorcerer, after Bartolozzi, half length,
in an oval, publ. 1788, good, 15s.



Engravers and Their Works. 491

Portrait of Bartolozzi, after Reynolds, an oval, half length, sitting, in
colours, £8 18s. 6d.; etched letter proof, in black, £1 18s.

Innocence, after Angelica Kauffman, an oval, publ. 1782, good, £1 Us, 6d.

Edwin and Emma, after Flaxman, an oval, in red, good, £2 5s.

Henry and Emma, after Stothard, an oval, in red, good, £2 5s.

Elfrida's Vow, after Stothard, verses beneath, publ. 1783, a circle, in red,
fine, £4 4s.

Susan and Osmund, after Ramberg, a circle, publ. 1786, in colours, fine and
scarce, £12 12s.

Nymph with a Lamb, oval, after Angelica Kauffman, in colours, £3 3s.

Children with a mousetrap, after W. Hamilton, oval, in colours, good,
£11 15s.

The First Lesson of Love; The Second Lesson of Love, ovals, both in
colours (2), moderately good, £6.

Marelli (Andrea).

An Italian engraver, who was working at Rome about the year

1570. His prints, which are all in line, are scarce.

The Bark of Giotto, dated 1567, good, £1 15s.

A composition of many figures, engraved at Rome in 1572 in commemoration
of the visit of the Pope to Venice, 20-^ by 14^, good, £2 5s.

Marietta (Jean).

Born at Paris in 1654; ^i^d there in 1742. This artist's plates are

very numerous, and consist for the most part of frontispieces and
book ornaments. His style of engraving is coarse, but his

drawing is tolerably correct. He worked with the point as well

as with the graver, and most of his plates show traces of both

instruments.

The finding of Moses, after Poussin, fine, with margin, 10s.

The Virgin Enthroned, with St. John and St. Catherine, after Annibale
Carracci, 15s.

Christ Curing the Halt, after Corneille, good, 12s.

Marin-Lavigne (Louis Stanislas).

This artist, who is better known as Marin, was born at Paris

in 1797, and died there in i860. His chief works consist of

lithographs which, contrary to the general rule, are often of very

considerable value.

Provoking Fidelity, after Perelle, oval, in colours, £4 4s.

Pretty Nosegay Girl, after Greuze, oval, in colours, good, £6 10s.

La Belle Jardiniere, after Raffaelle, in colours, £2 10s.

Marmion (Sir Edmund),
An engraver and etcher who flourished during the middle part

of the seventeenth century. The manner he adopted bears some
resemblance to that of Gaywood, though the latter was much the

better artist of the two. The print mentioned below is the scarcest

of this artist's productions.

George Tooke, of Popes, in Hertfordshire, in half armour, an etching, 4to,
fine impression of a rare print. £26 5s. (old sale).

Marot (Jean).

An architect and engraver of considerable repute. This artist is
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said, by Singer, to have been born at Paris in 1619 (?), and to

have died there in December, 1679. All his works consist of

architectural plates which, though of great merit, are not, as a

rule, of much pecuniary value. Jean Marot left a son, Daniel,

who was born at Paris about 1650, and was living in 1718.

Marrone (S.).

The following prints are attributed to an engraver bearing this

name. He was evidently of Italian nationality, and was working
in the early part of the nineteenth century, but beyond this

nothing seems to be known of him.

Prints of Ladies, 8 by 5J (plate mark), comprising Donna d'Albano; Donna
di Filettino; Donna de Civita Castellana; Donna di Gensano, and
Donna di Roccadi Papa (5), in colours, good, £1 5s

Marshall (William).

An English engraver who flourished between the years 1617 and

1649. His best prints are portraits, most of which were executed

as frontispieces for books. The artist worked with the graver

in a dry, tasteless style. See Strutt's " Dictionary of Engravers."

Vera Effigies Doctissimi Viri, Thoa Taylor, setat. suae 56, £2 23.

The most illustrious, &c., Gustavus Adolphus, Natus Nov. 30, Anno 1594,

in armour, rare, £5.

Sir Francis Bacon, engraved in 1640 for his " Advancement of Learning,"
half length, seated, fair, 149.

Ferdinand Alvarez de Toledo, bust in armour, fair, 12s.

Sir Thomas Fairfax, equestrian portrait, good, £3 3s.

William Lilly, astrologer, three-quarter length, seated, 1602, good, £2 10s.

Robert, Earl of Essex, three-quarter length, ten lines beneath, good. £3 3s.

William Shakespeare, from his poems of 1640, small 8vo, rare, £lO 10s.

William, Earl of Stirling, setat. suse 57, in an oval of laurel, rare, £31 lOs.

Henry Welby, of Lincolnshire, sitting at a table, rare, £2.

William Hodson, of Peter House, 12mo, good, 16s.

Vera effigies religiosse domines, Margaritas Smith (Lady Herbert), exceedingly
rare, £26 5s. (old sale).

Archbishop Laud, good, £3 3s.

John Milton, with Greek inscription, fine, £6 16s. 6d.

Sir John Suckling, setat. suae 28, eight lines below, good, £3 10s.

John Dayes, 1591, setat. suae 18, eight lines by Isaac Walton, with the
emblem, good, £5 5s.

Joan of Arc, " The Victorious Leader of the French Armyes," fair. 15s.

Marteau (Giles de).

This artist, who is usually styled Giles Marteau ''the Elder,"

was born at Liege in 1722. He is noted as having revived a

species of engraving in the dotted manner at one time exten-

sively practised by Lutma and older masters. Giles de Marteau
the younger was a nephew and pupil of the last-named. His

style of engraving was somewhat similar.

A pair of hunting scenes, after Huet, by Marteau the younger, proofs, £1 13s.

Four landscapes, after Houel, by Marteau the elder, good, £1 Is. (There
are six landscapes in a complete set).
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Martin (David).

An English engraver in mezzotint ; born at Anstruther in 1736,

died at Edinburgh in 1798. This artist's plates chiefly consist

of mezzotint portraits.

Jean Jacques Rousseau, after A. Ramsay, 13^ by 11, publ. 1766, fine,
£1 lis. 6d.

Contemplation, by and after E, Martin, in colours, fair, £1 12s.

David Hume, after Ramsay, 14 by 11, dated 1767, first state, before
inscription, good, £2 5s.

Rembrandt, after the Painter, 54 by 4i, 10s. 6d.

Martin (John).

This celebrated painter, born at Haydon Bridge, near Hexham,
on July 19th, 1789, engraved several of his own works, as, for

example, "The Deluge," ''The Death of the First-born," and
" The Fall of Nineveh," but for the sake of convenience these and
other plates by Martin are placed under the name of Mottram, who
also engraved others in the same series in addition to many works
properly catalogued under his own name. It may be mentioned

that prints after Martin, once in such general request, are not now
of impqrtance from a marketable standpoint, even when they are

from the large sized plates. The smaller prints, usually measuring
some i2in. by i8in., are of no account, though they are often

offered for sale at sums varying from 2s. to 5s. each. John Martin

died at Douglas, Isle of Man, in January, 1854. See Mottram
(Charles).

Martinet (Achille Louis).

An engraver in line, born at Paris in January, 1806 ; died there

in December, 1877. This artist's prints, though of good quality,

are not in much request, and their value is small.

La Vierge a la Voile, after. Raphael, proof on India paper, 18s.

La Vierge au Palmier, after Raphael, proof on India paper, 16s.

La Madonna del Cardellino, after Raphael, proof, 10s.

Martini (Pietro Antonio).

An Italian engraver who seems to have been born at Parma
about the year 1740. His plates are not numerous, and many of

them were finished by Le Bas. Martini practised in London for

some 5^ears, and died about 1797.

The Exhibition of the Royal Academy, after H. Ramberg, 15 by 21, publ.
July 1, 1787, etched letter proof, in brown, £5 15s. 6d.

Le Repos en Egypte, after Vernet, 14| by 9^, fair, 12s

Declairation de la Grossesse, after Moreau, 16 by 11, good, £4 14s. 6d.

La Recreation Flamande, by Martini and Le Bas, an etching, lOh by 14^,

pubi. 1774, good, £6 6s.

La Dame du Palais de la Reine, after Moreau le Jeune, proof before the
title, £46 4s.

Mason (James).

This line engraver, who was born in 1710, confined himself
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afmost entirely to landscapes, many of which were published by
Boydell. These, though invariably of good quality, are not of

much value at the present time. Mason is said to have died in

London about the year 1780.

Perspective View of the landing of troops along the shore towards Fort
Cojimbo, after D. Serres, 18 by 25, 14s.

View of the River Po, after Claude, 17 by 23, publ. Jan. 1, 1769, fair, 6s.

The Village Pond, after Hobbema, line engraving, 19 by 24 (plate line),
publ. 1786, good, £2 2s.

Landscape, after Poussin, 12J by 15^, publ. Feb. 11, 1744, good, 12s.

Landing of ^Eneas in Italy, after Claude, 17^ by 22, publ. by Boydell,
June 24, 1772, fair, 7s.; proof, 12s.

View of Plymouth Fort, after G. Lambert and S. Scott, 13 by 24, publ.
May 5, 1756, 7s. 6d.

View of Mount Edgcumbe from the Blockhouse, after G. Lambert and
S. Scott, 13 by 24, publ. May 5, 1755, 7s. 6d.

The Herdsman, after Moucheron, oval, 15 by 20, publ. Jan. 1, 1774, 6s.

View of Saltwood Castle, Hythe, Kent, 10^ by 20^ publ. Feb. 20, 1761, fair,
7s. 6d.

View of Kew from the Palace, after Woollett, 13 by 20, 7s. 6d.

Evening, an Ita,lian Seaport, after Claude Lorraine, proof before letters, 8s.

Masquelier (Louis Joseph).

A French engraver, born near Lille in 1741 ; died at Paris in

February, 181 1. This artist was one of the pupils of Le Bas,

whose style he, in a measure, adopted. His best plates, all of

which are in line, consist of landscapes, though he executed a

large number of other subjects, many of them after his own
designs.

Massard (Jean).

This engraver in line, and occasional etcher, one of the most
faithful interpreters of Greuze, was born at Belleme in 1740; he

died at Paris in 1822. John Baptiste Felix, his eldest son, was
born in March, 1773, and, like his father, worked also in line.

Prints by Jean Massard are in request as being fine examples

of French line engraving of the period.

La Cruche Cassee, an etching, after Greuze, £5 5s.; the same, early
impression, signed on the back by Greuze and Massard, £17 10s.

La Dame Bienfaisante. after Greuze, proof before the title, but with the
arms, 26 by 19^ publ. 1788, £1 10s.

La Mere Bien-aimee, after Greuze, publ. 1775, proof, £1 12s.

Louis XVI and Marie Antoinette, after Loinville, publ. 1776, proof, fine,

£1 Is.

La Vertu Chancelante, an etching, after Greuze, proof, £1 5s.

Mass^ (Jean Baptiste).

A French line engraver,' who was born at Paris in 1687; died

there in 1767. Masse was a pupil of Jouvenet and Chatillon, but

was more celebrated as a miniature painter. His prints are

mostly after Le Brun, and their value is small.
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Masson (Antoine).

Born at Louri, near Orleans, in 1636; died in Paris in 1700.

This artist was a portrait painter, but is principally celebrated for

his plates, which are executed in line in a masterly manner. He
appears neither to have affected any particular style nor to have

been bound by any kind of rule. Yet most of his prints, though

eccentric, are extremely pleasing and picturesque, while several

rank among the finest productions of the graver.

Peter Dupuis (painter), three-quarter length, in fur cap, verse beneath,
after Mignard, fine proof before the arrow at the top, £4 14s. 6d.

Alexandre Dupuis (antiquarian), three-quarter length in oval, brilliant
impression, before the name of Dupuis, <S;c., £12 12s.

Henri de Lorraine, half length, fine, first state before the No. " 4 " in the
margin, £50.

Louis, Due de Vendome, three-quarter length, in large oval, after Mignard,
fine proof, £7 17s. 6d.

Louis XIV. i after le Brun, proof, good, £5 5s.; again, £7 17s. 6d.; lettered,
£3 10s.

His own portrait, after Mignard, good, £1 5s.

Guillaume de Brisacier ("The Grey Headed Man"), 1664, first state, before
letters, fine and rare, £58; again, £105; the same, fourth state, £4 4s.

Le Comte d'Harcourt, after Mignard, lettered, £4 10s.; first state, fine, £42.

Henri, Vicomte de Turenne, life size, good, £3 10s.

Anne of Austria, after P. Mignard, fair, £1 16s.

Gaibriel de Roqu'ette, BAsthop ol Autun, by and after Masson, from the life,

proof, £2.

The Duchesse de Guise, after Mignard, late state, with the rabbit, £1; the
same, before the rabbit, good proof, £3 15s. 6d.

Louis XIV., and his wife, Marie Therese of Austria, both by Magdalena
Masson, scarce (2), £6 6s,

Hardouin de Perefixe, after Mignard, second state. £2 5s.

Master Jesus Christ.— -S^--? Jesus Christ.

Master of the Anchor.

The Master of the Anchor, one of the old masters of the German
school, is so called on account of the device which appears on
the prints ascribed to him. This device is composed of

an anchor between the two letters "B" and "R." Not a

conjecture can be formed as to the identity of this engraver.

Bartsch (vol. vi., p. 394) describes five pieces by him.

The Adoration of the Kings, fine, £68 10s. (old sale).

The Woman taken in adultery, very rare, £56 (old sale).

Master of the Banderoles.

So called from the scroll-work which he introduced into most of

his prints ; he was living in 1467. His identity has not been
established, but he seems to have been of German extraction. He
is now believed to be the same artist who was at one time known
as the Master of the Days of Creation.

A sheet of Playing Cards, very rare, £100.

The Days of Creation (1), (only the second, fifth, and seventh days are
known), very rare, £84.
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Master of the Bird.—See Porta (Giovanni Battista del).

Master of the Boccaccio.

An unknown artist. In the edition of Boccaccio's work, entitled

" Joannis Bocacii de Cercaldis historiographi prologus in libros de

casibus virorum illustrium incipit," published in folio at Stras-

burg in 1475, appear nine engravings which are much
superior to anything of the kind that had hitherto been attempted,

even by such masters as Martin Schongauer and Israel van

Meckenen. The unknown artist, whose talent failed to preserve

his name, is called the " Master of Boccaccio."

Master of the Caduceus.—5(^^ Babylone (Francis de).

Masters of the Candlestick.— Hopfer.

Master of the Crab.

Probably identical with Franz Crabbe, a Flemish painter who
was living in 1500, and who died at Mechlin fifty years later.

There are fifty plates by this artist, all of which are scarce and

valuable.

The Annunciation, fine, from several noted collections, £19 5s. (old sale;.

The Nativity, fine, ibid., £35 (old sale).

Master of the Days of Creation.— Master of the Banderoles.

Master of the Die.

An unknown artist, who flourished about the year 1532. He
is so called because some of his prints are found marked with a

small cube, or die. Tradition preserves the

name of Beatricius in connection with this

master, but nothing whatever is known about

him. See Bartsch's " Le Peintre-Graveur,"

vol. XV., p. 181.

Apollo and Marsyas, good, £10 10s.

The Woman and the mirror, a Moor behind her, after Raffaelle, £3 13s. 6d.

The History of Apollo and Daphne (4), £5 lOs.

Joseph Relating his Dream, fine, £7 7s.

The Coronation of the Virgin, first state, before the inscription, £10 10s.

Envy Chased from the Temple of the Muses, after Peruzzi, good. £3 15s.

The Chariots of Apollo and Venus, after Raffaelle, £3.

Three Cupids Playing with an Ostrich, £1 18s.

Frieze with the Triumph of Love, before the name of Lafreri, £2 10s.

Master of the Initials " E.S." or of 1466.

This artist was at one time regarded as being the earliest

engraver who marked his plates with a date ; but this opinion

is no longer held. Willshire says that his true name was probably

Stechin or Stern, but by other authorities he is called Ribeisen.

He engraved many Biblical subjects, and a set of letters of the
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alphabet. The following were part of the Huth Collection, sold at

Sotheby's in July, igii :

Christ before Pilate, £305.

The Flagellation, slightly damaged, £50.

Christ Stripped of his Garments, £145.

The Crucifixion. £38.

The Resurrection, £340.

Christ Appearing to Mary Magdalene, £1710.

Master of the Initials " H.K."

An unknown wood engraver to whom Bartsch ascribes the print

mentioned below.

The Virgin and Child appearing to St. John, a woodcut (B. vol. vii.,

p. 484), £11 10s.

Master of the Initials " LB."

A number of plates of fine design and finish are found marked
with these initials ; but nothing reliable is known of the engraver.

Judging from the style, he probably worked during the earlier part

of the sixteenth century.

The Divinities who preside over the Planets, the set complete (7), £31 lOs.

The Triumph of Bacchus, good, £6 6s.

Combat of Gladiators on foot, good, £5 5s.

Combat of Gladiators on horseback and on foot good £6 16s. 6d.

Master of the Letter " S."

An unknown German engraver who was accustomed to mark
his plates with the letter S. He lived during the latter part of

the sixteenth century.

Job and his Friends, in the background a town in flames, very rare, £31.

Master of the Letter "W."
An unknown Dutch engraver who was living in the latter part

of the fifteenth century. He marked his plates with this letter

W, sometimes accompanied by a figure

resembling the gable of a house. At one time
^Ov/

he was identified with Wenzel von Ollmutz,

but the point is very obscure.

St. Michael, in his right hand a sword, in his left the scales, extremely
rare (Passavant iii., 536. No. 2), £16.

The Man of Sorrows, copied from Martin Schongauer, good, £25.

The Martyrdom of St. Andrew (B. 21), early impression, but condition

inferior, £13.

Master of the Monogram " BM."
An unknown German engraver of the fifteenth century.

Examples of this artist's skill are exceedingly scarce, and when

met with command high prices. Some years ago a fine first state

of the " Judgment of Solomon," before the cloud on the left of the

throne was added, realised £6o. The total, number of this

master's plates is only nine.

KK
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Master of the Monogram *' BZ."

An unknown engraver of the late fifteenth century who marked
his plates with a monogram composed of the letters named.

Designs for an Ornamental Ewer and a Vase, good, £15 15s.

Master of the Monogram " CB."

Little is known of this artist, and specimens of his work are

very rarely met with. He was, however, working from 1500 to

1550 at Augsburg, with the Hopfers, and by many is supposed to

have belonged to that family.

Master of the Monogram " CP."

Bartsch catalogues the print mentioned below, under the name
of Lucas Cranach, but he may be mistaken. On the other hand,

the initials "CP." may be merely those of the wood cutter as

distinguished from those of the artist.

Portrait of Johann Friedrich II. Duke of Saxony, after Lucas Cranach,
Junr. (B. vol. vii., p. 297, No. 138), a woodcut, £1 16s.

Master of the Monogram " FG."
This artist, whoever he was, was working in the year 1537, as

one of his prints representing Mutius Scaevola in the tent of Lars

Porsena bears that date. An indifferent impression some years

ago sold for 12s.

Master of the Monogram " HE."
An unknown etcher of the sixteenth century who was

accustomed to mark his plates w^ith these initials.

The Adoration of the Shepherds, an etching, fair, £3 3s.

Jesus Christ in the Temple, an etching, fair, £3 13s. 6d.

Procession of Marine Monsters, an etching, fair. £2 17s. 6d.

Master of the Monogram " HL."
An unknown master of the schools of the upper Rhine and

Switzerland whom some seek to identify with Heinrich Lauten-

sack, and others with Hans Leu. It is not possible, however, to

say who this artist w^as or whence he came. Twenty-two
engravings on copper are credited to him.

The Execution of St. Dorothy, £10 ])0s.

Christ Crowned with Thorns, £5 53.; again, £8 18s, 6d.

Master of the Monogram " LCz."

An engraver who was working about 1490. He may have been a

native of Upper Germany, but nothing reliable is known about him.
The Flight into Egypt (.Passavant ii., 28:9), slightly damaged at one

corner, extremely rare, £300 (Huth sale, July, 1911).

Master of the Monogram " MA."
An unknown artist, working in Germany in the 3^ear 1492.
The Descent of the Saviour into Limbo, fair, £10 10s.



Engravers and Their Works. 499

Master of the Monogram " MW."
Artist unknown.
Friezes of Ornaments, scarce, but in bad condition, 15s.

Master of the Mousetrap.
This artist, so called from his method of marking- his prints,

was a German engraver who flourished in or about the year 1530.

His name is supposed by some to be Nadat,

and by others Natale Dati, but nothing is

known with any certainty. Specimens of

his work are very rare. See Bartsch's
" Le Peintre-Graveur," vol. xiii., p. 362.

The Madonna and Child, with %l. Anne (B. 1), good, £45.

The Two Armies, first state before the scroll was enlarged and the date
1530 added, £73 10s.

The Vicomte de Turenne, proof before any letters, £63.

Master of the Pitcher.— Krug (Ludwig).

Master of the Playing Cards.
An old German engraver whose name is unknown. He seems

to have flourished about 1445, and executed the series of playing

cards with which he is closely identified. Most of these cards are

in the Paris and Dresden Museums.
St. Michael (Passavant ii., 91. No. 46), £52.

Playing Card; One of the Stags, from one of the Stag set, cut out and
inlaid, £2 (apparently not genuine).

Master of the " St. Erasmus."
An unknown engraver who was probably a native of lower

Germany. He was living about 1470.

A series of twenty-six early engravings copied from the series by the
Master of the " Berlin Passion," representing scenes in the life of
Jesus Christ, each print surrounded with a border of four lines,
23 by Ig, £144 (Huth sale, July, 1911).

Master of the Shuttle, or k la Navette.

An artist who in late years has been identified on satisfactory

evidence with Johann von Koln, a German painter and engraver,
who was living in 1440. Eighteen of w y,^- /"''""X
his prints are described by Bartsch, X '/^\ /V^^^^i*^

vol. vi., p. 90.

The Betrayal of Christ (B. 4), good, £42. V TCT
Christ on the Mount of Olives (B. 3), £21. X U.Z^'W^^
St. Christopher (B. 12), good, £36 15s.

Christ Crucified (B. 5), fairly good, but "laid down," £15 ISs.

Master of the Star.—^'i?^ 5taren (Dirk van).

Master of the Unicorn.— Duvet (Jean).

Master of 1466.See ante Master of the Initials " E.S."
Master of 1515.

Nothing is known about this engraver, nor, indeed, whether the

KK 2
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prints ascribed to him can always be properly catalogued under

his name. They clearly belong to the Italian school. See Bartsch,

vol. xiii., p. 410.

A Satyr Embracing a Bacchante (B. 8), fine, £63.

Master with the Bird.—6"^^ Porta (Giovanni Battista del).

Matham (Adriaen).

This engraver, who was a son of Jacobus Matham {q.v.), was
born at Haarlem about 1605, and is known to have been living in

1653. He worked with the graver in a style greatly resembling

that of Jakob de Gheyn, who was a pupil of Hendrik Goltzius.

The influence of both these masters is apparent in his works.

The Marquis of Montrose, rare, £2 5s.

The Golden Age, after Goltzius, good, l'2s.

Matham (Dirk).

This engraver, known also as Theodor Matham, was a son of

Jacobus, next named. He is said to have been born at Haarlem
in 1606 and to have died about 1660. Most of his plates are

executed with the point and finished with the graver. His

portraits are especially good.

Catherine Charlotte, three-quarter length, oval, good, £1 Is.

William Wolfgang, Count Palatine of the Rhine, three-quarter length, £1.

Reinier Paay, President over Holland, rare, £2 10s.

Philip William, Count Palatine of the Rhine, oval, 14s.

Cornells de Witt, three-quarter length, oval, 12s.

William Perkins, oval, folio, proof, £l 5s.

Matham (Jacobus).

Born at Haarlem in 1571 ; died there in January, 1631. This

artist was the stepson of Hendrik Goltzius, by whom he was
instructed in the art of engraving. All his prints are

executed wholly with the graver, and invariably in a

clear, free style.

The Crucifixion, after Diirer, good, 12s.

Claude de Saumaise, proof before letters, £1 5s.; the same, after
Dubourdieu, proof with the address of Banheiningh, £1.

Hendrik Goltzius, bust in oval, 1617, good, £2 2s.

Pope Leo XI., three-quarter length, in cap and papal robes, £1 5s.

Sir John Webster, after Jansen, proof, £2 12s. 6d.; the same, print, £1 Is.

The Temptation, with margin, good, 16s.

Satyrs Contemplating the Beauty of Venus, £1 8s.

Maximilian, Due de Sully, after Du Boys, first state, before the artist's
name, £7 7s.

The Great Whale stranded on the coast of Holland in 1598, good, 16s.

Nuptiae in Cana Galilei, after Zucchero, 15§ by Hi, publ. 1616, 14s.

Lavatio Pedum, after Zucchero, 15| by llj, publ. 1617, 12s. i6d.

Mathey (Armand).
Contemporary etcher, born at Paris in 1854.

Charles I., after Vandyck, remarque proof, on vellum, £6 16s. 6d.

Nutting, after Gainsborough, good, £1 Is.
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Mrs. Hallett, after Gainsborough, remarque proof, on vellum, £2 12s. 6d.

- Les Joueurs d'Echecs, after Meissonier, remarque proof, £3 3s.

Le Dernier Jour d'un Condamne, after Munkacsy, publ. 1883, good, 14s.,

proof, £1 15s.

Partie de Cartes, after Meissonier, remarque proof, £3 10s.

Mathieu (Jean).

A French line engraver who was born in Paris about 1750, and

is said, by Portalis and Beraldi, to have been a pupil of De
Longueil. All his plates are engraved in line.

Le Serment d'Amour, after Fragonard, £1 lOs.

Les Temps Orageux, after Fragonard, good, £1 14s.

Le Refractaire Amoureux, after Saint-Aubin, first state, £12 12s.

L'Esclave Hereux, after Hilair, £5 15s, 6d.

La Marchande de Bouquets, after Beugnet, first state, £7 7s.

Matsys (Cornelis).

A Flemish engraver, born at Antwerp about the year 15 15, and
known to have been living in 1580. In general this artist's plates

are of very small size and nearly all are after his own
designs. His style of engraving very much resembles

that of Francis de Babylone.
Henry VIII. of England, in a cap and feather, 1548, three-quarter length,

£2 18s.

David and Bathsheba, £1.

Venus and Vulcan, £1.

The Death of Cleopatra, 1550, rare, £2 12s. 6d.

Judith with the Head of Holofernes, good, £1.

The Miraculous Draught of Fishes, after Raffaelle, 10s.

Mauperche (Henri).

A French painter and engraver, born, probably, at Paris about
the year 1600. He excelled in painting landscapes, and is only

credited with some fifty etchings of slight merit. They are of

little interest and small value.

Maurer (Ciiristoph).

An etcher and engraver on wood who, according to Bartsch
(vol. ix., p. 383), was born at Zurich in 1558, and died in 1614.

He was one of the pupils of Tobias Stimmer, and his

style is very similar to that of his master.
The Stag-hunt, an etching, circular, good, £1 5s.

The Resurrection of Lazarus, woodcut, fair, 8s.

Mayer (Christian).

This engraver in line was born at Vienna in 18 12, and died
there in September, 1870. His plates are not devoid of merit, but
are rather roughly executed and do not ccpimand much attention.
Their value is small.

Mazzuola (Francesco).

This celebrated artist, who is better known as II Parmigiano,

OA
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was born at Parma in 1503. He was one of the most gifted of

the Italian painters, and his few etchings are remarkable for their

freedom of execution, spirit and admirable drawing, though they

are often irregular in the mechanical parts. Good, untouched
impressions of any of the prints of this master are seldom met
with. Parmigiano spent much of his time in the pursuit of the

philosopher's stone," and is said to have died of grief at Casal

in 1540 in consequence of his ill success. See Bartsch's " Le
Peintre-Graveur, " vol. xvi., p. 6.

"•^ Judith, good, £5 5s.

The Annunciation, second impression, £2 2s.

The Nativity, first state, before the shading on the back of the shepherd,
£7 17s, 6d.

The Madonna and Child, good, £2 10s.

The Burial of Christ, first state, before the shadows on the thigh of the
Saviour, rare, £12 12s.

The Resurrection, first state, £21,

St, Thais, the left corner at the top white, £10 10s.

Cupid Sleeping, first state, the background above the upper ' part of the
figure white, rare, £10,

The Shepherd's Boy Standing, good, £2 15s,

The Lover and his Mistress, £2 10s.; the same, first state, before lines
on the lock of hair above the man's ear, £8 10s,

Meadows (Robert Mitchell),

This engraver, about whose private life very little is known, was
working in London from about 1780 to 1810. Some of his plates,

particularly those printed in colours, command a ready sale and

all alike are of good quality.

Attention and Inattention (2), after J. R. Smith, 15 by 12, in red, £8 8s.

Gathering Fruit and Gathering Wood, a pair, after Morland, 20 by 16,

publ, Jan, 1, 181J&, in colours, £21.

A Storm in Harvest, after Westall, publ. Feb. 1, 1802, large plate, length-
ways, 21^ by 28L in colours, £10 10s,

Reapers, after the same, publ, July 8, 1805, large plate lengthways, after
Westall, 21| by 28^ in colours, good, £12 12s,

Mr. Kemble as Coriolanus, after Sir Thomas Lawrence, large upright
plate, 28 by 18, publ, March 1, 1805, £8 8s,

The Old Shepherd in a Storm, after Westall, 18 by 24, publ. March 1, 1813,

in colours, good, £15 15s ; again, in black, £5 3s,

Mushroom Gathering, after Westall, 13 by 9i, publ. May 1, 1800, £2 2s.

The Fortitude of Sir Thomas More, after W. Hamilton, 16 by 12, publ,
April 1, 1790, good, £1 17s, 6d.

The Female Pedlar, after Singleton, publ, Jan, 1, 1806, in colours, £7 7s.

Baptism; Confirmation,- Sacrament; Marriage, after Westall (4), 21i by 16i,
publ, Sep. 1, 1806, £3 10s.

Gipsies Stealing a Child; The Child Restored, after Singleton (2),

131 by m, publ. May 10, 1798, in colours, £26 5s.

Edmund's First Sight of Ethelinda; Ethelinda Restored to her Father, both
in stipple, 11 by 14, publ. 1793, good, £2 15s,

Venus and Cupids, after R. Westall, fine, £16.

Mecarino.—6'<?^ Beccafumi (Domenico),

Meckenen (Israel von), also called Israel van Mecken.

The elder artist was born at Mecheln, about the year 1440, and

died at Bocholt in 1503. There were two engravers of this name,
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father—mentioned above—and son, and it is exceedingly diffi-

cult, if not impossible, to distinguish between their works. The
number of plates ascribed to

both artists amounts to about

two hundred and fifty, and
really fine impressions of any of

them are scarce.

Christ Shown to the People (B. 16), fair, £6 6s.

The Death of the Virgin, copied from Martin Schongauer, £7 7s.

The Resurrection (B. 21), before the retouch, fair, £8 18s. 6d.

The Disciples at Emmaus (B. 21), before the retouch, £26 5s.

The Temptation of St. Anthony (B. 86), fair, £10 10s.

The Dance of Herodias, (B. 9), fine, £52 10s.

The Guitar Player, £65 (Angeolini sale, 1895); again, £15 15s.

The Falconer (B. 177), good, £21.

An officer and his wife (B. 182), good, £17 17s.

A shield of arms (B. 194), fair, £9 19s. 6d.

Panel of Ornament (B. 207), good, £2i& 5s.

The Great Bishop's Staff, on two sheets, £730 (Angeolini sale, 1895).

The Organ Player, £72 (Angeolini sale).

The Stoning of St. Stephen, £80 (Angeolini sale).

The following series of the " Life and Passion of Christ "

belonged to the Huth Collection, which was sold at Sotheby's in

July 191 1. Bartsch, Nagler, and other authorities have partially

described this series, but Dr. Max Lehr was the first to determine

their authorship. The prints mentioned below were mostly in the

firsttstate and are arranged according to Dr. Lehr's catalogue.

The Annunciation (5), traces of colour, £7.

The Visitation (6), £7 10s.

The Nativity (7), slight traces of colour, £13 10s.

The Circumcision (8), £11.

The Adoration of the Magi (9), traces of colour, £10 10s.

The Flight into Egypt (10), stained, £6 5s.

The Slaughter of the Innocents (11), £13.

Christ Disputing in the Temple (12), £14.

The Baptism of Christ (13), £13 10s.

The Temptation (14), £15 10s.

The Marriage at Cana (15), £13.

Christ and the Woman of Samaria (16), the impression in the British
Museum is reversed, £20 10s.

Christ in the House of Simon (17), £23.

The Resurrection of Lazarus (18), slightly dam,aged, £10 10s.

The Entry into Jerusalem (19), £20.

Christ Driving the Money-changers from the Temple (20), £19 10s.

The Last Supper (21), the face of Christ damaged, £5 10s,

The Washing of the Feet (22), £10.

Christ on the Mount of Olives (23), stained, £14.

Christ and the Three Soldiers on the Mount of Olives (24), £15.

The Betrayal (25), £20 10s.

^--Christ before Annas (26), £20.-,„.- —
Christ before Caiaphas (27), tracee of colour, the leg of the soldier ia

damaged, £12
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Christ before Pilate (28), £25.

Ohrist before Herod (29), £21.

Ciirist again before Pilate (30), £22.

Christ Mocked (31), £24.

The Flagellation (32), slight traces of colour, £13.

The Crowning with Thorns (33), slight traces of colour, £13.

Ecce Homo! (34), £20.

Pilate washes his hands (35), £17.

Christ bearing the Cross (36), £25.

Christ Stripped (37), £18.

Christ nailed on the Cross (38), £18 10s.

The Descent from the Cross (40), slight traces of colour, £9 10s.

The Entombment (42), £19.

The Descent into Limbo (43), £19.

The Resurrection (44), £24.

The Three Maries at the Tomb (45), slight traces of colour, £13.

Christ appears to Mary Magdalene (46), £23.

Christ appears to His Disciples (47), £18.

The Supper at Emmaus (48), slightly damaged, £9.

The Unbelief of Thomas (49), £18.

The Ascension (50), £11.

Descent of the Holy Ghost (51), £17.

The Last Judgment (53), £16.

Memento Mori (54), £9 10s.

Mecou (Joseph\

This artist is supposed to have been born at Grenoble about

the year 1774; died in 1838. He distinguished himself as the

engraver of several large and fine plates, among vi^hich are the

two mentioned belou^.

Napoleon Le Grand and Marie Louise in their Coronation robes, a pair,

after Isabey, £3 15s.; open letter proofs, £8 8s.

Mediand (Thomas).

This engraver was born about 1765 and died in 1822. He
worked chiefly in line, but a number of aquatints are attributed

to him. He supplied a number of illustrations' in that style

to Thornton's " Temple of Flora " and other works of the day.

Morning; Evening (The Battle of the "Glorious First of June," 1794,

when Lord Howe defeated the French Fleet), a pair, in line, after
R. Clevely, 30 by 20, publ. Jan. 1, 1795, open letter proofs, £5 15s. 6d.;

prints, £3.

Peace; War, both after Hodges (2), aquatints, 30 by 20, publ. 1797,

£2 15s.

View of Carlisle, after Farington, line engraving, gocd, 15s.

Meier (Melchior).

An artist mentioned by Bartsch in the account prefixed to his

catalogue of the prints of Martin Rota (vol. xvi., p. 247). He
describes him as a German artist of considerable /VAAA
merit, but about whom very little is known. He was, i/>v^\\
however, living in 1582.

The Judgment of Midas, 1581, fine and rare, £2 10s.

Apollo and Marsyas, rare, £3.
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Meissonier (Jean Louis Ernest).

This celebrated painter, who was entirely self-taught, was born

at Lyons in February, 1815. He died at Poissy on January 31st,

189 1. In previous editions of this work, a selection of etchings

and engravings by such artists as Achille and Jules Jacquet,

Monzies, Lamotte, and others were catalogued under the name
of Meissonier, but in this revised version they are distributed, and
must be looked for under the names of the engravers who inter-

preted his works. The industry of Meissonier was, however, as

conspicuous as his talent, and besides designing, modelling, and
painting, he produced a number of etchings and lithographs

;

some of which—as, for example, the following—are occasionally

met with :

Signor Annibale, artist's proof, £4 14s. 6d.

L'Homme a I'Epee, artist's proof, £4 14s. 6d.

Sergent Recruteur, first state, £2 2s.

iVSeldolla (Andrea).

This artist, an Italian designer and engraver, was born about

1522, and is supposed to have died sixty years later. Hardly
anything is known of his personal history, and,

until recently, the etchings now universally

attributed to him were placed to the account

of either Parmigiano or of Schiavone. Meldolla

is supposed to have engraved upon some soft metal, for nearly all

the prints attributed to him are more or less worn. The references

given below are to Bartsch's " Le Peintre-Graveur, " vol. xvi.,

p. 40.

Moses and the Burning Bush (B. 5), first state, before the retouch, £5 5s.

The Adoration of the Shepherds, with margin, £3 5s.

Christ Healing the Lepers (B. II6), good, £8 18s. 6d.

The Holy Family, with an angel bringing flowers, good, £8 10s.

Bellona (B. 77), fair, 18s.

The Judgment of Paris (B. 80), good, £5 5s.

A young woman writing (B. 87), good, £5.
The Miraculous Draught of Fishes, after Raffaelle, first state, before

the letters M.A.F. extremely rare, £58 (old sale).

Christ and the Apostles (B. 36-50), a set of twenty-one plates, in the first
state, £105.

The Rape of Helen (B. 81), fourth state, with the dolphin, but before
the introduction of the arm of the soldier behind the figure carrying
Helen, £3 10s ; same, fifth state, with the arm, £2 10s.

MeHan (Claude).

Born at Abbeville in 1598; died at Paris in 1688. This cele-

brated engraver practised two distinct styles. When sixteen years
of age he went to Rome, and the plates he engraved there, or

before he went there, are executed with parallel strokes, crossed

with second and third strokes as the depth of the shadows
required. On leaving Rome and settling in Paris he worked
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with single strokes only, the variety of shade being attained by
making the strokes stronger or placing them nearer to one
another. A notable example of this latter method occurs in

his *' Su'darium of Veronica." It represents the face of

Christ, and is executed by a single spiral line which begins at

the tip of the nose and is continued without break over the whole
face and background.

Portrait of the engraver, ls635. 10s.

Sami&on. and Deililah, fair, lis.

The Death of Adonis, second state, with the address, 16s.

Apollo in the Chariot of the Sun, fair, 10s.

St. Benedict kneeling upon clouds, second state, 15s.

Christ Praying in the Garden, second state, with the dedication, 12s. 6d.
Cardinal Richelieu. " Le Grand Armand," View of La Rochelle, good.

12s.; the same, proof before the inscription on the book, £1 5s.

Portrait of Dreux d'Aubray, proof, 10s.

Portrait of Louis de Balzac, second state, before the verses, fine, £1 5s.

St. Peter Nolasque, carried by two angels, very rare, £4 10s.

Menpes (Mortimer).

A contemporary etcher, principally in dry point; born in

Australia in i860.

A Captive Persian, a Sibyl's Head, and four impressions of Head of the
Madonna (6), 5s.

Three Japanese street scenes, and three others (16), £1 Is.

Japanese buildings and Figure subjects (17), 6s.

Portrait of Whistler, artist's proof, signed, £1 4s.

Dante Gabriel Rossetti, print, 5s.

Benares, from the Ganges, artist's proof, signed, 14s.

Mercuri (Paolo).

A French engraver born at Rome about the year 1804 ; he died

at Bukarest in 1884. This artist's plates are carefully and neatly

worked with the graver.

Execution of Lady Jane Grey, after Delaroche, engraver's proof, £2 15s.

St. Amelie Queen of Hungary, after Delaroche, proof with the artist's
name, £2 2s.

Madame de Maintenon, after Petitot, proof before letters, and before the
engraved framework, fine, £2 12s. 6d.

Christopher Columbus, good, 16s.; the same, proof before letters and
before the border, £2 2s.

Merecinus.— Myricinus.

Merian (Matthaiis, the elder).

This eminent engraver was a native of Basle, where he was
born in 1593. His best works consist of landscapes, views of

towns, buildings and similar objects, which he etched in a light,

free style, and retouched when necessary with the graver.

Matthaiis Merian died at Schwalbach in 1650, or^, as Strutt says,

in 1651.

The Last Supper, lettered " Accepit Jesus Panem," a large plate, length-
ways, good, with full margin, £1 10s.

A series 01 six views in Germany, fair, 14s.

Portrait of Arnold Weickerdus, physician, dated 1626, good, 15s.



Engravers and Their Works. 507

Merian (Matthaiis, the younger).

Born at Basle in 162 1; died at Frankfort in 1687. This artist,

the son of the last named, is better known as a painter than an
engraver. He etched a number of plates, chiefly portraits, but

none are of much importance or value.

Merica.—^'^^^^yricinus.

Merigot (J.).

This engraver and aquatinter, about whom hardly anything is

known, was working at Paris between the years 1770 and 1791.

Subsequently he came to London and executed a number of plates,

the following being noticeable :

The funeral procession of Lord Nelson on Jan. 9, 1806, after Pugin, a
set of four plates : 1, Lying in State at Greenwich Hospital; 2, The
River Procession; 3, From the Admiralty to St. Paul's; 4, The
Interment at St. Paul's, good, £4.

Cleopatra's Needle, when at Alexandria, after Montressor, an aquatint,
in colours, good, lOs. 6d.

The Falls of Niagara, after Vanderlyn, 1804, scarce, but laid down, ISs.

A series of sixty-one aquatint plates of Views and Ruins in Rome, 1797-99,
in colours, £1 10s. (the reprinted plates of 1805 and 1819 are almost
worthless, the latter especially).

Merke (Henri).

An aquatint engraver of this name was working in London
at the commencement of the nineteenth century. Little is known
about him, but he is supposed to have been born at Zurich about

1760.

Inside of a cottage in Buckinghamshire; Outside of a cottage in Bucking-
hamshire, by Merke and C. Knight, both after Orme, publ. 1807, io
colours, good, £5 li5s. 6d.

Puffin Shooting, by Merke and Nichols, after Reinagle, 14^ by 20, publ.
1810, good, £1 10s.

Meryon (Charles).

One of the greatest etchers of modern times. Meryon was born

at Paris in 182 1, and died in the asylum at Charenton in 1868.

Many good judges of prints are of opinion that before many years

have passed the works of this artist will rank equally with those

of Rembrandt. Meryon, however, merely existed in Paris from

1847, almost to the time of his death, and his work was never

appreciated during his lifetime. It is to be observed that his

etchings on green paper are more highly prized and worth about

as much again as similar examples on white paper. Several are

mentioned in the following list. The references are to Mr.

Wedmore's Catalogue.

College Henri Quatre (taken from the top of the Pantheon), second state,
before the steamer, £2 2s.

Le Pont au Change (W. 18), first state, early impression, £300; the same
state but with margin cleaned, £60; the same state, £94 LOs.

L'Absid© de Notre Dame de Paris, 1853, first state, with Dedication, £640;
second state, £86 2s.
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Le Stryge (W. 7), trial proof, before " CM." and the verses, on green
paper, £280 I'Os. ; the same, first state, on green paper, £190; the
same, second state, £21,

L'Arche du Ponte Notre Dame (W. 9), trial proof before all letters, on
green paper, £112; the same, first state on green paper, £31.

St. Etienne-du-Mont (W. 14), trial proof, before " CM.," £65; the same,
first state on green paper, £125; first state, £50.

La Tour de I'Horloge (W. 12), trial proof, with "CM.," but before the
marginal line, £i62; the same, first state, £35 14s.

La Pompe Notre Darae (W. 15), first state on green paper, £130; first

state on Whatman paper, £35 14s.; first state, on Dutch paper,
£3 13s. 6d.; second state, £1 3s.

Le Petit Pont (W. 8), first state, before the "CM.," £145; the same,
second state, on Japanese paper, £52 10s.; the same, third state, £7 7s.;

the same, second state, on Whatman paper, £2 2s.

Galerie de la Tour Notre Dame (W. 10), first state, £82; again, £42; again,
first state, on Dutch paper, £1 Is.

The Arms of Paris (W. 5), £3 5s.

La Rue des Mauvais Garpons (W. 11), first state, £210; the same, second
state, £36 15s.

La Hue de la Tixeranderie (W. 13), first state, on green paper, £21j0;
again, £50 18s.; the same, first state, on India paper, £42; the same,
first state, on Whatman paper, £10 10s.; the same, first state, on Dutch
paper, £3 3s.

La Petite Pompe (W. 16), £5 5s.

St. Etienne-du-Mont (W. 14), first state, on Whatman paper, £9 19s. 6d.

Le Pont Neuf (W. 17), trial proof, before the verses, green paper, £94 10s.;

again, £14 14s.; first state, on green paper, £115; second state, £42;
third state, before the address of Delatre, cut, 21s.

La Morgue (W. 20), first state, £320; the same, second state, £65; again,
second state, £16 16s.; £8.

Tourelle, dite " De Marat " (W. 24), trial proof, £72; the same, first

state, and another impression of an intermediate state, after the second,
no letters (3), £21.

Rue des Chantres (W. 25), first state, £23; the same, second state, £6 6s.

Ministere de la Marine (W. 25), first state, and an impression of the
second state (2), £19 19s.

Bain-froid Chevrier (W. 27), first state, and an impression of the second
state, £18 18s.

Le Pont au Change vers 1784 (W. 28), first state, £21; the same, second
state, £10 10s.

Entree du Convent des Capucins (W. 52); second state, £28.

Ancienne Habitations a Bourges (W. 34), first state, £22; second, £1 12s.

La Rue des Toiles a Bourges (W. 35), trial proof with the date on the
chimney and dedication, £78; the same, first state, £18 18s.

Metz (Conrad Martin).

This engraver, who worked in stipple and also in aquatint, was

a pupil of Bartolozzi. He was born at Bonn in 1755, and, as one

of the entries given below discloses, was living in London in 1808.

He is supposed to have died there some twenty-five years later.

A series of four plates, disclosing children angling, playing with birds,

and on musical instruments, by and after Metz, 13 by 9, publ. March 1,

1800, good, £1 10s.

The Last Judgment, after Michael Angelo, publ. 1808, good, 16s.

Meurs (Jakob van).

Born at Amsterdam about 1640; died there in 1702. This artist

worked in line, principally for the booksellers. His plates, though

inferior, are often of considerable value, as will be seen from the

entries below.
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Johann Christopher, Comte de Konigsmark, half length in armour, with
scarf, good, £1 12s.

Charles I., in a hat and cloak, oval, after Vandyck, proof, £7 7s.

Tycho Brake, the Astronomer, arched top, good, £2 5s.

Meyer (Henry).

Born in London in 1783 ; died there in 1847. This artist was
one of the numerous pupils of Bartolozzi and to some extent

imitated the style of that master. He worked in mezzotint and
also in stipple, and is justly celebrated for his portraits.

Lady Kenyon, after Hoppner, fine, £31 10s.; engraver's proof, £115 10s.

Psyche (Mrs. Paget), after -Hoppner, 8J by 6i in colours, good, £47 5s.

The Ladies Elizabeth and Henrietta Montagu, after Reynolds, first state,
£44 2s.

The Right Hon. William Pitt, after Hoppner, 15 by 13, publ. Nov. 17,

1810, ICS.

Alexander I. of Russia, after Volkoff, 18 by 12, publ. 1814, in stipple, 16s.

Lord Nielson, after J. Hoppner, in stipple, 20 by 13, in colours, good,
£18 18s.

Harriet Catherine, Duchess of Buccleuch and Queensberry, after Heaphy,
18 by 14, publ. 1817, £5 10s.

Elizabeth Laura Henrietta, youngest daughter of Lord William Russell,
after W. Owen, R.A., publ. Oct. 24, 1808, £4 10s.

The Right Honble. Georgina Maria, Lady de Tabley, llj by %, publ.
Aug., 1828, £2 2s.

Sir Roger de Coverley going to Church, after C. R. Leslie, 35 by 32,

publ. Jan 1, 1841, good, £1 15s.

The Proposal, after G. H. Harlow, proof in brown, fine, £17.

La Reflection, after W. Ward, in colours, fine, £15 15s.

Hesitation, after S. Drummond, 12?, publ. Jan. 31, 1824, good, 15s.

Lord Nelson, after Hoppner, proof before any letters, £15 13s.

Mrs. Jerningham, after Hoppner, proof, £5 5s.

Lady Hamilton, as " Nature," after Romney, first published state, with
untrimmed margins, very fine, £404 5s.; again, in colours, £19^9 10s.;
£52 10s.; again, proof in colours, £315.

Hebe, after Huet Yilliers, in colours, with wide margins, fine, £32 lis.

The Cottage Door, 13f by 171, publ. Aug., 1811, open letter proof, good,
£17 17s.; in colours, good, £21.

Meyssens (Jan).

An engraver in line who was born at Brussels in May, 1612
;

supposed to have died at Amsterdam about 1670. A number of

etchings are also attributed to this artist, but they are inferior to

his work with the graver.

Wencislaus Hollar, the engraver, half length, holding portrait, first

state, before the drapery on the wall, good, £1 15s.

Efifigies of the Princes and Dukes of Brabant, of the Counts of Elanders,
and of the Sovereign Princes and Counts of Holland, the three series
designed by J. Meyssens and engraved by his son Cornelius and other
artists, 142 plates, and engraved titles, £36 (Huth sale, July, 1911).

Michael Angiolo (da Caravaggio).

This celebrated painter was born at Caravaggio, near Milan,

in 1569, and died at Porto Ercole in 1609. He left a few scarce

etchings.

An old man talking to a woman, marked " Caravaggio F. Roma," 16t03,

rare, £3 3s. \
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Michel (Jean Baptiste).

A line engraver born at Paris about the year 1748; died in

London in 1804. As a rule this artist's prints are of little

importance or value.

Teniers' Kitchen, after Teniers, 16 by publ. by Boydell, 1799. in
colours, 17s. «

Tlie Three Graces, after Rubens, good, 6s.

Clytie, after Annibale Carracci, 7s. 6d.

Middiman (Samuel).

A celebrated English line engraver born about 1750; died in

London in December, 183 1. He executed a number of plates for

Boydell's edition of Shakespeare, but is chiefly remembered for

his " Select Views in Great Britain," a series of fifty-three plates

published in 1784. The value of this artist's works, even when
separately published, is usually much less than 20s.

Miller (Andrew).

According to Chaloner-Smith, this engraver was born in London,

but iemoved to Dublin about 1740, where he executed a number
of portraits in mezzotint. He also engraved some plates in this

style in London. All are scarce.

Turbutt in the character of Sosia, after Bisse, 12h by 10, rare, £1 15s.

Charles Lucas, M.D., of Dublin, after Jones, 12 by 1)0, ISs.

John Harper in the character of Jobson, in "The Devil to Pay," after
G. White, 12 by 10, £2 10s.

The Archbishop of Tuam (Josiah Hort), after Wills, 12J by 10, 14s.

Jonathan iSwift, after Bindon, rare, 1'2J by 10, £5 5s.

Oliver Cromwell and General Lambert, 171 by 221, exceedingly rare, £42.

Miller (John).

An English engraver who was working in London in 1750.

His prints consist almost entirely of portraits, which he executed

with the graver in a fairly neat and successful manner. None are

very important.
Thomas Gray, the poet, good, 12s.

John Wilkes, M.P., 5s.

George III., from life, good, 6s.

Lord Rodney, 12s.

The Continence of S'cipio, after Van Dyck, 23 by 17i, publ. by Boydell,
Feb. 1, 1766, 14s.

Miller (John D.).

Contemporary mezzotint engraver, born at Hadley about i860.

Faith, after Lord Leighton, artist's proof, £2 12s. 6d.

Mrs. William Hope, after Sir Joshua Reynolds, artist's proof, £2 12s. 6d.

Sylvia, after Luke Fildes, artist's proof, £2 lOs.

Miller (William).

Born at Edinburgh in 1796; died there in 1882. Many of this

artist's line engravings are after J. M. W. Turner, and these are

by far his most successful productions. He also illustrated Sir
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Walter Scott's works in prose and verse, and editions of the Poems
of Campbell and Rogers.

The Poor Governess, after Redgrave, 194 by 16, 12s.

Edinburgh from Arthur's Seat, after H. W. Williams, 16 by 11, good, 14s.

The Port of London, after Sam Bough, 8s

^ Loch-au-Eilan, after H. McCulloch, 12s.

. \The Battle of Trafalgar, 7 by 10. 7s. 6d.

vThe Grand Canal, after J. M. W. Turner, proof. £14 14s.

Italian Goatherds, after Robert Soott Lauder, 164 by 11, 10a.

The Piazzeta, after J. M. W. Turner, two artist's proofs, and one open letter

proof, £1 Is.

Kilchurn Castle, after J. M. W. Turner, earliest finished proof and the
etching (2), £2 4s.

Modern Italy, after J. M. W. Turner, proof, £12 12s.

Millet (Jean Francois).

This artist was born at Gruchy in 1814; died in January, 1875,

at Barbizon. Though more celebrated as a painter, he etched a

few plates in a masterly manner. Among them are the following,

chiefly from the Theobald Collection sold in April, 19 10 :

La Couseuse first state, £8 8s.; the same, third state, £3 ISs.

Allant Travailler, proof before the address, £17 17s.

Les Glaneuses, first state, £42.

Les Becheurs, first state with dedication, £60; fourth state, £21.

La Nourrice. proof, first state, £26 5s.

La Cardeuse, £40.

La Baratteuse, first state, £26.

Le Paysan rentrant au Fumier, first state, £25; the same, third state, £8 8s,

La Veillee, second state, £16.

La Gardeuse d'Oies, £5 5s.

La Bouillie, third state, and an impression of the fifth state (2), £7 10s.

La Grand Bergere, £38.

Le Depart pour le Travail, first state, £55.

La Fileuse Auvergnate, third state and also fifth state (2), £11.

Femme Vidant un Seau, heliograph, reversed, £7 7s.

Becheur au Travail, woodcuts, first and second states (2), £3.

Milvus.— Kyte (Francis).

Minasi (Q.).

The name of this engraver is met with on a few plates. Very
little seems to be known about him, except that he was working
in London at the close of the eighteenth century, and during the

first twenty years of that following. Most of his plates are

engraved in stipple.

A Lady with a young girl, after Cosway, in colours, good, £8 18s. 6d.

A man in bed, armed warriors around, after Delairess, 22 by 16, publ.
March 15, 1815, £2 2s.

Child Swimming in the Sea, after Huet Villiers (by Henry Minasi), 4^ by 3i,
publ. April 2, 1814, in colours, good, £2.

Venus, after Bartolozzi, 14 by 12, publ. by Marino Bovi, on Oct. 1, 1798,
in colours, fair, £7 7s.

The Marquis of Wellington, on a white horse, after A. Aglio, 17 by 12^,
publ. Feb. 27, 1813, £1 12s.

Cupids Sporting, a set of four subjects, after Lady Diana Beauclerc, in
colours, good, £55 4s.

Hope, after Cipriani, good, £1 15s.; the same, in colours, £10 10s.
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Mitchel (E.).

Hardly anything appears to be known about this engraver, nor

is he mentioned in the text books usually consulted. He worked
principally in stipple, but occasionally in line, at the beginning of

the nineteenth century.

The Death of Abercrombie, 23 by 25, publ. Dec. 10, 1805, £1 Is.

Henry Johnston, the Actor, in the character of " Douglas," after Singleton,
17 by 14, publ. 1806, in stipple, good, £1 7s. 9d.

Adamo Van Noort, after Vandyck, % by 7, fair, 7s. 6d.

Teniers' Kitchen, after Teniers (by T. B. Mitchell), 18| by 23. publ. by
Boydell, IBs.

Sir Walter Scott, after Raeburn, fair, 12s,

Mitelli (Giuseppe Maria).

This artist was born at Bologna in 1634, and is said to have died

there in 17 18. Bartsch (vol. xix., p. 269 et seq.) describes 162

prints by him, and this number has been considerably

increased by other authorities. All are etched in a

slight and not very artistic style, and their value is

small.

Mocetto (Girolamo).

Born at Verona about 1450 ; the date of his death is unknown
(but after 1530). This artist, who was chiefly celebrated as a

painter, left behind him a few plates in line which, though not

particularly well executed, are, nevertheless, exceedingly scarce.

They are executed in a style somewhat resembling that of Robetta.

Judith, putting the Head of Holofernes into a sack (B. 1), fair, £21; again,
good, £84.

The Baptism of Christ, fine impression, from several collections, £325 (old
sale.)

The Calumny of Apelles, rare. £42.

Modena (Nicoletto da).

This artist, who is also known by the name of Nicola Rosex,

was born at Modena about the year 1470, and is known to have

been living in 15 12. He worked with the

graver only in a rude, coarse style, but his

prints are, nevertheless, scarce and valuable.

The references are to Bartsch 's " Le Peintre-Graveur," vol. xiii.,

p. 252.

Jupiter and Leda (B. 46), good, £42.

Orpheus Charming the Animals with his Music (B. 53), fine and scarce,

£31 10s.

St. Catherine, the artist's name to the right at the foot of a column,

5§ by 4in., £21.

St. George, full length, in armour, 5iin. by 4in., £10 liOs; again, £16.

The Nativity (B. 4), good, £42.

Moitte (Pierre Etienne).

This engraver in line was born in Paris in 1722 ; died in the

m m.
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same city in 1780. He was a pupil of Pierre Frangois Beaumont
(not of Beauvarlet, as stated by some authorities), and, like his

master, engraved in a neat and taking style.

Leg CEufs Casses, after Greuze, in line, good, £2 15s.

Le Serenade, after Greuze, proof before letters, £2 14s.

Le Catechisme; Le Confessional, both proofs, but with the names of the
artists, fine, £14 14s.

Molyn (Pieter, the elder).

A painter of repute, who was born in London about the year

1598. Though chiefly celebrated as a painter he left a few line

engravings in the style of Jan van de Velde.

A set of four landscapes, with figures, 1626, good, £1 12s.

Another set of four landscapes, signed " P. Molyn, fecit
1626," good, £2 15s.

Molyn (Pieter, the younger).

This artist, son of the preceding, was born at Haarlem in 1632,

and studied under his father. His prints are few in number and
of little importance, but as a painter he is justly celebrated. Most
of his best work was done in prison, where he was confined on a

conviction for murder. Pieter Molyn, the younger, died in 1701,

or the year following,

Monaco (Pietro).

An Italian line engraver who, according to Strutt, was working
in the year 1760. One of his best plates represents Christ with

the Disciples at Emmaus, after Giovanni Bellini, but none of rhe

prints by this artist are of much importance or value,

Moncornet (Balthazar).

A French engraver in line who flourished during the middle

portion of the seventeenth century. He worked with great

patience, producing an immense number of plates, his portraits

alone amounting to nearly 1500. His sole merit lies in the neat-

ness vi^ith which his plates are executed, those after Rubens being

specially noticeable in this respect,

Maria Theresa of Austria, Queen of France and Navarre, whole length,
sitting, good, £2 15s.

Le Due d'Angouleme, battle scene in the distance, good, 10s.

Frangois De Valois, son of Francis I. of France, good, 10s.

Jean de Bethencourt, rare, £1.

Henry, Duke of York, son of Charles I., good, 8s.

William Laud. Archbishop of Canterbury, good, 7s. 6d.

La Duchesse de la Valliere, good, 12s.

Ihe Battle of Constantine against Maxentius, after Bubens, 5s.

Mongin (Augustfn).

A contemporary French etcher, born at Paris in 1843. This

artist's plates are numerous, the best being those after Meissonler,

hi,
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e.g., " The Postilion," remarque proof on vellum, about ;£^i8 i8s.,

and " Une Lecture chez Diderot."

Montagna (Benedetto).

Born at Vicenza, in Italy, during the latter half of the fifteenth

century ; the date of his death is not known, but he was living in

1548. The prints of this artist, which are all in line, are desirable

and rare, but not of any great merit. See Bartsch's Le Peintre-

Graveur," vol xiii., p. 332.

Abraham's Sacrifice (B. 1), good, £18 IBs.

Christ Praying in the Garden (B. 4), fine first state, before the tablet
inscribed with the name was cross-hatched, £70 (Dent sale).

The Madonna and Child, in a landscape (B. 6), £4 lOs.

The Holy Family, in a landscape (B. 8), good, £21.

St. Benedict (B. 10), and other saints, on one sheet, £12 12s.

iSt. George (B. 12), good, £36 15s.

Man seated under a Palm Tree (B. 28), £2 17s. 6d.

A.n Oriental seated on the ground (B. 33), rare, £52 10s. (old sale).

Vulcan, Mercury and Cupid, fine, £73 10s.

Architectural Designs, showing Corinthian, Doric and other capitals, on
one plate, fair, £3 15s.

Monzies (Louis).

A contemporary French etcher, born at Paris in 1849. This artist

has etched many plates after Meissonier, Vilet, Clairin, and other

modern masters, those after the first named being the most highly

esteemed. They include the well-known " Ponchinelle k la Rose,"
remarque proof on vellum, signed by the painter, jQii iis, ;

" Une
Lecture chez Diderot," remarque proof on vellum, signed by the

painter, i8s.
;
remarque proof on paper, £12 12s. ; artist's

proof, signed by the painter, 7s.; " Louis XIIL," remarque
proof on vellum, signed by the etcher, 5s., and Post Horses,"

remarque proof, signed by the painter, £16 i6s. ; artist's proof

signed by the painter ^6 6s. These prints are continually

occurring for sale at sums which vary with the quality and *' state"

in which they happen to be.

Moreau (Jean Michel).

A talented French painter and engraver, who was born at Paris

in 174 1 ; he died in November, 1814. This artist's work consists

principally of designs, of which several thousands are recorded,

and which were employed in the illustration of the works of Ovid,

Moliere, La Fontaine, and other celebrated authors.

Le Couche de la Mariee, after Baudouin, £5, proof, very rare, £19 19s.

Le Bal Masque, very rare, £21.

Marie Therese, Empress of Austria, after Du Rameau, good, 128.

Le Due de Choiseul, proof before all letters, fine, £1 5s.

Confirmation of Louis XVI. at Rheims, after Gerault, fine, £7 7s.

Le Due de la Vailliere, after Hall, good, lOs. 6d.
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Morel (Antoine Alexandre).

An engraver in line, said to have been born at Paris in 1765,

and to have died there in July, 1829. His plates are, as a rule, of

little value. See Nagler's Kiinstler-Lexicon, " vol. ix., p. 458.

Serment des Hiraces, after David, 25 by 30, publ. 1810, good, l'5s.

L'Enfant Prodigue, good, 8s.

Hebe, after Bartholini, good, 12s.

Minerva, after the Sculpture in the Galerie de Florence, 6s.

Morghen (Rafael lo).

An Italian line engraver of great eminence, who was born at

Florence in 1758; he died there in April, 1833. This engraver

studied under his father Filippo, whom he far excelled in genius.

The whole of his works, from the outline to the proof, will be

found fully described in Niccolo Palmerini's " Catalogo delle opere

d'intaglio di R. Morghen," 3rd ed. 1824, 8vo. As a rule they are

not in much demand at the present time, unless in proof state,

before all letters.

Ludovico Ariosto, three-quarter length, holding paper, proof before letters,
£1 5s.

Leonardo da Vinci, head in cap and long beard, proof before all letters,

£1 Us. 6d.

Raphaelis Amicitia Celeberrima La Fornarina, after Raffaelle, half length,
13 by 9, proof, £2 5s.

The set of the poets, Dante, Ariosto, Petrarch, Tasso, and Boccaccio, proofs,
before letters (5), £5 IDs.

The Aurora, proof before letters, £26 5s.

' - The Last Supper, after Leonardo da Vinci, remarque proof with white plate,
£325 (Schloesser sale, 1880); the same, £346 10s. (Mendel sale); second
state, with one line of inscription, and before the words " Amen, dico
vobis," £21; proof before letters, dedication and artists' names etched,
£4 14s. 6d.

The Madonna del Gran Duca, proof, £3 3s.

The Madonna della Sedia, after Raffaelle, proof before any letters, £1 12a.

Jurisprudence, after Raffaelle, proof before letters, 10s.

Apollo and the Muses, after Mengs, proof, 10s.

Poetry; Theology and Justice, after Raffaelle, proof before letters, £1 Is.

The Magdalen in the Desert, proof before letters, 10s. 6d.

Mater Pulchrae Delectionis, after Raffaelle, 14 by 11, print, 12s.

The Muses and Apollo, after Raphael Mengs, 18 by 30, publ. 1761, £1.

Francisco da Moncada, on a white horse, in armour, after Vandyck, 22 by 18,

publ. 1793, good, £2; proof before the arms, £6 6s.

The Mass at Bolsena, after Tofanelli, proof before letters, 10s. 6d.

Angelica and Medora, proof before letters, £1 Is.

" Noli me Tangere," after Baroccio, proof, and with the cane left white, 6s.

Morin (Jean).

Born at Paris about 1590 ; died there in June, 1650. This artist was
a pupil of Philip de Champagne, and for a time practised painting.

Subsequently, however, he devoted himself entirely to engraving.

His plates are executed in a singular style, being a mixture of

strokes and dots so harmonized as to produce a very agreeable

effect. See Strutt's " Dictionary of Engravers," vol. ii., p. 166.

LL 2
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Philip II., King of Spain, after Titian, proof, £1 lis. 6d.

Anne of Austria, after Champagne, good proof, £1 5s.; print, 12s.; the same
plate cut to an oval, 5s.

Cardinal Guido Bentivoglio, three-quarter length, in octagon, with
inscription, after Vandyck, proof, £1.

Henri II., King of France, three-quarter length, fine, £1 10s.

Henri IV., King of France, three-quarter length, in octagon, in armour, 148.

Louis XI., King of France, good, £1 Is.

Antonius Vitre, three-quarter length, in robe, fine, £2 2s.

A set of six landscapes, in circles, first states, with the angles white, and
the artist's name, etc. (6), £1.

Charles de Mallery, after Vandyck, 12s.

Cardinal Mazarin, after Champagne, proof, £1 Is.

Henri de Lorraine. Due de Guise, after Citermans, proof before the plate
was cut to an oval, £1 Is.; the same, cut, 5s.

Morland (George).

This celebrated painter was the son of Henry Robert Morland,

and was born in the Haymarket, London, on June 26th, 1763. He
died at Eyre Street, Coldbath Fields, on October 29th, 1804. I"

prior editions of this work many of the prints after Morland were

mentioned under his name, but it is now thought more desirable

to distribute them under the names of the engravers, and these

must accordingly be referred to for the necessary information.

Morland etched a few plates from his own designs, though only

one is usually placed to his credit—'* A Fox carrying off a Pullet."

There are, however, several others in the Print Room at the British

Museum. Soft ground etchings and lithographs after Morland
are mostly anonymous so far as the engraver is concerned, and
for that reason a number of them are mentioned below as

affording some indication of the value of this kind of print.

A series of tinted Lithographs, after sketches by George Morland, published
by J. Harris, 1791, oblong folio, £5 5s.

A series of forty-two soft ground etchings in imitation of chalk drawings,
folio, publ. by J. Harris in 1792, £2.

A series of twelve soft ground etchings, after Morland, published by
Thompson, of Great Newport Street, about 1800, in a wrapper, £1 4s.

Morris (Thomas).

An engraver in line who was working in London in 1776.

According to Singer's Kiinstler-Lexicon, " he was one of the

pupils of William Woollett.

View of Ludgate Hill; View of the Monument, both after W. Marlow, proofs.
(2), £3 18s.; prints. £1 Is.

A Hjinting Scene, after Gilpin, good, £1 Ss.

Moro (Battista d'Angeli), called Del Moro.— Del Moro.

Moro (Marco d'Angeli).

This artist, who was the son of Battista Del Moro {see Del

Moro), flourished at Venice and Verona during the latter part of

the sixteenth century. Though well known as a painter, his prints

are few in number, and not particularly noticeable.
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The Marriage of St. Catherine, fair impression, £1.

The Sybil and Augustus, fair, l)6s.

Morrison (W.).

The name of this engraver is found on several plates of common
occurrence, of which the two following are perhaps the best

known. He engraved in line during the middle period of the

nineteenth century.

King James and his Jeweller, George Heriot, after A. Chishoim, 2U by 17J,
good, 123.

Practice makes Perfect, after Goode, good. 8s.

Mortimer (Joiin Hamilton).

This well-known painter was born at Eastbourne in 1741, and

is said to have died in London on February 4th, 1777. He left

several etchings after his own designs, executed in a bold and free

style. See Strutt's " Dictionary of Engravers," vol. ii., p. 167.

Figures from Shakespeare, a series of twelve heads to illustrate
Shakespeare, ovals on plates, 15| by 12%, publ. 1775-6, good, £1 Is.

The Virgin and St. John, after Guercino, good, 10s.

Comedy, 103 by 7, publ. Dec. 8, 1778, good, 7s. 6d.

Mosley (Charles).

An English engraver, living in London about the year 1750.

A few portraits by this artist are met with, the best of which

is that of Charles L, on horseback, after the well-known picture

by Vandyck. He seems to have worked entirely with the graver

and chiefly for the booksellers.

Mrs. Clive, the actress, full length, holding a dog, as the Fine Lady in
Lethe, line engraving, rare, £2 2s.

Equestrian figure of Charles I., after Vandyck, good, 18s.

Mote (W. H.).

A line engraver who was working in London during the middle

period of the nineteenth century. None of his prints are in much
request at the present time, and their value is invariably small.

Miss Gore, after W. Drummond, head and bust, with wreath of white
roses, HI by 8|, in colours, good, £1.

The Lady Seymour, after Hayter, mh by 8i, publ. Nov. 1, 1942, 8s.

The Countess of Strathmore, after Hayter, 9| by 7J, 5s.

Elizabeth, Jane Somervilie, after Maclise, 6s.

Miss Meyer, after Mrs P. Christian, 5s.

Amy Robsart, after J. Hayter, circular, 9in., 7s. 6d.

The Countess of Essex, after Hayter, 12 by 10, in colours, 7s. 6d.

Mottram (Charles).

This line engraver, well known for his plates after Martin, was
born, it is supposed, in London about the year i8o7> and died there

in August 1876. At the present time nineteenth century line

engravings are in very little demand, and their value invariably

rules low, those by Mottram being no exceptions to the rule,

though of excellent quality.
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The Great Day of His Wrath, after John Martin, 24 by 37, publ. by
McLean, Jan. 1, 1867, 10s.

The Plains of Heaven, after Martin, 24 by 38, 10s.

The Last Judgment, after Martin, publ. Jan. 1, 1857, lOs.

The Eve of the Deluge, by and after Martin, 18 by 26, 7s. 6d.

The Deiugo, and after Martin, 23 by 31, publ. iSept., 1826, proof before
all letters, on India paper, £1 5s.

The Death of the First Born, by and after Martin, 19 by 28, publ. June 1,

1836, 6S.

Belshazzar's Feast, by and after Martin, 19 by 28, 7s. 6d.

The Fall of Nineveh, by and after Martin, 20 by 32, publ. Ii829, l'5s.

Satan in Council, by and after Martin, 19 by 28, 7s. 6<i.

Joshua Commanding the iSun to Stand Still, by and after Martin, li9 by 28,
proof before all letters, £1.

Jerusalem in Her Grandeur; Jerusalem in Her Fall, both by Mottram,
after H. C. Solous (2), 25J by 38, publ. April 16, 18&0, £1 5s.

Pandemonium, by J. Martin and J. P. Quilley, after Martin, 19 by 28,
publ. Feb. 1, 1851, 8s.

Departure of the Queen and Royal Squadron from Kingston in 1849, by
Mottram, after M. Kendrick, 19 by 39, publ. June 1, 1862, with key
plate, 7s. 6d.

The Ashdown Coursing Meeting, after iStephen Pearce, 10s.

A Charming Incident, by Mottram, after C. W. Nicholls, 28J by 22, 8s.

The Worship of Bacchus, after Cruikshank. See Cruikshank (George).

Moucheron (Isaac).

Born at Amsterdam in 1670; died there in 1744. This artist,

who is better known as a painter, etched a number of plates in

a neat, clear style, among which may be mentioned the following :

Pour landscapes, with figures, after Poussin, fair, 12s.

Four views of gardens and buildings, inscribed " I. Moucheron inv. et fee,"
good condition, fair, 10s.

Nineteen views of Heemstede, near Utrecht, after his own designs, a
complete set, good, £1 6s.

Westminster Hall, the first day of Term, a copy of the print by Gravelot,
1'2| by 1)0, publ. by Laurie and Whittle, Nov. 6, 1797, 7s. 6d.

Moyreau (Jean).

Born at Orleans In January, 1690; died there in 1762. This

artist is noticeable as having engraved eighty-nine plates (1733-53),

after Philip Wouvermans. They are etched and retouched with

the graver in a very unequal style, some being much more satis-

factory than others. All this artist's plates are of small value.

L'Hyver, after Wouvermans, 14 by 18, publ. 1730, good, 10s.

Recreation Flamande, after Teniers, 7| by 10, publ. 1745, 6s.

Predication de St. Jean, after Wouvermans, 12| by 18, publ. 1738, 6s.

Le Marchand, 12| by 18, publ. 1743, 5s.

Pierre Emery, printer at Paris, publ. 1729, good, 10s.

Mtiller (Friedrich),

A celebrated painter, born at Kreuznach in 1749; died at Rome
in 1825. He left a few plates etched in a neat, clear style, after

Raffaelle and other artists, those after Raffaelle being in the best

states when before the retouch of Bervic.

The Madonna di San Sisto, after Raffaelle, 26 by 19^, proof before any
letters, £4 14s. 6d.; the same before the Aureoles, £54 128. (Theobald
sal«, 1910); print, £1 Is.
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St. John writing the Apocalypse, after Za,mpieri, with the date 1808, and
before the retouch, £2.

Princeps Ambrosius Spinola, after Mierevelt, 15 by llj, fair, 10s.

MuIIer (Jan).

Born at Amsterdam about 1570; worked there from 1589 to

about 1625. This en,graver was a pupil of Hendrik Goltzius, whose
style he closely followed. He worked entirely with the graver,

and in freedom of execution equalled his master, though in all

other respects he fell far short of him. See Strutt's " Dictionary

of Engravers," vol. ii., p. 170.

Judoci Buyckij, three-quarter length, with cap and fur cape, inscription at
foot, good, 14s.

Joannes Fontanus, curious undescribed state, before any letters, the four
buttons on the sleeve of the dress left quite white, fine and rare, £1 Is.

(old sale).

Bartholomaus Spranger, painter, bust in oval, with inscription round,
good, 10s.

Ambrogio Marchess di Spinola, three-quarter length, standing, in armour,
after Mierevelt, in line, publ. 1615, £1 Is.

Jan Bruckles of Leyden, the " King of the Anabaptists," three-quarter
length, square, a copy of the rare print by Aldegrever, £2.

Christian IV., King of Denmark, half length, holding a baton, good,
£2 5s.

Maurice, Prince of Orange, large half length, Latin inscription at foot,
£1 is.

Albrecht, Archduke of Austria, half length, after Rubens, good, £1 2s.

Isabella Clara Eugenia, Infanta of Spain, half length, seated, fine and
rare, £3 3s.

The Magi bringing Presents, proof before letters, £1 10s.

Bellona, Goddess of War, after Spranger, first state, with the address of
Miiller, 18s.

Prince Ambrose of Spain, good, £2 7s. 6d.

MiiHer (Johann Qotthard).

Born about the year 1747; died at Stuttgart in 1830. This

artist's prints, which are not numerous, consist chiefly of portraits,

though he is credited with a number of plates of general subjects

after Raffaelle, Leonardo da Vinci and other masters. All are

engraved in line.

Louis XVI., full length, after Duplessis, proof, with the address of
Frauenholz, fine, £5 5s.

F. Schiller, after A. Graff, good> 12s. 6d.

Mdme. Vigee Le Brun, half length, holding a palette, proof before any
letters, fine, £8 8s.

Louis Galloche, the painter, after Toqu6, fine proof, £4 14s. 6d.: the same,
print, £1.

Jerome Bonaparte, King of Westphalia, after Kinson, head and face
engraved by Miiller, proof before letters, £1 lis.

Moses Mendelssohn, the Composer, good, 13s.

Ambroise Spinola, half length, after Mierevelt, publ. 1615, proof, £2.

Murphy (John).

An engraver of great ability who is supposed to have been born

in Ireland about the year 1748, and to have died in London in

1800. He worked in mezzotint and also in stipple, some of his

plates showing the presence of both styles. Murphy's prints are
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numerous, and, as will be seen, some of them are of

very considerable value.

Marie Antoinette a Prisoner in the Temple, half length, seated with a book
in her hand, 18 by 14, publ. April 1, 1795, good, £8 18s. 6d.

The Good Children, after W. Singleton, 19 by 16, publ. May 1. 1798; also
Sept. 1, 1797; in colours, £4 4s.

The Royal Family, aftor Stothard, 19 by 26, publ. 1794, good, 16s.

"Joseph and his Brethren" and ' Joseph Viceroy of Egypt" (2), after
Balthazar Beschey, 21 by 24, publ. Sept. 1, 1792, 18s.

The Encampment at Brighton; The Departure from Brighton, both after
Wheatiey, good, £21; again, very fine, £31 lOs.; in colours, good. £52 10s.

Reception of the French in England when dispossessed and banished, after
Dagoty, 22 by 29^, publ. in 1792, good, £1 10s.

A Porcupine and Dogs, after Snyders, publ. Sept. 10, 1798, in colours, £3 15s.

The Duke of Portland, after Reynolds, fine, £5.

Abraham's Sacrifice, after Rembrandt, good, £1.

Cyclops at the Forge, after Giordano, 22 by 19, publ. by Boydell. Jan. 1,

1788, 18s.

Morning; Evening, both after Morland, a pair, in colours, good. £71 8s.

A Tigress, after George Stubbs, 19 by 24, publ. 1798, fine, £15 15s.

Capt. Geo. Farmer, Commander of " The Quebec," half length, after
Grignion, publ. 1780, good, £1 10s.

Charles, Earl of Liverpool, three-quarter length, seated, after Romney. publ.
1783, proof, £1 5s.

Italian Peasants and Cattle; The Watering Place, both after Salvator Rosa,
20i by 29, publ. May 4, 1799, in colours, £8 88.

Murray (John George).

An English line engraver who was working in London during

the years 1830-56. The prints mentioned below are all well known,
having been at one time extremely popular. They are not now
of much importance, however, and the prices quoted must be

looked upon as nominal, that is to say obtainable with more or

less difficulty.

Mary of Scotland mourning over the dying Douglas, after C, Landseer,
22i by 28i, publ. March 28, 1844, 10s.

The Landing of Mary Queen of Scots at Leith in 1561, after William Allan,
25 by 16, publ. June 10, 1836, 10s.

The House of Lords during the important investigation in 1820, after
Stephanoff, 8s.

The Presentation of Magna Charter, after A. W, Devis, 27 by 38, publ.
Sept. 1, 1855, 10s.

King John Signing Magna Charter, after A. W. Devis, 27 by 38. publ.
1833, 10s.

Pillage and Destruction of Basing House, Hants, in 1645, 22 by 28, publ.
Jan. 1, 1840; also in May, 1845, 7s.; again, 10s.

Lord Brougham, after Robert Bowyer, 17 by 14, publ. 1831, good. £1 5s.

Musi (Lorenzo de).

Most probably a son of Agostino de Musis, otherwise Veneziano

(q.v.). He flourished about the year 1540, and engraved several

plates in line, of which the best known are those mentioned below.

See Bartsch's " Le Peintre-Graveur," vol. xv. p. 498.

Barba-Rossa, Sultan Charadin of Algiers, 1535, three-quarter length, in
armour, with inscription at foot, rare, £1 Is.

Restoration of Ancient Rome, after Ligorio, good, £7 17s. 6d.
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Musis (Agostino de).—6^^ Veneziano (Agostino).

*'MW " (Master of the Monogram). — See Master of the
Monogram MW.

Myricinus (Petrus).

A Flemish engraver, who was probably a native of Meeryck.

He flourished during the middle period of the sixteenth century,

and engraved a number of plates after Breughel and

others, Myricinus worked with the graver only, and

many of his plates are of a very unusual character,

the designs being extremely unconventional.

Maria Jacobi Scotorum Regis Filia Scotorumque Nunc Regina, with feather
in her hand, oval 4to, rare and curious, £5 5s.

Maria Regina Scotise, 1587, double inscription round the oval, very rare,
£3 10s.

James V., oval in a square border, fine, £1 17s. 6d.

The Seven Cardinal Virtues, after Breughel (7), good, £3 10s.

The Seven Mortal Sins, after Breughel (7), good, £3 10s.

Nadat.— Master of the Mousetrap.

Naiwincx (Hendrik).

A Dutch painter and engraver, who was born at Utrecht in

1624; died at Hamburg in 1654. This artist's etchings consist of

two sets of landscapes, eight in each, executed much in the style

of Waterloo. ' They are delicate and neat, yet spirited and of

excellent design. See Bartsch's *' Le Peintre-Graveur, " vol. iv.,

p. 81.

Eight Landscapes (B. 1—8), first states, with the address of Clement de
Jonghe, good, £1 15s.

The Second Set of eight landscapes, upright (B. 9—16), good, £1 10s.

Nanteuil (Robert).

A celebrated French engraver, who was born at Rheims about

1623 ; died at Paris in 1678, leaving behind him a large number of

prints, some of which are in the style of Claude Mellan, though

his later and better manner shows cross-hatched plates harmonized

with dots, especially in the lights. He usually signed his plates

" Nant " in italics. See Robert-Dumesnil's Le Peintre

Graveur Frangais."

Mar6chal Turenne, the large plate with towers in the corners, after
Champagne, good, £3; again, first state, £6 6s.

Cardinal Mazarin, with vignette of the Battle of Rethel (D. 183), 1656,

second state, with inscription, £1 5s.; first state, fine, £8 18s. 6d.;

again, £9 153.

Louis de Bourbon, Prince de Conde, fine impression, with large margin,
£2 15s.; the same, proof, £6 16s. 6d.

M. Lomenie de Brienne, first state, fine, £5 5s.

Jean Baptiste Van Steenberghen, after Duchastel, third state, £2 2s.

Charles, Comte de Dunois, fine impression, with large margin, £3 3s.

Christina, Queen of Sweden, third state, £1 lis. 6d.

Claud Thevenin, second state, good impression, £2 10s.

Antoine Barrillon, fine proof in the second state, £2 15s.
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John Evelyn, fourth state, with " Meliora Retinete " and the Greek Terse,
rare, £2 10s.; £3 3s.

Jacques Amelot, three-quarter length, in oval, good impression, £2 2s.

Francois de Vendome, Due de Beaufort, large square, after Nocret, second
state, very rare, £5 5s (In the second state the name of Mariette was
substituted for that of Le Blond.)

Gilles Boileau, three-quarter length, in oval, dated 1658, second state, before
the verses, £1 5s.

Marie de Bragelogne, three-quarter length, 1656, proof, £2 2s.

Nicolas Potier de Novion (D. 205), second state, with the date, 1654, £1 5s.

Pierre du Cambout, Cardinal de Coislin, first state, rare, £5 10s.

FrauQois de Nesmond, Bishop of Bayeux, 1663, second state, £2 10s.

Louis XIV., after Mignard (D. 155), first state, with the date 1664, fine,

£8 18s. 6d.; again, very fine, with large margin, £27.

Louis XIV. (D. 153), fine impression of the altered plate, £15.

Jean Francois Sarrasin, second state with one mark in margin at top,
£1 lis. 6d.; again, fourth state, 16s.

Anne of Austria, after Mignard, second state, before the number, fine,

£5 16s. 6d. ; the same, fourth state, with the number 15, good, £2 10s.

Francois de Harlay, Archbishop of Paris, good, but slightly damaged,
£2.

Jacques de Castelnau, Marshal of France, 1658, proof, £1 5s.

Jean Baptiste Colbert, after Champagne (D. 71), third state, before the
word " intimis," fine, £4 15s.; again, £1 10s.; the same personage (D. 76>,

early state, before the alteration of the dedication, £16; the same
personage (D. 77), first state, £10; second state, £2 10a.

Claude Regnauldin, in an oval, good, but little margin, £1 l&s.

Pompone de Belli^vre, first President of the Parliament of Paris, after
Le Brun, proof in the first state, fine, £45; second state, fair, £2 15s.

Nicholas Potier de Novion (D. 207), second state, good, £8 18s. 6d.

Le Due de Beaufort, aftor Nocret, rare, £5.

Natalis (Michael).

Born at Li^g-e about i6io; living in 1670. This artist studied

at Antwerp under Cornelis Bloemaert. His prints are all in line

and engraved in a bold, open style, but

without much taste. The best of them

consist of portraits.

The Marquis del Guasto, after Titian, fine proof, rare, £1 Is.

Jacob Catz, after Dubordieu, three-quarter length, with cloak over left

shoulder, good, lOs.

St. Bruno at Prayer, after Flamen, good, 5s.

St. Paul taken up to Heaven, after Poussin, fine, with margin, 73. 6d

St. Benoit, after Poussin, 21i by 16^, good, 8s.

Navette (Le Maitre k \a).—See Master of the Shuttle.

Neagle (Jonn).

A line engraver of average merit who was born in London about

the year 1760. He was living in 1816.

John Hutchinson of Owthorpe, Colonel of the Parliamentary forces, half

length, in armour, good, 14s.

A Bohemian Gipsy, after Teniers, Sin. by 4in., publ. If791, good, 3s.

Telemachus relates his adventures to Calypso, after Stothard, 7i by 5i,

good, 5s.

Thanksgiving Service at St. Paul's Cathedral, 1789, after E. Dayes, 17 by 27,

publ. May 1, 1793, good, £1 17s. 6d.

Fox Hunting, a series of four plates, after Sartorius, the figures by Neagle,

the landscape by J. Feitro, very rare, good, £25.
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Neale (John Preston).

An eminent English designer and engraver who was born in

London about the year 1771. He died at Ipswich in November,

1847. This artist is chiefly known by reason of several important

publications which bear his name, notably " The Seats of Noble-

men and Gentlemen," eleven vols., 1818-23-29, a fine work con-

taining more than 700 plates. Isolated prints engraved by Neale

are often met with, and are of little value.

Neeffs (Jacobus).

This artist was born at Antwerp about 1615. The date of his

death, though not known, was probably in or about the year

1650. All his plates are executed with the graver.

Antonius Vandyck, bust on pedestal, third state, with the date 1645

erased, 5s.

Augustine Baker, setat. 1)541, 8vo., rare, 15s.

Josse de Hertoghe, after Vandyck, good, 12s.

The Bishop of Antwerp (Gaspar Nemius), after Segers, fair impression, 6s.

St. Anthony of Padua, after Seghers, rare, 12s.

NeJIi (Nicolo).

A Venetian engraver in line, who was born about 1530. The
date of his death is not known, but he was living in 1568. The
artist's plates disclose topographical subjects and portraits of which

the last named are in most request. None, however, are valuable.

Edward VI., King of England, good, 12s.

Catherine, Queen of Portugal, good, 8s.

Albert, Margrave of Brandenburg, good, 8s.

Jean Sigismond, Prince of Hungary, good, 7s. 6d.

Neve (Frans van).

This painter-etcher was born at Antwerp in 1606, and died there

in 1681. He left behind him several plates executed in a slight

but masterly manner. Fourteen of these, as described by Bartsch

(vol. iv., p. 115), consist of landscapes with figures, from his own
compositions.

A set of six landscapes, with mythological figures, good, £1 4s.

L'Amour au Bain, good, 7s. 6d.

Newton (James).

This engraver, about whom hardly anything is known, appears

to have been working in London about the year 1780. All his

prints are in line, and with one or two exceptions are of small

value.

The Herdsman, after Zuccarelli, two verses below, 15J by 20J, publ. May 12,

1794, good, 15s.

The Duchess of Devonshire, printed in colours, £3 liOs.

The Spartan Boy, after Hone, an oval, 7 by 4, in colours, good, 10s. 6d.

Joseph Richardson, member for Newport, half length, line engraving,
India proof, 7s. 6d.

A Eow at a Cock and Hen Club, by and after R. Newton, an aquatint, in
colours, 10s.
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Neyts (/Egidius).

A Flemish painter of some repute who was born at Ghent in

1623 ; died in 1686 or a few years later. He left a few etchings,

which though not of much value are to some extent interesting

as they imitate the style of Lucas van Leyden, and it is profitable

to compare the work of the two artists.

Nicholls (Sutton).

An English engraver of no great merit, who was living in

London about the year 17 10. He worked chiefly for the book-

sellers, both with the point and the graver. His productions in

the latter style are very inferior, and none of his prints are of

much value.

Newcastle House, Lincoln's Inn Fields; Arlington House (3), £1.

A series of six early views of St. James's Square, Leicester Square,
Hanover Square, Charterhouse Square, and Golden Square, some in
early state, by and after Sutton Nicholls (6), £2 8s.

Portrait 01 Mrs. htaveley, fair, 3s.

Prayers, after Brooks, verses below, publ. Sept. 29, 1800, 4s.

Nicholson (Isaac).

A wood engraver, born in Cumberland about the year 1790.

This artist was one of the pupils of Thomas Bewick, whose style

he imitated, though not very successfully. His prints when met
with singly are practically certain to have been extracted from

books, and their value is trifling.

Nicolet (Benedict Alphons).

An engraver in line, born near Basle about 1740; died at Paris

in 1807. This artist's prints are not often met with, but their

value, as a rule, does not exceed a few shillings. Among the best

may be mentioned the portrait of Hall^, the painter, and an

interior view of the Church of San Gennaro at Naples.

Nicoletto da Modena.—6"^^ Modena.

Nieulant (Willem van).

This celebrated painter of landscapes and architectural scenes

was born at Antwerp in 1584, and is said, by Strutt, to have died

at Amsterdam in 1635. He is credited with a few etchings of land-

scapes, executed in a light, free style, and sometimes retouched

with the graver.

Set of three plates, lengthways. Views of Ruins in and near Rome,
fair, 9s.

Two Views of the Sea Coast, after Paulus Bril, fine, with full margins, li6s.

Tobit and the Angel, after Paulus Bril, good, 7s. 6d.

Nilson (Johann Esaias),

A German engraver and miniature painter, born at Augsburg
in 172 1 ; died there in 1788. He engraved and etched a number of
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portraits after his own designs and those of other artists, but all

are of little value unless in proof state and in the finest condition.

Nixon (John).

This amateur engraver is supposed to have been born in London
in or about the year 1706, and to have died there some sixty years

later. His plates consist almost entirely of small portraits, worked
with the graver, and finished, so far as the faces are concerned,

in stipple. Ordinary lettered impressions of any of these are

of trifling value.

Noble (George).

An English line engraver about whom little is known, except

that he was working in London at the close of the nineteenth

century. His prints consist chiefly of portraits and scenes from
Shakespeare, these last being executed for Boydell, the publisher.

John Boydell, full length seated, with his family, after Borckhardt, publ.
1790, proof, £1 5s.

Noipe (Pieter).

This Dutch painter and engraver was born at The Hague in

1601 ; died at Amsterdam in 1670. As an engraver of landscapes

he enjoys a high reputation, but his other subjects

are inferior. The set of eight etchings represent-

ing cavaliers is very rare, and so also is the print

known as The Broken Dyke." Nolpe worked
with the point and the graver, and usually united them, though

some of his works are executed with the graver only.

Norden (Jolin).

An engraver of topographical subjects, who was born in Wilt-

shire about the year 1546; he died in London about 1626. The
artist's principal print is that mentioned below, but his chief work
is found in the *' Speculum Britanniae "; a rather scarce work first

published in 4to, 1593-8, containing engraved title, coats of arms
and maps by this artist.

View of London Bridge, from east to west, excessively rare, £35 (old sale).
This print was in the first state and slightly cut at the bottom.
There was another impression in the Slinderland Collection.

Nugent (Thomas).

An engraver in stipple who seems to have been born in Ireland

about the year 1765. The dates on his plates show that he was
working in London between 1791 and 1829.

Mrs. J. M. Raikes, after Beechey, in colours, fair, £2.

Mrs. Sheridan, after Hoppner, proof, before any letters, £21.

Fetching Water, portraits of Mrs. Sheridan and child, after Hoppner, in
colours, good, £14 14s.; print, in black, good, £5.

Summer a-nd Winter, a pair, g-fter Morland, £9 6s,
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Nutter (William).

This engraver was born in 1754, and died at Somers Town,
London, in March, 1802. He studied under J. R. Smith and
Bartolozzi, and seems to have practised exclusively in the dotted

manner. Many of his prints, especially those in colours, are in

great request at the present time.

Viscountess Beauchamp, after Sir Joshua Reynolds, half length, 81 by 7,
publ. ITOO, in colours, fine, £136 10s.; £42; £84; first state, in black,
£31 10s. ; print, £12 12s.

The Marchioness of Hertford, after Reynolds, finely printed in colours, £273.
The Nosegay Girl, after Singleton, 12 by 16, £1 7s. 6d.

The Orange Girl, after Singleton, 12 by li6, £1 10s.; £2 5s.

The Visit Returned, after Morland, in colours, good, £15 15s.; £20. See
Bond).

The Pleasures of the Harvest, and Harvesters in a Storm, both after
Westall, in colours, full margin (2), £10.

Sunday Morning and Saturday Evening, both after Bigg, 18 by 23. in
colours, good, £21; in black, £7 17s. 6d.; proofs before letters, good,
£18 18s.

Sunday Morning, Cottagers going to Church, after Bigg, 18 by 23, publ.
April, 1793, also Jan., 1802, in colours, £13 13s.

The Cake in Danger, after Russell, 11 by 9, publ. 1788, good, 15s.

The Ale-House Door, and the Farmyard, both after Singleton, 12 by 8, in
colours, full margins, good (2), £15 15s.

The Absent Father, after Singleton, 18 by 14, publ. March 1, 1809, fair,

£3 3s.

The Parent Restored, or the Blessings of Peace, after W. R. Bigg, 18 by 14,

publ. March 1, 1809, fair, £3 3s.

The Rosebud, after Westall, in colours, good, £7 7s.; again, fine, £17 17s.

Children Bathing, van to the right with "iSmoaker and Co." on side, aftei
Russell, 22i by 16ii, publ. June 1, 1797, in colours, good, £14 14s.

Children Masauerading, after W. Hamilton, an oval, printed in colours,
fine, £12 10s.

The Peasant's Little Maid, after Russell, 14 by 11, publ. June 1, 1799,

£1 10s.

The Benevolent Cottager, after Wheatley, 16 by 13, publ. 1787, good,
£1 10s.

Martha Gunn, the Brighton bathing woman, after Russell, 22 by 18
publ. June 1, 1T97, in colours, good, £7 7s.; again, £5 17s. 6d.

The Warrener, after S. de Koster, 19 by 24, in colours, fair, £4 14s. 6d.

The Stranger at Home, after Morland, four lines of verse, 14 by 15J,

publ. Aug. 1, 1788, fair, £2 2s.

The Destruction of the Bastille in 1789, after Singleton, good, 16s.; again,
proof, £2 5s.

The Burial of General Fraser, after J. Graham, 17 by 24, publ. May I,

Yin, good, 15s.; the same, in colours, £3 10s.; again, very fine, £10 10s.

/ The Old Soldier, after Wheatley, good, £3 3s.

A Lecture on Gadding, after J. R. Smith, 14 by 10, in colours, £10 lOs.

Lady Hamilton as a Bacchante, after Sir Joshua Reynolds, lOi by 81, in

coloura, fair, £18 18s.; again, in colours, £68 5s.; in black, £10 10s.

George Washington, after Stuart, good, £3 3s.

Captain Coran, founder of the Foundling Hospital, whole length, sitting,

after Hogarth, good, 12s.

The Farm Yard, after iSingleton, 12 by 15, in colours, fine, £36 5s.

The Haymakers, after Singleton, in colours, good, £8 10s.; in black, good.

£2 IDs.

Nutting (Joseph).

An English engraver who was living in London about the

year 1700. He worked principally for the booksellers, and his
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engravings are, as a rule, of little merit. Some, however, are

scarce and sought after on that account.

Mary, Duchess of Beaufort, daughter of Lord Capel, fine, £1 10s.

Thomas Wentworth, Earl of Strafford, and his secretary. Sir Philip
Mainwaring, after Vandyck (1), 18s.

Sir John Cheke, ob. 1857, good, £1 Is.

Sir B. Shower, fair, 7s. 6d.

William Elder, sculptor, head in a scroll, after Faithorne, rare, £1 Is.

John Locke, the philosopher, good, 18s.

Oesterreich (Mathias).

A German designer and etcher who appears to have been born

at Hamburg about the year 17 16. The date of his death is not

known, but he was living in Berlin in 1778. This

artist's plates are etched in a slight, spirited style, but

are of small value. Several of the plates in the
" Dresden Gallery " are by him.

Ogborne (John).

This well-known engraver was born in London about 1725, and
is supposed to have died there sixty years later. He was a pupil

of Bartolozzi, and, like his instructor, engraved in the stipple

manner. Good examples of his skill can be seen in Boydell's

"Shakespeare Gallery." Coloured prints by this artist have
greatly increased in value of late years.

Mrs. Jordan as the Romp, after E/omney, first state, £16 15s.

Mrs. Jordan as the Country Gijl, after Romney, proof, £12 128.; first

state, in brown, £15 16s.; print, £9.

Cupidon achet© trop cher, after Bartolozzi, proof, £1 7s.

Sunshine; Rain, both after Bigg, in colours, £7 7s.; £10 10s.

Rural Misfortune, after Bigg, in colours, good, £7 10s.

Woodcutter and Cow-Boy, after Westall, 21 by 27, publ. 1802, fair, £3 5s.

Children at their Mother's Grave, after Bourgeois, 35 by 21, publ. Jan. 2,

1797; also on Jan. 2, 1815, £1 Is. (first date).

Abelard and Eloisa, after Angelica Kauffman, circle, lljin., proof, £4 4s.

Nell Gwynne, with the lamb, after Lely, 9 by 7, publ. Jan. 2, 1802, in
colours, £7 7s.

The Cottage Breakfast; The Cottage Supper, after W. R. Bigg, ovals,
16 by 13, publ. Feb. 1, 1793, in colours, good, £13 13s.; open letter
proofs. £19 19s.

Edgar and Cordelia, an oval, after Hamilton, 15 by 12.

Fidelity Rewarded, after Francis Wheatley, 8 by 65, good, 12s,

The Procession from the Priory of Dunmow, on June 20, 1751, after
D. Ogborne, inscription below with the form of oath. 111 by 18, good,
10s. 6d.

Much Ado About Nothing, after Smirke, in colours, good, £3 10s.

Queen Catherine and Cardinals Wolsey and Campeggio, after Hamilton,
13 by 16, publ. If790, £1 5s.

The Archer's Return, 9 by 8, publ. Nov. 12, 1783, 7s. 6d.

Charles Pratt; Earl Camden, after N. Dance, 154 by 11, publ. 1794, £1 Is.

Charity, after W. Hamilton, 7 by 9, publ. 1797, fair, '5s.

Eloisa, after Opie, 9 by 7, publ. 1793, good, 12s. 6d.; in brown, 30s.

The Affectionate iSlsters, after Angelica Kauffman, publ. 1797, good, 15s.

The Fair Angler; The Fair Haymaker, both after Wigstead, ovals in
colours, good, £20 10s.

Charlotte's Visit to the Yicar, in red, but cut to the circle, 14§.
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Okey (Samuel).

This engraver in mezzotinto was living in London during the

middle period of the eighteenth century. Many of his plates are

after Reynolds, and these are certainly his best productions. Okey
emigrated to Rhode Island, U.S.A., in 1771 and died there several

years later.

Miss Nelly O'Brien, after Reynolds, half length, sitting with a white
poodle in her lap, good, £8 8s.

Exterior of the Fleet Prison, with " Ode to "Wilkes and Liberty," a
mezzotint, 16^ by 201, publ. May 177i0, £1 lis. 6d.

The Old Man with a Scroll, after Sir Joshua Reynolds, 12 by 10, good,
£1 158.

A Burgomaster of Amsterdam, after F. Hals, fair, 12s. 6d.

Oliver (John).

This glass painter is supposed to have been born in London in

16 16 and to have died there in 1701. He engraved a few portraits

and other subjects, some of which are in mezzotint and

others etched.

Egbert van Heemskerk, the painter, from his own design, fine and
rare, £3 3s.

Mortis Imago, after Gentileschi, rare, £1 lis. 6d.

Three boys seizing a bird, after Lairesse, undescribed, very rare, £3 10s.

Oliver (Peter).

This celebrated miniature painter is said to have been born in

London about the year 1601, and to have died in 1647. He was
a son of Isaac Oliver, who is also known as a miniature painter of

the highest repute. Peter Oliver left a few etchings, all of which
are scarce.

A Woman Reading, an etching, £1 Is.

Ollmutz (Wenzel von).—5*?^ Master of the Letter "W."
Orme (Daniel).

This engraver and miniature painter, who flourished about

1790-1832, was born at Manchester in 1765. He engraved princi-

pally in stipple, and fine impressions of any of his plates are of

value. William and Edward Orme were both brothers of this

artist.

Morning, or Higglers Preparing for Market, after Morland, 18 by 23, in
colours, £10 10s.

Evening, or the Post-Boys' Return, after Morland, 18 by 23, publ. Jan. 1,

17%, in colours, good, £14 3s. 6d.

Bull Fighting, a series of thirteen coloured plates from Orme's Foreign
Field Sports, publ. 1813, £1 68.

The Witches in Macbeth, 18i by 12, a transparency, open letter proof, 1799,
fine, £1 10s.

The Tomb of Juliet. 13Ain. by 12in., a transparency, open letter proof, 1799,
fine and rare, £1 15s.

Lord Cornwallis receiving as hostages the Sons of Tippoo Sultan, after
Mather Brown, publ. Dec. 21, 1793, 17 by 23, in colours, £2 10s.

The Battle of Trafalgar, publ. June 1, 1806, good, £1 18s.

His Majesty and Officers of State receiving the Turkish Ambassador, after
Brown, 17 by 21, publ. Jan. 1, 1795, £118.

^
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Lord Nelson receiving the Spanish Admiral's sword on board the
San Josef, 30 by 40, by and after D. Orme, in colours, good, £14 14s.;
in black, £2 5s.

Lord Duncan receiving do Winter's sword on board the Venerable, by
and after D. Orme, publ. 1800, in stipple, fine, £3 13s. 6d. (should be
a " Key " plate).

Nelson Boarding the Spanish Ship, 17 by 23, publ. June 21, 1800, £1 12s.

The Battle of the Nile, by Edward Orme and R. Cooper, Quarter Deck of
the Vanguard, 17 by 23i, good, £1 15s.

Naval Battle off Ushant, after M. Brown, by D. Orme, 17 by 24, publ.
Oct. 1, 1795, in colours, good, £4 4s.

Victory of the English Fleet on the Glorious First of June, 1791, publ. 1796,

good, £1 16s.

View of Buxton from the top of the Walks, 7i by 12, publ. 1825, 53.

Caroline of Litchfield, after Singleton, oval, proof before all letters, £2 2s,

in colours, £12 12s.; again, £15 15s.

Susan; The Despairing Damsel (2), both after Collings, in colours, good, £21.

The Death of Chatterton, after Singleton, 15 by 19, publ. 1794, in colours,
good, £3 10s.

The Shipwrecked Sailor Boy; and The Sailor Boy's Return, both after Big?
(2), in colours, good, £25 5s.; again, £14 14s.

Ormsby (Waterman L.).

The date of the birth of this engraver, who appears to have been

a native of the United States, is uncertain. It is known, however,

that he died at Brooklyn in November, 1883. His principal print

is that mentioned below.

The Declaration of Independence, after Durand's copy of the painting by
Trumbull, 30J by 22|, publ. at New York, good, £3 10s.

Osello (Caspar).

—

See Avibus (Gaspar ab).

Ossenbeeck (Jan van).

Born at Rotterdam about the year 1627; died at Ratisbon in

1678. This artist's work consists mainly of etchings, though he

engraved eleven of the plates to be found in the collection known
as the Teniers Gallery. Good impressions are rare, provided they

were separately published, and are not extracted from books. See

Bartsch's " Le Peintre-Graveur, " vol. v., p. 2S9.

Portrait of an unknown man (B. 1), fair, 8s.

The Three Cows (B. 19), good, £1 lis. 6d.

Ostade (Adriaen Jansz van).

This celebrated painter was born at Haarlem (PLubeck) in 1610;

he died at Amsterdam in 1685. He left some sixty etchings

executed in different styles, some of them in

the manner of Rembrandt. The references

are to Le Blanc's Manuel de 1 'Amateur

d'Estampes," 4 vols., 1854-89.

The Painter, early state, before the hat v/as reduced, and before the words
" et excud," fine, £7 17s. 6d.

The Smokers (Le B. 21), good, £1 lis. 6d.

A fine set of his works, .
including the rare state of the Painter with the

high cap. The Village Fair, The Pig-killer, The Little Topers, all in
early states (145), £65 (Dent sale).

L'Homme conversant avec la Femme (Le B. 39), first state, rare, £5 58.

Les Harangueurs (Le B. 36), good, £2 2s.

MM
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La Poup6e Demand6e (Le B. 23), good, £1 5s.

Homme et Femme Marchant Ensemble (Le B. 17), early state, £1 lis. 6d
L'Homme Appuye sur le bas de la Porte (Le B. 8), first state, £3 3s.

Le Fumeur a la Fenfitre (Le B. 10), fine, £4 14s. 6d.

Le Coup de Couteau (Le B. 35), early state, £2 10s.

La Famille, interior of a cottage (Le B. 46), before the lines on the stairs,
good, £5 5s.

The Fete Under the Tree (Le B. 48), good, £3 10s.

La Devideuse (Le B. 18); Les Pficheurs (Le B. 19), early impressions,
£2 14s.

La Cruche Vide (Le B. 24), good, £1 15s.

Les Musiciens Ambulants (Le B. 40), early impression, £2 5s.

Ottaviani (Qiovanni).

An Italian line engraver and etcher who was born at Rome
about the year 1735 ; he died there in 1808. This artist was a

pupil of Joseph Wagner when he established his school at Venice.

Among his prints may be noted :

Mars and Venus, after Guercino, good, 10s.

Diana and Acteon, after Guercino, good, 12s.

St. Jerome with the Crucifix, after Guercino, good, 12s.

Oudart (Felix).

Contemporary etcher, born at Alais, in the department of Gard,

France, in 1850.

Le Soir, after Harpignies, 9^ by 6J, an etching on vellum, 10s. 6d.

Porthos (from " The Three Musketeers ") after Meissonier, remarque proof
etching on satin, £3 3s.

Oudenaerde (Robert van).—5^^ Audenaerd (Robert van).

Outrim (J.).

An engraver in line who was working in London during the

middle period of the nineteenth century. His best plates are

after Landseer, but none are in request at the present time.

The Highlander, after Sir E. Landseer, 20 by IS, publ. May 10, 1866, 7s. 6d.

The Highland Breakfast, after the same, 11^ by MJ, publ. May 9, 1840,
republished by Thomas Boys, proof with first date, £2 2s.

John Proclaiming the Messiah, publ. 1847, 3s. 6d.

The Mountain Top, after Landseer, proof before letters, 5s.

Ouvrier (Jean).

A French engraver in line who was born at Paris during the

first quarter of the eighteenth century. As a rule his plates are of

small value, but there are exceptions—as, for example, " Les

Confidentes," first named below.

Les Confidentes, after Boucher, 17 by 13, publ. 1761, good, £3 3s.

Vues des Alpes; Vue des Appenins, after J. Vernet (2), good, 178. 6d.

The Magic Lantern, after Schenau, good, 8s.

L'Origine de la Peinture, good, £1.

Ozanne (Nicolas Marie).

A French engraver in line who was born at Brest in 1728 ; he

died at Paris in 181 1. Nearly all this artist's plates represent views
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of harbours, docks, and seaports, and are for the most part after

his own designs. None are of any exceptional rarity or value.

Palma (Qiacopo).

This celebrated painter was born at Venice in 1544, and died at

the same city in 1628. Bartsch (vol. xvi., p. 287) gives a list of

twenty-six plates all etched by this artist, but not

published until 1636; as a rule their value is small.

A study (No. 16 in Bartsch); the Madonna and Child, with
pair+i=: the Tutelar Goddess of Rome; Samson and
Delilah (4), fair impressions, 10s.

The Nativity, good. 10s.

Palmer (Samuel).

A water-colour painter of considerable repute who is credited

with thirteen small-sized etchings, all of good design and execu-

tion. Samuel Palmer was born in London in 1805 ^^i^l ^i^d at

Reigate in 1881.

The Herdsman's Cottage, dated 1850, good lettered impression, £1 Is.

The Herdsman, dated 1867, good, £1 4s.; trial proof, £9 9s.; first state,
£8 8s.

The Ploughman, good, £1 5s.; trial proof, £10 10s.

The Skylark, on India paper, good, £1 7s. 6d.; trial proof, £3 5s.

The Morning of Life, first state, £4 4s.

Early Morning, opening the sheepfold, good, £2 2s.; proof, £5 5s.

The Bellman, trial proof, £7 7s.

The Lonely Tower, trial proof, £6 6s.

The Rising Moon, trial proof, £6 6s. ; ordinary impression on India paper,
£2 2s.

The Willow, good, £2.

Christmas, signed proof, £3 15s.

The Vine, good, 18s.

The Sleeping Shepherd, proof before the plate was cut, signed by the
etcher, fine, £3 38.

Panneels (Willem van).

This artist, who was born at Antwerp about the year 1600 and
died about 1645, "^^^ a pupil of Rubens. Most of his prints are

after that master, and a few after his own designs. All show
much freedom of execution, and have a bold, masterly effect, but

are frequently deficient in drawing. See Strutt's '* Dictionary of

Engravers," vol. ii., p. 186.

The Adoration of the Shepherds, after Rubens, good, 12s.

St. John Baptising Christ, fair, 8s.

Mary Washing the Feet of Christ, good, with margin, 14s. 6d.

Meleager and Atalanta, 17s.

St. Sebastian, good, 10s

Parasole (Leonardo).

This artist, otherwise known as Norsini, was an Italian wood
engraver, who was born at Rome about the year 1565; died there

in 1625.
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Battle of the Centaurs and Lapithae, after Tempesta, a large woodcut on
two sheets, rare, £1 8s.

Five cuts of plants, executed for the " Herbal " of Castor Durante, 6s.

Park (Thomas),
A mezzotinto engraver who is supposed to have been born about

the year 1760. The date of his death is not known (but about

1800). His best plates are those after paintings by Sir Joshua
Reynolds.

Miss Penelope Boothby, after Reynolds, 13 by 11, first state, £52 10s.; again,
£36 15s.; print, £6 6a.

The Honble. Mrs. Watson, after Spilsbury, very fine.

The Honble. Mrs. Parker, after Gainsborough, second state, with full margin,
fine, £65 2s.

Mrs. Jordan as the Comic Muse, after Hoppner, 26| by 15, publ. 1787, first

state, £31 10s.; print, in colours, £34 13s.; print in black, £6 6a.

Parker (James).

An engraver in line, born in London in 1750; died there in

May, 1805. This artist was apprenticed to James Basire, but did

not attain to the same degree of efficiency as his master. Some
of the plates in Boydell's " Shakespeare " are by him.

The Revolution of 1688, after Northcote, 17 by 24, publ. April 2i6, 1790, good,
10s.; proof before letters, fine, £1 17s. 6d.

The Landing of William, Prince of Orange, at Torbay, 17 by 24. publ. 1801,

good, 10s.

Mary Ann Hodges, after O. Humphrey, 8 by 5, publ. 1798, in stipple. 7s. 6d.

Finding the Novel, after Northcote, oval, good, £2 23.

Parkes (Robert Bowyer).
Contemporary engraver in mezzotint, born in 1830.

Mrs. Abington, in the character of Miss Prue in Con'greve's " Love for Love,"
after Sir Joshua Reynolds, 17^ by 14i publ. 1878, £2 5s.

Captain Bligh, seated, three-quarter length, in uniform, after Sir Joshua
Reynolds, 5 by 4, good, 8s.

Robert Hall Baynes, Hon. Canon of Worcester, after Williams, 12i by 9i,

good, £1.

ParmiglsLno. -See Mazzuola (Francesco). »

Parr (Remi)

.

This line engraver was born at Rochester about 1725 ;
though

the date of his death is not known, he was living in 1755. He
was chiefly employed by the booksellers and in the execution of

book-plates (ex libris).

Blind Man's Buff, 1743, in colours, good, £1 15s.

Jobson and Wells, 1743, from " The Devil to Pay," in colours, good. £2 lOs?.

John Fisher, Bishop of Rochester, good, 8s.

Southwark Fair, after Hogarth, 14 by 18, publ. by Bowles and Carver. 6s.

Old Age, after Lancret, 13 by 18, good, 7s. 6d.

The Elements (4). after Lancret, 9 by 15, publ. by Carrington Bowles,

coloured, £5 10s.

The Seasons (4), after Lancret, 9 by 16, publ. by Carrington Bowles, coloured,

good, £5 10s.

Famous Running Horses, after Seymour, publ. by John Bowles, about 1739,

a series of seventeen plates, in a wrapper, £10 10s.
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Pass (Crispin van de).

There were two artists of this name : Crispen, the elder, who
was born at Armuyden, about the year 1565, and died shortly

after 1643, and his eldest son Crispin, who was born

at Utrecht in 1593. The elder De Pass worked entirely

with the gfraver in a neat, clear style, full of originality.

Many of his portraits are drawn from the life, and the

greater part of his historical and emblematical subjects are after

his own designs. The younger De Pass executed a comparatively

small number of plates, which, like those of his father, are entirely

worked with the graver. As considerable confusion exists between
the works of these artists they are here placed together.

Queen Elizabeth, in the dress in which she went to St. Paul's, after Isaac
Oliver, £21; fine, £102.

James I., in the robes of the Garter, with a Sceptre, good, £5 5s.

James I., a series of ten portraits of James I. and his family, the re-issue
of 1613 (originally publ. in 1604), £6 16s.

Robert Sidney, Earl of Leicester, good, with large margin, very rare,
£7 7s.

Ludovick, Earl of Richmond, £4 4s.

Henry, Earl of Southampton, rare, £1 15s.

Sir Francis Drake, li598, with six lines, £1 Is.; again, £5 10s.

Thomas Percy, the conspirator, in an oval, 8vo, extra rare and brilliant,
£25 4s. (old sale).

Justus Lipsius, half length, 1587, good, 10s,

The most illustrious Princess Mary of Austria, illustrated oval, good,
£2 10s.

Designs for Flowers, eight plates, published on boards, without date, very
.

rare, £12 10s.

Marie de Medicis, Queen of France, whole length, seated. 1610. good.
12s. 6d.

" Deliciarum Juvenilium libellus Elegantissimus, variis Hujus Seculi
Voluptatum imaginibus illustratus," a series of twelve engravings,
inclusive of title, £12 10s.

Pass (Magdalena van de).

A daughter of Crispin van de Pass the elder. She was born
at Utrecht about the year 1585, though the date is very uncertain,
and was living in 1636. This artist worked
with the graver only in a neat but laboured

style. In two or three small subjects after

Elsheimer she has obviously attempted to

imitate the style of Hendrik, Count Goudt. See Strutt's
** Dictionary of Engravers," vol. ii., p. 206.

Lady Katherine, Marchionesse of Buckingham, half length, scarce, £2 15s.

Theo de Zulen Van der Haer, fine, but cut close, £2.

Vox Dei, the Triumph of Christ, with portrait of James I. as Defender of
the Faith, fine, £3 10s.

Cephalus and Procris, after Elsheimer, good, 16s.

A marine view,^ with a whale cast on shore, after Adam Willaerts, good, £1.

The Seasons, with Latin inscriptions (4), good, £2 12s. 6d.

Her own Portrait, rare, £3 3s.

Alpheus and Arethusa, dated 1623, good, 18s.
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Pass (Simon van de).

A son of Crispin van de Pass the elder. This artist, according

to Vertue, Hved in England for some years. He was born,

probably at Utrecht, about the year 1590, and died at

Copenhagen some fifty years later. Simon de Pass

learned the art of engraving from his father, and.

imitated his style with great success. His portraits

constitute the best and largest portion of his engravings, which

are all in line. See Strutt's " Dictionary of Engravers," vol. ii.,

p. 205.

King Edward VI., fair impression, 8s. 6d.

Count Gondomar, rare, £2 10s.

Robert Sidney, Earl of Leicester, good, £1 12s.

Charles, Earl of Nottingham, first state, £5 5s.

Philip, Earl of Pembroke, holding his Chamberlain's staff, rare. £1 10s.

Richard, Earl of Dorset, fine, full margin, £3 3s.

James I., with hat and feather, good, £2 14s.

Henry Prince of Wales, exercising with a lance, the large original print
with Latin inscription (this print was copied by Hole and also by
Dunkarton), Compton Holland's address, £8 8s.; again, before the
address, very fine, £42.

Anne of Denmark, ten English verses, by Farley, anno 1617, first impression
before the plate was retouched, £12 12s.

Anne, Queene of Great Britain, &c., equestrian portrait, 1616, good, £5 5s.

Prince Charles, afterwards King Charles I., rare and fine, £6 16s. 6d.

Ludovick, Duke of Richmond and Lennox, good, £2 2s.

Lord Thomas Howard, Earl of Arundel, rare, £7 7s,

Robert Carr, Earle of Somerset, good, £2 15s.

Lady Frances^ Countesse of Somerset, rare, £3 10s.

Robert Sidney, Viscount Lisle, arms at top, anno 1617, good impression, rare,
£7 17s. 6d.

Charles, Duke of Burgundy, whole length, in robes, scarce, £1 5s.

Generall (Edward) Cecyll, arms at top, anno 1618, a brilliant impression
of a print of the greatest rarity, £63 (old sale).

Lord George, Marquis of Buckingham, to the knees in an oval, arms at
the bottom and date at the top, anno 1620, good, £5 5s.

Sir Walter Raleigh, good, £2 15s.

Matoaks alias Rebecka, daughter of an Indian chief, 1616, rare, £5 5s.

Antoine de Pluvinel, the riding master, 1623, proof before the text on the
reverse, 10s. 6d.

Dr. William Butler, of Clare Hall, Cambridge, in oval, 1620, good, £1 158.

Pass (Willem van de).

The second son of Crispin van de Pass the elder, born at Utrecht

about the year 1590; died after 1660. Portraits by this aVtist are

highly esteemed, and when fine impressions bring

high prices. They are executed entirely with the

graver.

James I., in a hat and feather, small, in a border, good,
and very rare, £21.

James I., seated on a throne, surrounded by twelve members of his family
and that of the King of Bohemia, no portrait of Robert, the King's
son introduced, fine and rare, £18 18s.; again, fine impression, £54 I3s.;
again, with Robert, the King's son, standing with his hat in his hand'
first state, the King holding an orb, afterwards changed to a skull, fine
and rare, £55 (Dent sale).
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Prince Charles, afterwards King Charles I., rare, and good, £10 10s.

Charles I., on a chair of state, four lines in English under, good lettered
impression, £8 18s. 6d.

Henry Vere, Earle of Oxford, with a large hat and a feather, brilliant
impression of an excessively rare print, £60 18s. (old sale).

George Chapman, in a title to " The Crowne of all Homer's Workes," fair
impression, cut, £1.

Johan Georgus, Duke of Saxony, illustrated oval, £2 10s.

George Villiers, Duke, Marquis, and Earl of Buckingham, equestrian
portrait, dated 1625, good, £5 15s. 6d.

Henry, Earl of Holland, in armour, oval, good, £3 15s.

Passeri (Bernardino).

A celebrated painter, who, according- to Bartsch, was living at

Rome in 1580. Bartsch (vol. xvii., p. 27) gives a list of seventy-

eight plates by him, all of which appear to have been

first etched and afterwards retouched with the graver.

They are not often met with in good condition, and as

a rule their value is small.

The Holy Family (B. 70), a good impression, £1.

Six plates of the life of St. Bruno, fair, 8s.

The Resurrection of Christ (B. 70), good, 12s.

Pasaerotti (Bartolommeo).
A painter of repute, who was born at Bologna about 1530; he

died there in 1592. His plates, which number about twenty, are

for the most part lightly etched and chiefly after his own
compositions. See Bartsch's" Le Peintre-Graveur, " vol. xviii., p. 2.

The Visit of Mary to Elizabeth (B. 2), 10s.

Christ, standing (B. 6), 7s. 6d.

Religion, or rather Eaith; (B. 12), 12s.

The Virgin and Child, with the infant St. John (B. 4), 10s.

Pope Gregory XIII., a double-headed figure to the right, fair, 16s.

A young woman in bed, signed B. Passaroto (B. M), rare, 18s.

Pastorini (Benedetto).

An Italian engraver, born about the year 1747 ;
living in London

in 1803. This artist worked in line and aquatint and also in

stipple, his prints in the latter style being very similar to those

of Bartolozzi.

L'AUegra, after Angelica Kauffman, in colours, good, £8 18s. 6d.

La Penserosa, after the same, in colours, good, £7 7s.; again, £6.

Gualterus and Griselda, and Griselda Returning to her Father (2), after
Rigaud, ovals, 12 by 9, publ. Dec. 1, 1784, £16 15s.

Francesco Bartolozzi, by Pastorini and Tomkins, after Artaud, proof on
India paper, 1j6s.

Patas (Jean Baptiste).

According to Singer, this designer and line engraver was born

at Paris about the year 1748; he died there in 1817, having

executed many plates for the Cabinet Poullain," the Mus^e
Frangais," and other " Art Galleries " of the day. His separately

published plates are often valuable and all of them are in request.
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La Chasse Maree Allemande, after Wouvermans, 18^ by 16^, good,
£5 15s. 6d.

Les Petits Parains, after De Launay le Jeune, with A.P.D.R. and the
number, £18 18s.

La Petite Loge, after Moreau le Jeune, proof before the title, £30 9s.

Les Desirs Satisfaits, after Eisen, proof, £16 169.

Patavinus.— Avibus (Caspar ab).

Paterson (Q. or J,).

An engraver in line who seems to have been working in

Glasgow, and perhaps in London, during the middle period of

the nineteenth century. His prints are of little importance and
generally sell for small sums. The following are noticeable :

An English Farmyard, after J. F. Herring, 22 by 34, publ. in 1854, and again
in 1859, 20s., in maple frame (first date), 10s. (second date).

An English Homestead, after J. F. Herring, 22 by 34, publ. in 18S7, and
again on Nov. 1, 1859, 20s., in maple frame (first date). 20s. (second
date), lOs.

A Scotch Cart Hors©, after J. F. Herring, 12 by 154, good. 7s. 6d.

Payne (Q. T.).

An engraver in line and mezzotint who was working in London
during the middle period of the nineteenth century. This artist's

plates are often met with, but their value is, as a rule, small, and

they are not in much request.

Cromwell Dissolving the Long Parliament, after West, 21 by 26, 10s. 6d.

The Amesbury Coursing Meeting, after Barraud, 24 by 30, a line engraving,
£1 5s.

:Prince Albert's Harriers, after Barraud, 17 by 28, publ. Feb. 24, 1854,

£1 10s.

Charles Green, the Aeronaut, mezzotint, 7s. 6d.; the same, proof before all

letters, 203.

Payne (John).

This artist, who was born about the year i6o6, was a pupil of

Simon van de Pass. He worked entirely in line, and his plates

are esteemed for their excellent quality. Payne, who was very

dissipated and careless, died in London in 1647.

William Whitaker, 1613, good, £1 5s.

Hobson, the Cambridge carrier (author of the saying " Hobson's (Choice "),

good, £1 14s.

Sir B. Rudyard, after C. Jansen, fine, £1 Is.

Sir James Ley, Lord Chief Justice of the King's Bench, rare, £5 5s.

William Alabaster, after C. Jansen, 1633, good, £2 2s.

Roger Bolton, 1632, four Latin verses, 18s.

Arthur Lake, Bishop of Chichester, good, £1 10s.

Adrian de Rocquigny, astat. 5i2, anno 1665, good, £1 10s.

Peak (James).

An English engraver who was born in London about 1732, and

is supposed to have died there half a century later. He engraved

a number of plates from the designs of Pillement and other

masters, and is also credited with a number of bold, spirited

etchings, his best, perhaps, being a view of the exterior of
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VValtham Abbey. The value of this artist's plates is invariably

small.

Mercury and Battus, the shepherd of Pylos, after Claude, 1& by a3,

publ. Jan. 1, 1767, 5s.

The Cott, after George Smith, 16 by 21, publ. Sept. 12, 1775, 5s.

The Beggars, after Borgognone, good, 7s. 6d.

Pearson (James).

This artist, who is remembered chiefly as a glass-painter, was
born in Dublin in 1750; he died in London in 1805. Several prints

are attributed to him, of which the following are the best known :

Partridge Shooting; Wild Duck Shooting (2), 13J by 17, publ. Jan. 1, 1803,

in colours, good, £10 Ws.

Peirson (J.).

—

See Pierson, ^ost.

Pelham (Peter),

Born in London about the year 1685 ; died in America, where he

had emigrated some years previously, in 175 1. This artist was
an engraver in mezzotint, and executed a number of portraits in

that style. The following are noticeable :

John, Lord Carteret, after Kneller, good, 13s.

Dr. Edmund, Bishop of London, after Murray, 8s. 6d.

Qliverus Cromwell, in armour and mantle, after R. Walker, 12k by 95,
publ. 1725, rare, £1.

Petrus Paulus Rubens, 12^ by 10, publ. 1724, good, 10s.

Pelletier (Jean).

This engraver was born at Paris about the year 1735 ; the date

of his death is not known. All his works are in line, among the

best being "The Fish Market," and the companion "The Green
Market," small upright plates after Pierre. Neither these nor any

of the other prints by this artist are of much value.

Peltro (John).

This line engraver, who died at Hendon in the beginning of the

nineteenth century, worked principally for the booksellers, and
generally speaking his plates are of small value. There are,

however, several exceptions, of which the following, engraved in

conjunction with Neagle, are noticeable :

Fox Hunting, a series of four subjects, after Sartorius, in line, publ.
June 1, 1790, £12 13s.

Pencz (Qeorg).

One of the best painters and engravers of his age. He was
born at Nuremberg about the year 1500, and died at Breslau in

1550. Pencz was brought up in the school of

Albrecht Diirer, and is said to have engraved

many of his subjects under the eye of Marc
Antonio. His plates are executed entirely with

the graver in a neat and masterly manner.
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Six small Scriptural subjects, fair, £1 6s.

5 - The History of Joseph, the set of four complete (B. 9—12), good, £2 16s.

The set of the Triumphs of Petrarch (B. 117—22), £2 15s.

-^^Death of the Bad Rich Man (B. 66), fair, 14s,

Herodias with the Head of John the Baptist, good, £1.
Thetis and Chiron, 1543, good, with margin, 16s.

The Taking of Carthage, 1539, first state, without the address " Ant. Sal,
exc." (B. 86). £3 10s.

Horatius Codes Defending the Bridge, good, £1.

Mutius Scevola before Lars Porsenna, fair, 6s.; again, 14s.

The Five Senses, represented by female figures (B. 105-9), good, £3 3«.

-Tarquin and Lucrece, good, las.

The Crucifixion, first state, £1 Is.

The Good Samaritan (B. 68), fine, £1 16s.

Portrait of Johann Friedrich, Duke of (Saxony, surrounded by coats of

arms (B. 126). fine. £3 5s.

Penni (Luca).

This artist, who is best known as a painter, executed a number
of plates with the point or the graver, and occasionally with both

combined. They are not of much interest or value.

Penni is said to have been born at Florence in 1500,

and to have died in Rome sixty years later.

Susannah and the elders, after II Rosso, good, 8s. 6d.

Penelope, after Primaticcio, fine, £1.

The Death of Lucretia, good, 10s.

Peregrini da Cesena.

An engraver and worker in niello, who was living in the latter

part of the fifteenth century; beyond this his history is entirely

unknown. Prints by this artist are of the highest rarity, and worth

anything from ;^5o to ;^i5o or more. None appear to have made
their appearance in the market of late, but see ante, p. 7.

Perelle (Gabriel).

This artist seems to have been born at Vernon-sur-Seine about

the year 1600; died at Paris in 1677. He excelled in designing

and engraving landscapes, of which he left a very large number.

He used both the point and the graver in the execution of his

plates, his etching being the most satisfactory. All are of little

interest or value.

A series of six views in Rome, after Asselyn, 4s.

The Castle of Bourbon Lancy, after Israel Silvestre, good, 5s.

Vues des plus beaux B^itiments de France, a series of 136 plates of views in
Paris and environs, publ. cir. 1660, £3 10s.

A series of 182 subjects, " Paysages et Marines ornes de figures et Ruines,"
publ. by Basan, no date, £3 12s.

Perfetti (Antonio).

An engraver in line, who was born at Florence about 1790 ; died

there in March 1872. Perfetti was one of the pupils of Raphael

Morghen.
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La Madonna della S^eggiola, after Raffaelle, proof on India paper. 10s. 6d.

La Sybilla Persica, after Guercino, proof on India paper, 10s. 6d.

La Sybilla Samia, after Guercino, proof on India paper, 10s. 6d.; the
same, print, 38.

Perjecouter (Pieter),

Otherwise known as Pieter Serwouter, was a Flemish engraver,

born at Antwerp about the year 1570. He worked with the graver

in a style somewhat resembling that of Marco da Ravenna, but

coarser. A few etchings are attributed to him, but none of this

artist's prints are of much value.

A series of five hunting subjects (should be twelve), after Vinckebooms,
good, li6e.

Perret (Pierre).

This engraver was born, most probably in France, about the

middle of the sixteenth century, and is known to have died at

Madrid in 1637. engraved a series of portaits of the Kings
of Portugal, and a number of Scriptural and historical subjects,

all in line and of small value.

Perrier (Francois).

This artist was a native of Ma^on, in Burgundy, where he was
born in 1590 ; he died at Paris about 1655. The numerous etchings

attributed to this master are coarsely executed and have

all the appearance of being very hasty productions. As
a rule their value is small.

Eighty-six etchings (should be 100) from ancient statues at Rome, £1 4s.

The Wings of Love clipped by Time, an allegory in chiaroscuro, good, 10s.

Portrait of Simon Vouet, the Painter, dated 1632, 8s.

Peruzzini (Domenico).

An engraver of considerable repute, born at Pesaro about the

year 1615 ; died after 1661. All the plates credited to this artist

are etched, chiefly in the style of Guido Reni. See Bartsch's

Le Peintre-Graveur, " vol. xxi., p. 138.

Christ tempted by the Bevil, dated 1642 (B. 3), good, 8s.

St. Jerome in the Desert (B. 12), good, 8s.

Fcur landscapes (B. 8—11), good, £1 lOs.

Three Soldiers attacking a man on a bed, dated 1640 (B. 7), rare, 12s.

The Holy Family (B. 5), fair, 4s.

Pesaro (Simone da), or II Pesarese.

—

See Cantarini (Simone).

Pesne (Jean).

A French engraver and etcher, born at Rouen in 1623 ; died at

Paris in 1700. Many of the plates by this artist are etched in

a slight, free style, but are often coarse and irregular and finished

with the graver. See Robert-Dumesnil's " Le Peintre Graveur
Fran^ais."

Th« Virgin and Child, after Poussin, fine, with large margin, 17s. 6d.
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The Assumption of the Virgin, after the same, 6s.

The death of Sapphira, after the same, good, 8s.

Nineteen plates of the Labours of Hercules, from the paintings in the
Louvre, with slight margins, £2 2s.

The Last Supper, after Poussin, 19 by 24, 14s.

Nicolas Poussin, dated 1649, first state, before the address of Audran.
fine, 18s.

Jacques Auguste de Thou, rare, 12s.

Pether (William).

An Eng-lish mezzotinto engraver born at Carlisle in 173 1 ; died

at London before 1800. Many of this artist's plates, particularly

those after Rembrandt, are highly esteemed, but there is great

inequality in his work. He was at his best when engraving
subjects disclosing great gradation of light and shade, such as

moonlight scenes and interiors illuminated by candle light.

The Orrery, after J. Wright, 19 by 22, publ. 1768, £5 10s.; proof before the
arms. £31 10s.

George III., after Frye, proof before any letters, very fine, £26 5s.

The Standard Bearer, after Rembrandt, first state, £58 16s.; print, good,
£5 10s.

Rembrandt with a scroll, after the same, fine, large margin, £2.

A Jewish Rabbi, after the same, 18 by 14, publ. March 1, 1764. first state,
£52 10s.; proof before letters, £27.

A man in armour, after Rembrandt, proof, £12 12s.

An officer of State, after Rembrandt, first state, £36 15s.; again, priint,

fine, £10 10s.

The Gladiator, after Wright, first state, before inscription, 22 by 17, publ.
July 10, 1769, £15 15s.

A Farrier's Shop, after Wright, publ. 1771, good, £5 15s. 6d.

Outside a Farrier's Shop, after George Garrard, engraver's proof, before
all letters, in colours, very fine, £115 10s.

The Three Smiths, brothers and Painters, by and after Pether, publ. July 1,

1765, £6 6s.

The Studious Society, after Schalcken, 12 by 10, good, £1 12s.

The Lord of the Vineyard, after Rembrandt, 16 by 18, proof, £6 10s.

Rembrandt with a drawn Sabre, 21 by 15. good. £3 153.

Democritus and Protagorus, 13 by 17, publ. 1788, good, £1 lOa.

The Sailor's Farewell, after Ramberg, an oval, publ. 1785, open letter proof,
£3 3s.

Countess Natalia Czernichew, after Drouais, proof before any letters, very
fine, £99 15s.

Master Ashton, after J. Wright, first state, £37 16s.

The Hermit, after J. Wright, 22 by 18, publ. 1770, print, £4 14s. 6d.

Teaching the Alphabet, after Muriilo, 16 by 13, publ. 1784, proof, £5 58.

The Drawing Academy, after J. Wright, proof. £17 17s.; print. £3 38.

Petit (Qilles Edme).
This artist was born at Paris in 1694, and died there in May, 1760.

He executed about sixty engravings, none of which, however, are

of much value unless of the finest quality. Petit worked chiefly

with the graver in a neat style. See Portalis and B^raldi's ** Les

Graveurs du Dix-Huiti^me Si^cle."

FranQois Thurot, proof, good, £1 Is.

Marie Lescinczka, Queen of France, after Vanloo, good, 14e,

Louis XV., King of France, after Vanloo, good, j48.; again, proof, very
fine, £1 12s.



Engravers and Their Works. 541

The Prince de Rohan, after Rigaud, good, 16s.

Le Oomte d© Maurepas, whole length, standing, after Vanloo, 1736, proof,
fine, £1 6s.

The Cardinal of York, after De la Tour, good, £l 5s.

Petit (Louis).

A French engraver, born at Paris in 1760; died there about 1812.

This engraver was one of the pupils of Nicolas Ponce, whose style

he copied with very considerable success. All his prints are in line.

St. George and the Dragon, after Raffaelle, fair, lis.

Aurora, after the same, fair, 8s.

St. Romualdus, after Sacchi (partly engraved by this artist), fair, with
slight margin, lOs. 6d.

Portrait of Peter Bayle, the lexicographer, good, 12s.

La Belle Jardiniere (partly engraved by this artist), after Raffaelle. fine,

£1 68.

Pfeiffer (Karl Hermann).
This artist, who was born at Frankfort in 1769, worked with

the graver; most of his prints, however, show traces of point,

particularly on the hands and faces of his figures. He died at

Vienna in 1830, leaving a large number of prints, the best of

which consist of portraits.

Josepha Hortensia Fiiger, half length, in an oval, after Fiiger, good, 15s.

Peter Paul Rubens, after Rubens, good, 18s.

Pauline Furstin Schwarzenberg, half length, in an oval, after Oelenhainz,
fine, £3 3s.

Philippe (Pieter).

A Dutch engraver who, according to Strutt, flourished at The
Hague about the year 1660. His prints, which are not numerous,

consist of portraits and scenes of village fairs and festivals, the

latter subjects being generally after Van Venne. All are in line.

Guillaume Henry, Prince D'Orange, a youth, with baton in his hand, after
Ragueneau, fine, £3 10s.

Charles II., at Supper with Lucy Walters, after Van Vliet, fine and rare,
£7 17s. 6d.

Jacob Stormont, Dutch theologian, large oval, in wreath of laurel, after
Mytens, good, £1.

Phillips (Qeorge Henry).

An engraver in mezzotint who was working in London in 1835,

and for several years before and after that date. The artist's best

prints consist of portraits.

Miss Murray, after Sir Thomas Lawrence, proof, £2 123. 6d.

Lady Dover and Child, after Sir Thomas Lawrence, a mezzotint. 11 by 8,

publ. 1838, good, £1; proof on India paper, £1 lOs.

Lady Wallsoourt, after Sir Thomas Lawrence, a mezzotint, 11 by 8, publ.
1839, £3 10s.

The Hon. Mrs. Ashley, after Sir Thomas Lawrence, first state, £1 5s.

The Paphian Bower, after John Martin, £3 by V6i, publ. Dec. 1, 1825, and
republished by Boys, Feb. 15, 1853, 12s. (original issue).

Passage of the Red Sea, after F. Danby, 18 by 50, publ. Jan. 1, 1829, 10s.

The Opening of the Sixth Seal, after F. Danhy, 19^ by 27i publ. 1844, 10s.

The Lily, after E. T. Parris, 12iin., 7s. 6d.
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The Enchanted Island, after F. Danby, 13 by 9, publ. June 1, 1826. 68.

Cottage Piety, after T. Webster, 20 by 16, publ. Oct. 1, 1836, and republished
by Boys, on Eeb. 15, 1853, 12s.; as republished, 5s.

The Spoiled Child, after W. M. Sharp. 15 by 20, publ. Oct. 1, 1827, 5s.

The Cricket Match between Sussex and Kent at Brighton, after
W. Drummond, 23 by 36, publ. May 1, 184^, good, with Key-plate, £l 56.

(publ. at £3 3s.; proofs, £6 6s.; India proofs, £8 8s.); reprinted in

colours by Lipschitz and Co., 5s.

Phillips (S.).

Hardly anything seems to be known about this engraver, except

that he was working at London at the close of the eighteenth

century. Some of his coloured prints are very fine, and all are

in request, whether coloured or plain.

The Birth of Shakespeare, after Westall, in colours, good, £3 13s. 6d.

Sporting Dogs; Horses in a Park, 14 by 17, publ. Jan., 1829, in colours,
£10 10s.

Boy and Pigeons, after Mola, proof, £1 4s.

Lady Hamilton as " Gaiety " and Mrs. Siddons as " Meditation." both
in colours, 14 by. 12, after Westall, £31 l-Os. ; £42.

The Senses, after Schiavonetti, 14 by 10, publ. March 1, 1801, a series of
four allegorical female figures, half lengths, in colours, good, £8 18s. 6d.

Picart (Bernard).

Born at Paris in 1673 ; died at Amsterdam in May, 1733. This

artist's prints are very numerous, but not of much importance.

He worked with the graver in rather a careless style, but left a

few mezzotints which are, generally speaking, better executed.

Algernon Sydney, half length, proof, £1 4s.

Nicholas Tindal, three-quarter length, in an oval, after Knapton, good,
10s. 6d.

King George I., in armour, an oval, 12s.

Groups of gentlemen and ladies playing at cards, good, 16s.

Diana receiving the Boar's Head, after Le Brun, 17 by 13, good. 12s.

The Descent from the Cross, after Rembrandt, 9 by 7, publ. 1730, 68.

The Nativity, a mezzotint, after Carlo Maratti, good, ISs.

Picart (Cliarles).

This engraver was born at London about the year 1780, and
died there about 1835. Though he worked principally for the

booksellers, illustrating such works as Lodge's " Portraits " and
Dibdin's " Decameron," he published a number of independent

prints, the best of which is the one first named.

Miss Foote as " Maria Darlington " in " A Roland for an Oliver," after
Clint, 14^ by 11, publ. 1822, stipple, in colours, £10 lOs.; in black,
£2 12s. 6d.

Miss Fanny Kemble, after Sir Thomas Lawrence, 14 by lOi, publ. in 1831,
£1 is.

Lord Eldon, half length, full face, in robes, stipple and line, 9i by 81, publ.
1804, proof, 16s.

Sir Walter Scott, after Raeburn (drawn by W. Evans), 16 by 13. open letter
proof, £1 Is.; the same, engraver's proof, 5s.

George John Frederick, Duke of Dorset, whole length, after Charles
Robertson, 18 by 13, a private plate, 10s.

James Watt, the Engineer, after Beechey, in stipple, proof, 8s. 6d.
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Picart (Etienne), called The Roman.
Born at Paris about 1630; died at Amsterdam in November,

172 1. Nearly all this artist's life was spent in Rome. His

prints, which are very numerous, are .generally executed with

the graver only, but sometimes the point and graver are combined.

FranQoise Athenais de Rochechouart, Marquise d© Montespan, three-quarter
length, in oval, good, £2 5s.

Nicolas Colbert, Bishop of LuQon, after Paillet, good, 15s.

Le Comte d'Estradea, Marshal of France, first state, before the words
" Grouverneur de Dunkerque," £1 lis. 6d.

Claude de Brion, President of the Parliament of Paris, good, 178.

Francois Faure, Bishop of Amiens, 1682, after Garnier, proof, £1 7s. 6d.

The Marriage of St. Catherine, after Correggio, early impression. £1 Is.

St. Cecilia, after Domenichino, fine, £1 128.

Piccioni (Matteo).

An Italian painter and etcher who was born at Ancona about

the year 1615 ; died in 1655. This artist's few etchings are

executed in a spirited manner, and well designed, but they are

not of much value.

The Adoration of the Shepherds, upright plate, after Paolo Veronese. 8s.

The Finding of Moses by Pharaoh's Daughter, after Andrea Camassei. 7s. 6d.

The Holy Family, after Paolo Veronese, 58.

Picot (Victor Marie).

An engraver in line and stipple and also an etcher, who was
born at Monti^res in the department of Somme, France, in 1744.

He died at Amiens in 1802.

Two views of Hampstead Heath, the etching by Thos. Letton, after De
Loutherbourg, 16 by 21, good, 18s.

The Fencing Match between the Chevalier D'Eon and M. St. George, after
Robineau, good, £1 17s. 6d.

A Shipwreck; An Italian Sea Port, both after Barrelet, circles, 9in., good. Ss.

The Calm, after Barrelet, a circle, 9in., good, 3s. 6d.

The Watering Place, after Asselin, good, 8s.

The History of Tom Jones, after De Loutherbourg, a set of four circles,
good, £3.

Summer's Evening, after De Loutherbourg, publ. March 1, 1794, 8s.

Venus teaching Cupid the Art of Love, after Zuccarelli, a circle, in colours,
£3 38.

Queen Margaret and the Robber, after Barrelet, m by 20, 14s.

Maternal Care, after C. Monnet, oval, 13 by 10, publ. 1777, in stipple, good
impression in red, £1 12s.

The Distracted Damsel, after Miller, an oval, in colours, good. £3 58.

Pierson (John).

This engraver's name is often met with, but nothing seems to

be known about him except what can be gathered from the inscrip-

tions on his prints. His works are generally in stipple and are

invariably of good quality.

The Wood-boy, by and after Pierson, 12i by 16, publ. Dec. 22, 1800. good. £2.

The Game-Keeper, by and after Pierson, 16 by 12, in colours, good, £5 15s. 6d,

Wild Cherries, by and after Pierson, 12i by 16, £1 15b.

The ShepTierd in a Storm, after Singleton, 16 by 12, publ. Aug. 12, 1800, in
colours, good, £4 14s. 6d.



544 Engravings and Their Valu-e.

Bathing; Birds' Nesting; Skating; A Toy Dog coming out of a stream with
a stick in its mouth, a series of four oval prints, by and after Pierson,

^h by 6h, publ. Sept. 1, 1797, in colours, £6 6s,

The Holy Family The Annunciation, 15 by 11, publ. 1800, in colours, good,
£1.

Girl and Kitten; Girl and Parrot, by and after Pierson, a pair, in colours,
fair, £4.

Pilgrim (Johann Ulric).

The French style this artist " Le Maitre aux Bourdons Crois^s,"

though he is more recently and properly identified with Johann
Wechtlin, a painter and wood-engraver of

Strasburg, who is known to have been living

in 15 14. He was at one time regarded as the

inventor of the method of engraving in chiaro-

scuro, but the credit of the discovery is now
conceded to Lucas Cranach. All this artist's

prints are rare. Those mentioned below are all in chiaroscuro

from two blocks. See Bartsch's " Le Peintre-Graveur, " vol. vii.,

p. 449.

The Crucifixion (B. 1), good, £21.

Orpheus (B. 8), good, £14 14s.

The Knight Attended by His Squire (B. 10), fine and rare, £46.

Alcon of Crete slaying the Serpent (B. 9), fine, £31.

Pyramus and Thisbe (B. 7), very fine and undescribed state before the
building on the left and also before the moon was altered to a crescent,
£141 (Dent sale).

The Virgin seated in a garden (B. 2), fine, £39.

Piranesi (Giambattista).

This well-known and celebrated architect was born at Venice in

1720, and died at Rome in 1778. Piranesi was one of the most

expert draughtsmen and engravers of old ruins and architectural

subjects who have ever lived, his numerous plates having at all

times attracted admiration. His works, published collectively at

Rome at different periods between the years 1750 and 1786, consist

of about thirty-one folio volumes containing more than 1000 prints

of large size. Care must be taken to see that any offered for sale

are " original Roman Editions," and not reprints printed off at

Paris. The following are extracted from Book Prices Current,"

where many others are noted.

Le Antichita Romane, post, and 224 plates in four vols., 1756, £6 5a. (old cf.).

Pianta delle Fabriche esistenti nella Villa Adriana, ^ by 120, publ. 1761,

£1 15s.

Vedute di Roma, title and forty-six plates (only), c. 1780, £11 15s. (hf. russ.).

Schola Italica Picturse, eight-one plates, 1773, £2 10s.

Antichita d'Albano e di Castel Gandolfo, fifty-one plates, 1764, £2 4s.

Vasi, Candelabri, Cippi, &c., 109 plates, 1778, £5 5s.

II Carceri, sixteen plates, called " Piranesi's Dream," Venice, n.d., £2 15s.

Piroli (Tomasso).

An Italian engraver in line and stipple, born in Rome in 1750;
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died there in 1824. Many of this artist's plates are in outline,

and these are of no special interest, nor are prints by him extracted

from books. These are very numerous.

Le Jugement Universel, after Michael Angelo, in the Sistine Chapel at
Rome, a series of seventeen plates, publ. at Paris iu 1808, good. £1 iSs.

Pitau (Nicoiaas),

An eminent engraver in line who was born at Antwerp in 1633,

and is supposed to have died at Paris about 1676. He worked
with the graver only in a cold and silvery style, though his

drawing is, as a rule, correct. Nicoiaas Pitau the younger, son

of this artist, left a few engraved portraits of little importance.

He was working in 1701.

Maria Theresa of Austria, wife of Louis XIV. of France, three-quarter
length, after Baubrun, 1662, proof, good, £3 10s.

Oliver Cromwell, inscribed " Cromwell Vicegerent," three-quarters, wearing
cap and fur collar, four lines beneath, after Werff, very rare, good,
£4 14s. 6d.

The Holy Family, after Raffaelle, good, 14s.

Christ and the Woman of Samaria, after Champagne, good, 12s.

Charles, Comte de Wrangel, a Swedish General, proof before letters and
before the arms, £2 5s.; the same, lettered, 8s.

Hardouin de Perefixe, Archbishop of Paris, after Mignard, 1666, good, 12s.

Thierry Bignon, after Champagne, 1669, good, 10s. 6d

Pitcher, Master of the.See Kriig (Ludwig).

Place (Francis).

An engraver in mezzotint and etcher, born in Yorkshire about

the year 1645; died at York in 1728. This artist's portraits in

mezzotint are fine and also scarce and of considerable value.

Place is also credited with a few etchings of less importance.

Charles I., in his robes, after Vandyck, good, £3 15s.

Oliver Cromwell in armour, after Walker (mezzotint), half sheet, rare,
£3 15s.

Two busts from pewter plates, 12mo, scarce, 12s.

Sir Ralph Cole, after Lely (mezzotint), rare, £2 10s.

Richard Sterne, Archbishop of York, after Tempest (mezzotint), rare, half
sheet, £5 5s.

Major-General Lambert, oval, in armour, rare, £6 6s.

William III., " Defender of the Protestant Religion," an oval, in armour,
before the address of P. Tempest, fine, £7 7s.

Philip Woolrich, in armour, after Greenhill, without the inscription, £2 10s.

Catherine, Countess of Middleton, after Lely, good, £4 4s.

Nathaniel Crew, " Episcopus Dunelmensis," Vicar of Whitney, three-quarter
length, in robes, large oval, good, £2 5s.

Richard Tompson, after Zoust, second state, £2 28.

Henry Gyles, the glass painter, early impression, £3 38.

" By Yorke," view on the river, the cathedral in the distance, very rare,
£4 4s.

Place (M.).

This engraver, to whom are attributed the prints mentioned
below, was working in London in 1785 and later. Scarcely any-

thing concerning him appears to be known. His plates are

NN
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distinguished by great neatness, and good impressions of any of

them are scarce, particularly when printed in colours.

The Volunteer Ck)rps of the City of London and of the City of Westminster,
12 by 14, a pair, both after Porter, printed in colours, good, £10 10s.

The Child Lost, after Maria Spilsbury; The Child Found, after Cosse, a
pair, 17 by 23, publ. Jan., 1805, fair, £8 8s.; the same, in colours, fair,

£12 12s.; again, £15 15s.

Piatt (William).

An engraver of considerable merit who is supposed to have been

born in London in 1798, and to have died there in 1852. Good
impressions in colours from plates by this artist are in considerable

demand.
Helena (Mary Anne Clarke), after A. Buck, in profile, soft ground etching,

8s.; tinted, £4.

Playter (Charles Qauthier).

This artist, who died at Lewisham in 1809, ^'^s one of the

twenty-nine engravers employed by Boydell to illustrate the

"Shakespeare Gallery." He worked entirely in stipple, and
though his plates are not particularly valuable they are all of good
quality and in some request.

Lady Godiva, after Hamilton, publ. in 1792, in stipple, good, £1 10s.

The Comedy of Errors, after Rigaud, in colours, £1 14s.

PIoos van Amstel (Jacob Corneiis).- Amstel (Cornells

Ploos van).

Poccetti (Bernardino), called Barbatelli.

Born at Florence about the year 1545; died there in 1612.

Though chiefly known as a fresco painter this artist occasionally

handled the graver and always with great skill. Good impressions

of any of his prints are scarce.

Christ Bearing His Cross, 12 by 73, good, £2 2s.

Christ Crucified, 12| by 7|, good, £1 18s.

Podesta (Qiacomo Andrea).

A painter of indifferent repute, but an etcher of great merit.

He was born at Genoa about 1622, and is supposed to have died

about the year 1660. His etchings are invariably spirited and
masterly. See Bartsch's " Le Peintre-Graveur, " vol. xx., p. 168.

An allegorical subject, with a large number of Cupids, after Eeni (B. 5),

fine, with margin, 10s.

Bacchus Returning from the Conquest of India (B. 6), fine, with margin,
£1 Is.

A crowd of Cupids assembled near a statue of Venus, after Titian (B. 8),

fine, with margin, £1 Is.

A Bacchanalian subject with a tomb on the right, fair, 8s.

Poilly (Francois de).

This celebrated engraver was born at Abbeville in 1623. He
died at Paris in 1693. Poilly worked with the graver only, and
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may fairly be considered one of the most skilful French artists

in the management of that instrument who ever lived. His

numerous prints are bold and clear and finished with great

accuracy. See Nagler's " Kunstler-Lexicon," vol. xi., p. 445.

Cardinal Howard, large oval, fine, £1.

Louis XIV. when young, three-quarter length, in armour, large collar and
sleeves, after Nocret, 10s.

Louis XIV., Bust, in armour, in oval of laurels, after Mignard, 1660, good,
16s.; proof before letters, fine, £2 5s.

Michael le Tellier, three-quarter length, in scarf, large oval, 153.

Henri d'Arnauld, Bishop of Angers, proof before letters, good, 17s. 6d.

Pierre Le Moyne, the Poet, after Champagne, good, 7s. 6d.

Le Marquis d'Oppede, proof before letters, good, 10s.

Philippe. Due d'Orleans, half length, in armour, after Nocret, fine proof,
£1 Is.

Aaron's Staff Changed into a Serpent, after Poussin, good, 7s. 6d.

The Holy Family, after Poussin, proof, 12s. 6d.

St. John the Evangelist, after Le Brun, proof, rare, £1.

St. Jerome, writing, after Philippe de Champagne, proof, rare, 18s.

Poilly (Jean Baptiste de).

A nephew of Frangois de Poilly, previously mentioned, and the

son and pupil of the artist next named. This engraver was born

at Paris about the year 1670, and died there in 1728. He united

the point with the graver ; his prints exhibit much taste, are often

finely drawn, and invariably give an agreeable effect.

The Israelites Worshipping the Golden Calf, after Poussin, good, 12s.

Ignatius Loyola, proof, good, 16s.

The Adoration of the Shepherds, after Carlo Maratti, good, 10s.

A set of eleven plates from the paintings by Mignard in the Palace of
St. Cloud, good, £2 2s.

J. G. de Souillac, Bishop of Lodeve, proof, 6s.

Frangois de Troy, the Painter, 1714, good. 12s.

Poilly (Nicolas de).

Born at Abbeville about 1625; died, probably at Paris, in 1696.

An engraver of fair average merit^ who studied under his brother

Frangois and copied his style, though not with perfect success.

His prints are, however, possessed of great merit and good
impressions of any of them are in request. All are in line.

Louis XIV., in ermine robe, three-quarter length, in large oval, after
Minorita, 1660, fine proof, £2 17s. 6d

Maria Therese, Infanta d'Espagne, 20 by 16, publ. 1668, good, 12s.

Charles de la Place, after Lens, proof before letters, fine, £1 Is.

Le Due d'Enghien, Prince of Conde, after Mignard, fine proof, £2 2s.

St. Augustine, after Philippe de Champagne, good, 16s.

The Repose in Egypt, after Chapron, good, 14s.

The Marriage of St. Catherine, after Bourdon, fine, £1 Is.

Pollajuolo (Antonio del).

An artist of repute, who is supposed to have been born at

Florence in 1433, and to have died at Rome in 1498. He is

stated to have been a pupil of Maso Finiguerra, though the
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evidence in support of this contention appears singularly weak.

His method of engraving was to make a powerful outline of the

figures with the graver and then with diagonal strokes, running

from one corner of the plate to the other, to express the shadows.

All the prints of this artist are extremely scarce.

The Gladiators (naked men fighting in a waod), fine impression of this
rare and celebrated print, in good condition, £84; again, £73 10s.

Pollard (James).

This designer and engraver, whose name is found on many
plates, is supposed to have been a brother of Robert Pollard, next

named. From the dates and other information afforded by his

prints he appears to have been working in London from about

1795 to 1825 or a little later. His plates are usually in a mixture

of line, stipple and aquatint.

Barefoot with Jockey up, by and after Jas. Pollard, publ. Oct. 23, 1823,

an aquatint, in colours, £6 68.

The Cambridge Coach, passing Newmarket Course, in colours, good, £10 10s.

Partridge, Pheasant, and Duck Shooting, three subjects, by and after
James Pollard, 7 by 17, publ. 1822, in colours (3), good, £12 12s.

The Bath Mail Coach (" Taglioni "), at full speed between London and
Windsor, an aquatint, in colours, fine, £12 12s.

The " Ad Montem " at Eton, by and after James Pollard, in colours, fine,

£21.

The New General Post Office, by and after Jas. Pollard, in colours, good,
£18 7s. 6d.

Fox Hunting Subjects, after Sartorius, a set of four plates, in colours, fine,

£36 15s.

Easter Monday at Epping Forest, by and after James Pollard, a pair,
13 by 24, in colours, fair, £5.

Matthews's Stage Coach, an aquatint, in colours, very rare, £22.

The Louth Mail Snowed up, 1836, in colours, good, £3 15s.

The Birmingham Mail fast in the Snow, 1836, in colours, good, £4 48.

On the Highgate Road, " The Woodman " Tavern, in colours, £3 3s.

Pollard (Robert).

This engraver was born at Newcastle-on-Tyne in 1755, and died

at London in 1838, He commenced as a landscape painter, and
afterwards engraved in a peculiar mixed style of etching, line and
aquatint, producing many plates from his own designs. These

are often of very considerable interest and value.

Naval engagement off Copenhagen, 1801, after Capt. Cockburn, a series of
four plates, 14 by 20, publ. Nov. 2, 1807, in colours, good, £12 12s.; £15.

The East End of the Town, after Singleton, in colours, £4 4s.

The Wreck of the " William and Mary," 1818, drawn and engraved by
Pollard, in colours, good, £5 5s.

The Fox Chase, after W. Ellis, old coloured impression, £4 4s.

Bedford Square; Queen's Squa,re; Hanover Square, after E. Dayes, by Pollard
and Jukes, in colours (3), fine, £21.

Bloomsbury Square, after E. Dayes, in colours, scarce, £5 5s.

Queen's Square, after Dayes, an aquatint, 16 by 21, publ. July 1, 1789, in

colours, £5 5s.

The North View of Highbury and Canonbury Place, after Dodd (2), £2 15s.

Boys Playing at Marbles; Boys Playing at Peg Top, both after Paye,
141 by 19L publ. 1780, good, £8 IBs. 6d.
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The Trial of Warren Hastings in Westminster Hall, by Pollard and Jukes,
after E. Dayee, with the Key-plate, 16 by 26h good, £3 3s.; again, proof
before letters, £7 17s. 6d.

Dash, a pointer in the possession of Colonel Thornton, 21i by 16. in
colours, £6 6s.

The Telegraph Coach passing Windsor Castle, in colours, good, £8 18s. 6d.

Vauxhall, after Rowlandson. See Jukes (F.).

Coursing at Hatfield, after R. Pollard, in colours, good, £6 6s.

The Farewell, in colours, good, £2 2s.

Lieutenant Moody, by and after R. Pollard, 20 by 17, good, 13s.

Edwin and Angelina, from Goldsmith's " The Hermit," 18 by 25. publ.
April 11, 1785, £1 4s.; in colours, £3 3s.

The Hermitage of Warkworth, from Dr. Percy's Northumberland Ballad,
18 by 25, publ. Aug. 1787, in brown, good, £2 10s.

Infantile Sports, 15 by 1'4 publ. 1791, a mezzotint, good, £10 10s.

Approach of the British Squadron to the attack of the French under Admiral
De Brueys, off the Mouth of the Nile, after N. Pocock 18 by 24, publ.
Aug. 1, 1799, two plates in colours, fine, £18 18s.

Nelson advancing to meet the French Squadron at the Mouth of the Nile;
The Brunswick fighting the Letchille and Le Vengeur, both after Pocock,
in colours, £12 12s.

The Danish Line of Defence off Copenhagen; The Destruction of the same,
by Lord Nelson, both after N. Pocock, aquatints, in colours. £9 19s. 6d.

A series of five aquatints in colours, depicting naval engagements, after
Pocock, fine, £44 2s.

Body of a man being taken from the water, after Smirke; The Young Man
restored to Life, by and after the same, 23i by 16, publ. March 26,

1787, the pair, good, 25s.

Royal Mails starting from the Post Office, Lombard Street, 9 by 12, a
night scene, in colours, good, £7 7s.

The West End of the Town, after Singleton, good, £2 15s.; in colours. £4 10s.

The Choir of St. Paul's Cathedral, April 23, 1789, after E. Dayes. good. £2.

Pompadour (La Marquise de).

This historical personage was born at Paris in 172 1 and died at

Versailles in 1764. She was justly celebrated as one of the best

amateur etchers of her day. The following are attributed to her :

Suite d'Estampes d'apres les pierres gravees de Guay, comprising Front and
sixty-two etchings, cir. 1776, good, £3 10s. Sets of the very rare original
proofs, consisting of Front and fifty-two plates, chiefly before the numbers
were distributed by the Marquise among her friends. (See " Book Prices
Current," 1902, p. 98; Lewine's " Eighteenth Century Art Books." p. 434.
The re-issue of 1782 consists of sixty-nine plates, of which seven are new,
and the others reprints).

Nymphs. Satyrs, and Cupids, after Eisen, 1752, good, £1 5s.

Ponce (Nicolas).

A French engraver of great eminence; born at Paris in 1746;
died there in March, 183 1. This artist's plates, which are very

numerous, are for the most part to be met with in books, such,

for example, as La Galerie du Palais Royal " and Le Cabinet
de Choiseul," though some very important independent prints

are ascribed to him, among them the following :

Le Pot au Lait, after Fragonard, proof, with A.P.D.R., £12 12s.

Les Cerises, after Baudouin, proof before the title, £35 143.

L'Enlevement Nocturne, after Baudouin, proof before the title. £33 12s.

Marton, after Baudouin, proof, with the artists' names only, in dry point,
£30 9s.
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Pond (Arthur).

This painter and engraver is supposed to have been born in

London about the year 1705, and to have died there in 1758. He
etched a number^ of portraits in a style closely resembling that of

Rembrandt, and engraved many plates from the drawings of the

great masters, in imitation of the originals. The reputation of

this artist rests on the invention (?) which probably suggested to

George Baxter (q.v.) his process of printing in oils. Pond, in

conjunction with George Knapton, worked out an idea of printing

in colours, with a succession of plates and blocks, so as to repre-

sent the pictures they were copying. See " A Catalogue of the

Collection of Etchings and Prints purchased by Sir E. Astley of

A. Pond," 8vo., 1760.

Pontius (Paul).

A celebrated Flemish engraver, who was born at Antwerp in

1603. He worked to some extent under the direction of Rubens,
who emplo3^ed him to engrave many of his best subjects. All his

prints are in line, and disclose a clear, bold style, with a perfect

mastery of the graver. Pontius died at Antwerp in 1658.

Charles II., three-quarter length, in armour, after Diepenbeeck, by Pontius
in conjunction with Hollar, good £2 10s.

Mary, Countess of Warwick, oval in miniature, after Vandyck, proof, very
rare. £6 16s. 6d.

Ambroise, Comte de Homes, three-quarter length, in oval, wearing armour,
good, £1 5s.

Don Alvaro Bazan, Marquis de Santa Cruz, three-quarter length, in armour,
after Vandyck, good, £1.

Don Charles Colonne, three-quarter length, in armour, after Vandyck. fine,

£1 lis. 6d.

Frederick Henry, Prince of Orange, three-quarter length, in armour, after
Vandyck, fair, fine, £2 10s.

Gustavus Adolphua. King of Sweden, three-quarter length, with white scarf
over armour, after Vandyck, good, 17s. 6d.

Philip IV. of Spain, after Rubens, bust, in oval, good, 18s.

Peter Paul Rubens, the Painter, after Vandyck, good, 7s. 64.

Marie de Medici, half length, in square, after Vandyck, first state, with Van
der Enden's address, £2 10s.

The Crucifixion, after Rubens, 28 by 14, publ. 1633, £1 Is.

The Murder of the Innocents, on two sheets, after Rubens, good, 16s,

Nero Caesar Augustus, Imperator, after Rubens, publ. 1633.

Madeleine de St. Joseph, proof, 5s.

James, Marquis of Montrose, good, 7s. 6d.

Adriaan Stalbert, the painter, good, 7s. 6d.

Porporati (Carlo Antonio).

Born at or near Turin about 1740; died at Turin in June, 1816.

This artist's plates, which are remarkable for their purity and

beauty of style, are mostly in stipple, though a few are in mezzotint.

Marie d'Autriche, Reine de la France, &c., seated, in an oval, 17%, rare, £3.

Gardez Vous, after Angelica Kauffman, proof before letters, rare, £1 15s.

Abraham sending away Hagar, after Vandyck, proof with arms, 16s.

Susannah and the Elders, after Santerre, proof, 10s.
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Le Coucher, after Vanloo, proof before letters, 153.

Young girl with dog, after Greuze, proof before letters, fine, £4 43.

CEnone and Paris, after Adriaan Van der Werff, 14 by 18%, mezzotint, in
colours, good, £5 5s.

II Bagno di Leda, after Correggio, proof, 17s. 6d.

Porta or Porto (Giovanni Battista del).

Otherwise known as the " Master w^ith the Bird " from his

practice of marking- his prints with a bird and the initials "J. B."
This artist is supposed to have been born at Bologna, and to have

flourished during- the years 1500- 1520, His prints, which are in

line, are scarce.

The female satyr with her young, rare, £4.

The Rape of Europa, with a reversed copy, £3 3s.

Priapus and Lotis, good, £3 10s.

The wild man with the nymph and child, good, £7 7s.

St. Jerome Extracting a Thorn from the Foot of the Lion, woodcut, fine, £10.

The Rape of Ganymede, woodcut, £1 10s.

Leda and Her Children, fine, £6 10s.

Roma, a seated female with a small figure of victory in her right hand,
fine, £8 8s.

Potter (Paulus).

An admirable animal painter, who was also a master of the

art of etching-. He was born at Enkhuysen in 1625, and died at

Amsterdam at the early age of twenty-nine years. His prints,

which consist chiefly of cows, oxen, and other animals, sometimes

in landscapes, are drawn with great spirit, and executed in the

most masterly style. They realise good prices when in early states.

See Bartsch's " Le Peintre-Graveur, " vol. i., p. 37.

Subjects of animals (8), called the " Bull Book " (B. 1—8), first state, before
De Jonghe's address, £3 3s.

The Piping Shepherd (B. 15), second state, with the address of De Jonghe,
£3 15s.

Cattle descending a hill; the large uncut plate with the date 1643, extremely
rare and fine, £65 (old sale); the same, plate cut and date altered to
1649, good, £2 14s.

The Cowherd, good, £1 15s.

The Set of Horses (5), (B. 9—13), good, £5 5s.

Poussin (Qaspard).

This distinguished painter, known also as Gaspard Dughet, was
born at Rome in 1613, where he died sixty-two years later. His
etchings are only eight in number, and are very rarely found in

good condition. All are mentioned below. See Bartsch's " Le
Peintre-Graveur," vol. xx., p. 232.

Set of oval landscapes, rare (4), £2 2s.

Set of oblong landscapes (4), fair, £1.

Praet (Etienne).

An artist who was working at Dantzic during the latter half of
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the seventeenth century. He is described by Strutt as an engraver

of no great merit who confined himself principally to portraits.

The Metropolitan Miletus Syrigus, half length, with large white beard,

holding a cross, rare, 18s.

Head of a Rabbi, after llondius, good, 12s.

Pratt (Joseph B.).

Contemporary engraver in mezzotint, born in London in 1854.

Godolphin Arabian, after Sir Edwin Landseer, artist's proof, £2 2s.

The Monarch of the Glen, after Landseer, remarque proof, £6 16s. 6d.

Scotch Cattle at Rest, after Rosa Bonheur, artist's proof, signed by engraver,
£6 6s.

The Babes in the Wood, after F. Paton, artist's proof, £1 15s.

Ormonde, a Racehorse, after F. Paton, 14J by 19|, publ. 1889, £2 2s.

Bendigo. a Racehorse, after F. Paton, 14^ by 19|, publ. 1888, £2 2s.

The Bull, after Rosa Bonheur, artist's proof, £3 13s. 6d.

The Duel, after the same, artist's proof, £3 13s. 6d.

The Haunt of the Seamew, after P. Graham, artist's proof, £9 19s. 6d.

Lady Hamilton as " Mirth," after Romney, artist's proof, £2 15s.

Lady Hamilton as " A Bacchante," after Le Brun, artist's proof. £5 15s. 6d.

Mrs. Tickell, after Romney, artist's proof, £2 2s.

Their Majesties the King and Queen, after Luke Fildes (2), artist's proofs,
£11.

The Misses Selina and Judith Beresford, after Hoppner (2), artist's proofs,
£9 9s.; prints, £3 10s.

The Duchess of Gloucester, after Gainsborough, artist's proof, £6 6s.

Lady Ligonier, after the same, artist's proof, £4 14s. 6d.

The Countess of Darnley and Daughter, after the same, artist's proof. £3 3s.

Mrs. Cuthbert, after Sir Thomas Lawrence, artist's proof, £19 19s.; again,
£11 lis.

Mrs. Gregory, after Raeburn, artist's proof, £11 lis.; again, £9 9s.

Mrs. Giyn, after Romney, artist's proof, £6 6s.; print, £1 15s.

The Misses Carteret-Hardy, after Sir Thomas Lawrence, artist's proof,
£5 5s.

The Hay Wain, after Constable, artist's proof, £2 12s. 6d.

Preisler (Qeorg Martin).

There were several engravers of this name. The founder of

the family was Daniel Preisler, who was born at Prague in 1627.

His son Johann Daniel, who was born at Nuremberg in 1666,

and died there in 1737, had four sons, Georg Martin (1700-54),

Johann Justin (1698-1771), Johann Martin (1715-94), and Valentin

Daniel (1717-65). Johann Georg (1757-1831) was the son of Johann
Martin above named, and the last of the engravers belonging to

this family. None of the prints of these artists are striking, and
most are feeble and wanting in depth of colour.

Christian VI. of Denmark, after Wahl (by Johann Martin Preisler),
good, 10s.

Frederick V., after Saly (by the same), good, 7s. 6d.

The Eagle of Jupiter and Ganymede, after Pierre (by the same), fair,

29.; again, 8s.

Joannes Gulielmus Widmann, of Nuremburg, after Decker, publ. 1T53,

fine, 12s.
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Prestel (Maria Catharina).

This artist was the wife of Johann Gottlieb Prestel, a painter

and engraver who was born at Griinenbach, in Bavaria, in 1739.

She came to England in 1786 and practised in London as an

engraver with considerable success, until her death in 1794. Her

plates, which are usually etched, show traces of aquatint.

Ceres, after Cipriani, publ. March 25, 1T89, good, £1 Is.

Gainsborough's Forest, 25 by 18i, publ. 1799, good. £1 3s.

View of Llangollen, after Wood, 12 by 14, good, 6s.

Preston (Thomas).
An English engraver, who flourished about the year 1730. His

prints, though lightly esteemed, are occasionally of considerable

pecuniary value. He worked with the point and also in mezzotint.

Robert Blake, General and Admiral of the Forces of England, mezzotint,
141 by 9i, good. £2 10s.

A triumphal arch, an architectural design, with arms, after A. Francina,
good, 15s.

James Naylor, the Quaker, mezzotint, rare, £1 10s.

Primaticcio (Francesco).

A celebrated painter, who was born at Bologna in 1504; he died

at Paris in 1570. The following is ascribed by Bartsch to this

artist, though more probably it is by Passerotti :

An etching of two Roman women, good, £1 6s.; the same, fine, £2 10s.

Prior (Thomas Abiel).

This engraver, who worked entirely in line, is said to have been

born in 1809, to have died at Calais in 1886. His best plates

are after J. M. W. Turner, and these when in proof state are of

considerable value. See also Turner (J. M. W.).

The Building of Carthage, after J. M. W. Turner, artist's proof, £13 13s.

The Fighting Temeraire, after the same, dated 1886, print, 18a.

Heidelberg Town and Castle, after the same, 14^ by 21§, good, 8s.; the same,
proof before letters, £13 13s.

The Golden Bough, after the same, 6k by 10, print, 8s.

Balmoral Castle, after E. Duncan, 82 by 16, publ. 1853, 7s. 6d
Portsmouth Harbour and Dockyard, &i by 16, publ. 1863, 6s.

The Tower of London, 84 by 16, publ. 1«53, 10s.

Windsor Castle, after E. Duncan, 8J by 16, lOs.

Procaccini (Camillo).

Born at Bologna in 1546; died at Milan in 1626. This artist

excelled as a painter, though he produced a number of etchings,

all executed in a bold, masterly style, of which the following are

a selection. See Strutt's '* Dictionary of Engravers," vol. ii.,

p. 248.

The Repose in Egypt, first impression, 1593, £1 3s

The Transfiguration, first impression, fair, lis.

St. Francis Receiving the Stigmata, fair, 7s.

St. Joseph Offering Fruit, good, 16s.
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Procaccini (Qiulio Cesare).

The younger brother of the preceding- artist. He was born at

Bologna about 1550 and died at Milan in 1620, or possibly two or

three years later. Giulio is celebrated as an excellent painter.

The undermentioned etching is the only one attributed to him.

The Madonna and Child, at the bottom on the left is indistinctly written
in reverse characters, " Giulecesar Procac " in two lines, and beneath is

faintly expressed in letters in the right direction "Proc"; height Sin.

by 3iin., good, £1 15s.

Purcell (Richard). -5^^ Corbutt (C).

Pyall (H.).

This engraver in line and aquatint was working in London
about 1820-35. Nagler devotes a few lines to his work in the
*' Kunstler-Lexicon " (vol. xii., p. 122), but otherwise little notice

has been taken of him
;
indeed, some writers appear to have con-

fused this artist with H. T. Ryall (q.v.). Pyall's plates are of good
quality, and, when in colours, of substantial value.

The attack on Dalla Stockade, after Stothard, from an original drawing by
Captain Marryat, 14i by lOi, publ. Sept. 12, 182i6', an aquatint in colours,
good. £1 lis. 6d.; £2 5s.

The combined forces under Brigadier Cotton and Captain Alexander, passing
the fortress of Donahue, after Stothard, from an original drawing by
Captain Thornton, 144 by 10^, an aquatint in colours, good, £1 10s.

The Fair, after F. C. Turner, 12 by 10, publ. 1830, 16s.

The Battle of Navarino, two plates with keys, engraved by Pyall and
R. Smart, £1 15s.

Fidelle and Jerry, two Blenheim Spaniels, and the hare caught by them,
in a landscape, after Galloway, 16 by 18, in colours, good, £2 2s.

The celebrated trotting horse, Tom Thumb, after F. C. Turner, in colours,
an aquatint, £1 5s.

Hunters on their way to the Stables, after Jas. Pollard, 14 by 171, publ,
1829, in colours, good, £10 10s.

Mail Coach behind Time; a Stage Waggon, both after H. Walter, aquatints,
in colours, fair, £1 12s.

Northampton Grand Steeplechase, after Pollard, a series of six coloured
plates, 1'2J by 17, publ. March 23, 1833, good, £12 1(29.

Pye (John).

An English painter and engraver in line who flourished about

the year 1775. He executed several landscapes after Lorraine,

Cuyp, and others, which were published by Boydell in 1773-5.

Their value Is, however, small.

A Viev/ of Hampton Court as finished by Henry VIII., after Hollar; the
Society of Antiquaries (2), both good impressions, and rare in this
condition, £1 5s.

Pye (John, the younger).

This artist, who was no relation to the last named, was born at

Birmingham in 1782, and died in London in 1874. He was one

of "Turner's engravers," having been employed by that master

to engrave some of his best works, notably " The Temple of
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Jupiter, at ^^gina," "The Rialto, at Venice," and a number of

others. His plates are all in line.

The Temple of Jupiter, at ^gina, after J. M. W, Turner, proof, £2.

High Street, Oxford, after J. M. W. Turner, 20 by 28, publ. March 14,

1812, 12s.

The Waders, after Claude Lorraine, 20J by 15, publ. July 1, 1775, 8s.

The Castle of Ehrenbreitstein, after J. M. W. Turner, artist's proof, £3 l&s.,

first published state, £8 8s.

Pym (B.).

The name of this engraver is met with on a few prints, including

the following, but little appears to be known about him beyond

what is afforded by the prints themselves. It would seem that he

was working in London during the last years of the eighteenth

century, and that he was a miniature painter of considerable

repute.

A Gipsy Boy, after Sir Joshua Reynolds, 15 by 12, publ. May 22, 1799, in

colours, fair, £1 10s.

The Stray'd Child, after J. Ward, 19 by 22, publ. 1798, in colours, fair,

£15 15s.; again, fine, £33 12s.; again, in black, £12 12s.; again, open
letter proof £13 13s.

Quadt (Mathias).

This artist was born at Deventer in 1557, and is supposed to

have died, probably at Frankfort, in 1610. His prints, which are

not numerous, are in line.

Charles de Gontault, Due de Biron, in armour, small oval, fine and rare, £2.

Henri de Bourbon, King of Navarre, fine and rare, £1 16s.

Queboren (Crispin van den).

A Dutch engraver, who was living at The Hague about the

year 1630. He worked with the graver only in a stiff, unpleasing

style, though some of his prints are by no means destitute of

merit.

Sir William Brog, Scotch general, three-quarter length, in armour,
5J by 4i, good, 10s.

Elizabeth, daughter of Charles I. of England, rare, good, £2 5s.

Frederick, King of Bohemia, girt with a sword, and holding truncheon in
right hand, fair impression, 8s.

Louisa, daughter of Frederick Henry, Prince of Orange, large head in oval,
fair, 10s.

Maurice, Prince of Orange, three-quarter length, fair, 9s.

Mary, Princess of Orange, daughter of Charles I.; The Prince of Orange,
both after Honthorst, fair, 12s.

Mary, Daughter of Charles I., when ten years of age, after Vandyck, half
length, in an oval, fiae, li8s.

Queen Elizabeth, after Oliver, 4^ by 3i, fair, 5s.

Queverdo (Louis Ive).

This line engraver, who was one of the pupils of Regnault, the

historical painter, was born at Paris about the year 1790; the

date of his death is not known. He executed a number of plates

after Gerard, Ingres, Guerin, and other masters of the French
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school, and some of these are at the present time in considerable

request.

Les Baigneuses Champetres; Les Amours de Boccace, a pair, good, £7 7s.

Nouvelle du bien aime, by and after Queverdo, good, £6 6s.

Quilley (J. P.).

An engraver in line and also in mezzotint and aquatint, who was
working in London from about 1825 to 1840. He is mentioned by
Nagler in the " Kiinstler-Lexicon, " vol. xii., p. 173, where a list

of nine of his prints is given, including the last four mentioned

below.

Don Quixote and Sancho Paniza; Don Quixote wounded, on an ass, both
after Worthingtoli, 17 by 16, publ. 1832, 17s. 6d.

A Shipwreck off Forte Rouge, Calais, after Clarkson Stanfield. 19i by 27,

publ. 1833, good, 10s.

Portrait of Daniel O'Connell, mezzotint, publ. 1829, fair, 8s.

The Village School in repose, after Richter, publ. 1831, good, 10s.

The Village School in an uproar, publ. 1831, good. 10s.

Quiter (Hermann Hendrik).

A Dutch engraver, born at Ostfriesland about 1628 ; died at

Kassel in 1708. He engraved in mezzotint the portraits of the

plenipotentiaries who assembled at Nimeguen to arrange the

Treaty of Peace of 1678-9 between Spain, France, Austria, and the

Netherlands. These portraits include those of Borthard Eden,

plenipotentiary of the City of Bremen, Pierre de Ronquillo, and
about twelve others, the value of each being from 20s. to 25s.

Charles II., three-quarter length, seated, crown on table, after Lely. good,
£1 5s.

Rabel (Daniel).

A landscape painter of average merit who was working at Paris

in 1612. According to Nagler, he died in 1628. His prints are

seldom met with, but do not as a rule bring high prices. They
are etched in a style closely resembling that of Israel Sylvestre,

and consist of landscapes and portraits. See Robert-Dumesnil's
" Le Peintre Graveur Frangais."

The Emperor Charles V., in armour, small oval, good, 14s.

Henri II., King of France, good, 15s.

William the Silent, Prince of Orange, fine, £1.

Jeanne D'Albret, Queen of Navarre (D. 60), fine, £1 6s.

Gaspard de Coligny (D. 44), first state, fine, £1 5s.

Radclyffe (William).

This artist, who worked entirely in line, was born at Birming-

ham in 1780, and died there in December, 1855. He was
primarily a book illustrater as also was his son, Edward Radclyffe

(1810-63). Plates by these artists are not of much pecuniary value,

and when extracted from books, of little or none.

The Durham Cow, after Richard Lawrence, 13 by 18, publ. Sept. 14, 1812,
good, £1 10s.
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Rademaker (Abraham),

This excellent painter is credited with a set of loo small etchings

of Views in Holland and the Netherlands. The complete series

was published at Amsterdam in two vols,, 4to, 173 1. Though
executed in a masterly style their value is not great (about 40s.).

Rademaker was born at Amsterdam in 1675, and died there in

1735-

Raibolini (Francesco di Marco).— 6"-?^? Francia II.

Raitnbach (Abraham).

An engraver in line who was born in London in 1766. He died

at Greenwich in January, 1843. All Raimbach's plates are boldly

executed with the graver, and were at one time in request. Their

present value is, however, small, there being little or no demand
for them.

The Cut Finger, after Wiikie, publ. Jan. 16, 1819, 14 by 24, 15s.; open letter
proof, £1 Is.

Blind Man's Buff, after the same, lettered, I6i by 24^, publ. 1822, 10s.

The Rent Day, after the same, 16| by 24^, 10s.; republished by the London
Fine Art Association, on Jan. 27, 1877, 3s.

Village Politicians, after the same, lettered, 10s.

Distraining for Rent, after the same, lettered, IDs.

Scenes from the Life of Nelson (5), after Westall, good, 503.

The Spanish Mother and Child, after Wiikie, 15 by 12, publ. June 30, 1836, 8s.

The Penny Wedding, after the same, 16i by 22, publ. April 16, 1832, 10s.

The Parish Beadle, after Wiikie, 10s.

The Errand Boy, after Wiikie, opea letter proof, £1 Is.

Raimondi (Marc Antonio).

One of the greatest and most highly esteemed of all the Italian

line engravers. This artist was born at Bologna about 1480,

and is known to have been living

in 1527. His w^orks are usually

catalogued with those of his two
pupils, Agostino Veneziano and

Marco da Ravenna, but for facility of reference a few of the plates

of Marc Antonio (as he is usually termed by collectors) are alone

given below. It may be mentioned that during recent years their

value has fallen to a marked extent, and this combined with the

fact that comparatively few examples have appeared in the auction

rooms renders a curtailment of the list as given in the last edition

of this work advisable. See Bartsch's '* Le Peintre-Graveur," vol.

xiv., p. 5. The numbers given below refer to the corresponding

numbers in that work.

Adam and Eve Eating the Forbidden Fruit, early impression, before any
retouch, and prior to the hard outlines on the right arm of Eve,
excessively rare (1), £84.

Joseph and Potiphar's Wife (9), fair, £2 2s.

The Massacre of the Innocents, after Raffaelle (18), second state, £26 5s.
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Massacre of the Innocents, after Eaffaelle, " sans le chicot," fine and in

good condition (20), £20 (Haden sale).

The Last Supper, after Eaffaelle. good (26), £12 12s.

The Descent from the Cross, good (32), £4 10s.

..The Madonna with a Fish (54), good, £3 10s.

The Holy Family, called " La Vierge a la Longue Cuisse," fine (57), £5 5s.

The Holy Family, called " La Vierge au Palmier," after Eaffaelle (60),

good, £3 18s.

St. Cecilia, after Eaffaelle, fine and rare (116), £15 15s.

St. Veronica, with the Handkerchief (122), good, £3 10s.

St. Joseph, fine, with slight margin (154), £2 2s.

Horatius defending the Bridge (190), before the address, " Ant. Sal. Exc."

good, £3 3s.

Lucretia (192).

Cleopatra, fair (199), £2 2s.

A dance of seven children and two cupids, after Eaffaelle (217), fine, £52 10s.

Venus and Cupid riding on dolphins, after Eaffaelle (224), good, £3 3s.

Alexander finding the Books of Homer (267), £2 10s.

Nymph and Satyr, fair (279), £1 10s.

A Satyr and child, fair (281), £2 5s.

Vulcan, Venus, and Cupid, rare (326), £2 10s.

Cupid and the Three Graces (344), fine, £16 16s.

Hercules Strangling Antaeus (346), £2 5s.

Apollo and Hyacinthus (348), good, £4 4s.

" L'homme et la femme aux boules," after Francia (377), good, £21.

The Two Women of the Zodiac (379), good, £3 10s.

A representation of the sufferings of a town during the plague, from a
design by Eaffaelle (417), good, £10 10s.; proof, before any of the
inscriptions, and without any lines on the lower part of the pedestal,
very rare, £63.

A man and woman holding each other by the hands, first state (471), £2 15s.

La Casoletta, good, (489), £3 3s.

Portrait of Pietro Aretino, after Titian (613), proof before the monogram,
the ornaments in the cap. and the third and following lines of the
inscription, £780. (Hugh Howard sale, Dec, 1873; second state, £440;
(Birckenstock sale, 1870), prices now much reduced.

The Flight into Egypt (634), good, £3 15s.

The Madonna and Child, copied from Albrecht Diirer (640), fine, £12 12s.

Rajon (Paul Adolphe).

A celebrated French etcher, born at Dijon in 1843 ; died at

Auvers, near Paris, in 1888. For an account of this artist's work
and a list of his etchings see F. G. Stephens's Biography, published

in 1889.

Portrait of Gerard Douw, after himself, print, 12s.; proof, £1 4s.

The Toper, after Seymour Lucas, first state, £3 10s.; remarque proof,
£5 15s. 6d.

Portrait of G. F. Watts, the artist, publ. 1880, artist's proof, on vellum, 17s.

The First Born, after Vibert, proof, 18s.

^The Smoker, after Seymour Lucas, artist's proof, signed, £3 3s.

Portrait of Lord Tennyson, after G. F. Watts, proof, 18s..- ~—

Portrait of J. McNeill Whistler, print, 12s.

The Bath, artist's proof, £1 15s.

Ramberg (Johann Heinrich).

This artist, who was a pupil of Sir Joshua Reynolds, was born

in Hanover about the year 1763, and died there in 1840. His
plates, though not deficient in merit, appear, for the most part,
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to have been very hastily executed, and their value is small. All

are in line.

Exposition au Salon du Louvre, 1787, good, 12s.

The Royal Family viewing the exhibition of the Royal Academy, proof,
£1 5s.

Design for the curtain of the Hamburg Theatre, good, 10s.

Ranson (Thomas Frazer).

An engraver in line who was born at Sunderland in 1784; living

in 1822. This artist's plates are not now of much interest or value.

Hugh Percy, Duke of Northumberland, after Thomas Phillips, whole
length, in robes, seated, 12s.; proof, fine, £1 5s.

Duncan Gray, after Wilkie, publ. 1822, good, 10s.

Ravenet (Simon).

This engraver in line was born in London about the year 1755,

and is known to have been living in 1813. He was the son and

pupil of the engraver next named. The artist's best plates consist

of a lengthy series after the w^orks of Correggio at Parma, but

none are of much value.

Jupiter and Antiope, an oblong plate, lengthways, after Rubens, good, 8s.

A series of thirty-two plates, after the works of Correggio at Parma, in

a volume, £3 3s.

George II., after David Morier, 26 by 20, 14s.

Ravenet (Simon Francois).

A French line engraver born at Paris in 1706; died in London
in 1774. The plates of this artist, who was a pupil of Le Bas, are

distinguished for their brilliancy as well as for their neat finish,

but, as is usually the case with regard to line engravings of the

period, their value is small.

The Earl of Camden, after Sir Joshua Reynolds, 1766, scarce, £2 5s.

The Death of Seneca, after Giordano, 23 by 17i, publ. Oct. 1, 1768, good, 15s.

The Arcadian Shepherds, after N. Poussin, publ. March 1, 1763, by
J. Boydeli, 12s.

Venus e Museo Medici, a large upright plate, after R. Dalton, Jan. 9,

1746, good, 8s.

The Lord of the Vineyard, after Rembrandt, 15 by 17i. publ. by Boydell
in 1767, good, £1.

Tobias's Nuptial Night, after E. Le Sieuer, 20 by 13, publ. Jan. 1, 1767, 8s.

Gunhilda, Empress of Germany, daughter of Canute, King of England,
having been accused of Adultery, &c., after Cazali, I'S by 14, publ.
1767, 7s. 6d.

Summer, etched by G. Vitalba and finished by Ravenet, after Fillppo Lauri,
8i by lOi, publ. May 30. 1770, 3s. 6d.

William, Duke of Cumberland, the Victor at Culloden, after Pond, fine,

£1 12s.

Sophonisba Accepting the Nuptial Present, after Luca Giordano, 154 by 19^,

good, 10s.

Mr. Garrick and Mrs. Bellamy as Romeo and Juliet, after B. Wilson,
15i by 201, publ. by Boydell in 1765, good, £2 5s.

Ravenna (Marco da).

An eminent Italian engraver, who was born at Ravenna about
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the year 1490. This artist was one of the numerous pupils of
Marc Antonio Raimondi, and, if exception be made in

favour of Veneziano, the most talented.

Nevertheless, of late years the value of

his prints has declined and comparatively
few have been seen in the auction rooms.
The numbers given below refer to the corresponding- numbers in

Bartsch's " Le Peintre-Graveur, " vol. xi.

Noah's Sacrifice (4), good, £2 12s. 6d.

The Massacre of the Innocents, after Baccio Bandinelli (21), £2 10s.

Entellus and Dares, after Raffaelle (195), good, £2 12s. 6d.

A march of Roman soldiers, from the Column of Trajan (202), good, £1 15s.

Trajan routing the Dacians (206), £4 4s.

The Rape of Helen (210), fair, £1.

Jupiter, sitting (216), good, £2 2s.

The Sacrifice (220), good, £1 5s.

Vulcan, Venus, and three Cupids, from a bas-relief (227), second state with
the address, good, £1 Us. 6d.

The Laocoon and his sons (243), first state before the address, £2 2s.

Leda and the Swan (283), good, £2 10s.

Venus Rising from the Sea, after Raffaelle (323), second state, with the
address, rare, £3 3s.

The Fisherman (403), good, £1 Is.

A Battle (430), good, £2.

The Assemblage of Savans, after Francesco Salviati (479), good, £2.

A Man extracting a thorn from his foot (480), good, £1 14s.

The equestrian statue of Marcus Aurelius (515), good, £2 10s.

Read (Richard).

This engraver was born in London about the year 1745, and
died there towards the close of the century. He worked both in

mezzotinto and in stipple.

Love vanquished, after Beechey, stipple in colours, £4 4s.

Mary Queen of Scots, resigning the crown, after Gavin Hamilton, fair. IDs.

Moses in the Bullrushes, after Le Sueur, 14 by 10, publ. 1779, good, 8s.

Reading (Burnet).

An engraver in stipple, said to have been born at Colchester in

1 75 1. He was working in London from about 1775 to the close

of the century.

The Devonshire Nymph, publ. June 16, 1784, good, 12s.

The Members of the Congress at Philadelphia, comprising General Arnold
and Governor Morris, a pair, £1 5s.

Lavinia and her Mother, after Bigg, 16s.

Reclam (Friedrich).

An etcher of considerable repute, who was born at Magdeburg

about the year 1735, and died at Berlin in 1774. This artist, who
was a pupil of A. Pesne, is celebrated chiefly as a painter. Among
his few etchings are :

Two views near Paris, good, 12s.

Five views in Italy (should be eight), good, 16s.
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Reeve (R. Q.)-

This engraver, chiefly In aquatint, \yhose period extended from

about 1800 to 1840, Is noted chiefly for his works of a sporting

character. These are numerous and of considerable value,

especially when printed In colours. Reeve practised In London,

but little Is known about him, except what can be gathered from

the letterpress on his prints. See under Aiken (H.) ante; also

Slater's " Illustrated Sporting Books," i8gg, where many prints

by this engraver are described.

Homeward Bound; Outward Bound, both after S. Walters, 12 by 10, good, £1.

Hawking, a series of four coloured plates, after F. C. Turner, 12k by 15i,
£10 10s.

View of Liverpool, 19 by 24, publ. July 20, 1836, in colours, good, £10 lOs.

Edinburgh from Arthur's Seat, after V/illiam Purser, oval, 16 by 30. in

colours, good, £7 7s.

Rugby School, from the Playing Field, 1809, an aquatint in colours, rare,
£4 4s. See Hill (J.).

Fox Hunting, a set of four plates, after H. Alkin, 10 by 14, aquatints, in

colours, fine, £12 12s.

Pheasants Feeding, after Reinagle, in colours, good, £2 5s.

" Rowton," Winner of the St. Leger in 1829, after J. F. Herring, 12 by 16,

publ. 1829, in colours, good, £2 5s.

Bombardment of St. Jean d'Acre, after Warre, aquatint, in colours, 16i by 25,

good, £2 12s. 6d.
" One Mile from Gretna " and " A False Alarm on the Road to Gretna,"

after Newhouse (2), 14 by 12, in colours, good, £10 10s.

Mail Coach in a Thunderstorm, after Pollard, 11 by 16, publ. May 27. 1827,

in colours, fair, £4 4s.

Mail Coach in a Fog, after Pollard, 13J by 18, in colours, good, £6 6s.

The Taglioni, the original Bath Mail Coach, after Pollard, good, £6 10s.;

the same in colours, £15 15s.

The Black-breasted Dark-red Champion, who killed three in two minutes;
The Streaky Red Dunn, called the " Bone Crusher " (2), both after E.
Marshall, publ. March 20, 1835, in colours, good, £10 10s.

Live Bait Fishing for Jack; Fly Fishing for Trout, both after Pollard (2),

12 by 9, in colours, £1 15s.

Fox Hunting, a series of four plates, after Wolstenholme; 1, The Start;
2, The Find; 3, The Chase; 4, The Death, 20 by 22, publ. Feb. 15, 18G6,

in colours, good, £31 10s.

" Matilda," winner of the St. Leger, 1827, after Herring, 12^ by 17^, publ.
by Fuller in 1828, in colours, good, £4 4s.

Hawking, a series of four plates, after F. C. Turner; 1, The Departure; 2,

The Rendezvous; 3, The Fatal Stoop; 4, Disgorging, 15| by 121, in
colours, very rare, £16 16s.

Highgate Archway, after J. Doyle, 14 by lOj, in colours, cut, £1 5s.

Reeve (lliomas).

Very little Is known of this engraver except that he was working
in London about the year 1820. His sporting subjects, often met
with In colours, are In great request and frequently command high

prices. See also under Aiken (H.) ante and Slater's " Illustrated

Sporting Books," 1899, 8vo.

Cock-fighting, after Aiken, the set of four small plates, in colours, good,
£10 10s.

Coursing, after Wolstenholme, the set of four, in colours, good, £21; again,
£15 15s.

Hunting Scenes, after Wolstenholme, the set of four in colours, £37 16s.

00
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Cover shooting, after the same, a pair, in colours, good, £12 12s.

Hunting Scenes, after H. Aiken, the set of four, 13 by 17i, publ. Jan.

1, 1835, in colours, good, £26 5s.

Mail Coach in a Storm of Snow, after Pollard, publ. Aug. 5, 1826, in colours,

good, £8 18s. 6d.

The Royal Mails at the " Angel," after R. Pollard, in colours, good,

£15 15s. ;
again, fine, £31 10s.

The Fair on the Thames, after Luke Clennell, an aquatint, publ. May 1,

1814, 16 by 21, good, £5 5s.

London Fire Engines, after Pollard, in colours, good, £15 15s.

Regent Circus; The Angel Inn, both after Pollard, in colours, fine, £31 10s.

Finding; Ware Turnips! two Hare-hunting subjects, after Hodges, in

colours, good, £10 10s.

Yellowham Wood; The Cock -tails done, both after Hodges, by Aiken and
Reeve, in colours, good, £12 12s.

Sportsmen Refresihing, after Wolstenholme, Ibi by 211, good, £11 Os. 6d.

The Fox Chase, a set of four plates, after Wolstenholme, 14 by 20,

in colours, good, £20.

The General Post Office, Departure of the Royal Mails, after Pollard,
17 by 25, publ. April 19, 1830, in colours, good, £15 ISs; again, very fine,

£28 7s.; again, £4 15s.

Stag Hunting, three plates, after Wolstenholme : (1) Huntsman and Hounds;
(2) Chasing the Stag; (3) The Beath, 11 by 14^ in colours, fair, £3 10s

;

again, good, £6 6s.

Woodcock Shooting; The Repast; Pheasant Shooting; and The Return (4),

all after Aiken, 13^ by 18, in colours, good. £21,

Regnault (Nicolas Francois).

A French engraver, also noted as a painter, who was born at

Paris in 1746, and is supposed to have died there about 1805.

Some of his plates are rare and expensive, as, for example, the

following :

Le Baiser a la derobee, after Fragonard, first state, with the name of the
engraver only, £15 15s.

Le Bain; Le Lever (2), proofs, in colours, with the address of Delalande,
full margins, £60.

Regnesson (Nicholas).

A line engraver, born at Rhemes in 1630; died at Paris in 1670.

The artist's best plates consist of portraits, but none are in request

unless they are in proof state and even then their value is small.

Michel Le Vasseur, proof before letters, 15s.

Abbe Jacques Coussault, proof before letters, 12s. €d.

Reindel (Aibrecht Christoph).

Born at Nuremberg in 1784; died there in 1853. This artist

worked with the graver in a neat, clear style. With the excep-

tion of a few portraits none of his prints are of much value.

The Virgin, with the Infant Jesus, after Da Vinci, proof, 10s.

The Emperor Charles the Great, half length, after Diirer, good, 18s.

Reinsperger (Johann Christoph).

A German line engraver, born at Nuremberg in 171 1, died at

Vienna in 1777. The artist's portraits, which comprise the

greater part of his subjects, are usually of large size and very

\
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roughly worked. There is no special demand for them^ but they

realise substantial prices when of good quality.

The Empress Marie Therese, large three-quarter length, in circle, verses
in French beneath, after Liotard, good, £2 2s.

Elizabeth Christiana, Empress Dowager of Germany, good, £1 10s.

Reiter (Bartolome).

An engraver of considerable merit, who was living at Munich

in the year 1618. He is said to have been a first-rate painter,

but only one example from his easel has been found. Among
the prints with which he is credited the following may be

mentioned. All are in line.

Neptune, on .a sea-'horse, I&IO, good, £1 5s.

St. Jerome, half length, with a lion, good, 18s.

A series of eight prints, representing naked children (8), rare, £4 4s.

Venus, with a mirror, after Geo. Becham, good, £1 Is.

Rembrandt (Rembrandt Harmensz Van Riin).

This artist, whose family name was Gerretsz, acquired what is

probably a pseudonym by reason of his being the son of a miller

who carried on his business between Leyderdorp and Leyden-on-

the-Rhine. Rembrandt was born at Leyden on the 15th July, 1606,

and, equally with iVlbrecht Diirer, is regarded not merely by

collectors, but by all who take an interest in art in any of its

varied forms, as a prince among etchers. In the last edition of

this work a practically complete list of this master's etchings was
given, but this is not now thought more necessary than it would
be in the case of any other engraver, perhaps less so as there are

several full and comprehensive guides to his work which have

necessarily to be consulted in every case where it is passed under

review. The following list is therefore practically confined to

those prints which have been sold recently, and it is worth remem-
bering that the most expensive comprise portraits and landscapes,

the rest taking a secondary place so far as their price in the

market is concerned. It may also be mentioned that the Autotype

Fine Art Company, Ltd., of 74, New Oxford Street, publish some
sixty reproductions of Rembrandt's etchings, the exact size of the

originals, at sums varying from is. to 3s. 6d. each, and that these

are, in one respect at least, very efTficient substitutes for the

expensive originals. The works usually referred to by cataloguers

and others whose duty or pleasure it is to chronicle accurately the

productions of this master are Middleton's Catalogue, Wilson's

Catalogue, and Blanc's L'CEuvre Complet de Rembrandt."
The figures given below coincide with those in Wilson's Catalogue.

A series of 68 copies of Rembrandt's etchings, mostly by E. Novelli,
mounted in a folio volume, £3 7s. 5d.

A portrait of Rembrandt, with moustaohes, first state (2), £52 10s.

00 2
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A portrait of Rembrandt in a turned-up hat and an embroidered mantle,
dated 1631 (7), first state drawn upon by Rembrandt, £420 (Holford
sale)

;
again, seventh state, £3 lOs.

A portrait of Rembrandt, with a drawn sabre held upright (18), fine,

£10 10s.; the same, first state, only four impressions known, £2000 ^
(Holford sale, 1&93). The plate was afterwards cut to an oval.

Portrait of Rembrandt, in a cap and feather (20), fine, £17 10s.

Portrait of Rembrandt leaning on a stone sill (21), second state, £26 5s.

The portrait of Rembrandt drawing, eighth state (22), £2 5s.; the same,
fifth state, £82 (Holford sale); the same, third and best state, £280 ^
(Holford sale). ^

Abraham sending away Hagar and Ishmael (37), fair, £2 5s.; again, £16.

Abraham with his Son Isaac (38), early impression, with burr, £9 15s.

Abraham's Sacrifice (39), good, £6 16s. 6d.

Joseph Telling his Dream to his Brethren in the presence of his Father
and Mother (41). good, £5 10s.

The Triumph of Mordecai (44), unfinished, fine, £15 10s.; again, £5 15s. 6d.

David on his Knees (45), £3 15s.

Tobit, blind (46), £3 3s.

The Angels Ascending from Tobit and his Family (48), fine, with
margin, £4 5s.

The Angel appearing to the Shepherds (49), fair, £3 15s.

The Nativity, or Adoration of the Shepherds, first state, with the white
spaces towards the top (50), £6 10s.

The Circumcision (53), £4 10s.

Jesus Found by His Parents on their Journey to Jerusalem (64), £7 7s.

Christ Preaching (71), very fine and full of burr, with margin, £260.

Jesus Christ Driving the Money changers out of the Temple (73), first

state, £4 15s.

Jesus and tlie Samaritan Women at the Well, an upright plate (74),

fair, £2 15s.; £4 4s.

Jesus and the Samaritan Women at the Well, an upright plate (75), fine

£35 (Lord Leighton's sale).

The Resurrection of Lazarus, the large print (77), fair, £3 3s.

Christ Healing the Sick, called " The Hundred Guilder Piece," second
state, very fine, on India paper, with margin (78), £1290 (Holford sale);
again, £73 10s.; the same, first state, £1750 (Ibid.); again, ordinary
impression, £25 (only eight impressions in the first state are known).

The Descent from the Cross, second state before the address (84), £42;
late impression, £3 10s.

Our Lord on the Cross between the two Thieves, an oval (85), first state,

£200 (Holford sale).

The Descent from the Cross, a night piece (88), fine, early impression, £46.

The Funeral of Jesus (89), £7 7s.

The Entombment (91), fair. £3 15s.

•••The Prodigal Son (96), £5 5s.

Peter and John at the Beautiful Gate of the Temple (98), second state,

£6 15s.

nHi'The Baptism of the Eunuch (103), first state, the cascade nearly white,
£51 103.

The Death of the Virgin (104), fine, £27 10s.; first state, £145 (Holford sale);

again, third state, with the elbow chair shaded and the scratches of

the needle burnisihed out, fine, £36 15s.

St. Jerome, sitting at the foot of a tree (105), good, £6 6s.

St. Jerome, sitting before the trunk of an old tree, first state, on Japanese
paper, £61 (Holford sale).

St. Jerome, in Rembrandt's dark manner, second state (110), first state,

£26 5s.

The Star of the Kings (117), good, £6 liOs.

A Battle, second state (121), £3 3s.

The Rat Killer, second state (125), fine, £15 15s.

The Pancake Woman (128), £2 5s.; again, £1 16s.

,^*«-The Sport of Kolef, or Golf, second state (129), £2.



Engravers and Their Works. 565

A Jews' Synagogue, first state (130), early state, before much additional
work, £12 10s.; a later state, £3 15s.

A Jew with a high cap (13^), good, with margin, £3 16s.

The Peasant, with his hands behind him, third state (135), £2 2s.

The Travelling Peasants (144), good, £3 3s.

The Shell, first state, with the white background, very fine (156), £200
(old sale).

A beggar, standing and leaning on a stick (159), £1 15s.

A beggar-woman asking alms (157), good, £1 Is.

The Flute Player (185), second state, with the head in the foliage, rare,

£14 10a.

Six's Bridge, second state (205), £22 10s.
^,

A View of Amsterdam (207), good, £19 19s. ^

The Three Trees (209), £170 (Holford sale); again, full of burr, particularly
in the sky, fine, £340 OSotheby's, Jan., 1905); again, cut at bottom, £12.

A peasant carrying milk-pails (210), second state, on Japanese paper,
fine, £98; first state, on Japaneso paper, £145 (Holford sale).

A village with a square tower, arched (215), first state, £210 (Holford
sale).

A landscape with a man sketching the scene (216), fair, £2 10s.

The Canal, a landscape of an irregular form (218), £260 (Holford sale);
again, £120 (Ibid.).

A landscape with a vista (219), fair, £4 10s.

The landscape with a ruined tower and a clear foreground (220), first

state, £145 (Holford sale); ordinary, £5 6s.

An arched landscape with a flock of sheep, first state (221), £245 (Holford
sale).

A large landscape with a cottage and a Dutch hay barn (222), fine, first

state, £170 (Holford sale); again, fine, with large margin, £250
(Sotheby's, Feb. 1, 1911); again, fair, £5 5s.

An arched landscape, with an obelisk, first state (224), £155 (Holford sale;,
ordinary impression, £6 6s.

A village, with a canal, and a vessel under sail (225), £10 10s.

A cottage with white pales (229), fine, £32.

Rembrandt's Mill (230), fair, £6 6s

A landscape with a large boat (233), fair, £3 3s.

A man in an arbour (258), £1 Us. 6d.

Janus Silvius (2&8), finest impression, £450 (Holford sale); again, fair
£7 17s. 6d.

A young man musing (270), good, £11.

Manasseh Ben Israel (271), fair, £2 2s.

Renier Ansloo (273), good, £5 5s.

Clement de Jonge (274), second state, before the arched top, with large
margin, £300 (Sotheby's, Feb. 1, 1911); third state, with the arched
top, very fine, £55; the same, fourth state, with much additional
work, very fine, with large margin, but stained, £70; fifth state
£5 5s.; £7 15s.

Abraham Fransz (276), good, £3 5s,

Jan Lutma, third state (27'8), fine, £22.

Ephraim Bonus (280), £20; the same, first state with the black ring (oniv
three impressions known), £1950 (Holford sale); second state with the
white ring, £135 (Ibid.).

The Gold-weigher (283), fair, £9 9.s.

Portrait of Coppenol, the small plate (284), third state, before the picture
on the wall was erased, fine, £11.

Portrait of Ctoppenol, the large plate (285), first state, £1359 (Holford
sale); again, good impression of a late state, £32.

The Burgomaster Six second state, on Japanese paper, the two figures inthe date reversed (287), £380 (Holford sale)l the same, third statewith the name and age, £255 (Ibid.).
'

Bust of a man, seen in front in a cap (304), £2

^^®o.?nH^^n?®.'^^'^
^^^^ ^^ate (337).' £175; again, the fourth state,gOOQ, ±-0 DS. '
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Renatus.— Boivin (Ren^.
Reni (Quido).

One of the most famous painters of antiquity. He was born at
Calvenzano, near Bologna, in 1575, and died at Bologna in 1642.
This artist is said to have " amused himself " with the
point, though, as a matter of fact, his prints are etched
in a masterly style which has often been imitated,
notably by Simone Cantarini. Not many etchings by
Guido have come into the market of late.

The Holy Family, and Saint Clara, after Annibale Carracci, first state
before the address of Van Aelst, good, £2 15s.

St. Christopher, good, £1 lOs.

Oupid breaking his bow, fair, 18s.

The head of an old man, fine and rare, £5 5s.

A glory of Angels, after Cambiaso, fine, £4 14s. 6d.

Reverdino (Cesare).

An Italian engraver, who flourished in the year 1570, and was
probably a pupil of ^neas Vico when that artist was working
at Rome. His plates, which are executed entirely with
the graver in a neat and clear style, are, however, often

defective in design and, as a rule, inferior in general

effect. See Bartsch's Le Peintre-Graveur.

"

Leda (B. 21), proof before the addition of the scarf, £2 2s.

Leda, an upright piece (B. 22), £2 15s.

David Cutting off the Head of Goliath, Siin. by 5iin. (not in Bartsch), first
state before the address of Nobilibus, 9s.

Mary Magdalene recumbent before a crucifix, " G. Reverdinus, f.," Sgin. by
5Jin. (not in Bartsch), good, £1 lis. 6d.

The Last Judgment, a circle, fair, 17s, 6d,

Tarquin and Lucrece, fair, 8s.

Women bathing, good, £1 Is.

Three subjects, each representing a dance of children (B, 56-38), £3 10s.

Reynolds (Samuel William).
This celebrated mezzotinto engraver was born In London in 1773,

and died at Bayswater on August 13th, 1835. His plates, which
are very numerous, generally have a foundation of etching, and
are finished in mezzotint, though it is not unusual to find several

styles in combinatioUj for Reynolds worked not only in mezzotint

but also in aquatint and stipple. Reference should be made to

Whitman's *' Masters of Mezzotint, Samuel William Reynolds,"

published in 1903, which contains a catalogue. It may be men-
tioned that the small plates (about 6in. by /^^m.), by this engraver,

after Sir Joshua Reynolds, including such subjects as *' The
Sleeping Girl," A Contemplative Youth," and "The Infant'

Samuel," have a uniform value of some 5s. or 6s, each (proofs).

Samuel William Reynolds, junr., was also an engraver in mezzo-

tint. He worked on many of his father's plates and also produced
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many of his own. In the following list a few of the works of

father and son are classed together.

Portraits. {In Alphabetical Order.)

Mrs. Arbuthnot, after Hoppner, lOJ by 8-1, publ. 1800, first published state

£63; the same, very fine, £210; again, lettered, £39 18s.; £17 6s. &d.

Dr. William Armstrong, three-quarter length, seated, folio, open letter

proof, fine, £1 15s.

Francis, Fifth Duke of Bedford, whole length, seated, after J. R. Smith,
24 by 18, publ. 1802, proof before all letters, £2 10s.

The Duchess of Bedford, whole length, after Hoppner, 25 by 18, publ. 1803,

first state, £162 15s.; lettered, good, £52 10s.; again, fine engraver's
proof, before any letters, £362; again, " Second Fifty," £65 2s.

The Countess of Blessington. three-quarter length, seated, after Lawrence,
11 by 9, proof, £5 15s. 6d.

Matthew Boulton, engineer, after Breda, 124 by 10, publ. 1T96, open letter

proof, £1 17s. 5d.

The Rt. Hon. William Dundas. thre^-quarter length, after Hoppner,
12 by 10, publ. 1801, good, £1 Is.

Archibald, Earl of Eglinton, after C. F. van Breda, 13 by 11, publ. 1T97,

good, £1 5s.

Lady Agar Ellis, after J. Jackson, 9i by 6i, publ. 1826, in colours, fine,

£14 14s.

The Marchioness of Exeter, after Sir Thomas Lawrence, 244 by 18, proof,
marked "Second Fifty," good, £26 5s.; the same, "First Fifty,"
£37 10s.

George Henry Fitzroy, Fourth Duke of Grafton, after W. Owen, proof
before letters, £1.

The Rt. Hon. Charles James Fox, after Opie, 32 by 22, publ. 1805, proof,
£3 15s.; again, £5 10s.

Garrick, as Richard III., after Dance, 19 by 13, publ. 1825, open letter proof,
£1 5s.

David Garrick, as " Abel Drugger," 18i by 13, publ. 1825, after Zoffany,
proof, £2 12s. 6d.

Madame Grassini, after Le Brun, 18J by 15, publ. 1805, first state, £2 12s. 6d.

Sir George Hewett, Commander-in-Chief in India, 18 by 13J, open letter
proof, £2 2s.

Admiral Howe, whole length, standing on the sea shore, after Singleton,
234 by 16, publ. 1799, in colours, fine, £52 10s.

Edmund Kean, as " Brutus," whole length, standing, after Northcote, publ
1919, good, £2 10s.

Admiral Lord Keith, after Danloux, proof before any letters, rare and fine,
£26 5S.

John Kemble, as " Cato," after Lawrence, publ. July 12, 1841, republished
by Boys, Feb. 15, 1853, good, £2 las. 6d,

J. P. Kemble, as " Hamlet," after Lawrence, 33 by 21i, engraver's proof
on India-paper, £8 18s. 6d.

Mr. Kemble, in the character of " RolLa," after Sir Thomas Lawrence,
33 by 22, publ. June 4, 1803, good, £2 5s.

Thomas Graham, Lord Lynedoch, whole length, in uniform, after Lawrence,
12 by 10, proof, fine, £2 5s.

John Opie, the Painter, after Opie, three-quarter length. 10* by 8i, publ.
1798, £1 5s.

The Countess of Oxford, after Hoppner, lOJ by 8|, publ. 1805, in colours,
very fine, £162; again, £183 15s.; again, lettered impression in black,
£36 15s.; again, first state, £178 10s.; again, lettered impression in
black, £10 10s.

The Rt. Hon. William Pitt, three-quarter length, after Lawrence, 19 bv 15
publ. 1837, good, £5 5s.

Raphael and the Fornarina, after Sebastiano del Piombo, 134 by 9, publ.
1826, 7s.

Paul Sandby, R.A., after Beechey, 12 by 10, publ. Oct. 1, 1794, good, £1 5s.

Louisa Marchioness of Sligo, after Opie, 15 by 11, proof before any
letters with full margins, £168 Us.
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Charles Smith, " Painter to the Great Mogul," three-quarter length,
wearing turban, 12 by 10, publ. 1T9S, good, £1 Is.

Miss Stephens, afterwards Countess of Essex, as " Susanna " in " The
Marriage of Figaro," after Fradelle, 14J by lOi, publ. July 1, 1825,

good, £2 5s.

Madame Vestris, as " Mrs. Ford " in the " Merry Wives of Windsor," after
Samuel Lover, 16| by 13, publ. 1826, good, £2 10s.

Mrs. Whitbread, after Hoppner, 24 by 15, publ. 1798, lettered impression,
good, £36 16s.; again, £16 16s.

William Windham, after Lawrence, 18 by 14, good, £1.

Henry Redhead Yorke, after J. R. Smith, 18 by 14, publ. June 1, 1796,

good, £1 Is.

Subjects. (Arranged Alphabetically.)

The Acquittal of the Seven Bishops, 21 by 33, publ. Oct. 1, 1840, also
Nov. 20, 1849, £1 10s. (first date).

The Army and Navy, Meeting of Wellington and Nelson, after J. P. Knight,
24i by 19, publ. July 1, 1839, £1 5s.

The Boy with the Cabbage Nets, after Reynolds, proof, £2 2s.

The Country Butcher's Shop, after James Ward, in colours, £10 10s.

Dolly Varden, after Frith, 17 by 13, publ. 1844, £2 2s.

Dreaming; Awaking, both after Dubufe, 18J by 13i, publ. 1830, in colours,
£2 5s.

Eagle and Bead Lamb, after Northcote, proof, £1 10s.

The Falconer, after Northcote, 17i by 13|, publ. 1797, in colours, good, £21;
again, lettered in black, £7; again, proof, £9 9s.

The First Country Meeting of the Royal Agricultural Society, after
Ran&dell, 24 by 30, £1 5s.

The Fisherman's Dog, after Geo. Morland, publ. 1800, in colours, fair,
£3 15 s.

Fishermen Going Out, after George Morland, 17^ by 22, publ. 1805, open
letter proof, in brown, £14 14s.

Le Jeune Parisienne, after Dubufe, 13 by 13, in colours, £1 Is.

The Furze Cutter, after Barney, 22 by 16, publ. 1799, good, £2 10s.

Lord Glamis and iStag Hounds, after Wolstenholme, open letter proof,
fine, £4 15s.

The Jew, after Rembrandt, 18 by 14, publ. in 1845, £1 Is.

Martyrs in Prison, after J. R. Herbert, 19J by 27i, publ. 1838, 15s.

Morland's Emblematical Palette, llj by 14, publ. Jan. 1, 1806, in colours,
with full margin, £4 4s.

Officers of the 12th Light Dragoons Received by the Pope, after North-
cote, 25'^ by 19, 16s.

Paying the Ostler, after Morland, 18 by 23i, publ. Jan. 12, 1805, £5 5s.

Playing at Dominos; Playing with a Monkey, both after Geo. Morland,
publ. 1797, in colours, £10 10s.

The Poacher, after Morland, 16J by 23, publ. Aug. 12, 1800, good, £4 14s. 6d.

Poor Relations, after Stephanoff, publ. April, 1829, 17 by 12, 10s.

The Progress of Intemperance, six plates, after E. Rippingill, 13 by 18
publ. Dec. 1, 1837, also Jan. 15, 1838, £1 Is.

Red Lion Brewhouse, SmithfieJd, after Dean Wolstenholme, open letter
proof, £3 5s.

Regrets, after Dubufe, 17 by 13, good, £1 Is.

The Relief of Prince Adolphus and Field-^Marshal Freytag at the Village
of Rexpoede, near Dunkirk, after M. Brown, in colours, fair £2 10s •

again, in black, good, £2.
Rembrandt's Mill, after Rembrandt, 17i by 21i, publ. Dec. 10 1822 first

state before any inscription, £15 15s.; etched letter proof, slightly cut
and torn, fine, £24. (The small plate is 5i by 6i).

The Resurrection of Lazarus, after Michel Angelo 18 bv 25 Dubl Julv
1854, good, 18s.

^'

The Royal R-eview at Windsor, on Sept. 18, 1833, 24 by 31, good, £2 12s.

The Sale of the Pet Lamb, after W. 'Collins, 16 by 20, publ. May 31, 1832.
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The Smitten Olown, after Wbeatley, 13J by 15, publ. Jan. 1, 1795, good, £1.

The Snake in the Grass, after Sir Joshua Reynolds, proof, £2 56.

Souvenirs, after Dubufe, 13J by 18, in colours, £3 13s. 6d.

The Sportsman's Dog, after Northoote, publ. 1800, in colours, good, £3 10s.

La 'Surprise, after Dubufe, 13i by IIL proof, £2 12s. 6d.; again, £4 4s.

Venus and Cupid, after iSir Joshua Reynolds, 17 by 13i, fair, £1 12s.

Vulture and Snake, after Northcote, 19 by 23^, publ. 1799, proof before
letters, good, £4 14s. i&d.

The Waterloo Ooursdng Meeting, after R. Ansdell, 19 by 40, publ. April 18

1842, and again in Nov., 1842, open letter proof, £2 2s.

Wesley as a child saved from a burning house, after Parker, 22g by 311,

publ. 1840, republ, in 1863, 12s.

The Wounded Hussar, after H. P. Briggs, 154 by 11, publ. 1835, 14s.

The Young Prince's First Ride, after Frederick Taylor, 23 by 14, 18s.

Ribera (Josef),— Spagnoletto (Lo).

Richomtne (Joseph Theodore).
An engraver in line who was born at Paris in May, 1785 ; died

there in 1849. His prints are of fine quality and were at one time

of very considerable value. Of late years, however, their interest

has in a great measure declined, though they still rank as fine

examples of line engraving of the period.

Marc Antonio Raimondi the engraver, after a fresco by Raffaelle, on
India-paper, £1 Is.

Neptune and Amphitrite, after Giulio Romano, proof before letters, £1 5s.

La Vierge au livre, after Raffaelle, artist's proof on India-paper, £2 2s.

Adam and Eve, after Raffaelle, open letter proof, 10s.

Le Triomphe de Galatee, proof with etched title, £1 Is.

Thetis portant I'armure d'Achille, after Gerard, proof vi^ith etched title,

18s.

Richter (Adrian Ludwig).
A celebrated painter and engraver, born at Dresden in 1803

;

died there in 1884. This artist's etchings number considerably

more than two hundred, though none are of much value at the

present time.

The Garden Rose, after Henry Richter, in colours, good, £1 lis. 6d.

The Wild Rose, after Henry Richter, 15 by 11, publ. 1799, in colours, good,
£1 is.

Thirteen plates of landscapes, views near Dresden (his best prints), £1 10s.

Christ Walking on the Sea, by and after A. L. Richter, 33 by 25, publ.
Feb. 27, 1824, 12s.

Dome In; Turn Out (2), by G. and H. Richter, 13^ by 17|, publ. June 1.

1812, 10s.

The Tight Shoe, after Henry Richter, m by 12i, good, 5s.

A Brute of a Husband, after Henry Richter, 13i by 18i, publ. 1834, and
again in 1853, 5s.

The Poor Soldier and the Rich Farmer, after Lady Eedingfeld, 14^ by 18J,
publ. 1802, in colours, good, £2,

Ricoveri.— Barbiere (Domenico Del).

Ride.

An engraver in line who is said by Nagler, in the " Kunstler-
Lexicon," to have been living during the latter half of the

eighteenth century. He seems, indeed, to have been in active work
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from about 1780 to 1790, during which period he produced a

considerable number of prints, chiefly portraits, many of which are

in colours.

H. de Montmorency, Due de Luxembourg, after Sergent in colours,
good, £1 10s.

Louis Joseph, Due de Vendome, after Sergent, in colours, good, £1 15s.

Prince de Conde, after Sergent, in colours, good, £1 Us. 6d.

Charlemagne, King of France, after Sergent, in colours, good, £1 Is.

Apollo and the Muses, after Boizot, good, 14s.

Ridinger (Johan Elias).

Pre-eminently an etcher and engraver in mezzotint, though, in

his own country of Suabia, he also enjoyed a tolerable reputation

as a painter of animal subjects. Ridinger was born at Ulm about

the year 1698, and died at Augsburg in 1767. His prints are

exceedingly well executed in a bold, free style, though they are

not very highly finished.

A large collection of engravings of Wild Animals, Animals for the Chase,
Horses, Riding Schools, and various separate plates, all original
impressions, mezzotints of the Virgin and Child, Hustic, Humorous, and
Hunting Subjects, &c., mounted and bound in six volumes, half russia.
This collection comprised 1017 plates, all in fine state, and some with
the letterpress, £96

A collection of 157 engravings of Wild Beasts, Hounds, Horses, Deer, &e.,
original impressions, some proofs, mounted in a volume, £7 15s.

Falconry, set of four, £2 2s.

Hunting the Boar and other Wild Animals; other plates of different Wild
Animals and their spoor (36) £2 12s.

The World of Animals, all in colours (125), £1 10s.

Adam and Eve, set of twelve (12), £1 10s.

Blind Man's Buff, after Fragonard; Shepherdesses, after Boucher, a pair;
and two others (5), £2 2iS.

The Seasons, set of four (4), £1 Is.

The Senses, set of five. £1 12s.

The Guitar Player; The Flute Player; and The Clarionet Player (3), £1 lis.

Rigaud (Jean),

This etcher, who was born at Paris about the year 1700, was,

according to Strutt, a relation of Hyacinthe Rigaud, the portrait

painter. His style is neat and masterly, and his figures, when
they are introduced, are exceedingly well executed.

The Plague at Marseilles, 1T20, good, 10s.

Greenwich Park, St. James's Park, Hampton Court, three etchings, 15 by
23, good, £2 2s.

A series of marine subjects (6), good, 18s.

The Palace of the Luxembourg, fair, 4s.

Rijn (Rembrandt Harmensz Van).— ^^?<? Rembrandt.
Rivalz (Antoine).

Born at Toulouse in 1667; died there in 1735. This artist is

credited with a few slight etchings of little pecuniary value. His

nephew and pupil, Bartht'lemy Rivalz, was also an etcher of some
repute. His plates, too, are of little interest.
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Roberts and Stadler,—Sc'e Buck (Adam),
Robeta or Robetta,
This old engraver, who was born about the year 1450, or a little

later, derived his name from his method of marking his plates,

" Robeta," " Robetta," or " R.B.T.A." Nothing is known of his

private life. His prints are excessively scarce, but executed in a

very coarse and rough style. Like most early engravers, Robetta

was a goldsmith. See Bartsch's *' Le Peintre-Graveur," vol. xiii.,

P- 393-

Adam and Eve, with their infants, Cain and Abel (B. 3), very fine, £14; the
same, first impression, before the round hole in the middle of fhe
plate at bottom, very fine, and rare in this state, £65.

The Adoration of the Magi (B. 6), good, £3 10s.; again, £1 4s.

The Madonna and Child, with Saints, good, £4 4s.

The Madonna, the Infant Christ, and St. John, with angels (B. 11), early
state, £4 7s.

Faith and Charity, good (B. 15), £1 15s.

Ceres (B. 16), very fine, £16.

Venus, attended by Cupids (B. 18), good, £2 15s.

Apollo and Marsyas (B. 19), £4 10s.

Hercules killing the Hydra (B. 21), giod, £6 6s.

Hercules and Antaeus (B. 22), £3 15s.

The old woman and the four lovers (B. 24), good, £5 5s.

The young man tied by his left arm to a tree (B. 25), fine and rare,
£3 7 s. 6d.

Mutius Scsevola (B. 26), £3 ISs. 6d.

The Sacrifice of Cain and Abel (not mentioned by Bartsch), fine and
rare, £6 15s.

Robins (William).

A mezzotint engraver, who was living in 1740. All the prints

known to have been executed by this artist consist of portraits,

which are scraped in a good style and are said to be excellent

likenesses of the persons represented.

John Baliol, in armour, rare, £2 12s. 6d.

William Bateman, Bishop of Norwich, oval half sheet, fine impression,
and very rare, £3 18s.

Sir Thomas Pope, ob. 1558. setat. 50, good, £2 2s.

Johannes Key, M.D., founder of Caius College, in profile, half sheet, good,
£2.

Dr. William Warren, LL.D., after Heims, good, £1 lis. 6d.

Robert Vere, Duke of Ireland, and his wife, Philippa de Courcy (octagon),
entitled " Connubium Irlandicum," rare, £2 5s.

Robinson (John Henry).
Born at Bolton, Lancashire, in 1796; died at Petworth in 1871.

This artist's prints are chiefly in line, though he occasionally

worked in mezzotint, his prints in that style being the most

noticeable. There is little demand for those in line at the present

time.

The Duchess of Bedford, after Vandyck, half length, from the picture
at Petworth, proof, £2 2s.

Sir Walter Scott, after Lawrence, 12 by 9i, publ. Oct. 2, 1838, proof with
open letters, £1 5s.



572 Engravings and Their Value.

Lady Clementina Villiera ("Undine"), after A. E. CJialon, 20 by 13, publ.

Jan. 1, 1845.

Mrs. Lister ("The Lattice"), after Sir E. Landseer, 14 by 101, good, 10s.

The Mask, after Sir E. Landseer, 18 by 12, good, lOs.

The Mantilla, after Sir E. Landseer, 17 by 10, publ. 1838, good, 10s.

With the Tide; Against the Tide, both after J. J. Jenkins, 18 by 24, publ. by
Gambert and Co., July 18, 1851, good, 12s. 6d.

The Water Lily, after A. E. Chalon, 20 by IZi, lOs.

The Duchess St. Valier, after E. T. Parris, 8i by 6i, 8s.

The Surrender of Calais, after H. C. Selous, 24 by 18, 10s. 6d.

The Field of Agincourt, after J. Absolon, 12^ by 30, lis.

The Wolf and the Lamh, after Mulready, good, 12s.; proof on India-paper,
fine, £1 12s.

Oliver Cromwell, after Walker, proof on India-paper, 5s.

The Bouquet of Beauty, after Charles Baxter, 191 by 163, publ. 1859, 63.

Robinson (Robert).

This engraver in mezzotint was working in London about the

year i68o. No reliable details of his private life are available.

His prints consist chiefly, though not entirely, of portraits.

A group of seven ovals representing the seven Bishops sent to the
Tower in 1688 by James II.; names beneath, £1 Is.

Portrait of Charles I., after Vandyck, good, 12s.

James, Duke of Monmouth, good, 14s.

Robust! (Jacopo).—6^^^ Tintoretto.

Rogers (William).

This engraver in line v*,'as born in London about 1540; living

in 1602. He was one of the earliest English engravers who
worked for the booksellers, and one of the earliest of

English copper plate engravers {see Broughton's

"Concent of Scripture," published in 1596, which
contains seven plates by this engraver). His prints

consist of portraits, frontispieces, and ornaments for books, some
of which are very scarce.

Queen Elizabeth, holding an orb and sceptre, in an ornamented oval, fine,
very rare, £20 (old sale).

Robert, Earl of Essex (oval), in a hat and feather, holding a baton, half
sheet, fine, very rare, £22 10s. (old sale).

Thomas Moffet, naturalist, with three other portraits on the same plate,
viz., Edward Wotton, Conrad Gesner, and Thomas Penn (small ovals)'
folio, a most rare print, and very fine, £13 (old sale).

Thomas Moffetus Anglus, the same as the preceding, but before the
introduction of the miniatures of Edward Wotton and Thomas Penn
brilliant proof, £25 (old sale).

Charles, Earl of Nottingham, good, £2 5s. }

MaximHian of Austria, full length, standing under an archway, good.

Queen Henrietta Maria, after Rosslini, good, £2.

Roghman (Roeland).
This artist was born at Amsterdam in 1597, and is celebrated

chiefly as a painter. He etched about forty plates from his own
designs, consisting of views of ruins, old houses and similar
subjects, among which may be mentioned the following;

:
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A set of the Views in Holland (8), oblong, scarce, £2 5s.

Companion set of the Views in Holland (8), oblong, scarce, £2 10s.

The Breaking-up of the Dyke at Hontewael, four different representations
on one sheet, perfect and very fine, with reference at the bottom,
£21 10s. (old sale).

Rolls (Charles).

An engraver in line who was born about the year i8oo ; died

about 1856. This artist confined himself almost entirely to book

illustrations, but engraved a few independent subjects, one of

the best being " The Last Embrace," after T. Unwins. His

prints are all of little interest or value.

Roman (The). -See Picart (Etienne).

Romahet (Antoine Louis).

A French line engraver, born at Paris in 1748; died at Basle in

1806 or the year following. The artist is also credited with a few

etchings, one of v^hich is mentioned below. His best prints consist

of fanciful subjects.

Bernard de Clugny, after Le Tellier, good, 6s.

Charles Theodore, Count Palatine of the Rhine, after Battoni, proof, 14s.

La Grande Toilette, after De Launay le Jeune, with A.P.D.R. and
number, £16 16s.

Le Bain, after Freudeberg, proof with the artists' names only, in dry
point, £28 7s.

Roos (Johann Heinrich).

Born at Otterberg in 163 1 ; died at Frankfort in 1685. All this

artist's prints comprise compositions in which animals are repre-

sented. They consist entirely of etchings, executed in a bold and
free, yet neat style. A son of this engraver, Philipp Peter Roos,

better known as Rosa di Tivoli (1657-1705), also executed a few

etchings all of which are very scarce. See Bartsch's " Le Peintre-

Graveur," vol. i., p. 133.

A set of thirteen sheep, goats, &c. (B. 18—50), including the very rare title
(proofs before the inscriptions of Nos. 19 and 25) which divides them
into two sets, and before the letters of the alphabet a to / on the last
six plates, very rare, £7 7s. (old sale).

The SJiepherd and his Flock in Repose (B. 3fi), an extremely rare print and
very fine, £16 10s. (Dent sale).

The Goat (B. 35); the Newly-shorn Lamb and Ram (B. 36); the Goats
(B. 37); all fine and extremely rare, £21.

Rosa (Salvatore).

This famous painter was born at Renella near Naples in 1615,

and is supposed to have died at Rome in 1673. His paintings rank
among the most admired productions of any age, but
his prints—numbering in all about ninety, no fewer
than sixty-two of which represent banditti, soldiers, and
other figures—are not of the same importance, though
executed in a bold and masterly style. All are etched. See
Bartsch's " Le Peintre-Graveur, " vol. xx., p. 268.
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A series of eighteen etchings of various subjects, good, £3 15s.

The Death of Regulus, early impression CB. 9), 18s.

Glaucus and Scylla (B. 20), good, 14s.

A Soldier, seated (B. 29), good, 169.

Rosapina (Francesco).

An Italian line engraver and one of the pupils of Bartolozzi

when he was working in that style. Some of the plates of

Rosapina are, however, in stipple, while others are etched or

worked in the crayon style or in aquatint. The artist was horn at

Montescudolo, near Rimini, in 1762, and is supposed to have died

at Bologna in 1840. See Nagler's " Kiinstler-Lexicon," vol. xiii.,

P- 387.

A Dance of Cupids, after Albano, oval, dr., 24in., £1 5s.

Charity, after Ludovico Carracci, 18s.

St. Bruno, after his own design, 10s.

St. John the Evangelist, after Correggio, 8s.

Rosa Sisto.—Sec Badalocchio (Sisto).

Rosenberg (Christian).

An aquatint engraver who was working in London from about

1790 to 1815. This artist, whose name is constantly before the

collector of prints, generally worked in collaboration with others

who prepared the designs which Rosenberg afterwards aquatinted,

his prints in that style being very successful. The following,

among a large number of other plates, were worked upon, either

entirely or in part, by him. See Slater's " Illustrated Sporting

Books/' 1899.

View of Tenterden Church in Kent, an aquatint, 8i by llj, publ. July 1,

1812, 12s.

Angelo's Fencing Academy, after Eowlandson, an aquatint in colours
scarce, £5 5s.

West Country Mails at the Gloucester Coffee House, 12 by 16, after Pollard,
in colours, fine, £36 15s.; again, £21.

Opposition Coaches at Full Speed, after Newhouse, Hi by 15|, publ. Feb.,
1832, in colours, good, £10 10s.

The Surrey Cricket Ground, a match in progress, an aquatint, in colours,
iine and rare, £9 19s. 6d.

Pulo Penang, or Prince of "Wales's Island, after Huggins, an aquatint, in
colours, £5 5s.

The Schooner " Isabel " off Gibraltar, after Huggins, 15 by 19, an aquatint,
in colours, good, £2 12s. i6d.

The Grand Entrance to Hyde Park, after Pollard, 161 by 24 publ. May 1,

1844, in colours, good, £18 18s.

Mail Coaoh in a Flood; In a Drift of Snow, and In a Thunderstorm (3),

all after Pollard, 11 by 16, publ. May, 1827, in colours, good, £31 10s.;

again, with Mail Coach in a Fog (4), in colours, fine, £52 10s.

Shooting, a series of four plates by Reeve, coloured by Rosenberg, after
R. B. Davis, 14 by 18, publ. 1836, in colours, good, £26 5s.

Rosex (Nicola). - vS"^^ Modena (Nicoletto da).

Rossi (Girolamo).
Born at Rome in 1680; working in 1740. This artist was the

son of Girolamo Rossi the elder, who was born at Rome in 1630,
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and is credited with a number of sUght but meritorious etchings.

The younger Rossi worked entirely with the graver in a stiff,

heavy style. Prints by either artist are of Uttle importance or

value.

Pope Pius v., after Gaetano (by Rossi the elder), good, 6s.

Pope Innocent XII., in an oval, illustrated with historic scenes (by Rossi

the younger), good, 12s.

St. John the Baptist, after Ouido (by Rossi the elder), good, 7s. 6d.

Rota (Martin).

This eminent line engraver was born at Sebenico about the

year 1545 ; the date of his death is not known, but he was living

in 1570. He worked entirely with the graver

in a neat, clear style, though his plates are not

very highly finished. See Bartsch's " Le

Peintre-Graveur, " vol. xvi., p. 243.

The Last Judgment, after Michel Angelo, second impression, with the

copy by Gaultier, £2 12s. 6d.

The Last Judgment, from Rota's own design, first state before the address
of Guarinoni was erased, £2 14s.; the same, with a curious variation, in

which the portraits of the princes of the House of Austria are introduced
into Heaven (2), good, £2 15s,

Maria of Austria (B. 80) and Mary Queen of Scots (2), both rare, not
mentioned by Bartsch, cut, £2 5s.

The Flagellation of Christ, after Titian (B. 7), fine, £4 4s.

Rudolphus III., three-quarter length, in imperial robes (B. 94), brilliant
impression, £5 15s. 6d.; again, £2 12s. 6d.

Venus and Adonis, after Titian (B. 108), proof before the verses at bottom,
£2 5s.

Ferdinand de Gonmga, and Isiabella de Caiva, his wife (B. 72), good, £1.

Jean van den Broeck, 1559 (B. S8), good 10s.

Marie of Austria, Queen of Bohemia (B. 80). fine, £1 Is.

Roullet (Jean Louis).

This line engraver was, according to Strutt, born at Aries in

1645, and died at Paris in 1699. studied under Francois de

Poilly and, like his master, worked entirely in line.

Edouard Colbert, bust in an oval, with drapery, 15s.

Jacques Louis, Marquis de Beringhen, after Mignard, proof, fine, £2.

Louis XIV., after Mignard. three-quarter length, in armour, good, £1.

Etienne le Camus, Bishop of Grenoble, 7s. 6d.

Francois de Poilly, the engraver, after Poilly, fine, 10s.

Catherine Touchellee, after Cotelle, proof, fine, 18s.

The Marquis de Beringhen, half length, after Mignard, proof, with the
word " Chevalier " instead of " Commandeur," £2 2s.

The Visitation, after Roullet, proof, 12s.

The Three Marys Lamenting over the Body of Christ, after Annibale
Carracci, proof, £1 5s.

Rousseau (Jean Francois).

A French line engraver who was working at Paris during the

middle period of the eighteenth century. He was chiefly an

illustrator of books, though some of the following independent

plates are by him. Another artist of the same name—Jaques
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Rousseau (1630-93)—left a few scarce etchings, none ot which
have been sold recently. Theodore Rousseau, mentioned
below, was the celebrated landscape painter, who was born at

Paris in 1812 and died at Barbizon in 1867.
J. F. de Troy, the Painter, after C. N. Cochin, 1750, good, 6s.: the same

proof, 12is.

Jean Baptiste Simeon Chardin, tihe Painter, after Cochin, 1776, good, 8s.

N. P. Lepicie, Painter and Sculptor, after Cochin, 1776, proof, 12s.

Chenes de Roche, second state (by Pierre Etienne Theodore Rousseau),
£1 5s.

Le Cerisier de la Plante a Biau, by the same, good, 15s.

Roussel (Theodore).
A contemporary French etcher, lithographer, and engraver in

aquatint and colours who for the last twenty-five or thirty years

has resided in London. The style of his etchings somewhat
resembles that of Whistler in its latest expression, and all his prints

are of great artistic excellence. Lithographs by this artist are

worth from 20s. to 30s. each.

The Sawmill, Putney, proof etching, signed, £l 5s.

The Fishshop, Chelsea, proof etching, signed, £1 Is.

A Woman Cleaning a Window, proof etching, signed, £1 7s. 6d.

Miss Pettigrew, sleeping, an etching, signed proof, £1 5s.

Rou5selet (QillesJ.

An engraver in line who is said to have been born at Paris

in 1 6 10, and to have died there in 1686. It is uncertain from

whom Rousselet learned the art of engraving, but he appears to

have studied the works of Francois de Poilly, whose style he

copied with considerable success. His prints number about eighty,

and their value is, as a rule, small.

The Dead Christ in the Lap of the Virgia, after Annibale Carracci,
proof, 16s.

La Belle Jardiniere, after Raffaelle, good, 12s.

The Holy Family, after Bourdon, fine, 12s.

Combat between Hercules and Achelous, 6s.

Hercules on the Funeral Pyre, 7s, 6d.

St. Anthony of Padua, in adoration, after Van Dyck, good, 10s.

Rene de Longueil, proof, 10s.

Louis XIV., second state, with the Latin text, 6s.

Cardinal de Retz, after Loyre, proof, 12s.

Grangier, Bishop of Treguier, 1654, fine proof, rare, 18s.

Rowlandson (Thomas).
This celebrated designer and etcher was born in London in 1756,

and died there in 1827. His name is chiefly associated with the

production of books, for which he prepared a large number of

designs, and a lengthy list of these will be found in each of the

annual volumes of " Book Prices Current." As a caricaturist he

ranks with Gillray and Cruikshank, though it is by his coloured

aquatints that he is likely to be remembered in the future. So far
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as these were concerned, his practice appears to have been to pre-

pare the water-colour drawing and afterwards to etch the principal

features in outline upon the copper plate, which was then finished

and aquatinted, or coloured, by others in imitation of the original

design. See Grego's " Rowlandson the Caricaturist," 1880, 4to.

Interior af a room, children dancing, in colours, very fine and rare, £18
(old sale).

A Penny Barber, a caricature, in colours, 13 by 9, rare, 14s.

The Italian Family; The French Family. See Aiken (Samuel).

A Sudden Squall in Hyde Park, aquatint, in colours, £5 5s.

Vauxhall Gardens. See Jukes (F.).

Partridge Shooting, etched by Rowlandson, after George Morland and
aquatinted by S. Aiken, rare, £7 7s.

Partridge, Pheasant, Duck, and Snipe Shooting, the set of four plates,
after George Morland, etched by Rowlandson and aquatinted by S.

Aiken, large margins, rare, £26 5s.

Narcissus. See Graham (G.).

English Travelling, or the First Stage from Dover; French Travelling, or the
First Stage from Calais. See Jukes (F.).

Tthe Turnpike Gates. See Dagoty.
A collection of 12 bumorous broadsides, after Woodward, including The

Widow's Prayer; The Jockey's Prayer; The Female Gambler's Prayer;
The Quack Doctor's Prayer, and others, publ. in 1801, in colours, £4 4s.

A series (complete) of six plates, entitled "Masqueroniens, designed and
etched by Rowlandson, and coloured in imitation of drawings, publ. bj
Ackermann, Aug. 15, 18O0, extremely rare, £44 10s.

A series (complete) of six aquatints, illustrative of Smollett's " Roderick
Random," publ. by Ackerman, May 12, 180a, in colours, rare, £25 10s.

The Cries of London, a series of eight plates, 15^ by lOJ, published by
Ackerman in 1799, in colours, £4 18s.

Bottle Companions; Pot Companions, 10 by 6|, publ. April 30, 1797, both
in colours, good, 14s.

La Negligee, half-length figure of a woman, reading a book, an aquatint
in colours, £8 ISs.

Racing, after T. Rowlandson, an aquatint in colours, £1 15s.

Looking for a Hare; Coursing, a pair, aquatints, in colours, £5 5s.

Interior of Mr. H. Angelo's Fencing Academy, an aquatint, in colours, good,
£6 16s. 6d.; again, £5 5s.

Madame Buonaparte, by Rowlandson and Roberts, after Boudoin, an
aquatint, in colours, good, £8 8s.

A Lady in a Large Hat; A Lady with a Muff, a pair, aquatints, in
colours, £5 15s.

The Chase; The Death of the Fox (2), in colours, £2 14s.

A Lady Reclining in a Chair; A Lady with a Child, a pair, aquatints in
colours, £8 8s.

Sly-boots, by and after Rowlandson, an oval, 7 by 5, in colours, good,
£26 5s.; again, in brown, good, £7 7s.

The Proposal, an etching, rare, £2 10s.

A Coach, proof before the title, an etching in colours, £2 5s.

The Syrens, in brown, very rare, fine, £10 10s.
^

Opera Boxes, a pair of aquatints, proofs before all letters, £2 10s.
A Chamber Council, proof, an etching in colours, £2 10s.

Married and Single, both proof etchings, fine, £7 7s.

Box Office Loungers, after Wigstead, an aquatint, 15 by 33, in colours, good,
£16 16s.; again, in colours, late impression, £1 I2s.

England Invaded, a caricature, in colours, £l.
Preparing for a Duel, after Woodward, publ. 1795. in colours, £1 5s
The Rival Charmers, publ. 1786, in colours, good, £6 6s.
The Exciseman after Woodward, 12 by 9i, publ. by Ackermann in 1799, a

coloured etching, good, 10s. 6d.

PP '
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French Barracks, officers dressing, a humorous subject, in colours, aquatint,
very rare, £4 4s.

Ague and Fever, 16| hy 22. publ. 1792, in colours, good, 15s.

The Landlord Sweating for his Cattle, I5h by 21, in colours, rare, £4 4s.

The Comforts of Bath, a series of twelve coloured plates, 6i by 9i, publ.

1798, scarce, £6 6®.

A Kick-up at a Hazard Table, 19 by 21, publ. 1790, in colours, scarce, £2 2s

Patience in a Punt, after Bunbury, 8 by 13, good, 7s. 6d.

Expedition or Military Fly, in colours, good, £2 2s.

Broad-sword Exercise for Voluntoers, a series of wenty-one plates, coloured, £5.

Loyal Volunteers of London and Environs, 86 coloured plates, 10 by 8, publ.
1798-9, good, £23.

Rubens (Peter Paul).

Born at Siegen, in Westphalia, on June 28th, 1577; died at

Antwerp in May, 1640. This famous painter etched a few plates,

which are executed in a shght but bold and free style. All are

after his own designs.

St. Catherine, standing on a wheel, early impression, £3 4s.

A woman holding a light, which she screens with one hand from the
endeavours of the devil to extinguish it with a pair of bellows; an
angel on the right driving the devil away; measurement 7|in. by
4|in.; a curious etching, fine and very rare, £6 15s.

Rubusti or Robust! (Jacopo).— Tintoretto.

Ruet (L.).

Contemporary French etcher, noted for his plates after

Meissonier, among which are the following :

Napoleon Retreating from Moscow, after Meissonier, signed remarque proof
on vellum, £2 12s. 6d.

Le Liseur, after the same, artist's proof, on vellum, £1 15s.

L6 General de Saxe, after the same, artist's proof, on vellum, £2.

Cavaliers Halting, after the same, remarque proof, cn vellum, £1 Is.

Une Lecture chez Diderot, after the same, artist's proof, on vellum, £2.

Rugendas (Qeorg Philipp).

Born at Augsburg in 1666; died there in 1742. The plates of

this artist consist almost entirely of hunting and battle scenes,

soldiers on the march, and other scenes of active life. He worked
as an etcher and also in mezzotint.

Fourteen etchings of horses (in mezzotint), military campaigns, &c. fair, £1 8s.

Cavalry on the March, six plates (etchings), good, £1 15s.

Ruisdael (Jacob van).- See Ruysdael.

Ruotte (Louis Charles).

A French engraver who was born in Paris about 1755 ; died

in London, where he was working for some years, in 18 14. The
works of this artist are etched, or in line or stipple, and sometimes
two or more of these processes are combined. Good impressions,

especially of his portraits, are scarce.

The Honble. Elizabeth Vernon, Countess Harcourt, as a Jardiniere, half-
length, after Angelica Kauffman, oval, fine, £6 16s. 6d.

Marie Antoinette, in colours, fine, £8 8s.

La Princesse de Lamballe, after Danloux, good, £1 lis. 6d.

Mdlle. Raucourt, actress, half length, sea in the background, after Grros,

publ. 17%, good, £1 5s.
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Rupert (Prince).

This artist, so well known in English history, was at one time

the supposed inventor of the mezzotint process, though the credit

of the discovery is now universally given to Ludwig
von Siegen (q.v.), an officer in the service of the

Landgrave of Hesse. Prince Rupert was born at

Prague in 1619, and died at London in 1682. His

prints, which are extremely scarce and correspond-

ingly valuable, are chiefly mezzotints, though he is credited with a

few small etchings after Callot and others. ^^.t

Head of the Executioner of St. John the Baptist, early impression, £105.
- tf'''/} ^Z^'

An executioner holding a sword in one hand and a head in the other, after ^ 'U^^'^
Lo Spagnoletto, called " The Great Executioner," second state with —
" Rup. p. fecit Franco-furti anno 1658, M'A,LA " at the bottom, £300.

The Magdalen, after Merian, inscribed " Rupertus D.G., CP., C.B. Princeps
Imperii animi gratia lusit," good, £84.

Rutlinger (John).

An engraver in line who was working in London about the

year 1570. The following portrait, attributed to him, is extremely

rare. Only two impressions are known, the other being in the

British Museum collection.

Queen Elizabeth, half-length, under a canopy, in her left hand a fan of
ostrich feathers, an oval with arabesques in spandrils, 17 by 12, good,
but slightly imperfect, £22 lOs. (old sale).

Ruysdael (Jacob van).

A landscape painter who was born at Haarlem, probably in 1630.

He died there in March, 1682. This artist etched a considerable

number of landscapes of various sizes, executed in a very slight

but masterly style, bearing some resemblance to that of Waterloo.

They are valuable when in first or early states. See Bartsch's
*' Le Peintre-Graveur, " vol. i., p. 307.

The Little Bridge, first state, very rare, £15 (old sale).

The Travellers, first state before the clouds, excessively rare, £68 5s.

The Corn Field, first state before the shadow on the trunk of the tree.
extremely rare, £53 (old sale).

The three oak trees, very good, £16 (old sale)

Ryall (Henry Thomas).
This well-known engraver was born at Frome in August, 181 1

;

died at Cookham in September, 1867. His plates are engraved

in a style distinctly showing a mixture of stipple and line. They
invariably have a good effect and are well drawn and finished, but

at the present time are not in much request.

The Fight for the Standard; after R. Ansdell, 24 by 29, publ. Aug. 15,

1861, 12s.

The Holy Well, after Burton, 17 by 23, publ. by the Royal Irish Art
Union, 5s.

Coronation of Queen Victoria, after Hayter, 34 by 22, 168. y / (

^ The Pursuit of Pleasure, after Sir Noel Paton, 254 by 41, publ April 27,
1864, 15s.

Just Caught, after R. Ansdell, 22 by 34, publ. Jan. 1, 1848, 10s,

PP 2
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The Halt, after Ansdell and Frith, 36 by 24, publ. Sep. 1, 1850, 12s.

John Knox administering the first Protestant Sacrament, after Wm. Donner,
24 by 35, publ. 1849, 15s.

Flight of Prince Charles of Scotland, after Duncan, 21 by 30, 158.

f The Last Supper, after West, 17 by 23|, publ. June, 179L. in colours, £1 Is,

The Combat, after Ansdell, 24 by 37, publ. ApriPtC^^ 1847, also June 1,

1848, good, 18s.

The Keeper's Daughter, after Frith and Ansdell, 19^ by 15g, 10s.

Morning of the Chase, Haddon Hall, after F. Taylor, 22 by 34, publ. Oct. 3,

1843, good, 16s.

Deerstalkers Returning, after Landseer, 22 by 29, publ. 1854, good, 14s.

The Duke of Wellington, after H. P. Btiggs, 16 by 12, publ. June 1, 1842,

also June 1, 1847, 12s.

There's Life in the Old Dog Yet, after Landseer, proof signed by engraver,
£4 4s.

Landais Peasants, after Eosa Bonheur, artist's proof, £6 Ms. 6d.

Henrietta Maria, Queen of Charles I., after Vandyck, proof on India
paper, 5s.

Just Caught (fox stealing a duck), after Ansdell, publ. Jan. 1, 1848, I2s.

Ryder (Thomas).
This engraver and draughtsman was a pupil of Basire. He was

born in London about the year 1745, and is supposed to have died

there in 1810. Ryder worked in the dotted manner, and was
employed by Boydell to engrave some of the plates in the Shake-

speare Gallery. These are accounted his best works, though they

are not the most valuable. The following list gives a selection

of subjects from which a good idea of the degree of importance

in which his various plates are held can be obtained.

Scene from the Arabian Nights, after Bunbury, in colours, good, 17s. 6d.

Venus showing iEneas the road to Carthage, after Angelica Kauffman,
12 by 16, publ. July 1, 1791, in red, £2 5s.; in black, 18s.

Penelope taking down the bow of Ulysses, after the same, 12 by 16, publ.
July 1, 1791, in red, £2 15s.

A Girl of Carnarvonshire; A Boy of Carnarvonshire, both after Westall,
circles, 4in., within a square border, verse of four lines beneath each,
publ. Feb. 21, 1788, good, £1.

The Murder of James I. of Scotland, after Opie, 18 by 24, publ. Aug. 1,

1792, good, 10s. ^

The Last Supper, after West, 17 by 23, 10s.

The Politician (Dr. Benjamin Franklin), after S. Elmer, 13J by llj, republ.
July 1, 1824, good. 15s.

The Genius of Modesty preventing Love unveiling Beauty, by Ryder and
Oosse, after Cipriani, good, 128.

Contemplation, after Downman, an oval, good, £2 5s. ,

Lady Pembroke, after Hogarth, in red, 5s.

The Hours Crowning Love, after Cosway, an oval, 6 by 4, good, £1 56.j

the same, in brown, £1 15s.

King George III., in uniform, standing in landscape, charger and troops
in the background, after Beechey, publ. 1804, good, 18s.

Signora Storace, as " Clara," oval, after Craven, good, £1 IDs.

Jenny and Auld Robin Gray, after Shelley, publ. 17&5, in red, £1 Is.

The Last Supper, after West, publ. by Boydell in 1797, open letter

proof, 12s.

The Captive, a Dungeon Scene, after J. Wright, of Derby, publ. 1780,

proof, 15s.

Prudence and Beauty, after Angelica Kauffman, a circle, in colours, fine,

£15 15s.

Henry Bunbury, after Laurence, an oval, in colours, £1 4s.
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Ryland (William Wynne).

This artist, one of the most celebrated of English engravers,

was born in London in 1732. He executed a large number of

plates, most of which are in the stipple manner, which he is said

to have introduced into this country. Many of them are after

the pictures of Angelica Kauffman, and frequently command high
prices. Ryland was, unfortunately, hanged for forgery in 1783,

though the evidence upon which he was convicted was wholly

inadequate. A short list of his prints will be found in the

Connoisseur for June, 1905.

&eorge III., whole length, after A. Ramsay, 24 by 15, publ. Oct. 19, 1767,
good, £1 lis. 6d.

Queen Charlotte, after F. Ootes, 24 by 15, publ. July 31, 1770, good, £2 10s.

Cupid punished by the Graces, after Angelica Kauffman, in red, fine proof
before letters, uncut margins, £14 14s.

Juno borrowing the Cestus from Venus, after the same, in red, £3 3s.

The Judgment of Paris, after the same, in red, proof, £7 17s. 6d.

The Triumph of Venus, after the same, in red, proof, £7 7s.

Maria, after the same, 13 by 9, publ. April 12, 1779, an oval, £"2, lOe.; in
red, £4 4s.

Perseverance, after the same, in red, proof with uncut margins, £5 6s.

Cleopatra decorating the tomb of Antony, after the same, an oval, in red,
good, £3 3s.

Charity, after Vandyck, in colours, good, £2 15s.

Patience, after Angelica Kauffman, an oval, in red, £2 2s.

Eloisa, after Angelica Kauffman, oval, open letter proof, in red, £6 6s.

Erminia, after the same, in colours, good, £7 17s. 6d.

Ludit Amabiliter, after Angelica Kauffman, in red, good, £5 5s.

Morning Amusement, after the same, proof, in red, good, £5 5s.

Queen Eleanor Sucking the Venom from Eidward I., after Angelica Kauff-
man, 15 by 11, publ. 17'80, good, £1 Is.

Interview between Edgar and Elfrida, after Angelica Kauffman, publ,
April 20, 1799, proof in red, £5 5s.

Cymon and Iphigenia, after Angelica Kauffman, in red, good, £6 6s.

Dormio Innocens, after Angelica Kauffman, publ. 177i6, in red, £2 lOs.

Lady Elizabeth Grey imploring Edward IV. to restore her deceased
husband's lands, good, £1.

Porrigit hie Veneri lucida dona Paris, after Angelica Kauffman, a circle,

in red, £2 10s.

The Ratifying of Magna Charta, after Mortimer, 17 by 23i, publ. 17m,
and on May 4th, 1785, £1.

St. Cecilia, after Guercino, 13^ by 9, in red, good, £2 15s.

The Duchess of Richmond (Lady in a Turkish Dress), after Angelica
Kauffman, oval, 14 by 10, publ. Nov. 20, 1775, good, £2 15s.; again,
£4 4s.; in colours, good, £8 10s.; again, £4 3s. 6d.

Spes, after Angelica Kauffman, 8 by 7, publ. Jan. 12, 1775, in red, £3.

The Flight of Paris, after Angelica Kauffman, circle, 12in., in red, £4 4s.

The Awakening of Love, after Angelica Kauffman, circle, 12in, in colours.
good, £6 16s. 6d.

Olim Truncus eram ficulnus inutile lignum, after Angelica Kauffman,
circle, publ. May 1, 1766, in red, £2 10s.

Teaching a Bird to Sing, after Angelica Kauffman, 12J by lOi, good, 17s. 6d.

John Earl of Bute, First Lord of the Treasury, 21 by 14, publ. Feb., 1763,

good, £1 8s.

Venus in her Car, after Angelica Kauffman, in colours, fine, £18 18s.

Britannia directing Painting, Sculpture and Architecture, after Cipriani,
a circle, in red, good, £1 6s.
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Eloisa, after Angelica Kauffman, an oval, 12 by 10, in colours, £5 58.

Nymphs Crowning the Bust of Hymen, after Angelica Kauffman. a
circle, in red, £2 88.

Ryther (Augustine).

An artist who engraved several of the maps for Saxton's Atlas,

a very scarce work published in the time of Queen Elizabeth

(1579). Ryther is also credited with several plates representing

incidents in the attempted Spanish Invasion, and some plans of

London and Westminster. All are scarce, and none have ap-

peared for sale lately.

Maps of England and Wales, by Christopher Saxton, 1579, folio, comprising
Portrait of Queen Elizabeth enthroned, and 35 maps, including tihat of
Engla.nd, four of which are by Augustine Ryther, The maps were
published separately between 1573 and 1579, when the Title and Index
were added); £44 (some defective); £51 (coloured by a contemporary
hand).

5adeler (/Egidfus).

This artist, whose Christian name is sometimes given as Gillis,

was born at Antwerp in 1575 ; he died at Prague in 1629. The
Sadeler family consisted of Jan, whose name appears next on the

list; i^lgidius, above mentioned; Raphael, the younger brother of

Jan ; Marcus, who in all probability was a publisher and not an

engraver; Raphael, the younger, the son of the elder Raphael,

born about 1570; and Tobias, supposed to be the son of i^gidius,

who was living at Vienna about 1680. There were also several

other engravers and publishers of the same family, but their works
are mixed up beyond hope of identification. Further information

may be obtained from Nagler's " Kiinstler-Lexicon," vol. xiv.,

where some thirty pages are devoted to the works of the

family.

Anna Catherine, daughter of Ferdinand of Austria, half length, in her
imperial robes; Matthias, Emperor of Germany (1616), half length, under
a canopy, in his imperial robes (2), good, £2 2s.

Charles de Longueval, three-quarter length, a small illustrated oval, 10s.

Sir Anthony Sherley, fine impression, full margin, £1 Is.

The Palatine Family, good, but inscription cut away, 12s.

The Virgin and Child, in a landscape, after Albrecht Diirer, proof, very
rare, £2 12s. 6d.

Rudolph II. of Hungary, half length, in armour (by Marcus Sadeler),
good, 10s.

Sadeler (Jan).

This artist was born at Brussels in 1550, and is supposed to

have been a pupil of Van den Broeck, the painter. His prints

are all scarce. Some of them are dated, the last being jr

marked 1610, in which year he is said to have died at

Venice. Jan Sadeler worked with the graver only, in a

clear, neat style, though none of his plates are highly finished.

Sigismund Feyerabend, a printer, 1587, three-quarter length, in a cap,
fair, with margin, 16s.
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Marie de Medici, wtien young, three-quarter lengtli, in ruff and
necklace, 12s.

The Twelve Months, after Basan. fair, £2 2s.

The Deluge, after Bernard, good, 10s.

The Last Supper, after Pietro Candido, fine, full margin, £1 Ss.

Coelicolum regi meritas depromite Laudes, Namque pia Dominum Venerari
laude decorum est, after Martin de Vos, m by 8^ publ. 1585, 12s.

The Last Judgment, good, 10s.

Sadeler (Raphael, the elder).

This line engraver, who was the younger brother of Jan Sadeler,

was born at Brussels in 1555 (? 1561), and is believed to have died

at Venice in 16 16. The best prints by this artist are those which

are executed in a bold, powerful style, the most highly esteemed

of all being his portraits,

Leopold of Austria, Bishop of Salzburg, good, 14s.

The Judgment of Paris, after Johann Von Achen, 10s.

Death seizing a Lady at a feast, after Stradanus, good, 12s.

Lot and his daughters, after J. Van Winghe, good, 7s. 6d.

Charity, allegorical female figure, seated, good, 14s.

The Holy Family, after Jan Van Aken, good, 10s.

The Dead Christ, after Van Straden, good, 9s.

Saenredam (Joannes).

A Dutch engraver, born at Zaandam about the year 1565, who
is supposed to have been a pupil of Hendrik Goltzius.

Saenredam was a clever artist, who worked
entirely with the graver in a neat, clear, free

style, his prints being also remarkable for their

delicacy and softness of finish. See Bartsch's
" Le Peintre-Graveur," vol. iii., p. 215.

Set of the Planets (5), good, £1 Ws.
The Cave of Pluto, lis.

Vertumnus and Pomona, 12s.

Bacchus, Venus and Ceres, good, £1.

The Five Virgins (B. 2—6), before the address of Baudoeus, good, £3 15s. 6d.

Lot and his daughter, after Goltzius (B. 41), first state before the address
of De Band, £1 10s.

The Dance of Herodias, after Cbarles Van Mander, good, lis.

The Four Seasons, after Goltzius (B. 119—122), £1 10s.

Judith with the Head of Holofernes (B. 108), 18s.

Saftleven (Cornells).

Born at Rotterdam in 1606; died there about 1681. This artist

was chiefly celebrated as a painter, but he executed a few etchings

in a neat and spirited style. Their value is small.

Set of ten figures, cats, dogs, fowls, &c, good, £1 15s.

The Five Senses, grotesque plates, good, with margin (5), £2.

5aftleven (Herman).
This artist was the younger brother of Cornelis, previously

mentioned. He was born at Rotterdam in i6og, and died at

Utrecht in 1685. He is supposed to have been a pupil of Van
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Goyen. All his plates are in line. See Bartsch's *' Le Peintre-

Graveur.

"

His portrait, fine, £1 Is,

The Four Seasons (4), 18s.

Large landscape (B. 34), good, 12s.

The Dutch Barn, good, 17s. 6d.

View of Utrecht, good, 12s.

The Great Tree, fine and rare, £2.

The Two Boats, £1 10s.

The Mansion at the foot of the Rock, rare, £1 5s,

5aiilar (Louis).

A French line engraver who was born at Paris in 1748. He
worked for some years in London and died there in 1793. His
plates are executed in a bold and free style, and when early

impressions realise substantial amounts.
The Birth of Bacchus, after Reynolds, 13 by 11, publ, 17S8, in red, £1.

Mrs. Pope, the actress, in the character of " Zara," after De Wilde, publ.
1791, good, £1 Is.

William II. of Nassau, whole length, standing, soldiers in the back-
ground, after Hondthurst, publ. 1781, £1 5s.; proof, £2 lOs.

The Duke of Clarence (afterwards William IV.), whole length, standing,
after Cosway, publ. 1790, l)6s.

St. Aubin (Augustin de).— Aubin (Augustin de St.).

St. Aubin (Gabriel Jacques de). See Aubin (Gabriel Jacques de
St.).

Sallaert (Antoine).

An engraver in line who flourished at Brussels about the year

1620. He was a contemporary of Rubens, and, being a painter of

recognised ability at the time, is thought to have

assisted him in some of his larger compositions. His
plates are engraved in a bold, open style, and are

possessed of great merit, though their value is small.

Salomon (Bernard).

This artist, who is generally called *' Little Bernard," is sup-

posed to have been born at Lj^ons in 15 15, and is known to have
been living in 1560. He worked upon wood, and was
almost entirely employed by the booksellers, so that it is in bound
books that the collector must look for examples of his handiwork.

Reference may be made to the '* Metamorphoses " of Apuleius,

published at Lyons in 1558, and to the French edition of the

Bible, published several times at the same place, between the

years 1550 and 1580.

Sandby (Paul).

Born at Nottingham in 172 1 ; died in London in November, 1809.

This artist is said to have introduced the process of engraving in

aquatint into England from France, and though this is disputed
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by some authorities there is no doubt that he was the first to

practise aquatint engraving in this country. A number of small

etchings also are credited to this master.

The series of etchings of Hyde Park, fine and scarce, £2 10s.

Chepstow Castle (aquatint), good, 5s.

Encampment in Hyde Park; Encampment on Blackheath; Encampment
in St. James's Park; Encampment at the Museum Garden, aquatints,
all 1780 (4), good, £9 9s.; in brown, £16 16s.

Urania, after W. Hamilton; Sylvia, after the same (2), ovals within a
square frame, £l 12s.

Views of Pakepsey and the Cattskill Mountains, the Topan Sea; The Falls
of Passaick, view of Bethlem, Pennsylvania, a design for an American
settlement, and one other, six engravings after sketches by Governor
Pownal, printed for J. Bowles, no date, good, £4 14s. 6d.

The New Castle at Naples, 20 by 13, publ. 1778, good, 18s.

A collection of etchings, comprising portrait of Sandby, ninety-five proof
etchings and sixty-five duplicate plates in brown, mounted, n.d. (1809).
£3 6s. (Sotheby's, Dec, 1O09).

The Meteor seen at Windsor in 1783, after T. Sandby, aquatint, 12s.

Sanders (George).— Saunders.

5andrart (Jakob von).

An engraver in line who is said to have been born at Frankfort

in 1630 and to have died at Nuremberg in 1708. His prints con-

sist almost entirely of portraits, which indeed are regarded as his

best plates. They are worked entirely with the graver in a neat,

clear style.

John George, Duke of Saxony, three-quarter length, in oval, 1653, good, £1.

John Septimus Jorger, in armour, oval with inscription round, fine, with
margin, £1 10s

The Emperor Ferdinand III., fair, 12s.

Ariosto, after Titian, IjOJ by 7|, good, l'8s.

Sandrart (Joachim von).

This artist was born at Frankfort in 1606, and died at Nurem-
berg in 1684. He is credited with a few excellent etchings after

his own compositions, but none are of much value.

Sandrart (Johann Jakob von).

This artist, the son of Jakob von Sandrart, was born at

Ratisbon in 1655, ^i^d at Nuremberg in May, 1698. He
etched a few plates, notably a portrait of the Queen of Prussia

surrounded by emblematical figures after Le Clerc. None are of

much value.

Santi (Pietro).

This talented engraver, who is better known as II Perugino,

was born at Perugia about the year 1630; died at Rome in 1700.

This artist's plates, which are very numerous, are nearly all pure

etchings, though some are finished with the graver, and a few
are entirely in line.

Coriolanus and his family, after Annibale Carracci, good. 128.
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The Adoration of the Magi, after Raffaelle, 8s.

The Birth of the Virgin, after Albani. 10s.

Daniel in the Lion's Den, after Pietro da Cortona, good, 83.

Sanutus (Qiulio).

A Venetian engraver, who flourished between the years 1540
and 1570. Nagler gives a list of twelve prints by this artist. See

also Bartsch, vol. xv., p. 499. The whole of this artist's prints,

if in good condition, are rare. They are executed with the graver

in a coarse, heavy style, and with single strokes without any
cross-hatching, so as to bear great resemblance to woodcuts.

Three plates of the Story of Marsyas, after Correggio, £1 lOs.

The Dance of Bacchanals (B. 5), fine, £2 2s.

The Three Cupids, with the globe, fine, £2 10s.

An allegorical representation of Fortune, sometimes ascribed to iEneas
Vico, good, £1 5s.

The Marriage of the Virgin (B. 1), after Raffaelle, good, £1 16s.

Saunders (George).

An engraver in line and mezzotint, who was working in London
during the middle period of the nineteenth century. Little is

known about him, but see Nagler's *' Kiinstler-Lexicon," vol. xv.,

p. 39, where a few lines are devoted to his work.

The Earl of Strafford led to execution, l^ by 12, publ. 1840, 6s.

Charles 1st, in the Guard Room, 14J by 12, publ. 1841, 7s. 6d.

The Right Honble. George Pitt, fourth Lord Rivers, after Henry Graves,
23 by 14, publ. May 5, 1S66, good, 18s.

Alfred the Great and his Minstrel, after 8. A. Hart, good, 10s.

The Flower Girl, after T. Harper, plate mark 15 by 12, publ. 1836, in

colours, 16s.

Miss Mathew, after the Revd. W. Peters, good, £1 10s.

The Barber, after Schalken, good, 12s.

Savage (Edward).
An American line engraver, who was born at Princetown, Mass.,

in 1761. He commenced life as a goldsmith, and subsequently

devoted himself to painting portraits, many of which were

engraved by himself. Savage died in his native town in 1817.

See Appleton's " Cyclopaedia of American Biography."

The Washington Family at Mount Vernon, by and after E. Savage.
164 by 23, fine impression, with margins, £26 5s.; proof, £36 15s.

Benjamin Franklin, after D. Martin, very rare, £25.

Savage (John)
An English line engraver, who flourished in London about the

year 1680, and devoted much of his time to limning the features

of malefactors confined in Newgate Prison and elsewhere. Savage
worked almost entirely with the graver.

Sir Henry Chauncey, author of the " History of Hertfordshire," 9 by 7|, 8s

Catherine Brudenel, Countess of Middleton, after Kneller, good, £1.

Three medals and their reverses, Mary I., James IV. of Scotland, and
Henri II. of France, from a book. 7s. 6d.

James, Duke of Monmouth, good. £2.
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Sir Edmundbury Godfrey, murdered on Primrose Hill, good, £l 16s.

John Gadbury, astrologer, in wig, an oval, 4| by 3, good, 7s. 6d.

Savart (Pierre).

A French line engraver, who was born at Paris about the year

1750. His works consist mainly of portraits, executed in a style

somewhat resembling- that of Etienne Ficquet. The majority are

of small size (8vo) and of little importance.

Savoyen (Karel van).

This artist was a painter, and is only credited with one or two
plates of little value. He was born at Antwerp about the year

16 19 and died there about 1680.

His own portrait, proof before letters, fine and rare, £1 Is.

5ay (William).

An engraver in mezzotint who, according to Redgrave, was
born at Lakenham in 1768 and died in London in 1834. He was
the first to use steel as a substitute for copper in the mezzotint

process. His plates number more than 300, most of them of an
average degree of merit. His plates after Turner, some of which
are in the " Liber Studiorum," and several after Hoppner, are,

however, of fine quality. The following selected list of his works
will give a good idea of the value of prints by this artist. See

also under Turner (J. M. W.).
Mr. F. Yates, of the Adelphi Theatre, after Lonsdale, proof before letters.

£1 10s.

Lieut-General A, Mackenzie, after G. H. Harlowe, open letter proof, £1 Is.

Lord Nelljsion, after Bieecbey, good, £10 10s.; £14 14s.

The Racehorse " Copenhagen," after Smyth, good, £3.

Lady holding watch to her ear, proof before any letters, in colours, £10 10s.

Lorothea (Don Quixote), after Clarke, 24 by 16, £4 4s.

The Road-side, after W Owen, R.A., 13| by 171, in colours, good, £15 15s.

Members of the Dilettanti Society, after Sir Joshua Reynolds, proof,
£25 5s.; print, £14 14s.

Lady Hamilton, after Masquerier, open letter proof, £3 15s.

Mrs. Siddons, full length, after Sir Thomas Lawrence, 32 by 21, publ. 1810,
£10 10s; again, open letter proof, £21.

Love Sheltered, after H. Thomson, 24 by 16, publ. Nov. 10, 1806, in colours,
good. £6 6s.

Crossing the Brook, after H. Thompson, in colours, good, £12 12s.; open
letter proof, £31 10s.

The Farrier's Shop, after James Ward, 15 by 19, publ. 1836, good, £5 5s.

The Navy (portrait of William IV., whole length), after M. W. Sharpe,
1)6^ by 13i publ. Jan. 1, 1830, good, 18s

Scenes from the Life of a Brigand, by W. Say and S. W, Reynolds (3),

12 by 15i, publ. 1825, good, £1 Is.

The Duke of Wellington, after Phillips, 14 by 10, publ. Nov. 8, 1814, 18s.

Mary Queen of Scots and her secretary, Chastelar, after Henry Fradelle,
25 by 20, publ. 1824, 12s.

Belinda at her Toilet, after H. Fradelle, 25 by 20, publ. June 24, 1824, 16s.

The Revd. John Russell, Headmaster of the Charterhouse, after
B. R. Faulkner, 13 by 10, publ. Jan. 12, 1829, good, 16s.

The Three Maries, after Annibale Carracci, 14 by 11^, publ. 1823, 14s.

Queen Caroline. 17| by 14 (the first mezzotint from a steel plate), good,
£2 10s. " -

.

-
-
-
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Georgius Henricus, Episcopus Cestriensis, after Pickersgill, publ. June 5,

1820, good, 18s.

The Black Knight and the Clerk of Copmanhurst revelling, after Henry
Fradelle, 20 by 15, publ. June 28, 1830, 16s.

Th« Red Cross Knight, after H. Thomson, 20 by 15, £1 10s.; again, fine,

£7 7s.

The Marriage of Richard Duke of York, after Northcote, lOj by 13|,
publ. Feb. 1. 182&, good, ISs.

Petrarch showing his love to Laura, after Fradelle, 8| by 19|, publ. Nov.
1833, 14s.

Queen Elizabeth and Lady Paget, after Hemry Fradelle, 18 by 21J, 12s.

Lady Mildmay and Child, after Hoppner, publ. May 21, 1796, first state,
£162 5s.

The Shipwrecked Mariner, after W. Thomson, 18 by 27, in colours,
fair, £5 5s.

Health and Long Life to the King, the Duke of Wellington proposing the
toast, after M. W. Sharpe, 164 by 13, 10s.

Napoleon Buonaparte, full length, seated on throne, after Goubaud,
26 by 1%, publ. 1820, good, £5 5s.; open letter proof, fine, £12 li2s.

Titania, after Henry Thomson, 22 by 15, in colours, good, £6 10s.

Queen Mab, after Chalon, 9 by 10, publ. 1®27, 12s.

Cupid and Psyche, after Reynolds, 19 by 20, publ. 1816, good, £1 Is.

John, first Baron Crewe and Lady Crewe (2), after Lawrence, proofs before
all letters, £5 10s. ; proofs, £1 5s.

John Philip Kemble, three-quarter length, seated, after Lawrence, publ.
1826, good. £1 10s.

Psyche discovering Cupid, after Reynolds, in colours, inscription space cut,
£6 15s.

Love, after Sir Joshua Reynolds, open letter proof, publ. April 14, 1813.

£3 17s. 6d.

Spanish Peasant Boys, after Murillo, 24 by 16, in colours, fine, £10 10s.;

proof in black, fine, £25 4s.

The Madonna and Child, after Murillo, proof before all letters, in colours,
fine, £16 16s.

5calberg (Pierre).

This French artist was living- in 1650, but very little else is

known concerning him. His few etchings enjoy a medium repu-

tation, though they are, as a rule, hastily executed and incorrect

in design.

The Entombment, scarce, 12s.

Venus and Cupid, 1638, good, with large margin, 16s.

Scaminossi (Raphael).

This artist was born at' Borgo. S. Sepolcro about 1570, and is

supposed to have died in 1619, or the year follow^ing. His plates

consist entirely of etchings, and are executed in a bold, dark style,

which gives them a disagreeable appearance at first sight, though,

on examination, they will be found to possess considerable merit.

Their value is small.

Schaufelin (Hans).

This old master was a native of Nuremberg, where he is sup-

posed to have been born about the year 1490. He is said to have
been a pupil of Albrecht Diirer. The cuts of

Schaufelin are executed in a bold, spirited manner
and his designs are excellent, though the stiffness
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which characterizes the style of nearly all the old German masters

obscures much of their merit. They number about 150, most of

which are described by Bartsch in vol. vii. of " Le Peintre-

Graveur," p. 244.

The Adoration of the Magi (B. 9), good, £5 5s.

The Creation of Eve (B. 1), £2 5s.

The Captain with a lance in his left hand, to the right four soldiers
(B. 98), fine, £12 12s.

The raising of Lazarus, a large subject, from eight blocks joined
together (B. 17), £2 15s.

Christ and the Woman of Samaria (B. 18), 63 by 6%, fair, 17s.

Part of the set of the Passion (B. 34), comprising " The Last Supper,"
" Christ Before Pilate," " Christ Crowned with Thorns," and " Christ
Bearing His Cross " {4), the last damaged, early impressions, without
the text at the back, £4.

Three Arquebusiers Marching to the Right, a woodcut (not in Bartsch),
very early impression, £8 5s.

The Wedauig Dancers (B. ICS), a series of seventeen woodcuts (part of
the set of 20), £4 18s.

The Triumphal Procession of Charles V., second state, with the address,
" Gedrucht zu Nurnberg, durch Peter Steinbach, Formschneider," and
the inscription on the wreath altered, on nine blocks, jointed together,
£8 15s.

Schenck (Pieter).

Born at Elberfeld, in Germany, in 1645; died at Amsterdam,
where he lived nearly all his life, in 1715. This artist engraved a

large number of plates, many of them in mezzotint worked under

the instruction of Gerard Valck. His early prints are, however,

in line.

Domenico Andreas, after Kneller, good, 10s.

The Seven Bishops, good, 14s.

William, Duke of Gloucester, 8s.

George I., 6s.

William, Duke of Devonshire, rare, 13s.

Carolus XI. Rex, after Sir Peter Lely, 10s.

James, Duke of Monmouth, in armour, good, £1 12s.

William III., three-quarter length, standing, in armour, battle in distance,
good, £1 l'5s.

William III., the small plate, 8s.

The Tomb of Queen Mary TI., after Tvneller, 9 by 8, good, 5s.

Schenker (S. Nikolaus).

A line engraver who was born at Geneva in 1760, and is

supposed to have died at Paris in 1822. See Nagler's
*' Kiinstler-Lexicon," vol. xv., p. 194.

Fanchon la Vielleuse, stipple, after Be la Place, in colours, good, £3 3s.

Maximilian I. of Bavaria, after Stieler, an oval, 16s.

L'Amabilite, after Lemire, good, £1 Is.

Schiavone (Andrea).—5^^ Meldolla (Andrea).

Schiavonetti (Luigi).

A talented engraver, who was born at Bassano on April ist,

1765; died in London in 1810. Schiavonetti 's prints are mostly

executed in stipple and so closely resemble those of Bartolozzi that
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mistakes would be frequent were not the works of both artists so

well known. Schiavonetti executed a series of etchings for

" Blair's Grave " (edition 1808, large 4to), after the designs of

Blake, and several of the "Cries of London." See Wheatley
(Francis).

The Duchess of C , coming out of the Cavern, after T. F. Rigaud, in
brown, £1 5s.

The Duchess of C and her Daughter, both after Rigaud, ovals, in
colours (2), £7 17s. 6d.

The Hon. Mrs. Damer, after R. Cosway, in colours, publ. March 25, 1794,
fair, £21; in bistre, £5 3s.; proof, £21, in colours, £42.

Mrs. Cosway, after R, Cosway, 4i by 3^, in stipple, in colours, fair, £21;
again, £73 10s. ; in bistre, £3 3s.

Two Bunches a Penny, Primroses; Milk Below, Maids; Sweet China
Oranges; and New Mackerel ("Cries of London.") See Wheatley
(Francis).

The Pilgrimage to Canterbury, after Stothard, 10^. by 37, publ. 1810, and
again in Oct., 1817, fine with the earlier date, £6; with the later date,
good, £1 15s.

The Ladies Charlotte and Anne Spencer (" The Mask "), after Reynolds,
in colours, £15 Ms., print in black, £4 14s. 6d.

The Two Gentlemen of Verona, publ. Aug. 1, 1792, after Angelica Kauffman,
in colours, good, £10 10s.

The Last Effort and Fall of Tippoo; Tippoo Recognised by his Family,
Large plates, two of a set of four, open letter proofs, £2 2s. (the other
two plates were engraved by Antoine Cardon, q.v.).

Michael and Isabel Oginscy, after Cosway, in colours, very rare, £52 10s.

Fidelia, after Westall, I'BJ by 21, in colours, £3 15s.

The Morning Lesson, 22 by 171, good, £1 lis. 6d.

A nest of Cupids in a Wood, after a drawing made at Naples by J.
Aspinall, IZk by 9, publ. March 1, 1803, in colours, good, £14.

The Marriage at Cana, after Pellegrini, 24 by 17i, 16s.

Portrait of Nicolas Berghem, after Rembrandt, publ. Nov. 1, 1778, 12s.

A Party of the Westminster Volunteer Cavalry, performing the attack
and defence at speed, after 8. Edwards, 19 by 26, publ. 1801, good,
£2 5s.

Rustic Benevolence, after Zuccarelli, 13J by 16i, in colours, £3 5s.

Adam and Eve, after Tresham, 12| by 18, publ. 1795, in colours, £1 2s.

The Trial and Condemnation of Louis XVI., a series of four plates after
Sintzenich, 12 by 17, publ. 17%, in colours, fine, £73 10s.

Scenes from the Life of Louis XVI., a series of three plates, after
Benazeck, 17^ by 24, publ. by Colnaghi, 1793-4, (1) The Separation, (2)

The Last Interview, (3) Parting from the Confessor, good, £3 5s.

Anne and Maria Mildmay, after Edridge, open letter proof, £10.

The Marchioness of Camden, after Sir Joshua Reynolds, in stipple.

Hi by 9, proof before letters, fine and rare, £12 12s.; again, proof
£8 18s. 6d.; in colours, £26 5s.

Betsy in Trouble; The Dog's First Sight of Himself, both after J. Russell,
13 by 15, publ. 1797, good, £2 2s.

William Blake, the artist, half length, after Phillips, in line, 1808,

proof, 17s.

Queen Caroline, half length in an oval, hat and feather, publ. 1795, 12s,

Luigi Marchesi. operatic singer, after Cosway, publ. 1790, good, £1 Is.

Viscountess St. Asaph, after Ann Mee, India proof, £1 3s.

Sir Joseph Banks, after T. Phillips, line engraving, 17J by 13i, publ. 1812,

good, 18s.

Caroline, Princess of Wales, after Tulham, an oval, in colours, £4 10s.;

£2 56.

The Fond Mother, after Conca, in colours, £1 Us. 6d.

Schley (Jacob van der).

Born at Amsterdam in 1715. This artist was a pupil of Bernard
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Picart, whose style of designing and engraving he imitated with

considerable success. His few portraits and book-plates are

generally sold in parcels, and bring small smns.

Schmidt (Qeorg Friedrich).

A talented engraver and etcher, who was born at Berlin in

January, 1712, and died there in 1775. This artist's style assumed

various forms at different periods, so that to judge of his works

from their appearance is difficult. Sometimes he etched in the

style of Rembrandt, and at others imitated Delia Bella and

Castiglione. Most of his plates are executed with the graver, in

a neat, clear style.

Jean Baptiste Silva, after Rigaud, publ. 1742, one of the engraver's best
prints, proof, £2 12s. 6d.

Marie de Rabutin Chantal, Marquise de Sevigne, three-quarter length, in

oval, £1.

Constantinus Scarlati, oval, with arms beneath, 10s.

Maurice Quentin de la Tour, painter, after himself, publ. 1772, proof
£1 7s. 6d.; print, 17s.

J. M. Dingiinger, three-quarter length in oval, after Pesne, second
state, 10s.

Ck)unt Esterhasi, without the graver, good, 16s.

Frederick Henry, Prince of Prussia, after Yanloo, good, 14s.

Carolus Archiepiscopus, Dux Cameracensia. after H. Rigaud, 1724, 12s.

La Dame a I'eventail, after Rembrandt, good, 7s. 6d.

Hirsch Michel, an etching, first state with the dedication, 10s.

A. F. Abbe Prevost, author of " Manon Lescaut," publ. 1745, good, 8s

Pierre Mignard, the painter, after Rigaud, fine proof, £2 12s. 6d.

;

print, l)6s.

George, Marischal Keith, a line engraving, good, £2 4s.

Schoen (Erhard).

This celebrated painter, who was born at Nuremberg about

1490, is credited with a number of woodcuts, which, however, are

chiefly found in books. Barlsch gives a list of thirty-four

separately published cuts {see " Le Pelntre-Graveur, " vol. vii.,

p. 476), and to this Passavant has added in his third volume.

Woodcuts by Schoen are scarce, though there is little demand for

his book-illustrations.

5chongauer (Bartel).

This old German engraver is said to have been a brother of

Martin Schongauer, next named. The prints of the two are very

much alike, though those of Bartel are not

executed with the same neatness and expression

which we find in the works of Martin. Bartel

Schongauer is supposed to have been working
at Ulm in 1480; further than this little is known of him.

A Wild Man, among foliage, very rare, £21.

Christ Bearing His Cross, after Martin Schongauer, good, £12 12s.

An Open-air Concert, good, £14 14s.
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Schongauer (Martin).

This artist is considered to have been the father of the German
school of engraving. He was born at Colmar, in Franconia,

about the year 1440, and is supposed to have diea

there in 1488, though the date is very uncertain.

This artist's plates, all of which are from his

own compositions, number more than 100, and are

engraved with the burin on copper. Good impressions are

extremely scarce and valuable, Schongauer being one of the

highest priced of the old masters. See Bartsch's Le Peintre-

Graveur," vol. vi., p. 103.

The Virgin Receiving the Annunciation (B. 2), good, £52 10s.; £4 10s.

The Virgin and Child (B. 28), good £78 15s.

The Virgin with the paroquet (B. 29), £15 15s.

St. Anthony, the First Hermit, good, £47 5s.

St. Christopher (B. 48), £6 10s.

St. John (B. 55), £8 HQs.

The Nativity (B. 4), very fine, £180; again, £42; £15 15s.

The Adoration of the Magi, fine, £200; again, £15 10s.

The Flight into Egypt (B. 7), fair, £9.

Christ Presented to the People (B. 15), fair, £5 5s.: £3.

The Crucifixion (B. 24), fair, £15 15s.; again, £73 10s.; again, £5.

Christ Bearing His Cross (B. 21), early impression, but not in good
condition, £19.

The Entombment (B. 18), £12 12s.

Our Saviour with the Magdalene, good, £38 17s.

A half-size figure of a Foolish Virgin (B. 87), £14 14s.

Stt. John the Baptist (B. 54), £5 10s.

The Death of the Virgin (B. 33), fine, £420.

The Crowning of the Virgin (B. 31), fine, £150.

The Virgin seated by the side of the Almighty, good, £42.

St. Agnes (B. 62), fair, £10.

St. Catherine (B. 64), good, £21.

St. James Fighting Against the Saracens, very rare (B. E3), fine, £300; £74.

Christ on the Mount of Olives, a modern impression from the circular
plate of silver in the collection of the Town of Basle, 4 2-8in. in

diameter (No. 89 in Willshire), good, 12s.

vChrist before Pilate, from the set of The Passion (B. 14), early impression,
£14.

Christ Mocked, from the set of the Passion (B. lo), £1 16s.

Christ Before the High Priest (B. 11), £4 4s.

Pilate "Washing his Hands, from the set of the Passion (B. 14), £3 5s.

The Censer, slightly damaged. £14 14s.

St. Michael and the Dragon (B. 56), £5 10s.

St. George and the Dragon (B. 50), fine, £157 15s.

The Man of Sorrows (B. 69), cut to the arched top, £6.

5chuppen (Pieter van).

A Flemish line engraver, born at x\ntwerp in 1628; died at

Paris in March, 1702. This artist, whose prints are highly

esteemed, was a pupil of Nanteuil, though his style often resembles

that of Francois de Poilly. His best works consist of portraits.

See Nagler's " Kiinstler-Lexicon, " vol. xvi., p. 77.

Margaret, Duchess of Newcastle, sitting under a canopy, six English
verses, folio, good, £3 3s. ; £5 15s. 5d.
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Pierre de Braux, Marquis d'Anglure, after Beaubrun, good, 14s.

M. de la Reynie, after Mignard, proof, 20s.

Louis XIV., after F. de Troy, good, £1 12s.

Giiillaume de Haronys de la Seilleraye, fine proof before the wig was
finished, described as probably unique, £5 5s.; print, £1 Is.

Louise d'Orleans, Duchesse de Montpensier, after S6ve, rare, £2 lOs.

Michael Le Tellier, good, £2 7s. 6d.

Pierre Seguier, Chancellor of France, after Le Brun, dated 1662, proof
before letters, fine, £2 2s.

Marguerite de Lorraine, widow of Rene d'Alencon, 1660, good, 18s.

Jean Baptiste Colbert, after Champagne, proof, £1 4s.

Max Henri de Baviere, Archbishop of Cologne, after Bertholet, proof,
rare, £1 7s. 6d.

Le Baron de Bossenghein, Bishop of Tornace, good, 18s.

5chut (Cornelis).

This Flemish artist was born at Antwerp in May, 1597, and died

there in 1655. He was one of the pupils of Rubens, and is known
chiefly as a painter, though he produced a few etchings in a style

resembling that of Castiglione, but bolder and more determined.

Charles II., in an oval supported by angels, representing his embarkation
at Scheveling, proof, £1 10s.

Bacchus, Ceres, and Pomona, good, Ms.
The Triumph of Peace, good, £1.

Susannah and the Elders, a pair, 5i by 5, good, £1 Is

Scolari (Giuseppe).

This artist was a native of Venice, where he was living in 1580.

His prints consist entirely of woodcuts executed in a rough, rude

style, which when of ordinary quality are of little value.

St. George and the Dragon, woodcut, good, 13s.

St. Jerome in the Desert, large upright woodcut, fair, 15s. 6d.

The Rape of Proserpine, nearly square woodcut, very fine, £1 Us. 6d.

5corodomoff (Gabriel).

This engraver was born at St. Petersburg about the year 1750,

and died there in 1792. Early in life he visited England, where he

studied under Bartolozzi and engraved in the dotted manner after

Reynolds, Angelica Kauffman, and other noted artists of the day.

Fine impressions from his plates are of very considerable value,

as will be seen from some of the prices quoted below.

An Offering to Love, after Kauffman, circular, publ. Dec. 9. 1775, in brown,
£2 5s.

Cupid's Struggle with the Graces, after the same, in red, £2 10s.

Heloise and Abeilard surprised by Fulbert, after Angelica Kauffman, a
circle, 14in., publ. Nov. 7. 1778, in colours, £5 5s.

The Parting of Abeilard and Heloise, after Angelica Kauffman, a circle,
14in., publ. June 30, 1803, in red, good, £3 3s.

The Darling of Heloisa, proof before letters, a circle, fine, £1 8s.

Justice, after' Angelica Kauffman, a circle, llin., in red, good, £2 2s.

Wisdom, after Angelica Kauffman, a circle, 1/Iin., in red, good, £2 2s.

Diana and Actason^ after Carlo Maratti 24 by l&l, publ. Jan. 1, 1782, also
in 1802, in red, £3 10s.

Cupid Disarmed; Cupid's Revenge (2), after Angelica Kauffman, circles
within square border, lljin., in colours, good, £5 5s.

QQ
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A Sultana, after De Loutherbourg, an oval, 11 by 13, publ. 1777, in red,

good, £2 2s.

Reflections on Clarissa Harlowe, after Reynolds, an oval, 12 by 9, publ. 1775,

in red, good, £1 15s.

Nymph's Sacrificing; Nymphs Dancing, after Angelica Kauffman, a pair,

large circles, in colours, £18 10s.

Cupid and Nymphs, after Angelica Kauffman, proof in red, £5 5s.

A Venetian Lady, in red, fair, 12s.

Scotin (Gerard, the elder).

A line engraver, born at Gonesse in 1642 ( ? at Antwerp in 1643).

He was a pupil of Francois de Poilly, and, like that artist, worked

with the graver in a neat, slight style, but without taste. Scotin

is said to have died in Paris in 1715.

Philippe Due d'Orleans, brother of Louis XIV., after Mignard, fine proof,

£2 2s.

Les Jaloux, after Watteau, fine, £10 10s.

La Cascade, after Watteau, fine, £9 9s.

Les Delassements de la Guerre, after Watteau, an etching, I3i by 19, good,
£1 lis. 6d.

Les Fatigues de la Guerre, after Watteau, 8^ by 13, good, £1 8s.

The Marriage of St. Catherine, after Alexandre Veronesi, good, £1 5s.

5cott (Edmund).
An engraver in stipple and one of the pupils of Bartolozzi. Scott

is believed to have been born in London in 1746 and to have died

there in 1810. His plates are of good quality and fine impressions

are valuable, particularly when in colours.

Scene from " Tom Jones," in colours, fair, £1 10s.

Sabrina Releasing the Lady from the Enchanted Chair, after Stothard,
16 by 19, stipple in brown, £1.

The Brothers Driving off Oomus and his Spirits, after Stothard, 16i by 194,

publ. 1793, stipple in brown, after Stothard, £1; in colours, £1 8s.

Rosina, an oval, in stipple, after Dunthorne, in brown, good, £2 2s.

My Dear Boy, by and after Scott, in colours, good, £7 7s.

Boys Bathing; Boys Skating, after Morland, a pair in colours, good,
£20 5s.; in brown, good, £10 10s.

Lingo and Cowslip (from O'Keefe's " Agreeable Surprise after Singleton,
in red, fair, 12s.; £1 5s.

Interiors, with two female figures, a pair, in colours, very fine, £50.

5cott (James).

An engraver in mezzotint, born in London (?) in 1809. His
name and those of E. Scott and B. F. Scott are often met with

on prints, many of which are of a domestic or trifling character.

James Scott, however, executed a number of sporting subjects,

which are in considerable demand, and some of his portraits are

also good.
Lingo and Cowslip, after Singleton, circular, in brown, good, £2 10s.

Boys bathing and boys robbing an Orchard (2), both after Morland,
£4 4s.

Breaking Cover; The Death (2). both after Reinagle, 19 by 17, good,
£7 7s.

The Age of Bliss, after John Russell, R.A., in colours, fair, £3 13s. 6d.

Godolphin (Arabian), after Stubbs, good, £1 14s.

Crib and Rosa, proof, £2 5s.

The Pointers; The Sipaniel, both after Reinagle, £2 15s.
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Orville and his Trainer, by J. Scott, after Thompson, £2 6s.; in colours,
£5 5s.

Rebecca, carried off by the Templar, after L. Colgnet, 20 by 23^, 8s.

Trial of the Earl of Strafford, after Fisk, 16 by 21. publ. 1824, 7s. 6d.

The Concealment of the Scottish Regalia, after Chisholm. 214 by 17^, publ.
March 1, 1847, 8s. 6d.

The Village Festival, after Wouvermans, 24 by 15, publ. 1816, 12s.

The Last Moments of King Charles I., after Fisk, 1% by IS, publ. Jan. 30,

1833, 7S.

The Prodigal's Return, after Edward Prentis, 18 by 2?, publ. March 20,

1840, 12s.

A Day's Pleasure, after Edward Prentis, 18 by 23, 7s. 6d.

The Derby Cabinet deciding on the expedition to Abyssinia, after Henry
Gale, 26 by 20, publ. 1870, 12s.

Cromwell's Family interceding for the Life of Charles I.; The Last
Moments of Charles I., a pair, 20 by 16, publ. by Thomas Boys,
1839, 18s.

The Duke of Wellington, full length, after Lilley, 24 by 18, publ. Nov. 15

1837, republished June 18, 1838, by Thomas Boys, 10s

The Man; The Spirit, both after Edward Prentis, 14 by 11^, publ.
1845, lOs.

Family Devotion, Morning; Evening, both after Edward Prentis,
21 by 26, 10s.

The First Meeting of Wesley and Whitfield, publ. Oct. 1, 1889, 8s.

Sir Robert Peel, after John Linnell, 18 by 13, publ. Jan. 1. 1840, good, 10s.

Death of Leonardo da Vinci in the arms of Francis I., after Fisk,

20i by 23i, publ. Sep. 1, 1045, 12s.

Infancy, after Chalon, 10 by 9, publ. 1814, proof, 7s. 6d.

Sir James Clark Ross, Arctic explorer, three-quarter length, seated, in
uniform, after Pearce, 8s.

5cott (John).

A line engraver, born at Newcastle in 1774 ; died in London in

1828. The great bulk of this artist's prints are connected in some
way with sport, and many are found in the sporting periodicals

of the day. These, when extracted, are of trifling value, though
some of the engraver's prints issued independently are of

considerable interest.

A collection of 433 engravings of a sporting, classical, and fancy character,
chiefly proofs before letters or on India paper, many being signed by
the engraver. The vast majority of the sporting subjects were executed
to illustrate well-known publications, such as " The S'porting Magazine,"
" Sportsman's Cabinet," Daniel's " Rural Sports," and were after
Reinagle, George Stubhs, B. Marshall, and other distinguished artists.
The collection was formed by Mr. J. C. C. Bell, a personal friend of
the engraver. Mounted in three large volumes, £81 (Sotheby's, Dec. 1.

1910).

The Death of the Fox, after Gilpin, 18 by 25, proof. £1 5s.

Scriven (Edward).

A talented English engraver, born at Alcester, Warwickshire, in

1775. His works resemble those of Bartolozzi, under whom he
may have studied. Scriven, who worked chiefly for Boydell and
the publishers, died in 184 1, leaving a large number of prints of

excellent description and quality, executed for the most part in

stipple.

Lord Falkland, half length, seated, proof before letters, £1 Is.

Sir Thomas More and his Family, after Holbein, 12s.
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Thos. W. Coke, Esq., after Reinagle, good, 12s.

Sappho, after Westall, publ. Jan. 1, 1802, 161 by 13§, good, 12s.; in colours,
£2 10s.

Sportive Innocence, after Cosway, in colours, good, £10 10s.

William Spencer, Duke of Devonshire, after Hayter, 26 by 19, publ. 1821,
£1 Is.

Telemachus and Mentor discovered by Calypso, after Westall, 23 by 21,

publ. Jan., 1810 good, 'JOs.

Portraits of Nelson and Collingwood, two separate prints in medallions,
seascape below. 10 by TJ, publ. Dec. 9, 1805, 18s.

George IV. in his Robes, after Stephanoff, 19 by 15, publ. July, 1821, 10s.

The Cottage Seamstress, after Westall, 8 by 11, good, 7s.

Venus and her Doves, after Westall, 19 by 16, publ. Jan. 2, 1804, in brown,
good, 15s.: in black, 10s.

Evelina, 11 by 8i, publ. Feb. 1, 1804, fair, 6s.

Christ Rejected, after West, a series of five plates, 18 by 14, publ. in 1814,
at £3 3s.

Nell <3wyn, after Lely, 61 by 5i, publ. for T. P. Dibdin, in 1822, 10s.

Mrs. Tighe, from a miniature by Comerford, 4 by 3i, publ. 1812, 6s.

The Right Hon. Henry Grrattan, after Pope, whole length, standing, in
stipple, publ. 1814, open letter proof, £1 Is.

Stir John 'Stephenson, musical composer, half length, seated, after
Josephs, publ. 1822, 8s.

Geraldine, daughter of Gerald Fitzgerald, Earl of Kildare, in stipple, 5s.

Sir Henry Moncrieff Wellwood, after Raeburn, open letter proof, a
mezzotint, £1 12s.

Sedgwick (William).

An engraver in line and also in stipple, who was born in London
in 1748, and is supposed to have died there about fifty years later.

His best print is that first-mentioned below.

Emma, after G. Wallis, proof, very rare, £3.

Widow Costard's Cow and Goods Distrained upon for Rent, after E. Penny,
13 by 10, publ. 1784, in brown, 16s.

Apparent Dissolution; Returning Animation (2), after Penny, 10s.

Brotherly Affection, two children in a garden, after Angelica Kauffman, an
oval, good, 14s.; in red, £1 12s.

Seghers (Hercules).

' Very little is known of this Dutch painter and etcher, who is

supposed to have been the first to print in colours from copper

plates. He seems to have been born at Amsterdam about the year

1590, and to have died between 1645 and 1650. This engraver

appears to have worked for " effect," and to have used coloured

papers. For this reason, among others, some authorities deny

that he was a colour-printer in the ordinary acceptation of the

word, but whatever the critical opinion in that respect, his etch-

ings are exceedingly scarce. Only about sixty specimens are

known, and, as almost all are in public collections, the chance

of obtaining any example of this master's skill is very remote.

5emolei IL.—See Franco (Giovanni Battista).

5ergent (Antoine Francois).

An engraver who is celebrated chiefly for his colour prints ; born

at Chartres in 175 1 ; died at Nice in 1817. This artist's plates
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comprise a few etchings and a considerable number of coloured

aquatints, the latter consisting for the most part of portraits.

Anne de Montmorency, Marshal of France, 1788, in colours, good, 15s.

Henri II. King of France, 1790, in colours, 10s.

Cardinal Mazarin, 1790, in colours, 15s.

Jean Bart, the Corsair, in colours, 15s.

Jeanne Laisn6, 1787, in colours, good. £1 5s.

The Due de Sully, 1788, in colours, good, 15s.

Sericus (Philippe de).

This artist was living at Rome in 1568, when a set of twenty-

eight portraits of the Popes, bearing his name, was published

there. He worked with the graver only in a neat, pleasing style,

after his own designs. The artist is also known as Philippe de

Soye. See Nagler's " Kunstler-Lexicon " vol. xvii., p. 103.

Lucretia, first state before the plate was reduced, £1 10s.

Apollo and Marsyas, good, 15s.

The Holy Family, after Buonafotti, an upright plate, good, 12s.

Judith with the Head of Holofcrnes, after Clovio, good, 10s.

The Crucifixion, after Michael AngeJo, dated 1568, lOs.

Prometheus Bound, after Titian, good, 13s.

5erwouter (Pieter).— Perjecouter (Pieter).

Seymour (Robiert).

A celebrated designer and etcher ; born in London in 1800 ; died

there in 1836. This artist will be remembered as the first illustrator

of "The Pickwick Papers," for which he executed a few plates

when that novel wa^s being published in parts. Books containing

plates or illustrations by Seymour are extremely numerous, and
these plates, when detached, are of little value. Seymour may be

described as a " book-illustrator," and it is therefore among books

that examples of his work must be lool^ed for. See the annual

volumes of " Book Prices Current."

Sharp (William).

An eminent English line engraver, born in London in 1749;
died at Chiswick in July, 1824. Sharp was a follower of Joanna
Southcott, and Brothers, the " Prophet," whose portraits he
engraved. All this artist's plates are executed with the graver.

General Cathcart, three-quarter length, in square frame, 1791, proof, £1 12s.

Charles I., King of England, three-quarter length, proof, £1 5s.

Charles I., King of England, the three heads on one sheet, after Vandyck,
engraver's proof, £2 15s.

Hart Davis, a connoisseur, three-quarter length, after Laurence, lis.

John Kemble, three-quarter length, after Shee, 10 by 8i, publ. 1803, 18s.

Joanna Southcott, three-quarter length, seated, with open Bible, publ. in
1812, fair, 12s. ; again, £2 12s.

George Washington, three-quarter length, proof, £3 13s. 5d.

The Magdalene, after Guido, proof, £2 10s.

The Holy Family, after Reynolds, 15 by SO, publ. 1792, good, £1; the
same proof, £4 15s.
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The Doctors of the Church, after Guido, proof, £2 10s.

Kdmg Lear, Act III., Sc. 4, 24 by 15, good, £1.

John Hunter, after Reynolds, proof before all letters and before the titles

on the books on the table. Hunter's autograph signature below, 22 by
17i, publ. 1T88, fine, £20; lettered, fine, £12 12s.; again, £6 5s.

The Sortie made by the Garrison at Gibraltar on Nov. 2, 1781, after
Trumbull, 23 by 33, publ. im, good, £1 5s.

The Relief of Gibraltar, after J. S. Copley (in two compartments), 23 by 33,

publ. 1799, good, £1 5s.

Charles II. Landing at Dover, after Sir Benjamin West, etched by
W. Woollett and engraved by W. Sharp, 23 by 17, publ. April 5, 1789, 12s.

Sir William Curtis, Bart., 21 by 14, publ. 1814, 10s.

Filmer Honywood, stipple, proof before all letters, 6s.

The Three Maries, after Carracci (left unfinished owing to the death of
the engraver in 11824), £1.

King Alfred Dividing the Loaf with the Beggar, after Sir Benjamin West,
26 by 18, publ. Nov. 9, 1782, 16s.

Thomas Paine, author of " The Rights of Man," after Bomney, publ. 1793,
proof, £1 lis. 6d.

The Children in the Wood, after Benwell, an oval, 8 by 9, publ. 178i6,

8s.; proof in red, £2 2s.

St. Cecilia, fair, 7s. 6d.

Diogenes, holding a lantern, after Salvator Rosa, publ. 1792, good, 12s.

John Hyde, Judge, of Calcutta, in robes, sitting, after Horne, proof, £1 5s.

Kosciusko, after Stothard, proof before letters, £1 Is,

Sir Walter Farquhar, seated in a chair, after Raeburn, open letter proof,
£5 5s.

The Rt. Hon. Robert Dundas, after Raeburn, open letter proof, £1 5s.

Hector, the old Tower Lion, one of the artist's first plates, very rare,
£2 10s.

Dorothy Dotton, publ. 1829, a lithograph, 10s.

5harpe (C. W.).

This engraver, who was living in London from about 1830 to

about 1870, is credited with a number of line engravings, most of

which were published in large numbers and are frequently met
with. The value of these prints is invariably very small, and the

prices afifixed may be regarded as nominal, i.e., to be got with

more or less difificulty.

Dr. Johnson waiting in Lord Chesterfield's Ante Room, 7| by lOi, 8s.

Life at the Sea Side, Ramsgate, after Frith, 21 by 42, publ. by the Art
Union of London, in 1859, 15s,

The Derby Day, after Frith, 21 by 42, publ, 1854, 15s.

Nelson in his Cabin on board the " Victory," after C. Lucy, 25 by 21,

publ. 1894, 12s.

The Smile; The Frown, both after Webster, 10 by 20, publ. 1850, 18s.

The Tuileries on the 20th June, 1792, after Elmore, 10s.

The Poet and the Players, after Maclise, 15 by 10, publ. in 1832, by the
London Printing and Publishing Co., 5s.

The Death of Nelson, after Maclise, good, £1 10s.

Raising the Maypole, after Goodall, 22 by 40, publ. 1861, by the Art Union
of London, 12s.

Hamlet, the Play Scene, after Maclise, 19 by 33^, publ. by the Art Union of
London in 1868, 6s.

Cup Tossing, after N. J. Crowley, S| by 7, 3s.

Shenton (Henry Chawner).
An English line engraver who was born at Winchester in 1803

!

died in London in September, i866. Prints by this artist are very
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often met with, and at the present time there is hardly any demand
for them. Their quality is, however, undoubted, and they should

take a foremost place on any revival of interest in English line

engravings of the period.

A Labour of Love, after Frank Dicksee, 21 by 16, publ. in 1863 by the Art
Union of London, 7s. 6d.

Cleopatra, after Guido, 9| by 8, good, 7s.

Smoking the Cobbler, after W. Kidd, 20 by 16, publ. 1840, 7s. 6d.

The Clemency of Richard Cceur de Lion, after John Cross, 19 by 13i, publ.

by the Art Union of London in 1857, 7s. 6d.

The Stray Kitten, after Collins, 5s.

Shepheard (George).

This engraver's plates are for the most part mezzotints worked

upon an etched ground, and though the majority are not of much
interest or value there are several notable exceptions. Some of

these are mentioned below. Shepheard was born in London about

1765 ; the date of his death is not known, but he was living in

1814.

Buxoma, a milkmaid, after Bunbury, verses beneath, % by U, in colours,

good, £1 10s.

The Fleecy Charge, after George Morland, 18 by 14, publ. June 7, 17%, in
colours, £15 15s.

St. Cecilia, after Domenichino, 20 by 14, publ. 1794, 6s.; proof, 12s.

Susan, after Bunbury, 9^ by 7^, verses below, 10s. 6d.

Going to Market, after Bunbury, 15 by 11, publ. 1791, stipple in brown,
good, £3 3s.

Thomas Fagan, whole length, seated before an Inn, an aquatint, publ. 1810,
scarce, 15s.

The Attitudes of Lady Hamilton, a series of 15 plates, very rare, £13 12s.

Sherborn (Charles William).
Contemporary etcher and engraver in line, born in London

in 1831. This artist is credited with a large number of book-plates

(ex-libris) of excellent design as well as with many engraved

portraits and other subjects.

Portrait of Shakespeare, signed proof, £1 3s.

Emma, Lady Hamilton, drapery over her head, an etching, 2i by 2,

publ. 1882, 10s.

5herwin (John Keyse).
A talented engraver in line and stipple who was born at East-

dean, in Sussex, in 1751; died in London in September, 1790.

Sherwin was one of the pupils of Bartolozzi, and an artist of

exceptional talent, but dissipated. His print of *' The Finding of

Moses " is a masterpiece, and experienced great success at the

time of its publication,

Mrs. Abington, as Roxalana, in the " Sultan," after Reynolds, first state,
before any letters, £33 12s.; open letter proof, £7 7s.; lettered, in bistre,
£10; in brown, £4 4s.

Mrs. Siddons in " The Grecian Daughter," an oval, publ. 1782, tinted
£3 12s.; again, in colours, fine, £25 5s.

Mrs. Hartley, as " Andromache " in " The Distrest Mother," an oval,
13i by llj, publ. Dec. 15, 1782, in colours, fine, £20 9s. 6d, ; in black, fair,
£1 12s.
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William Pitt, Earl of Chatham, after Gainsborough, publ. 17i89, proof, £2.

The Finding of Moses (the Duchess of Devonshire representing Pharaoh's
daughter), 22^ by m, publ. Jan. 13, 1789, £3 10s.

A Tale of Love, after Bunbury, in red, £1 10s.

Catullus and Lesbia, after Angelica Kauffman, oval, in red, £1 16s.

Sir Joshua Reynolds, proof before letters, £3 3s.

A Court Beauty at her toilet, in colours, g'ood, £7 17s. 6d.

The Fortune Teller, after Sir Joshua B^eynolds, 17-J by 14|, publ. June 1, 1786,

£4 4s., proof, £10 10s.

Mary Isabella, Duchess of Rutland, after Sir Joshua Reynolds, publ. June 4.

1791, in colours, fair, £6 6s.

Thomas Pennant, after Gainsborough, good, 10s.

Faith, an oval, after Ferrata, 94 by 8, good, 8s.

Sylvia and the Dog, publ. 1792, 7-| by 6, good, 7s. 6d.

Carolus Howard, Comes Marecallus Anglia, Dux Norfolk, Natus 1716, after
Gainsborough, 24 by 18, private plate, June 20, 1795, £2.

Pericles and Aspasia, after Angelica Kauffman, publ. 1784, good, £1 10s.

The Madonna, after Ferrata, an oval, 9i by 8, publ. May 15, 1775, 8s.

The Happy Village; The Deserted Village (2), by and after Sherwin,
23 by 17, both publ. Sept. 1, 1787, in colours, fair, £5 5s.

Death of Lord Robert Manners, after Stothard, 18 by 24, publ. April 12,

1782, good, 16s.; open letter proof, £1 5s.

Death of the Earl of Chatham on April 7, 1778, 22 by 30, publ. June 4, 1794,
good, 15s.

Bacchus and Ariadne, lOin., publ. 1787, in red, £2 2s.

Erminia, after Angelica Kauffman, an oval, 12^ by 10, publ. Aug. 20, 1781,

good, £1 lis.

The Earl of Sandwich, after Gainsborough, church in the background,
22 by 15, publ. 1788, good, £1 5s.

Dr. William Boyce, musical composer, three-quarter length, seated, 1788,
good, 10s.

Venus at her Toilet, in colours, good, £5 5s.

Love, Woman and Wine, in red, £l 10s.

Sherwin (WiUiam).

This English engraver was born at Wellington in Shropshire

about the 5^ear 1650, but beyond this very little appears to be

known about him, though the date of his death is given by some
authorities as 17 10. Some of his prints consist of mezzotints,

which, though indifferently executed, frequently command high

prices. Others are in line and he is also credited with a number
of etchings. The well-known work " God's Revenge against

Murder " was illustrated by this artist after his own designs.

James I., with Ribbon and Order of the Garter, small folio, mezzotint,
rare, £2 15s.

Sir William Jones, proof before any inscription, £2 10s.

Edward Massey, Esq., on horseback, truncheon in his hand. 4to, exceedingly
rare, £5.

Prince Rupert, sash round his waist, &c., large 4to, excessively scarce,
£21 (old sale).

George, Duke of Albemarle, circular head, in armour, mezzotint, very
fine, £25 (old sale).

William, Viscount Say and Seale, in armour, on horseb3,ck, 8vo, fine and
rare, £6 6s.

Slingsby Bethell, Esq., Sheriff of London, 1680, fine and rare, £10 10s.

Richard Smith (author of the "Obituary"), oval, fine and rare, £5 5s. (old
sale).

Richard Atkyns (author of the " Origin and Growth of Printing "), 8vo,
rare, £1 10s,
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Elizabeth, Duchess of Albemarle, £3 3s.

The Lady Grey, after Lely, proof, £2 159.

Barbara, Duchess of Cleveland and Countess of CaStlemaine, as a
shepherdess, £8 8s.; proof before the name of the painter, very rare, £42.

Blanche, Lady Arundel, from the painting at Windsor, proof, £4 4s.

Charles 11. (the first mezzotint produced in England), 1669, £1 10s.; the
same, very fine, £6 16s. 6d.

Short (Sir Frank), A.R.A.

Contemporary etcher and engraver in mezzotint; director of the

Etching- and Engraving School at the Royal College of Art, and
holder of gold medals, Paris 1889 and Paris 1909, for engraving;

President of the Royal Society of Painter-Etchers. Sir Frank
Short is one of the finest interpreters of De Wint, Turner, and
Constable we have yet had, and his prints, after these and other

masters, are rapidly rising i,n value, and will no doubt be worth,

some day, much more than they are now. The largest assortment

of prints by this artist hitherto sold by auction belonged to Mr.

Theobald, K.C., whose fine collection of etchings and engravings

by various masters was dispersed at Christie's in 19 10. The
following were sold on that and later occasions at the prices

afifixed. The numbers in parentheses refer to E. F. Strange 's

" Etched and Engraved Work of Frank Short," 1908, 8vo.

Turner^s Liber Studiorum, twelve mezzotints and front, £16 5s, 6d.; fifteen
mezzotints, artist's proofs, and eleven etchings (26), £89 (Sotheby's,
June, 1911).

Blue Lights, a chromolithograph, after J. M. W, Turner, £3 3s.

Wensleydale, after De Wint (S. 98), £12 12s.

Sussex Down, after Constable (S. 116), £8.

A Swiss Pass, after Turner (S. 137), £8 8s.

Narcissus, after Turner, a soft ground etching (S. 196), £1 15s.

Kingston Bank, after Turner (8. 205), £6 16s. 6d.

A Pastoral, after Turner (S. 206i), etching and mezzotint (2), £5 5s.

Lucerne, after Turner (S. 207), £4 4s.

Huntsmen in a Wood, after Turner (S. 208), etching and mezzotint (2),
£5 5s.

Moonlight at Sea, after Turner (S. 209), £10 10s.

Stonehenge, after Turner (S. 210), £8 ISs. 6d.
Via Mala, after Turner (S. 213), etching and mezzotint (2). £18 18s.

The Lost Sailor, after Turner (S. 214), mezzotint. £2 58.

Niagara Falls (S. 215), Horseshoe Falls (S. 216), two prints, £8 8s.

A Yorkshire Dell, after Turner (S. 264), £8 8s.

The Solway; A Dead Calm in Itchen Channel; Estuary at Low Tide; and
two others, two mezzotints and 3 proofs, all artist's proofs (5), £7.

The Mouth of the Thames; a Sea Piece; Scene on a Sea Shore, with a
wreck (3), all artist's proofs, £10 15s.

A Dead Calm in Itchenor Canal; Nutbourne Mill (2), both signed, £7.
Low Tide and the Evening Star; The Port of Rye (2), both signed, £16 10s.

Shury or Shurey (Q. 5.).

This engraver, about whom very little is known, was working
in London during the middle period of the nineteenth century.

Some of his portraits are in request, as will be seen from the short
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list of his prints given below, but with these exceptions his work
is not in much demand at the present time. Shury was primarily

a line engraver, though he worked occasionally in stipple.

The Defence of Kars, after W. Simpson, 24 by 36, publ. June 7, 1859,
good, 12s.

Sylvia, after H. Barraud, an oval, 18 by 23, publ. Jan. 1, 1855, 14s.

The Pets, after J, Andrews, an oval, 14J by 12^, 7s. 6d.

The Escape of Alastor Macdonald, and his wife and child, from the Massacre
of Glencoe, after Fanny Mclan, 19i by 16, 7s. 6d.

The Champion of England (a sailor nailing colours to the mast), after
T. H. Maguire, 23 by 17|, publ. Feb. 1, 1860. 10s.

The Ladies Waldegrave, after Sir Joshua Reynolds, good, £1 15s.; artist's
proof, £5 5s.

Richard Cobden, facsimile autograph at foot, 18 by 13, 10s.

Miss Farren, after Laurence, artist's proof, £5 5s.; again, £7 7s.

Shuttle (Master of the).— Master of the Shuttle.

Sichem (Christopher van).

This artist was living at Amsterdam during the early years of

the seventeenth century, and is stated by some authorities to have
been born at Delft in 1550. He engraved
both on wood and copper, his prints in the

latter style being very neatly executed. None
of this artist's cuts or plates are particu-

larly scarce. Another engraver of the same name, Christopher

van Sichem, the younger, may have been a relation of the artist

named, and the same remark applies to Cornells van Sichem, who
was working at Amsterdam in 1610. The works of these

engravers are very numerous and in practice they are usually

classed together owing to the difficulty of distinguishing them.

A series of whole-length portraits of Governors of the Netherlands, and
others (8), fair impressions, £2 16s.

Judith with the Head of Holofernes (woodcut), after Goltzius, good, 12s.

St. Cecilia, 10s.

Francois Ravaillac, murderer of Henri IV. of France, an etching, 1610,

good, 12s.

Paul Hochfelder, rare and fine, 10s.

Elizabeth, Queen of England, whole length, ships in the distance, scarce,
£2 5s.

Siegen (Ludwig von).

This engraver was an officer in the service of the Landgrave of

Hesse-Cassel, and the inventor of the process of mezzot in t engrav-

ing. The discovery was perfected in 1642, in which year the artisT

scraped a portrait of the Princess Amelia Elizabeth, Landgravine

of Hesse. Siegen's prints, which only number seven in all, are

excessively rare and of corresponding value. Several are to be

seen in the Print Room at the British Museum. Von Siegen is

said to have been born at Utrecht in 1609, and is believed to have

died in 1680.
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Silvestre (Israel).

This celebrated artist was born at Nancy in 162 1, and is sup-

posed to have died at Paris seventy years later. His prints, which

are very numerous, consist mainly of landscapes and views,

executed in the style of Delia Bella with great taste, lightness,

and beauty of effect, but they are, as a rule, of small value.

A collection of 462 views of cities, palaces, mansions, &c., large and small,
oi average quality, £25 (Sotheby's, Nov., 1906).

Simmons (William Henry).

This artist, who was born in London on June iith, 181 1, was
apprenticed to William Finden, the line engraver, but he soon

abandoned that style in favour of the mezzotint process in which

he afterwards attained such great eminence. Contrary to what
might be expected, prints by Simmons are usually of small value,

the reason doubtless being that the subjects treated by him are

no longer of a popular character. Simmons died in London in

November, 1882, having engraved a large number of excellent

plates, of which the following are a selection :

Sea Side Attractions, after C. W. Nicholls, 23 by 30, 15s.

Check Mate; Mated, both after Frank Stone, 18 by 24, publ. Dec. 1, 1848,

the pair, 30s.

The Life Boat Going to the Rescue, after Brooks, 28 by 38, publ. Sept. 1,

1864, 12s.

Noah's Sacrifice, after Mackie, publ. by the Art Union of Glasgow, 1857, 6s.

The Baptism of Christ, after John Wood, 2i6 by 33i, publ. Nov. 22, 1858, 8s.

Mors Janna Vitse, after Sir Noel Paton, 26 by 16, publ. March 1, 1968^
print, li3s.

The Bible : That is the Secret of England's Greatness, after T. J. Barker,
22J by 28i, publ. Nov. 30, 1864, lOs.

Scene from the Early Life of Oliver Goldsmith, after E. M. Ward, 18 by 224,
publ, by Thomas Boys in 1847, 7s. 6d.

The Blind Beggar, after T. Dyckmans, 15 by 20, publ. March 16, 1877, by
the liOndon Fine Art Association, 8s.

Hallowed be Thy Name, after T. Brooks, 22 by 27, publ. April 4, 1850, 8s.

The Bedale Hunt, after A. A. Martin, 18 by 30, proof £2.
A Shooting Party at Renton Abbey, after Francis Grant, 14 by 23, £1.
The Meet of the Vine Hounds, after Calvert, 17 by 29, publ. 1844, good, 16s.

Robert Burns and Highland Mary, after Edmondstone, 17| by 14, publ.
Feb. 1, 1836, 10s.

Napoleon at Waterloo, after Steuben, 17 by 22, publ. June 18, 1838, 10s.

The Pilgrim Fathers landing in America, after C. Lucy, 22 by 30, 18s.

Strictly Confidential, after T. Brooks, publ. Nov. 1, 1855 , 5s.

A Rustic Beauty, after Sir E. Landseer, 20J by 13L publ. Nov., 1851, 8s.

The Trial of Earl Strafford in Westminster 'Hall, after Fisk, 34i by 22*,
publ. by Thomas Boys, May 3, 1846, 15s.

The Trial of Charles I. in Westminster Hall, after Fisk, 34i by 22^. See
Wagstaff (C. E.).

The Protector Dictating the Letter to the Duke of Savoy, after Newenham,
with facsimile signatures of Cromwell and Milton. 22 by 20J, publ.
1854. 10s.

The Wife of John Bunyan interceding for his Release, after G. Duval.
25 by 32, publ. 1850, and again on May 11, 1852, 10s.

The Proscribed Royalist, after Millais, 25 by 18, publ. Jan. 15, 1858, 14s.
The Lord of the Manor in Olden Time, after Thomas Brooks, 28| by 22L 10s.
The Bowlers, after Geo. Harvey. 14^ by 29i publ. May 1, 1852, 12s.
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Punchestown, after Heyes, 1854; Rotten Row, after Barraud, vm (2), les.

Good for a Cold, after J. Collinson, an oval, 13 by 10^, publ. by Lloyd
Brothers, Aug. 1, 1857, in colours, 5s,

The Horse Fair, after Rosa Bonheur, 8 by l&i, publ. April 20, 1871, 9s.

The Departure; The Return (2), after A. Salomon, 18i by 26h, publ. April 4,

1857, 15s.

The Marriage of the Prince of Wales, after Frith, 24 by 34^ publ. July 17,

1870, 12s.

Sweet Anne Page, 14 by 10|, publ. by Lloyd Brothers, Feb. 14, 1855, in
colours, 5s.

His only Pair, after Thomas Faed, publ. Feb. 1(8, 1862, 5s.

Gaffing a Salmon, after Ansdell, 13^ by 251, publ. Dec. 1, 1857, in colours, 16s.

Simon (Jean).

This artist was born in Normandy about the year 1675 ; died in

London in 1755. While resident in this country he worked almost

entirely in mezzotint, and was frequently employed by Sir Godfrey

Kneller. The plates which this artist executed in France are

worked with the graver and are of small account. See Chaloner-

Smith's " British Mezzotinto Portraits."

John Campbell, Duke of Argyll, after Aikman, good, £2 10s.

^™*^John, Lord Cuts, after Kneller, good, £1.14s.

Sir Stephen Fox, after J. Baker, good, with margin, £2 15s.

James, Earl of Carnarvon, after Dahl, half length, in an oval, good, £2 2s.

Sir Samuel Garth, after Kneller, proof, £3 10s.

Sir Theodore Mayerne, after Rubens, fine, £3.

Sir Isaac Newton, after Thornhill, fine, £4 4s.

The Earl of Peterborough, proof, £4.

Mary Queen of Scots, in an oval frame, ornamented with laurel, the thistle,
and fleur-de-lis, fine, £6 6s.

John, Lord Somers, after Kneller, good, £2 2s.

Sir John Vanbrugh, three-quarter length, with a pair of compasses in left

hand, good, £2 5s.

Elizabeth, Queen of England, three-quarter length, in an oval, good, £2 2s.

"William Shakespeare, after Zoust, three-quarter length, in oval, scarce, £2.

Tha Four Seasons, after Rosalba, 12 by 10, good, £2 12s. 6d.

Serenissima Anna, Dei Gratia, Mag. Brit Fran et Hib. Regina XXITI. Die
Aprilis An", 1702, after Charles Boit, good, £2 2s

Charles Duke of Somerset, Marquis and Earl of Hertford, 13 by 10, good,
with margin, £2 l'2s.

George, Prince of Wales, after Kneller, 14^ by 10, publ. 1717, proof, £1.
Princess Mary, fourth daughter of George II., 13 by 10, proof, £1 Is.

Judith and Holofernes, after Pellegrini, 10s.

The Lion in Love, 26 by 20^, l'8s.

Eton Oh Koam. King of the River Nation, in Indian costume (one of the
four Indian Kings who came over from America), after Pieter Verelst,
good, £2 10s.

Arthur Maynwaringe, after Kneller, rare, £1 7s. 6d.

Elizabeth, Countess of Bridgewater, on a balcony, after Dahl, good,
£2 12s. 6d.

The Princess Amelia, after P. Mercier, first state, £1 5s.

The Duchess of Mountagu, after C. D'Agar, good, £1 10s.

The Consulters, after Vliet, Si by 8h, good, 7s

Simon (Pierre, the elder).

A French engraver, born at Paris about the year 1640. He is

supposed to have been a pupil of Nanteuil, whose style he

imitated with considerable success. The artist's best works are
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portraits which he often drew himself, and many of them are Ufe

size. See Strutt's " Dictionary of Engravers," vol. ii., p. 321.

Antoine Pierre Alvarez Claris, three-quarter length, in armour, £1 5s.

Clemens Decimus, three-quarter length, in oval, good, £1 Is.

Louis de Bourbon, bust, life size, in oval, £1 7s.

Due d'Orleans, bust, life size, in robes, proof, £2 5s.

The Prince de Cond6, 1678, good, £1 5s.; the same, proof, £2 12s. 6d.

Louis XIV., after Le Brun, dated 1677, good, £1 Is.; proof, £3 3s.

Anne Marie Louise Duchesse de Montpensier, life size, £5 5s.

Simon (Pierre, the younger).

An engraver who seems to have been born in London about the

year 1750; he worked there in the chalk and dotted manner for

many years. This artist was one of the engravers employed by

Boydell to illustrate his " Shakespeare Gallery," and he engraved

many plates after Opie, Peters, Hamilton, Wheatley, and other

eminent artists of the day.

Mrs. Opie as " The Sleeping Nymph," after John Opie, 13 by 10. £7 17s. 6d.;
again, full margins, £12 12s.

The Woodman, after Gainsborough, 26 by 17, fair, 12s.; in brown, fine, £3.

Miss Frances Gordon, "Angels' Heads," proof, in brown, £15 15s.; with
the publication line, before the title, £71 8s.; ordinary lettered print,
good, £8 8s.; in colours, fine, £152 10s.

Shakespeare, after Hamilton, 23i by 17J, publ. Sept. 29, 1791.

Much Ado About Nothing, 16 by 24, publ. 1790, after Peters, good, £2; £2 5s.

Much Ado About Nothing, Act III., Sc. 1, after W, Hamilton, £1 5s.

The Lady and the Astrologer, after J. R. Smith, in colours, good, £15 15s.;
again, £9 9s.; in black, good, £3 10s.

The Merry Wives of Windsor, Act III., Sc. 3, after Peters, 18 by 12, publ.
1792, good, £2.

Midsummer Night's Dream, Act IV., Sc. 1, after Fuseli, good, £1 5s.

As You Like It, Act I"V., Sc. 4, after Hamilton, good, £1 5s.

Measure for Measure, Act V., Sc. 1, after Kirk, good, £1 Is.

Atala and Cleactus, a series of six plates, after Mallet, 12 by 15, in
colours, £5 5s.

The Months, female figures nearly whole length (12), in colours, good, £26 5Si

L'Amitie, after Le Roy, stipple, in colours, good, £2 10s.

Simone da Pesaro.— Cantarini (5imone)*

Simonet (Jean Baptiste).

A French line engraver, who, according to Singer, was born in

1742, most probably at Paris, and died in 1810. To a great extent

he was a book-illustrator, though a number of independent plates

are placed to his credit, among them the following :

La Soiree des Tuileries, after Baudouin, proof, £44 2s.; proof before all

letters, £36 15s.

Le Danger du Tete-a-Tete, after Baudouin, good, £8 18s. 6d.

The First Martyrs of French Liberty, after Espinasse, £1 17s. 6d.; again,
£2 5s.

The Death of the Chevalier d'Assas, by and after Simonet, £2 5s.

Simonneau (Charles).

This eminent French engraver in line was born at Orleans in

1645, and is supposed to have died at Paris in March, 1728. His
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first plates were executed with the graver only, but he afterwards

took up the point, and the prints which he produced by a union

of both are infinitely superior to those in which the point is absent.

Louis Simmoneau (1654-1727), a younger brother of the artist, also

combined the point and the graver with considerable success.

Virtue Overthrowing Sin, W by 23, publ. 1695, 8s.

The Marriage of the Due de Bourgogne, after Le Clerc, good, 7s. 6d.; the
same, proof before letters, 12s.

Antoine Le Maistre, after Champaigne, proof, 10s.

Susannah and the Elders, after Coypel (by Louis Simmoneau), 7s.

5!ntzenich (Heinrich).

This artist was an engraver in stipple, though a number of

mezzotints are also credited to him. He was one of the pupils

of Bartolozzi and resided in London for several years. Sintzenich

was born in Mannheim in 1752 and died at Munich in 1812. See

Nagler's '* Kunstler-Lexicon," vol. xvi., p. 455.

Comedy, after Angelica Kauffman, an oval. Si by 6|, publ. 1777, in red, good,
£1 12s.; proof, in red, £2 5s.

Tragedy, after Angelica Kauffman, an oval, 8^ by 6|, publ. 1777, proof in
red, £2 2s.

The Trial and Condemnation of Louis XVI. See Schiavonetti (Luigi).

Ophelia, after Rembrandt, a mezzotint, 1787, good, £1 10s.

Portrait of Carl Heinrich, Count Hoym, after Bach, in an oval, good, 15s.

5isto Rosa.—See Badalocchio (Sisto).

Sixdeniers (Alexandre Vincent).

An engraver in line and mezzotint, and occasionally in aquatint,

said by Nagler to have been born at Paris in 1795; died there

in 1846. His plates, though well executed, are not in much request

at the present time. Nagler's " Kiinstler-Lexicon " catalogues

twenty-five prints by this engraver.

Don Juan and Haidee, after A. Colin, 15i by 19, publ. March, 1833, 14s.

Ali Pacha and Vasiliki, after A. Colin, 15^ by 19, publ. March, 1833, 10s.

Je ne veux pas, a mezzotint, after Rioult. 15s.

Endyraion, after Girodet, good, 12s.

L'Invasion, after Franguelin, an aquatint, in colours, good, 16s.

Skelton (William).

An English line-engraver, who was born in London in June,

1763, and died there in 1848. His chief work consists of a

series of portraits, embracing every member of the Royal Family
from George HL to the accession of Victoria in 1837. These,

though interesting, are not of any great pecuniary value (17I by

14, about 7s. 6d. each). Joseph Skelton (1785-1850), a younger
brother of this artist, was a book-illustrator.

David Garrick, after Pine, proof, £5 15s. 6d.

Lord Mulgrave, after Beechey, 23 by 17, publ. May, 1808, good, £1.

Spencer Percival, after Beechey, 18 by 14, 14s.

The Burial of the Young Princes in the Tower (" Richard III.," Act IV.,
Sc. 3), after James Northcote, 19| by 141, publ. June 4, 1795, good,
12s.
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The Angels appearing to the Shepherds, publ. July 15, 1794, 7s. 6d.

The Duke of Wellington, after Beechey, I2h by llj, publ. Dec. 11, 1814,

10s.

Baroness Arden, after G. H. Joseph, 9 by 7, proof, £1 Is.

Sir James Alderson, Judge of the Court of Common Pleas, in robes, after

Briggs, publ. 1810, £1 Is.

Smith (Anker).

This artist was one of the engravers retained by Boydell for his

" Shakespeare Gallery." He was born in London in 1759, and

died there in 1819. The engraver's prints are in line or stipple,

and most of them were executed for books.

The Death of Hippolytus, lOh by li, after Rubens, good, 10s.

Titian's Mistress, after Titian, 12s.

The Seasons (4), after Metz, 5h by 3|, publ. Dec. 1, 1792, 12s.

Sophonisba, after Titian, Hi by 8^, good. 14s.

Sir William Walworth killing Wat Tyler, after Northcote, 17i by 24, publ.
June, 1786, by Boydell, 10s.; again, 14s.

The Merry Wives of Windsor, Act I., Sc. 4, after Smirke, good, 15s

Titus Andronicus, Act. II.. Sc. 3, after Woodford, good, 15s.

Smith (Benjamin).

This engraver, who was one of the pupils of Bartolozzi, was
born in London about 1775 ; died there in 1833. Smith practised

in the stipple manner and produced some excellent plates, some of

which were engraved for Boydell's " Shakespeare Gallery."

William Hogarth, after Hogarth, 20 by 14, publ. June 4, 1795, good, 10s.

Mr. Barrymore, the Actor, after Hardy, an oval, in stipple, good, 5s.

George III., dismounted from his horse, 24 by 17, publ. Dec. 4, 1804, £1 18s.

Providence, Innocence, Happiness (3), after Eigaud, 12^ by 17, publ. Sept.
29, 1799, in colours, good, £10 10s.; again, £14 14s.

Perseverance; Happiness (2), after Rigaud, 12^ by 17, publ. Sept. 29, 1799, in
colours, good, £7 17s. 6d.

The Alto Relievo in the front of the Shakespeare Gallery, Pall Mall, after
L. Banks, I9h by 14^, publ. June 4, 1795, 12s.

Milton and his Daughters, after S. Romney, 12 by 11, 7s. 6d.

William Shakespeare, from the statue by Banks, full length, reclining on
a rock, in stipple, proof, £1 Is.

The Infant Shakespeare, after Romney. 23 by 17, publ. Sept. 29, 1799,

good, £1 Is.

Charles, Marquis CornwalMs, after J. S. Copley, 17 by 13, publ. Sept. 1,

1798, good, 35s.

Alderman Newnham, 1782, The Annual Ceremony of Administering the
Oath of Allegiance on Nov. 8, preceding Lord Mayor's Day, with the
portraits of the whole Court, after W. Miller, 22^ by 30L publ. June 4,

1801, £1 lis. 6d.

Shakespeare nursed by Tragedy and Comedy, after Romney, 10| by 12^,

publ. 1803 (for the Shakespeare Gallery), good, £1 5s.

Smith (John).

An eminent mezzotint engraver, born in 1652 (? 1654); at

Northampton on January 17th, 1742. The artist's best prints are

those after Sir Godfrey Kneller, but all are highly esteemed if good
impressions. They are invariably soft and clear and admirably

preserve the spirit of the paintings. See Chaloner-Smith's
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British Mezzotinto Portraits," where 287 of the engraver's plates
are described.

James I., after Vandyck, a mezzotinto in 4to, proof, £2 10s.
Janies II. (when Duke of York), in armour, leaning on an anchor, after

Kneiler, 15 by 11, £6 6s.; £4 4s.

James II., in wig and with Collar of the Garter, after Kneiler, an oval,
10 by 6i, proof, £6; print, 16s.

Queen Mary II., after Kneiler, proof, £1 I2s.

Robert, Earl of Ailesbury, three-quarter length, with staff, after Lely,
proof, £3 10s.

'
-J'

Queen Anne, after Kneiler, 15 by 12, first state, £1 lis. 6d.
Thomas Herbert, Earl of Pembroke, after Wissing, fair, 14s.

Edward Rich, Earl of Warwick and Holland, after Wissing, 17s.

William III., half length, in oval, after Wissing, fine, £2 15s.

Sir George Hamilton, of Binnie and Barton, 1694, in armour, very scarce,
£5 5s.

George, Prince of Denmark, half length, in oval, after Kneiler, 12 by 10,
good, £1 5s.

Dame Helen Balfour, after Sir John Medina, good, £2 2s.

John Locke, after Kneiler, 12 by 10, good, £2 2s. ; £l 8s.

David Boyle, Earl of Glasgow, after J. Richardson, £2 5s.

Sir Christopher Wren, after Kneiler, good, £3 10s.; £4 15s.

Charles XII. of Sweden, proof before letters, fine, £10 10s.

Admiral Sir Cloudesly Shovel, after W. de Rijck, 14 by 12J, good, £2 5s.

W. Wycherley, after Lely, half length, in an oval, 10^ by 7J, publ. 1703,
good, £5 5s.

The Right Honourable Robert Cecil, after Kneiler, proof, fine, £2 10s.

William Woodward, half length, in a cap, after Taverner, proof, 12s.

The Duchess of Bolton, after Kneiler, 15 by 12, £2 15s.

The Duchess of Grafton, after Wissing, half length, in an oval, 131 by 9g,

good, £10 10s.

The Countess of Rutland, after Kneiler, three-quarter length, sitting,

12i by 10, good, £3 3s.

The Death of Anne of Denmark, after Kneiler, ISJ by 10, 18s.

Sir Isaac Newton, after Kneiler, 11| by 93, publ. 1712, £2 2s.

William Penkethman, the Actor, after Schmutz, good, £1 5s.

Le Prince de Galles et sa Soeur (the " Old Pretender " and his Sister), after
Largilliere, publ. n.d. (1699), good, £2 14s.

Richard, Lord Clifford, when a boy, with his Sister, after Kneiler, fine,

£2 2s.

Lord Euston, as a boy, after Kneiler, 13 by 9|, publ. 1689, £2 12s. 6d.

Mars and Venus; Jupiter, Juno and lo, Hercules and Dejanira, and four
other classical subjects, after Titian (7), 16 by 11, publ. 1708, in brown,
£3 3s.

The Story of Actaeon, after P. Berchet, 13i by 9|, good, £1.

Edward, Lord Ilinchinbrooke, half length, after Kneiler, good, 123.

Richard Low, whole length, reclining, musical instruments beside him,
after Beckett, £1 3s.

Jane Skeffington, as a girl, whole length, sitting, after Wissing, 13^ by 12i,
good, £2 2s.

Alexander Pope, after Kneiler, good, £4 15s.

William Dolben, after Kneiler, 12 by 10, fair, 12s.

Griniing Gibbons, after Kneiler, 12J by lOi, good, 16s.

Mrs. Anne Warner, in an oval, after Largilliere, 11| by 9^, £3 3s.

Sarah, Duchess of Marlborough, in an oval, after Kneiler, HI by 9i, £2
John, Duke of Marlborough, half length, in an oval, after Kneiler, 12 by IC

good, £2 15s.

Madonna and Child, with St. John, after Barocci, lOJ by 9, good, 8s.

Back Gammon Players, after Heemskirk, 13 by 9J, good, 10s.

The Smokers, after Heemskirk, 8i by 6^, good, 10s.
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The Tomb of Queen Mary, after Kneller, 13^ by 10, good, 10s.

St. George and the Dragon, after Lemens, Hi by 9J, good, 8s.

The Holy Family, after Carlo Maratti, 15 by 11, good, 10s.

Mary Magdalene, after Schalcken, 13 by good, 128.

Omnia Vincit Amor, 9 by 7, good, 10s.

Jupiter and Europa, 9 by 7, good, 6s.

The Annunciation, after Titian, 11 by 9, publ. 1687, good, 10s.

The Loves of the Gods, a series of nine plates, after Titian, 15 by 11, good,
£6 10s.

Smith (Jolin Raptiael).

This celebrated engraver, who commenced his career as an

artist by working for Carrington Bowles, of St. Paul's Church-

yard, was a native of Derby, where he was born in 1752 ; died at

Doncaster on March 23rd, 18 12. Smith was perhaps the most
eminent mezzotint engraver this country has produced, and he

executed a large number of plates, 200 of which are catalogued

and described by Chaloner-Smith. See also Mrs. Frankau's " John
Raphael Smith : his Life and Works," 1902, 8vo.

Portraits (in alphabetical order).

Samuel Athawes, by and after J. B. Smith, by 1®, good, £8 8s.

Charles Bannister, the Comedian, after M. Brown, I3i by 11, in colours,
fair, £2 2s.

Margaret, Lady Beaumont, after Sir Joshua Reynolds, IZh by 11, first

state, £73 10s.; second state, before the name "Lady Beaumont,"
£21.

Francis, Fifth Duke of Bedford, after Hoppner, whole length, 24J by 18,

good, £3 3s.

Sir Brooke Boothby, after Sir Joshua Reynolds, 13^ by 11, £2 2s.

Sir William Boothby, after Sir Joshua Reynolds, 13i by 11, £2 2s.

The Hon. Mrs. E. Bouverie, after Hoppner, lOJ by 8J, publ. June 20, 1799,
£12 126.; in colours, fine, £210; engraver's proof, in black, £618 5s.

Jonathan Britain, the Forger, three-quarter length, in an oval, after
Parkinson, 10 by 8J, publ. Nov. 20, 1771, good, 16s.

Mrs. Anne Brown, as " Clara " in " The Duenna," after Peters, 9i by 8,

first state, before the inscription, £10 10s.

A. Carlini, F. Bartolozzi, and G. B. Cipriani, three portraits on one plate,
after Rigaud, 16 by 18, publ. March 5, 177i8, good, £2 5is.

Mrs. Carnac, after Sir Joshua Reynolds, publ. June 10, 1778, fourth
state, with Humphrey's address, fair, £42; a modern reproduc-
tion, in reality a photogravure, £1 l4s. ; again, first state, before any
inscription, very fine, £987.

Mrs. Carwardine and Child, after Romney, 13i by 11, publ. May 9, 1781,
first state, £262 10s. ; again, £425 6s.

Miss Oatley (a Priestess of Bacchus), after J. Downman, 19 by 14,
£6 66.

Lord Richard Cavendish, after Sir Joshua Reynolds, 18 by 14, publ. May 16,
1781, good, £2 5s.

The Clavering Children, after Romney, ISi by 14, publ. Jan. 29, 1779,

-.^ '
"^^^^^ names of the personages, £147; second state,

i.73 lOS

.

Lady Catherine Pelham Clinton, after Sir Joshua Reynolds, first state.
very fine, £714; again, £567; again, print, very fine, £131 10s.

Lady Elizabeth Compton, after Peters, m by U, publ. Feb. 24, 1780, second

f&ai2eltkm ^°^''

^''ItcLSTtiir p?oof'"£4"l^s.'6d."
^"^^
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Master John Crewe, as " Henry VIII.," after Sir Joshua Reynolds, 16 by 12,

first state, £100. 17s.; third state, £42; second state, £63 12s.; £20..

Miss Cumberland, afiter Romney, 13 by 11, publ. Dec. 30, 1779, good,
£73 10s.; £52 10s ; £60 18s.; £31 10s.; first state, with the early publication
line, £126; again, third state, with Smith's address, £89 5s.; second state,
£78 15s.

Erasmus Darwin, half length, in square border, after Wright, 14 by 11,

publ. 1797, 17is.

Dr. William Dodd, half length, in an oval, publ. 1777, the year of his
execution, good, £1 16s.

John, Lord Eldon, after Lawrence, 15 by 12, first state, £33 12s.

Lady Gertrude Fitzpatrick, after Sir Joshua Reynolds, 13 by 10, publ.
June 10, 1780, engra\'er's proof, before inscription, £63; print, cut close,
except lower margin, £S 5s.

Catherine Frederick, by and after J. R. Smith, 9^ by 8, publ. June 24, 1777,
good, £18 18s.; etched letter proof, £52 10s.

Mrs. Payne-Galwey and Child, after Sir Joshua Reynolds, 13 by 11, publ.
1780, £26 5s.; with iSmith's first address, £42; second state, £50 8s.

George, Prince of Wales, whole length, standing, left hand on his charger,
after Gainsborough, first state, £21; £29 10s.; second state .with "John
Raphael Smith," fine, £15; third state, with "J. R. Smith," fine,

£12 12s.; the same, in colours, good, £75; lettered, fair, £3 3s,;

again, £5 5s.

Countess Gower and Family, after Romney, 20 by 23, first state, £262 10s.;
again, £210; again, £651 (Christie's, May 30, 1911).

Lady Hamilton as a Bacchante, after Sir Joshua Reynolds, 91 by 7i,
publ, Sept. 6, 1784, £36; with Smith's first address, £56 14s.; in colours,
£65; first published state (inscription "A Bacchante," in open letters),
£210.

Lady Hamilton as " Nature," after Romney, 10 by 8, publ. May 29, 1784,
in colours, good, £^36 10s.; again, plain, fair, £31 10s.; £52 10s.; £90;
second state, £84,

Sir Harbord Harbord, after Gainsborough, 24 by 15J, first state, £37 166.;

£84.

James Heath, after L. F. Abbott, 14 by Uh, open letter proof, £7 ITs. 6d.

Mrs. Hoppner ("Sophia Western") after Hoppner, 9| by 8, publ, Sept. 25,

1784, good, £52 10s. ; first published state, very fine, £263 10s. ; in colours,
£63.

Alexander Hunter, M.D., three-quarter length, sitting, 18 by 14, publ.
Feb. 1, 1805, proof, £2 10s.

James Hutton, half length, seated, after Cosway, 13 by U, publ. 1786,

good, £1.

The Hon. Frances Ingram, after Sir Joshua Reynolds, 131 by 11, publ.
June 2, 1780, good. £18 18s,

The Jerningham Children, 14^ by 18, publ, July 10, 1777, rare, £15 15s.

Mrs. Meymot as " Almeria," after Opie, 10 by 8, publ. May 12. 1787^ in

colours, fine, £220 10s. ; again, good, £94 10s. ;
again, in black, with full

margins, £110 5s.; again, in black, £73 10s.

Mrs, Mills, after Engleheart, lOJ by 9, publ, Dec. 18, 1786, in colours, £73 10s.;

open letter proof, £157 10s.; print, fine, £63.

Edward Wortley Montagu, half length, in Eastern Dress, after Peters, 18| by
14, publ. 1776, proof, £2 5s.

Mrs. Montagu,, after Sir Joshua Reynolds, first state, £42; lettered, early
impression, £7 155.; £5 5s.

Lady Ceiroline Montagu, as " Winter," after Sir Joshua Reynolds, 18 by 14,

first state, £89 5s.; lettered, £36 15s.

George Morland, by and after J. R, Smith, sitting with brush and palette,

15 by 12, publ, Jan. 20, 1806, good, £5 5s.

Miss Mortimer (" Hebe "), half length, with Eagle, after Peters, 16J by 13,

publ. June 1)0, 1770, second state, with inscription, " Hebe," £15 158.

Mrs. Musters, after Sir Joshua Reynolds, whole length, standing, publ.

April 27, 1779, first state before the inscription, £315; again. £367 lOs.

Mrs. North, after Romney, 18 by 14, publ. May 12, 1782, first state before

the inscription, £100 16s.; again, sam^e state, £63,

The Hon. Mrs. Norton, after Romney, first state, £210.
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The HonWe. Mrs. O'Neill, after Peters, fealf length, sitting, 16i by 13
publ. Aug. 6, 17T8, first state, £210.

Louis Philippe, Due d'Orleans, whole length, standing, with horse and
attendant, after Sir Joshua Reynolds, 24J by 18, publ. March 30, 1786,

first state, with the address, "No. 83 Oxford Street," fine, £8 8s.; the
eame, second state, with the address, " No. 31 King Street," good
£5 5s. ; first 'State, £26 5s.

Miss Theophila Palmer, after Sir Joshua Reynolds, 13^ by 11, publ. June 11,

1777, first state, £84; lagain, fine, with untrimmed margins, £194 5s.

Miss Harriet Powell, after Peters, in an oval, 5h by 4^, publ. Oct. 23, 1776,

first state, before the inscription, £15 15s.; lettered good, £9 19s. Sd.j

again, £1 16s.; etched letter proof, £3 6s.

Lady Catherine Powlet, after Sir Joshua Reynolds, 18 by 15, publ. 1778, first

state, £100; again, first state, £71 8s.; £52 10s.; £31 10s.

Mrs. Robinson, after Romney, half length, in an oval, 11 by 94, publ
Aug. 25, 1781, fine, £88 4s.; in colours, £20 9s. 6d.; again, in black,
full margins, £115 5s.

The Earl of St. Vincent, whole length, standing on the sea shore, after
Stuart^, 24 by 18, publ. Sept. 3, 1797, second state, £18 18s.

Madame Schindlerin, in an oval, after Sir Joshua Reynolds, 8 by 6|, publ.
1777, first published state, £52 10s.

Mrs. Siddonis as " Zara " (in "The Mourning Bride"), after Sir Thos.
Lawrence, 13^ by 11, proof, £19 19s.

Mrs. Smith, by and after J. R. Smith, half length, in an oval, 11 by 9,

fine impression of the only state, £126; again, £52 10s.

Miss Sneyd, see " Serena."

Mrs. Stables and her Baughtens, after Romney, 17^ by 14, second state,
£147; first state, fine, £367 10s.

Mrs. Stanhope (" Melancholy "), after Sir Joshua Reynolds, 17| by 14,
publ. Nov. 17, 1783, first state, £4'20; £292; print, £10.

The Children of Walter Synnot, Esq., after J. Wright, 18 by 14, publ.
April 25, 1782, in colours, very fine, £216 5is.; again, plain proof, with
etched letters, £472 10s.

Lt.-Col. Tarleton, whole length, left foot on a cannon, after Sir Joshua
Reynolds, 24^ by 1S-|-, publ. Oct. 11, 1782, second state, with the address
"Pantheon, Oxford Street," £36 15s.; third state, with the address,
"31 King Street, Covent Garden," £29 8s.; print, in colours, fine,

£73 10s.; £86 2s.; first state, £105; £89 5s.

Miss Jane Wallis ("The Watercress Girl"), after Zoffany, 14 by 11,

publ. 1780, proof, £7 10s.

Henrietta, Countess of Warwick, after Romney, good proof, but with
inscription spaoe cut, £94 10s.; first state, with margins untrimmed,
£294; print, fair, £22 Is.

Henry Woodward, the Comedian, as " Petruchio," after Vandergucht,
I5i by 11, publ. Sept. 15, 1774, good, £1 12s.

Subjects {alphabetically arranged).

African Hospitality, after Morland; The Slave Trade, after the same,
19 by is6, publ. Feb. 1, 1791, a pair, in colours, fair, £12 12s.

Archness, after Hoppner, in colours, fair, £2 10s.

Astarte and Zadig, after R. Hone, 174 by 22, publ. Nov. 18, 1784, fair,

£1 5s.

Bannister and Parsons, as "Scout" and "Sheepface" in the "Village
Lawyer," after De Wilde, in colours, rare, £4 15s.; open letter proof,
in black, £1.

Banditti, after J. H. Mortimer, publ. 1780, fair, £1 Is.

A Boy and Pigs, after Geo. Morland, good, with margins uncut, £8 18s. 6d.

Breaking the Ice, after George Motland, in colours, £21; again. £31 10s.

The Calling of Samuel, after Reynolds, 12J by lO-J, publ. July 18, 1783,

£2 2s.

Calista, by and after J. R. Smith, an aquatint, in colours, rare, £5 5s.

The Chalybeate Well at Harrowgate, by and after J. R. Smith, in colours,

fine, £65 2s.

Charlotte at the Tomb of Werter, after Cosway, a circle, 12in., good, £2 &s.

RR 2
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Christmas Gambols, after Morland; Christmas Holidays, by and after
J. R. Smith, a pair, in colours, very fine, £225 158.

A Christmas Holiday, by and after J. R. Smith, good, £36 5s.; again, fine

£42.

Contemplating the Picture, by and after J. R. Smith, an oval, 10 by SJ,

£3 13s. 6d.

A Conversation, after Morland, fine, £33 12s.

The Corn Bin, after Morland, publ. 1T97, in colours, £15 15s.; open letter
proof, in black, £17 ITb.

A Cottage Family, after Morland, fine, £28 7s.

Credulous Innocence, after George Morland, fair, £7 7s.

A Cremonese Lady, after Peters, in an oval, 5 by 4|, good, £1 18s.

Delia in the Country; Delia in Town, both after Morland, in colours, fair,

£60 8s. ; again, fine, £180 10s.

Dido and ^Eneas, lafter J. M. W. Turner, first state, £12 12s.; again, first

published state, £2 12s. 6d

The Dream, after Westall, in colours, fair, £6 I'Ss.

An Evening Walk, by and after Smith, in bistre, fine £23 2s.; in black,
£4 17s. 6d.

Expectation, after Bunbury, a circle, 12in., open letter proof, in brown,
£4 4s.

eeding the Pigs, after George Morland, publ. 1793, and also in 1801, in

colours, good, £36 15s.; fine, £73 10s.

Felicia (Miss Lefevre?), a large female head, by and after J. R. Smith,
fine and very rare, £3i5 15s.

The Fern Gathereris, after Morland, 17^ by 23|, publ. May 1, 1799.
Extremely rare, or it may be non-existent. The supposition is that
this print, when met with, is an unauthorised reproduction of " The

..... Fern Burners," by W. Ward, which was not published. The original
plate (damaged) remained in the possession of the Ward Family until
1879. Such examples of the " Fern Gatherers " which have been offered
for sale of recent years have realised from £3 to £5 (coloured), but they
were, apparently, not genuine.

The Fisherman's Hut, after Morland, fair, £13 13s.

Flirtilla, by and after J. R. Smith, an oval, in red, £12; in bistre, proof,
£31 10s. j £21; prints, in black, fine, with large margins, £29.

The Fortune Teller, after Peters, 15 by 18, publ. May 22, 1785, first state,
£25 5s.; again, print, £12 l'2s.; £5.

The Fruit Banrow (The Walton Family), after H. Walton (a transfer,
coloured, on glasis), £15; first state, with etched letters, full margins,
£117 12s.; £262 10s.; the same, ordinary lettered impression, fine, £84;
again, £46.

Guinea Pigs, after George Morland, 22 by 19, publ. 1807, £2 12s.; again,
fine, with margins, £5 5s.

Hebe, after Peters, proof before letters, £63

History of Loetitia. See "Story of Lcetitia."

The Horse Feeder, after Morland, in colours, £21; again, in colours,
£34 13s.

Innocence and the Old Beau, by and after J. R. Smith, an oval, fair,

£2 5s. ; again, £8 18s. 6d.

Lady and Children relieving a Cottager, after W. R. Bigg, 17J by 22,

publ. July 1, 1782, open letter proof, £31 10s.; etched letter proof, £21.

A Lady at Haymaking, after W. Lawrenson, 18 by 14, an oval, 20 by 14,
in colours, fair, £8 18s. 6d.

A Lady in Waiting, by and after J. R. Smith, etched letter proof,
£36 15s.

Love in her eyes sits playing, after Peters, 14 by 16, publ. May 1, 1778.
good, £15; very fine, £63.

Macbeth, the Weird Sisters, after Fuseli, 18 by 22, publ. 1785, £1 6s.; proof
with etched letters, £2 5s.

A Maid, by and after J. R. Smith, in colours, fine, £21.

Maria, after Joseph Wright, 18i by 13J, in colours, fair, £3.

Mercury inventing the Lyre, after Barry, I2i by 16, publ. Feb. 1, 1775,
good, £1 Is.
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Milkmaid and Cowherd, after Morland, £9 19s. 6d.; again, fine, £31 10s.;
again, £5 5s.

Morning; Evening, both by and after Smith, ovals, 6 by 4, good, £5 15s.

Morning Employment, after MorJand, in colours. £27 6s.

Parceval under the enchantment of Ulma, after H. Farley, Vlk by 22, good,
£2 10s.

Peasant and Pigs, after Morland, fine, £31 10s.

The Pleasures of Retirement, after Morland, £10 10s.

Plucking the Turkey, after H. Walton, £6 6s.

The Promenade at Carlisle House (Soho Siquare), oblong oval, 5^ by Ai, first

state, inscription in scratched letters, fine, £157 10s.; print, good, £47 5s.;

the same, very fine, £126.

The Public House Door, after Morland, 17^ by 21, publ. 1801, proof,
£12 12s.

Rabbits, after George Morland, 26 by 21, publ. 18i07, fair, £5 5s.; again,
£3 13s. 6d.

The Return from Market, after Morland, good, £13 13s.; £14 10s.; again,
very fine, £73 10s.; open letter proof, £13 13s.

The Romance, after Westall, in colours, £5 5s.

Rubbing down the Post Horse, after Morland, in colours, fair, £15 15s.

Rural Amusement, after Morland, an oval, in colours, fine, £47 5s.;

again, in colours, £13 13s.; in bistre, full margins, £42.

Rural Amusement; Rustic Employment, both after Morland, in colours,
fine, £115 10s.; again, in colours, £li6i8.

Rustic Employment, a^ter Morland, in bistre, with wide margins, £42'.

The Sailor's Farewell, after Bunbury, 15 by 13J, in brown, good, £3 3s.

School-Boys (the Masters Gawler), after Reynolds, £6.

School-Boys giving Money to a Blind Man, after W. R. Bigg, 17^ by 22,

publ. Oct. 10, 1781, open letter proof, £29 8s.

A Sclavonian Lady, after Peters, half length, in an oval, 6 by 4S, etched
letter proof, £3 13s. 6d.

Sensibility, after Hoppner, in colours, fair, £2 10s.

Serena, after Romney; Flirtella, by and after J. R. Smith (2>, 16 by 12,

etched letter proofs in bistre, £69 6s.; £43 Is.; prints in black, good,
£16 158.

The Shepherd's Meal, after Morland, fine, £28 7s.

A Shepherdess; A Wood Nymph, a pair, after Woodford, ovals, in colours,
good, £18 18s.; in bistre, very fine, £52 10s.

The Silver Age, after H. Wialton, an oval, 18* by 22. publ. 1778, good,
£4 4s.

A Snake in the Grass, after Reynolds, 13 by 10, publ. 1802, in colours,
£37 16s.; £31 10s.; in black, fine, £10 10s.

Society in Solitude, by and after J. R. Smith, an oval, 10 by 8^, in
colours, good, £26 5s.

The Spell, fair, £2 2s.

Stella, an oval, 4i by 3-5, in brown, good, £1.

The Story of Loetitia, after George Morland, 14* by 12, publ. in 1789,

reprinted in 1811, and reproduced in modern times, a series of six plates,
1, Domestic Happiness; 2, The Elopement; 3, Dressing for the
Masquerade; 4, The Tavern Door; 5, The Virtuous Parent; 6, The Fair
Penitent, in colours, fine, £288 15s.; £262 10s.; £126; £98 4s.; £60 18s.;

in bistre, £29 8s.; £20 9s. 6d.

Strephon and Phillis, 13 by 10, verses beneath, good, £5 5s.

A Visit to the Grandmother, after Northcote, 20J by 16, publ. May 14, 1785,

"

in colours, good, £26 5s.; in black, good, £7 7s.

The Water-cress Girl. See Wallis (Jane).

Watering the Cart-horse, after Morland, in colours, fair, £15 15s.

What You Will, by and after J. R. Smith, 10 by 8, in colours, fair, £31 10s.;
again, in colours, very fine, £194 5s.

A Wife, by and after J. R. Smith, in colours, £21; again, fine, £52 10s.

A Widow, by and after J. R. Smith, open letter proof, £7 7s.; in colours,
good, £24 3s.

The Widow of an Indian Chief Watching her Husband's Arms, after
Joseph Wright, 18 by 22, publ. 1812, good, £1 5s.
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Smith (Samuel)*

An engraver in line about whom little is known. He is sup-

posed to have been born in London about 1745, and to have died

there in the early years of the nineteenth century. His prints are of

little value.

A Storm, after De Loutherbourg; The Embarkment, after the same (2),

publ. March 1, 1794, good, 14s.

The Death of Captain Cook, landscape, by Smith, the figures by
Thornthwaite, 17J by 23i, publ. April L8, 1791, lis.

A Waterfall, after Ruysdael, good, 6s.

Smith (William).

Born at Guildford about the year 1708; died near Chichestci*

in 1764. This artist, who was a brother of *' Smith of Chichester,"

was chiefly celebrated as a painter of portraits, and afterwards

of landscapes. He was a pupil of Pether and worked in

mezzotint.

Marie Josephine Louise of Savoy, after Drouais, fine, £3 3s.

Landscape, after Claude, 16 by 21, 15s.

The Judgment of Paris, after Claude, 20 by 18, publ. May 12, 1794, 12s.

Charity, after Barney, 17 by 32L 10s.

John Gay, after Zincke, half length in an oval, 7 by 51, publ. Dec. 1, 1775,
proof with inscription etched, good, £12 ]i2s; print, £2 5s.

Sportive Innocence; Rural Felicity, a pair of ovals, after De Loutherbourg,
13 by 17, fair, 15s.

Youth, after Rosalba, 15 by 12J, publ. April 14, 1773, good, 10s.

Snayers (Hendrik).

This line engraver was a native of Antwerp, where he was born

in 1612, or possibly a year or two later. He imitated the style of

Scheltius h Bolswert with much success, and produced a number
of plates, the best being those after Rubens. This artist's portrait

of Prince Rupert, after Vandyck, is also a desirable piece, but

few of his productions are important or of much value. See

Nagler's " Kiinstler-Lexicon, " vol. xvi., p. 536.

Prince Rupert, half length, standing, after Vandyck, rare, £2 5s.

The Death of St. Francis, after Rubens, 12s.

Soiron (Francois).

Hardly anything seems to be known of this engraver except

that he was born at Geneva about the year 1755, and having

passed some time in England died at Paris in 1813. Soiron

engraved in stipple, and all his prints are scarce and often

valuable. Philipp Soiron, who was born in 1784, was the son of

Frangois.

iSt. James's Park and a Tea Garden, after Morland, publ. July 13, 1805, a
fine pair, in colours, but with the engraved borders outside the ovals,
£195; the same, plain, before the borders, £37 16s.; again, with the
borders, plain, £25 5s.; in colours, before the borders, very fine, £378.

The Lucky Sportsman, after George Morland, 12 by 10, in colours, £16 lJ6s.

A Young Lady and Wounded Nobleman, after Bunbury, in colours, good,
£12 12s.
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Flora, after Singleton, in colours, good, £10 lOs. (the companion print,
" Eosina," was engraved by Charles Knight).

The Promenade in St. James's Park, after E. Dayes, 15f by 25L publ. Jan.
1793, in colours, good, £116 10s.

An Airing in Hyde Park^ after E. Dayes, 151 by 25^, publ. Jan. 1793, in
colours, £34 13s.; again, plain, £14 14s.

English Soldiers, after Bunbury (military costume), a series of seven plates,
14 by 11, publ. June 50, 1791, good, £10 10s.

A Sergeant of Infantry; A Grenadier; A Life Guardsman; A Drummer, and
other Soldiers of the English Army (8), after Bunbury, publ. June 30,
1791, in brown, £4 18s.

Village Dance of an Italian Family, after Grignon, 14 by 11^, publ. 1790,-

and again on July 10, 1792, good, £1 Is.

Fatal Effect of a Roman Quarrel, after Grignon, 14 by 17i, publ. 1790, IBs.

The Pioneer, after Bunbury, 14 by 10, publ. 1791, in colours, fine, £5; in
black, 16s.

Solis (Virgil).

This artist was born at Nuremberg, most probably in 15 15, and
died there in August, 1562. He engraved on both wood and
copper, and, on account of the smallness of his

prints, is ranked among the "little masters."

Bartsch (vol. ix., p. 242) catalogues nearly 600

prints by this engraver, and some which are
* not included are given in Nagler's " Kiinstler-Lexicon." This

artist's early works in copper resemble those of Beham, but when
he engraved from the designs of Raffaelle and other Italian

masters he adopted a more open and spirited style {see Strutt's

Dictionary of Engravers," vol. ii., p. 327). Virgil Solis is said

to have had his eyes put out for engraving indecent subjects after

Giulio Romano.
The Nine Muses, standing in a row, fine, but cut close, IBs,

Twenty-four designs for vases, goblets, and arms, and the artist's own
portrait, in a portfolio, with the ornamental title, dated 1551, £42.

Soldiers fighting over their wine, good, 18s.

Frieze, ten heads, warriors and poets and their wives, an ornament of vine
leaves running at the bottom, all on one plate, rare, £1 12s.

Frieze, four heads in medalions, " Augustus—AYR'—Vecin and Julius M,"
very rare, and not described, £2 5s.

Marriage of Cupid and Psyche, after Raffaelle, good, 12s.

The Seasons, a series of four small plates, 21 by 2, 20s.

Judas Maccabeus, in armour, 7s. 6d

Biblische Figuren des Alten und Newen Testaments, a series of 147 wood-
cuts, publ. at Frankfort in 1560, £12.

A Stag Hunt, a long, narrow print, fine and scarce, £2.

Somer (Jan van).

This artist, who worked somewhat roughly in mezzotint, was
born at Amsterdam (?) about 1640. His prints, which consist of

portraits and general subjects after Ostade, Teniers, and other

Dutch and Flemish artists, are of little value. They date from
1688.

Somer (Paul van).

A Dutch etcher and engraver in line and mezzotint who was

V If
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born at Amsterdam about the year 1649. After working at Paris

for some years he settled down in London, where he died in 1694.

This engraver's works, the mezzotints especially, are of consider-

able value when good impressions.

Sir Matthew Lister, M.D., 1646, rare, £2 5s.

John Broadgate. alias the Smyrna Doctor, aetat. 75, 1701, mezzotint, good,
£1 6s.

Isaac Dubourdieu, half length, in oval, 5| by 4i mezzotint, £1 Is.

Mile. Charlotte de Beeurewaerd, after Lely, fine and scarce, £2 2s.

Samuel Butler, after Lely, good, £1 12s. 6d,

The Family of Mr. Coke, of Norfolk, after Huysman, 18g by 25i, good,
£3 10s.

Henry Stone, after Vandyck, good, £1 10s.

Venus Persuading Adonis from the Chase, a small print in mezzotint,
very rare, £2.

Head of a man, crowned with laurel, fine and rare, £2.

Nil Placet; or. The Old Man and his Ass, a set of six etchings after
Griffier, good, £1 15s.

Louise, Duchess of Portsmouth, after Lely, 12^ by 9|, a mezzotint, very rare,
£4 4s.

5oriiique (Dominique).
A French engraver, born at Paris in 1707 ; died there in 1756.

He was a pupil of Charles Dupuis and afterwards of Simonneau
(q.v.), and, like those artists, engraved entirely in line. His

prints are not in much demand, though they realise substantial

sums provided they are of good quality.

Charles de la Fosse, artist, after Rigaud, 3s.

Le Massacre de Vassy en 1562, 7s. 6d.

Les Delic&s de la Tabagie, after Teniers, 6s.

Joseph and Potiphar's Wife (a copy from Jacob Frey), 5s.

Diana reclining, after Correggio, good, 8s.

Le Jeune Symphoniste, after Jeaurat, good, 12s.

Soutman (Pieter).

A Dutch painter of considerable talent who, according to the

better opinion, was born at Haarlem in 1592. He was a pupil

of Rubens, and, though his chief works consist of paintings, he
etched a few plates with great spirit. Soutman died in August,

1657.

The Drunken Silenus, after Rubens, 19 by 15, 10s.

The Boar Hunt, dated 1642, fair, 69.

The Last Supper, after Leonardo da Vinci, fine, with margin, £1 8s.

Sennacherib and his Army Defeated, fine, with margin, £1 43.

The Crucifixion, good, 14s.

The Descent of the Damned into Hell, after Rubens, 10s.

Venus Rising from the Sea, after Rubens, 19 by 14, 12s.

A series of four prints representing encounters on horseback with wild
beasts, after Rubens, 17 by 24, good, £2 2s.

Soye (Philippe de)—See Sericus.

5pagnoletto (Lo).

This artist, whose name was Josef Ribera, was born at

Valencia in 1588, or at Gallipoli in 1593, and is said to have died
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near Naples in 1652. He was, of course, chiefly celebrated as a

painter, though he executed a few etchings in a bold and power-

ful style, and of these, eighteen (the total

number amounts to twenty-six) are described

in Bartsch's Le Peintre-Graveur," vol. xx.,

p. 77-

St. Jerome, angel above blowing a trumpet (B, 5), good, £2 10s.

The Martyrdom of St. Bartholomew (B. 6), fine. £5 5s.

The Maries bewailing the dead body of Christ (B. 1), £3 3s.

St. Jerome reading (B. 3), good, £2 16s.

A Poet crowned with laurel (B. 10), good, £2 10s.

Don John of Austria, equestrian portrait, first state, before the head was
altered to that of Charles II. (B. 14), £4 10s.

5pierre (Francois).

A skilful French artist, born at Nancy in 1643 ; died at Mar-
seilles in 1681. Spierre was a pupil of Frangois de Poilly and

afterwards of Berrettini. His plates are all executed with the

graver and some with single strokes after the manner of

Claude Mellan. The third print mentioned below is worked in

that style.

Lorenzo, Count de Marsciano. good, 16s

The Conception of the Virgin, after Cortona, good, 10s.

Christ on the Cross, first impression, before the cherubs at the top, rare
in this state, £2 5s.; the same, second impression, with the heads of
the cherubs added, £1 10s.

Spilman (Hendrik).

An engraver in line who is said to have been born at Amster-

dam in 172 1 ; died at Haarlem about 1785. This artist is often

confounded with Jan Spilman, who was born considerably earlier,

and whose prints are of no importance. Hendrik executed several

portraits, and a few landscapes and views of no special interest

or value.

Spilsbury (Jonatlian).

A mezzotint engraver who, from the dates on his plates, was
living and working between the years 1786 and 1795. A great

deal of confusion exists between the works of Jonathan, Joha
and Inigo Spilsbury, but, according to Chaloner-Smith, John was
" no engraver of heads, but of maps, plans, writing, ornaments,

etc." The name " Inigo" was perhaps given to Jonathan on
account of his having scraped a portrait of Inigo Jones, after

Vandyck. See, on this subject, Chaloner-Smith 's " British

Mezzotinto Portraits," part iii., p. 1323.

The Countess of Ancrum, after Sir Joshua Reynolds, half length, in an
oval. 13 by 11, publ. April 10, 1770, £5 5s.; first state, £12 12s.

Mrs. Richards, after Gainsborough, half length, in an oval, 11 by 8, publ.
Sept. 20, 1768, £3 15s.; £5 5s.

Mrs. Richards as " The Beautiful Florist," an oval, lOJ by 9, after Angelica
Kauffman, £2 10s.
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Miss Pond, half length, after his own design, 18| by 14, publ. 1766. £3 lOs.

Lady Mary Leslie, after Sir Joshua Reynolds, whole length, kneeling, arms
round lamb on flat stone to left, 18 by 14, publ. Feb. 10, 1766, £8188. 6d.;

again, £16 15s.

John Bunyan, after Sadler, 12 by 10, good, £14 14s.

Blessed are the Meek, after Maria Spilsbury, 10 by 12|, publ. Jan. 9. 1795,

proof, £1 is.

The Flight into Egypt, after Murillo, 7 by lU, publ. 1778, 8s.

Samson Occom, Missionary, " among ye Native Savages of N. America,"
after Chamberlin, 1^ by 10, publ. 17i6e, rare, £3 13s 6d.

Benjamin West, an oval, good, 14s.

Miss Jacob, after Sir Joshua Reynolds, proof before all letters, very fine,

£283 10s.; again, £15(7 10s.; £W\3 5s.; lettered, good, £36 16s.

A Shepherd's Boy, after Sir Joshua Reynolds, 6 by 4, publ. 1823, 5s.

Thalia, after Angelica Kauffman, 14 by 11, publ. Oct. 1, 1770, proof. £1 5s.

The Cobbler, after Heemskirk, 12 by 9, good, 7s. 6d.

A Dutch Lady, after Rembrandt, half length in oval, 11 by 9, publ. Aug. 25,

1769, good, £1 10s.

Picturesque Scenery in the Holy Land, the series of 19 plates, in colours
(extracted from the work published by Orme in 1803, folio). £1.

Spooner (Charles).

A mezzotint engraver, who was a native of County Wexford,
and acquired the art of engraving in Dublin, where he seems
to have practised from 1749 to 1752. He died in London on the

5fh December, 1767, having engraved some fifty plates of which
about half a dozen are in line. His five Dublin mezzotints are very

rare.

Nellie O'Brien, after Sir Joshua Reynolds, half length, £5 5s.

George Bridges, Lord Rodney, half length, in uniform, £1 10s.

George III., after Meyer, good. 18s.

Mary, Duchess of Ancaster, after Reynolds, 12 by 10, £1 5s.

The Marquis of Granby, after Reynolds, 12^ by 10, publ. 1760, 18a.

Physic, after Ostade, 1J4 by 10, 10s. 6d.

The Miser, after Brenner, 6 by 4g, publ. by R. Sayer, 12s.

Jacob Powell, the fat man of Stebbing, whole length, standing, after
Ogborne, a line engraving, 12s.

The Studious Fair, after Benwell, 12J by 10. fine, £3 3s.

Merrymakers, after David Teniers, 9 by 14, good. 8s.

Belisarius, " Date Obolum Belisario," after Van Dyck, 9i by 12, 7s. 6d.

Garrick as Richard III., after Hogarth, engraved in line, £1 12s.

William Hogarth, after Hogarth (one of the Dublin prints), an oval. 9 by 8,

rare. £1 10s.

5pringinklee (Hans).

An old German engraver, who is said to have been instructed

by Albrecht Diirer. His prints, which are all from wood-blocks,

include fifty cuts in an edition of the " Hortulus

Animae, " printed at Lyons in 15 18, and two good
subjects representing the Emperor Maximilian as the

Patron of arts and sciences, and the funeral procession

of the same monarch. Springinklee was born about the year 1480,

and died some sixty years later. See Bartsch's ** Le Peintre-

Graveur," vol. vii., p. 322.

St. Jerome in his cell, woodcut, good, 14s.

Angels receiving souls from Purgatory (B. 60), good, £3 IDs.
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Five of the apostles (should be seven, the series having, apparently, not been
completed), even set, £4 4s.

The Virgin and Child, with St. Anne, after Diirer, attributed by Mr. Dodffson
to Springinklee, £5 153.

The Holy Trinity (B. 59), good, £2 12s. 6d.

Stacpoole (Frederick).

An engraver in line, celebrated for his plates after Briton

Riviere and Lady Butler. Stacpoole was elected an Associate of

the Royal Academy in 1880, and died in December, 1907, at the

age of ninety-four. A large number of prints are placed to his

credit, among them "The Roll Call," and others after Lady

Butler.

The Shadow of Death, after Holman Hunt, 28| by 22f, publ. May 30, 1878,

18s.; signed proof, £2 5s.

Sympathy, after Briton Riviere, artist's proof, signed by engraver only,

£1 lis. 6d.

The Scotch Gamekeeper; The English Gamekeeper (2), both after Ansdell,
28 by 20, publ. by Graves and Co., July 1, 1858, 16s.

All that was left of the Homeward Bound, after Briton Riviere, artist's

proof, signed, 8s.

A Drawing Room at St. James's Palace in the Reign of Victoria, after
Jerry Barrett, 23 by 42, publ. Feb. 1, 1869, good, 15s.

The Roll Call, after Lady Butler, 20 by 40, artist's proof, £3 18s.

The Night Watch (Lions at Thebes), after Briton Riviere, 18 by 30, publ.
Oct. 1, 1882, artist's proof, signed by engraver, £3 3s.

Persepolis, after Briton Riviere, 18 by 30, publ. Oct. 20, 1880, artist's proof,
signed by engraver, £3 3s.; print, £1.

" Erin, Farewell," after Faed, publ. by R. Brooks and Sons. 17i by 23i,
Sept. 1, 1863, 7s. 6d.

The Reapers, after Faed, 17i by 23L publ. by R. Brooks and Sons, 1865,
7s. 6d.

Balaclava, after Lady Butler, 20 by 40, artist's proof, signed by the engraver,
£2 12s. 6d.

Quatre Bras, after Lady Butler, 20 by 40. artist's proof, £3 10s.

Conscience, after Briton Riviere, 10^ by 14, 8s.

Ulysses and Argus, after Briton Riviere, 22 by 26, 18s.

Ciroe and the Companions of Ulysses changed into Swine, after Briton
Riviere, 16 by 30, 16s.

Stadler (Joseph C).

This artist, who seems to have been of German extraction, was
living in London between 1780 and 1812, during which period he

executed a large number of plates, either with his own hand or

in conjunction with Freeman and other artists of the day. Stadler

was in the employ of Ackermann, the print publisher. All his

works are in aquatint, and, generally speaking, hand-coloured.

La Danse Ronde, after Heriot; A Minuet of the Canadians, after the same
(2), 141 by 9, in colours, good, £3 10s.

William Pitt, on Horseback, as Colonel of the Cinque Ports Volunteers,
16 by 12i, publ. March 28, 1805, good, £2 10s.

George III., after L. Hopkins, publ. 1820, 7s.

George III., after Rosenberg, 8| by 6i, publ. Jan 22, 1812, in colours, 8s.

George III.; Louis XVIII., after Rosenberg (2), both printed in gold and
colours, 17s.

A series of five views of Seringapatam, after Home, 17 by 20, publ. 1796,
in colours, £2 Ss.
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Margate Pier, after De Loutherbourg, publ. 1801. in colours, good, £2 10s.

La Belle Alliance, after E. Walsh, 11^ by 7i
Travelling in France, a serias of five aquatints, by Stadler and Lewis, after

F. G. Byron, 17 by 24, publ. 1802, very rare, £12 12s.

The Arrival of the " Discovery " and " Resolution," at St, Peter and
St. Paul, Kamschatka, after Eckstein, in colours, £2.

Ramsgate Harbour and Lighthouse, after De Loutherbourg, 14 by 19, publ.
1801, in colours, good, £2 10s.

Brighthelmstone (Brighton), after De Loutherbourg, publ. 1801, in colours,
good, £2 7s. 6d.

The Royal Review at Hatfield, June 13th, 1800, after Livesay, good, £2 2s.

The Brewery of Meux and Co., in colours, good, £4 14s. 6d.

Westminster Bridge; Blackfriars Bridge (2), both after J. Farington, in
colours, £8 8s.

Stang (Rudolf).

An engraver in line, born at Diisseldorf in November, 1831

;

died there in 1895, or the year following-. The value of this

artist's plates is small, nor are they held in any degree of estima-

tion by collectors unless they are very early proofs.

The Marriage of St. Catherine, after Raphael, proof, £1 Is.

La Fornarina, after Raphael, good, 8s.

Stanier (R.).

An engraver in stipple who, judging from the dates and other

information afforded by his prints, was working in London between

1770 and 1790. He is mentioned by Nagler in the " Kiinstler-

Lexicon," vol. xvii., p. 217. Stanier's best print is the portrait

of Mrs. Wheatley, wife of Francis Wheatley, the artist. This

has not been met with recently, but when in colours is worth from

^12 to ;^i5, and occasionally more.

The Recruiting Officer, after Wheatley, 19 by 14, good, £3 15s.

The Duchess of Rutland, large oval, 1780, proof, £7 17s. 6d.

Lindor and Clara, a pair, after Wheatley, 17 by 13^, publ. Feb. 12, 1789, in
colours, good, £6 6s.; proofs, in colours, £15 15s.

Anthony and Cleopatra, after Wheatley, 1788, in colours, good, £2 5s.

Staren (Dirk van).

A Dutch engraver, about whom nothing is known except that

he was working during the years 1522 and 1544. Nearly all the

plates of this artist are marked with the letters

D. v., separated by a star, and for that reason he

is more generally known as " The Master of the

Star," He used both the point and the graver

in the execution of his plates, which are, in general, very neatly

finished. See Bartsch's " Le Peintre-Graveur," vol, viii., p. 26.

Christ Calling St. Peter and St. Andrew, dated 1523 (B. 3), £10 10s.

St. Bernard Adoring the Infant Saviour, dated 1524, £15.

St. Luke Painting the Portrait of the Virgin. 1526 (B. 9), good, £12 12s.

A man asleep, dated 1532 (B. 15), fair, £3 3s.

The Deluge (B. 2). first undescribed state before the work in stipple over
the figures, very rare, £31 10s.

St, Peter walking on the Sea (B. 4), £8 8s.

D 2>V
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Christ tempted by the devil, dated 1525 (B. 5), £5 5s.

Venus riding on the Sea (B. 11), good, £15 15s.

The Miraculous Draught of Fishes (B. 3), fair, £4 4s.

Stauffer (Karl).

This etcher and engraver in line, sometimes called Stauffer-Bern,

was born at Berne in September, 1857, ^^^^ Florence in

1891. He combined etching and graver work on the same plate,

and, but for his early death, would doubtless have risen to great

eminence. All his plates are in request and frequently command
good prices.

Conrad Ferdinand Meyer, good, £9 19s. 6d.

Adolf Menzel, good, £7 7s.

The Artist's Mother, good, £10 10s.

Gustave Freytag, £3 15s.

Steele (L. J.).

An engraver in line whose plate " Napoleon on Board the

Bellerophon," after Orchardson, is well known. This, when in

artist's proof state, signed (235 by 35), is worth about 5s.,

lettered impressions realising some 25s. or 30s. The other prints

by the same engraver are of less interest.

His Only Friend, after Briton Riviere, 12 by 18, l&s.

Steen (Frans van der).

This artist was born at Antwerp in 1604 ; date of death not

known. Van der Steen is spoken of as a painter, though he

executed a considerable number of plates in a weak and somewhat
careless style. Some of the illustrations for the collection of prints

known as the " Theatrum Pictorium " (Teniers), published at

Antwerp in 1658, folio, are by this engraver. See Nagler's
*' Kunstler-Lexicon, " vol. xvii., p. 241.

Charles II., in an oval, after Van den Hoeck, folio, good, 16s.

Cornelis Cort, the engraver, fair, 8s.

Jupiter and lo, after Correggio, a rare print, good, £2 2s.

Ganymede, after Correggio, good, £2.

Cupid Bending his Bow, after Correggio, fair, 12s.

The Porticos of the Brussells Gallery, after N. van Hoy, 12s.

Stefano (Cavaliere Giovanni dl),—See Lanfranco (Giovanni).

Stella (Claudine Bouzonnet).
This artist, who was born at Lyons in 1636, was certainly one of

the best of the very few women engravers who have risen above
mediocrity. Claudine Stella died at Paris in October, 1697. Her
sister, Antoinette Bouzonnet (1641-76), also worked in a powerful

manner, especially with the point.

The Finding of Moses, after Poussin, on two sheets, first state, £1 Is.

The Holy Family, after Poussin, good, 10s.

The Holy Family, Angels rresenting flowers, after Poussin, fair, 7s.

The Crucifixion, after Poussin, good, 14s.
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A set of sixteen prints, all pastoral, with title (17), after Jacques Stella,
fair, £2.

Moses Striking the Rock, good, 8s.

A series of fifty small plates, representing Children at Play, after Jacques
Stella, fair, £2 15s.

Stella (Jacques).

This eminent French painter, who was born at Lyons in 1596,

and died at Paris in April, 1657, etched a few plates after his own
compositions, among them one representing the Homage to the

Grand Duke of Tuscany on St. John's Day, 162 1. None of the

artist's other plates attract much attention, and their value is small.

Stenglin (Johann).
An engraver in mezzotint and also in line, who was born at

Augsburg in 17 15, or possibly a few years earlier. He died at

St. Petersburg in 1770. This artist's plates are not in request in

this country, though they are met with occasionally and command
moderate prices.

George II. King of England, whole length, standing, a mezzotint, 16 by 12,

publ. 1749, rare, £1 12s. 6d.

Samuel Widemann. after Eichler, 1729, fair, 12s.

Elizabeth, Empress of Russia, after L. Caravaque, good, £1 Is.

F. G. Bodenehr, the Engraver, after Dinglinger, good, 18s.

Stent (Peter).

A London printseller, who is supposed to have occasionally

handled the graver. He was in business in London up to 1662.

The few prints attributed to this engraver are seldom met with,

and good impressions always command substantial prices.

Donna Catharina. Infanta of Portugal, &c., oval of foliage, rare. £5 5s.

Donna Isabella Clara Eugenia, Infanta of Spain, after Gaywood. £1 10s.

Andrew Willet, Latin verses below, rare, £1 14s.

Bulstrode Whitelock, half length, in an oval, after Gaywood, good, £1 4s.

• James Stuart, Duke of Hambleton, good, 18s.

Raphael Sanzio, a copy of Hollar's portrait, 12s.

Balthasar Gerbier, after Vandyck, 16s.

Stewart (James).

This engraver in line and also in aquatint was born at Edin-

burgh in 1791, and is stated to have died in South Africa in 1833.

He engraved several plates after Wilkie, now of little interest,

and the following, which is by far his best.

Royal Mail by Moonlight, after Pollard, an aquatint in colours, good. £8 15s.

Stlmmer (Tobias).

Born at Schaffhausen in 1539; living in 1590. This artist, who
was a painter of some eminence, engraved on wood after his own
designs in a very neat and precise style. His

most important production is the series of

Bible prints, published at Basle in 1576 and

later. A younger brother of Tobias—Johann
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Christoph Stimmer—who was born at Schaffhausen in 1549, also

executed a number of Bible cuts.

Neue Kunstliche Figuren Biblischer Historien, 84 woodcuts within
ornamental borders, Basle 1576, small 4to, £10 10s. (mor. gt); £4 ]6s. (cf.).

NovEe Sacrorum Bibliorum Figurse. 162 woodcuts, Strasburg, 1590, small 8vo,

£1 12s.

Stock (Andreas).

A Dutch artist, who flourished at Antwerp about the year 1640.

There is by this artist a number of plates in Thibault's " Academic

de I'Espee," a well-known work, first published in 1626, folio.

Plates by Stock are of considerable value when of good quality.

George William, Elector of Brandenburg, on horseback, landscape behind,
Latin verses below, rare, £3 5s.

Lucas van Leyden, bust with a cap, in oval, fair, 10s.

A set of twelve plates of the Months, after Wildens, good, £4 14s. 6d.

Albrecht Diirer, dated 1629, good, £2 IDs.

The Lecture on Anatomy, after De Gheyn, good, £2 5s.

Stock (Ignaz van den).

Though very little is known about this artist, he seems to have

flourished at Amsterdam about the year 1660. There are by him
several slight etchings of landscapes from his own designs and
from those of Foquier. See Nagler's " Kiinstler-Lexicon, " vol.

xvii., p. 377.
Landscape, forest scenery, and a river winding in the distance on the

right, an etching after Foquier, good, 12s.

Stocks (Lumb).
This well known line engraver was born at Lightcliffe, York-

shire, on November 30th, 1812; died in 1892, having engraved a

large number of plates which, at the present time, are of little

interest or value. See Miiller and Singer's " Allgemeines

Kiinstler-Lexicon," vol. iv., p. 347.
Many Happy Returns of the Day, after Frith, 18 by 27, 8s.

The Meeting of Wellington and Blucher after Waterloo, 25 by 58, publ. in
1875 by the Art Union of London, 10s.

Preparing Moses for the Fair, after Maclise, 10 by 12i, publ. July 1841;
also in April, 1846, 6s.

Raffaelie and the Fornarina, 14 by 21, 10s.

Uncle Toby and the Widow, after R. Leslie, good, 7s. 6d.

Claude Duval, 27 by 20, 12s.

The Death of Nelson, 25 by 58, publ. in 1875. by the Art Union of London,
10s.

The Wise and Foolish Virgins, after J. E. Lauder, publ. by the Society of
Fine Arts in Scotland, 6s.

Stolker (Jan).

An etcher and engraver in mezzotint, said by Nagler to have
been born at Amsterdam in 1724. The artist's plates number
about twenty and are in some little request.

Petrus van Eelde, a mezzotint, good, 14s.

The Grand-mother, after Rembrandt, a mezzotint, 10s.

J. de Mosscher, the Artist, after Ravesteyn. a mezzotint, 12s. 6d.

!

I



624 Engravings and Their Value.

5toop (Dirck).

This artist, who is sometimes called by his baptismal name
Thierry, was born at Utrecht in 1610, and died there about 1686.

Bartsch (vol. iv., p. 95) gives a list of nineteen etchings by this

artist, of which the most important are the seven large plates

representing " The Voyages and Processions of Catherine of

Braganza. " The first impressions of these prints are before the

titles at the top.

The set of horses, proofs before the numbers (12), rare, £10 10s.; with the
numbers, £3 10s.

The Voyage and Processions of Catherine of Braganza, on her marriage
with Charles II., a set of seven etchings (B. 13—19), fair, £5 5s.;

again, fine, £21; £19 10s.

Entrance of the Lord Montague into Lisbon, 28th March, 1662; Procession
of Queen Catherine through Lisbon, 20th April, 1662; the Manner of
her Embarkation for England; the Royal Navy proceeding up Channel,
four oblong etchings, £10 (these prints are part of the last set).

A series of eight viev/s of Lisbon, dedicated to Queen Catherine, rare, first

states, before the numbers or addresses, good, £8 10s.

Stoopendael (Bastiaen).

A line engraver who was working in Holland during the first

decade of the eighteenth century. Nagler gives a list of fourteen

plates by this artist, the most important being that mentioned

below.

View of the ships which escorted William III. to England, descriptions
in Dutch, a line engraving, rare, £2.

5toss (Veit).

One of the earliest of the German engravers, who is supposed

to have been born at Nuremberg about the year 1450. Very little

is known about him, except that he worked at Cracow between

1472 and the end of the century, and died when nearly a hundred
years of age. The artist's few plates, each of which is marked
with an F and an S divided by a small triangle surmounted by a

cross, are exceedingly rare.

The Raising of Lazarus, a very rare print from several noted collections,
£182 (Dent sale).

The Martyrdom of St. Catherine, good, £84 (old sale).

Strada (Vespasiano).

This artist, supposed to have been born at Rome about the

year 1588, was celebrated as a fresco painter. Among his few

etchings may be mentioned The Marriage of St. Catherine,"
*' Christ Crowned," and " The Virgin and Child," executed in a

slight and hasty style, which, however, displays the hand of a

master. Strada died at Rome in the 36th year of his age.

Strang (William).

Contemporary etcher and designer, born at Dumbarton in.
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February, 1859. Mr. Strang studied under Legros and also at the

Slade School of Art in London.

Rudyard Kipling, tliree-quarter length, seated, an etching, signed proof

before all letters, £5 10s.; signed proof. £2 10s.

Poor Peter, good, £1 Is.

The Marriage at Cana of Galilee, good, £3 3s.

The Phantom, £1 lis. 6d.

Dinner Time, signed proof, £1 5s.

A Farm on the Forth. £3 3s.

Despair, signed proof, £1 Is.

The Nymph, good, £1 Is.

The Bath, a woodcut, 12 by 10, ptbl. 1904, good, 63.

Towers at Courtrai, £2 12s. 6d.

Kilcreggan, signed proof, £1 lis. 6d.

The Last Supper, £2 l(ds. 6d.

Chorley Farm, £3 10s.

Taking the Oath; The Rehearsal; The Sick Tinker (3), all signed, £10 10s.

Rhyme of the Ancient Mariner, a set of twelve proofs (only 50 sets printed),

£10 10s.

The Soup Kitchen, £1 lis. 6d.

The Cau3e of the Poor, signed proof, £1 Is.

A Fish Stall, £5 5s.

A Storm of Wind, signed proof, £1 lis. 6d.

A Landscape in Flanders, signed proof, £1 Ss.

Peasants Reading, a mezzotint; Portrait of lord Lindley, The Flight into
Egypt, r.nd others (7), mostly artist's proofs, £7.

The Carpenter's Shop, The Fruit Seller, The Cottar's Saturday Night,
Tarn 0' Shanter, Poverty (5), all signed, £13 16s.

Strange (Sir Robert).
A celebrated engraver who was born in the Orkneys in July,

1721; died at London in July, 1792. This artist, who was a

pupil of Le Bas, first made historical engravings popular in this

country. Nearly all his prints are found in three states, and all,

without exception, are executed with a fidelity and vigour that has

rarely been excelled, though, in common with other line

engravings of the period, they are not now in the same request

as formerly. All are engraved in line. See Le Blanc's Catalogue

de I'oeuvre de Sir Robert Strange," 1848, Svo.

Charles I., in his robes, after Vandyck, 30 by 15, publ. ITTiO. good, £3 10s.;

fair. £1 6s.

Charles I., with his horse, after the same, £5 5s.

Henrietta Maria Magnse Brit, after Vandyck, 15 by 181, 1784, good, £2 10s.;

proof before all letters, £7 10s.

The Magdalene, and Cleopatra, both after Guido, fair (2), li6s.

Sappho, three-quarter length, with wreath of laurel, after Carlo Dolci,
proof, 16s.

The Death of Dido, after Guercino, dated 1776, fair, 10s.

Venus Attired by the Graces, after Guido, 20 by 14i, pabl. 1759, 16s.

Abraham and Hagar, after Guercino, 15 by 18, publ. 1767, Ss.; proof, £1 5s.

James Graham, Marquis of Montrose, after Vandyck, good, £2 2s.

Csesar Divorcing Pompeia, after Pietro da Cortona, 18| by 15, gcod, 1j2s.;

proof, £1 8s.

The finding of Romulus and Remus, after Pietro da Cortona, English and
French inscription, 18| by 15, good, 10s.

The Judgment of Hercules, after Poussin, 15 by 18, publ. 1759, good, 8s.

SS
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Apollo rewarding Merit and Punishing Arrogance, after Sacchi, 19 by 13,

publ. 1755, 7s. 6d.

Cupid- God of Love, after Vanloo, 15 by 10, 6s., proof, 16s.

Cupid Asleep, after Guido, 16 by 121, 12s.

Joseph and Potiphar's Wife, after Guido Reni, 14 by 17, publ. 1762, 7s.

Esther and Ahasuerus, 13^ by 18i publ. 1767, 8s

St. Agnes, after Domenichino, 18 by 13i, publ. 1759, good, 8s.

Danae; Venus, after Titian (2), 18i by 14, publ. 1768, proofs before letters,

£4 14s. 6d.

A Jev Rabbi, after Rembrandt, 12^ by HOi, good, 18s.

Diva Agnesia, after Dom. Zampieri, 18 by 13J, publ. 1759, good, 14s.

Cleopatra, after Guido, 14 by 12, publ. 1753, proof, £1 Is.; print, 6s.

Diva Magadalena, head and shoulders of the " Reading Magdalen," ascribed
to Correggio, 101 by 93, 8s.

St. Cecilia, attended by the Magdalen and Saints, after Raphael, 18 by 15,

publ. 1771, good, 8s.

Meekness; Justice, after Raffaelle (2'), 18 by 13, publ. 1765, 15s.

Liberality; Modesty, after Guido Reni, 18 by 13, publ. 1755, the pair.
12s.

Miserere Mei Deus, secundam misericordiam Tuam, after Guido, 14 by llh
publ. 1753, proof, 18s.

Christ Appearing to His Mother, after Barbieri, Hi by 13, publ. 1773, 10s.

A collection of 28 engravings, including the " Three Children of Charles I.,"
and the whole length Portrait of Charles I., both after Vandyck,
good, £10.

Belisarius, after Salvator Rosa 14 by 20, good, 7s 6d.; proof, 18s.

The Horn Book, after Schidoni, fair, 8s.

Te Deum Laudamus, after Carlo Maratti, proof, £1 4s.

The Apotheo&is of Octavius and Alfred, Children tf George III., after West,
£3; again, proof before all letters, rare, £5 16s. 6d.

Strutt (Joseph).

This artist is better known as a writer on art subjects than as

a practical engraver, his " Biographical Dictionary of Engravers "

at one time taking high rank as an authority and being even now
often quoted. His best plates are the twelve illustrations to the

"Pilgrim's Progress," after Stothard, and his "Venus in the

Island of Cyprus." Strutt is supposed to have been born about

the year 1745, and to have died about 1802. Most of his plates

are in line, though he engraved also in mezzotint.

The Innocent Stratagem; The Power of Innocency, both after Stothard,
good, 12s.

Pilgrim and Herdsman, after Stothard, an oval, 8 by 6, verses below, 5s.

The Imprudence of Candaules, King of Lydia, after E. de Sueur, in
colours, £1 7s.

Elizabeth Bull, after Hamilton, half length, in an oval, 11 by 8h, a
mezzotint, 15s.

Stubbs (George and George Townley).
These artists, who stood in the relationship of father and son,

excelled in the anatomy of the horse and other animals. George

Stubbs, who was born at Liverpool in 1724, was primarily a

painter, though he etched and scraped in mezzotint several good

plates of animals after his own designs. George Townley

engraved after his father's designs with great success. He was

born in 1756, and died sixty years later.
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The Brown Horse " Mask," by G. Stubbs, 16J by 22i, publ. October 24, 1773,

good, £3 3s.

Two Hunters and Two Hacks, by G. T. Stubbs, after the same, mezzotints

(2), 13 by W, publ. 171&2, £4 10s.

Bulls Fighting, by G. T. Stubbs, after the same, mezzotint, 18 by 24', publ.

May 1, 1788, in colours, fair, £4 4s

A white Horse and a Lion, by G. Stubbs, after his own ccmposition,

9 by 12i, publ. 1788, proof. £5 10s.

Horses Fighting, by G. T. Stubbs, 18 by 24, publ. May I, 1788, proof,

£5 10s.; again, £6 6s.

Lions Fighting, by G. T. Stubbs, 18 by 24, publ. May 1, 1788, proof, £5 10s.

The Zebra or Wild Ass presented to Her Majesty in the year 1762 by Sir

Thos. Adams, by G. T. Stubbs, after G«o. Stubbs, 14 by 10, publ.

August 3, 1771, £1 8s.

Pleasure (head and bust of a Girl), by G. T. Stubbs, after Singleton,

13 by 91, 18s.

Portrait of Josiah Wedgwood, by G. T. Stubbs, after Geo. Stubbs, 7 by 5i,

publ. February 10, 1795, 6s.

Refreshment at St. James'; Refreshment at St. Giles, by G. T. Stubbs, after

Ansell, stipple, 82 by 9, in colours (2), £1 10s.

Lady Hamilton Dancing, by G. T. Stubbs, after Grignion, 18 by 15, publ.

1798, good, £2 5s.

Lady Hamilton Seated, by G. T. Stubbs, after Grignion, 18 by 13, £2 10s.

Eclipse (a Racehorse), by Geo. Stubbs, after Burke, I1& by 20, very rare,

£4 10s.

Gimcrack (a Racehorse), by G. T. Stubbs, 15 by 20, open letter proof, £2 5s.

Pumpkin (a Racehorse) by G. T. Stubbs, 16 by 20, open letter proof, £2 2s.

Volunteer (a Racehorse), by G. T. Stubbs, 16 by 20, open letter proof. £2 5s.

The Lincolnshire Ox, by G. T. Stubbs, 13 by 19 (plate mark), publ. mi, 30s.

Warren Hastings, by G. T. Stubbs, after Geo. Stubbs, in colours, £5 7s. 6d.

Misconduct, after J. Wickstead, margin cut to an cval, £2 10s.

Portraits of Racehorses, a series of ten plates, by G. T. Stubbs, after Geo.
Stubbs, 16 by 20, publ. 1794, and republished by Orme in 1817, open
letter proofs, £26 5s. (first date); £16 li5s. (second date)

Sueur,—6".^^ Le Sueur.
Sullivan (Luke).

This artist is said to have been a native of Ireland and to have

flourished in London about the year 1750; died in London in 1771.

Hogarth's " March to Finchley," " Paul before Felix," " Moses
and Pharaoh's Daughter," and many other well known plates

after various masters are attributed to Sullivan, who worked
entirely in line. The value of his prints is small.

St. Anthony's Temptation, after Teniers, publ. April 1, 1751, by B. Baron,
good, 18b.

Paul before Felix (after Hogarth's picture in Lincoln's Inn Hall), 15* by 19^,
publ. February 3, 1752, 7s. 6d.

Moses and Pharaoh's Daughter (after Hogarth's picture in the Foundling
Hospital), 154 by 19i, publ. January 5, WSi, 7s. 6d.

The March to Finchley, otherwise known as The March of the Guards to
Scotland. See Hogarth (W.).

Summerfield (Jotin).

This engraver in stipple, and pupil of Bartolozzi, was born about

1785, and is supposed to have died in London in 18 17. His few
plates are of excellent quality, those mentioned below being
especially noticeable.

ss 2
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Rubens and his Wife, 18i by 19i publ. Feb. 11, 1801, also in 1805, and again
on Feb. Uth, 1814, £2 2s.

The Sleeping Boy, after Sir Joshua Reynolds, £1 15s.

Summers (W.).

The following well known prints are attributed to this artist,

who was working in London during the latter half of the nine-

teenth century.

Grand Review in Hyde Park on Monday, July 9th, 1838, after W. Heath,
16 by 21, in colours, £2 lOs.

The Silks and Satins of the Turf, after B. Herring, 20 by 43, publ. 1867,

in colours (by hand), £1 15s.

The Silks and Satins of the Field, after B. Herring, 20 by 43, in colours
(by hand),» £l 15s.

Hunting Subjects, a series of four, after Sturgess. 1. A Favourite Fixture;
2. Gone Away; 3. Over a Stiff Country; 4. The End of a Good Run,
19^ by 42i publ. July 23, 1878, in colours, £6

Suntach (Antoine).

A line engraver and print-publisher, who carried on business in

London during the last years of the eighteenth century. His

brother Johann Suntach appears to have been in partnership with

him and to have also practised as an engraver, but none of the

work of either of these artists are in request, except possibly the

nine shooting subjects first named.

A series of nine Shooting Subjects, after Morland, publ. Sept. 16, 1791,

good, £2 2s.

Communion, after Wheatley, 24 by 2i8, publ. May 30, 1798, 12s.

Adoration; Praise (2), circles, 7iin., publ. May 12, 1T93, 10s.

The Fornarina, Raphael's Mistress, 6s.

Abraham and the Three Angels, after Raphael, 5s.

5urugue (Louis).

A French line engraver, born at Paris in i686; died there about

1770. The prints of this artist often show a successful combination

of point and graver, but his drawing is frequently very inferior.

See Nagler's " Kiinstler-Lexicon," vol. xvii., p. 570.

Plan of a Drawing Room in the Palace of St. Cloud, representing the
Deification of Hercules, after Coypel, 27 by 21, publ. 1723, good,
£2 12s. 6d.

Meditation, after Rembrandt, publ. 1753, £1.

Le Desir de Plaire, after J. B. Pater, 111 by 13i, publ. 1743, in line, good,
£6 '6s.

Pierrot, Arlequin et Scapin, after Wattjau, 7i by 9. good, £1 IDs.

Teniers having His Wife's Fortune Told by Gipsies, after Teniers,
14i by 174, publ. 1750, good, £2 5s.

Louis de BouUogne, after Mathieu, 1735, 16s

Joseph and his Brethren, after Vytenbrock, good, 14s.

Diana and Endymion, after Watteau, 12s.

Gipsies, after Teniers, 12 by 18, publ. 1750, fine, £1 Is.

Surugue (Pierre Louis).

The son of the preceding artist, born at Paris in 1716; died there
in April, 1772. This artist worked in a style closely resembling
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that of his father, though his prints are much inferior. As a rule

they are engraved in a mixture of line and stipple.

The Judgment of Paris, after Goltzius, gcod, 8s.

The Nativity, after Correggio, fine, 15s.

The Virgin and Child, after Guido, good, 8s.

Sutherland (Thomas).

Born about 1785 ; date of death not known. This artist practised

in London from about 1810 to 1840, producing during that period

a large number of plates of sporting and coaching subjects,

nearly all of which are in aquatint. These are invariably of value,

especially (when in colours, and all have become scarce during

recent years.

Coursing, after Wolstenholme (3), in colours, £18 18s.

Shooting, after the same, set of four plates, 9 by 11, publ. June, 1817,

aquatints, proofs in colours, £20 10s.

The High Mettled Racer, after Aiken, the set of six, 11 by 14, in colours,

good, £12 12s.

Hunting Scenes, after H. Aiken, a set of four, aquatints, 6 by 13, publ.

1824, in colours, fine, £17 10s.; three of the set, in colours, £4 5s.

Hunting Scenes, after Wolstenholme, a set of four, by 26h in colours,

£14 14s.

A series of four plates, after S. Aiken, entitled " A Few Knowing Fanciers
at an Evening Pigeon Show," " Untimely Irruption of the Police into

a Fashionable Gaming House," " A Noted Oyster Room Near the
Theatres," and " Scene at the Breaking up of a Fashionable Rout,"
each 8 by 5, publ. by Thomas Kelly at ,

different periods during 1823,

in colours, good, £10 10s.
^

A series of four plates entitled " A Set-to in a Fives Court for the Benefit
of One of Fancy," "The Westminster Pit; a Turnup between a Dog
and Macaico, the Fighting Monkey," " A Notorious Hotel on Fire at
Midnight," " A Notorious Black Billy at Home to a London Street
Party," each 8 by 5, publ. by Thomas Kelly at different periods during
1823, in colours, £10 lOs.

George IV. Leaving Carlton Palace, in colours, scarce, £8 18s. 6d.

Cock-Fighting, the set of four plates, by Sutherland and Harris, after
Aiken, in colours, old impressions, £10 10s.

The Leicestershire Covers, a series of four coloured plates, after H. Aiken,
publ. by Fuller, 1824, 2% by 11^, coloured aquatints, very rare, £31 10s.

The Battle of Vittoria; The Battle of Waterloo; View of the Village of
Waterloo the Day after the Battle (3), 12 by 18, publ. 1S36, in colours,
£2 10s.

The Duke of Wellington and Officers at the Battle of Waterloo by Fry and
Sutherland, after Heath, 23 by 36, publ. June 17, 1817, £2 5s.

North Country Mails, after Pollard, in colours, fair, £21.
Epsom Races, after H. Aiken, a pair in colours, open letter proofs, £10 10s.;

again, lettered, in colours, good, £'8 18s. 6d.

The Olden Time, after Cooper Henderson; " Tarrare," after Dolby (2), in
colours, fair, £3 10s.

South Sea Whale Fishery; North Sea Whale Fishery, after Huggins (2), in
colours, good, £6 15s.

St. Patrick, winner of the St. Leger, 1820, after Herring, 12 by 17 an
aquatint, in colours, £2 2s.

The Funeral Ceremony of H.R.H. the Princess Charlotte of Wales and
Saxe Coburg, after C. Wilde and T. Stephanoff, 19^ by 161, publ. Feb. 1.
18118, good, 18s.

Suyderhoef (Jonas).

This eminent engraver was born at Leyden about 1610, and

\
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studied under Pieter Soutman. His plates are very neat, and

engraved with great force of colour and harmony. Good impres-

sions are very beautiful and are held in high estimation, though

their value, in common with most line engravings of a compara-

tively late date, has declined of late years. All are engraved in

line.

Three Soldiers Quarrelling, second state, with the address of " Clement de

Jonge, Excudit." £2
Augusta Maria, daughter of Charles I., bust in oval, 16b.

The Emperor Charles V., in armour, head, in large oval of laurel leaves,

after Titian, £1 4s.

Hendrik Ooltzius, head, in large oval, £1 6s.

Charles I,, bust, in oval border, after Vandyck, good, £1.

Henrietta Maria, Queen of Charles I., after Vandyck, early proof, £L lOs.

Daniel Heinsius, three-quarter length, in large oval, inscription round
border, Latin verses below, 15s.

The Treaty of Munster, after Terburg, from the picture now in the National
Gallery, good, £4 4s.

Philip II. of Spain, after More, good, 15s.

Philip III. of Spain, head in an oval, ornamented border, 12s.

The Emperor Maximilian, after Lucas Van Leyden, 15s.

The Burgomasters of Amsterdam, after Be Keyser, good, £3 3s.

Ren6 de Nassau, Prince of Orange, after Soutman, proof, £1
Albert Kyperus, after Boilly, proof, £1 5s.

Franciscus de Moncada, in armour, after Vandyck, 12s.

Swanenburgh (Wiilem van).

This line engraver was born at Leyden about 1580, and died

there, probably in 1612. His drawing is not very correct, while

his style, which is usually considered good, bears much
resemblance to that of Hendrik Goltzius. He worked
entirely with the graver.

Ernest, Count of Nassau, after Moreelse, good, 13s. 6d.

Abraham Bloemaert (painter), rare, fine impression, £2 2s.

Lot and his Daughters, after Rubens, lOs.

Maurice, Prince of Orange, full length, in armour, rare and fine, £2.

5wanevelt (Herman).

This admirable painter of landscapes was born at Woerden about
the year 1600, and died most probably at Paris in 1655. The date

is, however, very uncertain. His etchings, though
slight, are executed in a bold, free and masterly style,

somewhat resembling that of Waterloo. Swanevelt
was a pupil of Gerard Douw. See Strutt's "Dictionary

of Engravers, " vol. ii., p. 349.

The set of twenty-four small oval landscapes, fair, £1 5s.

The set of thirteen views in or near Rcm.e, fair, £1.

The Wooden Bridge, proof before the inscription, rare, £2 5s.

The History of Adonis, six prints, each with the first address, rare
£1 lis. i6d.

The set of four landscapes, with the penitents, first states, proofs before
the artist's name, £3 10s.
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Sweerts (Michiel).

A Dutch painter and engraver, who was working at Amsterdam

during the middle period of the seventeenth century. Among his

etchings, most of which are after his own compositions, the

following may be noted. See Bartsch's " Le Peintre-Graveur,"

vol. iv., p. 415.

The Virgin, St. John, and the Magdalene, with the body of Christ, 15s.

Herman Saftleven, the painter, rare, good impression, £1 Is.

A man in a chair, smoking, with a boy by his side, rare, 18s.

A savage shooting an arrow, fine, £1 4s.

The Engraver's own Portrait, half length, good, l&s.

Syer (R. 5.).

An engraver bearing this name is credited wnth the two prints

after Morland mentioned below. They are engraved in stipple,

and were published about the year 1795.

The Ale-house Door; The Ale-house Kitchen (2), both after George Morland,
15 by li2i, in colours, good, £34 13s.

Tanje (Pieter).

This clever artist produced a large number of engravings in

line, consisting of portraits, vignettes, and other plates for books.

He studied under Folkema, and his work bears a close

resemblance to that of his master. Tanje was born at Bolsward
in 1706, and died at Amsterdam sixty years later.

A painted window, after Dirk Crabeth, good, lis.

Christina, Queen of Sweden, after Bourdon, 12s.

Children dancing, after Albani, good, 12s.

Tarquin and Lucrece, after Giordano, good, lis.

Declaration d'Amour de Rene a Sarotte, after C. Troost, 8s.

Tardieu (Jacques Nicolas).

This artist was born at Paris in 1716, and died there in July,

1791. His plates are good, but not particularly scarce or valuable.

Elizabeth Claire Tardieu (1731-73), who engraved one or two
scenes of average merit, was the wife of this artist. Jacques
Nicolas Tardieu worked with the graver, but many of his plates

show traces of stipple. He was a son of Nicolas Henri, hereafter

named.
Diana and Actaeon, after Boucher, good, 10s.; proof, 18s.

The Miseries of War, after Teniers, good, lis.

Henrietta Maria of France, after Nattier, fine, with margin, £1 lis 6d.
Gedeon, Baron de Landohn, after Gillis, good, £1 Is.

The Baron de BouMongne, after Allou, 1749, proof, £1.

Tardieu (Marie Anne)

—

See Tardieu (Pierre Francois).

Tardieu (Nicolas Henri).

A French engraver in line, who was born at Paris in January,
1674, and died there in 1749. His plates, which are invariably of
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good design, are etched and finished with the graver in a masterly

style. This artist engraved a number of plates for the Galerie

de Versailles " and other art publications of a similar kind.

Portrait of Watteau and Nicolas Henri Tardieu, in a landscape, proofs

before the artist's name, verses at bottom, good, £1 5s.

Portraits of Watteau and M. de Julienne, playing on a Viol, in a landscape,

after Watteau, good, £1 lis. 6d.

A Lady of Constantinople, after Liotard, fair, 12s.

Noli Me Tangere, after Titian, fine, with margin, 14s.

John Soanon, Bishop of Senez, dated 1716, fine, £2.

Hector and Amdromache after Coypel, good, 14s.

The Crucifixion, after Le Brun, good, 12s.

Christ and the Samaritan Woman, after Bertin, fine, 15s.

Venus Soliciting Jupiter, fine, £1 5s.

Le Due d'Antin, after Rigaud, dated 1720, good, £1 5s.

Los Champs Elys^es, after Antoine Watteau, good, £6 6s.; proof, £13.

Tardieu (Pierre Alexandre).

This artist, who was born at Paris in 1756, was a nephew, or,

as Strutt says, a cousin, of Jacques Nicolas Tardieu, previously

mentioned. His plates are numerous, and some of them,

especially his portraits, are of excellent quality, though their

marketable value is not great. He is said to have died at Paris

in August, 1844. his plates are in line.

Mar6chal Ney, after Gerard, good, l®s.

Marie Antoinette, good, £1 Is.

The Communion of St. Jerome, after Domenichino, good, 8s.

Psyche Abandoned by Cupid, after Gerard, good, 9s.

Tardieu (Pierre Francois).

A French line engraver, born at Paris in December, 171 1; died

there in 1774. The artist's plates, which are of average merit,

are all worked with the graver. Marie Anne Tardieu (nde

Rousselet), also an engraver of some little reputation, was the

wife of Pierre Francois, who seems to have been the nephew of

Nicolas Henri Tardieu, previously mentioned, and consequently a

cousin of Jacques Nicolas.

Perseus and Andromeda, after Rubens, fine, with margin, £1.

A set of four architectural views, after Panini, fair, 6s.

Petit Bon Homme Passe, after St. Aubin, 16 by 11, in colours, £4 4s.

Tavernier (Melcliior).

A French engraver in line, said to have been born at Antwerp
in 1594, and to have died in Paris in 1641. The few prints

executed by this artist, who was also a dealer, are not considered

meritorious, nor are any of them of much importance or value.

His portraits are perhaps the best, and among them the Statue of

Henri IV. of France, on horseback, is the most noticeable.
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Taylor (Charles).

An engraver in stipple and one of the numerous pupils of

Bartolozzi, said by Singer to have been born in London in 1748.

His prints are of good quality, but their value is comparatively

small, regard being had to the nature of the subjects treated.

Seeing; Tasting, after De Matthei, a pair, circles, in stipple, pubi. 1779,

good, £1 10s.

Palemon and Lavinia, good, 16s.

Celadon and Amelia, an oval, in red, £1 4s,

The Righteous Hath Hope in His Death, good. 8s.

Wisdom; Instruction, after Angelica Kauffman (2), in red, £1 18®.

Prudence; Life, after the same (2), in red, fine, £3 16s,

Taylor (Isaac).

There were tv^o engravers of this name, Isaac, the father, born

at Worcester in December, 1730, and Isaac, the son, born in

London about 1750. The last named was a pupil of Bartolozzi,

and engraved many plates for Boydell, the publisher. The elder

Taylor was essentially an illustrator of books.

A Flemish Collation, after Van Harp, 164 by 2f4, publ. Nov. 2, 1765, 12s.

The Golden Chain of Salvation, after the Rev. J. Clark, publ. March 1,

17716, 8s.

Boy and Girl with Bird's Nest, an oval, 7 by 4, good, £1 10s.

Henry VIII.'s first sight of Anne Boleyn, after Stothard, 16 by 20,

good, 14s.

Taylor (Thomas).
This engraver, who was working in London about 1780-18 10,

is chiefly known as an artist employed by Boydell, the publisher,

and though some of his prints are good none are of much value

at the present time. They are all in line.

Democritus and Protagoras, after Salvator Rosa, good, 7s. 6d.

Henry VIII., after Opie, for Boydell's " Shakespeare Gallery," good, Ss.

Taylor (William Dean).

An engraver in line, who, according to Singer, was born in

1794, ^^'^ ^^^^ '^^ 1857. The artist's prints are of little value at

the present time, and unless in proof state are not in request.

Arthur Wellesley, Duke of Wellington, three-quarter length, full face, in
military cloak, after Lawrence, 10^ by 8f, publ. March 15 1827, 12s.

The Smile; The Frown (2), both after T. Webster, 10s

Acis and Galatea, after Cook, 4s.

Tempest (Pierce).

This engraver, who is said to have been a pupil of Hollar, was
an engraver in Une and mezzotint, and also a print-seller. Among
his more notable productions are the " Cryes of London," men-
tioned below, and a number of mezzotint portrairs, some of which
may, however, have been the work of Francis Place. Tempest
was born in London about 1650 and died there in 17 17.
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" The Cryes of the City of London " (repeated in French and in Latin),
line engravings comprising 44 plates of male figures and 30 plates of
female figures, all after Laroon, publ. by Overton in 1711, good, £6 6s.

Andromeda, after Annibale C'arracci, good, 7s. 6d.

Nell Gwyn (P. Tempest, exc), half length, in an oval, a mezzotint, 5^ by 4^,
good, £1 Is.

Tempesta (Antonio).

A talented engraver who was born at Florence in 1555, and died

there in 1630. The subjects affected by this artist consist, to a
great extent, of scenes in

which a large number of

figures are grouped. Bartsch

(vol. xvii., p. 125) gives a list

of no fewer than 146 1 pieces by this artist, and many others are

mentioned by Florent le Comte. All are etched, and many are

finished with the graver.

Figure alia Gerusalemme del Tasso, a series of 20 plates, proofs, good, £1.

Two Huntsmen Chasing a Stag (B. 1167), good, 14s.

Templeton (J. 5.).

A lithographer who was working in London from 1820 to 1845.

Little is known about him, but he is mentioned by Nagler in the

Kiinstler-Lexicon," vol. xviii., p. 190.

The Crew of the " Edward " Landing from the Wreck on the North Bull,

Dublin Bay, Nov. 1825, 11 by 8, a lithograph, in colours, 12s.

Making for Port, a Gale Coming On, 11 by 8, publ. Aug. 1827, a lithograph,
in colours, 10s. 6d.

Tenters (David, the younger).

This artist was born at Antwerp in December, 1610, and died

at Perck, near Brussels, in 1694. Though celebrated as a painter,

his etchings are also held in considerable estimation,

though they are by no means what might have been

expected from the hand of so great a master. David
Teniers, the elder, usually called Old Teniers," who
was born at Antwerp in 1582, also etched a number of plates,

which, however, are inferior to those of his son. See Nagler's

"Kiinstler-Lexicon," vol. xviii., pp. 193 et seq.

The Village Festival, with the address of A. Teniers, good, £2 2s.

The Toper, £1 10s.

The Temptation of St. Anthony, £1 2s.

A Philosopher, seated, with an hour-glass before him, good, with margin.
£1 lis. 6d.

A man looking at himself in a mirror, good, 18s.

The Witch, fair, with margin, 12s.

Four small plates of pilgrims, fine and rare, £2 10s.

The Kitchen, fine impressions in two states, the first a pure etching
£4 4s.; again, £5 5s.

Portrait of Old Teniers, good, £1 IDs.

The Archers, first state, " Teniers in. et excud. privilegio," £3 153.
The Dance outside the Cabaret, first state, £4 14s. &d.
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Terry (George).

A mezzotint engraver of considerable repute, who was living

in 179 1, in which year he engraved a hieroglyphic print, known
as " The Church of God in her fivefold state, invented by Hunting-

don," and painted by E. F. Burney. This print is, or should be,

accompanied by an explanatory 8vo volume of letterpress. Beyond
this, very little seems to be known of this artist. He chiefly

confined his attention to portraits, among which that of the Rev.

John Towers, after Fisher, is accounted the best.

The Church of God, in her fivefold state, 13 by 19i, publ. Jan. 1, 1791, with
book explanatory of the same. 15s.

Testa (Qiovanni Cesare).

This artist, who was born at Rome about the year 1630, was
a nephew, and very probably a pupil, of Pietro Testa, next named.
Giovanni Testa died in 1655, leaving a number of etchings of

little interest or value.

The Death of Dido, after P. Testa, good, 8s.

The Communion of St. Jerome, after Domenichino, good, with large margin,
14s.

Portrait of Pietro Testa, fair, 8s.

The Death of St. Jerome, the engraver's best work, after Domenichino,
fine, £1 14s. (This same subject was engraved by Benoit Farjat and
Johann Jakob Frey.)

Testa (Pietro),—Known also as Lucchese or Lucchesino.
A celebrated artist who was born at Lucca in 1617 (? 161 1);

died at R^me in 1650. From a technical point of view it is said
that Testa's lighting and shading are not always true

to nature, and that the attitudes of many of his figures

are awkward and clumsy. Nevertheless, his etching is

free and masterly, bearing a great resemblance to that

of Antonio Tempesta.

The Martyrdom of St. Erasmus, good, 16s.

The Sacrifice of Iphigenia, good, 12s.

A young woman painting, surrounded by cupids, the rarest of the artist's
prints, good, £2 2s.

Achilles dragging the Body of Hector round Troy, fair, 7s. 5d.
Socrates dining with his Friends, dated li548, good, 14s.
The Magdalene in the Desert, rare, 14s.

Testolini (Qaetano).

An engraver in line and stipple, who was working between 1760
and 1795. He spent some years in Lx)ndon, but lived principally
in Paris, where most of his prints were produced. They are of
fairly good quality but not of much value.

A Flemish Fete, by and after Testolini, good, 14s

'^^^p^bL l?irloSdri6s^''''"^
Daughter to Count Belmire. after Rigaud.

A sea Piece, after Vernet, 5s.; again, 12s.
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Thater or Thaeter (Julius Caesar).

Born at Dresden in January, 1804; died at Munich in 1870.

This artist's prints, which are all in line, exceed 100 in number,

and a list of twenty-eight of them is given by Nagler in the
*' Kiinstler-Lexicon." Their value is small, rarely exceeding los.

or I2S. at the utmost.

Th^venin (Jean Charles).

A French engraver in line, born at Rome in May, 1819. This

artist was, according to Singer, a pupil of his father and also of

Mercuri. Th^venin died at Rome in 1869, leaving a number of

plates of fair quality.

The Children of Charles I., after Vandyck, whole length, trees and drapery
in background, from the Turin Gallery (plate 160), proof before
letters, £1.

The Mandolin Player, after Ingres, good, 143.

Beatrice Cenci, after Guido, good, 16s.

The " Madonna della Tenda," after Raffaelle, good, 12s.

Portrait of Gerard Dow, after the Painter, good, 125.; proof, £1 Is.

Thew (Robert).

An engraver in stipple who was born at Partington in 1758;
died at Stevenage in 1802. This artist's prints disclose great

merit, and when good impressions frequently realise substantial

prices. The best are after Reynolds, Cosway, and Angelica

Kauffman.

The Witches and the Cauldron, scene in Macbeth, after Reynolds, finCj in
brown, £3 10s.

Timon of Athens, after Opie, good, £2 2s.

Henry IV. (the Boar's Head Tavern), after Smirke, good, £1.

Mr. and Mrs. Cosway, whole lengths, in fancy dress, 12J by 8J, good, £5 5s.

A Winter's Tale (Mrs. Jordan as "Pauline"), after Hamilton, 17^ by 231,
publ. June 4, 1793, £2 12s. 6d.

The Merry Wives of Windsor, after Peters, good, £3; proof, £4 15s.

Henry VIII., after Peters, 20 by 24, publ. 17%, in colours, good, £4 4s.;
plain, 12s.

Master Francis Hare (Infancy), lettered impression, in black, good, £6 6s.;
in colours, £10 10s.

Sir Thomas Gresham, after Moro, proof in brown, good, £2 lOs.

Conjugal Affection (George III., Queen Charlotte, and Children), after
Smirke, 24 by 18, publ. Sept. 3D, 1780. £l 10s.

The Nursing of Bacchus, after Angelica Kauffman, a circle, publ. by R.
Sayer in 1789, in colours, good, £19.

Rustic Courtship; Polite Courtship (2i),, after E. Dayes, good, £7 7s.

Thomas (Jan).

Born at Ypr^s in February, 1617; died at Vienna in 1673. This
artist, who was one of the pupils of Rubens, etched a dozen or
more plates, but is chiefly remembered as one of the earliest

engravers in mezzotint, and his plates in this style invariably com-
mand high prices. He probably learned the process from Prince
Rupert when the latter was at Frankfort in 1657.
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Portrait of Titian, a mezzotint, fine, £63.

Portrait of Sir Charles Borromeo, a mezzotint, good, £17 17s,

A Girl placing a Candle in a Lantern, a mezzotint, good, £37 16s.

Achilles Disguised, publ. 1669, fair, £10 10s.

Thomas (Percy).

Contemporary etcher of miscellaneous subjects, chiefly land-

scapes and buildings. The following etchings by this artist were

sold recently at Sotheby's at the prices afifixed.

The Temple, London, twelve etchings and one duplicate with letterpress,

artist proofs, in portfolio as published, £1 8s.

Tower Bridge Works; The Thames; and four others, all artist proofs, one
a presentation impression, 12s.

The Middle Temple Hiall, two impressions; The Master's House, The
Temple; and another, all artist proofs, two presentation impressions, 19s.

Gateway, Inner Temple Gardens; Doorway in Lamb's Buildings; Street in

Winchester; and the Market Square, Sandwich, all artist proofs, one
a presentation impression, £1 2s.

Woodcote Manor, four impressions of the large plate; and an impression
of the small plate all artist proofs, one a presentation impression, £1 5s.

Thomas (William).

The following line engravings are attributed to an engraver

bearing this name, but about whom nothing except what can

be gathered from his prints appears to be known. It is possible

that he may be identical with William Luson Thomas, the founder

of The Graphic, who died in 1900, himself a very capable artist.

Arrival of the Emperor and Empress of the French at Windsor Castle,
after John Dower, 20 by 30, 16s.

Arrival of Her Majesty in the Place du Carrousal, Tuilieries, 20 by 30, 16s.

Reception of Her Majesty by the Emperor at Boulogne, on the reverse a
Map of Paris, dated 1855, 15s.

Review of the Imperial Guard in the Champ de Mars; on the reverse a Map
of Paris, dated 1855, li6s.

Oui ou Non? after Moreau le Jeune, good, £2 10s.

Thomassin (Henri Simon).
The son of Simon Thomassin, referred to a little further on.

Henri was born at Paris in February, 1687, and died there in 1741.

His prints display considerable merit, though they are frequently

rough and inharmonious. They are not very important, though
some of the portraits when in proof state are of substantial value.

See Nagler's Kiinstler-Lexicon," vol. xviii., p. 374,

Louis, Dauphin of France, half length, after De Troy, proof, £1 5s.

The Plague at Marseilles, after De Troy, good, 16s

Christ at Emmaus, after Paolo Veronese, good, 10s.

Cardinal de Fleury, supported by Diogenes, in an oval, after Rigaud, fine
and rare, with good margin, £1 5s.

Charles Achille, Marquis de N^erestang, Grand Master of the Order of St.
Lazare, good, 12s.; again, proof before any letters, £1 lis. 6d.

Thomassin (Philippe).

A French line engraver, born at Troyes about the year 1555 ;

died at Rome when nearly a hundred years of age. Many of this
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artist's numerous plates are from antique statues at Rome. His

style greatly resembles that of Cornelis Cort, and all his plates

are worked entirely with the graver in a slight but clear and firm

style.

Apollo and the Muses, after Peruzzi, a frieze, 5s.

The Marriage of Cana, after Zuccaro, good, UOs,

The School at Athens, after Raffaelle, fair, 5s.

A set of fourteen plates, after Raffaelle, representing Christ and His
Apostles, fine impressions, with margins, rare in this condition (1*).

£6 6s.

The Battle of Ostia, after Raffaelle, good, lis.

Thomassin (Simon).

A French line engraver, born at Troyes about the middle of the

seventeenth century; died at Paris in 1732. This engraver's chief

work consists of the illustrations to the Benedictine edition of the

works of St. Jerome, published at Paris in five folio volumes,

1693-1706. The following, among many other prints, are also by

this artist.

Christ disputing with the Doctors, good, 12s.

Christ Praying on the Mount of Olives, good, lOs.

Charles XII. of Sweden, good, £1.

Louis, Duke of Burgundy, good, 14s.

Pierre Oorneille, after Le Brun, fair, 93.

The Emperor Theodore with St. Ambrose, after Boullongne, good, with
margin, £1 lis. 6d.

L'Auguste Famille de M. le Dauphin, after P. Mignard, good, £2 10s.

Thompson (James).

An engraver in line who seems to have been born about the

year 1785 ; died in London in 1850. This artist engraved many
of the plates for Lodge's " Portraits," and a considerable number
of independent subjects are placed to his credit. See Nagler's
" Kiinstler-Lexicon, " vol. xviii., p. 383, where nearly thirty prints

by the engraver are catalogued.

Queen Victoria, on horseback, after Grant, 7s, 6d.

The Bishop of London, after Richmond, good, 14s.

Lady Bagot, Lady FitzRoy Somerset and Viscountess Burghersh, whole
lengths, in a group, after Sir Thomas Lawrence, 15 by 12, publ. Nov.,
1827, good, £1 15s.

Diane de Poictiers, from the painting at Althorp, open letter proof, India
paper, fine, £5 5s.

Venus, Hebe, after Harper, publ. Jan. 1, 1842, both in colours, £2 2s.

The Hon. Master Ashley, after W. C. Ross, 34 by 4, publ. April 1. 1841, 5s.

The Morning of the Chase, after Francis Grant, 24 by 19, publ. 1645, 16s.

The Rev. John Wesley, after J. Jackson, 94 by 74, publ. 1828, good, 15s.

Royal Recreation (Queen Victoria, Prince Albert, and Court, on Horseback),
after a painting by Thompson, from life, 29 by '^1, publ. May 1, 1851,
in colours, £1 lOs.

Sarah Wioodoock, scarce, 21s.

Thompson (John).

This energetic wood engraver was born at Manchester in 1785

;
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died at Kensington in 1866. He executed many cuts for Yarrell's

works, Butler's Hudibras," ''The Vicar of Wakefield," and

the "Arabian Nights." None of the artist's woodcuts are now
in much request, and their value is invariably very small even

when published independently of books.

Thompson (Richard).—^^^f Tompson (Richard).

Thomson (Paton).

An English line and stipple engraver, who died about the year

1822 at the age, probably, of seventy. His plates consist chiefly

of portraits, and are executed with much spirit. Good impressions

of most of this artist's work, the theatrical portraits especially,

are of considerable value.

Robert Burns, an oval, after Naysmith, in stipple, 8i by 6i, publ. 1806, good,

£4 4s.

John Anderson, My Jo, John! a pair, by 9, publ. March, 1?99, l^s.

Mrs. George Lane Fox, after Anne Mee, 10 by 7, publ. 1&27, good, 158.

Edward Jerningham, 4J by 3J, publ. 1794, 2s.

Edmund Kean as Coriolanus, publ, 1820, good, 12s.

Thornhill (Sir James).
The celebrated painter, whose daughter married the still more

celebrated William Hogarth. Sir James Thornhill, who was born

at Melcombe Regis in 1676, left a few bold but slight etchings,

among which are the following :

The Fireworks Performed on the Thames before Whitehall on Account of
the Peace, 1713, 9h by 15, good, 12s.

Adam and Eve, fair impression, 7s. 6d.

Thourneysen (Johann Jakob).

This artist, who was born at Basle in 1636, worked with the

graver in a manner bearing some resemblance to that of Francois

de Poilly, though sometimes he worked in a single

line after the manner of Claude Mellan (q.v.). His

works consist of portraits, frontispieces for books, and
a variety of plates and ornaments, none of which are

of much importance or value.

Frederick Augustus of Poland, after Fischer, good, Ss. 6d.

Charles Emanuel, Duke of Savoy, 1573 proof before all letters, £1 4s.

Constant de Silvecane, after Blanchet, good, 10s.; the same, proof, 18s.

Tobit and the Angel, after Titian, 5s.

S. Francis Xavier, after Autoine Schoonjans^ 5s.

Thuldon (Theodoor van).

A Dutch etcher, said by Singer to have been born at Hertogen-
bosch in 1606; died about 1676. Though the celebrity of this

artist rests almost entirely on his proficiency as a painter, he left

a considerable number of plates executed in a clear but slight

style. As a rule they are not of much value.
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Set of the Travpls of Ulysses, after Primaticcio (68), fair, £2 2s.

Set of twenty-four plates representing the Life of St. John, dated 1633,

fair, £1 56.

Set of eight plates, the Prodigal Son, good, with margin, £1.

Thurston (John).

This engraver, who was born at Scarborough in 1774, and died

at London some fifty years later, was almost wholly occupied

with book-illustrations, none of which when detached are of

any material value. His designs will be found in the 1814 edition

of Shakespeare's works, 7 vols. i8mo, and many other editions

of the poets and novelists.

Tibaldi (Domenico Pellegrino).

An engraver in line who was born at Bologna in 1540 (? 1532)

and died there in 1583. This artist is chiefly remembered as a

painter, and his plates occupy a comparatively inferior

position, though when of good quality they are in

request. Bartsch gives a list of nine of them in his
*' Peintre-Graveur, " vol. xviii., p. 12.

The Repose in Egypt (B. 1), early impression, but with the mark, £1 10s.

The Trinity, after Samaochini (B. 2), 1570, good, £1.

Peace, first impression, fair, 16s.; the same, second impression, the mark
covered with hatchings, 5s. 6d.

Portrait of Pope Gregory XIII. (B. 7), good, £1 5s.

The Fountain cf Bologna, 1570 (B. 8); the Palace, after Alghisi Galassi,
1566 (B. 9> tcentre-piece only), fair, 12s.

A devotional piece without the mark or name of Tibaldi, on the right
Christ bearing His Cross, on which is inscribed " Qui vult venire," &c.,
on the left a crowd of pious wcmen, 1570, 15J by 201, undescribed,
£2 las. 6d. (old sale).

Tiepolo (Giovanni Battista).

A celebrated painter, of Venice. His etchings, numbering about
sixty, are executed with great neatness and taste, usually after

his own designs. Among them is a set of twenty-four fancy

subjects, in 4to, a set of ten plates of the Capricci, similar but
smaller in size, and " The Wise Men's offering," a medium-sized
upright plate from the artist's own design. This is considered to

be his best print.

Tiepolo (Giovanni Domenico).

This engraver was the son of the artist last named. He was
born at Venice (? Madrid) in 1726, and died near Madrid in 1804.

Among his etchings may be mentioned a set of twenty-six

character heads, fourteen plates of the Passion of Christ, etched

somewhat in the style of Castiglione, and a set of twenty-seven

plates illustrative of the Biblical story of " The Flight into

Egypt." The value, as a rule, is small.
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Tillard (Jean Baptiste).

A French engraver in line and etcher, who was born at Paris in

1740, and died there in 1813. His numerous plates were nearly

all executed for books, and when extracted are not of much
interest or value. Some were, however, published independently,

either singly or in sets, and for these there is a limited demand,

usually at small prices.

Portrait of Clement XIV., after Porta, fine, 15s.

Ha^ar and Ishmael, after J. Vernet, with margin, 8s. 6d.

Shepherds, after Le Prince, good, 7s.

A series of ten prints representing Savoyard costumes, good, 12s.

Le Reveil des Enfans, after J. B. Le Prince, 15-^ by 18i, good, 14s.

Tillemans (Pieter).

Born at Antwerp in 1684, died at Norton in Suffolk at the age

of fifty years. This artist, who lived in this country for several

years, was a landscape painter, but he left a few etchings of

considerable rarity.

View of the Duke of Kingston's house at Thoresby, v/ith a portrait of the
Duke and his black groom and dogs, rare, £1 lis. 6d.

Tinney (John).

An English engraver in line and mezzotint, who was born in

London about the year 1720; died there in 1761. Among his

many plates the following are considered the best. The celebrated

line engraver William Woollett was a pupil of this artist.

Canal at Gubbins in Hertfordshire; Bowling Green at the same place;
Cliefden House, Bucks, after Donowell (3), good, 12s.

Portrait of George II., after Highmore, mezzotint, £1.

Portrait of John Wesley, mezzotint, good, 18s.

Portrait of Catherine Clive, after John Ellys, mezzotint, 16s.; again, fine,

£1 16 s.

La Dame la Promenade (L'Apres Dine), after Fenouil, 15 by 9, a
mezzotint, good, £2 12s. 6d.

Kensington Palace, after Highmore, good, £1 Is.

Tintoretto.

This celebrated artist, whose real name was Jacopo Rubusti,

was born at Venice in 15 19, and died there in 1594. He left a

single etching, as under.

Portrait of Pasquale Ciconia, Doge of Venice, the artist's only etching,
rare, £5 15s. (old sale).

Tissot (Jacques Joseph).

A celebrated French artist, born at Nantes in 1836 ; died in 1903.

Though chiefly celebrated as a painter, he also studied etching
under Sir Seymour Haden, and did some good work in that style.

The following etchings were sold recently :

The Croquet Girl; The Elder Sister, in two states of the plate, and The
Hammock (4), proofs, 7s.

The Emigrants, early proof; En Plein Soleil, signed proof (2), 7s.

TT
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Lady with a Parasol, signed proof; The First Pair of Breeches; The
Colonnade, signed proof (3), 7s.

Tolosano.

—

See Baron (Jean).

Tomkins (Charles Algernon).

An engraver in mezzotint who is supposed to have been born in

London in 182 1, though both place and date are extremely uncer-

tain. This artist executed a considerable number of plates,

among them the following :

Out for a Day's Sport, after Armfield, 19^ by 25, publ. Aug. 1, 1852, and
again in 1859, in colours, £1 12s.

A Scotch Lassie, after Baxter, an oval, % by 8, publ. Feb. 22, 1859, in
colours, 5s.

Happy Moments, after S. B. Godfold, 16 by 25, publ. Aug. 10. 18f72, 12'S.

Cromwell's Last Interview with His Favourite Daughter, after Charles
Lucy, 18J by 223, publ, by Lloyd Brothers, Aug. 10, 1853, 7s.

Tomkins (Peltro William).

One of the pupils of Bartolozzi ; born in London in 1769, died

there in 1840. This well known artist worked as an etcher, and
also in stipple, and many of his plates in the latter style, especially

those printed in colours, are in great request. Tomkins is also

known as a very prolific and successful illustrator of books, his

plates in *' The Stafford Gallery " being notable examples of his

skill in that respect.

Margaret, Duchess of Norfolk, after Lucas de Heere, painted in 1562, private
plate, proof, open letters, £1 16s.

Louis XVI. taking Leave of his Family, after M. Brown, publ. Jan. 1, 1795,
17 by 22, good, £1 5S.

Love Enamoured, after Hoppner, in brown, £2 12s. 6d.

Prince Arthur's Vision, after Fuseli, £1 4s.

Purity, after Romanella, an oval, 7| by b\, good, 18s.

Mrs. Siddons, after J. Downman, oval, in bistre, £8 8s.; open letter proof, in
black, £10.

The Vestal (Duchess of Rutland), after Reynolds, 18 by 14, publ. April 3,

1798, good, £5 5s.

Maternal Affection (Mrs. Morgan), after Julia Conyers, an oval. 11 by 8|,
publ. 1795, in colours, fine, £136 lOs; first state, in black, £12 12s.

Children feeding Goats, after Morland, publ. 1794, in colours, good, £21;
£26 6S.

Affection and Innocence, after Bartolozzi, an oval, by 14, publ. 1786, open
letter proof, in brown, £7 7s,

Miss Linwood, 15 by 12i publ. April 20, 1805; republ. April 29, 1806, good,
£5 5s.

Battle of Copenhagen, aquatint, 18 by 29, in colours, £4 10s.

Francis Bartolozzi by Pastorini and Tdmkins, after Artaud, in colours,
£5 5s.; proof, in black, £2.

He Sleeps, by and after Tomkins, in colours, fine, £183 15s.; £86 2s.; open
letter proof, in black, £7 lOs.

A Village Girl Shelling Peas, after W. R. Bigg, an oval, 13 by lOi, publ. 1783,
proof, in black, £10 10s.

A Village Girl Gathering Nuts and A Village Girl Shelling Peas, after
W. R. Bigg, ovals, 13 by 10^, publ. 1783, in black, £7 7s.; in colours,
£12 12s.; proofs, in red, £21.

A Girl of the Forest of Snowden, after H. Bunbury, an oval, 8^ by 6, in
red, £2 5s.

A Girl of Modena, after Bunbury, an oval, 8^ by 6, in red, £2 5s.
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The English Fireside; The French Fireside, both after Ansell, in colours,

good, £4« 6s.; £52.

Dressing Room a I'Anglaise; Dressing Room k la Frangaise, both after

Ansell, ovals, 11 by 8, proofs, in red, £'^3 2s.

The Morning and Noon, both after W. Hamilton, B.A., by Tomkins and

Delattre, in colours, ovals, £26 5s.

The Morning and Evening, both after Hamilton, ovals, in colours, fine, £53;

in black, good, £16 16s.

Redeunt Saturnia Regna, after the same, a large upright plate, in colours^

£6 6s.

Spring, after Wheatley, printed in colours, £14 14s.

Summer, after Bartolozzi, in red, first proof with Tomkins' autograph

dedication, £6 10s.

Hobbinol and Ganderetta. after Gainsborough, 20 by 15, publ. Jan. 20, 1790,

proof in bistre, £10 10s.; in colours, good, £31 10s.

Hobnelia and Lubberkin, after Julia Conyers, 9i by 7, publ. Dec. 11, 1793,

in colours, good, £7 7s.

Marian and Colin Clout, after Julia Conyers, open letter proof, £2 15s.

The Tobacco Box, after Walton, in colours, good, £7 7s.

The Mouse's Petition, after Bunbury, Ui by 17J, in colours, £5 10s.

The Dilettanti Society, after Reynolds, a pair, proofs, £10 10s.

The Poor Soldier, after C. Ansell, an oval. £2 2s.; again, in brown, good,
£5 5s.

The Duchess of Devonshire, after Downman, in colours, good, £42.

Lord Nelson crowned by an Angel, on the right his flagship Victory, on
the left St. Paul's Cathedral, verses below publ, Nov. 21, 1805, good,
£5 5s.

Marian, after Bunbury, verses below, 13^ by 17i, in colours, fair, £5 5s.

Miranda and Ferdinand, after Angelica Kauffman, an oval, 12^ by 15,

£4 14s. 6d.

The Encampment at Fornham, after Kendall, £2 2s.

Going to the Temple, after Pietro da Cortona, 20 by 14, publ. 1825, good,
£1 10s.

Palemon's First Sight of Lavinia, after Lauranson, an oval, 9 by 10, publ.
1794, 12s.; in colours, good, £10 10s.

Morning Amusements, after Bunbury, an oval, good, £3 3s.

Morning Employment, after Bunbury, an oval, 17 by 16, in red, £4 7s. 6d.

The Morning of Life, after S. Medley, in colours, good, £11 15s.; in
black, £3.

Nymph Dancing and the Companion, by and after Tomkins, a pair, printed
in colours, on silk, good, £18 10s.

The First Lesson in Love, in colours, £3.
Happy Cottagers, finely printed in colours, but cut to the oval, and slightly

damaged. £9 5s.

Tomlinson (John).

An English line engraver of considerable merit, who was living

in London in 1805. He subsequently went to Paris, where he
died in 1824. Nearly all Tomlinson 's plates represent landscapes.

Their value is small.

Tompson (Richard).

A print-seller, who was living in London towards the close of

the seventeenth century. Prints published by this artist frequently
command high prices. There seems to be no clear foundation
for Walpole's assertion that Tompson was an engraver, but inas-

much as some fifty plates bear his name as publisher and the

TT2
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names of the painters, but not those of the engravers, the

following are, according to the usual custom, catalogued under

his name :

Elizabeth Tollemache, Duchess of Argyle, after Lely, good, £4 15s.

Anthony, Lord Ashley, after Lely, good, 13s.

Lady Ashley, after Lely, good, £3 15s.

Anne, Countess of Exeter, after Lely, brilliant impression, no states, £12,' 10s.

Robert Fielding, after Lely, fine, £1.

Lady Elizabeth Jones, after Lely, fine, £12.

Madame Jane Long, after Lely, 16s.

Thomas Windham, after Cole, very fine and rare, £6 6s.; another impression,

£2 15s.

Lady Bellasis, after Lely, fine impression, £10 10s.

John Hervey, Esq., after Lely, fine, £1 3s.

The Duks and Duchess of Lauderdale, after Lely, fine, £1 18s

Prince Rupert in his robes of the Garter, after Lely, good, £3 13s. 6d.

John Dolben, Bishop of Rochester, after Huysmans, proof, excellent

impression, £6 6s-

John Windham, after Cole, three-quarter length, breastplate and wig, good,
£2 2s.

George I., when Prince, first state, one other known, fine. £1 16s.

The Duchess of Ferrara, after Titian; the same in line, by Sadeler, both
very fine, £9 10s.

Madame Gwinn and Sons, after Lely, lettered impression, good, £11 lis.;

£18 Ms.; counterproof. 10s.

The Duchess of Cleveland, after Lely, 13 by 10^.

The t»rincess of Orange (afterwards Mary II.), after Lely, half length, an
oval, good, £2 15s.

Barbara, Duchess of Cleyeland, 12J by 10, after Lely, fair, 10s

The Countess of Stamford, after Lely, good, £1 lis. 6d.

Toms (William Henry).

An English engraver, born in London in 1712 ; he died there

about the year 1750. This artist is favourably known as an

engraver of architectural subjects and landscapes, and he also

executed a few portraits of average merit. He worked entirely

with the graver.

Hawarden Castle and Park in Flintshire; North Prospect of Clare Mount,
Surrey, after Rigaud (2), 8s.

Stained-glass Window in York Cathedral, after 5aynes, five plates, fair, 14s.

Four views of Gibraltar, 91 by 36, publ. Jan. 2, 1775, good, £1.

Sir Philip Percival, after Vandyck, the artist's best print, good, £1 5s.

Torre (Flaminio).

This engraver, who was known also as Ancinelli, was born at

Bologna in 1620 (? 1630). After studying under Guido, he occu-

pied his time chiefly in copying the pictures of

others. He executed about half-a-dozen etchings

the value of which is well maintained owing
to their scarcity.

The Patron Saints of Bologna, after Guido, good, £1.
Cupid and Pan, after Agostino Carracci, fair, 8s.

Samson, after Guido, good, 12s.

Three Children with a Salver, good, 10s. 6d.

TIF
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Tortebat (Francois).

This painter-etcher, one of the pupils of Simon Vouet, was born

at Paris in 1616, and died there in 1690. He is credited with

twenty-five etchings executed in a slight, rough style resembling

that of Michel Dorigny. Their value is invariably small.

Toschi (Paolo).

An Italian line engraver, born at Parma in 1788 ; died there

in 1854. The engraver's best plates comprise a portrait of

Henri IV., after Gerard, and a series of forty-eight plates of

Frescoes after Correggio and Parmigiano, some of which are

referred to below.

The Madonna delta Scodella, after Correggio, fair, 5s.

Portrait of Nicoolo Machiavelli, good, 8s.

The Descent from the Cross, after Volterra, a line engraving, proof before
all letters, £1.

A series of nine line engravings, after the Frescoes by Correggio, 11 by 18,

fair, £2.

The Madonna della Teuda, after Correggio, and The Body of Christ attended
by tv^^o Angels (2), both proofs on India paper, lis.

" Lo Spasimo di Sicilia," after Raffaelle, engraver's proof, with the white
nail and graver marks in the margin, and before the " S. P. Q. R.,"
signed by the engraver; the same, in finished proof state (2), £l Is.

The Four Evangelists, from the Frescoes at Parma, after Correggio, a set
of four, proofs before all letters. Us.

St. Thomas, after Correggio, proof before all letters, and another of the
same, with the names of the artists (2), lis.

The Frescoes, by Correggio and Parmigiano, at Parma, remarque proofs,
signed by the engraver, with five of the plates in print states; the
Portrait of Toschi, remarque proof (22), £2 2s.

Toussaint (Charles Henri).

A French etcher who was living at Paris in 1875, seems
to have practised there for some years before and after that date.

The following etching is well known.

The Man at Arms, after Meissonier, whole length figure, with lance in hand,
signed artist's proof, 16s.

Townley (Charles).

A mezzotint engraver, born in London in 1746, died there prob-

ably in 1802. This artist practised at first as a painter of portraits,

but afterwards turned his attention to mezzotint engraving, though

he worked occasionally in stipple. All his plates, if of good
quality, are in request.

Hogarth, after a painting begun by Weltdon and finished by Hogarth,
good, 18s.

Sir Joshua Reynolds, three-quarter length, in cap and gown, after Reynolds,
rare, £10 10s.

Leonardo da Vinci, after the master, good, £3 13s. 6d.

Joseph Allen, M.D., after Romney, good, £2 2s.

Thomas, Lord Lyttleton, with the apparition that foretold his death, very
rare, £10 10s.

Mrs. Jenny Deering, after Lely, 14i by lli, publ, Sept. 1, 1787, good, £2 10s.
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Alfred the Great in the Swineherd's Cottage, after Mason Chamberlain,
24 by 18, £L Is.

Admiral Forbes, after Romney, 18 by 12, publ. Nov. 20, 1796, good, £2 2s.

Sir Hyde Parker, Rear Admiral of the Blue, in uniform, three-quartei
length, standing, publ. im, rare, £10 10s.

Paul Rembrandt, Dutch painter and etcher, half length, in a velvet cap,
after Rembrandt, publ. 1777, good, £2 15s.

The Rev. Jas. Townley, Master of Merchant Taylors' School, half lemgth,
oval, publ. 1794, good, 14s.

Dr. Samuel Johnson, after J. Opie, 12 by 9, fair, £2 2s.; again, £5.

Rembrandt Van Rijn, after Rembrandt, £1.
" Adonis," a race-horse, after Ben Marshall, 16 by 18 (plate mark), publ.

by Taplin in 1796, £1 12s. (also engraved by C. T. Stubbs).

Traut (Wolf).

This wood engraver is supposed to have been born at Nuremberg
about the year 1470, and to have died there fifty years later. His
cuts are numerous, though they are rarely met with and invariably

command substantial prices when they do occur for sale. The
following was met with recently :

Illustration to a Legend of St. Augustine (Dodgson's Catalogue,
Vol. 1, p. 523), extremely rare, cut and damaged, £2 15s.

Trento (Antonio da),—See Fantuzzi (Antonio).

Treu (Martin).

This German line engraver, who is classed among the *' little

masters," was living in 1540-43. His plates, which are all after

his own designs, are about sixty in number and many
are obviously modelled on the style of Lucas van

Leyden. The six small prints by this master, illustrat-

ing the History of the Prodigal Son, are supposed to

have given the first hint to Hogarth for the " Rake's Progress."

A second series of six prints illustrating the same subject is also

met with.

The Ill-used Husband, 15s.

Six plates of the History of the Prodigal Son, :541-43, good, £1 15s.

The Wise Virgins, 1540, good, 10s. 6d.

Christ and His Apostles, a series of thirteen plates, most probably by this
master, fine, with large margins, £10 10s. (old sale).

Villagers Dancing and the Anonymous print of William Tell (2), £1 6s.

Troschel (Hans).

A German line engraver, born at Nuremberg about 1592 ; died

there in 1633. This artist worked with the graver in a neat

style, though his drawing is often incorrect. His best

prints comprise portraits of the Emperor Julian,

Fortunius Licetus, and Louis XIV. The value of his

plates is small.

Troschel (Peter Paul).

A son of the artist last named. Peter Paul Troschel, who
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flourished at Nuremberg about the year 1650, worked with the

graver and was chiefly employed by the booksellers. The print

mentioned below is his best. The others are uniformly indifferent

and of small value.

Pope Paul III., three-quarter length, in oval, in cap and hood, good, £1 5s.

Trotter (Thomas).

This engraver in line and stipple was born, it is believed, in

London in 1750, and died there in 1803. He was one of the

pupils of the celebrated William Blake, and is noted chiefly for

his portraits. See Nagler's " Kiinstler-Lexicon, " vol. xviii., p. 125.

Mrs. Siddons, after Sir Thomas Lawrence, half length, standing, an oval,

publ. 1783, rare, £3 13s. 6d.

A Peasant Wonian in a Storm, after Bunbury, publ. ITOS, a circle, in stipple,

good, £1 16s.

Dr. Johnson, bust, after J. Harding, a vignette etching, publ. 1782, £1 Is.

Dr. Johnson in his Travelling Dress, as described in Boswell's " Tour,"
whole length, walking, by and after Trotter, 10 by 7, publ. 1786, very
rare, £5.

The Toilet of Venus, after Angelica Kauffman, good, £1 lis. 6d.

Trouvain (Antoine).

An engraver in line, who is stated by Singer to have been born

at Mondidier in 1656. He died at Paris in March, 1708. The
artist's best plates consist of portraits.

Calliope de La Tremoille, Abbess of the Pont aux Dames, after De Troy,
proof, £1 5s.

Jean Pesne, the engraver, after himself, proof, ISs.

Louis XIV., after Le Moyne, whole length, standing, rare, £1 15s.

Jean Jouvenet, the artist, after Jouvenet, good, 12s.

Pierre Huet, Bishop of A\ ranches, good, 10s.

Turner (Charles),

This celebrated engraver, who worked in mezzotint, stipple

and aquatint, was born at Woodstock in 1773 ; he died in London
in 1857. Many of the plates in the " Liber Studiorum " are

engraved by this talented artist; indeed, his best prints are perhaps

after the designs of his namesake, J. M. W. Turner. For a

descriptive account of his numerous works see the late Mr. Alfred

Whitman's "Charles Turner," 1907, folio.

Portraits {alphabetically arranged).

Alexander Adair, Captain of the 9th Suffolk Yeomanry Cavalry, after M. A.
Shee, publ. Sept. 18, 1813, open letter proof, £8 18s. 6d.

Viscount Althorp, three-quarter length, standing, after Phillips, publ. 1831,
good, £1 10s.

Thomas Belcher, the pugilist, after Ben Marshall, in colours, £2 15s.

Nicholas Bergham, after Rembrandt, 21 by 15, publ. by W. Tegg, proof,
£31 10s.; the same, lettered, good, £14 14s.

Prince Blucher of Wahlstadt, after Back, fine, £14 14s.; again, £5 15s. 6d.

Miss Bowles, after Sir Joshua Reynolds, first state, £7 17s. 6d.

Sir T. C. Bunbury, Bart., after S. Lane, publ. 1819, good, £1 16s.
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George Canning, whole length, after Lawrence, 23 by 14i, publ. April 9, 1839,

proof, £1 10s.

Robert Cathcart, after Raeburn, three-quarter length, sitting, with book,
18 by 15, publ. 1813, fair, £2 liOs. ; again, £7 7s.

Francis Chantrey, the sculptor, after Raeburn, 10 by 8h publ. Feb. 2, 1843,

good, £2 2s.

The Earl of Chatham, after Hoppner, first published state, £3 5s.

Georgiana Charlotte, Countess of Cholmondeley, and the Hon. Henry
Cholmondeloy, after Hoppner, 24 by 14^-, publ. July 13, 1805, first state,

before the names of the personages; artists' names scratched, fine,

£157 10s.; proof, £52 IDs.; in colours, £63; in black, no margins, £39 18s.

Miss Cholmondeley, after Hoppner, 14 by 11, publ. March 1, 1804, in colours,

good, £31 10s.

Admiral Collingwood, in uniform, 17J by 13|, open letter proof, £5 15s. 6d.

Viscount Combermere, after T. Heaphy. proof signed by engraver, £12 12s.

Oliver Cromwell, full length, in armour, a copy of the print by Faithorne,
proof, £1 5s.

Francis Const, on horseback, after Ben Marshall, fine, £36 15s.

The Duke of Devonshire, three-quarter length, standing, proof, £2 15s.

The Marquis of Donegal, after Masquerier, £3.

John George, Earl of Durham, after Lawrence, lOi by 8i, publ. April 28, 1831,

good, £1 18s.

The Earl of Essex, after Hoppner, proof, £3.

Sarah, Countess of Essex, after R. Fagan, good, £16 16s.; £12 12s.; proof
before letters, £31 10s.

Lady Cecily Jane Georgiana Fane, after Lawrence, inscription in script,
131 by 10, good margin, £7 17s. 6d.

John Flaxman, the sculptor, after Jackson, 10 by 81, publ. 1827, fair, £1 Is.

Lady Grosvenor, after Lawrence, half length, sitting in a white dress,
in colours, £10 10s.

Lady Hood, after Lawrence, standing in fur-lined cloak, 25| by 16, proof
before letters, £73 10s.

John Jackson, the pugilist, after Ben Marshall, in colours £3.

Edmund Kean, as Richard III. (Act V., Sc. 3), after John Halls, in
colours, good, £11 lis.; plain, £8 8s.

Ralph John Lambton (His Horse, Undertaker, and Hounds), after James
Ward, good, £14 14s.; in colours, £26 5s.

Lady Leicester, after W. Owen, half length, in colours, £4 4s.

Sir Thomas Le Breton, after Lawrence, three-quarter length, standing, sea
in the distance, open letter proof, £2 5s.

The Rev. Monsignor Macdonell, Catholic Bishop of Upper Canada, 12 by 9i,
publ. 1825, good, 18s.

Madame Malibran, after Decaisne, three-quarter length, seated, in a white
dress, £1 lis. 6d.

F. Noel Clarke Mandy and his Son, after Reinagle, good, £1 lis. 6d.

Lady Louisa Manners, after Hoppner, nearly full length, in a landscape,
£52 lOs.; proof before letters, £131 5s ; £173; in colours, £48 6s.;
again, £105.

Charles Mathews, half length, seated, after Lonsdale, good, £3 3s.

William, Viscount Melbourne, after Hayter, three-quarter length, standing,
publ. 1839, good, £1 lis. >5d.

Miss Melville, vocalist, after Thomas Phillips, half length, standing, music
score in her hands, publ. 1810, good, £3 15s.

Napoleon Buonaparte, First Consul of France, after Masquerier, 18 by 14,
publ. March 4, 1801, proof, £8 18s. 6d.

Viscount Nelson, after Hoppner, whole length, open letter proof, £45 5s.;
engraver's proof, £156 10s.

Hugh Percy, Earl of Northumberland, after Stuart, first state, £1 Is.

Thomas Oldacre, after Ben Marshall, proof before any letters, fine, £42.
Philip Payne, the Duke of Beaufort's Huntsman, after T. R. Davis, good,

£10 10s.

Sir Robert Peel, after Sir Thomas Lawrence, 12 by 9h publ. March 25, 1836.
proof, £3,' print. £1.
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The Penn Family, after Sir Joshua Reynolds whole lengths, 24 by 17, publ

1819, good, £15 15s.; £9 19s. 6d.

William Pitt, after Lawrence, three-quarter length, standing, hand on table,

good, £1 5s.; open letter proof, £6 16s. 6d.

Mr. Rae as " Hamlet," after Pocock, lOi by 8h publ. Jan. 20, 1813, £1 12s.

The Prince Regent, after J. S. Copley, 31 by 23, publ. Jan. 1, 1813, open
letter proof, good. £5 5s.

The Duke of Rutland, after Hoppner, open letter proof, £13 15s.

Sir Walter Scott, sitting on the battlements of a dismantled Castle, with
Dog, after Raeburn, open letter proof, £17 17s.; proof before letters,

£68 5s.; £84.

Lavinia, Countess Spencer, after Shee, 11 by 9h lettered, £6 6s. ;
open letter

proof, with full margins, £42.

Elizabeth, Marchioness of Stafford, after T. Phillips, half length, seated,
vase of flowers on table, publ. 1810, in colours, good, £26 15s.

George Stevenson, after H. P. Briggs, 12^ by 9|, publ. June 7, 1838, £3 3s.

Mr. Tomkins, after Sir Joshua Reynolds, half length, seated, pen in hand,
publ. 1805, good, £2 15s.

Anna Maria Tree, actress, after Joseph, half length, seated, music in hand^
good, £4 10s.

Mrs. Scott Waring and Children, after Russell, 20 by 14^, publ. Jan. 2, 1804,

first state, £63; print, £15 15s.

Richard Colley, Marquis Weliesley, after Lawrence, 17 by 13, publ. May 13,

1815, good, £5 5s.

The Duke of Wellington, half length, standing, after Lawrence, 44 by 33,

good, £3 15s.

Charles, Viscount Whitworth, after Sir Thomas Lawrence, etched letter
proof, lis.

Subjects (alphabetically arranged under titles).

The Ale-house Door, after J. J. Chalon, 18 by 23, publ. Aug., 1804, in
colours, £18 18s.

Le Raiser Envoye, after Greuze, proof before letters, fine, £115 10s.; the
same proof, before the printer's name was corrected, £14:6; £157 10s.;

first state, with the full lettering and the publication line, £278 5s.

The Battle of Alexandria, after Willermin, by C. Turner and Mitan, in
colours, 21 by 28, publ. June 4, 1804, good, £4 10s.

The Bibury Club Welter Stakes on June 16, 1801, after H. B. Chalon,
24 by 36, in colours fine, £31 10s.

Black Game^ after Elmore, 16 by 13, publ. 1835, in colours, fair, £1 10s.

Bonaparte Reviewing the Consular Guards, after Masquerier, 18 by 24,

good, £1 Is.; in colours, £2 10s.

The Cock in Feather; The Trimmed Cock, after Ben Marshall (2)^ in colours,
before the alteration of the titles, good, £26 5s.; the same, in colours,
with titles " Peace " and " War," £15 15s.

The Cock in Feather; A Streaky-breasted Red Dun (2), in colours, good,
£10 10s.

The Cottage Girl, after Gainsborough, 8 by 6i, publ. July 1, 1823, fair, 18s.

The Dame's School, after Metz, 15 by 16, publ. 1820, fair, 14s.
" Dash," a Dog, after Agassa, 241 by 19, in colours, good, £4 4s.

The Death of Nelson, after J. Parry, 19 by 24, publ. Nov. 21, 1®06, in colours,
good, £6 10s.; the same, fine, in colours, £13 13s.

Death of the Princess Charlotte, after W. A. Devis, ^i24 by 294, publ. March,
1819, £1 is.

" Dick Andrews," ridden by Richard Goodeson, after B. Marshall, in colours,
good, £3 ]5s. (also engraved by Whessell, after his own design).

" Dr. Syntax," a racehorse, after J. F. Herring, in colours, £3 10s.

Durham Oxen, after T. Weaver, etched letter proof, £1.

The Fisherman; The Female Pedlar (2), etchings, 18 ty 14i, publ. 1800,
£4 4s.

The Fortune Teller, after W. Owen, good, £12 12s.; in colours, £60 8s.; £63.

Going to School; Returning from School, both after Maria Spilsbury,
14 by 16i, publ. Feb., 1802, in colours, good, £17 17s.
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Hebe, after Huet Villiers, the large plate, 26| by 19f, good, £5; the same,
in colours, £5 5s.

Hebe, after Huet Villiers, the small plate, 12 by 9, in colours, £4 14s. 6d.

The Industrious Cottage Wife, after Singleton, 19^ by 24'i. publ. June 1,

1803, in colours, good, £26 5s.

Interior of the Fives Courts, with Randall and Turner, sparring, after
Blake, with "Key," £5 5s.; the same, in colours, without the "Key,"
good, £8 18s. 6d; again, fine, £12 12s.

The Earl of Leicester's Visit to Amy Robsart, at Cumnor Place, after
Henry Fradelle, 15 by 20, publ. June 15, 1826, good, £1 17s. 6d.

The Mask; The Fortune Teller (2), after Sir Joshua Reynolds, open letter
proofs, £3 3s.

My Horse, after Guy Head, 34 by 23, publ. June 4, 1804, good, £5 5s.

Pheasants; Woodcocks, by and after C. Turner (2), publ. 1810 (plates 2 and 4

of " British Feathered Game "). £1 5s.

The Poachers, after C. Blake, 13^ by 18, in colours, fair, £4 4s.

Preparing to Start; Coming In, both after Agasse, good, £31 10s.

Presentation of Colours to the Kensington Volunteers, afier F. Countz,
good, £1 15s.; proof, £2 12s. 6d.

The Pugilists, Time!; The Du'ellists, Now, Sir! figures of monkeys, after
J. Bristow, lOi by 13, publ. Ja-n. 1, 1828, £1 5s.

The Reading of a Will, after W. H. Lizars, 21 by 26|, £1 Is.

Red Game; Black Game (2), after Elmere, 13J by I6i, good, £4 4s.

St. Francis (" Sanctus Franciscus "), after Salvator Rosa, 19 by ISJ, publ.
Jan. 1, 1808, in colours, fine (but the subject not in request), 10s.

" Sancho," the celebrated pointer, after Marshall, 13i by 19^, publ. March
20, ie08, in colours, £1 10s.; £2 5s.

The Savoyard, after H. Singleton, 15 by 20, in colours, £4 6s.

A Shipwreck, after J. M. W. Turner, mezzotint and aquatint, 20J by 30.
publ. Jan. 16, 1837, open letter proof, in black, £15 10s.; in colours, £21.

Shot, a dog, after J. S. Cooper, good. £5 3s.

Tiger and Crocodile, after Northcote, 18 by 24, publ. Dec. 7, 1799, good,
£5 '5s.

The Turnpike Gate, after J. J. Chalon, 18 by 23, publ. March 1, 1802, and
again in 1804, in colours, good, £15 15s.

" The Yorkshire Rose " (a Cow), after G. Horner, 16 by 24, £1 6s.

Turner (Joseph Mallord William).

This celebrated artist was born in Maiden Lane, Covent Garden,

on April 23rd, 1775. He died at Chelsea in a house near Battersea

Bridge on December 19th, 185 1. Turner was, of course, a land-

scape painter, but is mentioned here for the reason that in

auctioneers' and dealers' catalogues of prints his name is very

often given either alone or in conjunction with the names of those

engravers who have interpreted his works. This is especially the

case so far as the celebrated " Liber Studiorum " is concerned.

This work consists of a series of seventy plates (or seventy-one

including the title), being studies of pictures drawn and etched by

Turner and engraved by Charles Turner, F. C. Lewis, William

Say, and other celebrated engravers of the time, and was pub-

lished in fourteen parts or numbers (each containing five plates)

between the years 1812 and 18 19. As these plates are found in

various " states," and as several different sets of modern impres-

sions are in existence, the greatest care has to be taken to dis-

tinguish accurately between one class of print and another. The
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modern productions consist, inter alia, of a series of autotype

plates, with notices by the Rev. S. Brooke, pubHshed in 1864

and again in 1882-4, a series of facsimiles of etchings published

in a portfolio in 1878, and a series of facsimiles etched and
scraped in mezzotint, by Sir Frank Short, these last being most

important. In all cases where plates from the "Liber Studiorum"
are concerned reference should be made to W. G. Rawlinson's

description and catalogue, and to the catalogue of the plates in

the Victoria and Albert Museum, published by H.M. Stationery

Ofifice at the small charge of 3d. Complete sets of the " Liber

Studiorum " are sometimes sold en hloc, but when this is the case

some of the plates are invariably found to be in one state and
some in another, so that every series has to be dealt with on its

merits. Thus a little while ago the seventy-one plates, all in

the first published state, except No. 66, which was in the second

state, realised ^63^8 los., while another set, having eight of the

plates in the first state, fifteen in the second, and the remainder

in later states, realised ;^6o. In addition to the prints found in

the " Liber Studiorum," there are a large number of others which

have no connection with the work, and these must be sought for

under the names of the engravers. It may be mentioned that

many original plates after Turner are still in existence and are

even now being printed from, so that care must be taken to secure

original impressions in proof state, the ordinary lettered impressions

being usually of small value. Small-sized line engravings (from

about 5^ by 8^ to 7^ by 11^) by E. Goodall, W. B. Cooke, J. T.

Willmore, George Cooke, J. Archer, W. R. Smith, John Pye, R.

Wallis, and some others, have a value of 5s. (lettered), and from

8s. to i2S. (proofs). Small line engravings extracted from books

are invariably copies of no value.

Plates from the ''Liber Studiorum " (about 8| by 115).

The references are to Rawlinson's Catalogue.

The Frontispiece, the etching; and the same, in the fourth state (2), (R. 1),

£2 2s.

The Bridge and Cows, by C. Turner (R. 2), in an undescribed state, between
the second and third; and The Woman and Tambourine (R. 3), by the
same, third state (2), £1 5s.

Flint Castle, vessels unloading, by C. Turner (R. 4), third state; and Basle
(R, 5), by the same, third state (2), £1 6s.

Jason, by C. Turner (R. 6), first state, £2.

The Strawyard, by C. Turner (R. 7), first state, £1 8s.

The Castle above the Meadows, by C. Turner (R. 8), first state, £2.

The Egremont Seapiece, by C. Turner (R. 10), second state, 16s.

Holy Island Cathedral, by C. Turner (R. 11), first state, £2.

Pembury Mill, Kent, by C. Turner (R. 12), third state; and The Bridge
in Middle Distance (R. 13), by the same, third state (2), 16s.

Dunstanborough Castle, by C. Turner (R. 14), third state; and Lake of
Thun, Swiss, by the same (R. 15), third state (2), 18s,
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The Fifth Plague of Egypt, by C. Turner (R. 16), third state; and Mount
St. Gothard (E. 9), by the same, third state (2), 16s.

The Farmyard, with the cock, by C. Turner (R. 17), fine impression of
the only state, £1 5s.

Clyde, by C. Turner (R. 18), second state; and the same, third state (2),

£1 16s.

Little Devil's Bridge, by C. Turner (R. 19), second state, £1 6s.

The Leader Seapiece, by C. Turner (R. 20), second state, 10s.

Morpeth, by C. Turner (R. 21), second state, 10s.

Juvenile Tricks, by W. Say (R. 22), second state, 16s.

The Hindoo Worshipper, by R. Dunkarton (R. 23), second state, £1 12s.

Coast of Yorkshire, by W. Say (R. 24), second state, £3 4s.

London from Greenwich, by C. Turner (R. 26), second state, £1 6s.

Windmill and Loch, by W. Say (R. 27), first state, £4 4s.; second state, aSs.

The Junction of the Severn and Wye, by J. M. W. Turner (R. 28), first

state, £9.

Marine Dabblers, by W. Say (R. 29), first state, £1 2s.

Near Blair Athol, Scotland, by W. Say (R. 30), first state, £10.

Lauffenbourg on the Rhine, by T. Hodgetts (R. 31), second state; and Hind
Head Hill (R. 25), by Dunkarton, third state (2), £2 5s.

Young Anglers, by Dunkarton (R. 32), third state; and St. Catherine's Hill,
near Guildford, by J. C. Easling (R. 33), third state (2), £1 6s.

Martello Towers, near Bexhill, Sussex, by W. Say (R. 34), first state, £3 10s.

Inverary Pier, Loch Fyne : morning, by J. M. W. Turner, fourth state;
and From Spenser's " Faery Queen," by T. Hodgetts (R. 36), third state,
£1 Is.

Water-mill, by Dunkarton (R. 37), second state, 18s.

Woman at a Tank, by W. Say (R. 38), second state, £2 2s.

Crypt of Kirkstall Abbey, by J. M. W. Turner (R. 39), first state, £4 15s.

Procris and Cephalus, by G. Clint (R. 41), second state, £2 5s.

Winchelsea, Sussex, by J. C. Easling (R. 42), second state, £2 12s.

The Mildmay Seapiece, by J. C. Easling, third state; and The Bridge and
Goats, by F. C. Lewis (R. 43), third state (2), £1 14s.

Calm, by J. M. W. Turner, third state; and Peat Bog, Scotland, by G.
Clint, third state (2), £3 14s.

Rispah, by Dunkarton (R. 44), second state; and Hedging and Ditching,
by J. C. Easling (R. 47), undescribed state, between second and third
(2), £2 15s.

River Wye, by Annis (R. 48), fifth state; Chain of Alps from Grenoble
to Chamberi, by W. Say, third state; and Mer de Glace, Valley of
Ohamouni, Savoy, by J. M. W. Turner (R. 50), third sitate (3), £1 14s.

Rivaulx Abbey, Yorkshire, by H. Dawe (R. 51), third state; and Solway
Moss, by Thomas Lupton, third state (2), £4 4s.

Solitude, by W. Say (R. 53), first state, £2 10s.

Mill near the Grand Chartreuse, Dauphiny, by H. Dawe (R. 54), third
state; and Entrance to Calais Harbour, by J. M. W. Turner (R. 55),

fourth state (2), £2.

Dumblain Abbey, Scotland, by T. Lupton (R. 56), first state, £2 2s.

Norham Castle on the Twe'&d, by C. Turner (R. 57), third state; and Raglan
Castle, by J. M. W. Turner (R. 58), third state (2), £3 10s.

Ville de Thun, Switzerland, by T. Hodgetts (R. 59), third, state; The Source
of the Arveron in the Valley of Chamouni, Savoy, by J. M. W. Turner,
third state (2), £4 10s.

Tenth Plague of Egypt, by W. Say (R. 61), second state, £1 6s.

Watercress Gatherers, by T. Lupton, third state (R. 62); Twickenham,
Pope's Villa, by H. Dawe (R. 63), third state (2), £2 8s.

Bonneville, Savoy, by H. Dawe, second state, £3 10s.

Inverary Castle and Town, Scotland, by C. Turner (R. 6S), third state;
iEsacus and Hesperie, by J. M. W. Turner (R. 66), fourth state (2)

£4 10s.

East Gate, Winchelsea, by S. W. Reynolds (R. 67), fourth state; and Isis,

by W. Say (R. 68), third state (2), £1 16s.

Ben Arthur, Scotland, by T. Lupton, third state; Interior of a Church,
by J. M. W. Turner (R. 70), third state (2), £9.
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Christ and the Woman of Samaria, by S. W. Reynolds (R. 71), third state;

and one of the unpublished plates, Apuleia in search of Apuleius, a

modern impression (2), £2 18s.

The Front Page of the grey wrappers of parts I-X in which the plates

were originally published, which are initialled by J. M. W. Turner (10),

5s.

Uden (Lucas van),

A landscape painter, who executed some sixty etchings, which,

though spirited, are not of much value. Van Uden was born at

Antwerp in 1595, and died there in 1672. Amongst his prints are

four landscapes after Rubens, and these, before the name
of Rubens was engraved on the plate, are his best. See Bartsch's

" Le Peintre-Graveur, " vol. v., p. 17.

Landscape, two females in the foreground, one carrying a basket of fruit

on her head, after Rubens, proof before the inscription, £1 8s.

The Flight into Egypt, good, 10s. 6d.

View of the Abbey of S. Bernard sur I'E&caut (B. SO), good, 14s.

Ulmer (Johann Konrad).

An engraver of some little repute, who was born near Ansbach
in 1783 ; he died at Frankfort in August, 1820. Among his plates

are :

The Duke of Buckingham, after Vandyck, fair impression, 5s.

St. Cecilia, after Mignard, good, 8s.

Carlo Dolci, after the same, good, 7s. 6d.

Ulrich (Heinrich).

A German engraver in line, born at Nuremberg about 1570

;

the date of his death is not known, but he was living in 162 1.

This artist's prints, many of which are signed " Heinrich VI.,"

are neat, but very stiff and formal, though, as will be seen, fine

impressions sell well.

James I., setat. 38, in a high-crowned hat, rare, £2 5s.

Robert, Cardinal Eellarmin, 1542-1621, half-length, seated, good, 20s.

Cosmo de Medici and his wife, busts in small ovals on one sheet, verses
beneath, signed " Heinrich Ulrich, sc. 1608," fine and rare, £2 10s.

George Frederick, Margrave of Brandenburg, lying in state in his coffin, 14s.

The Gunpowder Plot Conspirators, eight half-length figures on one sheet,
names above, oblong 4to, no date (about 1605), very rare, £4 4s.

Umbach (Jonas\
Born at Augsburg, about 1624; died there towards the close of

the century. This artist is credited with considerably over 300
etchings, the value of which is usually small. His best plates

are those disclosing Bacchanalian subjects in the style of Guide
Reni.

,

Unicorn (Master of the).

—

See Duvet (Jean).

Utkin (Nicolai Ivanovitsch).

An engraver in line who is said by Singer to have been born at
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Twer, in Russia, in 1779, or the year following; he died there in

1863. Amongst his best plates are :

Field-Marshal Suwarrow, after Schmidt, good, 12s.

Dr. Leighton, good, 14s.

iEneas escaping with his Father Anchises from Troy, after Domenichino,
fine, 16s.

Vaart (Jan van der).

This engraver in mezzotint, who was the master of John Smith,

was born at Haarlem in 1647; died in London in 1721. His
prints are not of much importance, but, like nearly all old mezzo-

tints, they sell well. The following have been sold recently at

the prices affixed :

King Charles II., after Wissing, in wig and armour, 11| by 9^, proof before
the inscription, very rare and fine, £24 3s.

Colonel Robert Feilding (" Beau Feilding ''), three-quarter length, standing,
12 by 10, after Lely, good, £5 5s.; proof before inscription, £12 12s.

Anna, Duchess of Monmouth, after Kneller, good, £3 15s.

E. Wetenhall, Bishop of Cork, fair, 10s.; again, £1 8s.

Vailiant (Wallerant\
p

Born at Lille in May, 1623 ; died at Amsterdam in 1677. This

artist was one of the first to practise the art of engraving in

mezzotint, and a number of his prints in this style are extant.

His portraits are especially fine. Wallerant Vailiant had four

brothers, three of whom practised engraving. The best known of

these is Bernard Vailiant (1625-74), who also engraved several

portraits in mezzotint. Good prints by either of these engravers

are scarce and command substantial prices.

Lady and Curtain (Countess Carnarvon?), good, £4 4s.

Anthony Vandyck, fine, with margin, £3 15s.

Jael and Sisera, after Lairesse, 15 by 10, in brown, good, £2 2s

Prince Rupert, in armour, fair, £3 l&s.

Prince Rupert, a different print, representing the prince leaning his head
on his hand, very rare, £li 15s. (old sale).

Venus lamenting, good, £1 12s.

The Prodigal Son, after Geerarts, good, £1 5s.

The Love Letter, 15 by 12, good, £5 5s

Conrad Hoppe, dated 1668, proof, li6s.

A Woman Drinking, after Terburg, 13 by 11, proof, £5 10s.

Charity, after Vailiant, 15 by 12, proof, £6 6s.; again, lettered, good,
£2 158.

The Lute Player, after Teniers, 11 by 8, good. £2 ISs.

Valck (Gerard).

An engraver in line and also in mezzotint, who was born at

Amsterdam about the year 1625. This artist studied under
Blooteling, whose sister he eventually married. His plates, though
more or less scarce and valuable, do not afford evidence of much
ability. Some of them were worked upon by Blooteling and
himself conjointly.

Sir Thomas Isham, half-sheet, fine, £5 10s.
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Hortense Mancini, Duchess of Mazarine, after Lely, 1678, first state, with
the plain robe, and before the words " Cum Privilegio," £6 17s. 6d.

;

£11 lis.; the same, ordinary impression, good, £1 12s.

Madam Elinor Gwynne, after Cooper, fair, £3 3a.

Madam Ellen Gwynne, with a lamb, after Lely, first state, before the
cross hatching on the sky, very rare, £29 8s.; print, fair, £1 10s.

Ludwig, Margrave of Brandenburg, in large oval, thre>e-quarter length,

£2 12s.

John, Duke of Lauderdale, half-length, in robes of the Garter, proof, £5 10s.

Robert Greville, Lord Brooke, half-length, oval frame, with arms, a line

engraving, 13J by 8|, good, £2 10s.

Louis XIV., scarce, fair, 10s. 6d

Valckert (Werner van).

A painter and etcher who was born at Amsterdam about the

year 1580. The date of his death is unknown. The artist's

etchings, which are few in number, are all from his own designs.

As a rule they do not command high prices.

Valdor (Jan, the younger).

Born at Liege about the year 1600; died about fifty years later

at the same town. Some of this artist's plates are engraved in

the style of Hollar, and all give an impression of laborious atten-

tion to detail. Many of them are, indeed, so finely executed that

they cannot be properly examined without the aid of a strong

glass. There is nothing original or animated in this engraver's

style, and for that reason he has often been described as an artist

of inferior powers.

Sir Thomas More, three-quarter length, in small square, rare, £1 12s.

Robert Parsons, Provincial of the Jesuits, l'2mo, fine and rare, £1 Is.

Ignatius Loyola, setatis su?e 65, three-quarter length, 12s.

Saint Ignatius, in small oval, to the right " I. H. S." in the sky, with
margin, 18s.

Saint Catherine of Siena, half-length, holding a crucifix, 14s.

Ecce Homo, 5 by good, 7s. 6d.

Valesio (Giovanni Luigi).

This artist, who was a pupil of Ludovico Carracci, was born at

Bologna about the year 1580; died in Rome in 1625. He etched

several plates from his own compositions in a

coarse, dark style, somewhat after the manner
of Agostino Carracci. None are of much value.

A frontispiece (No. 108 in Bartsch), 5s.

A plate representing the Funeral of Gregory XV., good, £1.

The Virgin and Child, fair, 8s.

Valine (Simon).

Some of this artist's plates, all of which were first etched and
then finished with the graver, are of value, but there is great

disparity among them in point of excellence, and in the vast

majority of cases they sell for small sums. Simon Valine was
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born at Paris at the commencement of the eighteenth century, and
is supposed to have died there in 1756.

Vallet (Quillaume).

This engraver, who was born at Paris in December, 1632, was
one of the numerous pupils of Carlo Maratti. His plates, con-

sisting chiefly of portraits and scriptural subjects, are all engraved

in line and, with few exceptions, are of small value.

Etienne le Camus, Bishop of Grenoble, after Guynier, good, 14s.

Jean Favre, after Paillet, proof, £1 15s.

Jean Louis de Balzac, the Poet, good, 12s.

Corneille, crowned by Melpomene and Thalia, after Paillet, V^s.

Carle Emanuel, Due de Savoie, good, 8s.

St. John the Baptist led before Herod, after Le Brun, fair, 7s. 6d.

The Last Supper, after Raffaelle, good, 14s.

Valvassori.—61^^ Andrea (Zoan).

Van.

Engravers whose names are prefixed by van de, van den, or van
der are, with the exception of Vandyck, referred to under their

surnames; e.g., Van de Velde will be found under Velde, Van der

Steen under Steen, Van Voerst under Voerst, and so on. The
prefixes referred to are equivalent to De, Du^ De La of the

French, and are not, strictly speaking, part of the name itself.

Vandyck (Sir Anthony).
This eminent portrait painter was born at Antwerp in 1599, and

for many years resided in England. He died at Blackfriars in

164 1, and was buried in old St. Paul's. As an etcher of portraits

Vandyck stood supreme. Before his time there had been few

portrait-etchers, but the success he achieved would not appear to

have resulted in such substantial benefit to himself as to encourage

others to imitate him. At this period and for many years after-

wards portraits were chiefly engraved in line. Etchings by

Vandyck are scarce.

Christ Crowned with Thorns (" Ecoe Homo "), second state, before the
word "Regis," and the address of Bon Enfant, good, £12 12s.; ordinary
impression, good, £1 5s.

Titian and his Mistress, third state before the inscription " Titian Inventor,"
&c., and the address of Bon Enfant (only one example of either the first

or second states is known), £1 15s.

Joannes Breugel, three-quarter length, in ruff, third state, with " G. H.,"
£1 6s.

Joannes Breugel, Joannes de Wael, Justus Sustermans, and three others (6),
good, £10 5s.

John Snellincix, proof before letters, rare, £3 10s.

Franciscus, Snyders, 9i by 64, good, 12s.

Joannes de Wael, 9 by 7, good, £1 5s.

Icones principum Virorum Doctorum, a series of 125 etched portraits;
mounted, 1646-9.. £35.

Desiderius Erasmus, half length, with book, 9| by 6h, good, £2 2s.

/
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Vangelisti (Vincenzo).

An engraver in line, born at Florence in 1740 or 1744; died in

1798, having, it is said, committed suicide, disgusted with the

lack of appreciation shown for his works. See Nagler's

" Kiinstler-Lexicon," vol. xix., p. 360.

Le Due de Richelieu, Marshal of France, whole length, after Saint-German,
good, £1; the same, proof before letters, and before the Arms on the

lower margin, £2 lOs.

Pierre Contant D'lvry, after Houel, good, 16s.

Pyramus and Thisbe, after Guido Reni, 10s. 6d.

Charles Gravier, Comte de Vergennes, 1784, lis.

Jupiter and Leda, after Nicolas Poussin, good, 12s

The Rape of Europa, after Vien, a pair, £1 Is.

Vanni (Francesco).

This celebrated historical painter was born at Siena in 1565, and

is supposed to have died there in 1609 or 1610. He etched a few

plates characterised by great spirit and remarkable for their beauty

and correctness of drawing. See Nagler's " Kiinstler-Lexicon,"

vol. xix, p. 377.

The Madonna and Child, good, 16s.

St, Catherine of Siena, good, with margin, £1 10s.

St. Francis, good, 14s.

St. Francis, contemplating a crucifix, fine, £1 10s.

Varin (Eugene Napoleon).

A French line engraver, born at Epernay in 183 1. He engraved

a large number of plates after the works of eminent French artists

and the two following (amongst others) after Paton.

The Man with the Muck Rake, after Sir Noel Paton, 16s.; proof, £1 8s.

The Good Shepherd, after Sir Noel Paton, 12s.; proof, £1 8s.

Vasceliini (Qaetano).

An Italian engraver in line and etcher, who was born near

Bologna in 1745. The artist's best plates are after the portraits

in the Florentine Gallery, but none are of much value. Vasceliini

is supposed to have died at Florence in 1805.

yasseur.—See Le Vasseur.

Vaughan (Robert).

An English line engraver, who flourished about the year 1650.

This artist's prints consist almost entirely of portraits, and many
of them, though somewhat coarsely executed, are sought for by

collectors. Robert Vaughan was much emplo3^ed by the book-

sellers, and in that capacity engraved some of the plates in Ash-

mole's " Theatrum Chemicum Britannicum " published in 1652.

,5ee Nagler's " Kiinstler-Lexicon," vol. xix., p. 479.

Robert, Earl of Leicester, equestrian portrait, battle in distance, folio,

rare, £8 8s.

UU
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George Clifford, Earl of Cumberland, in armour, 4to, very rare and brilliant,

£22 10s. (old sale).

James, Marquis of Hamilton, Earl of Arran and Cambridge, oval 8vo, fine

and rare, £5
Henry Vere, Earl of Oxford, in oval, holding a truncheon, fine, £4 14s. 6d.

Robert Vere, Earl of Oxford, Slayne at Mastrict, 1632, lace band and scarf

over the armour, motto " Vero nihil Verius," oval, 4to, rare and fine,

£15 15s. (old sale).

James Lenox, Duke of Richmond, Earle of Marche, cval, good, £3 13s. 6d.

Thomas, Earl of Strafford, Lieutenant-General, in his robes of the Garter,
4to, good, £4 4s.

Sir William Dick, Lord Provost of Edinburgh, folio, engraved by William
and Robert Vaughan, fair, £1 Is.

Sir John Wynn de Gwedyr, Bart., obiit 1626, aetat. 73, half-sheet, rare,
£5 5s.

Abraham Cowley, aetat. 13, 1633, two angels suspending a chaplet of laurel,

six English verses, 4to, rare, £4 4s.

John Tatham, poet, four English verses, good, £3 10s.

George, Earle of Cumberland, very rare, £7 10s

Sir Francis Drake, his left hand on a globe, a sphere, &c. on the table,
arms in the background, scarce, £3 15s.

Vera Effigies Doctissimi Poetarum Anglorum Ben Johnsonii with laurel
round his head, gloves in his hand, eight Latin verses and two English
ditto, fine and rare, £8 8s.

Vaughan (William).

This artist, who was living in 1664, was probably a relation of

Robert Vaughan, previously mentioned. A set of three prints

from his graver, entitled Sufferings of Sir William Dick, of

Braid," is very scarce. He also engraved a set of thirteen small

plates of animals after Barlow, 1664. See Strutt's " Biographical

Dictionary," vol. ii. p. 379.

Vavassori.

—

See Andrea (Zoan).

Veen (Maerten van).— 61^^ Heemskerk (Marten van).

Velde (Adriaen van de).

A celebrated painter of Amsterdam, born there in 1635 the

year following; died at the same city in January, 1672. Bartsch,

in the first volume of his " Peintre-Graveur " (pp. 215-27),

describes twenty-one etchings by this artist, and Weigel, in his

" Supplement," Leipzig, 1843, adds to the list. Prints by this

engraver are rare, but they must be early impressions or their

value is not great. Another artist, by name Esaias van de Velde,

who was born at Amsterdam about 1590, etched several pieces,

but they are not to be compared in point of quality with those

by Adriaen.

The cow, two sheeu at the foot of a tree, good, 18s.

The bull grazing, and the three sheep, good impression, £1.

The two cows near the trunk of a tree (B. 13), 10s.
'

A series of 18 etchings of Animals, some early impressions, £3 15s.

The three cows walking towards the right (B. 5), 16s.

The two sheep (B. 15), 12s v
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Veide (Jan van de).

This artist, who was probably of the same family as the pre-

ceding, is supposed to have flourished in 1620, at Leyden, where

he worked in two distinct styles, one with the point and the other

with the graver. His etchings are by far the best. Several of his

plates are also in a mixed style, as will be seen in the case of the

very rare portrait of Oliver Cromwell mentioned below.

Abraham Aurelius, 1631, scarce, £ii.

Johannes Torrentius, Amsterd. Pictor, &c., bust in oval, proof, 16s.

Charles, Prince de Lichtenstein, half length, proof, £1.

Sir John Caltenclyck, in ruff and fur-trimmed cloak, throe-quarter length,

in oval, proof before any inscription on tablet below, rare, £1 lis. 6d.

Laurent Coster, the Dutch printer, bust in a small square, four Latin lines

beneath. 12s.

Jacobus Zaffius, half length, seated at a table, good, 12s.

Oliver Cromwell, half length, in an oval, with letters " P. R. O. C,"
15h by 12, engraved in line and stipple, with aquatint background,
good, £18 18s,

Vendramini (Giovanni).

This eminent engraver, who was one of the pupils of Bartolozzi,

was born near Bassano in 1769 ; he died in London in 1839.

Though many popular pictures by contemporary artists w^ere

engraved by Vendramini, he is better known at the present time

as the engraver of several of the plates in Wheatley's " Cries of

London." With these exceptions his best works are those of a

scriptural character, though their value is comparatively small.

See Wheatley (Francis).

Storming of Seringapatam, publ, Jan. 1, 1802; The Last Effort of Tippoo
Sultan, publ. Jan. 1, 1803; the Glorious Conquest of Seringapatam,
publ. July 1, 1802 (3), all after R. Kerr Porter, 23 by 36, £5 10s.

Cupid refusing Love to Desire, after Bartolozzi, llj by 17, publ. 1800. in red,
good, £7 7s.; in black, £2 5s.

William Wilberforce, after H. Eldridge, IS by 13, publ. Oct. 22. 1809, 18s.

Magdalen, after Bartolozzi, an oval, 12 by 14, publ. 1802, in colours. £5 5s.

Miss Decamp as " Urania," after P. Jean, 10| by 7i, in colours, fair, £3 15s.;
again, £2 2s.

The Vision of St. Catherine, after Paolo Veronese, good, 18s.

The Raising of Lazarus, after Sebastiano del Piombo, good, 16s.

Veneziano (Agostino), sometimes called Agostino de Musis.
This artist was born at Venice about the year 1490. Like Marco

da Ravenna, he became a pupil of the celebrated Marc Antonio
Raimondi, and, following the example of Bartsch, many collec-

tors place the engravings of these three artists together.

Veneziano is said to have died at Rome in 1540, having executed
a large number of prints, in which he was sometimes assisted by
Marco da Ravenna. He imitated the style of his master with
great success, and was, upon the whole, the most successful of all

his pupils. All his plates are engraved in line. The references

given below are to Bartsch 's Le Peintre-Graveur," vol. xiv.,

uu 2
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pp. 3, et seq. It may be added that of late years the commercial

value of prints by Veneziano has much declined.

The Israelites colliecting Manna, after Raffaelle (8), 16s.

Judith and Holofernes (not mentioned by Bartsch), £3 3s.

The Death of Ananias, after Raffaelle (42), engraved conjointly by
Veneziano and Marc Antonio, rare, £5 5s.

Elymas the Sorcerer struck blind, after Raffaelle (43), fine, £6 6s

The Madonna with the Infant Christ, St. John and two angels, after

Francia (B. 51), 18s.

Cleopatra, after Baccio Bandinelli (153), £2 2s.

Iphigenea recognising Pylades and Orestes (194), 14s

Cupid Lamenting the Death of Cleopatra (198), 14s

Tarquin and Lucretia, after Raffaelle, second impression (208), fair, £1.

The Battle of the Cutlass (212), 16s.

The Triumph of Bacchus (215), I5s.

Leda and the Swan, after Giulio Romano (232), £2 2s.

Cupid Sailing on his Quiver, after Raffaelle (234), £1 lis. 6d.

Venus and Cupid, after Raffaelle (286), second state before the retouch,
£1 5s.

Hercules Strangling the Serpent (315), £1 8s

The Apollo Belvedere (528), £l ICs.

The Sacrifice to Priapus (336), £3 3s.

A Woman holding a Helmet attended by Cupid (370), good, £2.

The Dragon and the Fly (405), fair, £1.

Venus and Cupid (410), good, £3,

The Two Armies, after Nadat (415), fair, 16s

The Academy of Baccio Bandinelli (418), good, £2 12s. 6d.

The Man Putting on his armour, after Michael Angelo (463), marked " A.V.,
1517," fair, £1 143.

Girolamo Alexander, Archbishop of Brundisium (517), second impression,
£2 2s.

Frederick Barbarossa (520), second impression, IBs.

The Emperor Charles V. (524), first impression, rare, £4 10s.

Francis I., King of France, three-quarter length, in armour and crown,
fine, £10 10s.

Venne (Adriaen Pietersz Van der).

The undermentioned print, which was certainly engraved by one

of the family of Van der Venne or Vinne, the celebrated Dutch
painters, may be by Adriaen of that name, who was born at Delft

in 1589. It is well designed and neatly executed with the graver.

An allegorical composition, relating to the Duke of Alva's cruelties in the
Low Countries in 1569. The Duke seated on a throne to the left. Cardinal
Granville blowing with a bellows in his ear, and Margaret of Palma in
the background fishing in blood, dated 1622, rare, £5 5s.

Venturini (Giovanni Francesco).
Born at Rome at the commencement of the seventeenth century,

and died there about the year 1700. This artist etched several

plates in a neat, pleasing style after the manner of Galestruzzi, a

Florentine painter and etcher who was contemporary with him.

Their value is, under ordinary circumstances, small.
" Rhetoricse Suburbanum," comprising title and a series of thirty-five plates,

each containing six emblems. No place or date, but probably Rome,
cir. 1690, £2 10s.

Le Fontane di Roma, the series of 107 plates extracted from the book
published at Rome under that title, without date, oblong- folio, £1 12s.
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Verhelst (Egidius).

A well known line engraver, who was born at Ettal in 1742

;

died at Munich in 1818. This artist was a pupil of J. G. Wille.

His prints consist for the most part of portraits, which are neatly

executed and occasionally command good prices.

Clement Wenceslaus, Elector of Treves, good, with margin, £1 8s.

Two plates representing Innocence and Simplicity, engraved for Lavater'a
" Physiognomy," good, 12s.; proofs, £1 5s.

Elizabeth Augusta, wife of the Elector of Bavaria, 1790, good, £1 10s.

Verkolje (Jan).

Born at Amsterdam in 1650; died at Delft in 1693. This artist,

who is also celebrated as a painter, was one of the earliest Dutch

engravers in mezzotint, and his prints in that style are much

superior to what might be expected at so early a period. In all

probability Verkolje practised for some time in London, as several

of his portraits are after English artists.

Martinus von Boeckeller, dated 1683, rare, 18s.

Diana and Calisto, after Netscher, good, 16s.

Venus and Cupid, 1682, rare, £1 12s

Hortense Mancini. Duchess of Mazarine, after Sir Peter Lely, 16T8, fine and
rare, with large margin, £6 6s. (also engraved by Gerard Valck).

Isabella, Duchess of Grafton, seated, vase of flowers, l^i^ by 9|, good, but
cut close, £2; again, £3 10s.

William III., undescribed proof, £3.

Verkolje (Nicolaes).

This engraver was the son of the last named artist. He was
born at Delft in 1673, and died at Amsterdam in 1746. Nicolaes

Verkolje engraved in mezzotint, having doubtless learned the

secret from his father, whom he surpassed in talent.

A Shepherd and Shepherdess, after Netscher, good, 10s.

The Holy Family, 8s.

The Garden Party, after Weenix, £2 2s.; again, £3 13s. 6d.

Jan Pieter van Zomer, after Boonen, with a print in his hand, fine £1 lis.

;

the same, but without the print, exceedingly rare in this state, £5 5s.

Diana and Endymion; Bacchus and Ariadne (2), middling-sized upright
plates, after Netscher, good £1 12s.

Vermeulen (Cornelis).

A Flemish engraver in line who was born at Antwerp in 1644

;

he died there in 1702 (?i7io). This artist worked with the graver

only in a very clear and neat style. His best prints consist of

portraits, though he engraved a number of scriptural and mytho-
logical pieces of some interest.

Nicolas de Catinat, Marechal de France, good, £1 Is.; proof, £2 lOs.

Joseph Roettiers, three-quarter length, in oval, after Largilliere. proof,
£1 IDs.

Marie Louise de Tassis, after Vandyck, good, £1 10s.

Francois de Montmorency, Due de Luxembourg, half length in armour,
good, £1 5s.

Jean de la Quintinye, after Richard, proof, 10s.
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Louis XIV., half length, in armour, after Genslin, proof, fine, £3 5s.

Pierre Mignard, the painter, after himself, proof, £2 5s.

Bacchus and Erigone, after Guido, good, 16s.

Vernet (Claude Joseph).

Born at Avignon in August, 1712; died at Paris in 1789. This

artist was one of the celebrated family of painters. He left a few-

etched landscapes, which, however, are not of much importance or

value.

A view of a market-place, fair, with margin, 5s.

A canal, good, 7s. 6d.

A collection of eighty good views of Seaports and Landscapes, mostly
original proofs, with many etchings and an original drawing, mounted,
£M 10s.

A Seller of Game, 10 by 6, gcod, 7s

Vernon (Thomas).

An English engraver in line, born in Staffordshire about the

year 1825; died in London in 1872. This artist practised in the

pure line manner in a finished and elaborate style, his plates

being of excellent quality. In common, however, with most line

engravings of the period, they are at present in little request.

Christ Healing the Sick, after Murillo, good, 6s.

Lady Constance Grosvenor, after Winterhalter, fair, 5s.

Madonna and Child, after Eaffaelle, good, 7s. 6d.

The First Born, after C. W. Cope, lOi by 12i, publ. at Newcastle-on-Tyne,
April 1, 1866, 3s. 6d.

Veronese (Paolo),— Cagliari (Paolo).

Vertue (Qeorge).

Born at St. Martin 's-in-the- Fields, London, in 1684; died in

1756, and was buried in the cloisters of Westminster Abbey.
Vertue was one of the first members of the Academy instituted

by Sir Godfrey Kneller in 171 1. The works of this engraver, some
of which are in line and others in mezzotint, are exceedingly

numerous, consisting of portraits, copies from ancient pictures and
antiquities of all kinds. An account of his life, together with a

list of his works, will be found in Walpole's " Anecdotes of

Painting," 3 vols, 8vo, 1888.

Sixteen of the set of thirty-eight Kings and Queens of England, large paper
proofs (16), £2 10s.

Sir Thomas Gresham, proof, rare, £2 10s.

Sir Philip Sidney, 9 by 6, publ. 1745, good, £1 5s.

Beaumont and Fletcher (2), 13J by 9, publ. 1729, £1 I8s.

William Shakespeare, 13i by 9, publ. 1719, good, 17s.

Oliver Cromwell, small 4to, in an ermined cloak, rare, 12s.

Sir Edward Nicholas, proof before any inscription, £2
Richard Graves, of Mickelton, proof, I6s.

John Milton, three-quarter length, in cval of stonework, 15A bv 9 pubL
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Sir James Ware, historian, folio, proof, £1.

Edmund Waller, 13i by 9, publ. 1727, 12s.

Anne, Queen of England, three-quarter length, in oval, after Kneller.

18 by 14, fine, £2 123. 6d.
, , n-, o

Thomas Sackville, Earl of Dorset, three-quarter length, in oval, good, £1 8s.

William Cavendish, Duke of Newcastle, three-quarter length, in oval, after

Vandyck, £1 10s.

Dean Swift, proof before all letters, £24.

Geoffrey Chaucer, three-quarter length, in oval, 133 by 9|, good, 12s.

Kino- Charles I. and the Heads of the Noble Lords and Others who Suffered

for their Loyalty, on ten sheets, published in 1746, by S. Austen, in

Newgate Street, £2 2s.

George II., when Prince of Wales, nearly half length, in an oval, 18 by l^s,

after Kneller, ISs.

John Dryden, three-quarter length, with wreath of laurel in his hand,

121 by 9, proof before all letters, £7 5s.

Ben Jonson, three-quarter length, in oval, proof before all letters, £4 10s.

William Laud, Archbishop of Canterbury, good, 8s.

Abraham Cowley, the Poet, after Lely, decorated frame, 13 by 8|, good, 16s.

The Countess of Sunderland, proof, £1 Is

The Countess of Carlisle, proof, £1 4s.

John Robinson, organist, after T. Johnson, rare and fine, £1 15s.

Portraits of celebrated British Poets, complete set (12), fair, £4 10s.

Sir Matthew Hale, L.C.J, of the King's Bench, after the original painting

in the Guildhall, by Michael Wright, 12 by Ik, publ. •:736, Front to

Hale's " Pleas of the Crown," 5s.

The Eight Hon. Thomas, Earl of Macclesfield, Lord High Chancellor, ^c,
after Kneller, publ. 1722, good, £1.

Lionel Cranfield Sackville, Duke of Dorset, half length, after Kneller,

15 by 10, publ. 1732, 188.

Edmund Spenser, bust in oval, 13i by 9, 14s.

Edward VI. giving the Charter of the Gift of Bridewell to the Lord Mayor,
17^ by 20, publ. Feb. 16, 1760, 15s.

Cenotaph of Henry, Lord Darnley, Latin inscription, 24J by 20, publ.

1736, 15s.

The Royal Procession of Queen Elizabeth, 17J by 21i, publ. 1742, 10s. 6d.

Viani (Giovanni Maria).

This celebrated painter was born at Bologna in 1637 ; died there

in 1700. He left a few etchings, four of which are described by

Bartsch in " Le Peintre-Graveur, " vol. xix, p. 309. See also

Nagler's " Kiinstler-Lexicon," vol. xx., p. 20T.

The Madonna and Child and St. Francis, after Ludovico Carracci, fine,

£1 4s.

Dido, after Annibale Carracci, good, li&s.

War, after Ludovico Carracci, fine, £1.

Vicentino (Giuseppe Niccolo).

A wood engraver, also known as a painter. According to

Singer, he was born at Vicenza about the year 15 10, and was
working at Bologna in 1540. Many of this engraver's blocks are

difificult to distinguish from those of Niccolo Boldrini, to such an

extent, indeed, that the works of the two artists are frequently

classed together. See Boldrini (Niccolo), antCj and also Bartsch 's

" Le Peintre-Graveur," vol. xii., p. 16.
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Six etchings of landscapes, good, 18s.

Venus and Cupid, good, 10s.

Clelia escaping from the Camp of Porsena, fine, 15s

A Sibyl reading, fair, 5s.

Vico (Enea or /Eneas).

A celebrated engraver in line who was born at Parma about the

year 1520, and died there in 1567. This artist, whose plates number

about 500, was a pupil of Barlacchi, and as some say of Marc

Antonio, whose style he closely imitated. His prints are, however,

neither so neat nor so clear as those of the artist last named.

Vico marked his plates with the initials " " or " EV,"
and a second variation occurs in which the " EV " has a small

"s" beneath. See Bartsch's " Le Peintre-Graveur," vol. xv.,

p. 282.

Judith and Holofernes, after Michael Angelo, good, 18s.

The Burial of Christ, after Raffaelle, good, 12s.

St. George and the Dragon, after Clovio, fine, £2.

The Conversion of St. Paul, after Salviati, good, 14s.

The Battle of the Amazons, good, with margin, £1 Is.

Designs for Vases, a pair, I'O by good, 18s.

Lucretia, after Marc Antonio, Ms.

The Forge of Vulcan, very rare, good, £2 5s.

The Woman with an Owl, after Parmigiano, original and copy, the real

original being mistaken by Bartsch for the copy (2), good, £1.

The Roman Courtesan, with Virgil in the basket, first impression, fine,

£3 3s.

The Rhinosceros, gcod, 18s.

The set of antique gems, Nos. 100—3, in three pieces, oefore the plates were
cut, not known to Bartsch, £2 10s.

Giovanni Boccaccio, a small plate, fair, 5s.

Portrait of Giovanni de Medici, 1'550, good, £1 6s.

Portrait of the Emperor Charles V., in an oval, surrounded by emblematical
figures, said to be from a wood block, good, £1 5s.

Cosmo de Medici, small bust in oval, good, 8s.

The Academy of Baccio Bandinelli, after Bandinelli, second state, with
the address of Palumbus, £l 10s.

Leda and the Swan, after Michael Angelo (B. 26), fair, 12s.

Vidal (Gerard).

This artist, who worked in stipple, line, and aquatint, was born

at Toulouse in September, 1742, and is said to have died at Paris

in 1804. His plates are mostly after the works of contemporary

painters, and some of them, as will be seen from the short list

given below, are of very considerable value.

La Soubrette Confidante, after Lavreince, large folio, £5 10s.

La Marchande la Toilette, after Lavreince, large folio, good, £7 7s.

L'E16v6 Interessante, after M. Gerard, proof before any letters, rare,
£42.

^ L© Dejeuner Anglais, after Lavreince, good, £18 IBs.

Les Baigneuses Surprises, after Monnet, proof, £2 15s.

Jupiter and lo, after Monnet, fair, 8s.

Venus and Adonis, after Monnet, good, 14s.
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Villamena (Francesco).

This clever artist is said to have been born at Assisi in 1566; the

date of his death is uncertain, but he was living at Rome in 1626.

His plates, which are very numerous, are all

executed with the graver, in a bold, open

manner. Villamena seems to have been a

pupil of Cornelis Cort, whose style is often reflected in his works.

A representation of a fight in which Bruttobuono, a retainer of the Spanish

Ambassador at Rome, was killed by a stone, 1601. gcod, £1 8s.

The Virgin and Child, with Saints, good, 16s.

The Last Judgment, good, 15s.

The set of twenty subjects from Raffaelle's Bible, fair, £2 2s.

John Alto, the Antiquary, in the Streets of Rome, good, £1.

Mary Magdalene Crowned by an Angel, fine, £2 5s.

Vincent (William).

This well known mezzotint engraver was born at London about

the year 1650, and though the date of his death is not known, he

was living at the close of the century. His prints consist mainly

of portraits, though he executed a few fanciful subjects in which

figures are introduced.

Mrs. Bracegirdle in " The Indian Queen," whole length, by and after
Vincent, 7J by 51, good, £2 12s. 6d.

Isabella, Duchess of Grafton, as " Diana," seated, by and after Vincent,
£1 1156.

Vion (Henri).

This engraver, who was born at Paris in 1865, was a pupil of

Gerome, and afterwards of Flameng. He worked after some of

the best artists of his day, his plates after Meissonier being

especially noticeable. Vion died in Paris at the early age of

twenty-six.

L'Amateur de Tableaux, proof on Whatman paper, £2 2s.

The Guitar Player, after Meissonier, remarque proof, signed by the painter,
£16 16s.

La Confidence, after the same, remarque proof, signed by the painter,
£16 16s.; remarque proof, on vellum, £25 4s

La Chanson, remarque proof, signed by the painter, £10 10s.

Visscher (Claes Jansz or Nicolaes Jansz

This artist, who was probably one of the celebrated family of

engravers whose name he bore, is said to have been born at

Amsterdam in 1580, and to have died there in 1609.

When he worked with the graver his plates are executed
in a free, masterly style, and are never highly finished.

A number of etchings are also ascribed to him,
though, as he appears to have also carried on business as a print-

seller, it is probable that he may only have published some of the

works with which his name is usually associated.
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Archbishop Laud, with the view of his execution in the background, good,

£2 &s.

The Moor, with bow and arrow, £1 Is,

Abraham van der Hulst, thre«-quarter length, with trophies, and Dutch
inscription, fine, £2 10s.

Cornelis Visscher, good, with margin, £1 8s.

The Encampment, with a horse in front of a trough, fourth state, with the
address of Danckerts, 12s.

Berchem's Ball, the engraver's first wcrk, first state before all letters,

£4 4s.

The four times of day, after Berchem (4), all second states with the
artists' names. £2 10s,

Charles I., half length, in ruff, and George, inscribed " Christo Auspice
Regno," 141 by llh, good, £1 lis 6d.

Vissclier (Cornelis).

This celebrated etcher and engraver in line is said by some
authorities to have been born at Amsterdam in 1620, and by others

at Haarlem in 1629. The date of his death is equally uncertain,

but it would seem that he was living in 1658. This artist was a

pupil of Pieter Soutman, but did not imitate the style of that

master. Though his etchings are spirited and free, his works
with the graver are more admired on account of their delicate

and clear execution. These are in every respect masterly produc-

tions. A catalogue of the engraver's works is given by Basan,

and see also Wm. Smith's " Catalogue of the Works of Cornelis

Visscher," 1864, 8vo.

Philip II. of Spain, after Titian, proof, £1 5s.

Petrus Scriverius, Dutch historian, 1649, proof before the scar, 7s, 6d.

>^ David Pieterz de Vries, half length, in oval, 16s.

William I. of Orange and his Family, eight lines in Dutch at foot, £1 10s.

William, Archbishop Laud, in his robes, in oval, £2 10s.

Oellius de Bouma, fine, ample margin, second state before the date 1656,
£12 12s.; third state, ^^7 7s.; fifth state, £3 5s.

The Rat-Catcher, 12 by iO, good, before any inscription, £6 6s.; again,
print, 16s.

The Strolling Musicians, after Ostade, before the address of C. de Jonghe,
£6 16s, 6d.

The Pancake Woman, first state, before the address of C, de Jonghe,
£4 14s. 6d,

The Bohemian Woman, second state, before the address of C, de Jonghe,
£5 5s.

Pope Alexander VII., 11| by 91, good, £1 Is.

The Skaters, after Ostade, 16 by 8, early impression, before any lettering, £5.
A Naval Engagement off the Coast of Java, dated 1603, fine a^d rare,

£1'^; 12s.

Mary Queen of Scots, proof before letters, £1 15s.

The Sleeping Cat, good, 10s.

Visscher (Jan).

This engraver, who was a brother of Cornelis Visscher, before
named, was born at Amsterdam about 1635, ^"<i is known to have
been living in 1690. He worked both in line and as an etcher,
and all his prints are executed in a picturesque and harmonious
style, particularly those after Berchem.
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Three plates of figures, &c. (should be six), after Du JardiD, 14s.

Six landscapes (should be twelve), after Van Goyen, £L lis.

Peasants Dancing, after Ostade, called " Ostade's Ball," good, £1 Is.

The Great Ball, after Berghem, proof before inscription, good, £3 3s.

The Shepherd, after Berchem, fine, £1 10s.

Portrait of Be Ruyter, Dutch Admiral, good, 12s.

Visscher (Lambert).
This artist was a brother of Cornelis Visscher, previously men-

tioned. He was born at Amsterdam in 1634, ^i^^ Rome
about the year 1693. Many of this artist's prints consist of

portraits, which, like all his other prints, are executed with the

graver in an indifferent style.

Cornelis de Witt and Jan de Witt, with a view of their execution beneath.
£1 10s.

Jan de Witt, half length, standing, companion print to the last, £1 Is.

Cornelis de Witt, large oval, in ornamental border, 1686, good, £1 Is.

Marie Therese, Queen of France, after Van Loo, good, £1 3s.

Anne of Austria, after Van Loo, good, £1 Is.

Antiochus and Stratonice, after Fietro da Cortona, in the Pitti Palace at
Florence, good, IBs.

Visscher (Nicolaus Jansz).—See Visscher (Claes Jansz).

Vitus (Domenico);
An Italian line engraver, who was born at or near Bologna

about the year 1535. His plates, which are executed in the style

of Agostino de Musis, are of good quality but not of much value.

Vitus seems to have died in the Monastery of Valombrosa after

1575-
Two single figures, one dated 1580, good, 12s

A Sacrifice to Priapus, fair, 5s.

The Descent from the Cross, fair. Is. 6d.

The Annunciation, after Bronzino, good, 10s.

Various pieces, all published by H. Cock (4), fair, 10s.

The Head of Medusa, good, 7s. 6d.

Vivares (Francois).

Born at Montpellier in 1709; died in London in 1780. This
artist's prints number about 150, his landscape subjects, particu-

larly those after Claude, being extremely fine. His plates are for

the most part worked with the graver and show a great improve-
ment on the style of Chatelain, by whom he was instructed, but,

in common with most other line engravings of the period, they
are not now in the same request as formerly, though the demand
for them seems to be increasing.

Francis Vivares, " passed greater part of his life," &c., in small oval
supported by cupids, 7s. 6d.

A Tempest, after Poussin, fair, 8s.

The set of eight Derbyshire views, after Thomas Smith, 14 by 21, publ.
1744, £2 58.

The Enchanted Castle, after Claude Lorraine, 12s.

A Storm on Land after Poussin, 18 by 24, publ. x754, and again in 1769
168. (early date).
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Morning, after A. Cuyp, published March 16, 1754, also Nov. 14, 1760,

14i by Wh 12s.

Evening, after A. Cuyp, 14^ by liOi, 12s.

Morning, a seascape, after Vernet, 19 by 154, publ. 1768, 9s.

View near Naples, after Claude, proof before letters, good, £1 14s.

Children Gathering Sticks, a soft ground etching, after Morland, 9 by 11,

publ. 1802, good, 8s.

Portrait of George Morland, outside the Bell Inn, after Morland, 14 by 17i,
publ. Jan. 5, 1805, good. £1 6s.

The Hop Pickers, after Geo. Smith, 20 by 16, publ. 1760, good, 10s.

Sketches from Nature, a series of eight plates, after Morland, in a wrapper,
without date, £4.

The Rural Lovers, after Gainsborough, 14^ by 19, publ. Aug. 4, 1760, 10s.

A Scene in Holland, after Vanderneer, IS by 27, publ. Feb. 1751, 10s.

The Rural Italian's Ball, after Zuccarelli, a circle, 18in. publ. Nov. 21,
1775, 7s. 6d.

The Joyous Shepherd, after Zuccarelli, 10 by 13i, 6s.

The Happy Peasant, after Berghem, 91 by l^g. 0s.

Peasants Driving Cattle, after Claude, 20 by 16, publ. Sept. li, 176^:', lis.

The Flight into Egypt, after Claude, 20 by 16, publ. May 5, 1757, 10s.

Vivian (W.).

This name appears on the series of lithographs mentioned below,

from which it may be gathered that Vivian was working in

London at the commencement of the nineteenth century. These
Uthographs seem to have been published between i8io and 1815.

The Falls of Niagara, a series of five lithographs (not coloured), publ. by
Ackermann, no date, India proofs, £1 8s.

Vliet (Jan Joris van der).

This artist was one of the pupils of Rembrandt, whose style he
imitated. He is stated by Singer to have been born at Delft about
the year 1610, and to have died in 1631 '(?i635).

His etchings, like those of his master, are notice-

able for their accentuated variations of light and
shade, but are not in other respects well executed,

the outlines of the figures being very incorrect, the

extremities badly marked, and the draperies heavy. See Strutt's

'* Biographical Dictionary," vol. ii., p. 398.

Susannah and the Elders, after Lievens, good, with margin, 16s.

The Head of a Soldier, after Rembrandt, fine and rare, £1 10s.

The Rat-Catcher, after Lievens, fair, 8s.

A Woman Laughing, good, l'6s.

St. Jerome, praying in a cavern, after Rembrandt, the master's finest work,
good, £1 8s.

The Five Senses (5), fair, £1.

Isaac Blessing Jacob, after Lievens, rare, 15s.

Voerst (Robert van .

A line engraver of great repute, who was born at Arnheim about

the year 1596; died in 1670. This artist's works consist chiefly of

portraits which he executed entirely with the graver in a neat and
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clear style. He practised in this country up to about the year

1635, producing many excellent portraits of living celebrities.

Charles I. and Henrietta Maria, after Vandyck, oblong sheet, lettered,

good, £3 10s.

William, Earl of Denbigh, oval, U by 6, £1 5s-

Edward, Earl of Dorset, bust in cuirass, after Vandyck, oval, 7 by 6, 18s.

Robert, Earl of Lindsey in armour, after Georg Geldorp, fine and scarce,

£3 103.

Robert, Earl of Lindsey (the large plate), rich laced sash over his armour,
1627, after the same, Latin inscription beneath, folio, rare, £2 10s.

William, Earl of Pembroke, large oval, after Mytens, proof £7 7s.

Philip, Earl of Montgomery, after Mytens, large 4to. scarce, £1 ISs.

James, Duke of Richmond and Lennox, after Georg Geldorp, oval, large

4to, rare, £3 3s.

Robert, Earl of Warwick, laced scarf over his armour, oval, 4to, rare and
fine, £6 6s.

Robert, Earl of Warwick, in armour, large oval, arms above, and
representation of naval engagement in a cartouche beneath, eight
English verses, half-sheet, an excessively rare print ^n a good state
of preservation, £31 10s. (old sale)

Sir Kenelm Digby, after Vandyck, half length, with motto " Impavidum
Ferient," proof. £3 10s.

Simon Vouet, the painter, after Vandyck, good, 8s

Voet (Alexander).

A Flemish engraver, who was working at Antwerp in 1650.

According to Strutt he was probably a pupil of Paul Pontius,

whose manner of engraving he frequently imitated. Many of

the artist's prints are after Rubens, and all alike are v/orked w^ith

great attention to detail. See Nagler's '* Kiinstler-Lexicon,

"

vol. XX., p. 475.

Charles I. and Henrietta Maria, playing at cards with Christian IV., six

lines in Prench beneath, fine and rare, £4 4s.

Johannes Von Kessel, three-quarter length, with flower in right hand, 15s.

The Card Players, after De Vos, good, £1 Is.

Death of Seneca, after Rubens, 14s.

The Roman Daughter, after Rubens, 10s 6d.

Judith with the Head of Holofernes, after Rubens, third state, with the
address of Cornelis Galle, £1 Is.; the same, fifth state, with tha address
of Le Bas, 8s.

Vogel (Bernard).

A German engraver in mezzotint and line, who is stated to have
been born at Nuremberg in December, 1683, and to have died

there in 1737. This artist was a pupil of Weigel, who, how^ever,

was primarily a line engraver. Prints by Vogel are indifferently

executed, and as a rule realise small sums. See Nagler's
" Kiinstler-Lexicon," vol. xx., p. 478.

A series of seventy-two mezzotint Portraits, Pancy Heads, &c., Vt^ith the
title " Joannis Kupetzky, Incomparabilis Artificis, Imagines et
Picturse," &c., Nuremberg, 1745, £12 10s. (Huth sale, July, 1911).

Prince Eugene of Savoy, after Kupetzky, folio, a mezzotint, £1 Is.

Salvator Mundi, after the same, a line engraving, good, 10s.

Sigismund Elias Holzschuher, after Hirschman, an oval, mezzotint, 12s.
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Volpato (Giovanni).

This celebrated engraver in line was born at Bassano about

1730; died at Rome in 1803. He was one of the pupils of

Bartolozzi when that artist was working in line at Venice.

Among the engraver's prints are a number after RafTaelle, which

are coloured, and good impressions of these are scarce. Volpato

was the master of Raphael Morghen, who greatly surpassed him.

See Nagler's Kiinstler-Lexicon, " vol. xx., p. 517.

"^Vio Sexto, Pontifex Maximus, after Joseph Cades, 20 by 18, ISs."-""^

La Lavandaja, after Francesco Maiotto, 13J by 16|, proof, £1 4s.

Marcus Foscarinus, Doge of Venice, 1762, large oval, good, 18s.

The Death of Lucretia, after G. Hamilton, 14s

Juno; Hebe (2), after the same, £1 Is.

Vorsterman (Lucas).

This talented line engraver was born at Antwerp in 1578; died

in London about 1660. All this artist's plates are executed with

the graver, those after his instructor, Rubens, being

especially fine, though all alike are noticeable for their

masterly execution and effect, in which the spirit of the

originals is admirably reproduced. Vorsterman resided

in England from about 1623 to 163 1, during which period he

engraved many portraits of notable persons of the time. These
portraits, executed when he was in England, are of more import-

ance than the others, and all alike are in greater request than

his subjects of a general character.

Thomas a Becket, in a surplice, small oval, proof and letters, rare, £5 10s.

;

again, fine, £1 10s,

Philip Howard, Earl of Arundel, laced ruff and cloak, oval, 65 by 4|, rare,
£4 IDs.

Thomas Howard, Duke of Norfolk, after Holbein, with the word " fecit,"
£4 4s.; same, proof, with autograph signature of the Duke below,
£13 10s.

Charles I., fine and rare, £5 3s.

William, Earl of Pembroke, French inscription, large oval sheet, fine and
scarce, £2 12s. 6d.

Charles IV., Constable de Bourbon, three-quarter length, in hat and fur-
trimmed coat, good, £1 5s.

" Lucas Vostermans Calcographus," half length, seated in a chair, 10s. 6d.

-The Entombment, after Baffaelle, fine with margin, £2 10s.

The Descent from the Cross, after Rubens, good, 12s.

Lot leaving Sodom, after Rubens, 14s.

The Battle of the Amazons, on six sheets, good, £1 lis. 6d.

Thomas Howard, Earl of Arundel, after Vandyck, printed on vellum, good.
£2 10s.

Isabella d'Este, after Rubens, fine, £3 3s.

St. George and the Dragon, after Raffaelle, good, £1.
The Nativity, after Rubens, 17 by 22, publ. 1620. 14s.

The Adoration of the Shepherds, after Rubens, 12 by 18, publ. 1620, good
with margin, 12s.

St. Bernard and Martyrs of the Order, in forty-one divisions good, 12s.
Joannes Livens, the engraver, after Vandyck, 7s. 6d.
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Vorsterman (Lucas, the younger).

This engraver, who was a son of the preceding artist, was born

at Antwerp in May, 1624; died there in 1668 or later. His plates

are much inferior to those of his father. He executed a number

of prints for the Duke of Newcastle's La Methode et Invention

Nouvelle de dresser les chevaux " (Antwerp, folio, 1657), and these

are fairly good. Most of the artist's plates are in line, but some

are etched.

The Triumph of Riches, after Holbein, good, 12s.

The Virgin in the Clouds, after Vandyck, 8s.

The Bear Hunt, after Snyders, good, 12s.

The Trinity, a large upright plate, after Rubens, good, 12s.

Sir Hugh Cartwright, after A. Diepenbeck, bust in armour, arms below,
a line engraving, 11 by 8^, good, £1 10s.

Vouiliemont (Sebastien).

The works of this artist— 145 In number, according to Singer

—

consist of etchings, some pure and others finished with the graver.

His plates in the former manner are more successful, though none

are particularly noticeable, as his drawing is invariably incorrect

and the mechanical parts of his plates inferior. Vouiliemont is said

to have been born at Bar-sur-Aube in 1610, though this date is

disputed. He is known to have been working at Rome in 1642.

See Nagler's *' Kunstler-Lexicon," vol. xxi., p. i.

Gaston d'Orleans, proof, £1 Is.

Pope Urban VIII., after Abbatini, 1642, 4to, 10s.

Mater Dolorosa, Herman Weyer, exc. fol , good, 8s.

The Holy Family (" Ecce, agnus Dei "), after Raffaelle, 10s.

The Holy Family, after Andrea del Sarto, 10s.

Voyez (Francois and Nicolas Joseph).

Two line engravers (brothers), born respectively at Abbeville, in

France, in 1747 and 1742. Both artists were pupils of Beauvarlet,

though Francois also studied under Aliamet. The prints of

Nicolas Joseph are the best, but, with a few exceptions, none by

either artist are of much interest or value.

Mme. de *** (Mme. de Pompadour), with garland of flowers, by Francois
Voyez, after Nattier, 12 by 10, £5 10s.; £7 17s. 6d.

Le Due de Choiseul, by N. J. Voyez, after Bonnieu, good, 12s.

Louis XVI. bust, 1785, by N. J. Voyez, after Boizot, 10s.

Marie Antoinette, by N. J. Voyez, after the same, proof, £1 15s.

Jean Victor de Besenval, by F. Voyez, 8vo, good, l&s.

W. (Master of) —6^^^ Master of the Letter W.

Wagner (Joseph).

This artist, who is credited with several portraits and a large

number of subjects after various masters, was a native of
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Thalendorf, in Switzerland, where he was born in 1706. His prints,

which are all in line, are often offered for sale, and high prices

are the exception and not the rule. Another engraver of the same
name, who was probably not connected with this artist, was
Friedrich Wagner, who was born at Nuremberg in 1803. This

engraver's plates, which are also in line, are very numerous, and

as a rule of little value. All the prints mentioned below are by

Joseph Wagner.

La Scena, after Leonardo da Vinci, 17 by 35, 14s.

C. Brosche Farinelli, the vocalist, after Amiconi, whole length, seated,
being crowned with laurels, good, 17s.

Peter the Great, Emperor of Russia, after Amiconi, good, 12s.

Jacob and Rachel, after Giordano, 7s. 6d.

St. Veronica, after Simon Vonet, 5s.; again, 8s.

Ecce Homo, after Guercino, good, 8s.

Wagstaff (Charles Eden).

An engraver in line whose name is associated with a large

variety of well known but for the most part unimportant prints,

which being at the time of publication very popular were issued

in large numbers. Their present value is small and in some cases

quite trifling. Wagstaff was born in London in 1808 ; died about

1850.

The Spinning Wheel, after Richard Buckner, 17i by 224, 6s.

Harvest, after Maclise, 14 by 22, 7s. 6d.; again, 10s.

The Approaching Footstep, 195 by 15, publ. Nov. 1, 1848, 10s,

Baptism of the Covenanters, 19 by 23, publ. Dec. 1. 1837, 8s.

The Trial of Charles I. at Westminster Hall, after W. Fisk, 34^ by 221,
publ. May, 1846, republ. June 21, 1850, 15s.

The Trial of the Earl of Strafford. See Simmons (W. H.).

The Canterbury Pilgrims at the Tabard, after Corbauld, 31^ by 23, publ.
1843, good, 15s.

Constant Friends, after John Lucas, 15 by 12, publ. May 1, 1841, 6s.

Dolly Varden, after W. P. Frith, proof, 13s.

Slave Scene on the Sea Shore, after A. F. Biard, 28 by 20, 12s.

Portrait of Queen Victoria, after E. T. Parris, 17 by 12, publ. April 5,

1838, 10s.

The Coronation of Queen Victoria, after Hayter, 22 by 32, publ. March 1,

1843, 12s.

Marriage of Queen Victoria after Hayter, 22 by 32, publ. Nov. 9, 1S44, 12s.

The Queen's First Council, after E. T. Parris, good, 14s.

The Right Hon. Sir Robert Peel, after J W. Walton, 28i by IS, publ.
Oct., 1842, 14s.

The Duke of Wellington, after Pickersgill, 26 by 16, publ. 1041, proof, £1.
Mountstuart Elphinstone whole length, seated, after Pickersgill, a private

plate, 10s. 6d.

Walch (Jacob).—6:-^ Baby lone (Francis de).

Walker (Antony).

An engraver in line who seems to have been born at Salis-

bury (?) in 1726; died in London in May, 1765. This artist was
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chiefly employed in executing frontispieces for the booksellers. He
also engraved several plates for the Boydell collections in such a

heavy, confused style that it is sometimes difficult to distinguish

one figure from another. On the whole his prints are inferior and

of small value.

The Country Attorney and his Client, after Holbein, 1764, 7s. 6d.

St. Giles's Church in the Fields, fair, 4s. 6d.

Interior view of the same, fair, 4s. 6d.

Curius Dentatus and the Samnites, after Cortona (his best print), 26 by 18,

publ. March 1, 1763, 12s.

Law and Physic, after Ostade (2), lOi by 13^, 6s.

The Angel Departing from Tobit, after Rembrandt, 20 by 25 publ. May 1,

1765, 9s.

The Crucifixion, after Rubens, publ. 1761, good, HOs.

Walker (James).

This eminent mezzotint engraver was born about the year 1750,

and at the age of fifteen became a pupil of Valentine Green. His

earlier English prints, dated 1773-83, exhibit high artistic quality,

and his portraits after Romney are very successful, those of ladies

especially. Walker was living in 1822, though some authorities

state that he died in 1808—an impossible date. See Chaloner-

Smith's ''British Mezzotinto Portraits."

Miss Frances Woodley, after George Romney, first state, £120 15s.; print,
£31 10s. (The first state has the publisher's address but is dated
"Dec. 10th, '81.")

The Young Maid and Old Sailor, after Henry Walton, £2 5s.

The Entombment, after Lionel Spada, 26 by 21, publ. Jan. 1. 1816, good,
£1 4s.

Sir Barnard Taylor, after Wheatley, good lettered impression, £4 HOs.

The Infant Hercules, after Sir Joshua Reynolds, 23 by 26, publ. Jan. 1,

1792, good, £2 15s.

Little Red Riding Hood, after Maria Cosway, i3i by 11, publ. Oct. 6, 1783,
£1 8s.

The Village Doctress, after Northcote, 17 by 22, publ. 1783, rare, £5 5s.

William Henry Cavendish Scott-Bentinck, Duke of Portland, as a Boy,
private plate, £16 16s.; proof, £59 18s.

Lady Isabella Hamilton (Countess of Glencairn), after Romney, whole
length, first state, and wide margin, £577 10s.; third state, £21.

Sir Henry Raeburn, after Himself, open letter proof, full margins, £4 10s.
The Countess of Carlisle, after Romney, good, £39 18s.

John Walter Tempest, after Romney, fine, £31 10s.; seccnd state, with
untrimmed margins, £55.

David Hartley, seated, nearly full length, after Romney, 18 by 14, fair,

Peter Denies Christ, after M. Valentin, good, 8s.

The Death of Portia, after Schalcken, 19 by 22, publ. 1782, a mezzotint,

The Annual Orations on St. Matthew's Day in the Great Hall at Christ's
Hospital, after Stothard, publ. 1822 good, £1 5s.

Walker cWilHam).

This artist was a brother of Anthony Walker, before named,
and was working in London about the same period. He was

XX
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employed by Boydell in the execution of a number of plates,

mostly of large size, but was chiefly occupied in book illustrating.

All his prints are in a combination of etching and line, and none

are of much value. Another engraver of the same name who was

born near Edinburgh in 1791 was working in London in stipple,

line, and mezzotint from about 1820 to the date of his death in

1867. The prints of these artists are placed together, but can be

distinguished by their dates.

The Rev. Archibald Alison, proof on India paper, £3 3s.

Robert Burns, bust, in oval frame, after Nasmyth, proof, £5 5s.

Lord Denman, after E. W. Eddis, private plate, lettered, good, £1 158.

Baron Parke, after Phillips, a private plate, 17 by 12, publ. July, 1847,

good, £1 10s.

Lieut.^General Sir James Macdonell, after F. R. Say, 18 by 14, publ. June 1,

1850, £3.

Lord Brougham and Vaux, after Lawrence, 14i by 11, publ. Sept., 1831,

proof, £2 2s.

John, Earl of Hopetoun, with horse, after Raeburn, good, £2 59.

Walter Scott, Esq., after Raeburn, whole length, seated on the base of a

ruined tower, with a book in his hand, proof, £15 15s.; open letter proof

on India paper, £8 18s. 6d.; print, good, £6 6s. (also engraved by Charles

Turner).

A Literary Party at Sir Joshua Reynolds's, after Jas. E. Doyle, 16 by 22J,

publ. July 1, 1048, and again Feb. 15, 1651, and Oct., 1851 (the persons

represented are, from left to right, James Boswell, Sir Joshua Reynolds,

Raffaelle Paoli, Thomas Warton, David Garrick, Edmund Burke,
Charles Burney, and Oliver Goldsmith), good, 12s.; proof, £1 12s.

The First Reformers presenting their Protest at the Diet of Spires in April,

1529, after Cattermole, 26 by 34, publ. Sept. 12, 1844, 16s.; (the small

plate, 10 by 18), 7s. 6d.

Boy and Bird's Nesi, after Amorso, 10 by 14, publ. Jan. 1, 1769, 6s.

The Young Bird-Catcher, after Netscher, % by 8, publ. IWS, good, 7s. 6d.

A Flemish Entertainment, after Van Harp, 221 by 16i, publ Dec. 1, 1764,

£1 Is.

Caxton Submitting his Proof Sheets to the Abbot of Westminster, 17 by 21,

publ. 1850, 16s.

The Reform Bill receiving the Royal Assent, after S. W. Reynolds, 28i by 22,

publ. June 7, 1832, good, 16s.

Martyrs in Prison, 27 by 20, publ. 1836. good, 123.

The Power of Beauty, after Filippo Lauri, 20 by 16, publ. 1767, 14s.

Distinguished Men of Science living 1807-8, after Gilbert, 20i by 41, good,
£1 4s.

Wallis (Robert).

This engraver in line was born in London in November, 1794,

and died there in the same month, 1878. Wallis is best remem-
bered as a book-illustrator, and for his plates after Turner, these

last being very successful renderings. Among the many books

illustrated by him were several of the volumes of " The Keepsake"
and " The Landscape Annual."

The Approach to Venice, after J. M. W, Turner, artist's proof, £14 14s,

Hastings, after the same, 16 by 23J, publ. E. Gambart, 1851, proof, £2 10s.

Lake of Nemi, after the same, print, 8s.; proof, £3 10s.

St. Gotherd, from below Ariolo, after Cockburn, 14s.

On the Road to Monreale, near Palermo, after De Wint, good, 15s.
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Waltner (Charles Albert).

This celebrated contemporary etcher was born at Paris on March

24th, 1846. He first studied in the atelier of G^rome, but aban-

doned painting after about two years' instruction, subsequently

devoting himself entirely to etching, in which art he soon acquired

great reputation. The following have occurred for sale recently :

Head of a Rabbi, after Rembrandt, artist's proof, £6 6s.; again, £2 5s.

Le Doreur, after Rembrandt, remarque proof, £15 15s.

The Harbour of Refuge (the grounds of the Hospital of the Holy Trinity,

Croydon), after F. Walker, artist's proof, £15 15s.

Lady Mulgrave, after Gainsborough, an oval, artist's proof, £'2 10s.

Gipsies, after Fred Walker, artist's proof, £3 15s. 6d,

Wayfarers, after Fred Walker, artist's proof, £I Is.

The Banks of the Thames, after Fred Walker, remarque pioof, £2 2s.

Master Lambton, after Laurence, remarque proof, on vellum, £3 156.

The Bathers, after Mason, artist's proof, £5 5s.

The Blue Boy, after Gainsborough, artist's proof, on vellum, £5 10s.

Meeting of the Herds, after Troyon, 19 by 123, artist's proof, £4 4s.

Ward (Qeorge Raphael).

This artist, who was the son and pupil of James Ward, next

named, was born in London in 1798, and died there in 1879. He
is remembered chiefly as a copyist in miniature of portraits by

Lawrence, but he also earned some little reputation as an engraver

in line and mezzotint.

The Duke of Wellington, after Lawrence, half length, full face, military
uniform, ribbon of the K.G., 11 by 9, good, 15s.

Ward (James).

This celebrated painter and engraver in mezzotint, who is also

credited with a number of lithographs, was born in London in

1769; he died at Cheshunt in November, 1859. Many of the prints

by James Ward are costly, and some of them exceedingly so. See

Mrs. Julia Frankau's " William Ward and James Ward : their

Lives and Works," 1890, where most of the prints by this artist

are catalogued and described.

Portraits {in alphabetical order).

Lord Ashburton, Colonel Barre, and Lord Shelburne, after Sir Joshua
Reynolds, proof, £2i6 5s.; print, £13 13s.

Mrs. Billington, as " St. Cecilia," whole length, standing, holding music,
after Sir Joshua Reynolds, 25 by 16k, publ. in 1803, proof, £'84; again,
£63.

Richard Burke, half length, after Reynolds, 13 by 11, publ. 1795, reprinted
in 1800, good, £3 3s.

G-. F. Cooke in the character of " lago," after James Green, 19 by 14,

publ. 1801, good, £6 6s.

The Douglas Children (Juvenile Retirement), after Hoppner, l'8i by 16i,
publ. March 1, 1799, open letter proof, £200; print, in colcurs, £89 5s.

Admiral Adam Duncan, after Hoppner, 24^ by 173, publ. April 16, 1798,
£10 10s.; £6 56.

XX 2



676 Engravings and Their Value.

George III. on his charger " Adonis," after Beechey, 2^ by 22, publ. 180O,

good, £6 10s.; proof, £16 15s.

Lady Heathcote, as " Hebe," after Hoppner, 24* by 16i, publ. 1804, open
letter proof, very fine, £262 10s.; £197 10s.

George Hibbert, after Hoppner, 14^- by 11, proof, £1 Is.

Mrs. Elizabeth Margaret Hibbert, half length, seated, after Hoppner,

14J by 11, proof, £42; again, £23 10s.

The Hoppner Children (Children Bathing), after Hoppner, 18? by I6h, publ.

April 1, 1799, open letter proof, £li89; print, in colours, £89 5s.

Sir Robert Laurie, after W. Owen, fair, 5s.

Arthur Murphy, whole length, seated at a table, after Dance, good, £1 5s.

Henry Thornton, after Hoppner, good, £1.

Joseph Wright, painter, of Derby, after Wright, 13^ by 10|, publ. 1807,

proof, £6 6s.

Subjects {alphabetically arranged).

The Blind Beggar of Bednal Green, after Wm. Owen, 22 by 18i, publ,
April 2, 1804, £3 5s.; again, £2 -5s.

Cornelius, the Centurion, after Rembrandt, 20 by 24, good, £3 10s.; proof,

£8 es.

The Cottage Favourite, 18 by 24, in colours, good, £21.

A Dairy Farm, by and after Jas. Ward, in colours, £21.

Diana and Nymphs, after Rubens, 21i by 26, in colours, good, £3 3s.

The Farmer's Boy, by and after James Ward, six lines of verse from
Bloomfield below, publ. Jan. 1, 1810, good, £5 Ss.

Fishermen, after George Morland, publ. 1783, £8 8s.; again, fine, £25 5s.

George III. Reviewing the Third Regiment of Dragoons, after Beechey,
21J by 2&, publ. June 1, 1799, in colours, good, £8 8s.; in black, £3 3s.;
proof before any letters, in black, fine, £25 5s.

A Livery Stable, by and after James Ward, proof, £10 10s.

A Lion and Tiger Fighting, by and rfter James Ward, good, £10 10s.

The Misers, after Quentin Matsys, £2 5s.; in colours, £6 10s.

Morning, Noon, Evening, and Night (4), 154 by 12, publ. March 1, 1809,
proofs, £10 10s.

Portraits of Celebrated Horses, thirteen, oblong folio, lithographic plates,
proofs, on India paper, selected and retouched by James Ward, £20.

The Rocking Horse, 18 by n, publ. Feb. 5, 1T93, in colours, pood. £10.
Rustic Felicity, by and after James Ward, 18 by 21, publ. April 25, 1792,

good, £8 8s; in colours.. £1'^ 12s.

The School-Master, after W. Owen, publ. April 2, 1804, proof, £4 10s.

The School-Mistress, after W. Owen, publ. April 2, 1804, proof, £4 14s. 6d.
Selling Rabbits, by and after James Ward, in colours, £11 lis.

Smugglers, after George Morland, publ. 1783, £8 8s.; again, fine, £26 5s.:
open letter proof, £10 10s.

A Tiger Disturbed while Devouring his Prey, by and after James Ward,
good, £7 17s, 6d.

Victory of Lord Duncan at Camperdown, after Copley, publ, 1800. good£6 10s,; proof, £12 12s.

^
io

^Leicestershire (Morland's Sunset), after George Morland, good.
£12 12s.

Ward (William).

The brother of James Ward, previously mentioned, and, like
him, a very celebrated engraver in mezzotint, and also a worker to
some extent in stipple. William Ward was at his best in portraits,
and those rural and domestic scenes after his brother-in-law,'
George Morland, with which his name is chiefly associated. Some





Hoppner.] [_W. Ward.

DAUGHTERS OF SIR THOMAS FRANKLAND.
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of the plates by this engraver are very valuable. See Mrs. Julia

Frankau's "William and James Ward: their Lives and Works,"

1890, for a list. William Ward was born in London in 1766, and

died there on December 21st, 1826.

Portraits {arranged alphabetically).

The Princess Augusta Sophia, Daughter of George III., holding a Dog, after

Ramberg, an oval, 11 by 9, in colours, fine, £30 9s.

Henry Beaufoy, M.P,, after Gainsborough, whole length, standing, 233 by 15,

publ. 1797, good, £2 2s.

Mrs. Benwell, after John Hoppner, R.A., half length, sitting, in colours,

fair, £31 10s.; in black, fine, £92 8s.; the plate retouched, £1 ISs.

Miss Bowles ("Juvenile Amusement"), after Reynolds, 141 by 11, second

state, before the alteration of the date, £42; lettered, £li6' 16s.; touched

proof, but cut quite close, £2 10s.

Mrs. Braddyll, after Eraddyll, three-quarter length, sitting, 12 by 10,

£14 14s.

Mrs. Brudenell. See Retirement.

Henry Callender, after L. F. Abbott, whole length, with golf club, '^3i by 17,

publ. 1812, proof with full margins, fine, £25 4s.

George Canning, after T. Stewardson, 17| by 14, publ. 1813, engraver's
touched proof, ]8s.; open letter proof, 5s.

William Cobbett, after J. R. Smith, whole length, seated, 24^ by 171, publ.
I18I2, good, 18s.

Thomas William Coke, M.P. for Norfolk, inspecting some of his South
Down Sheep, after Thomas Weaver, fair, £3 15s.

John Cotes, M.P. for the County of Salop, after Thomas Weaver, fair^ £2.

The Princess Elizabeth, Daughter of George III., after Ramberg, llh by 9,

publ. 1788, an oval, in colours, good, £31 10s.

The Daughters of Sir Thomas Frankland (Marianne and Amelia), after
John Hoppner, 21J by 17i, publ. March 1, 1797, lettered, good, £84; open
letter proof, £315; first published state with title in skeleton letters,
£6L9 lOs.; second published state, £210.

The Duke of Hamilton and Brandon, on horseback, after Garrard, Hi by 23,

publ. 1797, good, £8 8.^.

Stephen Hemsted, of Ilsley, Berkshire, after J. R. Smith, 24| by 17|, publ.
June 1, 1814, proof, £10 10s.

Lieut.-Colonel Herries, of the London and Westminster Volunteers, after
Bigg, £4 4s.; again, £6 16s. 6d.

Mrs. Hoppner (" The Salad Girl "), after John Hoppner, 13i by 10^, publ,
1783, with uncut margins, £31 10s.; £6 16s. 6d.; second state, £52 10s.

The Countess of Lonsdale, after Hoppner, an oval, 12in., good, £6 163. 6d.;
again, £10 ICs.

Elizabeth, Countess of Mexborough, after Hoppner, fair, £9 19s. 6d.; first
state, title in etched letters, fine, £230; £99 15s.; second state, £28 7s.;
£31 10s.

George Morland, after R. Miiller, 13^ by 11, publ. Feb. 1, 1805, good, £8 10s.
Arthur Murphy, after N. Dance, fair, l'6s.

Tom Oldacre, Huntsman of the Berkley Hunt, after Ben Marshall, good,
£16 lt5s.; in colours, £42.

Colonel I'latoff, after Fhillips and James Ward, good, £5.
Mrs. Pope as Juliet, after M. A. Shee, 13 by 10, good, £li^.

The Prince Regent on a Charger, after Harlow. 32 by' 28, publ. Feb. 6, 1811,
fair, £3 3s.

The Princess Royal, after Ramberg, in colours, fine, £30 93.
Mr. Thomas Rounding, after A. Cooper, proof, £5 5s.
Lady St. Aubyn, after Opie, etched letter proof, fine, £8 10s.
Mrs. Michael Angelo Taylor as " Miranda," after Hoppner, m by 151, first

state, very fine, £735 (Puttick's, April, 1911); print, \ery fine, £315!
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Joseph Thackeray, after Jackson, good, 15s.

John Home Tooke, whole length, reclining, proof before any letters, £2 2s.

John Wesley, after Romney, view of Bpworth Church below, 14 by 11, publ.

April, 1826, and again on July 18, 1825, £5 5s.

Sir Bi. T. Wilson, after Pickersgill, fine proof, £1 ]0s.

Subjects {in alphabetical order).

Ale-house Politicians, after George Morland, 16 by 24, in colours, good,
£31 10s.; again, fine, £94 10s.

Alinda, by and after W. Ward, in colours, very rare, £105; £«1 18s.

The Alpine Traveller, after Northcote, in colours, good, £22 Is.; proof, in

black, £6 6s.

The Angler's Repast, after George Morland, in colours, fine, £84; again,
£120 168. ; £94.

Annette and Lubin, after J. R. Smith, a circle, 12in., publ. Sept. 30, 1704,

£6 6s.

" Barbarossa," after Chalon, proof, £6 69. ;
print, £2 15s.

The Barn Door, after George Morland, 17 by 2i2, publ. April 9, 1792, in

colours, £15 15s.; again, £26 5s.

Bathing Horses, engraver's proof, £6 16s. 6d.

Black Monday, after W. R. Bigg, proof, fine, £26 5s. ; in colours, £31 lOs.

The Blind Beggar, after Owen, 22^ by 18g, good, £6 10s.; in colours, £13 13s.

Blind Man's Buff, after George Morland, publ. 1788, in colours, fair,

£8 18s. >6d.; open letter proof, in black, £89 6s.; in colours, fine, £63.

The Brewery, Chiswell Street, after Garrard, £2 5s.

Children Bird-Nesting, after Morland, very fine, £71 18s.; in colours, fine,

£73 10s.

Children Gathering Nuts, after Morland, in colours, £31 10s.

Children Playing at Soldiers, after Morland, £5 10s.: again, fine, £12 12s

Children Playing at their Mother's Tomb, after Paye, proof, in colours,
fine, £31 10s.

Children Playing Blind Man's Buff, in colours, fine, £73 10s.; proof, in
black, with wide margins, fine, £47 5s,

The Citizen's Retreat, after James Ward, 16 by 24, publ. Jan. 1, 1796, in
colours, good, £26 os.; fine, £o2 10s.; proof, in black, inscription space
and margins cut, £8.

The Choice, by and after W. Ward, an oval, 82 by 5|, in colours, good,
£29 8s.; fine, £88 4s.; in black, good, £10 10s.; in bistre, £22 Is.

Constancy, after George Morland, in stipple, publ. 1788, in colours, fine, £98.

Contemplation, after George Morland, publ. 1786, in colours, fair, £52 10s.

;

proof, in black, fine, £45 3s.

The Contented Waterman, after Gwrge Morland, 7J by 10^, in colours,
£10 10s.

The Coquette at her Toilette, after George Morland, 13i by 11, in colours,
£36 15s.; again, in colours, £63.

David Sending Uriah to Joab, after F. Bol, 16i by 21, publ. Jan. 1, 1792,
, £1 7s. 6d.

The Death of CEdipus, after Fuseli, ISsJ by 21, publ. Aug. 26, ITSS, £1 5s.

The Death of the Elk, after Rubens, l&J by 22, publ. June 24 1791, £6 6s.

The Delightful Story, after George Morland, in colours, good, £31 10s.

Dulce Domum, after W. R. Bigg, proof, fine, £26 5s.; in colours, £42.

The Durham White Ox, after Garrard, publ. Dec. 1, 1813, good, £4 10s.

The Effects of Extravagance, after George Morland, 23 by 19, publ. 1789,
and again in March, 1794, in colours, £13 13s.

The Farmer's Boy (Giles), after George Morland, publ. 1803, and again on
Jan. 1, 1810, in colours, fair, £5 5s.; again, £42.

The Farmer's Stable, after George Morland, 18 by 24, publ. Jan. 1, 1792,
proof, in black, £25; print, in colours, good, £52 10s.

The Farm Yard, after George Morland, publ. 1795, in colours, £1^ 12s.;
£31 10s.; open letter proof, good, £15 15s.
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The Finding of Moses, after H. Pelham, publ. 1784, good, 15a.

" Firetail," after Sartorius, proof, £6 6s.

The First of September : Morning, Evening, both after George Morland,

in colours, very fine, £152 15s.; in black, good, £31 10s.

The Fisherman's Departure; The Fisherman's Return (2), after Corbould,

in colours, fine, £52 lOs.

The Fortune Teller, after M. W. Peters, good, £21; fine, £31 10s.

The Fruits of Early Industry and Economy, after George Morland, 23 by 19,

publ. 1789, and again on March 25, 1794, in colours, £12; open letter

proof, in black, £3 13s. 6d. (dated 1794).

Gamekeepers, the landscapes by Amos Green, after Geo. Stubbs, 17 by 27,

publ. 1790, in colours, good, £26 5s.

The Gay Coquette, after George Morland, 134 by 11, publ. July 2, 1787, in

colours, £15 15s.

Gipsies, after Morland, publ. 1792, in colours, good, £18 IBs.

Girl and Calves, after George Morland, publ. Dec. 3, 1797, in colours, £10 10s.

Girl and Pigs, after George Morland, publ. Dec. 3, 1797, £12.

A Girl Sketching, after Paye, proof in colours, fine, £31 10s.

Going to Market; Returning from Market (2), after James Ward, in colours,

£116 16s.

Lady Elizabeth Grey imploring Edward IV. to Restore her Husband's
Lands, after Westall, 18 by 24, publ. Oct. 3, 180a, £1 I'^s.

The Hard Bargain, after George Morland, publ. WW', in colours, fair.

£10 10s.; again, £26 5s.

Haymakers, after James Ward, in colours, good, £42; £27 53.; etched
letter proof, in black, fine, £26 5s.

Hesitation, by and after W. Ward, an oval, 6i by 5|, good, £8 8s.; in

colours, £31 10s.

Hop-Pickers, after R. Westall, in colours, good, £23.

Hunters at Grass, after Ben Marshall good, £12 12s.

The Infant Hercules, after Sir Joshua Reynolds, etched letter proof, £1 13s.

Inside of a Country Ale-House. after George Morland, 16 by 24, publ.
March 1, 1797, in colours, fair, £10; again, in colours, good, £49 7s.;

etched letter proof, in black, fine, £54 12s.

Jack in the Bilboes, after George Morland, in colours, good, £16 16s

Jupiter and Antiope, after Sebastian Ricci, 10 by 7, publ. March 21, 1812,

good, 16s.

Juvenile Amusement. See Bowles (Miss).

Juvenile Navigators, after George Morland, 14J by 17i, in colours, good,
£30 9s.; fine, £79 16s.; open letter proof, in black, fine, £96 4s.

The Kite Entangled, after Morland, in colours, fair, £10 10s.

The Last Litter, after George Morland, 18 by 25, pubj. 1800, in colours,
£60 8s.

Louisa, by and after W. Ward, in colours, fair, £21; again, good, £58 16s.;
£115 10s.; very fine, £194 5s.; in black, £12 12s.

Louisa Mildmay (from Sheridan's " Drenna "), by and after W. Ward,
open letter proof, in colours, £33 12s.

Lucy of Leinster, by and after W. Ward, in colours, fair, £12 I2s.; again,
£73 10s.

The Morning after the Storm, after Bigg, in colours, fair, £4 4s.; £7 10s.

The Musing Charmer, by and after W. Ward, open letter proof, in brovv'n,
£25.

The Newbus Ox, after Weaver, 16 by 20, publ. 1811, in colours, good, £6 10s.
" Orville," after H. B. Chalon, good, £12 12s.

Outside of a Country Ale-House, after James Ward, 24 by 16, publ. March 1
1797, in colours, good, £46 4s. ; £54 12s. ; in black, £13 13s.

Paolo and Francesca, after J. R. Smith, 18 by 24, publ. Aug. 4, 1804, £1 13s.

Pointers on Scent, after Sartorius, 12 by 14, publ. June 16, 1806, open letter
proof, £6 6s.

Poll of Plymouth, after George Morland, a circle, gcod, £5 15s.

A Poultry Market, after James Ward, 18 by 24, publ. May 1, 1803, in colours
good, £26 §3.; in black, good, £10 lOs.
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The Public-House Door, after George Morland, fine, £34 13s.; again,

£12 12s.; open letter proof. £15 15s.

Rabbits, after George Morland, publ. 1806, fair, £1 15s.

The Eaby Pack, after H, B. Chalon, proof before aoy letters, £31 10s.; in

colours, fine, £52 10s.

Reaping; The Gleaner's Return (2), after James Ward, in colours, fair, £25;

in black, £21.

The Reverie, by and after W. Ward, in colours, fine, £46 4s.

Retirement (Mrs. Brudenell), after J. R. Smith, 144 by 9i publ, 1786 good,

£2& 5s.; again, £42,

Rhynsauli confronted by Saphira in the presence of the Duke of Beverley,
24 by 19, in colours, £2 14s.

" Rosette," after Erankland, proof before all letters, £16 15s.

Sailors in Port, after Thomas Stothard, in colours, £10 10s.

The Sailor's Family, after George Morland, proof, good, £16 15s.

The Sailor's Orphans, after W. R. Bigg, proof, fine, £21.

The Salad Girl. See Mrs. Hoppner.

Selling Fish, after Morland, proof in colours, but without margins, £21.

Selling Rabbits, after James Ward, £8 8s.; £13; the same, in colours,

good, £23 2s.; £30 9s.

The Shepherd's Boy, after George Morland, 17i by 22, publ. 17'92, in colours,

£26 5s.

The Short Horned Heifer, bred by Robert Colling, after Tbos. Weaver,
18 by 24, publ. Dec. 13, 1811, fair, 8s.; again, £1 Is.; in colours, £5 5s.

" Sir Joshua," a Race-horse, after B. Marshall, £8 Ss.

The Sleeping Nymph, after Hoppner, good, £14 14s.

The Snake in the Grass, after Sir Joshua Reynolds, 16 by 14, publ. 1802,

in colours, good, £73 10s.; £101; republ. in 1827, in black, good, £5 5s.

" Snowball," a Greyhound, after H. B. Chalon, 25 by 20, proof, £21.

The Soldier's Return, after Wheatley, in colours, good, £27 6s.

The Sportsman's Return, after George Morland, 18 by 25, publ. Dec. 20,

1792, in colours, good, £53 12s.; in black, proof before the title, £26 5s.;

£10 10s.

Stable Amusement, after George Morland, fair, £6 5s.

The Storm, after Morland, 16 by 20, publ. 1796 (known as Morland's Storm),
good, £10.

Suspense, after George Morland, publ. 1788, very scarce, £18 10s.; in colours,
good, £31 10s.; again, fine, £52 Ms.

The Thatcher, after George Morland, 18 by 24, publ. 1806, in colours, good,
£26 5s.; again, £63.

Thoughts on Matrimony, after J. R. Smith, open letter proof, good, £21;
in colours, £31 10s.; £60 l'»s.

" Thunder," an English Setter, after H. B. Chalon, fair, 12s.

Two of His Majesty's State Horses, after H. B. Chalon, proof before
letters, £26 5s.

A Vegetable Market, after James Ward, in colours, good, £25 5s.; in black,
good, £10 10s.

Venus, after Kirk, publ. March '21, 1812.
" Violante," after H. B. Chalon, proof, £5 5s.

A Visit to the Boarding School, after George Morland, 18 by 21, publ. 1789,
in colours, good, £52 10s.; very fine, £128 12s.

A Visit to the Child at Nurse, after George Morland, 18 by 21, publ. 1788,
in colours, good, £52 10s.; the same, fine, £68 5s., very fine, £128 12s.

A Visit to the Donkeys, after Morland, fair, £11 lis.

A Visit to the Grandfather, after J. R. Smith, 16 by 22, publ. Jan. 12, 1788,
in colours, indifferent, £5 5s.; open letter proof, in black, fine, £26 5s.;
£27 6s.; print, £10 10s.

Wasp, Child, and Billy, after H. B. Chalon, in colours, good, £31 10s.

The Woodcutter, after George Morland, 17-^ by 22, publ. 1792 in colours
£7 7s. ; again, £15 10s.

Cardinal Ximenes Answering the Grandees of Spain, after Westall. 19 bv 24
good, £1 15s.

*^
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A Young Lady Encouraging a Low Comedian, after Northcote, in colours,

good, £40 l'9s.; again, very fine, £147.

Ward (William James).

An engraver in mezzotint of considerable repute, who was born

in London in 1800, and died there on March ist, 1840. This

artist, who was a son of William Ward, previously mentioned,

confined himself almost entirely to portraits, though he is credited

with a number of Biblical and fanciful subjects which are met with

occasionally.

The Golden Age, after Jackson, good, £1 5s.

Tl)e Marriage of St. Catherine, after Vandyck, 14s.

David Garrick in the Green-room, after Hogarth, £1.

Sir Robert Thomas Wilson, after P'ickersgill, good, i8s.

John Jackson, half length, holding palette and brushes, after J. Jackson,
10 by 8, publ. 1832, good, £1 4s.

Prince George of Cambridge, after J. Lucas, 13^ by 11, publ. 1837, IBs.

Admiral Calderwood Durham, after F. Grant, 15 by 12, puhl. 1837, 16s.

Charles, Earl Grey, after J. Jackson, 10 by 8h, publ. 1833, fair, 8s.

Warren (Cliarles Turner).

Arf engraver in line, born in London in 1767; died there in 1823.

This artist worked principally for the booksellers and most of

the prints bearing his name will, on investigation, prove to have
been extracted from books. He discarded copper for steel, and
was one of the first to use that medium successfully.

Ben Jonson, proof before letters, India paper, 14s.

Alexander Pope, proof, fine, 18s.

The Broken Jar, after Wilkie, good, 7s. 6d.

Four Illustrations to " Don Quixote, ' after Smirke, fair, 6s.

Wass (C. W.).

This engraver, who was working in London during the middle

period of the nineteenth century, produced some excellent plates,

which, however, are not now in much request. The best known
is the one first named below. Wass worked in stipple and also in

line.

Pharaoh's Horses, after J. P. Herring, circular, 241n., publ. March 1, 1849,
14s.; proof, £1 5s.

Joan of Arc, after Etty, 54 by 23, publ. 1851, and again on June 24, 1858, 12s.

The Origin of Music, after H. C. Selous, 28 by 18, publ. by Lloyd Brothers
in 1852, in colours, 8s.

The Most Noble Cecil Brownlow, second Marquis of Exeter, after Shee,
51 by 4, private plate, in stipple, 6s.

Isabella, Marchioness of Exeter, after Sir Thomas Lawrence, 5^ by 4,
private plate, in stipple, 7s. 6d.

Waterloo (Anthonie).

A painter and etcher, who is stated to have been born at Lille

about the year 1610. This artist's etchings are most masterly;
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they are executed in a slight, expeditious style, and sometimes

retouched with the point of the graver in order to harmonise

the lights and to give force to the masses of shadow.

They are of various sizes, and number in the whole

about 150, of which Bartsch in " Le Peintre-

Graveur," vol. ii., p. i, describes 136. Of late years

not many good examples of the work of Waterloo have come into

the market, though indifferent impressions are comparatively

common.

The set of landscapes, 21-32 in Bartsch (12), good, £3 6s.

The Cavalier near the Gate, earJy state before the foreground and the
large trees on the right were strengthened, rare, £2 12s.

The Farm on the Bank of a River, first state before the branches on the
tree on the right, rare, £2 14s.

Landscape, with men on the banks of a stream, proof before the name of

Waterloo, and before much additional work, rare, £6 6s.

Tobit and the Angel, fine, £1 14s.

The set of upright landscapes, 119-24 in Bartsch (6), fair, 14s.

A set of landscapes, 131-136 in Bartsch (6), good, £3 3s.

The Water Mill, good, £2 (the artist's best print).

Watson (Caroline).

Born in London in 1758; died there on July loth, 1814. 'This

artist was a daughter of James Watson afterwards named. She

engraved in mezzotint and also in stipple.

Prince William Frederick, after Reynolds, proof before all letters, £9 15s.

The Hon. Mrs. Stanhope, after the same, in colours, £36 15s.

Mrs. Siddons and Mr. Kemble as Tancred and Sigismunda, after Sherreff,
oval, £3 10s.

Mrs. Siddons as the "Grecian Daughter," after R. E. Pine, 21 by 16i, publ.
May 1, 1704, £4 4s.

Miss Bover, after J. Hoppner, 5h by 41, stipple, in brown, good, £11.

Lady Elizabeth Foster, after Downnian, in bistre, £8 IBs. 6d.; in colours, £63.

Adoration, after Sir W. Beechey, printed in cc lours, good, £10 10s.

The Hon. Mrs. Stanhope, as " Contemplation," after Reynolds, 11| by 8^,
publ. 17%, first state, £36 15s.

David Garrick, whole length, standing, pointing to a statue of Shakespeare,
in stipple, after Pine, 241 by 17^, publ. March 25, 1784, good, £2 12s. 6d.

Miranda; Ophelia, after Pine, 8i by 7, publ. April 19, 1809, in stipple, good,
£3 10s.

Mrs. George Hay Djummond and her Children, after Samuel Shelley,

4i by 4, publ. June 1, 1789, fair, £2 18s.; again, £5 5s.

Th© Earl of KinnouXl, after Samuel iShe'lley, 7i by 62, publ. 1799, in colours,
£16 l&s.

The Countess of Kinnoull, after Samuel Sbelley, 7i by 6i, publ. 1798, in
colours, £21.

Prince Serge and Princess Barbara Gagarin, with Prince Nicholas, their
Son, after Sir Joshua Reynolds, publ. Aug. 2, 1785, proof, £2 15s.

On Earth, Peace! after Raffaelle, 11| by 8|, publ. Jan. 1, 1813, good, 18s.

Princess Mary, after Hoppner, in colours, £23
Madame de Genlis. after Romney, in stipple, 7^ by 5, publ. 1809, 17s. 6d.
" Viola," Shakespeare's " Twelfth Night," an oval, in stipple, 6 by 4, publ.

1790, good, 12s.

James Harris, M.P. for Christchurch, three-quarter length, seated, after
Reynolds, publ. 1786, good, £1 15s.

Psyche, half length, in white dress, after Beechey, 64 by 5|, good, 21s.
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Watson (Charles John).

A contemporary etcher, whose work has lately come into pro-

minence. He is mentioned by Mr. A. M. Hind in his " Short

History of Etching and Engraving," second edition, 191 1, p. 331.

Aries; St. Jacque, Dieppe; Interior of St. Etienne du Mont, Paris (3),

£6 16s. 6d.

St. Etienne du Mont; St Jacques, Lisieux (2), both signed, £3.

Evening; The Piazza Giulio Cesare Rimini (2), £4 4s.

La Chapelle du St. Esprit, £2 2s.

Abbeville, £1 17s. 6d.

Watson (James).

This artist, one of the most celebrated of the English mezzotint

engravers, is said by Redgrave to have been born in Ireland in

1740 and to have died in London fifty years later. His plates are

numerous and invariably of fine design and execution, as he was

not in the habit of retouching his plates so as to remedy mistakes.

See Chaloner-Smith's " British Mezzotint© Portraits."

Lucinda (Miss Moore), after Falconet, proof, £20.

A Girl Reading, a light in her right hand, after the same, good, £3 3b.

Sir Jeffery Amherst, half length, in armour, after Reynolds, 16^ by 13,

publ. 17'66; good, £4 4s.; proof, very rare, £15 16s.

Ann Courtney, Countess of Corke, £10 10s.

Charles, Duk© of Richmond, 1778, after Romney, 15 by 11, first state, before
the star, £4 10s.

Miss Elliot, standing, chariot to the left, with peacock, after Kettle,
'J4 by 15, first state, £36 16s.

John, Marquis of Granby, after Reynolds, first publ. state, £6 16s. 6d.

jirs. Hale as " L'Allegro," 24^ by 15, after Reynolds, first state, £26 5s.;

print, £19 19s.

James Paine and his Son, after the same, proof before letters and before
the writing on the Scroll, margin, £6 16s.

Lady Stanhope, after the same, 2A\ by 15, £12 12s.; first state, £33 12s.

Lady Susan O'Brien, after Francis Cotes, 10 by 8^, publ. May 20, 1772, proof
before any inscription, £105.

A Spaniel, after G. Barrett, proof before letters, £5 5s.

The Right Honourable Lady Molyneux, after Kettle, IJi by 11, fair, framed
close, 16s.; proof, £7 5s.

Miss Greenway, after Reynolds, llj by 9, first state, £40 19s.

Warren Hastings, after Sir Joshua Reynolds, scarce, £16 16s.

Dr. Johnson, three-quarter length, after the same, £10 10s.; the same,
proof, £21.

The Burgomaster, after Ostade, " Printed for John Bowles," good, £3 5s.

Sir Charles Bunbury, after Reynolds, 11 by 9, £2 15s.

Catherine Bunbury, after Reynolds, 16 by 13, publ. May 1, 177'8, first publ.
state, £166; print, £31 10s.; £11 lis.; £3 13s. 6d

St. Evremond and the Duchess of Mazarin as Vertumna and Pomona, after
Netscher, 17^ by 14, good, £5 15s. 6d.

The Dutch Cook Maid, after Metsu, 111 by 9, good, £1 14s.

Sir Robert Walpole, after Vanloo, 18| by 14, publ. Jan. 1, 1768, £2 10s.

Dr. James Beattie, holding volume inscribed " Truth," after Sir Joshua
Reynolds, 12i by 16^, first state, before the Latin quotation, £3 10s.

Lady Beauchamp Proctor, after West, 13^ by 11, publ. March 25, 1779, first

state, £'21 6s.

Mrs. Abington as " Thalia," after Reynolds, whole length, 24i by 15,

publ. 1769, proof before any letters, £362 10s. ; print, framed close, £22.
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Georgiana, Lady Spencer and her Daughter, after Reynolds, 17J by 14, proof

before letters. £77 14s.; £50 8s.; first state, before any letters, £273,

The Duchess of Buccleuch and Daughter, whole length, after Sir Joshua
Reynolds, first state, £52 lOs.; £66 14s.

Lady Scarsdale and Son, after Sir Joshua Reynolds, first state, £3 3s.

The Hon. Mrs. Bouverie and Child, after the same, 21 by 19, publ. Sept 30,

1770, first publ. state, £99 15s.

Edmund Burke, after the same, first state, £63; again, lettered, £7 7s.

The Countess of Carlisle, after the same, 19^ by 14, good, £25 5s ; second
state, £15 15s.; print, good, £21.

Barbara, Countess of Coventry, after the same, first state, £21.

Anne, Duchess of Cumberland, whole length, after the same, first state,

£44 2s.; lettered, £23 2s.

Lady Sarah Lenox, with Lady Susan Strangways and Charles James Fox,
after the same, third state, £26 5s.

The Duchess of Manchester, with Viscount Mandevillc, as " Diana and
Cupid," after the same, whole lengths, i4J by 16J, £12 12s.; £7 7s.;

first publ. state, £18 18s.; the same, but cut close on all sides, £8 18s. 6d.

The Duchess of Marlborough, with Lady Caroline Spencer, after the same,
16 by 13, publ. May 20, 1768, first state, £17 17s.

The H,on. Robert Monckton, Governor of New York, whole length, after
West, 19^ by 14, very rare, £15 15s.

Sir Richard Pearson, fought the memorable engagement with Paul Jones,
after C. Grignion. proof before letters, £18 18s.

Lady Frances Bridges, after the same, 18 by 14, publ. Sep. 1. 1769, proof
before inscription. £17 17s.; first state, £31 10s.

The Misses Carpenter, after Leon, half lengths, in oval frame, 15i by 12^
publ. 1772, first state, £13.

Miss Trimmer, after C. Read, 18J by 14, proof before all letters, £7 5s.

Miss Julia Bosville, after Reynolds, 134 by 11, second state, £6 10s.

Miss Moore, after Falconet, llh by 8g, publ. 1772, first state (before
inscription), £27 i6s.

Joseph Gulston, after H. D. Hamilton, 13 by llh, £1 5s.

Paul Pontius, after Vandyck, 12J by 10, second state, £2 2s

Anne, Countess of Cork and Orrery, an oval, after Hamilton, 10 by Si,

first state, £6 16s. &d.

Lord Wandesford, after Vandyck, 15 by 12^, fair, 7s.

The Strawberry Girl (Theophila Palmer), after Sir Joshua Reynolds,
141 by 11, publ. 1774, good, £6 16s. 6d.

Charlotte Fish, after Reynolds, three-quarter length, seated 125 by 10,
first state, with Watson's address, £12 12s.

Watson (Thomas).

This eminent mezzotint engraver was born in London in

1743, and is said by Redg'rave to have died there in 1781.

Thomas Watson executed many beautiful plates in a bold and
powerful style, somewhat resembling- that of Dickinson. A few

of his earlier plates are in stipple. He was no relation to the

engravers of the same name previously mentioned. See Chaloner-

Smith's " British Mezzotinto Engravers."

Madame Du Barry, after Drouais, oval, 11 by 9, three-quarter length, proof,
with margins, £32.

Francesco Bartolozzi, after Sir Joshua Reynolds, proof before any letters.
£8 8s.

Mrs. Crewe, after Sir Joshua Reynolds, '^Oi by 19, publ. Oct. 23, 1773, good,
£28 7s.; £10 lOs.; first state, £52 10s.

Miss Lumgden, after Willison, three-quarter length, seated, reading,
171 by 14, publ. Oct. 5, 1770, good, £7 17s. 6d.

r
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Mrs. Lucy Hardinge, after Sir Joshua Reynolds, m by 13, good, £26 5s.

Lady Ossory, after Lely, one of tbe set " V," proof, 1779, £8 8s.

Lady Rochester, after Lely one of the set " Y," proof, 1779, £8 8s.

Lady Whitmore, after Lely, one of the set " V,"' brilliant proof, 1779, £8 8s.

Ladv Whitmore, The Countess of Rochester, The Countess of Richmond.

The Countess of Northumberland, and The Duchess of Cleveland, ftve

of the " V " portraits, after Lely, proofs, £52 10s.

The Death of Mark Antony, after Dance, 21i by 15J, in colours, £2 10s.

Mrs. Beresford, Mrs. Gardiner, and Lady Townsend, as the Graces (Sacri-

ficing to Hymen), 27 J by 21g, publ. (third state) March 1, 1784, fair,

£10 lOs.; second state, £42; £66; first state, £275.

Lady Gideon, proof before letters, £56 15s,

Lady Bampfylde, after Reynolds, 23i by 16, third state line, £68 5s.;

second state, £73 10s.; print, good, £31 10s.; £65 2s.; first publ. state,

£778; again, £420.

The Strawberry Girl, after Reynolds, li by 11, publ. Nov. 1, 1774, £6 6s.;

first state, fine, £178 10s.; engraver's proof, £29 10s.

Lady Melbourne and Son, after Reynolds, m by 15, £6 6s.; again, good, £21.

Warren Hastings, after Sir Joshua Reynolds, no states, 16 by 13, publ.

March 20, 1777, £52 10s.; £42.

Miss Polly Kennedy, after the same, 174 by 14, fair, £9 10s.; first state,

£37 16s.

Lady Broughton, after the same, 24 by 15, publ. Aug. 10, 1770, good. £9 9s.

Mrs. Sheridan as " St. Cecilia," after the same, second state, in bistre,

£17 17s.

The Hon. Mrs. Parker, after Reynolds, 24J by 15, publ. Oct. 25, 1773, first

state, £42; print, £8 8s.

Abelard and Eloisa, after D. Gardner, a pair, ovals, 5J by 4, publ. 1776,

£1 15s.

Jupiter and Mercury, I64 by 21, good, £2 8s.

Baucis and Philemon, after Rembrandt, publ. March 1, 1772, good, £5 5s.

Les Confidantes, after E. Martin, oval, 5i by 4i, publ. May 20, 17(80, good, £8.

The Children of Grey Cooper, Esq., after D. Gardner, oval, 13 by lOJ, publ.
March 20, 1775, first state, before the names of the personages, £63.

Lady Rushout and Children, after Gardner, 19 by 17J, publ. Jan. 1, 1778,

good, before the plate was alterad, £66 2s.; first state, from the altered
plato, £17 17s.

Andrew Stewart, after Reynolds, oval, 114 by %, good, £2 2s.

Resignation, after Reynolds, 17 by 14, good, £1 iOs.

Watt (James Henry).

An engraver in line, who was born in London in 1799 ; died

there in May or June, 1867. All this artist's prints are from
copper, and though usually of good quality none are of much
value at the present time.

Lady Georgina Agar Ellis and Child, three-quarter length, dated 1830,
proof, 10s.

Christ Blessing little Children, after Eastlake, 221 by 29i, publ. 1859, 14s.

The Flitch of Bacon, after Stothard, 15 by 30, publ. Jan. 17, 1833, proof, on
India paper, 10s.

The Manuscript, after Leslie, 14 by 10, publ. 1838, good, 7a.

The Highland Drover's Departure, after Landseer, proof before letters, 16s.

Watteau (Jean Antoine).

This famous painter, who was born at Valenciennes in 1684, is

credited with ten or a dozen etchings, chiefly studies of figures, of

small importance, among them " Soldiers fatigued with their
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March " and a series of " Habits a la Mode." Watteau died at

Nogent-sur-Marne, near Paris, in July, 172 1. See Strutt's

" Biographical Dictionary," vol. ii., p. 410.

Watts (John).

This artist, who was an engraver in mezzotint, was born in

London about the year 1745. His prints, the dates on which

range from 1770 to 1786, show considerable merit and style, and

when early impressions are in considerable request. See Chaloner-

Smith's " British Mezzotinto Engravers."

The Earl of Hertford, after Reynolds, 12i by lOi, dated 1795, proof, £2 16s.

Nathaniel Lee, after Dobson, cval, 8 by 6^, 1778, good, £1 is.

The Earl of Denbigh, 18 by 14, publ. June 14, 177B, £1 15s.

Richard Burke, after Reynolds, 13 by 11, first proof, initialled by the painter

in pencil, good, £3 10s.

Icarus Flying, after Vaudyck, fine, £1 12s.

Watts (William).

An engraver in line, born in London in 1752 ; died at Cobham
on December 7th, 185 1. Watts is chiefly remembered as a book-

illustrator, though he engraved a few plates which were separately

published. None are of much value.

Arabian Nights stories, after Bunbury; The Little Hunchback Dining
with the Tailor, inscription in English and French, in colours, good,
£1 Is.

Views in Bath, a series of twelve plates, good, 14s.

Seats of the Nobility and Gentry, a series of eighty-four plates, 4to, publ.
at Chelsea in 1779, good, £1 12s.

Waumans (Coenrad).

A Flemish line engraver, who was working at Antwerp in 1650.

The date of his death is unknown, though it probably occurred

towards the end of the century. Among his best prints are :
" The

Descent from the Cross," after Rubens; '* Mars and Venus, "after

Vandyck ; and a portrait of Antonio de Zuniga^ also after Vandyck.
Ordinary impressions of this artist's plates are not of much value.

See Strutt's " Biographical Dictionary," vol. ii., p. 411.

Webb (John).

An English engraver in line who was working in London from
about 1790 to 1835. Among his plates, which are numerous and
usually of small value, the following are specially noticeable. The
first-named is often met with. See Haward (Francis).

Mrs. Siddons as the "Tragic Muse," after Reynolds, 22 by 16, publ. June 10,
1798, good, £1 5s.; in colours, £3 3s.

Miss Elphinstone, after Hoppner, good, £1 Is.

The Spaniel, by J. Webb and J. Scott, after Reinagle, 16 by 18, publ. 1530,
good, £1 4s.
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Webber (John).

This artist, who was primarily a landscape painter, accompanied

Captain Cook on his third voyage, and on his return engraved and

published a series of views of the principal places he had visited.

The prints mentioned below belong to the set. They are

aquatinted in colours and disclose a ground-work of etching.

A series of sixteen plates relating to Captain Cook's Voyage, in colours,

£2 10s.

Weber (Friedrich).

A Swiss line engraver, who was born at Liestal, near Basle, in

September, 1813 ; died at Basle in 1882, This artist's prints

include " Sacred and Profane Love," after Titian, and a number
of figure subjects and portraits after Santerre, David, Holbein, and

other celebrated painters. Their value is small.

Wechtlin (Johann).—5*^^ Pilgrim (Johann Ulrich).

Wedgwood (John Taylor).

An engraver in line, born in London in 1783 ; died there in 1856.

His plates consist of figure subjects, chiefly historical, and
portraits, the latter being accounted the best, though none are of

much importance or value at the present time.

Lord Byron, after W. E. West, ornamental frame, 3^ by 2i, open letter proof,
rare, £1 Is.

Sir Robert Peel, 6 by 4J, publ. March 2, 1046, 2s

Weigall (Charles Henry).

A painter who was working in London at the beginning of the

nineteenth century, and for some thirty or forty years afterwards.

Little is known of his private life except that he was one of the

artists employed by Ackermann.

Rural Chivalry, a series of six coloured plates of Fighting Cocks, by
J. Fahey, after Weigall, publ. by Ackermann in 1839, good, £8.

The Assassination of Thomas a Beckett, publ. by Ackermann, good, 16s.

Weigel (Christoph).

An engraver in line and incidentally in mezzotint,, born at Red-
witz in November, 1654; <^ied at Nuremberg in February, 1725.

His plates, whether in line or mezzotint, are of inferior merit,

but, as will be seen, some of them are of very considerable value.

Passio Domini Nostri Jcsu Christi, a series of 110 engravings (four on a
sheet), after J. Von Sandrart, £5.

" Representation of the Highlanders who arrived '^.t the Camp of the
Confederated Army, not far off the City of Mayence, the 13th of August,
1743 (repeated in German and French), " Noremberga, Excudit
Christoph. Weigely Vidua," five engravings of Highlanders and the
title, £16 10s.
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Weigel (Hans).

An old German wood engraver, born at Hamburg about 15 15;
died at Nuremberg in 1590. Miiller and Singer credit him with a

portrait of Hans Sachs, dated 1563, and the following lengthy

series of woodcuts is also attributed to him :

Habitus Praecipuorum Populorum tarn Virorum, quam Foeminarum, 1639.
219 woodcuis of oositumes, with Latim imscrip'l'ions oveT and Genman
under, £40.

Weirotter (Franz Edmund).

This engraver, who was one of the pupils of J. G. Wille, was
born at Innspruck in 1730; he died at Vienna in May, 1771. There

are by this master a large number of excellent landscapes etched

in a bold, free style giving a most harmonious and agreeable

effect. They are all small plates and were for the most part

published in sets. Weirotter is also credited with a few aquatints.

A series of twelve views in Italy, 14s.

CEuvre, contenant pres de deux cent paysages et mines, Paris, no date
(but 1775), £2 2s.; good, £3 12s.

Weiss (David).

An engraver in stipple, one of the pupils of Mark and Fiiger,

Weiss is said to have been born in the Austrian Tyrol in 1775, and
to have died in 1845. He worked after Isabey, Kininger, Lazar-

delli, and other celebrated contemporary artists.

St. James's Park; A Tea Party, 13^ by 17. publ. Aug. 1800 (2), good, £1 15s.

Sec also under Soiron (P.).

The Storm, after Fendi, the engraver's best plate, fair, 10s.; again, £1 8s.

Welbronner.—^^(j Wilborn (Nicolas).

Wells (John).

This artist was an engraver in aquatint, and is well known for

his landscapes in that style. He was working in London from

about 1785 to 1804, when he left and took up his residence in

Norway. Many of the engraver's plates are after his own designs.

Representation of the Dutch Prizes with the Flagships of the Admirals
Duncan and Onslow in the Medway, by and after Wells, publ. Dec. 29,
17918, in colours, good, £3 13s. 6d.

City Sportsmen, after W. Mason, publ. March 1, 1787, good, £1.

Views of Yarmouth, comprising The Market Place (no date); The Jetty
(June 15, 1790); and The Harbour (June, 1801), three aquatints, in
colours, good, £2 2s.

The Battle of lOopenthagen, an aquatint, by Wells and iF. Ohesham, after
Ramage, 16 by 22, publ. 1801, good, £1 17s. 6d.

Elgin Cathedral, after himself, lAs.

A view in Hertfordshire, after himself, 12s.

Westall (Richard), R.A.

This celebrated artist was born at Hertford in 1765 ; and died in
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London in 1836. His designs are met with in numerous volumes
;

in fact, he is best known as a book illustrator, and more especially

as a painter, though he worked independently to some extent as

an etcher, and also in aquatint and mezzotint.

Crossing the Burn, drawn and engraved by Westall, in colours, £6 1j5s.

An Old Woman Reading, 8J by 7, good. IBs.

Milton Dictating to his Daughters, 25 by 20, June 14, 1803, good, £1.

The Avon, near Clifton, 9 by 5, Ss.

The " Queen of the Isle " leaving Douglas Fier (by W. Westall, A.R.A.),

after S. Walters, 10 by IZ, 18s.

Kydal : The Vale of Grasmere from White Moss, by and after Westall (2),

os by 254, publ. 1832, ISs.

Lake Windermere; Leathes Water or Thirlmere (2), by and after Westalii

6h by Ylh, publ. 1833, good, £1 Is.

The Bight 'Hon. Jane Elizabeth. Countess of Oxford, by and after Westall,
24 by 118, publ. March 20, 1802, £2 10s.

A Fisherman's Cottage at Blackpool, 9 by Ik, good, 18s.

Westerhout (Arnold van).

Born at Antwerp about the year 1665 ; died at Rome in 1725.

This artist worked entirely with the graver, in a neat, clear style,

but without sufficient force to produce an agreeable effect. Ordi-

nary impressions from any of his plates are usually of small value.

St. Paul preaching at Athens, after J. B. Lenardi, 7s. 6d.

The Descent from the Cross, after Volterra, good, 8s. (Nicolas Dorigny
engraved a plate from the same picture).

The Transfiguration, after Raffaelle, good, 66.

VVheatley (Francis).

This celebrated painter (born in Wild Court, Covent Garden, in

1747; died in London 28th June, 1801) is mentioned here on

account of the series of compositions known as " The Cries of

London," which have been so often reproduced. This series

consists of thirteen plates comprising: Primroses," ''Milk

^ he Below, Maids," " Sweet China Oranges," and ''New Mackrel,''

by Schiavonetti ; "Matches"" "Duke Cherries," and "A New
Love Song," by A. Cardon ;

" Turnips and Carrots," by Thomas
Gaugain ; and " Knives, Scissors, and Razors to Grinds" " Fresh

Gathered Peas," " Chairs to Mend," " Scarlet Strawberries/' ind
" Gingerbread," by Vendramini. Genuine original impressions

of all these prints are scarce, but the scarcest of all is the thirteenth

("Turnips and Carrots," by Gaugain). They are met with in

proof state and also as lettered impressions, and may be either

in black, brown, bistre, or in colours, so that prices vary within

wide limits. A full set in colours, four of them proofs, once

realised 1000 guineas, and sums of about ;^8oo, p^6oo, ;^5oo, and

£/[oo are also encountered.

A very fine series of copies by Mr. T. G. Appleton was published

YY
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by Messrs. Graves and Co. in March, 1907, 250 sets of artist's

proofs in black at ;^3i los. and 250 sets in colours also at

;^3i los. They consist, like the originals, of thirteen plates, and
it may be mentioned that in November, 1908, a coloured set (sig-ned

impressions on India paper) sold by auction at Sotheby's for;^ii 5s.

This price has, however, been exceeded since then (;^i8, April,

191 1), and will, no doubt, be considerably enhanced in the future.

This set apart, there are really no quite modern reproductions or

copies of any interest.

In November, 1812, S. and J. Fuller published a small series of

copies measuring some 3^in. by 4in, These are usually in colours,

as is the larger set (about loin. by Sin.) published in 1826. A
series of copies by Aliprandi was published by Colnaghi in 1812-14,

and there is another old series by Bonato, B. A. Gabrielli, Vogel,

and other engravers, loin. by 8in.—all these measurements being

considerably less than those of the originals.

The Cries of London, the full s&t of thirteen plates in black, eight being
proofs, about 16 by 13, £189.

The Cries of London, the full set in black, five in early proof state, with
the titles in etched letters, £116; the full set in black, six in proof
state, £100 16s. ; the full set in black, all lettered, £73 10s.

Old Chairs to Mend, by Vendramini, in colours, £36 15s,; in black, good,
£8 8s.

y, n A New Love Song, by A. Cardon, in colours, £42.

Scarlet Strawberries, by Vendramini, in colours, £42; in black, £7 7s.

r c Duke Cherries, by A. Cardon, in colours, £40 19s.; in bistre, £9 10s.

Do you want any Matches? by A. Cardon, in colours, £34 13s.

Sweet China Oranges, by Schiavonetti, in colours, £42; in black, £6 10s.

Hot Spiced Gingerbread (with the additional figure), by Vendramini, in
colours, £40 19s.; in bistre, £8 18s. 6d.

Knives, Scissors, and Razors, by Vendramini, in colours, £34 13s.; in brown,
£7 7s.

New Mackrel, by Schiavonetti, 17 by 13, in colours, £40 19s.; proof in
brown, £12 12s.; print in black, £5 5s.

Primroses, by Schiavonetti, 17 by 13, in colours, good, £35 14s.

Turnips and Carrots, by Gaugain, in colours, good, £52 10s.; in brown,
£10 10s.

Fresh Gathered Peas, by Vendramini, in black, £6 10s.; in brown, £8 18s. 6d.

Milk below. Maids, by Schiavonetti, in brown, £8 8s.; in colours, good,
£36 15s.

Whessell (John).

An engraver in line who was working in London from about

1792 to 1815. Whessell's best, or at any rate most expensive, plates

consist of portraits of racehorses, and these, when in colours,

are scarce and in great request. The artist's style was coarse and
rough, and his plates are, as a rule, far from pleasing, a defect

which is reflected in the prices that are paid for them.

Peace; War, after Singleton (2), 18i by 23, publ. June 4, 1797; and again
on June 4. 1805, in colours, £10 10s.

Boy and Girl, after Gainsborough, 24 by 18, publ. 1806, £1 16s.

The Driffield Cow, after Benjamin Gale, 18 by 24, in colours, £3 3s.
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The Durham Ox, after J. Boultbee, 171 by 23^ publ. March 22, 1802, in

colours, £3 3s.

Fishermen Going Out; Fishermen Returning, both after J. T. Serres, 18 by
22i publ. Sept. 1, 1806, good. £1 10s.

The Poor Old Soldier, after J. Barney, in stipple, 19 by 26, publ. 1802,

good, 21s.

Cottage Cares; Rural Innocence, both after Bourgeois, 18 by 24, publ. Jan.
1, 1806, in stipple, good, £1 15s.

The Blind Hermit, after Stothard, 19 by 26, publ. 1805, in stipple, good,
£1 4s.

The Itinerant Potters; The Woodman's Return, both after Wheatley, 18 by
22, publ, Jan., 1797; and again on March 25, 1802; with the first date,
£4 10s.

The Cottage Girl; The Young Cottager (3), both after Gainsborough, in
stipple, 20 by 24, publ. Sept. 1, 1806, £1 5s.; again, fine, £5 5s.

" Hambletonian," preparing to start against " Diamond," after Sartorius,

13i by 20L publ. March 1, 1800; The Match (2), £4 4s.

" Bobtail," a Racehorse, after Sartorius, 15s.

" Oscar " and " Lop," Racehorses (2), both after Ben Marshall, £2 2s.

" Dick Andrews," a Racehorsei, after Agasse, good, £2 10s.

" Haphazard," a Racehorse, after T. Hilton, £1 5s.

"Diamond," a Racehorse, after Sartorius, 15 by 19, fair, £1 5s.; £2.
" Parasol and " Eleanor," Racehorses, by and after Whessell, in colours,

fine, £18.

"Eagle," a Racehorsie, 12 by 16, pub 1. 1814, good, £2 2s.

A series of eight portraits of celebrated running horses, very finely printed
in colours, in wrapper, as published, £134.

Whistler (James Abbott McNeill).

This celebrated impressionist painter, etcher, and lithographer

was born at Lowell, Massachusetts, in 1834, and, coming to

Europe, became a pupil in the school of Gleyre at Paris, where he

resided for several years. His etchings, many of which are marked
with a butterfly, and in a minor degree his lithographs, rank with

the finest artistic works of the kind, and for a long time past have
been in great demand. Whistler died in 1903. The references

given below are to Mr. Wedmore's Catalogue, 1899, 8vo. See also

the various works by Mr. T. R. Way.

Etchings.

Liverdun (W. 4), £2 15s.

La Retameuse (W. 5); and Fumette (W. 18) (2), £3 3s.

The Unsafe Tenement (W. 7), early impression, £4 4s.

A Street at Saverna (W. 11), £8; without the address of Delatre, £3 5s.

La Vielle aux Loques (W. 14) without the address of Delatre, £3 3s.

Fumette (W. 18), £1 10s.

The Music Room (W. 26), first state, before the indication of the fingers,
£4 4s.; same state, £2 5s.

Soupe a trois Sous (W. 27), £3.

Bibi Valentin (W. 28), £1 15s.

Greenwich Park (W. 33), second state; and Nursemaid and Child (W. 34^1,

first state (2), £5 5s.

Thames Warehouses (W. 35), early impression; and Westminster Bridge
(W. 36), £9 19s. 6d.; Thames Warehouses, £5 5s.

Limehouse (W. 37), £5 10s.; two impressions in the second state, £6 16s. 6d.
Tyzac, Whiteley and Co. (W. 39), £6 6s.; £8 8s.

Black Lion Wharf (W. 40), £10.
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The Pool (W. 41), £7 7s.; £5 6s.

Thames Police (W. 42), £5 5s.; £3 13s. 6d.

Long Shore Men (W. 43), £1 lOs.; £5 5s.

The Lime-Burner (W. 44); and The Landscape with the Horse (W. 46),

second state (2), £5 5s.

Venus (W. 56), trial proof, £6 6s.

Rotherhithe (W. 60), very fine, £13; again, £8 8s.

The Forge (W. 63), £3 5s.; £7 7s.

The Forge (W. 63); Vauxhall Bridge (W. 66); and Millbank (W. 67), two
impressions (4), £3 3s.

The Little Pool (W. 72), two impressions; and Chelsea Bridge and Church
(W. 85) (3). £1 is.

The Little Pool (W. 72), first state with the lettering, and the same, second
state with the lettering removed, £1 16s.

The Storm (W. 77), dry point, printed on green paper, £2 2s.

Cadogan Pier (W. 79), £1 10s.

Old Hungerford Bridge (W. 80), £6 15s.

Amsterdam, etched from the Tolhuis (W. 82), first state, printed by the
artist, £16 ISs.

Weary (W. 83), printed on thin India paper, £25 5s.

Chelsea Bridge and Church (W. 85), 18s.

The Model Resting (W. 87), dry point, early impression, £11 Us.

Fanny Leyland (W. 94), printed by the artist, £99 15s.

Maude Standing (W. 99), with the monogram, before the added dry point
work on the Tippet, £31 10s.

The Bog (W. 109), £5.

Two Ships (W. 116); and Cadogan Pier (W. 79), two impressions (3), £4 4s.

St. James's Street (W. 140), £3 3s.

The " Adam and Eve," Old Chelsea (W. 144), £5 5s.

Putney Bridge (W. 145), early impression, printed by the artist, £26 5s.

The Little Putney (W. 146); and Hurlingham (W. 147), printed on vellum,
£5 15s. 6d.

The Little Venice (W. 149), £22 Is.

The Little Lagoon (W. 152), printed by the artist, £31 10s.

The Doorway (W. 154), early impression, printed by the artist, £147.-

The same, early trial proof, £2 '2s.

The Piazzetta (W. 155), printed by the artist, £29 8s.

The Traghetto (W. 156), early trial proof, before the plate was cleaned,
£31 10s.; very fine, printed by the artist, £120 15s.

The Riva (W. 157), printed by the artist, £33 2s.

The Beggars (W. 159), £10 10s.

Doorway and Vine (W. 161), printed by the artist, £19 19s.; £19 10s.

The Wheelwright (W. 162), printed by the artist, £6 6s.

San Biagio (W. 163), £10 10s.

Turkeys (W. 165), early impression, before the Butterfly, printed by the
artist, £19 19s.

Fruit Stall (W. 166), £11 Us.; printed by the artist, £15 10s.

San Giorgio (W. 167), before the Butterfly, printed by the artist, £42.

The Bridge (W. 171), early impression, £10 10s.

Upright Venice (W. 172), printed by the artist, £65 2s.

Little iCourt (W. 173), printed by the artist, £9 9s.

Lobster Pots (W. 174), printed by the artist, £4.

The Riva, Number Two (W. 175), printed by the artist, £52 10s.; £63; £41.

The Balcony (W. 177), early impression, £18 18s.

Fishing-Boat (W. 178), printed by the artist, £15 15s.; £13 13s.

Ponte Piovan (W. 179), £15 15s.

Garden (W. 180), £31 lOs.; printed by the artist, £152 5s.

The Rialto (W. 181), early impression, printed by the artist, £31 10s.

Long Venice (W. 182), printed by the artist, £31 10s.

Furnace, Nocturne (W. 183), printed by the artist, £22 Is.

Quiet Canal (W. 184), £14 14s.
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lagoon : Noon (W. 186), printed by the artist, £9 19s. 6d.

Fish-Shop, Venice (W. 188), printed by the artist, £26 5s.

The Smithy (W. 197), printed by the artist, £23 2s.

The Old Clothes Shop (W. 209), printed by the artist, £4 15s.

The Fish-Shop, Chelsea (W. 214), early impression, printed by the artist,

£26 5s.

Nash's Fruit-Shop (W. 215), printed by the artist, £14 14s.

Fleur-de^Lys Passage (W. 233), printed by the artist, £23 2s.

Dance House : Nocturne (W. 265), printed by the artist, £120 15s.

The Embroidered Curtain (W. 356), printed by the artist, £52 10s.

Little Dordrecht (undescribed), £2 2s.

La Marchande de Moutarde (W. 16), first state, £8 8s.

Rue des Bons Enfants, printed by the artist, £52 10s.

%
Lithographs and Woodcuts {Mr. Way's Catalogue).

Early Morning : Battersea (W. 7); The Gaiety iStage Boor (W. 10), £8 10s.

The Victoria Club (W. 11) ; and Old Battersea Bridge (W. 12) (2), £2 2s.

Beading (W. 13), rare, £2 2s.

Lindsay Row, Chelsea (W. 19), £1 Is.

Chelsea Rags (W. 22), £1 Is.

Reading (W. 13); and A Conversation under the Statue (W. 44) (2), £2 2s.

Le Bonnes du Luxembourg (W. 48), £1.

The Long Gallery, the Louvre (W. 52), 10s.

La Jolie New Yorkaise (W. 61), £4 14s. 6d.

^The Smith, Passage du Dragon (W. 73); and The Priest's House, Rouen
(W. 74) (2), £4 4s.

The Doctor (W. 78), 18s.

^^The Smith's Yard (W. 88); and Kensington Gardens (W. 109) (2), £1 Is.

The Strong Arm (W. 89), very rare, £6 6s.

St. Anne's, Soho (W. 126); and The Shoemaker (W. 151) (2), £1 lis. 6d.

The Pale Young Nun of Lichtenstein ; The Lady at her Tapestry; Famine
at the Spinning Wheel; The Major's Daughter (4), woodcuts, on India
paper, publ. 1862, £12.

White (Charles and Charles William).

Charles White, who was born in London in 175 1, practised

almost entirely in stipple, and produced a number of plates, chiefly

of a trifling- character. Charles William White, who was working
in London from about 1750 to 1785, was an engraver in mezzotint

who reproduced many of the works of Bunbury, Cosway, Gardiner,

Pether, Stothard, and other celebrated artists. The following short

list includes prints by both engravers :

Mis-Chance, after J. Wicksteed, good, £2 2s.

A Kentish Girl, in colours, fine, £10 10s.

Elizabeth Chudleigh, afterwards Duchess of Kingston, proof, rare, £8 18s. 6d.

Children at Play, Swinging, Blindman's Buff, &c., a set of four small
circles, in red, £5 6s.

Sans Souci; and Sans Six Sous, both after Bunbury, in colours, good, £12 12s.

Instruction, after Crewe, printed in colours, fine, £15 15s.

The Elements, after Hamilton, by White and Baldrey (4), good, £2 2s.

Infancy, after Cosway, oval, 11 by 10, publ. Jan., 1794, £2 2s.

Fidelity, after Gardner, an oval, 11 by 10, publ. Jan., 1794, good, £2 15s.

Le Moment de la Reflexion; Le Mtoment de I'lmagination (said to be por-
traits of the Countess Spencer), ovals, 12 by 10, publ. July 9, 1784, £2 10s.

Lavinia and her Mother, after Emma Crewe, publ. 1781, good, £2 5s.
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Haymakers; Rustic Courtship (2), by and after Charles White, printed in
colours, on satin, £5 16s. 6d.

The Flower Girl, 10 by 7, publ. 1785, good, £2 10s.

Estella, whole length, standing, publ. 1787, in colours, good, £5 5s.

Margaret of Anjou, Shakespeare's " Henry VI," a circle, 12in., publ. 1784,
in stipple, 15s.

Charlotte, after Bunbury, whole length, seated, 8J by 7, publ. 1782, fine,

£2 5s.

The Doves, after Brunett, publ. 1785, rare, £4 4s.

Patty, after Bunbury, an oval, 9 by 6^, publ. 1783, in colours, fine,

£4 14s. 6d.; in black, £2.

White (George).

This artist was, according to Redgrave, born in London about

the year 1671, and is supposed to have died there about 1734.

Most of his portraits are mezzotints, but some of his earlier

productions are in line. Mezzotints by George White are in

considerable request, but they should not bear the address of

Maiden Lane, Covent Garden, as that inscription shows an inferior

state of the plate on which it appears.

Sir John Coke, 1724. fine, £2 lOs.

Nicholas Sanderson, the Mathematician, 13 by 10, after Vanderbank, good,
10s.

Alexander Pope, three-quarter length, his head resting on his left hand,
fine, £5 5s.

John Baptist Monnoyer, after Kneller, llj by 9^, good, 15s.

Thomas Symonds, of Chelsea, lettered impression, without the name of
Symonds, fine, £2 2s.

Allan Ramsay, after Aikman, £1 I5s.

Sir Richard Blackmore, after Vanderbank, Hi by 9i, good, £3 3s.

Tycho Wing, philosopher, after Vanderbank, 1731, good, £1 4s.

Colonel Thomas Blood, half length, in oval, 84 by 7, good, £1 12s.

William Wake, Archbishop of Canterbury, oval, 16s.

The Revd. Matthew Clarke, oval. Hi, good, 10s.

Charles Reisen, 13 by lOi, proof, £1 10s.

Thomas Parr, half length, at the age of 152, in an oval, li by 6|, good, £1 Is.

White (Robert).

Born in London in 1645; died there in 1704. This artist was
one of the pupils of David Loggan, for whom, according to Strutt,

he drew and engraved many architectural views. He worked with

the graver and also in mezzotint, but his plates in the latter

style are very inferior. Some of them are referred to in Ghaloner-

Smith's ''British Mezzotinto Portraits."

The six Portsmouth Captains who Declared for William, Prince of Orange,
good, £3 12s.

Sir John Marsham, first state, before the scrolls preceding the word
" setatis," fine and rare, £6 10s,

Hamet-ben-Hamet, Ambassador from the Emperor of Morocco to Charles IJ.,

£1 10s.

Richard Baxter, eight lines at the foot, good, £2 10s.

Sir Matthew Hale, half length, robed, fine, £8 Fs.

Prince Rupert, three-quarter length, after Kneller, fine, £10 10s,

Samuel Pepys, proof before lettering or scroll, fine, £7 lOs.

George, Earl of Cumberland, full length, fine, £6 6s,
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Edward Bering, good, £2 10s.

Lord Chief Justice Wright, good, £2 14s.

George, Lord Jeffreys, after Kneller, good, £3 15s.

King James I., after C. Jansen, good, £2 4s.

King Charles I., after Vandyck, fine, £7 7s,

King Charles II., after Kneller, fine, £7 5s.

Patrick Hume, first Earl of Marchmont, after Kneller, fine and rare, £10.

Dr. Robert Morison, after Sunman, in an oval, rare, £1.

Wickstead or Wicksteed (James).

An engraver in stipple who is stated by Singer to have been born

in 1719 and to have died, inferentially in London, on July nth,

1791. His plates are not numerous, nor are they particularly

distinguished for their ability.

Robin Hood; The Shepherd (2), by and after Wicksteed, ovals, a pair, in
colours, £1 10s.

Wierix (Antonie).

This artist, the younger brother of the engraver next named, was
born at Antwerp about the year 1555; the date of his death is not

known. He worked entirely with the graver. His larger prints

are more bold and free, and have altogether a better effect than

his smaller subjects. Nearly all this artist's prints are signed with

his name in full.

Albertus, Archduke of Austria, and the companion print, Isabel of Spain,
(2), rare, £3 10s.

Elizabeth, Queen of England, three-quarter length, in oval, rare, £4 10s.

The Earl of Leicester, rare, £5.

Henri IV., wearing his high hat, and the companion print, Marie de Medici,
two on one mount, rare, £6 6s.

Henri IV. of France, fair, £1 Is.

William, Count Palatine of the Rhine, good, £3 10s.

Susannah and the Elders, dated 1584, good, £1 10s.

Death of the Virgin, after Van Veen, good, £1 5s.

St. Dominick and the Virgin, good, £1 10s.

Isabella Clara Eugenia, first state, before the address of Hieronymus
Wierix, good, £5 5s.

Cardinal Bellarmin, rare, 12s.

Sir Thomas More, good, £10 5s.

Isabella of Austria, daughter of Philip II., £2 15s.

The Passion of Jesus Christ, a series of 17 engravings, after Martin de Vos,
each within a border of animals and plants, £17.

A collection of fifty-three subjects, by Antonie and Hieronymus Wierix
mounted in a volume, £6 5s. (Sotheby's, Nov., 191L).

Wierix (Hieronymus).

This talented engraver was born at Antwerp about the year 1550

;

died there in 16 19. Most of this artist's prints are signed with his

narne in full. They consist either of portraits

or of Biblical subjects in the style of his brother

Jan. They possess the same extraordinary neat-

ness, are as correctly drawn, and exhibit the
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same deficiency in taste and freedom. See Strutt's " Biographical

Dictionary," vol. ii., p. 420.

Henriette de Balzac d'Entragues, fine, £7 7s.

Louis, King of Hungary, fair, £1 15s.

Emanuel de Lorraynes, three-quarter length, in armour, fine, with margin,
£5 10s.

Claude Aquaviva, Father-General of the Society of Jesus, publ. 1515, 12s.

Louis d'Orleans, bust, in small oval, 1602, £2.

James I. and Anne of Denmark, fine and rare, £18 18s.

William I., Prince of Orange; Philip II. of Spain; the Emperor Rudolph II.;
Sigismund III. of Poland; Sir Francis Drake; Alexander Farnese, of
Parma; six small ovals on one mount, very rare, £8 I8s. 6d.

Philip II. of Spain, 10s.

William I., Prince of Orange, full length, first state before the address of
Hieronymus, very rare in this state, £10.

Margareta, Consort of Philip III., £6 6s.

Rudolf II., Emperor of Germany, good, 10s.

St. Francis Xavier, good, 8s.; the same, proof, 15s.

Le Marquis de Verneuil, good impression, with the address of P. de la
Houve, £7 10s.

Vita B. P. Ignatii de Loyola, twelve plates and engraved title, £5 5s.

Jesu iChristi Dei Domini Salvaioris Infantia, sixteen pllates and engraved
title, £6.

Speculum Virginitatis, twelve plates and engraved title, £5 5s.

Religious Emblems, subjects from the Lives of Saints, principally by
Jerome Wierix, a series of seventeen plates, £3 18s.

The Virgin and the Crescent Moon, 14 by 11, good, £2 2s.

Wierix (Jan).

Born at Antwerp in 1549 or about that year; date of death not

known. Many of this artist's prints are copies after Albrecht

Diirer, and good impressions of these are rare. All the artist's

numerous plates are executed wholly with the graver in an
extremely neat and careful manner, and his drawing is always
correct, though, according to Strutt, there is little or no originality

in his work.

Catherine of Bourbon, bust, at the bottom four lines in French, proof,
£3 ISs.

Henri IV., King of France, good, £1 5s.

La Marquise de Verneuil, fine, with margin, £2 10s.

Philipp. Willem, Prince of Orange, good, £2 2s.

Orpheus playing on his Lute, fair, 10s.

James I. of England and his Queen, a very rare print, fine proof, before
any inscription or address, £45 (old sale); again, lettered, good, £5 15s.

Marie de Miedecis. Queen of Henri IV., with the first address, £4 10s.

The Last Judgment, after Michael Angelo, good, £1 Is.

Wilborn (Nicolas).

An artist who was working between 153 1 and 1537, and who
sometimes, though it is believed incorrectly, goes by the name
of Welbronner. His etchings are under forty in number, and are

executed in a style much resembling that of Hans Sebald Beham

,

though they are greatly inferior. Prints by Wilborn are not held

in any great degree of estimation and their value is small.
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Wilkie (5ir David), R.A.

This celebrated artist was born at Cults, in Fifeshire, on the

i8th November, 1785; died at sea (in the Mediterranean) on the

ist June, 1841. His etchings number thirteen, and were executed

between 1819 and 1824. They disclose great talent, as might be

expected, but are overshadowed by his paintings.

A set of proofs on India paper, consisting of seven pieces only, as follows :

(1) The Dandy Chair; (2) A Boy eating from a bowl; (3) The Woman
with a Baby; (4) The Woman seated at a Table; (5) Two Women at
a cottage door; (5) The Politicians; (7) The Man and his Housekeeper
searching a Drawer, £15 15s. (old sale).

Portrait of Halakoo Mirza, the Persian Prince, a lithograph, 16 by 12,

publ. Nov. 4, 1840, in colours, £1 8s.

A Pope inspecting a Chalice, good, £1 5s.

Wilkin (Charles).

This artist was born in London in 1750, and died there in 1814.

He engraved in a combination of etching and stipple, and most of

his prints consist of portraits. These, when good impressions, are

scarce and often valuable.

Ladies of Rank and Fashion, a series of ten plates, after Hoppner, com-
prising the portraits of Lady Gertrude Villiers, Lady Catherine Howard,
The Duchess of Rutland, Lady Charlotte Duncombe, Viscountess
Andover, Lady Langham, Lady Gertrude Fitzpatrick, The Countess of
Euston, Lady Charlotte Campbell, and Viscountess St. Asaph (10),
proofs, in bistre, £157 10s. (This series was reprinted from the original
plates by the late Mr. Andrew Tuer, under the title of " Byegone
Beauties.")

Viscounteiss Andover, 8^ by 6g, after Hoppner, open letter proof, £35 14s.;
proof before the title, £26 5s.; proof in brown, £30.

Mrs. Parkyns, after Hoppner, proof, full margins, £42; proof, cut, £19 19s.

Cornelia and her Children (Lady Cockburn), after Reynolds, 17^ by 13|,
first state, in black, £19 19s.; again, £25 4s.

Master Henry Hoare, after Reynolds, 9| by 7|, publ. 1789, good, £5 5s.;
second state, in bistre, £16 16s.

The Countess of Euston, after Hoppner, 8 by 6|, open letter proof, in brown,
£5.

Lady Langham, after Hoppner, in colours, fine, £90 6s.; open letter proof,
in bistre, £25 5s.; proof before the title, £37 16s.

Lady Charlotte Duncombe, three-quarter length, seated, 1797, after Hoppner,
open letter proof, £34 13s. ; proof before title, £26 5s.

Lady Charlotte Campbell, after Hoppner, 8J by 6i, proof before the title,
£24 3s.

The Duchess of Bedford, after Hoppner, lettered impression, £8 8s.

Charlotte, Viscount St. Asaph, after Hoppner, open letter proof, in brown,

Lady Gertrude Villiers, after Hoppner, open letter proof, £28 7s.

Lady Catherine Howard, by and after Wilkin, proof before the title
£36 5s.

Lady Fitzpatrick, by and after Wilkin, proof, £31 10s.

Children Relieving a Beggar Boy, after Beechey, 17 by 15, publ. May 1. 1796
good, £12 12s.

A Young Spartan; a Young Virgin (2), 5 by 4^ publ. May, 1788, in colours,
good, £3 13s. 6d.

Supplicium, after H. P. Danloux, publ. June, 1801, good, 18s.

Britannia Crowning the Escutscheon, granted by (His Majesty to Lord
Viscount Duncan, after H. P. Danloux, 23^ by 18, good, £1 Is.

Epponina and Sabinus. after West, 15i by 17i publ. March 1, 1794, good, 18s.
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Wille (Johann Qeorg).

This celebrated engraver, who seems to have been a pupil of

Daulle, was born near Konigsberg in 1715; died at Paris in April,

1808. He has always held a great reputation for the way in which
he handled the graver, no one ever having surpassed him in the

clearness and beauty of the strokes which he laid with that instru-

ment. His style is peculiarly adapted to silks, satins, and all kinds

of glossy draperies, an instance of which occurs in the third print

mentioned below, where the white satin dress of Cleopatra is

marvellously rendered. See Strutt's "Biographical Dictionary,"

vol. ii., p. 421.

L'Observateur Distrait, after Mieris, good, £1 5s.

Musiciens Ambulans, after Dietrici, fourth state, with the final " e " in
" Electorale," £1 15s.

Death of Cleopatra, after Netscher, proof, £3 10s.

Charles, Prince of Wales, the Young Chevalier, in armour, after Tocque,
good, £5 5s.

Frederick II. of Prussia, after Pesne, publ. 1767, proof, £1 5s.

La Tricoteuse, after Meris, fine proof, £3 10s.

J. B. Masse, after Tocque, publ. 1755, £2 5s.; again, £4 4s.

Maurice de Saxe, 1745, after H. Rigaud, proof, £3 15s.

The Cardinal of York, good, £1 5s.

The Death of Marc Anthony, after Battoni, before all letters, £1.

Louis XV., after Le Moyne, publ. 1748, proof, £2 10s.

Louis XV., after Porrocel, good, £1 Is.

Le Concert de Famille, after Schalken, proof with the arms, but before all

letters, rare, £4 4s.

L'Instruction Paternelle, after Terburg, proof with the border, but before
all letters and the arms, £8 Ss.

Le Jeune Joueur d'Instrument, after Schalken, 8| by 8, proof before arms
and all letters, fine, £4 4s.

La Devideuse; La Liseuse, both after Gerard Douw, 13^ by lOi, publ. 1755,
£4 14s. 6d.

La Liseuse, after G. Douw, 16s.

line Bonne Femme de Normandie, after P. A. Wille, 8 by 7i, good, 10s.

,. Soour de la Bonne Femme de Normandie, after P. A. Wille, 8 by 7i, good,
10s.

La Mere de Gerard Douw, after Gerard Douw, publ. 1755, proof, £1 lis. 6d.

La Tante de Gerard Douw, proof with the arms, but before inscription,
£2 2s.

Les Bons Am.is, after A. Ostade, proof before letters and the arms, fine,

£6 6s.

La Maitresse d'Bcole, after Schieman, 10 by 1\, publ. 1771, good, £2 2s.;

proof, £3 15s.

Les Offres Reciproques, after Cortona, 17 by 13, publ. 1771, fine, proof before
letters, £10 10s.

Agar presented to Abraham by Sara, after Dietrici, 19i by 13i, 14s.

Charles Louis Auguste Foucquet, after Rigaud, l^ by 15, publ. 1743, good,
£2 2s.

Louis Phelypeaux, Comte de Saint Florentin, after Tocque (Le B. 124),

second state, £2 2s.

Les Deilices MaterneiUe®, 16 by 12, early state; Les iSoins Maternels (2),

£2 10s.; again, £3 15s.

Marguerit© Elizabeth de Largilliere, after N. de Largilliere, good, £1 10s.;

again, £3 3is.

Le Wauxhall de la Foire de St. Germain (by Wille fils), proof before all

letters, £5 5s.

La Menagere Hollandaise, after Gerard Dow, proof, £8 8s.



Engravers and Their Works. 699

Williams (Edward).

This engraver in line was working- in London at the close of the

eighteenth century, and for several years following. Little is known
about him, but he is mentioned in Nagler's " Kiinstler-Lexicon,

"

vol. xxi., p. 502, and is remembered chiefly for the first plate

mentioned below and several prints after Rowlandson.

The Country Vicar's Fireside, after Wigstead, in colours, good, £19 19s.

A College Scene, after his own desiigin (after Rowlandson), £2 2s.

George Wilson, the Pedestrian, accomplishing his task of walking 1,000 miles
in twenty days, an etching, publ. in 1815, in colours, 12s.; plain, 6s.

The Brunette, after William Ward, good, £4 10s.

Williams (Robert or Roger).

A mezzotint engraver, who, according to Chaloner-Smith,

flourished between the years 1680 and 1704. He confined his

attention to portraits, and, as in the case of all other mezzotint

engravings of this era, good impressions are in request. As a

rule, examples offered for sale have their margins cut, and this,

of course, reduces the value considerably. Williams succeeded

best in his plates after Wissing.

John, Lord Cutts, after Wissing, oval, Uk by 9J, £1 10s.

Henry, Duke of Beaufort, after Wissing, oval, llj by 91, £1 5s.

Sir Charles Cotton, after Riley, proof, very rare, £8 8s.

Sir George Rooke, after Dahl, £1 5s.

Sir Richard Blackmore, after Closterman, oval, 11| by 9i, good, £2 10s.

Sir Edward Littleton, after Van Dyck, rare, £3 10s.

William Duke of Bedford, after Lutterell, £1 15s.

Barbara, Duchess of Cleveland, after Lely, 15i by 9i, good, £2 10s.

John Bannister, after Murray, half length, in oval, 12 by 10, first state,
(with " R. Williams fee "), good, £7 7s.

Williamson (Peter).

This artist appears to have been living in London about the

year 1660. His prints, consisting chiefly of portraits, are executed
with the graver only, but not in a very correct or pleasing style.

They are, however, scarce.

Charles II., in oval, rare, £2 10s.

Catherine, Queen of Charles II., 1662, rare, £2 15s.

Mildmay Fane, Earl of Westmoretond, 1662, fine, £3 3s.

Williamson (Thomas).

This engraver, of whose private life little appears to be known,
was working in London from about 1800 to 1828, in which year
he engraved a subject named " Fanny," after Collier. His best
plates, or at least those of the greatest value, are after Morland.

Morland's Land Storm, after George Morland, 16 by 20, publ. March 31,
1817, in colours, £4 10s.; again, £7 7s.

TiredGypsies, after George Morland, a soft ground etching, 17 by 19, publ.
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A Summer's Evening, after Morland, in colours, £3 13s, 6d.

The Daughter's Return, after J, Barrow, in colours, £1 Is.

Praise, after J. Barrow, in colours, good, 16s.

A Meeting of Connoisseurs, after J. Boyne, in colours, good, £1 5s.

The Young Dealer, after George Morland, a soft ground etching, 17 by 19,

publ. 1805, 8s. 6d.

Travellers Reposing, after George Morland, a soft ground etching, 17 by 19,

publ. 1805, good, 8s. 6d.

Saturday Night, after Absolon, 11| by 24, 7s.

Willmore (Arthur).

An engraver in line; born at Birmingham in 1814; died in

London in 1888. Many of this artist's plates will be found in

the " Art Journal " and other periodicals and books of an artistic

character. He engraved many plates after Turner, Dor^, Copley

Fielding, and other excellent artists, but none are of much value

at the present time.

Willmore (James Tibbetts).

This celebrated line engraver was born at Erdington, Stafford-

shire, in 1800; died in 1863. Many of his plates are after Turner,

and with these he was particularly successful. Willmore was a

pupil of Charles Heath, and his plates show to even greater

advantage than those of his master.

- The Old Temeraire, after Turner, 15^ by llj, publ. 1846, first published state,
£5 5s.; artist's proof and the etching, £8 10s.

Mercury and Argus, after Turner, 15J by 203, publ. Nov. -1, 1841, first state,
£8 8s.; the same, one of Turner's fifty proofs, £11 lis.

Crossing the Bridge, after Landseer, print, 10s.; proof, £5 5s.

Ancient Italy, after Turner, 153 by 26| (also republished by the Art Union
of London), proof, £12 12s.; Art Union, 7s. 6d.

The Lake of Vv^indeTmeTe, after Turner, print, 8s.

The Golden Bough, after Turner, artist's proof, and the etching (2),

£2 4s.

Dover, after Turner, and Hastings, after the same (2), 16i by 23, publ. 1851,
the pair, £1 5s.; first states, £6 6s.

The Bay of Baiae, after Turner, first state, £7 7s.

The Nearest Way in Summer Time, after Creswick and Ansdell, publ. May 1,

1869, 271 by 18L lettered, good, £1 5s.

Mercury and Argus, after Turner, proof, £14 14s.

Lake Nemi, after Turner, first published state, £3 10s.; proof before any
letters, £6 10s.

Oberwesel, after the same, first state, £7 7s.; artist's proof, with the etching
(2), £3 10s.

Return from Deer Stalking, after Landseer, artist's proof, not signed,
8s.

Bellini's Pictures conveyed to the Church of the Redentore, Venice, after
J. M. W. Turner, 16 by 24|, proof, earliest issue, £7 17s. i5d.; Art
Union print, 7s. 6d.

Tilbury Fort : Wind against Tide, after Stanfield, 21 by 26, good, £1.

The Chief's Return from Deerstalking, after Landseer, 6s.

The Highland Ferry Boat, after Jacob Thompson, publ. Dec. 20, 1849, 12s.

Harvest in the Highlands, after Landseer and Callcot, 38^ by 14, publ. in

1856 by the Art Union of London, 7s. 6d.

The Battle of Waterloo, after E. Jones, lOi by 19, as publ. by the London
and Printing Publishing Co., 3s.
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The Villa of Lucullus at Misernium, after Leitch, publ. by the Art Union
of London, 5s.

Departure of the Highland Bride, after Jacob Thompson, 29 by 19, publ.
Jan. 1, 1857, 8s.

Childe Harold's Pilgrimage, after J. M. W. Turner, 16 by 26i, publ. by the
Art Union of London in 1861, 7s. 6d.

Wilson (James).

This engraver in mezzotint was, according to Redgrave, born

about the year 1735, and died about 1780. Some of his works are

important, but most are copies, and only tolerably well executed.

The name " T. Wilson " which appears on some of the plates

attributed to this engraver is probably a mistake, there being no

evidence of the existence of any contemporary artist of that

name.

Nelly O'Brien, after Sir Joshua Reynolds, nearly whole length, seated,m by 133, £8 18s. 6d.; £6 6s.

Lady Broughton, after the same, whole length, 124 by 9|, £10 10s.; again,
£26 5s.

The Ludicrous Operator, or Blacksmith turned Tooth Drawer, after
J. Harris, 12| by 16s.

John Wilkes, after R. E. Pine, 12 by 10, publ. 1764, good, £1 Is.

The Peach Girl, after Rosalba, 12 by 10, first state, before the address of
R. Sayer, £2 16s.

Winstanley (Hamlet).

This artist, who was born at Warrington in 1700, was a nephew
of Henry Winstanley, the painter, and he himself studied the art

under Sir Godfrey Kneller. A number of line engravings and

etchings are credited to him, notably a series of twenty etched

plates, after pictures in the possession of the Earl of Derby at

Knowsley. Winstanley is stated to have died in 1761.

Uxor Pilati pro €hristo Intercedit, after P. Veron, 25 by 16, engraved at
Knowsley in 1728, 7s. 6d.

Rape of the Sabine Women, after Giuseppe del Sole, 14^ by 20, engraved
at Knowsley in 1729, good, 7s. 6d.

Wiring (Heinrich).

An obscure German engraver {see Nagler's "Kiinstler-Lexicon,

"

vol. xxi., p. 555), who is credited with the following. They formed

part of the Huth Collection, and were sold in July, 191 1, for the

sum stated.

" Stam und Wapenbuchli," and " Monumenta Amicorum," comprising
thirty plates of Shields of Arms for filling in by hand, and engraved
titles and thirteen of satirical and fanciful subjects with engraved
titles, together forty-five plates, small oblong 8vo, no other complete
set reoordied, £49 10s.

Woensam (Anton).

This celebrated painter and engraver was living at Cologne in

1529, when he was also known by the name of Anton van Worms.
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The artist's works, which closely resemble those of Albreoht Diirer,

are in the Gothic style, and were for the most part engraved for

Bi'bles and other works of a similar kind.

See Bartsch's " Le Peintre-Graveur," vol.

vii., p, 489. Woensam worked chiefly on
wood, though one or two prints from metal

plates are known.

Two Soldiers playing at Cards, 1529 (B. 10), £1 14s.

The Passion of Jesus Christ (B. 7), four of the series only, copied from
Durer, £2 I2s. 6d.

Wohlgemuth (Michael).

This old master was born at Nuremberg in 1434, and is stated

by Singer to have died there on November 30th, 15 19. This artist,

in conjunction with Pleydenwurff, whose widow he O '

married, designed the illustrations for the "Nuremberg
Chronicle." Wohlgemuth was the master of Albrecht

Diirer, and perhaps identical with the mysterious
" Master of W " whom some authorities identify with Wenzel von

Ollmiitz. No prints by this master have been sold at all recently.

Wolffgang (Georg Andreas).

This engraver in line and mezzotint was born at Augsburg in

1631; he died there in 1716. The artist's line engravings are not

of much value unless very fine, but the mezzotints invariably

command substantial prices, though their technique is poor.

Amongst them may be mentioned " A Soldier in Armour, with

long hair," and " The Old Man and Woman." Johann Georg
Wolffgang (1664- 1744), said to have been a son of Georg Andreas,

engraved a considerable number of portraits which are superior

to those of the older artist.

Wolstenholme (Dean and David).

There were two artists of this name, father and son, both of

whom practised as animal painters and designers of sporting

subjects. David, the younger, appears to have been born at the

commencement of the nineteenth century and to have died in 1848.

The following, among other prints, are attributed to these artists :

The set of four fox-hunting scenes, by and after Wolstenholme, in colours,
good, £15 15s.

The set of four subjects entitled Pheasant and Woodcock shooting, old
coloured impressions, £15 15s.

The Seasons, a set of four prints after Dearman, 10 by 6, in colours, good,
£5 10s.

Sir Mark Sykes' Foxhounds breaking cover, after A. Chalon, fine, £31 10s.

Curiously enough, the principal figures in Chalon's painting, and con-
sequently in the print, do not include Sir Mark Sykes. The man
standing under the tree in the foreground is Foxton, the earth-stopper.

I
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while the man on the brown horso under the broken tree represents

Robert Bower of Welham. William Carter, who hunted the hounds at

the time, is the central figure, and his son, Thomas Carter, is seen

jumping his horse out of cover. Sir Mark Sykes is on a white horse

in a little group in the background. See Slater's " Illustrated Sporting

Books," 1899, p. 173.

Love in a Tub when the bottom fell out, by and after Wolstenholme, Uh by
18, publ. March 12, 1844, in colours, scarce, £3 10s.

A set of four Racing subjects, by and after Wolstenholme, aquatints, proofs
in colours, good, £20 lOs.

Wood (John).

This engraver, who was one of the pupils of Chatelain, was born

in London about 1720, and is supposed to have died about the

year 1780. All his prints are in line and, with few exceptions,

of small value.

The Lake of Nemi, after R. Wilson, 164 by ISf, publ. 1764, 16s.; proof,

£1 lis. 6d.

View of London from One-Tree Hill in Greenwich Park, after Pieter Tille-

mans, 14 by 19, publ. 1774, good, £2 2s.

A Forest by Moonlight, with a man sacrificing, 14s.

View of Utrecht, after Van der Neer, good, 12s.

Gipsies, after Gainsborough, proof, £1 5s.

Woodman (Richard).

This engraver and draughtsman was, according to Redgrave,

born in London on July ist, 1784, and died on December 15th,

1859. He was apprenticed to R. M. Meadows, an engraver in

stipple, and afterwards produced some excellent prints in that

style. Some of Woodman's sporting prints are in great request

at the present time.

Mr. Cooke as " Sir Archy Macsarcasm," whole lengtii, good, £1 Is.

Mr. 'Cooke as " Sir Pertinax Macsycophant,"' after De Wilde, whole length,
good, £1 Is.

Lord Worsley, M'.P., dated 1844, proof li2s.

Lieut.-Gen. Sir George Nugent, proof before any letters, £1 14s.

Six sporting prints, after Marshall, uncoloured, fair, £1 10s.

Christopher Wdilson, equestirian portrait, dated 1842, proof, £1 5s.

Children at Play, after Poussin, lOJ by 8, publ. 1816, good, 18s.

Similia Similibus Curantur, after G. B. Herring, 8i by 103, 14s.

John Corfbet and His Foxhound, after Thomas Weaver, publ. 1812,

£S 10s.

Francis Dukinfield Astley and His Harriers, aftea: Ben Marshall, proof,
£7 10s.

The Earl of Derby's Staghounds, after J. Barettger, 24 by 36, publ. May 15,

1823, in colours, good, £10 10s.; again, fine, £25 5s.

Thomas Oldacre, Huntsman to the Berkeley Hounds, on his favourite
hunter " BTUsh," after Marshall, 18 by 24, in colours, fine, £42.

Woodward (George M.).

This celebrated caricaturist is said by Singer to have been born

in 1760 and to have died in London in 1809. Many of his works
were published in sets, usually enclosed in a wrapper, and for that

reason are perhaps properly classed as "books," rather than as
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prints. A few of these are mentioned below. Many of Wood-
ward's illustrations are found in books.

The Politioal Fair, an etching, 10 by 14, publ. 1807, good, 12s.

Popular Opinions on Public Proceedings, twelve humorous figures, on one
sheet, with text, publ. by Fores in 1794, in colours, 15s.

The Effects of a New Peerage, fourteen caricatures of newly-made Peers,
on one sheet, publ. by Fores in 1797, in colours, 12s.

Blunders in Style, sixteen humorous figures, on one sheet, publ. by Fores in
18O0, in colouns, 12s.

Horse Accomplishments, a series of twelve humorous coloured plates, after
Woodward, by Rowlandson, publ. 1799, in a wrapper, £6 6s.

Everybody in Town and Everybody out of Town, a series of twelve
humorous coloured plates, 1796, £3 3s.

WooIIett (William).

This celebrated line engraver was born at Maidstone in 1735;
died at London on May 23rd, 1785. The plates of this artist are

worked with a combination of point and graver, and be was perhaps

the greatest master in that style who has ever lived where land-

scapes are concerned. On any pronounced revival of interest in

line engravings of the period the works of this master are certain

to come to the front. Woollett also engraved a considerable

number of portraits and historical subjects. See Pagan's " Cata-

logue Raisonn^ .of the Engraved Works of William Woollett,"

1885.

The Enchanted CaiSftHe, after Claude, proof before letters, fine, £3 10s.

Landscape, with a sacrifice to Apollo, caliled the Altieri Claude, proof,
£2 15s.

Happy Peasants, after Dusart, and the Jocund Peasants, after the same
(2), £1.

The four Shooting pieces, after Stubbs, 20 by 16^, publ. 1770-71, good, £15;
again, £9.

The Spanish Pointer, after G. Stubbs, £1 10s.

The Haymakers, after Smith, proof, £2.

The Apple Gatherers, after the same, 22 by 18, publ. 1783, good, 10s.

Diana and Actaeon, after Lauri, 20 by 16, publ. 1764, fine, 15s.

Peter Paul Rubens, three-quarter length, proof, names and address merely
etched in, £2 15s.

Tobias and the Angel, 12 by 18, publ. 1785, good, 12s.—
" The Battle at La Hogue, after West, 20 by 24, publ. Oct. 18, 1781, early

impresisiion, £3 3s.

Niobe, fine, after R. Wilson, good, 12s.; proof before all letters, fine,

£5 5s.

Phaeton, proof before letters, £1 10s.; again, fine, £7 7s.

The Temple of Apollo, after Claude, 22 by 18, publ. 1760, good, 10s.

The first Premium Landscape, after Smith, of Ohichester, 17 by 23, publ.

June 14, 176(2, proof, £3.

The Death of Gemeral Wolfe, after West, 17 by 24, publ. Jan. 1, 1776, early

impression, £2; open Letter proof, £2 2s.

Cicero at his Villa, after R. Wilson, proof, £1 6is.; £2 2s.; £3 5s.

Celadon and Amelia, after R. Wilson, 22 by 17, publ. 1766, good, 8s.; proof,

with one line of insoription, £1 5s.

Dido and ^neas, figure® by Bartolozzi, after Jones and Mortimer. 15 by
2L, £1.

Ceyx and Alcyone, after Wilson, 16 by 22, proof with one line of

inscription, £1 53.

The Fishery, after R. Wright, good. 18s.; proof before letters, £1 10a.
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The Four Seasons, a,fier G. Smith and T. Joaes, two of them proofs
before letters (4), £5 60.

Apollo and the Seasons, by W. WooLlett and B. Pouncey, proof, £2 4s.

Macbeth, after Zuocarelli, good, 188.; early state, title in etche'd letters,

£1 18s.

Meleager and Atalanta, after R. Wilson, good, 12s,

View at Pains Hill, near Cobham, 7s. 6d.

Eomian Edifices in Ruins, after Ciaudo Lorraine, proof before letters,

£4 4s.; print, 10s.

The Cottagers, after Dusart, 15 by 19, publ. 1756, good lettered impres-
sion, 13s.

View of Walton Bridge. &c., in the Grounds of fi-ir Francis Dashwood,
at West Wycombe, Buckinghamshire, good, ISs.

Worms (Anton van).— Woensam (Anton).

Woolnoth (Thomas).

An engraver in line and stipple, born about 1790 ;
died, according

to Singer, in 1839. This artist is celebrated chiefly for his

portraits of theatrical celebrities and sporting characters^ his other

plates being of little account. See Nagler's " Kiinstler-Lexicon,

"

vol. xxii., p. 37.

James Ward, the pugilist, after Finnie, in colours, good, £1 lOs.

Miss Love, afterv/ards Countess of Harborough, three-quarter length,
after Wagemian, publ. 1824, proof, £1 123.

Miss Fianmy Kemblie, as " Portia," after C. F. Taylor, good, £1 5s.

Tihe Spanish Boy, after Murillo, good, l&s.

View of Antwerp Cathedral, 1818, a.fter Lee, 12s.

Portrait of George IV., after Wivell, 10s.

Worlidge (Thomas).

An etcher of considerable repute, especially where portraits were

concerned, who is said to have been born at Peterborough, or

possibly at Northampton, in 1700; he died in London on September
23rd, 1766. Worlidge is chiefly known for his collection of

etchings published in 1768 under the title of Select collection of

Drawings from Curious Antique Gems." His prints are exceed-

ingly numerous and, as a rule, of little value.

Christ Healing the Sick, after Rembrandt. 15i by 11, publ. 1756, 15s.

Instalilation of the Earl of Westmoreliand as OhancedLoir of the University
of Oxford in 1761, by and after Worlidge, 16 by 20, publ. March 28, 1761,
good, IBs.; 21s.

Tihe Burgomaster Six, after Rembrandt, 12s.

John Lindsay, Earl of Crawfurd, an oval, publ. about 1750, 12s.

John l^veilyn. half lenecth. an etching, 5 by 3i, frontispiece to the
" Sculptura/' 1755, good, 6a.

Jacob, fiirst Biaron Astley, ihaif length, in cuirass, 6^ by 5, an etching,
good, 10s.

Worthington (William Henry).

An engraver in line of little repute, whose name is chiefly

associated with book-illustration. Worthington was born about

1790, or perhaps a little later, and is supposed to have died in

zz
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London in 1835. None of his prints are of much importance or

value.

John Gilpin, after Stothard, 12 by 22; publ. Jan., 1825, good, 15s.

Antonio Canova, half length, after Fiibre, 8 by 61, Vs. 6d.

Defeat of the Spanish Armada, after De Loutherbourg, 8h by 12J, publ.
1805, 6S.

John Dalton, after Alien, 14 by 11, publ. June 25, 1823, 6s.

Fair Religion with her lovely Train, after Angelica Kauffman, 14s.

Hannah More, after Pickersgill, 8s.

Wren (Sir Clirlstopher).

This famous architect, who was born in Wiltshire in 1632, was
once supposed, on the authority of Wren's " Parentalia," to have

been the actual inventor of the mezzotint process of engraving.

This position is, however, absolutely untenable, though there is

little doubt that he experimented in the new art, for two prints

attributed to him, consisting of heads of negroes, are in the British

Museum. These are, as might be expected, extremely scarce.

See Mr. A. M. Hind's " Short History of Engraving and
Etching," 191 1, p. 258.

Wright (John).

This engraver in mezzotint was, according to Redgrave, born in

London about 1740, and is known, from the dates on his prints,

to have been working frpm 1769 to 1779. All his plates are

executed in a powerful style, and are of substantial value when of

good quality.

Ariadne, after 'Cipxiani, an oval in 'Stipple, 5i by 34, good, lOs.

Jane Elizabeth, Lady Ellenborough, after Collen, an oval in stipple, 5 by 4,

publ. 1829, fair, 8s.; proof, 15s.

Boy and Pigs, after George Morland, a soft ground etching, 14 by 20,
good, 10s.

John Matilock, after N. Birowm, half length, in an oval, 12J by 10, 18s.

Miiss RusiseU,. after J. Enssell, half length, in an oval, lOJ by 82, £1 166.

Wyllie (William Lionel).

Contemporary etcher, born probably at Rochester in 1852. The
following etchings by this talented artist were sold recently :

A Seapiece with fishing fleet; A River Scene, a pair (2), both signed, £5.

The Mouth of the Mledway, good, £1 10s.

Young (John).

A mezzotint engraver of considerable repute who was born in

1755; ^6 ^i^^ London in 1825. The artist's best plates consist

of portraits, many of which are described by Chaloner-Smith in his

British Mezzotinto Portraits."

The DistTessed Girl, after Page, proof, £2 2s,

The Ck)untry Girl, after W. Paye, r.^re, .£2.
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The Flower Girl, after Zoffany, publ. 1785, 13S by 11, £3 lOs.

The Oyistier Girl, after H-uck, 14 by 11, £2 12s.

Lady Charlotte Greville, whole length, kni©elin,g, after Iloppner, 18J by 14,

in colour®, brildiant, £231; again, fair, £31 10s.

Admiral Lord Nelson, after M. H. Keymer, Hi by 91, publ. Dec. 8,

1800, fair, £1 4iS.; etched letter proof, £3 3is.

Mrs. Gwynn, after Hoppner, in colours, £73 10s.; second state, £13 2s. 6d.

;

first state, in black, £110; £63.

Lady Anne Larabton and family ("Domestic Happiness") after Hoppncr,
25i by 18J, publ. April 6, 1799, in colours, good, £178 IGs.; first published
state, £357; third state. £125; print, £31 10s.

Villagers, after Morland, 18 by 24, Peb. 14, 1803, good, £8 8s.

Jiacques Delille, the Poet, after Mionnier, 11| by 10, good, £1 Ss.

CteduilouiS Innocence; iS&duction (2), after Morland, publ. 1788, very rare,
£15 15s.; again, £26 '5s.

Fishermen; Rustic Ease (2), after Morland, £10 10s.

Mrs. Orby Hunter, after Hoppner, 24 by 15^ publ. Dec. 1, 1800, in colours.
£63.

Mrs. Bunibury, after Hoppner, 12 by 9, publ. Jan. 15, 1791, in colours,
£73 10s.

Coach Horses, -after Geo. Garrard, 18 by 24, in brown, good, £6 l&s. 6d.;
in black, £3 15s.

The French Conscript, after Stothard, in colours, good, £5 15s. 6d.

BMza (Mrs. Hoppner), after Hoippner, first state, £63.

The Goose with the Golden Eggs; The Boy Disappointed of his Treasure
(2), after Paye, 24 by 17J, publ. Jan. 1, 1790, good, £8 8s.

John, Lord Bishop of Peterborough, after Peters, 18i by 15, publ. May 15,

1788, £1 10s.

The Gipsey FoTtune Teller, aftier Beechey, 23 by 17, putol. 1792, good, £8 8s.

;

open letter proof, £12 12s.

Christ 'Giving Sight to the Blind, after H. Richter, 24 by 30, good, £1 Is.

The Righit Hon. Henry Dundas, lafter Romney, 24| by 16J, publ. June 4,

1798, £1 10s.

Joseph's Brethren Presenting his Coat to Jacob, 15 by 21i, publ. June 1,

1798, good, 16s.

Josieph interpreting the Dream of Pharaoh, 16 by 21i, publ. June 1, 1798,
15s.

George Canning, after Hoppner, 18 by 13i, publ. April 5, 1808, proof before
any letters, £38 17s.

The Godsall Children (" The Setting Sun "), after Hoppner, 15| by 22, publ.
Jan. 21, 1790, fine, £105.

Robert Bloomfield, the Poet, after Rising, 15 by 13, publ. 1805, good,
£2 2s.

Portrait of a Lady (Chaloner-Smith, No. 75), after iHoppner, l?i by9L publ.
March, 1788, good, £1 5s.

Robert, Earl Grosvenor, after Hoppner, 12J by 9g, publ. 1817, £2 5s,

Colonel John Hope, of Craighill, after Hoppner, 12i by 10^^, good, £4.

Richard Bingham, of the Dorsetshire Militia, three-quarter length. In
uniform, seated, after Bestland, publ. 1811, good, £1 5s.

Thomas Ctibb, " The British Champion," full length, after Douglas Guest,
22 by 17, publ. 1811, good, £2 2s.

Tihe Peep Show, after Hoppner, 23 by 17, publ. June 1, 1787, good, £8 83.;

open letter proof, £15 15s.

Zaffonato (Alessandro).

A line engraver who, according to Nagler's " Kiinstler-Lexicon,

was working in Italy in 1730 ; it is clear that he was living thirty

years later. None of the prints of this artist are of much value.

The Judgment of Solomon, after Raffaelle, 12s.

The Building of the Temple, after his own design, 8s.

The Death of the Chevalier d'Assas, after Casanova, 1760, 12s.

ZZ 2
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Zagel (Martin).

A line engraver who is stated by some authorities to have been born
at Nuremberg- about 1450, though his identity is doubtful, and he is

often spoken of as " The Master
M.Z." Duplessis calls him MatthaDus

Zatzinger, by which name he is also

known. This artist's prints invari-

ably command high prices when in good condition, which, how-
ever, is very rarely the case since he worked in a very delicate

style upon soft metal, with the result that his plates soon got worn.

When retouched they appear greatly inferior. The numbers within

brackets refer to Parthey's Catalogue.

Solomon Adoring the Idol (dated 1501) (P. 1), good, £5 5s.

The Martyrdom of St. Sebastian, fair, £4.

The Martyrdom of St. Catherine (P. 8), indifferent, from worn plate, £1 lOs.

;

good, £6 10s.

St. Ursula, fair, £1 Is.

The Tournament (P. 14), good, £8 8s.; £10 10s.

Socrates and Xantippe (" Le Mari subjugu6 par sa Femme "), 7| by 5J, an
etching, good, £5 5s.; £6 J5s.

Light and Darkness, rare, good, £10 10s.

The Virgin and Child in a Landscape, 7 by 6, £3 3s.

The Couple Embracing in a Chamber (P. 15), good, £9 10s.

The Thoughts of Death, good, £6 6s.

The Grand Ball, good, £5 IDs.

The Great Ball given at Mrtinich (P. 13), good, £8 8s.

The Lovers (P. 16), rare and fine. £12 12s.

Zatzinger (D/iatthsQUs) —See Zagel (Martin).

Zeeman (Remigius).

• This artist, who is also known by the name of Remigius Nooms,
was born at Amsterdam about the year 1623, and died there about

1676. Though chiefly celebrated as a painter, he etched a

considerable number of plates in a bold and free style,

A number of marine views, shipping, &c., proofs (12), £3 3s.

Twenty-five small landscapes, fair, £1.

Eight etchings of Paris and its environs (subsequently copied by Meryon),
good, £1 18s. 6d.

A Sea View, with sawyers at work on the beach, first state, rare. £2.

Set of Marine pieces (8), first state, with the address of Dankerts, £3 15s.

The Meeting of Fishermen, first state, before the address of Dankerts,
rare, £2 2s.

Zeigler.— Ziegler.

Zeitter (John).

According to Singer, this artist was born in Holland about the

year 1820. He came to this country and was naturalised, dying

in Lx)ndon in 1862. Zeitter was primarily a painter of landscapes

and domestic subjects, but he left a few plates in line and

mezzotint.

'

J^3 <B>
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Portrait of Burns, after Nasmyth, a mezzotint, 16 by 13, good, £1 12s.

The Mistletoe, after W. Kidd, U by 8g, publ. Jan. 1, 1838, 10s.

Zenoi (Domenico).

An Italian line engraver who, according- to Nagler, was working
between 1560 and 1580. This artist may have been a pupil of

Marco da Ravenna, as he worked in a style greatly resembling

that of the artist in question. A few etchings by him are also

extant.

Francis I, entering the Temple of Jupiter, after Rosso, and three portraits
of the House of Austria (4), 10s. 6d.

The set of portraits inscribed " Illustrium Jurisconsultorum Imagines " (13),

rare, £5 5s.

Jean de La Valette, Grand Master of the Knights of Malta, 1567, good, lOs.

Pope Piuis v., good, 12s.

Venus and Adonis, after Titian, fair, Bs.

The Holy Family, 7s. 6d.

The Crucifixion, after Giulio Clovio, 8s.

Ziegler (Johann),

This artist is stated by Singer to have been born at Vienna in

1750, and to have died in the same city in 1812. His plates, mostly

etched and finished with the graver, represent views for the most
part. The following are ascribed to this engraver, but the two
last may be by some other artist of the same name :

View of the City of Naples, 17^ by 22^, 14s.

Ascot Heath Races, Enfield Races, and other subjects, on one sheet, an
etching, 11 by 24, publ. 1797, good, 15s.; the same in brown, 24s.

Views on the Rhine, a series of fifty coloured plates by Ziegler and Janscha,
publ. 1798. good, £21,

Views of Vienna, a series of forty-three large coloured plates by Ziegler and
Schiitz, publ. at Vienna, no date, good, £61.

Views of Vienna, a series of eighty-seven coloured plates by Ziegler and
Schiitz, text in German and French, publ. at Vienna in 1785, etc., good,
£158.

Zilcken (Philippe).

A contemporary etcher, born at The Hague in 1857. plates

consist almost entirely of original landscapes, though some are

after the works of other masters—as, for example, those of Maris,

mentioned below, Israels and Mesdags.

A series of twelve landscapes, etched after Jacob Marie, proofs on Japan
paper, 20s.

Zingg (Adrian).

An engraver in line, born at St. Gall in April, 1734; died at

Leipzig on May 26th, 18 16. This artist's prints, which number
over 100, consist entirely of landscapes and views, of small value.

For a list of thirty-seven pieces see Nagler 's " Kiinstler-Lexicon,"

vol. xxii., p. 298, et seq.
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Zobel (George),

This engraver was born in 1810, and is stated by Singer and
other authorities to have died in 188 1. His plates show traces

of the graver and point, and he also worked in the line manner
and in mezzotint, though usually in a combination of two or more
of these methods, after Landseer, Rosa Bonheur, Reynolds, Millais,

and other celebrated artists. None of the prints of Zobel are in

demand at the present time, except perhaps some of his portraits

after Reynolds. Zobel was a well known artist in sand pictures,

and some of his Morland subjects in this style are very decorative,

selling readily for or _;^5 each.

C'ollina, after Sir Joseph Reynolds, good, £1 14s.

King John signing Magna Charta, after Rippingill, 21i by 16, 10s.

The Murder of Thomas h Beckett, after O. H. Wright, 17 by 22, publ.
March 50, 1839. 10s.

The Rev. John Wesley, 16^ by 12, publ. April 10, 1866, 15s.

Henry Somerset, Duke of Beaufort, after J. R. Swinton, publ. 1854, 12s.

Coming from the Fair, after Rosa Bonheur, 19 by 41, publ. 1875, 1j6s.

Wild Cattle at Chillingham, after Landseer, publ. Sept. 1, 1897, 6s.

Lilian, after Rochard, publ. Nov. 5, 1846, 5s.

Time of Peace; Time of War, both after Landseer, 13 by 20, 16s.

Grace Darling, publ. April 1, 1870, 6s.

The Horse Fair; Brittany Cattle, both after Rosa Bonheur, 10 by 15, 7s. 6d.

Jack on Guard, after the Comtet de Montpezat, 18 by 14, publ. Nov. 9,

1852, 8s.

Little Swansdown. after W. Drummond, 11^ by 13, publ. April 26, 1842, 7s.

The Beggar's Petition, after W. Drummond, 11^ by 13, publ. April 26,

1842, 6S.

A series of six sporting subjects, after Clater, good, 20s.

Laying Down the Law, after Landseer, 16^ by 18J, publ, Oct., 1851, 5s,

Death of the Stag in Glen Tilt, after Landseer, good, 8s.

Zocchi (Giuseppe)

This well known Italian etcher was born in 171 1; he died at

Florence in 1767. His prints are numerous, but, as will be seen,

their value at the present time is but small.

Views of buildings, streets, pageants, etc., in the City of Florence, a series

of twenty-four large folding plates, publ. in 1738, good, £1 10s.

A series of eleven plates, after designs by Pietro da Cbrtona, in the Palace
of the Duke of Etruria, publ. at Rome in 1685, £1.

Zorn (Anders).

A contemporary etcher of great ability, born at Mora in Sweden

on February i8th, i860. The following by this artist formed part

of the collection of etchings and engravings formed by Mr. H. S.

Theobald, K.C. :

Madame Simon, £19.

Ernest Renan, £17.

Miss Maud Cassel, £13,

Mrs. Cleveland. £10.

Zorn and his Model, £18,
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Maja, £32 lis.

Au Piano, £17 17s.

Miss Rassmussen, £14 14s.

Mrs. Skip, £15 15s.

Kesti; Ida (2), £16 16s.

D*EistO'Uirne.lliesi de Conistant, £8 8s.

A. Rodin, £9 19s. 6d.

L'ete, £12 12s.

Cercles d'Eau, £11 lis.

Edo, £10 10s.

Oxenstierna. £9 19s. 6d.

ZuccarelH (Francesco),

This celebrated painter was born in Tuscany about the year

1702 ; died at Florence on the last day of December, 1788. A few

etchings are attributed to him, but they are not of as much value

as might perhaps have been expected. Zuccarelli worked in

London for some years.

Venus and Oupid, after Picot, 8s.

Landscape, with Apollo and Daphne, good, 14s.

Nymphs Siporting, toy and afiter Zuooarelli, good, I89.

The Finding of Moses, after Samuel Smith, 1788, 8s.

Zucchi (Andrea).

A celebrated painter and engraver in line who was born at

Venice in 1676; died at Dresden in 1740. His two sons, Francesco

and Lorenzo, who were born at Venice in 1696 and 1704 respec-

tively, also executed a number of plates, which, though good, are

not equal to those of their father. The following are by Andrea

Zucchi :

Cybele in a Car, after Tintoretto, good, £1.

St. John the Baptist, after Paolo Veronese, 14s.

^neas Rescuing Anchises, after Ricci, good, I63.

The Birth of the Virgin, after Bambini, 18s.

The Muse Erato, after Angelica Kauffman, tinted. £1 5s.

Petrns Grimani, after Julia Lama, 18 by 12i, publ. 1719, 14s.

Jacob's Ladder, after Tintoretto, good, 12s.

Zucchi (Francesco and Lorenzo) .—6*^^ Zucchi (Andrea).

Zundt (Mathias).

This engraver is supposed to have been born at Nuremberg in

1498; and to have died there in 1586. He worked in the dof:

manner and also in line, producing allegorical and scriptural

subjects and occasionally portraits, none of which are of much
value.

Four ornaments with Allegorical figures, fair, 12s.

Portrait of Louis III., dated 1568, good, 8s. 6d.

A series of 83 full length copper plate figures of Knights, &c., with their
Armorial bearings, publ. c. 1586, good. £7 10s.
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Zwinger (Qustav Philipp),

An etcher and lithographer who is said by Singer to have

been born at Nuramberg in 1779; he died there in 1819.

Zwinger 's etchings are few in number and of Uttle importance,

but his lithographs are interesting as being early examples of

the art. See Nagler's " Kunstler-Lexicon," vol. xxii., p. 360.

Zwoll. Named by Bartsch " Le Maitre a la Navette."

—

See Master of
the Shuttle.
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Frames, gilt. Restoration of.

114.

Frankau (Julia), " Eighteenth
Century Colour Printers."

55-

G

Gilt Frames, Restoration of.

114.

Glass, Etching on. 34.

Reproducing designs on, 61.

Transfer Prints. 60.

Graver, The, 27,

Gulston Sale, The, 43,

H
Haden (Sir Seymour), "Etudes

a I'Eau Forte," 36,

Hamerton (P. G.), " Etching
and Etchers." 37,

Hind (A. M.), "Short History
of the Art of Engraving."
9-

I

India Paper. 64, 77.

Intaglio, Engraving in, 13, 102,

J

Junior Etching Club, The, 38,

L

"Laid Down" Prints, iii,

Le Blon (J. C). 52.

Lewis (C. T. Courtney), "George
Baxter, His Life & Work."
55-

Line Engraving, the Process,

27, 28.

Engraving on Copper Plates.

27, 30-

Engraving on Steel Plates. 28,

Engravings, Prices of, 86,

Engravers, List of, 31, 32,

Lithographers, List of, 59,
Lithography, the Process, 58,
" Little Bernard." 17.

"Little Masters," The. 11

M
Maniere Criblee, La. 48,

Margins, 106.

Marks, Collectors. 67, 69.
" Master of 1446,'^ The. 8.

Of the letter " W," The. 36.
" Mercurius C'p'ic'js, or Lon-

don's Intelligencer." 14.

Merit, The question of. 91,

Metal Engraving, when first

practised. 8
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Mezzotint Engraving, Process
of. 40.

Engravers in. 42.

From Steel Plates. 42.

The first dated. 41,

Mounting Prints. 112.

N
Niello Work. 4, 7.

O

Ollmiitz (Wenzel Von), 36.
Open Letter Proofs. 65.
Orme (Edw.), " Essay on Trans-

parent Prints." 61.

Overlay Proofs, 12.

P

Paper and Paper Marks. 73.
Imitation hand-made. 75.
India, 64, 77.
Laid. 75.
Machine Made. 75.
" Parcels," Buying. 90, 104,

Penrose's " Pictorial Annual."
62.

Photography, Copies by, 80.

Pictures, What are. no.
Plate Mark, The, 8i.

Plates, Rusted. 107.
Playing Cards. 5.

Pontuseaux, What are. 74.
Portfolios. 113.

Prices affected by Fashion. 87,

93-
General Trend of. 92.

Prints and Engravings, Dif-
ference between. 109,

Dimensions of, 107,
Dotted, 48.

Early Impressions. 82.

Earliest Known, i^, 6.

Framed. 106, 113,
From Noted Collections, 67.
Lined or " Laid down." 106,

III

Miscellaneous, Collecting.
104.

Mounting. 112,

Preservation of, in, 112.
Prices of. 86, 89.
Purchasing. 105,

Quality as affecting prices. 87.
Spurious. 54, 77, 79.
Taken from Books, 8g, 90.
Taking Copies of. 108.

Process Engraving, 62,

Proof, Early meaning of the
word, 13,

Overlay, 12,

Proofs, Artists', 64,

Before Letters, 65,
False. 109,

Meaning of, 63,

Modern, 64,

Open Letter, 65.

Remarque. 64.

Puckle (James), "The Club."
26.

Printsellers' Association. 115.

Publishers' "Addresses." 71.

Purchase of Prints. 105.

R

Reference Books. 98.

"Registration" of Blocks, 21,

Relief, Engraving in. 13, 102.

Remarque Proofs. 64.

Rembrandt, Etchings by. 37.
Copies of Etchings by. 84.

Rembrandt's " Coach Land-
scape," Story of. 85.

" Ephraim Bonus," 65.

Reprints, Distinct from
Forgeries. 79.

What are. 81.

Retouching Worn Plates. 28, 82.

Royal Society of Painter-
Etchers. 34.

Rupert, Prince. Engraver in

Mezzotint. 41.

S

" St. Christopher." The Earliest

known Print. 6, 75,
Sales hy Auction, Attending.

104,

Salomon (Bernard), 17,

"Schools" of Engraving. 103.
" Schrotblatter " Prints, 48.
Scriptural Subjects. 92.

Seghers (Hercules). 52.

Senefelder (Alois), Inventor of
Lithography. 59.
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V

Values of Prints. 87, 92, 93.
Vamping. 105, 106.

W
Watermarks on Paper. 73.
Taking Copies of. 76.

White (Gleeson), " English
Illustrations of the Sixties."

18.

"White Line" System of
Engraving. 13.

Woodcuts, Old English. 17.

Spurious. 80.

Wood Engravers, List of. 17.

Engraving, the Process. 11,

12.

Engraving, the Northern
School. 15.

Engraving, the Southern
School. 18, 19.

Engraving, first practised. 8.

Engravings, Collection of. 14.

Works of Reference. 98.

X
Xylographic Blocks. 97.

L. Upcott Gill, London & County Printing: Works, Drury Lane, W.C.

" Shake," Meaning of. 87.

Siegen (Ludwig von). 40, 42.

Soft Ground Etching. 35.
Solander Cases. 113,

Sotheby (S. L.), " Principia
Typographica." 74, 76.

" Typography of the Fifteenth
Century." 76.

Spurious Prints. 54, 77, 79.
" State," Meaning of. 63, 65.

As Affecting Prices. 87, 88.

"Steeling" old Plates. 82, 83.

Stipple, Engravers in. 47.
Engraving, Process of. 46.

" Stopping Out." 35, 57.
" Story of the Cunios," The. 5.

Styles of Engraving. 102.

Suggestions to Beginners. 102.

Sulphur Casts. 5, 6.

Systems to Follovi^. 110.

T

Technical Terms, List of. 94,
Tissue Paper Coverings. 112.

Transfer Prints on Glass. 60.

Transparencies. 61.

Turrecremata (Cardinal),
" Meditationes." 18.



Catalogue
of

Practical Handbooks
Published by

L, Upcott Gill, Bazaar Buildings, Drury Lane, London.

CONTENTS.
ART : Brasses. Lace, Old Churches. Heraldry. Painting.

AMUSEMENTS: Cards. Entertaining. Photography.

COLLECTING: Old Furniture. Glass. Coins. Medals. Stamps, &c.

DOG-KEEPING : Training, Management and Diseases of Dogs.

FARMING: Goats. Pigs. Horses. Poultry. Bees.

GARDENING : Orchids. Ferns. Flowers. Fruit. Vegetables.

HANDICRAFTS : Wood-Working. Metal-Working. Various.

NATURAL HISTORY : Reptiles. Birds' Eggs. Butterflies. Moths.

PET-KEEPING : Birds. Rabbits. Cavies. Mice. Cats.

SPORTING : Sailing. Angling. Shooting. Boxing, &c.

Art.
English Church Brasses.

FROM THE THIRTEENTH TO THE SEVENTEENTH CENTURY.
A Handbook for Antiquaries, Collectors, and others. With a copious list of
Churches containing Brasses. Illustrated with over 230 examples reproduced from
Rubbines.
By E. R. SUFFLING, Author of " Epitaphia" (see paci'e 5), &c., &c. Demy ?,vo, in cloth gilt,

price 10/6, hy post 10/11.

A History of Hand-Made JLace.
By Mrs. E. Nevill Jackson.

Exquisitely Illustrated with over 200 high-class Engravings of Old and Valuable
Laces and their application to Dress.
In crown ^to, cloth gilt, price 18/-, by 2->ost 18/6. Edition de Luxe, on large paper, containing
12 speciynens of Real Lace, handsomely bound in full leather, gilt, price £4/4/-, by post £4/5/-

Old English Churches.
Their Architecture, Furniture, Decorations, Monuments, Vestments, Plate, &c.
Second and Enlarged Edition.
By Geo. Clinch, F.G.S. Magnificently Illustrated. In cloth gilt, price b/b, hy post b/lO.

Church Festival Decorations.
Being full Directions for Garnishing Churches for Christmas, Easter, Whitsuntide,
and Harvest, and Notes on other Feasts and Festivals of the Church.
Second Edition, Re-written and Enlarged by Ernest R. Suffling. Profusely Illus-
trated. In cloth gilt, price 2/6, by post 2/9.

Heraldry for Amateurs.
A Popular Handbook for the uninitiated in Matters Heraldic. Including concise
Directions regarding the Tracing of Pedigrees.
By J. S. MiLBOURNE. Profusely Illustrated. In cloth, price 3/6, by post 3/10.

AJI Books are Net.
4/13
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ART {co7itinued).

Decorative Painting.
A Practical Handbook on Painting and Etching upon Textiles, Pottery, Porcelain,
Paper, Vellum, Leather, Glass, Wood, Stone, Metals, and Plaster, for the Decoration
of our Homes.
By B. C. Saward. In cloth gilt, price Z/b, by post 3/10.

Print Restoration and Pictusre Cleaning.
An excellent and practical Book. See page 4.

Adjusting and Repairing Violins, 'Cellos, &c. See page 11.

Amusements. Cards.
Bridge

:

ITS WHYS AND WHEREFORES.
The Game Taught by Reason instead of by Rule, on the same popular lines as
"Scientific Whist" and "Solo Whist,"
And by the same Author, C. J. Melrose. With Illustrative Hands in Colours. Third
Edition. In cloth gilt, price Z/b, by post ZjlO.

How to Win at Bridge.
A practical guide to the game, clearly written and popular, a convenient sized volume
for the pocket.

By "Cut Cavendish." Fifth Edition. Revised and brought up to date. Demy Ibmo., in
boards, cloth back, price 1/-, by post 1/2.

Solo Whist:
ITS WHYS AND WHEREFORES.

A Progressive and Clear Method of Explanation and Illustration of the Game and
how to play it successfully. With Illustrative Hands printed in Colours.

By C. J. Melrose. In cloth gilt, 'price Z/b, by post 3/10.

Scientific Whist

:

ITS WHYS AND WHEREFORES.
The Reader being taught by Reason rather than by arbitrary Rules. With Illus-

trative Hands printed in Colours.

By C. J. Melrose. In cloth gilt, price 3/6, by post 3/10.

Manx.
INCLUDING MANX BRIDGE AND MANX AUCTION BRIDGE.
All about the new card game, its rules, with suggestions for play, and some idea of
its vast possibilities. Issued under authority of the originator of " Manx."
Edited by R. H. M. Harvey. F'cap 8vo, in paper, price 1/-, by post 1/1.

Games of Patience.
For One or More Players. How to Play 173 different Games of Patience.

By M. Whitmore Jones. Illustrated. Series I., 39 games ; Series II., 34 games; Series

in., 33 games ; Series IV., 37 games ; Series V., 30 games. Each, in paper, 1/-, by post 1/2.

The Jive bound together, in cloth gilt, price bj-, by post b/^.

New Games of Patience.
Describing and Illustrating Forty-five of the Newest and Best Games not included
in Games of Patience,"

And by the same Author, Miss M. Whitmore Jones. A handsome volume, in demy 8vo,

cloth gilt, price Zjb, by post 3/9.

Enfertaining.
Magicians' Tricks

:

HOW THEY ARE DONE.
A practical book on Tricks with Cards, Coins, Balls and Eggs, Handkerchiefs, &c., with a
number of Miscellaneous Tricks. By Henry Hatton and Adrian Plate, In cloth,

price 4/6, by post 4/10.

All Books are Net.
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AMUSEMENTS—Entertaining {continued).

The Book of Conjuring.
A clear guide to Drawing-Room and Stage Magic-for-Amateurs, with practical
instructions for Tricks with Handkerchiefs, Coins, Rings, Hats, Watches, &c.j &c.

By Professor R. Kunard. Illustrated. Large post 8vo, in coloured boards, price 2/5, by
post 2/9,

The Book of Card Tricks.
With and without Mechanical Apparatus—for Drawing-room and Stage Entertain-
ments by Amateurs. With chapters upon Sleight of Hand ; and exposing Card-
sharpers' Tricks.

By Professor R. Kunard. Well Illustrated. Large post 8vo, in stiff' boards, price 2/b, by
post 2/9.

Tricks that Anyone Can Do.
A Collection of Interesting and Amusing Tricks not requiring a knowledge of "sleights "

nor elaborate apparatus. By Morley Adams. Fully Illustrated. Jn paper, price 1/-, by
post 1/2.

Conjuring for Amateurs.
A Practical Handbook on How to Perform a Number of Amusing Tricks, with Diagrams
where necessary, to explain exactly how the trick is carried out. By PROFESSOR
Ellis Stanyon. In paper, price 1/-, by post 1/2.

Conjuring with Cards.
Being Tricks with Cards, and How to Perform Them. By Professor Ellis Stanyon.
Illustrated. In paper, price 1/-, by post 1/2.

Fortune Telling by Cards.
Describing and Illustrating the Methods by which the would-be occult tells Fortunes by
Cards. By I. B. Prangley. Illustrated. I7i paper, price 1/-, by post 1/2.

Modern Palmistry.
An Explanation of the Principles of Palmistry as practised to-day. By I. Oxenford,
Author of "Life Studies in Palmistry." Numerous Illustrations by L. Wilkins. In
paper, price 1/-, by post 1/2.

Character Indicated by Handwriting.
With Illustrations in Support of the Theories advanced, taken from Autograph
Letters of Statesmen, Lawyers, Soldiers, Ecclesiastics, Authors, Poets, Musicians,
Actors, and other persons. Second Edition.

By R. Baughan. In cloth gilt, price 2/6, by post 2/9.

Practical Ventriloquism
A thoroughly reliable Guide to the Art of Voice Throwing and Vocal Mimicry, Vocal Instru-
mentation, Ventriloquial Figures, Entertaining, &c. By Robert Ganthony. Numerous
Illustrations. In paper, price 1/-, by post 1/2.

Bunkum Entertainments.
A Collection of Original Laughable Skits on Conjuring, Physiognomy, Juggling,
Performing Fleas, Waxworks, Phrenology, Second Sight, Ventrilciquism, Spiritu-
alism, &c., to which are added Humorous Sketches and Drawing-room Comedies.
By Robert Ganthony. Illustrated. I7i cloth, price *2/6, by post 2/9.

Photography.
Photo Printing.

A Practical Guide, dealing with the leading kinds of P.O.P., Bromide, Platinotype,
Carbon, SeK-Toning, and Gas-Light Papers. By Hector Maclean, F.R.P.S. Second
Edition. Illustrated. In paper, price 1/-, by post 1/2.

Modern Photography for Amateurs.
A Practical Handbook for all Photographers except those advanced in the Art. Sixth
Edition. Revised and brought up to date by C. VVelborne Piper. In paper price 1/-,

by post 1/2.

All Books are Net.
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Collecting,
Old English Furniture

OF THE i6th, 17th, AND i8th CENTURIES. A Complete Guide to Connoisseurs
and Collectors of Old English Furniture.
By G. Owen Wheeler. Beautifully Illustrated with some 200 examples of Representative
Pieces Second Edition, thoroughly Revised and Enlarged, with additional Illustrations.
In doth gilt, gilt top, price 10/6, by post 11/-.

Old English Clocks.
Grandmother and Grandfather Clocks, Lantern Clocks, Bracket Clocks, Balloon
Hangers, Parliamentary Hangers, Small Vergers, &c. With a chapter on " Works "
and some information about Clock-makers.
B. G. Owen Wheeler. (In the Press.)

Early English Glass
OF THE i6th, 17th, AND i8th CENTURIES. A Handbook for the Collector.
By Daisy Wilmer. Splendidly Illustrated from Photographs of Representative Pieces
taken from the Collections of the Author and others. Second Edition, with additional
illustrations, and a record of Auction Prices for typical pieces. Jn cloth gilt, gilt top, price
6/6, by post 6/10.

English Pottery and Porcelain.
A Guide for Collectors. Handsomely Illustrated with Engravings of Specimen Pieces
and the Marks used by the different Makers. With some account of the latest
values realised.
By the Rev. E. A. Downma2>j and Aubrey Gunn. Fifth Edition, Revised and Enlarged.
In cloth gilt, price b/b, by post 6/10.

The Coins of Great Britain and Ireland.
In Gold, Silver, and Copper, from the earliest period to 1905, with their value.
By the late Colonel W. Stewart Thorburn. Fourth Edition, Revised and Enlarged
by H. A. Grueber, F S.A. With 42 Plates illustrating over 360 Coins. In cloth gilt,

price 10/6, by post 10/10.

British Metallic Coins and Tradesmen's Tokens,
With their Value, from 1600-1912. By G. C. KENT.
A very important work for Collectors, arranged in a manner for convenient reference, and
giving information not contained in the larger works. In cloth gilt, price 12/6, by post 12/10.

A Guide to English Pattern Coins,
In Gold, Silver, Copper, and Pewter, from Edward I. to Victoria, with their Value.
By the Rev. G. F. Crowther. M.A. Illustrated. Jn cloth gilt, price 5/-, by post 5/3.

Engravings and their Value.
Describing the different types of Engravings and their production. With a
dictionary of all the greatest Engravers and the more important of their works,
with Prices obtained at Auction. Illustrated with Plates and Facsimile Repro-
ductions of Engravers' Marks.
By J. H. Slater. Fourth Edition, entirely revised. In one volume, Demy 8vo. Cloth
gilt, price 18/-, by post 18/6.

Print Restoration and Picture Cleaning.
An Illustrated Practical Guide to the Restoration of all kinds of Prints. Together
with Chapters on Cleaning Water-Colours; Print "Fakes" and their Detection;
Anomalies in Print Values; Prints to Collect, and other allied subjects.
By Maurice J. Gunn. In demy 8vo, cloth gilt, price bjb, by post 6/10.

Autograph Collecting.
A Practical Manual for Collectors and Historical Students. The Selection and
Arrangement of Autographs, the Detection of Forgeries, &c. ; with numerous
Facsimiles for Study and Reference, and an extensive Valuation Table of Auto-
graphs worth Collecting.
By Henry T. Scott, M.D., L.R.C.P., &c. In cloth gilt, price 5/-, by post 5/4.

All Books are Net.
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COLLECTING (continued).

War Medals and Decorations.
Issued to the British Naval and Military Forces from 1588 to 1910.

A Manual for Collectors and the Standard Work By D. Hastings Irwin. Fourth
Edition, thoroughly Revised and Enlarged. Illustrated with Plates. In cloth gilt, price 15/-,

by post 15/5.

Epitaphia.
Being a Collection of 1300 Epitaphs, Grave and Gay Historical and Curious ;

annotated with Biographical Notes, Anecdotes, and Church Folk-lore. The whole
forming a handsome and most interesting volume.

By Ernest R. Suffling, Author of "English Church Brasses" {see page 1), &c.

Demy 8vo, in cloth gilt, price 7/6, by post 7/10.

English Antiquities.
Curios of the Palaeolithic, Neolithic, Bronze, Iron, Anglo-Saxon, and Mediaeval
Times, describing and explaining those subjects chiefly sought by Collectors; with
a concise Dictionary of Terms, &c.

By George Clinch, F.G.S., Author of "Old English Churches" (see page 1). Illustrated.
In cloth gilt, price 6/6, by post 6/10.

Illustrated Sporting Books
And Their Values. Dealing with English Illustrated Works of a Sporting and
Racing Character, and Prints relating to Sports of the Field. A very valuable
book to all Owners or Collectors of old Sporting Books or Prints. Many a valu-
able old print has been thrown away for want of just such information as this
book gives.

By J. H. Slater, Author of "Engravings and Their Value," &c. In cloth gilt, price

5/-, by post 5/4.

Postage Stamps and their Collection.
A Practical Handbook for Collectors of Postal Stamps, Envelopes, and Cards.
By Oliver Firth, Member of the Philatelic Societies of London, Leeds, and Bradford.
Profusely Illustrated. In cloth gilt, price 2/6, by post 2/10.

The Benham Postage Stamp Perforation Gauge.
Every Stamp Collector should have one. Gives Perforations from 7i to 16 inclusive, vcith

a 4cm. scale accurately marked in Millimetres. Made in polished Brass ; firm to handle and
a convenient size for the vi^aistcoat pocket. Price 1/-, by post, 1/1.

The History of the Early Postmarks of the British Isles.
From their Introduction down to 1840, with Special Remarks on and Reference to the
Sections of the Postal Service to which they particularly applied.

Compiled chiefly from Official Records by John G. Hendy, Curator of the Record Room,
General Post Office. Illustrated. In cloth, price 3/6, by post 3/10.

See also books mentioned under AMT" on pat/e 1.

Dog-Keeping.
Breaking and Training Dogs.

Being Concise Directions for the Proper Education of Dogs, both for the Field
and for Companions.
By "Pathfinder" and Hugh Dalziel.
Third Edition, Revised and Enlarged by J. Maxtee (Author of "The Greyhound."
"British Terriers," &c.). Completely Illustrated. In waterproof material gilt, price bjb,

by post 6/10.

All Books are Net.
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DOG'KEEPING icontinued).

British Dogs.
A Splendid Work in Two Volumes. Complete and Thoroughly Practical.
By W. D. JjRURY, assisted by Specialists. Beautifully Illustrated. Demy 8vo, cloth gilt,
each volume price Ijb, by post 8/-.

Yol. I. The Various Breeds.
The Points, Selection, Special Training and Management of all the Dogs ordinarily kept
in this Country. Third Edition.

Vol. II. Kennel Management.
The Physiology of the Dog ; its Breeding, Management, and Training for the Show-Bench,
Field, or as Companion ; its Diseases, their Causes and Treatment.

British Terriers

:

Their Breeding, Management and Training for Show or Work.
By J. Maxtee, Author of "Popular Dog-Keeping," &c. Thoroughly Illustrated. In
waterproof material gilt, price 3/-, by pout 3/3. Also in two parts, as follow:

Bnglish and Welsh Terriers.
Describing in Detail the Breeds, their Uses, Points, and Show Preparation. In paper
price 1/-, by post 1/2.

'

Scotch and Irish Terriers.
Their History, Breeding, and Management; with Special Sections on Housing, Training,
and the Minor Diseases of Terriers in general. In paper, price 1/-, by post 1/2.

Diseases of Dogs.
Their Causes, Symptoms, and Treatment; Modes of Administering Medicines;
Treatment in cases of Poisoning, &c. For the use of Amateurs.
By Hugh Dalziel. Fourth Edition. Entirely Ke-written and brought up to date by
Alex. C. Piicsse, M.R.C.V.S. In paper, price 1/-, by post 1/2 ; in waterproof material
gilt, price 2/-, by post 2/3.

Popular Dog-Keeping.
Bemg a Handy Guide to the General Management and Training of all Kinds of Dogs
for Companions and Pets. Third Edition. By J. Maxtee. Illustrated. In paper,
price 1/-, by post 1/2.

The Fox Terrier

:

Its History, Points, Breeding, Rearing, Preparing for Exhibition. By Hugh Dalziel.
Second Edition, Revised and brought up to date by J. Maxtee (Author of "Popular
Dog-Keeping "). Fully Illustrated. In paper, price 1/-, by post 1/2.

The Collie

:

As a Show Dog, Companion, and Worker. By Hugh Dalziel. Revised by J. Maxtee,
Author of "Popular Dog-Keeping," &c., &c. Third Edition. Illustrated. In paper,
price 1/-, by post 1/2.

The Greyhound

:

Its History, Points, Breeding, Rearing, Training, and Running. By Hugh Dalziel.
Second Edition, Revised and brought up to date by J. Maxtee, assisted by Theodore
Beaumont Rixon. Illustrated. In paper, price 1/-, by post 1/2.

The Whippet, or Race-Dog:
How to Breed, Rear, Train,- Race, and Exhibit the Whippet, the Management of Race
Meetings, and Original Plans of Courses. By Freeman Lloyd. Second Edition. Illus-

trated. In paper, price 1/-, by post 1/2.

First-Aid to Dogs,
And Kennel Emergencies

;

With Valuable Chapters on the Mother and Puppies, &c. By Surgeon W. GORDON
Stables, R.N., M.D., &c. Illustrated. In cloth, price 1/6, by post 1/9.

All Books are Net.
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Farming.
The Small-Holder's Handbook.

Dealing concisely but clearly with Farm and Garden Crops, Dairying, Sheep,
Pigs, Poultry, Bees, &c., for Profit.

A Particularly Valuable Book for all Country Dwellers, with its information on the
practical and remunerative side.

By W. M. Elkington, assisted by Specialists. Fully Illustrated. Large ])ost 8yo, in
ivaterproof material gilt, price 3/6, by post 3,10.

The Book of the Goat.
Containing full particulars of the Various Breeds of Goats, and their Profitable
Management.
By H. S. Holmes Pegler (Hon. Secretary of British Goat Society).
Fourth Edition, Kevised and Enlarged. Well Illustrated. In tvaterproof material gilt,

price 6/-, by post 6/4.
'

Goat-Keeping for Amateurs.
Being the Practical Management of Goats for Milking Purposes ; with a chapter on
Diseases. Second Edition Illustrated. In paper, price 1/-, by post 1/2.

The Book of the Pig.
The Selection, Breeding, Feeding, and Management of the Pig; The Treatment
of its Diseases ; the Curing and Preserving of Hams, Bacon, and other Pork Foods;
and other information appertaining to Pork-Farming.
Fully Illustrated with Portraits of Prize Pigs, Plans of Model Piggeries, &c.

By Prof. James Long. Second Edition, Revised. Large post 8vo, imvaterproof material
gilt, price 6/6, by post 6/11.

Profitable Pig Breeding and Feeding.
The Successful Breeding, Rearing, Fattening, and Management of Pigs for the
Market; The Curing of Hams, &c.

By Thomas Allen. With a chapter on Diseases by Harold Leeney, M. R.C.V.S.
In waterproof material gilt, price 3/6, by 'post 3/10.

Practical Pig-Keeping.
A Manual for Amateurs, based on Personal Experience in Breeding, Feeding, and Fat-
tening ; also in Buying and Selling Pigs at Market Prices. By R. D. Garratt.
Third Edition, Revised. In paper, price 1/-, by post 1/2.

The Practical Horse-keeper.
A Complete Guide to all who have to do with Horses, whether as Owners, Pur-
chasers, Breeders, Trainers, Managers or Attendants.

By George Fleming, C.B., LL.D., F.R.C.V.S., late principal Veterinary Surgeon to the
British Army, and Ex-President of the Royal College of Veterinary Surgeons.
lUusti'ated with full-page Plates. //; ivaterproof material gilt, price7)jb, by post 3/10.

Horse Buying and Management.
A Practical Handbook on what to look for and what to avoid ; with instructions as to
Feeding and grooming a Horse, and its management generally. By Henry E, Fawcus
Illustrated. In paper, price 1/-, by post 1/2.

Horse-Keeping for Amateurs.
A Practical Manual on the Management of Horses, for the guidance of those who keep
one or two for their personal use. By P'ox Russell. In paper, price 1/-, by p>ost 1/2
in waterproof material gilt, price 2/-, by post 2/3.

Diseases of Horses:
Their Causes, Symptoms, and Treatment. For the use of Amateurs.

By Hugh Dalziel. Second Edition, revised throughout by A. C. PlESSE, M.R.CV.S.
In paper, price 1/-, by post 1/2 ; in ivaterproof material gilt, price 2/-, by post 2/2.

AH Books are Net.
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FARMING ico/ithmed).

Modern Dairy Farming.
A Practical Handbook on the Management of the Milch Cow and the Profitable
Utilisation of Milk, for Students, Tenant Farmers, and Amateurs.
By H. L. PuxLEY. Illustrated. In waterproof material gilt, price by post Z/10.

Poultry for Prizes and Profit.
A Complete and Practical Guide to the Breeding and Management of Domestic
Fowls for Exhibition and General Purposes. Magnificently Illustrated.

By Professor James Long. Third Edition, Revised and Enlarged by W. M. Elkington.
]n cloth gilt, price 6/-, by post 6/4. Also in Divisions as follow :

Poultry for Prizes.
A Standard Work as to the Points of the various Breeds and the Management of
Exhibition PouHtry, Profusely Illustrated. In cloth gilt, price 3/-, by post iji.

Poultry for Profit.
The Practical Management of Utility Poultry, with Illustrated Descriptions of the
various Breeds. In cloth gilt, price 3/-, by post 3/3.

Popular Poultry Keeping.
A Practical and Complete Guide to Breeding and Keeping Poultry for Eggs or for the
Table. Fourth Edition, with Additional Matter and Illustrations, By W. M. Elkington.
In paper, price 1/-, by post 1/2.

Incubators and their Management.
The Tery book for the Amateur who runs, or proposes to run, an Incubator. Thoi'oughly
practical and clearly written. By J. H. Sutcliffe. Seventh Edition, completely revised.
Illustrated. In paper, price 1/-, by post 1/2.

Poultry and Egg Raising at Home.
A Practical Work showing how Egss and Poultry may be produced for Home Con-
sumption with little expenditure of time or money. By W. M. Elkington. Illustrated.
Iti paper, price 1/-, by post 1/2.

Profitable Poultry-Farming.
Describing in Detail the Methods that Give the Best Results, and pointing out the
Mistakes to be Avoided. By J. H. Sutcliffe. Illustrated. In paper, price 1/-, by post 1/2.

Book of Bee-Keeping.
A very Practical and Complete Manual on the Proper Management of Bees, especially
written for Beginners and Amateurs who have but a few Hives. By W. B. Webster,
First-class Expert, B.B.K.A. Fourth Edition. Fully Illustrated. In paper, price 1/-,

by post 1/2 ; in cloth, 1/6, by post 1/8.

Bees and Bee-Keeping.
Scientific and Practical.

By F. R. Cheshire, F.L.S., F.R.M.S., late Lecturer on Apiculture at South Kensington.
I7i 2 vols.

Vol. I. Scientific.
A Complete Treatise on the Anatomy and Physiology of the Hive Bee. In cloth gilt,

price 7/6, by post 7/10.

Yol. II. Practical Management of Bees.
An Exhaustive Treatise on Advanced Bee Culture. {Out of Print.)

Intensive Culture of Vegetables, .see %->a(je 10.

Fruit Culture, .see page 9.

All Books are Net.
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Gardening.
Open-Air Gardening

:

The Culture of Hardy Flowers, Fruit and Vegetables.

Fully written by Experts. Over 400 pages, and containing 240 Illustrations. Edited by
W. D. Drury, F.E.S. Jn demy 8vo, cloth gilt, price (>/, by post b/5.

Greenhouse Management for Amateurs.
The Best Greenhouses and Frames and How to Build and Heat them, Illustrated
Descriptions of the most suitable Plants, with Cultural Directions, and all other
necessary information.
By W. J. May. Fifth Edition, Revised and Enlarged. Magnificently Illustrated. I71

large post 8vo, cloth gilt, price 5/-, by post 5/4.

Orchids

:

Their Culture and Management.
By W. Watson, Curator, Royal Botanic Gardens, Kew. Third Edition. Revised
and Enlarged, with a List of Hybrids and their Recorded Parentage, and Detailed
Cultural Directions, by Henry J. Chapman, one of the finest growers and judges in
the kingdom.
Beautifully Illustrated with 180 Engravings and 20 Coloured Plates. In demy Svo, cloth

gilt extra, price 25/-, by post 25/6.

Choice Ferns for Amateurs.
Their Culture and Management in the Open and Under Glass. Dealing with the
characteristics, propagation, culture and enemies of Ferns in general ; and
describing, with Cultural Notes, over 500 Species and Varieties.

By Geo. Schneider. With numerous Illustrations, /n cloth gilt, price 3/6, by post 3/10.

Alpine Plants.
A Practical Manual for their Culture.

By W. A. Clark, F.R.H.S. With a Supplementary Essay on the Small Rock Garden.
Second Edition, Revised and Enlarged, hi cloth gilt, price 3/6, by post 3/lG.

Fruit Culture for Amateurs.
An Illustrated Practical Handbook on the Growing of Fruits in the Open Air,
with Directions for dealing with Insect Pests and Fungoid Diseases.

By S. T. Wright. Third Edition, thoroughly revised by W. D. Drury, F.R.H.S., F.E.S.
Illustrated. In paper, price 1/-, by post 1/2.

Orape Growing for Amateurs.
A Thoroughly Practical Book on Successful Vine Culture. By E. MOLYNEUX. Illus-
trated. In paper, price 1/-, by post 1/2.

Tomato Culture for Amateurs.
A Practical and very Complete Manual on the subject. By B. C. Ravenscroft. Third
Edition. Illustrated, in paper, price 1,/-, by post 1/2.

Hardy Perennials and Old-fashioned Garden Flowers.
Descriptions, alphabetically arranged, of the most desirable Plants for Borders,
Rockeries, and Shrubberies, mcluding Foliage as well as Flowering Plants.

By J. Wood. Profusely Illustrated. In cloth gilt, price 3/6, by p>ost 3/10.

Home Gardening.
A Manual for the Amateur, containing Instructions for the Laying Out, Stocking,
Cultivation and Man^l^ement of Small Gardens — Flower, Fruit," and Vegetable.
By W. D. Drury, F.R.H.S. Second Edition. Illustrated. In paper, price Ij-, by post 1/2.

Popular Bulb Culture.
A Practical and Handy Guide to the Successful Cultivation of Bulbous Plants, both in the
Open and under Glass. By W. D. Drury. Third Edition. Thoroughly Revised and
Enlarged. Fully Illustrated. In paper, price 1/-, by post 1/2.

All Books are Net.
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GARDENING (continued).

Roses for Amateurs.
A Practical Guide to the Selection and Cultivation of the be»t Roses.
Third Edition. Thoroughly Revised, with a Chapter on Insects and Fungi injurious tO'

Roses, by W. D. Drury, F.E.S. Fully and well Illustrated. In paper, price 1/-, by post 1/2.

Carnation Culture for Amateurs.
The Culture of Carnations and Picotees of all Classes in the Open Ground and in Pots,
By B. C. Ravenscroft. Fourth Edition. Illustrated. In paper, price Ij-, by post IJZ.

Mushroom Culture for Amateurs.
With Full Directions for Successful Growth in Houses, Sheds, Cellars, and Pots, on Shelves,
and Out of Doors, including Pasture Lands. By W. J. May. Second Edition, thoroughly
revised and with New Illustrations. Iii paper, price 1/-, by post 1/2.

Vegetable Culture.
The cultural requirements of the different Vegetables, with particular information
regarding Manures ; Pests

;
Marketing, &c. Third Edition, entirely re-written. In paper,,

price 11; by post, 1/2.

Intensive Culture of Vegetables (French System).
A Practical Guide, by that recognised authority, Mons. P. Aquatias, to the intensive
cultivation of Vegetables, Saladings and Fiuit, such as Marrows, as carried on by the
Maraichers of France and adapted to English conditions. Demy 2>m, in waterproof
material, gilt, price 3/6, by post 3/10.

Handicrafts. Wood"Working.
Cabinet Making for Amateurs.

Being Clear Directions How to Construct many Useful Articles, such as Brackets,,
Sideboards, Tables, Cupboards, and other Furniture.
Edited by John P. Arkwright. Illustrated. In demy 8vo, cloth, price 2/6, by post 2/10.

Wood Carving for Amateurs.
Full instructions for producing all the different varieties of Carving.

A very practical book, with Illustrations of Tools, and Designs for Carving. Second Edition.

Edited by D. Denning. In paper, price 1/-, by post 1/2.

Polishes and Stains for Woods.
A Complete Guide to Polishing Woodwork, with Directions for Staining, and Ftdl
Information for Making the Stains, Polishes, &c., in the most satisfactory way. By
David Denning. In paper, price Ij-, by post 1I2.

Marqueterie Wood-Staining for Amateurs.
A Practical Handbook to Marqueterie Wood-Staining and Kindred Arts. By ELIZA TURCK.
Profusely Illustrated. In paper, price 1/-, by post 1/2.

Picture-Frame Making.
Of Bamboo, Plain, Fretwork or Carved Wood, Leather, &c., for Paintings, Drawings,
Photographs, and Engravings. By the Rev. J. LUKIN. Illustrated. In paper, price 1/-,

by post 1/2.

Chip Carving.
A Practical Manual for Amateurs. By W. Jackson Smith. Fourth Edition. Very well

Illustrated. Demy %vo., in paper, 'price 11-,'by post 1/2.

Marqueterie Staining.
A uniform volume with "Chip Carving" and "Pokei- Work." By L. V. Fitzgerald.
Second Edition. Very well Illustrated. Demy 8m , in paper, price Ij-, by post 1/2.

All Books are Net.
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HANDICRAFTS (continued).

Metal' Working,
Simple Forge Work for Amateurs.

A Practical Handbook for Beginners in the Blacksmith's Art. By H. J. S. Cassal.
Illustrated. In paper, price 1/-, by post 1/2.

Repousse Work for Amateurs.
Being the art of Ornamenting Thin Metal with Raised Figures. By L. L. Haslope.
Illustrated. In paper, price 1/-, by post 1/2.

Various.
Workshop Makeshifts.

Being a Collection of Practical Hints and Suggestions, including Directions for the
Home Manufacture of Tools from odd pieces of Metal ; for the use of Amateur
Workers in Wood and Metal,
By H. J. S. Cassal. Fully Illustrated. In cloth gilt, price 2/6, by post 2/9.

Glues and Cements.
A Practical Book on Making and Using Glues, Cements, and Fillings, Invaluable in every
Workshop. By H. J. S. Cassal, Author of "Chucks and Chucking," &c. Illustrated.
In paper, price 1/-, by post 1/2.

Bookbinding for Amateurs.
Being Descriptions of the various Tools and Appliances Required, and Minute
Instructions for their Effective Use.
By W, J. E. Crane. Illustrated with 156 Engravings. In cloth gilt, price 2/6, by post 2/9.

Cane Basket Work.
A Practical Manual on Weaving Useful and Fancy Baskets. By Annie Firth. Series I.

and II. Illustrated. In cloth gilt, price 1/6, by post 1/8 each.

Paper Work, Instructive and Ornamental.
A practical book on Paper Flower Making, consisting of a graduated course of
Paper Folding and Cutting as an instructive and pleasant occupation for Children
of all ages.

By Mrs. L. Walker (Head Teacher, L CC. School). Illustrated throughout. About
crown. <\to, in cloth gilt, price Z/b, by post 3/10.

Window Ticket Writing.
Mixing and Using the Inks, Hints on Stencilling, Glass W^riting, Japanning on Tin, &c.
Especially written for the use of Learners and Shop Assistants.

By Wm. C. Scott. Illustrated. In paper, price 1/-, by post 1/2.

Adjusting and Repairing Violins, 'Cellos, &c.
A Practical Handbook that should be in the hands of all Players. By A. Broadley.
Illustrated. In paper, price 1/-, by post 1/2.

Model Yachts and Boats.
Their Designing, Making, and Sailing. Illustrated with ii8 Designs and Working
Diagrams.
By J. DU V. Grosvenor. Cheap Edition. In cloth gilt, price 2/6, by post 2/9,

Poker Work.
Including coloured Poker Work and Relief Burning. A practical book, uniform with
"Chip Carving" and " Marqueterie Staining." Fifth Edition. Very well Illustrated.
Demy 8vo., in paper, price 1/-, by post 1/2.

Print Restoration and Picture Cleaning. See page 4.

AU Books are Net.
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Natural History.
British Dragonflies.

Being an Exhaustive Treatise on our native Odonata ; their Collection, Classifi-
cation, and Preservation.
By W. J. Lucas, B.A. Very fully Illustrated with 27 Plates, Illustrating 39 Species,
Exquisitely printed in Colour, and Numerous Black-and-White Engravings. In cloth gilt,

price 10/6, by post 10/11.

The YiYarium.
Being a Full Description of the most Interesting Tortoises, Snakes, Lizards, Frogs,
Newts, &c., and How to Keep Them Satisfactorily in Confinement.
By Rev. G. C. Bateman. Beautifully Illustrated. In cloth gilt, price 7/6, by post 7/10.

Birds' Eggs of the British Isles.
A Comprehensive Guide to the Collector of British Birds' Eggs, with Hints
respecting the Preparation of Specimens for the Cabinet.
Collated and compiled by Arthur G. Butler, Ph.D., F.L.S., F.Z.S., RE.S., from his
larger work, "British Birds, with their Nests and Eggs."
Beautifully Illustrated with 24 full-page plates in colour. In demy ^to, cloth gilt,

price 10/6, by post 10/11.

Practical Taxidermy.
A Manual of Instruction to the Amateur in Collecting, Preserving, and Setting-up
Birds, Mammals, Fish, Reptiles, and Insects. With Examples and Working
Diagrams.
By Montagu Browne, F.Z.S., Curator of Leicester Museum. Second Edition. In cloth

gilt, price 7/6, by post 7/10.

Freshwater Aquaria.
Their Construction, Arrangement, Stocking, and Management.
Second Edition, Revised and Enlarged.

By Rev. G. C. Bateman, A.K.C. Fully Illustrated. I7i cloth gilt, price 3/6, by post 3/10.

British Lizards.
The Standard Work on the Subject.

Dealing with the Life-History and Distribution of the Lizards of the British Isles.

By Gerald R. Leighton, M.D., F.R.S.E. Copiously Illustrated by Drawings and
Photographs from Life, many by Douglas English and the Author. In cloth,

price 5/-, by post

The Book of British Butterflies.
A Practical Manual tor Collectors and Naturalists.

Splendidly Illustrated throughout with very accurate Engravings of the Caterpillars,

Chrysalids, and Butterflies, both upper and under sides, from drawings by the Author
or direct from Nature.

By W. J. Lucas, B.A. In cloth gilt, price 2/6, by post 2/10.

Butterfly and Moth Collecting.
Being Practical Hints as to Outfit, most profitable Hunting Grounds, and Best_ Methods of

Capture and Setting, with brief descriptions of many species. Second Edition, revised,

re-arranged, and enlarged. Illustrated. In paper, price 1/-, by post 1/2.

Book of British Hawk Moths.
A Popular and Practical Manual for all Lepidopterists. Copiously Illustrated in

Black and White from the Author's own exquisite Drawings from Nature.

By W. J, liUCAS, B.A. In cloth gilt, price 3/6, by post 3/10.

All Books are Net.



Bazaar Buildings, Drury Lane, London. 13

Pet-Keeping. Birds,

General Management of Canaries.
Giving Full and Practical Directions on Cages and Cage-making, the Breeding and
Management of Canaries and Canary Mules; Moulting; Treatment of Diseases

;

Pests, &c. J,

By Robert L. Wallace. Third Edition. Illustrated. In cloth gilt, price 2/6, by post 2/9.

Canary-Keeping for Amateurs.
A Book for the Average Canary-Keeper. Plain and Practical Directions for the
Successful Management and Breeding of Canaries as Pets rather than for Exhibition.

By Dr. W. T. Greene, F.Z.S. Illustrated. In paper, price 1/-, by post 1/2.

British Birds for Cages and Aviaries.
A Handbook on the varieties which may be kept in Confinement. Illustrated.

By Dr. W. T. Greene. In cloth gilt, price 3/6, by post 3/10.

Diseases of Cage Birds

:

Their Causes, Symptoms, and Treatment. A handbook for everyone who keeps a bird.

By Dr. W. T. Greene, F.Z.S. In paper, price 1/-, by post 1/2.

Pigeon-Keeping for Amateurs.
The Varieties of Pigeons, both European and Asiatic, their Breeding and
Management.
By J. C, Lyell. Illustrated. In cloth gilt, price 2/-, by post 2/3 ; in imper, price 1/-,

by post 1/2.

Popular Parrakeets

:

The Chief Species and how to Keep and Breed Them. By W. T. Greene, M.D., M.A.
F.Z.S., &c. With y Full-page Plates. In paper, price II -, by post \I2.

The Grey Parrot,
and How to Treat it. By W. T. Greene, M.D., M.A., F.Z.S. , &c. Second Edition.
In paper, price 1/-, by post 1/2.

Rabbits, &c.

The Management of Rabbits.
Including Hutches, Breeding, Feeding, Diseases and their Treatment, Rabbit Courts
&c. Third Edition. Revised by Meredith Fradd. Fully Illustrated. In paper, price Ij-,

by post 1/2.
'

The Guinea Pig,
Its Varieties and its Management. By C. Cumberland, F.Z.S. New (Second) Edition
Entirely revised by George Gardner. Fully Illustrated. In paper, price 1/-, by post 112.

Fancy Mice

:

Their Varieties, Management, and Breeding. An excellent Book for all who keep
Mice as Pets or for Exhibition ; containing the latest scientific information as to Breedino-
for Colour. Fifth Edition. By C. J. Davies. price 1/-, by post 1/2.

*'

Domestic and Fancy Cats.
A Practical Treatise on their Varieties, Breeding, Management, and Diseases. By John
Jennings. Second Edition, Revised and Enlarged. Illustrated. In jJaper, price 1/-,
by post 1/2.

All Books are Net.
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PET^KEEPING (continued).

Pet Monkeys :

The Best Varieties; Cages and their Fittings; Feeding, and General ManagementBy Arthur Patterson. Illustrated. Second Edition, Revised. In paper, price ll-'.hy ^ost 1/2.
'

See also tinder " DOG-KEJEI^ING and " KATJJItAIj JSISTOJRT.''

Sporting, sauing, e^c.

Sailing Tours.
The Yachtsman's Guide to the Cruising Waters of the English and Adjacent
Coasts. With Descriptions of every Creek, Harbour, and Roadstead on the Course.
With numerous Charts printed in Colours, showing Deep Water, Shoals, and
Sands exposed at Low Water, with soundings.

By Frank Cowper, M.A. Croivn 8vo, in cloth or waterproof material, gilt.

Vol. I. The Coasts of Essex and Suffolk,
from the Thames to Aldborough. Six Charts. Price 5/-, by post 5/3.

Yol. II. The South Coast,
from the Nore to the Scilly Isles. Third Edition. Re-written and Revised throughout.
Tveenty-four Charts. Price 7/6, by post 7/10.

Yol. III. The Coast of Brittany,
from L'Abervrach to St. Nazaire, and an Account of the Loire. Twelve Charts. Price
7/6, by post 7/10.

Yol. lY. The West Coast,
from Land's End to Mull of Galloway, including the East Coast of Ireland. Thirty Charts.
Published at 10/6. (Oiit of Print.)

Yol. Y. The Coasts of Scotland
and the N.E. of England down to Aldborough. Forty Charts. Price 10/6, by post 10/10.

Practical Yachting for Amateurs.
Everything to do with the Handling of Fore and Aft Sailing Boats; Sails and
Gear; Rules of the Road; Cruising; Racing, &c. A very excellent Book.
By Frank Cowper (Author of " Sailing Tours," &c.). Fully Illustrated. Large post 8vo,

In waterproof material gilt, price 5/-, by post, 5/4.

A Dictionary of Sea Terms.
For the use of Yachtsmen, Voyagers, and all who go down to the sea in big or
little ships.
By A. Ansted. Fully Illustrated. In cloth gilt, price 5/-, by post 5/4.

Practical Boat Building and Sailing.
Containing Full Instructions for Designing and Building Punts, Skiffs, Canoes,
Sailing Boats, &c. Particulars of the most suitable Sailing Boats and Yachts
for Amateurs, and Instructions for their Proper Handling. Fully Illustrated with
Designs and Working Diagrams.
By Adrian Neison, C.E., Dixon Kemp, A.I.N.A., and G. Christopher Davies. I7i

1 vol., cloth gilt, price 7/6, by post 7/10. Also in two vols, as follow :

—

Practical Boat Building for Amateurs.
The Designing and Building of Punts, Skiffs, Canoes, Sailing Boats, &c. ; with
Working Diagrams.
By Adrian Neison, C.E. Second Edition, Revised and Enlarged by Dixon Kemp, Author
of "A Manual of Yacht and Boat Sailing," &c. In cloth gilt, price 2/6, by post 2/9.

Practical Boat Sailing* for Amateurs.
The most Suitable Sailing Boats and Yachts for Amateurs and their Proper
Handling.
By G. Christopher Davies. Illustrated with numerous Diagrams, and Plans of Yachts.
In cloth gilt, price 5/-, by post 5/4.

All Books are Net.
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SPORTING {cuntinupd)

.

Angling,

The Book of the AU-Round Angler.
A Comprehensive Treatise on Angling in both Fresh and Salt Water.

By John Bickerdyke. Completely illustrated. New (Third) Edition. Revised
throughout. In one volume with additional Plates, and an Introduction hy "Red
Spinner" (William Senior); imvaterproof material gilt, price 6/-., hy post 6/4.

Also in Four Divisions as follovp :—

Angling for Coarse Fish.
The standard book on the best Tackle for, and most successful Methods of, Fishing for
Roach, Perch, Barbel, Chub, Dace, Bream, and other Coarse Fish. Third Edition,
completely Revised. Illustrated. In paper, price 1/-, by post 1/2.

Angling for Pike.
The best Methods of Fishing for Pike or Jack, with full details of the Tackle required.
New (Third) Edition. Well Illustrated, /n paper, price 1/-, by post 1/2.

Angling for Game Fish.
A complete an. I very practical Guide to Fishing for Chalk-stream, Moorland, Lake,
Sea, Thames, and Rainbow Trout; Grayling; Char; and Salmon. Third Edition, com-
pletely Revised. Profusely Illustrated. In paper, price 1/6, by post 1/9.

Angling in Salt Water.
The best Tackle, Baits and Methods—with both Rods and Hand-lines—for use in Fishing
for Bass, Pollack, Coalllsh, Grey Mullet, Mackerel and other Sea-Fish. New (Third)
Edition, Revised. Well Illustrated. In paper, price 1/-, by post 1/2.

Practical Sea-Fishing.
A Comprehensive Handbook for all Sea Anglers, on the Best Tackle, and most
Successful Methods of Sea Angling on our Coasts.

By P. L. Haslope. Fully Illustrated. I71 cloth gilt, price 3/6, by post 3/9.

The Modern Angler.
A Practical Handbook on all Kinds of Angling, both Fresh Water and Sea.

By "Otter." Well Illustrated. Third Edition. In cloth gilt, price 2/6, by post 2/9.

Sea-Fishing for Amateurs.
A Practical Book on Fishing from Shore, Rocks, or Piers, with a Directory of
Fishing Stations on the English and Welsh Coasts. Illustrated by numerous Charts
showing the best spots for the various kinds of fish, position of rocks, &c. Second
Edition, Revised, Enlarged, and copiously Illustrated. By Frank Hudson. In paper,
price 1/-, by post 1/2

Shooting, &c.
Practical Game Preserving.

Containing the fullest Directions for Rearing and Preserving both Winged and
Ground Game, and Destroying Vermin

; with other information of Value to the
Game Preserver.

By W. Carnegie. Illustrated by F. W. Frohawk, M. F. Lydon, and others. Third
Edition. Inwaterproof material, gilt, -pi-ice 7/6, by post 7/11.

Practical Wildfowling.
A very Complete and Essentially Practical Guide to the Art of the Fowler
With Descriptions of the various Birds usually met with.
Second Edition, Revised and Greatly Enlarged. By W. T. Fallon. Profusely Illus-

trated. In waterproof material gilt, price 6/-, by post 6/4.

All Books are Net.
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SVORTING—Shooting, &c, [continued).

Practical Trapping.
Being some Papers on Traps and Trapping for Vermin, with a Chapter on General Trapping^
and Snaring Birds, and Catching Rats, Cats, Otters, &c. By W. Carnegie Third Edition,
Revised and Enlarged. Illustrated. In paper, price 1/-, by post 1/2.

Ferrets and Ferreting.
Containing Instructions for the Breeding, Managing, Training, and Working of Ferrets^
'Fourth Edition. Revised and Enlarged. Illustrated. In paper, price 1/-, by post 1/2.

The Complete Air-Gunner.
A Sound Practical Book on Home Culture in Rifle Shooting by means of the Air-Gun.
By R. B. TowNSHEND, Member of the "Legion of Frontiersmen." Illustrated with Dia-
grams and 16 Plates. In paper, price 1/-, by post 1/2.

Breaking and Training Dogs. See page 5.

The Practical Horse-Keeper. See page 7.

Various,
The Book of the Caravan.

A Complete Handbook to the Pastime of Caravaning.
By L. C. R. Cameron. Profusely Illustrated. In cloth, foolscap 8vo, price 3/6, by post 3/9,

Motorist's and Cyclist's Route Map
of England and Wales. Shows clearly all the) Main and Most of the Cross Roads, Rail-
roads, and the Distances between the Chief Towns, as well as the Mileage from London.
In addition to this. Routes of Thirty of the Most Interesting Tours are printed in red.
Fourth Edition. The map is printed on specially prepared Tellum paper, and is the fullest,
handiest, and best up-to-date tourist's map in the market. In cloth, price 1/-, hy post 1/2.

Lessons in Lawn Tennis.
A New Method of Study and Practice for acquiring a Good and Sound Style of Play.
With Exercises. By Eustace H. Miles. Third and Revised Edition. Illustrated. In
paper, price 1/-, by post 1/2.

Skating Card Booklet.
An Easy Method of Learning Figure Skating, as the Booklet can be used on the Ice. In
paper, price 1/-, hy post 1/1.

The Simplicity of the Golf Swing.
Explaining that important point—the secret of free and comfortable action, with sugges-
tions for cutting the idea into practice. A handy little book, the right size for the pocket.
By "A. P. Layer." F'cap 8vo, in cloth, rounded corners, price 1/-, by post 1/2.

Swimming for Women and Girls.
A Handbook of Practical Instruction. By Colin Hamilton. With Special Chapters
upon Costume and Training by a Lady Champion Swimmer. Fully Illustrated by Unique
and Specially-taken Photographs. In paper, price 1/-, by post 1/2.

Boxing at a Glance.
A Practical Handbook showing the Chief Blows, Counters, and Guards, with unique Bird's-

Eye-View Illustrations. By J. Murray Wright. In paper, price by post 1/2.

Jiu-Jitsu
And other Methods of Self-Defence. Describing and Illustrating the Japanese Art
of Jiu-Jitsu, with a section specially adapted to Ladies, together with a description
of a number of Tricks of Self-Defence. By Percy Longhurst, Author of "Wrestling."
Profusely Illustrated. In paper, price 1/-, by post 1/2.

Wrestling.
A Practical Handbook upon the Catch-hold and Grjeco-Roman Styles of Wrestling. A
splendid system of Athletic Training. By Percy Longhurst, winner in the Light-weight
Competition, G.G.S., 1899; Author of "Jiu-Jitsu." Profusely Illustrated. In paper,
price 1/-, by post 1/2.

All Books are Net.

Printed by L. upcott gill a son, Ltd., at the London & County Printing Works, London.
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